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KEY WORD : PORTRAIT
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| am interested in portraitures especially because there are two major
limitations in painting portraits. Firstly, there has to be a recognizable likeness of the
sitter. That means the artist has to have a considerable skill to be able to render the
likeness. Secondly, people usually have a conventional image of portraits, realistically
rendered and of realistic size, in mind.

This painting thesis happens because | find these two issues artistically
challenging. | tried to improve my drawing-and painting skill, looking for new formats
and exploring new techniques by learning from many differentkinds of art for the thesis.
| have focused my interest only to the faces, because for most of us, the face is the
symbol of who we are.

| ‘have to gather different materials and information, both about the people |
paint and  artistic forms and technigues, to be able to do this project. For more
understanding of the works, the thesis integrates the analysis and discussion of the
works as a whole and each painting separately. In conclusions | would say that the
learning and making art is something that has to be a life-time process and will not end

with the thesis.
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