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ŏıĸĚĪńŘĚľĴħ 2 ĭĪŏıĸĚ  őħĵŏĸŊŀĔěŅĔĵŋėĽĴńĵĪňŗĴňėĺŅĴŐĨĔĨƞŅĚĔńĬ œħƟŐĔƞ 1. Concerto in D Major No.1 
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œĔĸ (Shifting) 2. ĮƤĠľŅĔŅĶŏĨĶňĵĴĬŇŘĺŐĸŃĔŅĶĕƟŅĴĽŅĵ ėĺŅĴœĴƞĽńĴıńĬīƢĔńĬĕŀĚĴŊŀĞƟŅĵŐĸŃĴŊŀĕĺŅ (Finger 
Preparation and String Crossing) 3. ĔŅĶŏĸƞĬħńĭŏĭŇĸ ĽĨŖŀĮėŌƞŐĮħıĶƟŀĴĔńĭĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺ 
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ĴňėĺŅĴŏĕƟŅŒěĩŉĚĮƤĠľŅĪňŗŏĔŇħĕŉŘĬŐĸŃĴňėĺŅĴĶŌƟĪňŗěŃĽŅĴŅĶĩěńħĔŅĶĔńĭĮƤĠľŅ ŐĸŃĽŅĴŅĶĩıńĥĬŅĪńĔļŃĔŅĶ
ĭĶĶŏĸĚœĮŒĬĪŅĚĪňŗħňĕŉŘĬ őħĵįŌƟĺŇěńĵœħƟĬŜŅĺŇīňĔŅĶİƗĔĞƟŀĴ ĺŇīňĔŅĶŐĔƟĮƤĠľŅ ĴŅĽŀĭĩŅĴĔńĭŀŅěŅĶĵƢįŌƟĽŀĬ ŏıŊŗŀŒľƟ
œħƟŐĬĺĪŅĚĪňŗĩŌĔĨƟŀĚŐĸŃŏľĴŅŃĽĴ 
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MISS YUWADEE KANCHANASATIT : MASTER'S VIOLA RECITAL BY YUWADEE 
KANCHANASATIT THESIS ADVISOR : ASSISTANT PROFESSOR DR. EK-KARACH 
CHAROENNIT 

This research is a qualitative research and is part of the study of Master of 
Music Program in Music Research and Development, Graduate School, Silpakorn University. 
This research has a purpose to improve the instrumental skills to be more effective by 
studying the techniques of instrumental play, exercises that are used for training sessions 
and to study how to solve various problems caused by instrumental play.  The researcher 
studied the history of the composer, the history of the musical composition, the analysis 
of the composer's style by the composer will choose the pieces that are interesting and 
important to be studied by collecting techniques, exercises and methods from related 
books. The researcher selected all 2 pieces, selected from different periods, including 1. 
Concerto in D Major No.1, composed by Carl Stamitz 2. Andante e Rondo ungarese Op . 35 
composed by Carl Maria von Weber. In this presentation, the researcher selected 4 major 
techniques for playing music from the Concerto in D major No.1 and Andante e Rondo 
ungarese Op. 35 as follows: 1. The problem of moving the left finger at a distance ( 
Shifting) 2. Cross-line problems, unreliability of the left hand and right hand (Finger 
Preparation and String Crossing) 3. Double stops play with Octave 4. Separate bow 
technique (Detache) The selected technique is very important and necessary in the playing 
of the string instruments. 

As the researcher has studied, collected techniques and methods to solve the 
problems found in the instrumental play, the researcher understands the problems that 
arise and has the knowledge to be able to deal with the problems and can develop the 
playing skills in a way that better. The researcher has implemented the method of 
practicing the solution to inquire with the instructor to get the right and proper 
approach.    
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įŌƟĺŇěńĵĕŀĔĶŅĭĕŀĭıĶŃėŋĦ ĭŇħŅ ĴŅĶħŅ ŏıŊŗŀĬ ıňŗ ĬƟŀĚ ŐĸŃįŌƟĪňŗĴňĽƞĺĬŏĔňŗĵĺĕƟŀĚŒĬĔŅĶĪŜŅĺŇěńĵ
ŏĸƞĴĬňŘ ŒĬĔŅĶŒľƟėĺŅĴĝƞĺĵŏľĸŊŀŒĬŏĶŊŗŀĚĕŀĚĔŅĶľŅĕƟŀĴŌĸ ŐĸŃŒľƟĔŅĶĽĬńĭĽĬŋĬĽƞĚŏĽĶŇĴŒĬĔŅĶĻŉĔļŅĨƞŀŒĬ
ĶŃħńĭĴľŅĭńĦĤŇĨ ŐĸŃĔĶŅĭĕŀŀĳńĵĪňŗœĴƞĽŅĴŅĶĩĔĸƞŅĺĩŉĚœħƟĪńŘĚľĴħ 

ĕŀĕŀĭıĶŃėŋĦĪŋĔĪƞŅĬĽŜŅľĶńĭĔŜŅĸńĚŒěĪňŗħňĪňŗĴňŒľƟŐĔƞįŌƟĺŇěńĵŏĽĴŀĴŅ 
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ŏĔňŗĵĺĔńĭĮĶŃĺńĨŇĻŅĽĨĶƢħĬĨĶňœħƟŏĶŇŗĴĨƟĬĴŅĨńŘĚŐĨƞĔƞŀĬėĶŇĽĨĻńĔĶŅĝĶŅĺȮŕȮ1500 ĮƖĴŅŐĸƟĺȮĨńŘĚŐĨƞŏĶŇŗĴĴň

ĭńĬœħŏĽňĵĚœħŀŅőĪĬŇėȮ&Diatonic'1ȮȮŒĬėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ12 ĬńĔħĬĨĶňœħƟĬŜŅŏėĶŊŗŀĚħĬĨĶňĨƞŅĚȮŕĴŅŏĸƞĬ

ĶĺĴĔńĬȮŏĶŅœħƟŏĶňĵĔĵŋėŐľƞĚĔŅĶŏĶŇŗĴĨƟĬĬňŘĺƞŅȮőıĸňőĲĬňȮ&Polyphony'2ȮĨƞŀĴŅŒĬĵŋėėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ14 

ěĬĩŉĚĮĸŅĵėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ16ȮŏĶŅŏĶňĵĔĵŋėĬńŘĬĺƞŅĵŋėĲƘƨĬĲŌĻŇĸĮĺŇĪĵŅȮ&Renaissance'3ȮħĬĨĶňœħƟĴňĔŅĶ

ıńĥĬŅœĮŀĵƞŅĚĴŅĔĴŅĵȮıĶƟŀĴȮŕĔńĭěŇĨĶĔĶĶĴŐĸŃĮĶŃĨŇĴŅĔĶĶĴȮľĸńĚěŅĔĬńŘĬŒĬĮĸŅĵėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ
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ĝńĬĬŇĽĴƢȮŐĸŃȮėŀĬŏĪĴıŀĶŅĶň 

 ĮƤěěŋĭńĬħĬĨĶňėĸŅĽĽŇĔœħƟĶńĭėĺŅĴĬŇĵĴœĮŀĵƞŅĚŐıĶƞľĸŅĵĴŅĔĕŉŘĬȮěŉĚĮĢŇŏĽīœĴƞœħƟŏĸĵĺƞŅħĬĨĶň

œħƟĔĸŅĵŏĮƦĬĽƞĺĬľĬŉŗĚŒĬĝňĺŇĨĕŀĚįŌƟŏĕňĵĬŐĸŃįŌƟĪňŗĲƤĚŏıĸĚėĸŅĽĽŇĔľĸŅĵŕĪƞŅĬȮȮįŌƟĺŇěńĵĴňėĺŅĴĽĬŒěĪňŗěŃ
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ĨńĺŀńĔļĶĞŘŜŅȮŏĝƞĬȮĭńĬœħŏĽňĵĚŏĴŏěŀĶƢŐĸŃĭńĬœħŏĽňĵĚœĴŏĬŀĶƢȮħŌŒĬȮĦńĝĝŅȮıńĬīƢŏěĶŇĠ,ȮıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 96. 
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ĲƘƨĬĲŌĻŇĸĮŃĺŇĪĵŅĔŅĶŐĸŃĬŇĵĴĴŅĔŒĬĵŋėĭŅőĶĔȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ,Ȯ293. 
3 ĵŋėĲƘƨĬĲŌĻŇĸĮŃĺŇĪĵŅĔŅĶȮ&Renaissance'ȮŐĮĸĨĶĚĨńĺĺƞŅŏĔŇħŒľĴƞȮ&Rebirth'ȮľĴŅĵĩŉĚĵŋėħĬĨĶňŒĬĝƞĺĚĮĶŃĴŅĦėĶŇĽĨĻńĔĶŅĝȮ1450 ůȮ
1600 ŏĮƦĬĵŋėħĬĨĶňĶŃľĺƞŅĚĵŋėĔĸŅĚĔńĭĵŋėĭŅőĶĔȮĬńĔŐĨƞĚŏıĸĚėĬĽŜŅėńĠŒĬĵŋėĲƘĬĲŌĻŇĸĮĺŇĪĵŅĔŅĶȮėŊŀȮĮŅŏĸĽĨĶŇĬŅȮŏĮƦĬĵŋėĪňŗħĬĨĶňľĸŅĔ
ŐĬĺœħƟĶńĭĔŅĶıńĥĬŅŀĵƞŅĚĨƞŀŏĬŊŗŀĚȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 313 



  2 

ĻŉĔļŅŏĔňŗĵĺĔńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺĺŇőŀĸŅŏĮƦĬŀĵƞŅĚĵŇŗĚȮŏıĶŅŃŒĬĔŅĶŐĽħĚŏħňŗĵĺŐĨƞĸŃėĶńŘĚĬńŘĬĝƞĺĵŏıŇŗĴ

ĪńĔļŃĮĶŃĽĭĔŅĶĦƢĪŅĚħƟŅĬŏĪėĬŇėĔŅĶŏĸƞĬȮėĺŅĴĔĸƟŅŐĽħĚŀŀĔĨƞŀĪňŗĽŅīŅĶĦĝĬȮĔŅĶĪňŗěŃĭĶĶŏĸĚ

ŏıĸĚŒľƟħňĬńŘĬĨƟŀĚŀŅĻńĵėĺŅĴŏĕƟŅŒěŒĬĭĪŏıĸĚȮėĺŅĴľĴŅĵȮŏĪėĬŇėĔŅĶĭĶĶŏĸĚĪňŗĩŌĔĨƟŀĚȮŐĸŃĔŅĶ

İƗĔĞƟŀĴĪňŗĩŌĔĨƟŀĚŐĸŃĴňĔŅĶĪŜŅĞŘŜŅŀĵƞŅĚĽĴŗŜŅŏĽĴŀȮĬŀĔŏľĬŊŀěŅĔĬňŘįŌƟŏĕňĵĬĵńĚĨƟŀĚĻŉĔļŅĶŌĮŐĭĭĔŅĶ

ĮĶŃıńĬīƢŏıĸĚȮĮĶŃĺńĨŇėĺŅĴŏĮƦĬĴŅȮŐĸŃĔŅĶĺŇŏėĶŅŃľƢȮȮ 

 ħĬĨĶňėĸŅĽĽŇĔěńħŀĵŌƞŒĬľĴĺħľĴŌƞĕŀĚħĬĨĶňĨŃĺńĬĨĔȮħĬĨĶňėĸŅĽĽŇĔĴňĔŅĶŏĮĸňŗĵĬŐĮĸĚŐĸŃ

ıńĥĬŅŀĵŌƞĨĸŀħĨŅĴŐĬĺėŇħĕŀĚĬńĔĮĶŃıńĬīƢŏıĸĚȮĸńĔļĦŃĕŀĚħĬĨĶňĪňŗŐĨĔĨƞŅĚĔńĬŏĮƦĬĪňŗĴŅĕŀĚĔŅĶ

ŐĭƞĚĵŋėŐĨƞĸŃĵŋėȮĽŅĴŅĶĩŐĭƞĚœħƟĪńŘĚľĴħȮ7 ĵŋėȮėŊŀȮ 

1.ĵŋėĔĸŅĚȮȮ& Middle Ages'ȮŏĮƦĬĵŋėĪňŗŀĵŌƞŒĬĝƞĺĚĻĨĺĶĶļĪňŗȮ5 ů 15 ĝƞĺĚ ėĶŇĽĨĻńĔĶŅĝ 450 - 

1400 ľĶŊŀĪňŗŏĶňĵĔŀňĔŀĵƞŅĚĺƞŅĵŋėŏĴħŇŀŇĺńĸȮ&Medieval Period'4ȮħĬĨĶňŒĬĵŋėĬňŘŏĮƦĬŏıĸĚĶƟŀĚĪňŗıńĥĬŅĴŅ

ěŅĔŏıĸĚĽĺħȮ&Chant'5ȮŏĮƦĬĔŅĶĶƟŀĚĪňŗĴňľĸŅĵŐĬĺĽŀħĮĶŃĽŅĬĔńĬȮ&Vocal Polyphony'ȮĝƞĺĚŐĶĔěŃ

ŏĮƦĬĔŅĶĶƟŀĚŐĭĭœĴƞĴňŀńĨĶŅěńĚľĺŃŏĮƦĬĨńĺĔŜŅľĬħȮĳŅĵľĸńĚĴňŀńĨĶŅěńĚľĺŃȮ3-4 ŐĸŃľĸńĚĵŋėĻĨĺĶĶļĪňŗȮ

14 ŒĝƟŀńĨĶŅěńĚľĺŃȮ2-4 ŏıĸĚĶƟŀĚŒĬĵŋėĬňŘěŃœħƟĶńĭėĺŅĴĬŇĵĴĴŅĔĔĺƞŅŏıĸĚĭĶĶŏĸĚ ĶŌĮŐĭĭŏıĸĚĪňŗŒĝƟŒĬ

ĵŋėĬňŘŏĮƦĬĶŌĮŐĭĭŏıĸĚĸƟŀĪŜŅĬŀĚľĶŊŀĪňŗŏĶŅŏĶňĵĔĔńĬĺƞŅŐėĬĬŀĬȮ&Canon'6ȮĬńĔħĬĨĶňĪňŗėĺĶĶŌƟěńĔŒĬĵŋėĬňŘ

ėŊŀȮĴŅőĝĨƢȮŐĸŃŐĸĬħŇĬň 

2. ĵŋėĲƘƨĬĲŌĻŇĸĮĺŇĪĵŅȮ&Renaissance Period'ȮŀĵŌƞŒĬĝƞĺĚĻĨĺĶĶļĪňŗȮ15 ů 16 ĝƞĺĚȮėĶŇĽĨ

ĻńĔĶŅĝ 1450 ů 1600 ŒĬĵŋėĬňŘĵńĚŒĝƟĸńĔļĦŃĕŀĚĔŅĶĽŀħĮĶŃĽŅĬȮ&Polyphony'ȮĭńĬœħŏĽňĵĚĪňŗŒĝƟŏĮƦĬ

őľĴħȮ&Mode'ȮĴňĔŅĶŒĝƟŏĽňĵĚľĬńĔȮŏĭŅȮ&Dynamic'ȮŏĕƟŅĴŅŐĨƞĵńĚœĴƞœħƟĶńĭėĺŅĴĬŇĵĴŏĪƞŅœĶĬńĔȮĔŅĶ

ĮĶŃĽŅĬŏĽňĵĚŏĮƦĬŐĬĺĪŜŅĬŀĚĪňŗĽŀħĮĶŃĽŅĬĔńĬ ŐĸŃŏĶŇŗĴĴňĔŅĶĨńŘĚĺĚħĬĨĶňĕĬŅħŏĸŖĔȮĬńĔħĬĨĶňĪňŗėĺĶ

ĶŌƟěńĔŒĬĵŋėĬňŘėŊŀȮěŀĽŐĔĚȮŏħĽƢȮŏıĶĞƢȮŐĸŃȮĮŅŏĸĽĨĶŇĬŅȮ 

                                                             
4 ĵŋėĔĸŅĚȮ&Medieval Period'ȮŏĮƦĬĵŋėĪňŗŀĵŌƞĔƞŀĬĵŋėĲƘƨĬĲŌĻŇĸĮĺŇĪĵŅĔŅĶȮėĬĽĴńĵĬńŘĬŏĶňĵĔĨńĺŏŀĚĺƞŅŏĮƦĬėĬĵŋėĔĸŅĚȮŏıĶŅŃŀĵŌƞĨĶĚĔĸŅĚ
ŏĝŊŗŀĴĨƞŀĵŋėĔƞŀĬľĬƟŅĬńŘĬŐĸŃĵŋėĨƞŀœĮȮĵŋėĔĸŅĚŀĵŌƞŒĬĝƞĺĚŏĺĸŅŏħňĵĺĔńĭĵŋėĔƞŀĬŀŅĦŅěńĔĶĽŋőĕĪńĵĨƞŀŏĬŊŗŀĚœĮěĬĩŉĚĝƞĺĚȮ100 ĮƖŐĶĔĕŀĚ
ŀŅĦŅěńĔĶŀĵŋīĵŅȮŏľĴŊŀĬĔńĭȮMiddles ages ħŌŒĬȮĦńĝĝŅȮıńĬīŋƢŏěĶŇĠ, ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 223. 
5 ŏıĸĚĝŅĬĨƢȮ&Chant'ȮŏıĸĚĶƟŀĚŐĬĺŏħňĵĺȮŏıĸĚŐĬĺŏħňĵĺŐĭĭőĴőĬőĲĬňȮ&Monophony' œĴƞĴňŐĭĭŐįĬěńĚľĺŃĨŅĵĨńĺȮŀŅěĶƟŀĚėĬŏħňĵĺ
ľĶŊŀĶƟŀĚŏĮƦĬĔĸŋƞĴĔŖœħƟȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 59 
6 ŐėĬŀĬȮ&Canon'ȮĭĪŏıĸĚœĸƞŏĸňĵĬȮĴŅěŅĔĳŅļŅĔĶňĔȮŐĮĸĺƞŅȮĔġŏĔĦĤƢȮľĴŅĵĩŉĚȮĶŌĮŐĭĭĭĪŏıĸĚĪňŗĴňľĸŅĵŐĬĺľĶŊŀħĬĨĶňľĸŅĔŐĬĺȮ
&Polyphony'ȮŐĨƞĸŃŐĬĺĴňĪŜŅĬŀĚŏľĴŊŀĬĔńĬȮŐĨƞŏĶŇŗĴœĴƞıĶƟŀĴĔńĬȮŐĨƞĸŃŐĬĺěŉĚĴňŐĬĺĪŜŅĬŀĚĪňŗœĸƞŏĸňĵĬœĮŏĮƦĬĶŃĵŃȮħŌŒĬȮŏĶŊŗŀŏħňĵĺĔńĬ, , 
51 
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3. ĵŋėĭŅőĶĔȮ&Baroque Period'ȮŀĵŌƞŒĬĵŋėĻĨĺĶĶļĪňŗȮ17 ů 18 ĝƞĺĚėĶŇĽĨĻńĔĶŅĝȮ1600 ů 

1750 ŏĮƦĬĝƞĺĚĪňŗĴňĔŅĶŒĝƟŏĽňĵĚĮĶŃĽŅĬȮ&Harmony'ȮĴňĔŅĶŒĝƟĭńĬœħŏĽňĵĚŏĴŏěŀĶƢŐĸŃœĴŏĬŀĶƢŐĪĬĔŅĶŒĝƟ

ĭńĬœħŏĽňĵĚőľĴħȮŏıĸĚĴňėĺŅĴŏĮƦĬĶŃĭĭĴňľĸńĔĴňŏĔĦĤƢĴŅĔĕŉŘĬȮĴňĔŅĶŒĝƟŏĽňĵĚľĸńĔȮ&Tonal Center'Ȯ

ĸńĔļĦŃŏıĸĚĴňĔŅĶŒĝƟŏĽňĵĚľĬńĔĸŃŏĽňĵĚŏĭŅŏĪƞŅĬńŘĬȮěŃœĴƞŏĮƦĬŐĭĭėƞŀĵŕħńĚĕŉŘĬȮľĶŊŀȮėƞŀĵŕȮŏĭŅĸĚȮ

&Crescendo, Diminuendo'ȮŏıĸĚĭĶĶŏĸĚŏĮƦĬĺĚœħƟĶńĭėĺŅĴĬŇĵĴĴŅĔĕŉŘĬȮĽƞĺĬŒľĠƞěŃŏĮƦĬĔŅĶŏĸƞĬĺĚ

įĽĴĔńĭĔĸŋƞĴŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺȮ2 ů 3 ĝŇŘĬȮŏĶňĵĔĺƞŅȮėŀĬŐĝĶƢőĨȮĔĶŀĽőĞȮ&Concerto Grosso'7 ĬńĔ

ħĬĨĶňĪňŗėĺĶĶŌƟěńĔŒĬĵŋėĬňŘėŊŀȮĺŇĺńĸħňȮĭŅėȮŐĸŃȮŁńĬŏħĸ 

4. ĵŋėėĸŅĽĽŇĔȮ&Classical Period'ȮŀĵŌƞŒĬĵŋėĻĨĺĶĶļĪňŗȮ18 ŐĸŃĨŀĬĨƟĬĕŀĚĻĨĺĶĶļĪňŗȮȮ19 

ĝƞĺĚėĶŇĽĨĻńĔĶŅĝȮ1750 ů 1825 ĸńĔļĦŃĕŀĚħĬĨĶňĵŋėĬňŘĴňėĺŅĴŏĮƦĬĶŃĭĭĶŃŏĭňĵĭŐĭĭŐįĬȮĬŇĵĴŒĝƟ

ŏĽňĵĚĮĶŃĽŅĬĴŅĔĔĺƞŅĔŅĶĽŀħĮĶŃĽŅĬȮŒĝƟĭńĬœħŏĽňĵĚŏĴŏěŀĶƢȮœĴŏĬŀĶƢȮŒĝƟĸńĔļĦŃėĺŅĴħńĚȮŏĭŅȮŒĬĵŋė

ĬňŘĺĚŀŀĶƢŏėĽĨĶŅĩŌĔıńĥĬŅĕŉŘĬĴŅěĬĴňėĺŅĴĽĴĭŌĶĦƢŐĭĭȮĸńĔļĦŃĕŀĚŏıĸĚĶƟŀĚœĴƞœħƟĶńĭėĺŅĴĬŇĵĴŒĬĵŋė

ĬňŘŐĸƟĺȮŏıĸĚĭĶĶŏĸĚœħƟĶńĭėĺŅĴĬŇĵĴŏĮƦĬŀĵƞŅĚĴŅĔȮĬńĔĮĶŃıńĬīƢŒĬĵŋėĬňŘěŉĚĬŇĵĴŐĨƞĚŏıĸĚĮĶŃŏĳĪ

ĞŇĴőĲĬňȮ&Symphony'8ȮŐĸŃĴňĭĪŏıĸĚĭĶĶŏĸĚŏħňĵĺĮĶŃŏĳĪőĞĬŅĨŅȮ&Sonata'9ȮŐĸŃȮőĞőĸȮėŀĬŐĝĶƢ

őĨȮ&Solo Concerto' ĬńĔħĬĨĶňĪňŗėĺĶĶŌƟěńĔŒĬĵŋėĬňŘėŊŀȮőĴĽŅĶƢĪȮŏĭőĪŏĲĬȮŐĸŃȮœŁŏħŇĬ 

5. ĵŋėőĶŐĴĬĨŇĔȮ&Romantic Period'ȮŀĵŌƞŒĬĵŋėĻĨĺĶĶļĪňŗȮ19 ĝƞĺĚėĶŇĽĨĻńĔĶŅĝȮ1825 ů 

1900 ĸńĔļĦŃŏħƞĬĕŀĚħĬĨĶňĵŋėĬňŘėŊŀȮŏĮƦĬħĬĨĶňĪňŗŏĬƟĬĔŅĶŐĽħĚŀŅĶĴĦƢŐĸŃėĺŅĴĶŌƟĽŉĔĕŀĚįŌƟĮĶŃıńĬīƢ

ŏĮƦĬŀĵƞŅĚĴŅĔȮŏĮƦĬħĬĨĶňĪňŗĴňĔŅĶıńĥĬŅĨƞŀĴŅěŅĔĵŋėėĸŅĽĽŇĔȮŏıĸĚĴňĶŅĵĸŃŏŀňĵħĪňŗĴňėĺŅĴĞńĭĞƟŀĬȮ

ĔŅĶŒĽƞŏĽňĵĚĮĶŃĽŅĬŏĮƦĬĸńĔļĦŃŏħƞĬȮĺĚŀŀĶƢŏėĽĨĶŅĴňĕĬŅħŒľĠƞĔĺƞŅĺĚŀŀĶƢŏėĽĨĶŅŒĬĵŋėėĸŅĽĽŇĔȮ

                                                             
7 ėŀĬŐĝĶƢőĨĔĶŀĽőĞȮėŀĬŐĝĶƢőĨŒĬĵŋėĭŅőĶĔĞŉŗĚĮĶŃĔŀĭħƟĺĵĬńĔħĬĨĶňȮ2 ĔĸŋƞĴŏĸƞĬĮĶŃĝńĬĔńĬȮœħƟŐĔƞȮĔĸŋƞĴŏħňŗĵĺȮ&Concertino' ĞŉŗĚŏĮƦĬ
ĔĸŋƞĴŏĸŖĔȮŐĸŃȮĔĸŋƞĴĺĚȮ&Ripieno'ȮĞŉŗĚŏĮƦĬĔĸŋƞĴŒľĠƞȮĬńĭŏĮƦĬėŀĬŐĝĶƢőĨĮĶŃŏĳĪŐĶĔĪňŗŏĔŇħĕŉŘĬŒĬĮĶŃĺńĨŇĻŅĽĨĶƢħĬĨĶňȮħŌŒĬȮĦńĝĝŅȮıńĬīŋƢ
ŏěĶŇĠ, 77 
8 ĞŇĴőĲĬňȮ&Symphony'ȮĴŅěŅĔĳŅļŅĔĶňĔȮŐĮĸĺƞŅȮĶĺĴŏĽňĵĚȮľĴŅĵĩŉĚȮĭĪŏıĸĚĽŜŅľĶńĭĺĚħŋĶŇĵŅĚėƢĞŇĴőĲĬňȮĴňľĸŅĵĪƞŀĬŒĬŀńĨĶŅėĺŅĴŏĶŖĺ
ŐĸŃĸňĸŅĪňŗŐĨĔĨƞŅĚĔńĬȮĩŊŀŏĮƦĬĮĶŃŏĳĪĭĪŏıĸĚĭĶĶŏĸĚĕĬŅħŒľĠƞȮĴňŐĭĭŐįĬŐĸŃőėĶĚĽĶƟŅĚĞńĭĞƟŀĬŒĬĴŅĨĶģŅĬĶŃħńĭĽŌĚȮőħĵĽƞĺĬŒľĠƞ
ĮĶŃĔŀĭħƟĺĵȮ3-4 ĪƞŀĬȮĪƞŀĬŐĶĔŐĸŃĪƞŀĬĽŋħĪƟŅĵŏĮƦĬĪƞŀĬŏĶŖĺȮĪƞŀĬĪňŗȮ2 ĴńĔŏĮƦĬĪƞŀĬĝƟŅȮĽƞĺĬĪƞŀĬĪňŗȮ3 ŒĬĔĶĦňĪňŗĴňȮ4 ĪƞŀĬȮĴńĔŏĮƦĬĪƞŀĬ
ŏĶŖĺĪňŗŀĵŌƞŒĬĸňĸŅŏıĸĚŏĨƟĬĶŜŅŒĬŀńĨĶŅěńĚľĺŃĽŅĴȮěńħŀĵŌƞŒĬĽńĚėňĨĸńĔļĦƢľĸŅĵĪƞŀĬȮŏĮƦĬĮĶŃŏĳĪĕŀĚĭĪŏıĸĚĽŜŅľĶńĭĺĚħŋĶŇĵŅĚėƢĪňŗĽŜŅėńĠĪňŗĽŋħȮ
ŏĪňĵĭœħƟĔńĭőĞĬŅĨŅĽŜŅľĶńĭŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺȮěŉĚŀŅěĔĸƞŅĺœħƟĺƞŅĞŇĴőĲĬňĔŖėŊŀőĞĬŅĨŅĽŜŅľĶńĭĺĚħŋĶŇĵŅĚėƢȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 371. 
9 őĞĬŅĨŅȮ&Sonata'ȮĭĪŏıĸĚĽŜŅľĶńĭŏħňŗĵĺŏėĶŊŗŀĚħĬĨĶňȮĮĶŃĔŀĭħƟĺĵľĸŅĵĪƞŀĬŒĬŀńĨĶŅėĺŅĴŏĶŖĺŐĸŃĸňĸŅĨƞŅĚŕĔńĬȮĩƟŅŏĮƦĬĔŅĶŏħňŗĵĺ
ŏėĶŊŗŀĚħĬĨĶňĪňŗœĴƞŒĝƞŏĮƖĵőĬľĶŊŀĔňĨŅĶƢȮĴńĔĴňŏĮƖĵőĬĭĶĶŏĸĚĮĶŃĔŀĭȮĩŊŀŏĮƦĬĭĪŏıĸĚĽŜŅľĶńĭŏħňŗĵĺĕĬŅħŒľĠƞȮĴňŐĭĭŐįĬŐĸŃőėĶĚĽĶƟŅĚ
ĞńĭĞƟŀĬȮĴňĴŅĨĶģŅĬĶŃħńĭĽŌĚȮěńħŀĵŌƞŒĬĽńĚėňĨĸńĔļĦƢľĸŅĵĪƞŀĬȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 352. 
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ŏıĸĚĴňėĺŅĴĵŅĺĴŅĔĕŉŘĬȮĬŇĵĴŏıĸĚĮĶŃŏĳĪȮĞŇĴőĲĬňȮőĞĬŅĨŅȮŐĸŃħĬĨĶňŏĝĴŏĭŀĶƢȮĴňĶŌĮŐĭĭŀŊŗĬŕĪňŗ

ĬŇĵĴŀňĔŏĝƞĬȮPrelude, Etude, Fantasia ĬńĔħĬĨĶňĪňŗėĺĶĶŌƟěńĔŒĬĵŋĨĬňŘėŊŀȮĝŌŏĭŇĶƢĨȮĝŌĴŅĬĬƢȮőĝŐĮĚȮ

ĸŇĽĞĨƢȮŏĮƦĬĨƟĬ 

6.ȮĵŋėŀŇĴŏıĸĽĝńŗĬĬŇĽȮ&Impressionistic Period, Impressionism'ȮŀĵŌƞŒĬĝƞĺĚėĶŇĽĨĻńĔĶŅĝȮ

1890 ů 1910 ĴňĔŅĶŒĝƟĭńĬœħŏĽňĵĚŒĬĶŃĭĭĭńĬœħŏĽňĵĚŐĭĭŏĨŖĴŏĽňĵĚȮ&Whole-tone Scale'ȮȮŒľƟ

ėĺŅĴĶŌƟĽŉĔŐĭĭĺƞŅĚŏĮĸƞŅȮĔŅĶĮĶŃĽŅĬŏĽňĵĚœĴƞŀĵŌƞŒĬĔġŏĔĦĤƢŐĭĭŒĬĵŋėĔƞŀĬŕȮĬńĔħĬĨĶňĪňŗėĺĶĶŌƟěńĔŒĬ

ĵŋėĬňŘėŊŀȮŏħŀĭŋĽĞňȮĶŅŏĺĸ 

7. ĵŋėĻĨĺĶĶļĪňŗȮ20 &ȮContemporary Period 'ȮŏĮƦĬĵŋėŐľƞĚĔŅĶŏĮĸňŗĵĬŐĮĸĚȮĴňĽŇŗĚŒľĴƞŕ

ŏĔŇħĕŉŘĬŒĬĵŋėĬňŘȮŏĝƞĬȮľĸńĔĔŅĶŏėŅĬƢŏĨŀĶƢıŀĵĪƢȮ&Counterpoint'ȮĮĶŃĽŅĬŏĽňĵĚőħĵŒĝƟĭńĬœħŏĽňĵĚĨƞŅĚȮŕȮ

ĶĺĴĔńĬȮŏĮƦĬħĬĨĶňŐĭĭĪĺŇĳıȮ&Polytonality'ȮŏıĸĚĬŇĵĴŒĝƟĭńĬœħŏĽňĵĚȮ12 ŏĽňĵĚȮ&Twelve-Tone 

Scale'ȮĪňŗŏĶňĵĔĺƞŅȮħĬĨĶňŐĭĭŏĽĴŀĳŅėȮ&Atonality'ȮŒĬĭĪŏıĸĚĴňĔŅĶŏĮĸňŗĵĬŐĮĸĚŀńĨĶŅěńĚľĺŃœĮ

ŏĶŊŗŀĵȮŕȮĴňĔŅĶŒĝƟŏĽňĵĚĮĶŃĽŅĬĪňŗĶŃėŅĵľŌȮ&Dissonance'ȮĬŇĵĴĺĚħĬĨĶňĕĬŅħŏĸŖĔȮĴňĔŅĶŒĝƟ

ŀŇŏĸŖĔĪĶŀĬŇĔĽƢĴŅĽĶƟŅĚŏĽňĵĚŒľƟŏĔŇħėĺŅĴŐĮĸĔŒľĴƞȮĴňĔŅĶĬŜŅŐĬĺėŇħĕŀĚħĬĨĶňėĸŅĽĽŇĔŐĸŃőĶŐĴĬĨŇĔ

ĴŅıńĥĬŅȮĞŉŗĚŏĶňĵĔĺƞŅȮĬňőŀėĸŅĽĽŇĔȮ&Neoclassicism'10ȮŐĸŃȮĬňőŀőĶŐĴĬĨŇĔȮ&Neoromaticism'11ȮĬńĔ

ĮĶŃıńĬīƢŏıĸĚĪňŗėĺĶĶŌƟěńĔœħƟŐĔƞȮĽĨĶŅĺŇĬĽĔňȮĭŅĶƢĨŀĔȮĝŀĽĨŅőĔĺŇĝȮŐĸŃȮőĮĶőĔŏĲƖĵĲȮŏĮƦĬĨƟĬ 

ȮŒĬĚŅĬĺŇěńĵĝŇŘĬĬňŘįŌƟĺŇěńĵěŃĔĸƞŅĺĩŉĚĺŇőŀĸŅȮŏėĶŊŗŀĚħĬĨĶňĪňŗěńħŀĵŌƞŒĬĮĶŃŏĳĪŏėĶŊŗŀĚĽŅĵĪňŗŀĵŌƞŒĬ

ĨĶŃĔŌĸĞŀŐĕĬĴňĨƟĬĔŜŅŏĬŇħĴŅĨńŘĚŐĨƞĵŋėĻĨĺĶĶļĪňŗȮ17 ŐĸŃŏĮƦĬĪňŗĬŇĵĴŀĵƞŅĚĴŅĔĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶŅȮ

őħĵŏėĶŊŗŀĚĽŅĵŏĮƦĬŏėĶŊŗŀĚŐĶĔŕĪňŗœħƟĶńĭŀĬŋĠŅĨŒľƟĬŜŅŏĕƟŅĻŅĽĬĽĩŅĬœħƟȮŏėĶŊŗŀĚĽŅĵŒĬĳŅļŅŀŇĨŅŏĸňĵĬȮ

ŏĶňĵĔĶĺĴŕĔńĬĺƞŅĺŇőŀĸŅȮŐĭƞĚŀŀĔŏĮƦĬȮ3 ĨĶŃĔŌĸĨŅĴĪƞŅěńĭȮħńĚĬňŘ 

                                                             
10 ĔĶŃŐĽėĸŅĽĽŇĔŒľĴƞȮŏĮƦĬĔĶŃŐĽĪňŗŏĔŇħĕŉŘĬŒĬĝƞĺĚĮƖȮ1920 ů 50 ĞŉŗĚŀĵŋƞŒĬĵŋėĻĨĺĶĶļĪňŗĵňŗĽŇĭȮĬńĔŐĨƞĚŏıĸĚľńĬĴŅŒĝƟœĺĵŅĔĶĦƢȮĶŌĮŐĭĭȮ
ŐĸŃėĺŅĴėŇħĪŅĚħĬĨĶňĪňŗĴňŐĭĭŐįĬĕŀĚĵŋėėĸŅĽĽŇĔȮľĶŊŀėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ17-18 ŐĸŃĴňėĺŅĴėŇħĨƞŀĨƟŅĬĔĶŃŐĽőĶŐĴĬĨŇĔȮħŌŒĬȮĦńĝĝŅȮ
ıńĬīŋƢŏěĶŇĠ, ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 250 
11 ĔĶŃŐĽľĸńĚőĶŐĴĬĨŇĔȮŐĬĺėĺŅĴėŇħĪňŗĔƞŀĨńĺĕŉŘĬŏĴŊŗŀĮĶŃĴŅĦĮƖȮ1875 ůȮ1920 ľĸńĚĵŋėőĶŐĴĬĨŇĔĞƟŀĬĔńĭĵŋėĔĶŃŐĽŀŇĴŏĮĶĝńĬȮĻŇĸĮŃ
ŒĬĝƞĺĚĬńŘĬŏĬƟĬŀŇĽĶŃĪŅĚėĺŅĴėŇħěĬĽŋħĕńŘĺȮŐĸŃŏĬƟĬŀŅĶĴĦƢĴŅĔĔĺƞŅŒĬĵŋėőĶŐĴĬĨŇĔȮœĺĵŅĔĶĦƢŏĽňĵĚĮĶŃĽŅĬŐĭĭėĶŉŗĚŏĽňĵĚȮœħƟĶńĭĔŅĶ
ıńĥĬŅěĬĩŉĚĪŅĚĨńĬȮŏĮƦĬĝƞĺĚĪňŗŐĬĺėĺŅĴėŇħħƟŅĬœĺĵŅĔĶĦƢŏĽňĵĚĮĶŃĽŅĬŏĶŇŗĴŏĮĸňŗĵĬŐĮĸĚěŅĔŏħŇĴœĮĽŌƞĴŇĨŇŒľĴƞŕȮĬńĔŐĨƞĚŏıĸĚŒĬĔĶŃŐĽĬňŘȮ
ŏĝƞĬȮĝŏĨĶŅĽƢȮĴŅŏĸŀĶƢȮĞŇŏĭĸŇŀŋĽȮĶŋėĴŅĬŇĬŀĲȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 295. 
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Ȯ 1. ĨĶŃĔŌĸĪňŗŒĝƟĴŊŀěńĭȮŏĶňĵĔĺƞŅ ĺŇőŀĸŅȮħŅȮĴŅőĬȮ&Viola da Mano'ȮŏĮƦĬŏėĶŊŗŀĚĽŅĵĪňŗŒĝƟĬŇŘĺħňħȮ

ŏĝƞĬȮĸŌĪȮŐĴĬħŅĸŇĬȮĔňĨŅĶƢŒĬĮƤěěŋĭńĬȮ 

2. ĺŇőŀĸŅȮħŅȮĔńĴĭŅȮ&Viola da Gamba'ȮŒĝƟĶŃĭĭĬŇŘĺŐĭĭœħŀŅőĪĬŇĔȮ&Diatonic' ĺŇőŀĸŅȮħŅȮ

ĔńĴĭŅěŃŒĝƟĕŅŒĬĔŅĶľĬňĭ 

Ȯ 3.ȮĺŇőŀĸŅȮħŅȮĭĶńĔőĝȮ&Viola da Braccio'ȮĭĶńĔőĝȮŐĮĸĺƞŅŐĕĬȮŏĝƞĬȮœĺőŀĸŇĬȮĺŇőŀĸŅ 

 ĺŇőŀĸŅȮěńħŏĮƦĬŏėĶŊŗŀĚħĬĨĶňĕĬŅħĔĸŅĚŒĬĨĶŃĔŌĸŏėĶŊŗŀĚĽŅĵİĶńŗĚȮĴňĕĬŅħŒľĠƞĕŉŘĬĴŅěŅĔ

œĺőŀĸŇĬŏĸŖĔĬƟŀĵȮĭŅĚėĶńŘĚĴńĔěŃĩŌĔŏĶňĵĔĺƞŅœĺőŀĸŅȮĞŉŗĚŏĮƦĬĔŅĶŏĶňĵĔĪňŗœĴƞĩŌĔĨƟŀĚȮĺŇőŀĸŅĴňŏĽňĵĚĪňŗĨŗŜŅĔĺƞŅ

œĺőŀĸŇĬȮ5 ŏĽňĵĚȮĴňŏĽňĵĚĪŋƟĴŐĸŃľĬńĔŐĬƞĬĔĺƞŅœĺőŀĸŇĬȮĺŇőŀĸŅĩŌĔěńħĺƞŅŏĮƦĬŏėĶŊŗŀĚĽŅĵĪňŗĴňėĺŅĴĽŜŅėńĠĪňŗ

ŒĝƟĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶŅȮŏľĴŊŀĬĔńĭœĺőŀĸŇĬȮŏĝĸőĸȮŐĸŃħńĭŏĭŇŘĸŏĭĽȮŐĨƞĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĔŅĶ

ĭĶĶŏĸĚŏħňŗĵĺĺŇőŀĸŅĬńŘĬĩŊŀĺƞŅĴňŀĵŌƞĬƟŀĵĴŅĔȮŕȮȮĩƟŅŏĪňĵĭĔńĭœĺőŀĸŇĬȮľĶŊŀŏĝĸőĸȮĩŉĚŐĴƟĺƞŅěŃĴňŀĵŌƞĬƟŀĵŐĨƞ

ĩŊŀŏĮƦĬįĸĚŅĬĪňŗĴňėĺŅĴĽŜŅėńĠĪŅĚħƟŅĬħĬĨĶň 

 ŒĬĝƞĺĚĮĸŅĵĻĨĺĶĶļĪňŗȮ19 ĬńĔĮĶŃıńĬīƢŐĸŃĬńĔĺŇőŀĸŅľĸŅĵėĬĮĶŅĶĩĬŅĪňŗěŃĪŜŅŒľƟĺŇőŀĸŅ

ŏĮƦĬŏėĶŊŗŀĚħĬĨĶňĪňŗĴňėĺŅĴőħħŏħƞĬĴŅĔĕŉŘĬȮŏıŊŗŀŏĮĸňŗĵĬĴŋĴĴŀĚĕŀĚįŌƟėĬĪňŗĴňĨƞŀŏėĶŊŗŀĚħĬĨĶňĝŇŘĬĬňŘĺƞŅĺŇőŀĸŅ

œĴƞŒĝƞŏėĶŊŗŀĚħĬĨĶňĪňŗěŃĬŜŅĴŅŐĽħĚŏħňŗĵĺȮŐĨƞĔŖĴňĬńĔĺŇőŀĸŅĝŅĺŀńĚĔķļĪňŗıĵŅĵŅĴŐĨƞĚŏıĸĚĽŜŅľĶńĭĺŇőŀĸŅ

ŐĸŃĬńĔŐĨƞĚŏıĸĚŀňĔėĬĪňŗĴňĝŊŗŀŏĽňĵĚėŊŀȮPaul Hindermith ĬńĔŐĨƞĚŏıĸĚĝŅĺŏĵŀĶĴńĬȮŏĕŅœĴƞŏıňĵĚŐĨƞ

ĽŅĴŅĶĩŐĨƞĚŏıĸĚŒľƟĔńĭĺŇőŀĸŅœħƟȮŐĨƞŏĕŅĵńĚĽŅĴŅĶĩĭĶĶŏĸĚĺŇőŀĸŅœħƟħňȮĽŋħĪƟŅĵĴňȮWilliam Primrose 

ĝŅĺĽĔŀĨȮĬńĔĺŇőŀĸŅĪňŗŒĝƟŏĪėĬŇėĪňŗőħħŏħƞĬŒĬĔŅĶŐĽħĚȮĪŜŅŒľƟĬńĔħĬĨĶňŐĸŃįŌƟĝĴėĬŀŊŗĬȮŕŏľŖĬĺƞŅĺŇőŀĸŅ

ėĺĶěŃĩŌĔĴŀĚĺƞŅŏĮƦĬŏėĶŊŗŀĚĴŊŀĪňŗĴňėĺŅĴĽŜŅėńĠŀĵƞŅĚĵŇŗĚ 

ŒĬĚŅĬĺŇěńĵĝŇŘĬĬňŘȮįŌƟĺŇěńĵĴňėĺŅĴĽĬŒěŒĬĭĪŏıĸĚĪňŗŏĮƦĬĔŅĶĭĶĶŏĸĚŏħňŗĵĺĽŜŅľĶńĭĺŇőŀĸŅȮįŌƟĺŇěńĵœħƟ

ĪŜŅĔŅĶėńħŏĸŊŀĔĭĪŏıĸĚĪňŗĬƞŅĽĬŒěŐĸŃŏĮƦĬŏıĸĚĪňŗĴňėĺŅĴĽŜŅėńĠŀĵƞŅĚĴŅĔĪňŗěŃŒĝƟĽŜŅľĶńĭĔŅĶĻŉĔļŅȮőħĵ

ĴňėĺŅĴĞńĭĞƟŀĬŒĬħƟŅĬŏĪėĬŇėĕŀĚĴŊŀĞƟŅĵȮŐĸŃĴŊŀĕĺŅȮŒĬĔŅĶİƗĔĞƟŀĴŏıĸĚŒľƟŏĔŇħėĺŅĴœıŏĶŅŃĬńŘĬĨƟŀĚ

ŀŅĻńĵĮƤěěńĵľĸŅĵŀĵƞŅĚȮŏĝƞĬȮȮĔŅĶŏĸŊŀĔŒĝƟĬŇŘĺŒľƟŏľĴŅŃĽĴĔńĭįŌƟŏĸƞĬȮĔŅĶĲƤĚȮĔŅĶİƗĔİĬȮŐĸŃĪŜŅĞŘŜŅŒĬĽŇŗĚ

ĪňŗĩŌĔĨƟŀĚȮįŌƟĺŇěńĵěŉĚœħƟĪŜŅĔŅĶĻŉĔļŅėƟĬėĺƟŅȮȮŐĸŃĶĺĭĶĺĴĕƟŀĴŌĸĨƞŅĚȮŕȮȮĪńŘĚĮƤĠľŅŐĸŃŐĬĺĪŅĚŐĔƟœĕœĺƟ

ŒĬĚŅĬĺŇěńĵŏĸƞĴĬňŘȮŏıŊŗŀŏĮƦĬĮĶŃőĵĝĬƢĽŜŅľĶńĭĬńĔĺŇőŀĸŅĪňŗěŜŅĬŜŅœĮĽŌƞŏıĸĚŒĬĶŃħńĭĽŌĚĨƞŀœĮ 
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ŒĬĮƤěěŋĭńĬĨŜŅĶŅŏĶňĵĬĺŇőŀĸŅŒĬĮĶŃŏĪĻœĪĵȮĴňěŜŅĬĺĬĬƟŀĵŐĸŃľŅœħƟĵŅĔȮĶĺĴœĮĩŉĚĭŋėėĸŅĔĶ

ĪňŗŏĝňŗĵĺĝŅĠŒĬĔŅĶĽŀĬĴňěŜŅĬĺĬœĴƞĴŅĔȮěŉĚĽƞĚįĸŒľƟįŌƟĪňŗĔŜŅĸńĚĻŉĔļŅœĴƞœħƟĶńĭėĺŅĴĶŌƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅı

ĽŌĚĽŋħȮŏıĶŅŃĜŃĬńŘĬĚŅĬĺŇěńĵŏĸƞĴĬňŘěŃŏĮƦĬĔĶĦňĻŉĔļŅŏıŊŗŀŒľƟįŌƟĪňŗĽĬŒěŏıĸĚħńĚĔĸƞŅĺœħƟĶńĭėĺŅĴĶŌƟȮėĺŅĴ

ŏĕƟŅŒěŀĵƞŅĚĩŌĔĨƟŀĚŐĸŃĴňĮĶŃĽŇĪīŇĳŅıŀĵƞŅĚĽŌĚĽŋħȮěŉĚŏĮƦĬĪňŗĴŅŐĸŃėĺŅĴĽŜŅėńĠĕŀĚĔŅĶĪŜŅĺŇěńĵŒĬėĶńŘĚĬňŘ 

 

ĺńĨĩŋĮĶŃĽĚėƢĚŅĬĺŇěńĵ 

ĔŅĶĺŇěńĵŒĬėĶńŘĚĬňŘŏĮƦĬĔŅĶĺŇěńĵŏĝŇĚėŋĦĳŅıȮȮőħĵĴňĺńĨĩŋĮĶŃĽĚėƢľĸńĔħńĚĬňŘ 

1. ŏıŊŗŀĻŉĔļŅĮƤĠľŅŐĸŃľŅŐĬĺĪŅĚŐĔƟœĕĮƤĠľŅĪňŗıĭěŅĔĔŅĶİƗĔĞƟŀĴ 

2. ŏıŊŗŀĻŉĔļŅŏĪėĬŇėĔŅĶĭĶĶŏĸĚŐĸŃŐĭĭİƗĔľńħĪňŗŏľĴŅŃĽĴĔńĭĭĪŏıĸĚ 

3. ŏıŊŗŀıńĥĬŅĪńĔļŃĔŅĶĭĶĶŏĸĚŏħňŗĵĺĺŇőŀĸŅ 

4. ŏıŊŗŀŏĮƦĬŐĬĺĪŅĚĔŅĶĻŉĔļŅĪŅĚħƟŅĬŏĪėĬŇėŐĸŃŐĭĭİƗĔľńħŒľƟŐĔƞįŌƟĪňŗĽĬŒě 

 

ĕŀĭŏĕĨĕŀĚĔŅĶĺŇěńĵ 

 ĔŅĶĺŇěńĵėĶńŘĚĬňŘȮįŌƟĺŇěńĵœħƟĪŜŅĔŅĶėńħŏĸŊŀĔĭĪŏıĸĚĽŜŅľĶńĭŒĝƟŒĬĔŅĶŐĽħĚȮěŅĔĭĪŏıĸĚĪňŗŐĽħĚĩŉĚ

ĪńĔļŃȮėĺŅĴĽŅĴŅĶĩŒĬĔŅĶĭĶĶŏĸĚĺŇőŀĸŅȮĪńŘĚĪŅĚħƟŅĬŏĪėĬŇėȮŐĸŃĺŇīňĔŅĶĭĶĶŏĸĚȮįŌƟĺŇěńĵœħƟĔŜŅľĬħ

ĕŀĭŏĕĨĕŀĚĭĪŏıĸĚĪňŗŒĝƟĪŜŅĔŅĶĺŇěńĵĪńŘĚľĴħȮ2 ĭĪŏıĸĚȮħńĚĬňŘ 

 1. Viola Concerto in D major No.1 ĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĽĨŅĶƢĴŇĞȮ&Carl Stamitz' 

 2. Andante e Rondo Ungarese Op.35 ĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĴŅŏĶňĵȮĲŀĬȮŏĺŏĭŀĶƢȮȮȮȮȮ

&Carl Maria Von Weber' 

 

ĮĶŃőĵĝĬƢĪňŗėŅħĺƞŅěŃœħƟĶńĭ  

 1. ĪĶŅĭĩŉĚĮƤĠľŅŐĸŃĽŅĴŅĶĩľŅĺŇīňĔŅĶŐĔƟœĕĮƤĠľŅĪňŗıĭěŅĔĔŅĶİƗĔĞƟŀĴ 
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2. ĽŅĴŅĶĩěńħĔŅĶĔńĭŏĪėĬŇėĨƞŅĚȮŕŒĬĔŅĶĭĶĶŏĸĚŐĸŃŏĸŊŀĔŒĝƟŐĭĭİƗĔľńħĪňŗŏľĴŅŃĽĴŒĬĭĪ

ŏıĸĚ 

 3. ĽŅĴŅĶĩıńĥĬŅĪńĔļŃŐĸŃĸħėĺŅĴįŇħıĸŅħĪňŗŀŅěěŃŏĔŇħĕŉŘĬŒĬĶŃľĺƞŅĚĪŜŅĔŅĶŐĽħĚœħƟ 

 4. ĽŅĴŅĶĩĬŜŅĚŅĬĺŇěńĵĜĭńĭĬňŘŏĮƦĬŐĬĺĪŅĚĔŅĶŏĸƞĬĺŇőŀĸŅŒľƟĔńĭįŌƟĪňŗĽĬŒě 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



  8 

ĭĪĪňŗȮ2 

ĺĶĶĦĔĶĶĴĪňŗŏĔňŗĵĺĕƟŀĚ 
 

 ĔŅĶĺŇěńĵŏĶŊŗŀĚȮĔŅĶĻŉĔļŅĔŅĶŐĽħĚŏħňŗĵĺĺŇőŀĸŅĶŃħńĭĴľŅĭńĦĤŇĨȮįŌƟĺŇěńĵœħƟĻŉĔļŅĕƟŀĴŌĸěŅĔĔŅĶ

ĪĭĪĺĬĺĶĶĦĔĶĶĴȮľĬńĚĽŊŀȮŏŀĔĽŅĶȮŐĸŃĚŅĬĺŇěńĵĪňŗŏĔňŗĵĺĕƟŀĚȮįŌƟĺŇěńĵĴŋƞĚľĺńĚĺƞŅěŃŏĮƦĬĮĶŃőĵĝĬƢĽŜŅľĶńĭ

įŌƟĪňŗĨƟŀĚĔŅĶĻŉĔļŅŏĔňŗĵĺĔńĭĺŇőŀĸŅȮŐĸŃįŌƟĪňŗĽĬŒěĪńŗĺœĮ 

 įŌƟĺŇěńĵĪŜŅĔŅĶĪĭĪĺĬŐĬĺėŇħȮĪķļġňȮĶĺĴĩŉĚŏŀĔĽŅĶĪŅĚĺŇĝŅĔŅĶȮŏıŊŗŀĬŜŅĴŅĮĶŃĔŀĭĔŅĶĺŇěńĵ

ĨŅĴĸŜŅħńĭħńĚĨƞŀœĮĬňŘ 

 1. ŐĬĺėŇħŏĔňŗĵĺĔńĭĔŅĶŐĽħĚħĬĨĶň 

 2.ĮĶŃŏĳĪĕŀĚĭĪŏıĸĚȮ&Instrumental Music) 

 ȮȮȮȮȮ2.1 ėŀĬŐĝĶƢőĨȮ&Concerto) 

ȮȮȮȮȮȮȮ ȮȮȮȮȮ2.2 őĞĬŅĨŅȮ&Sonata) 

3. ŏĪėĬŇėĪňŗŒĝƟŒĬĔŅĶĭĶĶŏĸĚ 

 4. ĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢŐĸŃĮĶŃĺńĨŇŏıĸĚ 

      4.1ȮĭĪŏıĸĚȮViola Concerto in D major No.1ȮĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĽĨŅĶƢĴŇĞȮȮȮȮȮ

&Carl Stamitz) 

          4.1.1 ĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢ 

 4.1.2 ĮĶŃĺńĨŇŏıĸĚ 

     4.2ȮĭĪŏıĸĚȮAndante e Rondo Ungarese Op.35ȮĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĴŅŏĶňĵȮ

ĲŀĬȮŏĺŏĭŀĶƢȮ&Carl Maria Von Weber) 

          4.2.1 ĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢ 
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          4.2.2 ĮĶŃĺńĨŇŏıĸĚ 

          4.2.3 ĭĪĺŇŏėĶŅŃľƢŏıĸĚ 

1. ŐĬĺėŇħŏĔňŗĵĺĔńĭĔŅĶŐĽħĚħĬĨĶň 

ħĬĨĶňŀŅěěŃľĴŅĵĩŉĚįĸĚŅĬĝŇŘĬľĬŉŗĚĪňŗĴňįŌƟĮĶŃıńĬīƢŐĨƞĚœĺƟȮħĬĨĶňŏĮƦĬŏıňĵĚĽńĠĸńĔļĦƢĪňŗ

ŏĕňĵĬŀĵŌƞĭĬĔĶŃħŅļȮħĬĨĶňěŃŏĔŇħĕŉŘĬœĴƞœħƟĩƟŅĕŅħįŌƟŐĽħĚĪňŗŏĮƦĬįŌƟĬŜŅįĸĚŅĬĴŅŐĽħĚěŉĚěŃŏĔŇħŏĮƦĬħĬĨĶň

ĕŉŘĬȮĔŅĶŐĽħĚħĬĨĶňĕŀĚŐĨƞĸŃėĬĵƞŀĴĴňėĺŅĴŐĨĔĨƞŅĚĔńĬȮĩŉĚŐĴƟĺƞŅěŃŏĮƦĬĭĪĮĶŃıńĬīƢĭĪŏħňĵĺĔńĬȮ

ĽńĠĸńĔļĦƢĨƞŅĚȮŕŒĬŏıĸĚŏľĴŊŀĬĔńĬȮŐĴƟĺƞŅįŌƟĲƤĚěŃŏėĵœħƟĵŇĬĭĪŏıĸĚĬńŘĬĴŅŐĸƟĺȮŐĨƞħƟĺĵŀŅĶĴĦƢȮ

ėĺŅĴĶŌƟĽŉĔĕŀĚįŌƟĪňŗŐĽħĚȮĦȮŏĺĸŅĬńŘĬĵƞŀĴŐĨĔĨƞŅĚĔńĬŐĬƞĬŀĬȮĶŅĵĸŃŏŀňĵħŒĬĔŅĶŐĽħĚĕŀĚŐĨƞĸŃĺĚĪňŗ

ŐĨĔĨƞŅĚĔńĬĨŅĴėĺŅĴŏĕƟŅŒěĕŀĚįŌƟŐĽħĚȮĬńĔħĬĨĶňĴňĽŇĪīŇśĪňŗěŃĨňėĺŅĴĭĪŏıĸĚȮŐĸŃĩƞŅĵĪŀħŀŀĔĴŅĨŅĴ

ŐĭĭĜĭńĭĕŀĚĨĬŏŀĚȮħĬĨĶňœĴƞĴňįŇħœĴƞĴňĩŌĔȮŏıňĵĚŐĨƞěŃĩŌĔŒěįŌƟĲƤĚľĶŊŀœĴƞĔŖŏĪƞŅĬńŘĬȮ  

 ėĺŅĴĽŅĴŅĶĩĪňŗĨŇħĨńĺĴŅĨńŘĚŐĨƞŏħŖĔĵńĚœĴƞŏıňĵĚıŀĪňŗěŃĪňŗěŃĪŜŅŒľƟŏĮƦĬĬńĔħĬĨĶňĪňŗħňœħƟȮĨƟŀĚŀŅĻńĵ

ėĺŅĴĨńŘĚŒěȮėĺŅĴĪŋƞĴŏĪȮŏıŊŗŀĪňŗěŃĽĶƟŅĚĶĽĬŇĵĴħĬĨĶňĪňŗŏĮƦĬĨńĺĕŀĚĨńĺŏŀĚĕŉŘĬĴŅȮĽŇŗĚĬňŘěŃĪŜŅŒľƟĭŋėĸŀŊŗĬĴŅ

ŏĪňĵĭœħƟĵŅĔȮĬńĔħĬĨĶňĮĶŃŏĳĪĬňŘŏĶŅěŃŏĶňĵĔĺƞŅȮŏĺŀĶƢĪŌőŀőĞȮ&Virtuoso'12ȮĬńĔħĬĨĶňěŃŏĮƦĬĪňŗĝŊŗĬĝŀĭ

ĕŀĚĬńĔĲƤĚŏıĸĚȮľĶŊŀŀŅěěŃŏĶňĵĔŀňĔĝŊŗŀľĬŉŗĚĺƞŅĻŇĸĮƕĬŏħňŗĵĺȮ&Soloist'13ȮŐĨƞĽŜŅľĶńĭįŌƟĪňŗĻŉĔļŅĪňŗœĴƞœħƟŏĮƦĬ

ĻŇĸĮƕĬŏħňŗĵĺĽƞĺĬĴŅĔěŃĵŉħŀŅĝňıŏĮƦĬėĶŌĽŀĬħĬĨĶňľĶŊŀĬńĔħĬĨĶňŒĬĺĚŀŀĶƢŏėĽĨĶŅȮőħĵŏĜıŅŃėĶŌĽŀĬ

ħĬĨĶňěŃŏĮƦĬįŌƟĪňŗĽŅĴŅĶĩĩƞŅĵĪŀħĺŇĝŅěĬĽŅĴŅĶĩŏĮƦĬĻŇĸĮƕĬŏħňŗĵĺœħƟ 

2.ĮĶŃŏĳĪĕŀĚĭĪŏıĸĚ &Instrumental Music' 

 ħĬĨĶňĮĶŃŏĳĪĭĶĶŏĸĚŐĭƞĚŀŀĔŏĮƦĬȮ4 ľńĺĕƟŀȮħńĚĬňŘȮ1.ĞŇĴőĲĬňȮ&Symphony'14Ȯ2.ėŀĬŐĝĶƢőĨȮ

&Concerto'Ȯ3. őŀŏĮĶŅȮ&Opera'15Ȯ4.őĞĬŅĨŅȮ&Sonata'ȮĞŉŗĚŒĬĚŅĬĺŇěńĵĝŇŘĬĬňŘěŃĔĸƞŅĺĩŉĚĪňŗĴŅĕŀĚȮėŀĬ

ŐĝĶƢőĨŐĸŃőĞĬŅĨŅ 

                                                             
12 ŏĺŀĶƢĪŌőŀőĞȮ&Virtuoso'ȮĵŀħĬńĔħĬĨĶňȮĬńĔħĬĨĶňĪňŗĴňİƖĴŊŀĵŀħŏĵňŗĵĴŏĮƦĬıŇŏĻļȮŏĮƦĬĪňŗĵŀĴĶńĭŒĬĶŃħńĭĬŅĬŅĝŅĨŇȮ ŒĬȮĦńĝĝŅȮıńĬīŋƢŏěĶŇĠ, 
ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 406 
13 ĻŇĸĮƕĬŏħňŗĵĺȮ&Soloist'ȮįŌƟŐĽħĚŏħňŗĵĺȮľĶŊŀȮĬńĔħĬĨĶňŏħňŗĵĺȮĬńĔħĬĨĶňĪňŗŏĸƞĬŏħňŗĵĺŏėĶŊŗŀĚħĬĨĶňȮŀŅěŏĮƦĬĔŅĶŏĸƞĬŏħňŗĵĺėĬŏħňĵĺȮľĶŊŀŏĸƞĬ
ŏħňŗĵĺĮĶŃĝńĬĔńĭĺĚħĬĨĶňĔŖœħƟȮĭĪŏıĸĚĪňŗŏĸƞĬĴńĔŏĮƦĬŏıĸĚĪňŗĨƟŀĚŒĝƟŏĪėĬŇėĝńŘĬĽŌĚȮħŌŒĬȮŏĶŊŗŀĚŏħňŗĵĺĔńĬ, 351  
14 ĞŇĴőĲĬňȮ&Symphony'ȮĭĪĭĶĶŏĸĚħŋĶŇĵŅĚėƢȮĴŅěŅĔĳŅļŅĔĶňĔȮŐĮĸĺƞŅȮĶĺĴŏĽňĵĚȮľĴŅĵĩŉĚȮĭĪŏıĸĚĽŜŅľĶńĭĺĚħŋĶŇĵŅĚėƢĞŇĴőĲĬňȮĴňľĸŅĵ
ĪƞŀĬŒĬŀńĨĶŅėĺŅĴŏĶŖĺŐĸŃĸňĸŅĪňŗŐĨĔĨƞŅĚĔńĬȮĩŊŀŏĮƦĬĮĶŃŏĳĪĕŀĚĭĪŏıĸĚĭĶĶŏĸĚĕĬŅħŒľĠƞȮĴňŐĭĭŐįĬŐĸŃőėĶĚĽĶƟŅĚĞńĭĞƟŀĬŒĬ
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 2.1 ėŀĬŐĝĶƢőĨ &Concerto' 

 ėŀĬŐĝĶƢőĨœĴƞœħƟěńħŀĵŌƞŒĬĶŌĮŐĭĭĝŀĚĽńĚėňĨĸńĔļĦƢȮŐĨƞŏĮƦĬĔŅĶĬŜŅĽńĚėňĨĸńĔļĦƢĴŅĔŜŅľĬħ

ĶŌĮŐĭĭŒĬŐĨƞĸŃĪƞŀĬȮėŀĬŐĝĶƢőĨŏĮƦĬĭĪŏıĸĚĪňŗĴňĪńŘĚľĴħȮ3 ĪƞŀĬȮĮĶŃĔŀĭħƟĺĵĪƞŀĬȮŏĶŖĺ-ĝƟŅ-ŏĶŖĺȮ

ĶŌĮŐĭĭĕŀĚėŀĬŐĝĶƢőĨěŃŏĮƦĬĔŅĶŏĸƞĬĮĶŃĝńĬĔńĬĕŀĚŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺĔńĭĺĚħŋĶŇĵŅĚėƢȮĨńĺŀĵƞŅĚĕŀĚ

ĽńĚėňĨĸńĔļĦƢĪňŗŀĵŌƞŒĬĪƞŀĬĪňŗȮ1 ĕŀĚĭĪŏıĸĚĮĶŃŏĳĪėŀĬŐĝĶƢőĨĔŖėŊŀĽńĚėňĨĸńĔļĦƢőĞĬŅĨŅȮĮĶŃĔŀĭœĮ

ħƟĺĵĨŀĬĬŜŅŏĽĬŀőħĵĺĚħŋĶŇĵŅĚėƢȮ&Orchestral Exposition'ȮŐĸŃĬŜŅŏĽĬŀőħĵįŌƟŐĽħĚŏħňŗĵĺȮ&Solo 

Exposition'ȮőħĵĪňŗŐĬĺĪňŗĬŜŅŏĽĬŀőħĵįŌƟĭĶĶŏĸĚŏħňŗĵĺěŃĴňŏĪėĬŇėĕńŘĬĽŌĚĨĸŀħĪńŘĚŏıĸĚĪƞŀĬıńĥĬŅȮ

&Development'ȮĵńĚĴňĔŅĶŏĸƞĬĮĶŃĝńĬĔńĬĶŃľĺƞŅĚĺĚħŋĶŇĵŅĚėƢŐĸŃįŌƟŐĽħĚŏħňŗĵĺȮŐĨƞěŃĴňĔŅĶŒľƟįŌƟŐĽħĚ

ŏħňŗĵĺœħƟŐĽħĚŏĪėĬŇėœħƟŀĵƞŅĚŏĨŖĴĪňŗŒĬĝƞĺĚĪňŗœĴƞĴňĔŅĶŏĸƞĬĕŀĚĺĚħŋĶŇĵŅĚėƢȮěŃŏĶňĵĔŒĬĽƞĺĬĬňŘĺƞŅėŅŏħĬĞŅȮ

&Cadenza'ȮŐĸŃŒĬĨŀĬěĭĕŀĚŏıĸĚěŃĨƟŀĚŏĮƦĬĔŅĶěĭħƟĺĵĺĚħŋĶŇĵŅĚėƢŏĽĴŀȮĪńŘĚĨŀĬŏĶŇŗĴŐĸŃěĭ 

 

 

 
ĳŅıĪňŗȮ1 őėĶĚĽĶƟŅĚĕŀĚėŀĬŐĝĶƢőĨ 
 
 

                                                                                                                                                                               
ĴŅĨĶģŅĬĶŃħńĭĽŌĚȮőħĵĮĔĨŇĮĶŃĔŀĭħƟĺĵȮ3-4 ĪƞŀĬȮĪƞŀĬŐĶĔŐĸŃĪƞŀĬĽŋħĪƟŅĵŏĮƦĬĪƞŀĬŏĶŖĺȮĪƞŀĬĪňŗȮ2 ĴńĔŏĮƦĬĪƞŀĬĝƟŅȮĽƞĺĬĪƞŀĬĪňŗȮ3 &ŒĬ
ĔĶĦňĪňŗĴňȮ4 ĪƞŀĬ'ȮĴńĔŏĮƦĬĪƞŀĬŏĶŖĺĪňŗŀĵŌƞŒĬĸňĸŅŏıĸĚŏĨƟĬĶŜŅŒĬŀńĨĶŅěńĚľĺŃĽŅĴȮěńħŀĵŌƞŒĬĽńĚėňĨĸńĔļĦƢľĸŅĵĪƞŀĬȮŏĮƦĬĮĶŃŏĳĪĕŀĚĭĪŏıĸĚ
ĽŜŅľĶńĭĺĚħŋĶŇĵŅĚėƢĪňŗĽŜŅėńĠĪňŗĽŋħȮŏĪňĵĭœħƟĔńĭőĞĬŅĨŅĽŜŅľĶńĭŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺȮěŉĚŀŅěĔĸƞŅĺœħƟĺƞŅĞŇĴőĲĬňĔŖėŊŀőĞĬŅĨŅĽŜŅľĶńĭĺĚħŋĶŇĵŅĚėƢȮŒĬȮ
ĦńĝĝŅȮıńĬīŋƢŏěĶŇĠ, ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 371 
15 őŀŏĮĶŅȮ&Opera'ȮŀŋĮĶŅĔĶȮĸŃėĶĶƟŀĚĝńŘĬĽŌĚŒĬĶŃħńĭėĸŅĽĽŇĔĕŀĚĝŅĺĨŃĺńĬĨĔȮĩŊŀŏĮƦĬĽŋħĵŀħĕŀĚĚŅĬĻŇĸĮŃȮŏıĶŅŃŏĮƦĬĔŅĶĶĺĭĶĺĴ
ĻŇĸĮŃŐĕĬĚĨƞŅĚȮŕȮœĺƟħƟĺĵĔńĬĬŀĔěŅĔŏĬŊŘŀľŅĪňŗŏĕƟĴĕƟĬĪŅĚħĬĨĶňŐĸŃėĺŅĴĽŅĴŅĶĩŒĬĔŅĶĕńĭĶƟŀĚȮœħƟŐĔƞȮĔŅĶŐĽħĚȮĔŅĶŐĨƞĚŏĺĪňȮĔŅĶ
ŀŀĔŐĭĭŏĽŊŘŀįƟŅȮŐĸŃŏĪėĬŇėıŇŏĻļŀŊŗĬȮŕȮŒĬĔŅĶŐĽħĚŀŋĮĶŅĔĶěŃĨƟŀĚĴňĺĚħŋĶŇĵŅĚėƢĭĶĶŏĸĚœĮıĶƟŀĴĔńĭĬńĔĶƟŀĚĞŉŗĚŐĽħĚŀĵŌƞĭĬŏĺĪňȮőħĵĴňįŌƟ
ŀŜŅĬĺĵŏıĸĚĔŜŅĔńĭħĬĨĶňŐĸŃĔŅĶŐĽħĚœĮıĶƟŀĴȮŕȮĔńĬȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 260 

A ?Ų B A 

Orchestra 
Exposition 
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2.2 őĞĬŅĨŅ &Sonata' 

 őĞĬŅĨŅȮľĴŅĵĩŉĚĲƤĚŒĬĳŅļŅŀŇĨŅĸňȮĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭėŀĬŐĝĶƢőĨȮőĞĬŅĨŅěŃĴňŀĵŌƞȮ2 

ĸńĔļĦŃȮėŊŀȮőĞĬŅĨŅĪňŗĭĶĶŏĸĚŏĮƦĬĔĸŋƞĴŏėĶŊŗŀĚħĬĨĶňŏĸŖĔȮŕȮŐĸŃȮőĞĬŅĨŅĪňŗŐĽħĚħĬĨĶňőħĵŏėĶŊŗŀĚħĬĨĶň

ľĬŉŗĚľĶŊŀĽŀĚĝĬŇħȮŐĨƞěŃŏĬƟĬėĺŅĴőħħŏħƞĬĕŀĚŏėĶŊŗŀĚħĬĨĶňĝĬŇħŏħňĵĺȮ 

 őĞĬŅĨŅȮŐĮĸĺƞŅŏĽňĵĚȮŀŅěěŃľĴŅĵĩŉĚĭĪĮĶŃıńĬīƢľĶŊŀĮĶŃŏĳĪĕŀĚĽńĚėňĨĸńĔļĦƢĔŖœħƟȮŏĮƦĬĭĪ

ĮĶŃıńĬīƢĽŜŅľĶńĭŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺȮŏĝƞĬŏĮƖĵőĬőĞĬŅĨŅȮľĴŅĵĩŉĚĔŅĶŏħňŗĵĺŏĮƖĵőĬȮœĺőŀĸŇĬőĞĬŅĨŅȮ

ľĴŅĵĩŉĚĔŅĶŏħňŗĵĺœĺőŀĸŇĬȮŒĬĽĴńĵŐĶĔŕŏėĶŊŗŀĚħĬĨĶňĮĶŃĔŀĭěŃœĮėƞŀĵĴňĭĪĭŅĪȮŐĨƞŒĬĳŅĵľĸńĚěŃ

ŐĽħĚőĨƟĨŀĭĔńĬĴŅĔĔĺƞŅȮĭĪŏıĸĚĮĶŃŏĳĪőĞĬŅĨŅȮěŃĴňĪńŘĚľĴħȮ3 ľĶŊŀȮ4 ĪƞŀĬȮĪƞŀĬŐĶĔěŃŀĵŌƞŒĬ

ŀńĨĶŅěńĚľĺŃĪňŗŏĶŖĺȮĪƞŀĬĪňŗĽŀĚěŃŏĮƦĬŀńĨĶŅěńĚľĺŃŐĭĭĝƟŅȮĪƞŀĬĪňŗȮ3 ěŃŏĮƦĬŀńĨĶŅěńĚľĺŃĪňŗŏĶŖĺŀňĔėĶńŘĚ

ľĶŊŀŏĮƦĬĔŅĶŏĨƟĬĶŜŅŐĭĭĴŇĬŌŏŀŖĨȮ&Minuet'ȮŐĸŃĪƞŀĬĪňŗȮ4 ěŃěĭĸĚħƟĺĵĪƞŀĬŏĶŖĺ 

 

ĳŅıĪňŗȮ2 őėĶĚĽĶƟŅĚĕŀĚőĞĬŅĨŅ 
 
 
 
 
 
 
 
 
 
 

A B ?Ų 
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3. ŏĪėĬŇėĪňŗŒĝƟŒĬĔŅĶĭĶĶŏĸĚ 
 

3.1 ŏĪėĬŇėĪňŗĽŜŅėńĠĕŀĚĴŊŀĕĺŅ 

1. ĔŅĶĽĶƟŅĚėĺŅĴħńĚŏĭŅ &Dynamic' 

2. ĔŅĶŐĭƞĚĽƞĺĬėńĬĝńĔȮ&Bow Division' 

3. ŏĪėĬŇėĔŅĶŏĸƞĬŏĽňĵĚĽńŘĬȮ&Staccato' 

4. ŏĪėĬŇėĔŅĶĕƟŅĴĽŅĵȮ&String Crossing' 

5. ŏĪėĬŇėĔŅĶŏĸƞĬŐĵĔőĬƟĨŒĬŐĨƞĸŃėńĬĝńĔȮ&Detache' 

6. ŏĪėĬŇėĔŅĶŏĸƞĬŒľƟĬŋƞĴĬĺĸȮ&Legato' 

3.2 ŏĪėĬŇėĪňŗĽŜŅėńĠĕŀĚĴŊŀĞƟŅĵ 

1. ėĺŅĴėĸƞŀĚĨńĺĕŀĚĬŇŘĺĴŊŀĞƟŅĵ 

2. ĔŅĶŏĨĶňĵĴĬŇŘĺȮ&Finger Preparation' 

3. ŏĪėĬŇėĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺȮ&Shifting' 

4. ŏĪėĬŇėĔŅĶŏĸƞĬĕńŘĬėŌƞȮ&Double stopsȮ3,5,8' 

5. ŏĪėĬŇėĔŅĶĽńŗĬĬŇŘĺȮ&Vibrato' 
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ĳŅıĨńĺŀĵƞŅĚŏĪėĬŇėĨƞŅĚȮŕȮĪňŗĽŜŅėńĠ 

Ȯ  

 

ĳŅıĪňŗȮ3ȮĔŅĶĕƟŅĴĽŅĵȮ&String Crossing) ěŅĔľĬńĚĽŊŀȮMotion study of violin bow technique 
by Lauren Michelle Detsh. 

 

ĳŅıĪňŗȮ4ȮŏĪėĬŇėĔŅĶŏĸƞĬŐĵĔőĬƟĨŒĬŐĨƞĸŃėńĬĝńĔȮ&Detache) ěŅĔľĬńĚĽŊŀȮMotion study of violin 
bow technique by Lauren Michelle Detsh. 
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ĳŅıĪňŗȮ5ȮĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮ&Shifting' 
 

4. ĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢŐĸŃĮĶŃĺńĨŇŏıĸĚ 

4.1 ĭĪŏıĸĚȮViola Concerto in D major No.1 ĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĽĨŅĶƢĴŇĞȮȮȮȮȮȮȮȮȮȮȮȮȮȮ

&Carl Stamitz) 

4.1.1 ĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢ 

ėŅĶƢĸȮĽĨŅĴŇĪĞƢȮľĶŊŀĝŊŗŀŏĨŖĴĺƞŅȮėŅĶƢĸȮĲƕĸŇĮĮƝȮĽĨŅĶƢĴŇĪĞƢȮ&/523Ȯ-Ȯ/6./'ȮŏĔŇħĺńĬĪňŗȮ6Ȯ

ıķļĳŅėĴȮė,Ļ,Ȯ/523ȮĪňŗŏĴŊŀĚĴńĬœŁĴƢȮĮĶŃŏĪĻŏĵŀĶĴĬňȮėŅĶƢĸȮĽĨŅĴŇĪĞƢȮœħƟĶńĭĔŅĶİƗĔİĬĪŅĚħĬĨĶň

ŏĭŊŘŀĚĨƟĬěŅĔĭŇħŅįŌƟĮĶŅħŏĮĶŊŗŀĚŐĸŃĴňĝŊŗŀŏĽňĵĚĕŀĚŏĕŅȮėŊŀȮőĵŁńĬĬƢȮĽĨŅĴŇĪĞƢȮįŌƟŀŜŅĬĺĵĔŅĶĕŀĚȮ

Instrumental Music ŐĸŃȮľńĺľĬƟŅĕŀĚĺĚŀŀĶƢŏėĽĨĶŅŐľƞĚŏĴŊŀĚĴńĬĬƢœŁĴƢȮľĸńĚěŅĔĔŅĶŏĽňĵĝňĺŇĨĔƞŀĬ

ĺńĵŀńĬėĺĶĕŀĚĭŇħŅĕŀĚŏĕŅŒĬĮƖȮė.Ļ.Ȯ/535ȮėŅĶƢĸœħƟĽŅĬĨƞŀĔŅĶŏĶňĵĬĶŌƟĕŀĚŏĕŅěŅĔĬńĔħĬĨĶňįŌƟĬŜŅĺĚŀňĔ

ľĸŅĵėĬȮĶĺĴœĮĩŉĚŏıŊŗŀĬŐĸŃįŌƟĶƞĺĴĚŅĬŏĔƞŅĕŀĚıƞŀŏĕŅȮėŊŀȮĲĶŅĬĞƢȮĞŅŏĺŀĶƢȮĶŇėŏĨŀĶƢȮĳŅĵľĸńĚŏĕŅœħƟ

ŏĕŅœħƟŏĕƟŅĶƞĺĴĺĚŀŀĶƢŏėĽĨĶƟŅŒĬģŅĬŃĴŊŀœĺőŀĸŇĬĽŀĚȮĨŜŅŐľĬƞĚĪňŗĪŜŅŒľƟŏĕŅĽŅĴŅĶĩĪňŗěŃıńĥĬŅŏĪėĬŇė

ĔŅĶŐĽħĚœħƟĨƞŀȮıĶƟŀĴĪńŘĚœħƟŏĶňĵĬĶŌƟěŅĔĔŅĶŐĽħĚĶƞĺĴĽĴńĵĕŀĚĴńĬĬƢœŁĴƢőħĵĨĶĚȮįŌƟĶƞĺĴĚŅĬŒĬĺĚ

ŀŀĶƢŏėĽĨĶƟŅĕŀĚŏĕŅľĸŅĵėĬĨƞŅĚŏĮƦĬĬńĔĮĶŃıńĬīƢįŌƟĴňıĶĽĺĶĶėƢĪňŗőħħŏħƞĬĪňŗĽŋħėŊŀľńĺľĬƟŅĕŀĚıĺĔŏĕŅȮ

ėĶŇĽŏĨňĵĬȮėŅĬĬŅĭŇĝȮ 

ėŅĶƢĸȮĽĨŅĴŇĪĞƢȮŏĮƦĬľĬŉŗĚŒĬĬńĔĮĶŃıńĬīƢĪňŗĴňįĸĚŅĬĴŅĔĪňŗĽŋħŒĬőĶĚŏĶňĵĬĴńĬĬƢœŁĴƢȮŏĕŅ

ŏĕňĵĬėĺŀŏĨŖĨ, ĞŇĴőĲĬňĔĺƞŅȮ3.ȮĭĪ, ėŀĬŐĝĶƢőĨȮ4.ȮĭĪȮĽŜŅľĶńĭŏėĶŊŗŀĚħĬĨĶňľĸŅĔĝĬŇħȮŐĸŃȮSinfonia 

concertante (ĝŇŘĬĚŅĬĪňŗŏĮƦĬĪňŗĬŇĵĴŒĬĪńŘĚŒĬĴńĬĬƢœŁĴƢŐĸŃĮŅĶňĽŒĬĕĦŃĬńŘĬ'ȮŀňĔȮ16ȮĭĪȮħƟĺĵĽŇŗĚŏľĸƞŅĬňŘ

ŏĕŅŏĸĵĩŌĔĵĔŏĮƦĬŀńěĜĶŇĵŃĪňŗŏĸŊŀĔĺŇőŀĸƞŅŏĮƦĬŏėĶŊŗŀĚħĬĨĶňĝŇŘĬőĮĶħĪňŗěŃŏĨŇĴŏĨŖĴįĸĚŅĬŐĽħĚĕŀĚŏĕŅȮ 
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ėŅĶƢĸȮĽĨŅĴŇĪĞƢȮœħƟŀŀĔěŅĔĺĚĴńĬĬƢœŁĴƢŒĬĮƖȮė.Ļ.Ȯ/55.ȮŏıŊŗŀĪƞŀĚœĮĵńĚĮŅĶňĽȮĪňŗĞŉŗĚŒĬĮƖĩńħ

ĴŅŏĕŅœħƟĶńĭĔŅĶŐĨƞĚĨńŘĚŏĮƦĬĬńĔĮĶŃıńĬīƢĮĶŃěŜŅĽŜŅĬńĔĕŀĚħĵŋėľĸŋĵĻƢŐľƞĚȮNoailles ėŅĶƢĸœħƟŏĮƦĬ

ĬńĔŐĽħĚĮĶŃěŜŅĕŀĚȮConcert Spirituel (ľĬŉŗĚŒĬėŀĬĽŇĶƢĨĽŅīŅĶĦŃĵŋėŐĶĔŕ'ȮĶƞĺĴĔńĬĔńĭĬƟŀĚĝŅĵ

ĕŀĚŏĕŅȮŐŀĬĨńĬȮĽĨŅĴŇĪĞƢȮŐĸŃĳŅĵľĸńĚœħƟĶńĭĮŅĔŏĕƟŅĶƞĺĴĪńĺĶƢĽŌƞŏĺňĵĬĬŅŒĬģŅĬŃĬńĔħĬĨĶňŀńěĜĶŇĵŃŒĬĮƖȮ

ė.Ļ.Ȯ/550ȮĽŌƞŐĲĶĚėƢŏĲƕĶƢĨŒĬĮƖĩńħĴŅȮŐĸŃĽŌƞŏĴŊŀĚŏŀŅĔƢĽĭĺĶƢĔ, ŏĺňĵĬĬŅȮŐĸŃŏĴŊŀĚĽĨĶŅĽĭŌĶƢĔȮ 

ŒĬĮƖȮė.Ļ.Ȯ/552ȮľĸńĚěŅĔŐĵĔĨńĺŀŀĔěŅĔĮŅĶňĽŒĬĝƞĺĚĪƟŅĵŕĕŀĚĪĻĺĶĶļȮ/55.ȮėŅĶƢĸȮ

ĽĨŅĴŇĪĞƢȮĔŖœĴƞœħƟėĶŀĚĨŜŅŐľĬƞĚĽŜŅėńĠŀňĔŏĸĵȮŏĕŅŏħŇĬĪŅĚŀĵƞŅĚœĴƞľĵŋħľĵƞŀĬȮŐĽħĚėŀĬŏĽŇĶƢĨœĮĪńŗĺ

ĵŋőĶĮŐĸŃœħƟĮĶŃıńĬīƢĚŅĬŀĵƞŅĚĨƞŀŏĬŊŗŀĚŒĬĪŋĔŕȮĮĶŃŏĳĪȮŒĬĕĦŃĪňŗȮėŅĶƢĸȮĽĨŅĴŇĪĞƢȮŐĽħĚėŀĬŏĽŇĶƢĨĪňŗ

ĸŀĬħŀĬȮœħƟĴňįŌƟĪňŗĬńĭĩŊŀŐĸŃĝŊŗĬĝŀĭĽĨŅĴŇĪĞƢȮěŉĚœħƟĨňıŇĴıƢŒĬľĬńĚĽŊŀȮHistorisch-Biographisches 

Lexicon der Tonkünstler ĕŀĚŏĕŅŒĬĮƖȮė.Ļ.Ȯ/5708  

ŴŏĕŅŏĸƞĬĺŇőŀĸƞŅœħƟŀĵƞŅĚĴňĻŇĸĮŃŐĸŃėĸƞŀĚŐėĸƞĺœħƟŀĵƞŅĚĬƞŅŀńĻěĶĶĵƢ ȮĪƞĺĚĪŜŅĬŀĚĪňŗľĺŅĬ

ĞŉŗĚħŋěěŅĔĽĺĶĶėƢȮŏĕŅœħƟĽŃĔħőĽĨĕŀĚıĺĔŏĶŅħƟĺĵĺŇőŀĸƞŅħŅĴŀŏĶƞĕŀĚŏĕŅȮŐĸŃħƟĺĵėĺŅĴĶƟŀĬŐĶĚĔńĭ

ėĺŅĴŐĬƞĺŐĬƞŏĕŅŏĸƞĬœĺőŀĸŇĬœħƟħńŗĚěƟŅĺŏĺĪň ȮŏĭŀĶƢĸŇĬ, ŏħĶĽŏħĬȮŐĸŃľĸŅĵŕȮŏĴŊŀĚľĸĺĚĔńĭŏĴŊŀĚŒľĠƞœħƟ

ĮĶŃěńĔļƢĔńĭķĪīŇśŏħĝĕŀĚŏĕŅĴŅŐĸƟĺ ȮŐĸŃŏĕŅėĚěŃœħƟĮĶŃěŜŅŏĮƦĬŏĺĸŅĬŅĬŒĬŏĵŀĶĴńĬŏĮƦĬŀĵƞŅĚŐĬƞĬŀĬ

ĩƟŅœĴƞŒĝƞŏıĶŅŃėĺŅĴľĴńŗĬœĽƟŀĵƞŅĚįŇħĮĔĨŇœħƟĕĺŅĚĪŅĚĪňŗŏĕŅěŃœħƟŏĕƟŅĶƞĺĴŀŀĶƢŏėĽĨĶŅŀĵŌƞȮŀńĬĪňŗěĶŇĚĴńĬĔŖ

ŏĮƦĬĚŅĬĪňŗħňŒĬĔŅĶŀĵŌƞŒĬŏĵŀĶĴńĬŀĵƞŅĚĻŇĸĮƕĬŀŇĽĶŃȮŐĸŃŒėĶĔŖĨŅĴĪňŗıĵŅĵŅĴŐĸŃľĺńĚěŃĮĶŃĽĭ

ėĺŅĴĽŜŅŏĶŖěĨƟŀĚĴňėĺŅĴŏĮƦĬĻŇĸĮƕĬœĴƞĬƟŀĵœĮĔĺƞŅĽĨŅĴŇĪĞƢȮŒĬħƟŅĬĴĬŋļĵĽńĴıńĬīƢȮŏĕŅĔŖŏĮƦĬĪňŗĬńĭĩŊŀ

ĽŜŅľĶńĭėĺŅĴĴňŏĔňĵĶĨŇŐĸŃĭŋėĸŇĔŀńĬĽŌĚĽƞĚȮŏĜĔŏĝƞĬĚŅĬĻŇĸĮŃĕŀĚŏĕŅŵ 

4.1.2 ĮĶŃĺńĨŇŏıĸĚ 

Viola Concerto No. 1 in D ĕŀĚȮėŅĶƢĸȮĽĨŅĴŇĪĞƢȮœħƟĶńĭĔŅĶĨňıŇĴıƢŒĬŐĲĶĚėƢŏĲƕĶƢĨŐĸŃ

ĮŅĶňĽŒĬĮƖȮ1774ȮŏıĶŅŃėŅĶƢĸœħƟěńħėŀĬŏĽŇĶƢĨŒĬĮƖĔƞŀĬľĬƟŅĬńŘĬŒĬŐĲĶĚėƢŏĲƕĶƢĨȮŐĸŃĴńĬŏĮƦĬœĮœħƟĺƞŅĔŅĶ

ŏĮƦĬĪňŗŐıĶƞľĸŅĵĕŀĚįĸĚŅĬĬńŘĬŏĮƦĬįĸĸńıīƢĴŅěŅĔėĺŅĴĮĶŃĪńĭŒěŀĵƞŅĚŐĶĚĔĸƟŅĪňŗŏĕŅœħƟĽĶƟŅĚĕŉŘĬŒĬĪńŘĚ

ģŅĬŃĬńĔĽňĺŇőŀĸƞŅŐĸŃĬńĔĮĶŃıńĬīƢȮĚŅĬŏĕňĵĬŏħňŗĵĺŒĬėŀĬŐĝĶƢĪňŗĬƞŅĮĶŃĪńĭŒěȮėŅĶƢĸœĴƞŏıňĵĚŐėƞœħƟĶńĭĔŅĶ

ĕĬŅĬĬŅĴěŅĔĺŇīňŀńĬŐıĶĺıĶŅĺŒĬĚŅĬėŀĬŐĝĶƢőĨĞŉŗĚŏĮƦĬĕŀĚĮĔĨŇŒĬĵŋėĬńŘĬŏĪƞŅĬńŘĬȮŐĨƞŏĕŅĵńĚŒĝƟ
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ĮĶŃőĵĝĬƢěŅĔĔŅĶŒĝƟĕńŘĬėŌƞȮ&Double Stops' ĪňŗľĸŅĔľĸŅĵȮŐĸŃĔŅĶŒĝƟĬŇŘĺħňħȮ&Pizzicato'16 ħƟĺĵĴŊŀ

ĞƟŅĵȮŏĪėĬŇėĪňŗĞŉŗĚŏĮƦĬĪňŗĬŇĵĴĴŅĔĔĺƞŅĽŜŅľĶńĭŏľĸƞŅŀńěĜĶŇĵŃĪŅĚħĬĨĶňĻĨĺĶĶļĩńħĴŅŀĵƞŅĚŏĝƞĬȮĬŇĔőėőĸȮ

ĮŅĔŅĬŇĬň17ȮėĺŅĴœĺĨƞŀĽňĽńĬĕŀĚőĪĬĕŀĚĽĨŅĴŇĪĞƢœħƟĶńĭĔŅĶĵŊĬĵńĬěŅĔĔŅĶŏĸƞĬĮĶŃĽŅĬŏľĬŊŀīĶĶĴħŅ

ŒĬįĸĚŅĬȮĞŉŗĚŏĶňĵĔĔńĬĺƞŅȮŐĭƞĚĔĸŋƞĴȮ&divisi'18ȮŏĮƦĬĔŅĶŒĝƟĺŇőŀĸƞŅŐĭĭĽŀĚĨŜŅŐľĬƞĚĴŅĔĔĺƞŅŐĭĭľĬŉŗĚ

ĨŜŅŐľĬƞĚŒĬĺĚȮŐĸŃėĸŅĶŇŏĬŖĨėŌƞŐĪĬĪňŗŒĬĨŜŅŐľĬƞĚőŀőĭȮȮĶŃħńĭĪňŗĬŋƞĴŐĸŃľĴƞĬĔĺƞŅĕŀĚĔŅĶŏĸƞĬĮĶŃĽŅĬ

ŒĬĺĚĬňŘŏĕƟŅĔńĬĔńĭĽňĽńĬĕŀĚőĪĬĕŀĚŏėĶŊŗŀĚŏĸƞĬŏħňŗĵĺœħƟŀĵƞŅĽĴĭŌĶĦƢŐĭĭȮŐĸŃĔƞŀŒľƟŏĔŇħĽńĴįńĽĪňŗĚħĚŅĴ

ĕŀĚĝŇŘĬĚŅĬȮėĺŅĴĝŜŅĬŅĠŒĬĔŅĶĶńĭĴŊŀĔńĭĺĚŀŀĶƢŏėĽĨĶŅĕŀĚėŅĶƢĸȮĽĨŅĴŇĪĞƢȮĪŜŅŒľƟŏĶŅĶŃĸŉĔœħƟĺƞŅŏĕŅ

őĝėħňŐėƞœľĬĪňŗœħƟĶńĭĔŅĶĽŀĬěŅĔĻŇĸĮƕĬŀĵƞŅĚėŅĬĬŅĭŇĝȮįŌƟĞŉŗĚŏĮƦĬľĬŉŗĚŒĬįŌƟĴňıĶĽĺĶĶėƢŐĸŃ

ĮĶŃĽĭĔŅĶĦƢĴŅĔĪňŗĽŋħŒĬĝńŗĺĶŋƞĬĕŀĚŏĕŅȮėŜŅĭĶŇĳŅļĕŀĚőĴĽŅĶƢĪ19ĪňŗĴňĨƞŀŏĕŅŀŅěŏįĵŒľƟŏľŖĬīĶĶĴĝŅĨŇĴŋĴ

ľĬŉŗĚĕŀĚŏĕŅȮŐĨƞėĺŅĴĚħĚŅĴŀĵƞŅĚĪňŗĽŋħĕŀĚĔŅĶŏėĸŊŗŀĬœľĺĝƟŅŕȮĕŀĚœĴŏĬŀĶƢ ŒĬȮViola Concerto in D 

major ĬńŘĬŏįĵŒľƟŏľŖĬŀňĔĴŋĴľĬŉŗĚȮŐĸŃĪŜŅŒľƟŏĶŅœħƟŐĺĭŏľŖĬĩŉĚĝŅĵįŌƟĪňŗŏĸƞĬĴńĬȮŐĸŃŀƟŅĚŀŇĚěŅĔĬńĔŏĕňĵĬ

ĬŇĵŅĵȮğŀĚȮĮŀĸȮĶŇėŏĨŀĶƢȮĽŅĴŅĶĩĪŜŅŒľƟįŌƟĲƤĚĬŘŜŅĨŅĞŉĴœħƟŏĸĵĪňŏħňĵĺ 

ĽńĚėňĨĸńĔļĦƢĪňŗŒĝƟŒĬĭĪŏıĸĚėŊŀȮĽńĚėňĨĸńĔļĦƢőĞĬŅĨŅ 

 

 

 

 

                                                             
16 ĔŅĶŒĝƟĬŇŘĺħňħȮ&Pizzicato'ȮŒĝƟĔńĭŏėĶŊŗŀĚĽŅĵŐĪĬĔŅĶŒĝƟėńĬĝńĔĽňȮħŌŒĬȮĦńĝĝŅȮıńĬīŋƢŏěĶŇĠ, ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 289. 
17ȮĬŇĔőėőĸȮĮŅĔŅĬŇĬňȮ&Paganini, Niccolo'Ȯ1872 ů 1840 ĬńĔœĺőŀĸŇĬĪňŗĴňİƖĴŊŀĽŋħĵŀħŐĸŃĬńĔŐĨƞĚŏıĸĚĝŅĺŀŇĨŅĸňŒĬĵŋėėĸŅĽĽŇĔȮŀĵŌƞ
ŒĬĝƞĺĚŏĺĸŅŏħňĵĺĔńĭĶńĝĽĴńĵĕŀĚĶńĝĔŅĸĪňŗȮ1-3 ŐľƞĚĔĶŋĚĶńĨĬőĔĽŇĬĪĶƢȮĽĶƟŅĚĨŜŅĬŅĬĔŅĶŏĸƞĬœĺőŀĸŇĬħƟĺĵŏĪėĬŇėĕńŘĬĽŌĚěĬĔĸŅĵŏĮƦĬ
ĮĶŃĺńĨŇĻŅĽĨĶƢĪňŗěħěŜŅĔńĬěĬĪŋĔĺńĬĬňŘȮėŇħėƟĬŏĪėĬŇėŐĮĸĔŒľĴƞȮŏĝƞĬȮĔŅĶŒĝƟĴŊŀĞƟŅĵħňħĽŅĵœĺőŀĸŇĬȮĔŅĶŏĸƞĬőĬƟĨŁŅĶƢĴŀĬŇĔėĺĭĽŀĚĽŅĵȮ
ĶĺĴĩŉĚĔŅĶŒĝƟėńĬĝńĔŐĭĭıŇŏĻļŒĬĶŌĮŐĭĭĨƞŅĚŕȮįĸĚŅĬĔŅĶĮĶŃıńĬīƢŏıĸĚȮŏĝƞĬȮŏıĸĚŏħňŗĵĺœĺőŀĸŇĬȮœĺőŀĸŇĬėŀĬŐĝĶƢőĨȮĭĪŏıĸĚŐĝĴŏĭŀĶƢȮ
ŏıĸĚĶƟŀĚȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 268. 
18 ŐĭƞĚĔĸŋƞĴȮ&Divisi'ȮŒľƟĬńĔħĬĨĶňĔĸŋƞĴŒľĠƞŐĭƞĚŀŀĔŏĮƦĬȮ2-3 ĔĸŋƞĴȮŏıŊŗŀŏĸƞĬőĬƟĨėĬĸŃĨńĺľĶŊŀėĬĸŃŐĬĺȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 102. 
19 őĺĸƢĲĔńĚȮŀŃĴŅŏħŀŋĽȮőĴĽŅĶƢĪȮ&Mozart, Wolfgang Amadeus'Ȯ1756 ů 1791 ĬńĔŐĨƞĚŏıĸĚĝŅĺŀŀĽŏĨĶňĵĪňŗœħƟĝŊŗŀĺƞŅŏĮƦĬŀńěĜĶŇĵŃ
ĨńŘĚŐĨƞŏħŖĔȮŏĮƦĬĬńĔŀŋĮĶŅĔĶĪňŗĵŇŗĚŒľĠƞŐĸŃĴňėĺŅĴĽŜŅėńĠŀĵƞŅĚĵŇŗĚŒĬĵŋėėĸŅĽĽŇĔȮŀĵŌƞŒĬĝƞĺĚŏĺĸŅŏħňĵĺĔńĭĶńĝĽĴńĵĕŀĚıĶŃŏěƟŅŏŀĔĪńĻěĬĩŉĚ
ĶńĝĔŅĸĪňŗȮ1 ŐľƞĚĔĶŋĚĶńĨĬőĔĽŇĬĪĶƢȮįĸĚŅĬĴňěŜŅĬĺĬĴŅĔȮŏĝƞĬȮŀŋĮĶŅĔĶȮĞŇĴőĲĬňȮėŀĬŐĝĶƢőĨȮĴŇĽĞŅȮŏıĸĚĶƟŀĚȮŏıĸĚŏħňŗĵĺŏĮƖĵőĬŐĸŃŏıĸĚ
ŏħňŗĵĺŏėĶŊŗŀĚħĬĨĶňŀŊŗĬȮĭĪŏıĸĚŏĝĴŏĭŀĶƢŒĬĶŌĮŐĭĭĨƞŅĚŕȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 239.Ȯ 
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ĨńĺŀĵƞŅĚĽńĚėňĨĸńĔļĦƢőĞĬŅĨŅ 

 

Orchestra 
Exposition 

Solo 
Exposition 

Development Recapitulation Coda 

 

ĭĪŏıĸĚĮĶŃŏĳĪėŀĬŐĝĶƢőĨŏħňŗĵĺŏĮƦĬĭĪŏıĸĚĪňŗĴňĔŅĶĮĶŃĝńĬĶŃľĺƞŅĚŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺĔńĭĺĚ

ħŋĶŇĵŅĚėƢȮĮĶŃĔŀĭħƟĺĵȮ3ȮĪƞŀĬȮŒĬŀńĨĶŅŏĶŖĺȮů ĝƟŅȮů ŏĶŖĺȮŐĨƞœĴƞĺƞŅěŃŀĵŌƞŒĬĽńĚėňĨĸńĔļĦƢĝĬŇħŒħȮĔŖěŃĴň

ĔĶŃĭĺĬĔŅĶĕŀĚĔŅĶŏĸƞĬĮĶŃĝńĬľĶŊŀŏĸƞĬĽĸńĭĔńĬĶŃľĺƞŅĚŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺĔńĭĺĚħŋĶŇĵŅĚėƢŏĽĴŀȮŐĨƞœĴƞ

ĔĶŃĪĭőėĶĚĽĶƟŅĚĕŀĚĽńĚėňĨĸńĔļĦƢĬńŘĬȮŕ 

ĽńĚėňĨĸńĔļĦƢĪňŗıĭŒĬĪƞŀĬĪňŗȮ1ȮŒĬĨŀĬĬŜŅŏĽĬŀŏĪňŗĵĺŐĶĔŒľƟŏĜıŅŃĺĚħŋĶŇĵŅĚėƢŏĸƞĬŏĪƞŅĬńŘĬȮŐĸŃ

ŒĬŏĪňŗĵĺĪňŗĽŀĚȮěŉĚŏĮƦĬĔŅĶŏĸƞĬőĨƟĨŀĭŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺĔńĭĺĚȮĨŀĬĬŜŅŏĽĬŀŒĬŏĪňŗĵĺŐĶĔŏĶňĵĔĺƞŅȮĨŀĬ

ĬŜŅŏĽĬŀőħĵĺĚħŋĶŇĵŅĚėƢȮ&Orchestra Exposition)20 ĽƞĺĬĨŀĬĬŜŅŏĽĬŀŒĬŏĪňŗĵĺĪňŗȮ2ȮŏĶňĵĔĺƞŅĨŀĬ

ĬŜŅŏĽĬŀŒĬŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺȮ&Solo Exposition)21 ŏĬŊŘŀľŅĬŀĔŏľĬŊŀěŅĔĬňŘĔŖŏĮƦĬŐĭĭŐįĬĮĔĨŇĕŀĚ

ĽńĚėňĨĸńĔļĦƢőĞĬŅĨŅ 

ŒĬĨŀĬıńĥĬŅĔŖŒĝƟŐĬĺėĺŅĴėŇħŏħŇĴȮĴňĔŅĶĬŜŅĪŜŅĬŀĚľĸńĔĪňŗȮ1 ĪŜŅĬŀĚľĸńĔĪňŗȮ2 ĴŅıńĥĬŅȮ

ŏėĶŊŗŀĚħĬĨĶňŐĸŃĺĚŏĸƞĬőĨƟĨŀĭĔńĬŏĝƞĬŏħŇĴȮŒĬĨŀĬĵƟŀĬėĺŅĴŏĮƦĬĔŅĶĬŜŅŏĽĬŀŐĬĺĪŜŅĬŀĚľĸńĔĪňŗľĬŉŗĚ

ŐĸŃĪŜŅĬŀĚľĸńĔĪňŗĽŀĚŒĬĔŋĠŐěŏĽňĵĚőĪĬŇĔĨŅĴőėĶĚĽĶƟŅĚĽńĚėňĨĸńĔļĦƢőĞĬŅĨŅŐĨƞŒĬĝƞĺĚĪƟŅĵĕŀĚĨŀĬ

ĵƟŀĬėĺŅĴȮěŃŏĮƦĬĝƞĺĚĪňŗĺĚľĵŋħŏĸƞĬȮŐĸŃŏĮƕħőŀĔŅĽŒľƟŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺœħƟŐĽħĚİƖĴŊŀŏĨŖĴĪňŗȮĝƞĺĚĬňŘ

ŏĶňĵĔĺƞŅȮėŅŏħĬĞŅȮ&Cadenza)22 ľĸńĔěŅĔĪňŗěĭėŅŏħĬĞŅŐĸƟĺȮĺĚěŃŏĕƟŅĽĺĴħƟĺĵėŀĶƢħőĪĬŇĔŏĮƦĬĔŅĶ

                                                             
20 ĨŀĬĬŜŅŏĽĬŀőħĵĺĚħŋĶŇĵŅĚėƢȮŒĬĭĪŏıĸĚĮĶŃŏĳĪėŀĬŐĝĶƢőĨȮŏĮƦĬĨŀĬĬŜŅŏĽĬŀĪŜŅĬŀĚľĸńĔėĶńŘĚĪňŗȮ1 ĞŉŗĚĭĶĶŏĸĚőħĵĺĚħŋĶŇĵŅĚėƢŏĪƞŅĬńŘĬȮ
ĽƞĺĬŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺĵńĚœĴƞĭĶĶŏĸĚŒĬĨŀĬĬňŘȮħŌŒĬȮĦńĝĝŅȮıńĬīƢŏěĶŇĠ, ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ,Ȯ262 
21 ĨŀĬĬŜŅŏĽĬŀőħĵŏėĶŊŗŀĚħĬĨĶňŏħňŗĵĺȮŒĬĭĪŏıĸĚĮĶŃŏĳĪėŀĬŐĝĶƢőĨȮŏĮƦĬĨŀĬĬŜŅŏĽĬŀĪŜŅĬŀĚľĸńĔŏĮƦĬėĶńŘĚĪňŗȮ2 ĞŉŗĚĭĶĶŏĸĚőħĵŏėĶŊŗŀĚ
ħĬĨĶňŏħňŗĵĺĔńĭĺĚħŋĶŇĵŅĚėƢȮľĸńĚěŅĔĪňŗĴňĔŅĶĬŜŅŏĽĬŀėĶńŘĚĪňŗȮ1 ŐĸƟĺőħĵĺĚħŋĶŇĵŅĚėƢŏĪƞŅĬńŘĬȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 351. 
22 ĝƞĺĚŏħňŗĵĺ, ėŅŏħĬĞŅȮŒĬĭĪŏıĸĚĮĶŃŏĳĪėŀĬŐĝĶƢőĨȮŏĮƦĬĝƞĺĚĪňŗįŌƟŏħňŗĵĺœħƟŐĽħĚİƖĴŊŀŏħňŗĵĺŏėĶŊŗŀĚħĬĨĶňŀĵƞŅĚŏĨŖĴĪňŗŒĬĕĦŃĪňŗĺĚħŋĶŇĵŅĚėƢ
ľĵŋħĭĶĶŏĸĚȮŐĨƞŏħŇĴŏĮƦĬĝƞĺĚĪňŗįŌƟŏħňŗĵĺĨƟŀĚħƟĬĽħĭĬŏĺĪňȮŐĨƞĨƞŀĴŅĬńĔŐĨƞĚŏıĸĚěŃŏĕňĵĬĝƞĺĚŏħňŗĵĺœĺƟŒľƟȮĴńĔŏĔŇħŒĬĝƞĺĚĪƟŅĵĕŀĚĪƞŀĬŐĶĔľĶŊŀ

Cadenza 
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ĽĶŋĮěĭĪƞŀĬȮĝƞĺĚĽŋħĪƟŅĵĬňŘŀŅěěŃŏĶňĵĔĺƞŅȮĝƞĺĚľŅĚŏıĸĚȮ&Coda)23 ŏĶŊŗŀĚĔŅĶĬŜŅŐĸŃĔŅĶěĭħƟĺĵĺĚ

ħŋĶŇĵŅĚėƢŏĨŖĴĺĚŏĮƦĬŐĬĺėŇħĪňŗœħƟĴŅěŅĔĵŋėĭŅőĶĔȮŏıĸĚĪňŗŒĝƟĺĚħŋĶŇĵŅĚėƢĨƟŀĚŏĶŇŗĴŐĸŃěĭħƟĺĵĺĚħŋĶŇĵŅĚėƢ

ŏĽĴŀ 

4.2 ĭĪŏıĸĚȮAndante e Rondo Ungarese Op.13ȮĮĶŃıńĬƢőħĵȮėŅĶƢĸȮĴŅŏĶňĵȮĲŀĬȮŏĺŏĭŀĶƢȮ

&Carl Maria Von Weber)  

4.2.1 ĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢ 

ėŅĶƢĸȮĴŅŏĶňĵȮĲŀĬȮŏĺŏĭŀĶƢȮ&Carl Maria von Weber) ŏĮƦĬĬńĔĮĶŃıńĬīƢŏıĸĚȮįŌƟŀŜŅĬĺĵ

ŏıĸĚȮŐĸŃĬńĔŏĮƖĵőĬĝŅĺŏĵŀĶĴńĬȮŏĔŇħŏĴŊŗŀĺńĬĪňŗȮ/6ȮıķĻěŇĔŅĵĬȮĮƖȮė.Ļ.Ȯ/564ȮĪňŗĮĶŃŏĪĻŏĵŀĶĴĬňȮŐĸŃ

ŏĽňĵĝňĺŇĨĸĚŒĬĺńĬĪňŗȮ3ȮĴŇĩŋĬŅĵĬȮĮƖȮė.Ļ.Ȯ/603ȮĪňŗĔĶŋĚĸŀĬħŀĬȮĮĶŃŏĪĻŀńĚĔķļȮŏĴŊŗŀĴňŀŅĵŋœħƟȮ2.ȮĮƖȮ

ŏĬŊŗŀĚěŅĔĪŜŅĚŅĬĴŅĔŏĔŇĬœĮȮŏĺŏĭŀĶƢœĴƞœħƟŏıňĵĚŐĨƞĴňĝŊŗŀŏĽňĵĚŒĬģŅĬŃĬńĔŐĨƞĚŏıĸĚŐĸŃĬńĔŐĽħĚŏħňŗĵĺȮŐĨƞ

ŏĕŅĵńĚŏĮƦĬįŌƟĬŜŅėĬĽŜŅėńĠĕŀĚĵŋėħƟĺĵȮŒĬĝƞĺĚĝňĺŇĨŀńĬĽńŘĬĬńŘĬŏĺŏĭŀĶƢœħƟĪŜŅĚŅĬŏĔňŗĵĺĔńĭħĬĨĶňŒĬĝƞĺĚĺńĵĶŋƞĬȮ

ėŊŀŏĕƟŅĶńĭĨŜŅŐľĬƞĚįŌƟĬŜŅĺĚħĬĨĶňŐľƞĚŀŋĮĶŅĔĶȮĦȮŏĭĶĽŏĸŅȮĕĦŃĪňŗĴňŀŅĵŋœħƟȮ/6ȮĮƖȮĬŀĔěŅĔĬńŘĬŏĕŅĵńĚŏĮƦĬ

įŌƟĴňėĺŅĴėŇħŐĮĸĔŕĪŅĚħĬĨĶňŀňĔħƟĺĵȮŏĺŏĭŀĶƢŏĮƦĬįŌƟıĵŅĵŅĴĪňŗěŃĽƞĚŏĽĶŇĴĻŇĸĮŃŐĸŃĮĶńĭŏĮĸňŗĵĬĶĽĬŇĵĴ

ĕŀĚįŌƟĝĴĝńŘĬĔĸŅĚŒĬĽĴńĵĬńŘĬȮĔŅĶŐĽħĚőŀŏĮĶƞŅĕŀĚŏĕŅĴňŀŇĪīŇıĸĨƞŀĔŅĶıńĥĬŅĭĪŏıĸĚŐĸŃĔŅĶŏĕňĵĬĬĺ

ĬŇĵŅĵȮŏıĸĚŐĸŃėĺŅĴėŇħĕŀĚŏĕŅĴňŀŇĪīŇıĸŀĵƞŅĚĴŅĔĨƞŀįŌƟĮĶŃıńĬīƢŏıĸĚĶĺĴĩŉĚȮHeinrich Marschner, 

Felix Mendelssohn, Richard Wagner, Giacomo Meyerbeer, Hector Berlioz ŐĸŃȮFranz 

Liszt ŐĴƟĺƞŅěŃŏĮƦĬĪňŗĶŌƟěńĔĔńĬħňŒĬģŅĬŃĬńĔŐĨƞĚŏıĸĚȮŐĨƞŏĺŏĭŀĶƢĔŖĴňėĺŅĴĽŋĕĔńĭŀŅĝňıĪňŗľĸŅĔľĸŅĵȮ

ĽŜŅľĶńĭĬńĔħĬĨĶňŒĬĵŋėĕŀĚŏĕŅėĺŅĴėŇħŏľŖĬĕŀĚȮŏĺŏĭŀĶƢĴňėĺŅĴĵŀħŏĵňŗĵĴŐĸŃŏĮƦĬĨƟĬĜĭńĭĪňŗĵŀħŏĵňŗĵĴȮ

ĸńĔļĦŃĔŅĶŐĨƞĚŏıĸĚĕŀĚŏĕŅĴňėĺŅĴėĴĝńħŐĸŃėĺŅĴĽĚƞŅĚŅĴŒĬĔŅĶŐĽħĚŀŀĔőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŒĬŐĚƞ

ŀŅĶĴĦƢĕńĬ 

 ŏĺŏĭŀĶƢŏĔŇħŒĬėĶŀĭėĶńĺĪňŗŏĮƦĬĬńĔħĬĨĶňȮĞŉŗĚĭŇħŅĕŀĚŏĺŏĭŀĶƢŏĮƦĬŏĕƟŅĕŀĚőĶĚĸŃėĶŏĸŖĔŕȮĞŉŗĚ

ĽĴŅĝŇĔŒĬėĶŀĭėĶńĺĕŀĚŏĕŅĔŖŏĮƦĬĬńĔŐĽħĚŒĬőĶĚĸŃėĶħƟĺĵȮŒĬĝƞĺĚĺńĵŏħŖĔȮŏĺŏĭŀĶƢĴňĽŋĕĳŅıœĴƞŐĕŖĚŐĶĚȮ

ĴňĮƤĠľŅŏĔňŗĵĺĔńĭĽŃőıĔȮĪŜŅŒľƟĴňĮƤĠľŅĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĔŅĶŏħŇĬĕŀĚŏĕŅȮŐĨƞĭŇħŅĕŀĚŏĕŅĔŖıĵŅĵŅĴĪňŗ

                                                                                                                                                                               
ŒĬĨŀĬĵƟŀĬėĺŅĴȮŐĸŃŀŅěĴňĮĶŅĔĢŀňĔėĶńŘĚŒĬĪƞŀĬĪňŗȮ3 ĞŉŗĚŏĮƦĬĪƞŀĬĽŋħĪƟŅĵĕŀĚėŀĬŐĝĶƢőĨȮŐĨƞĴńĔŏĮƦĬĝƞĺĚŏħňŗĵĺĕĬŅħĽńŘĬŐĸŃĴňŏĪėĬŇėĪňŗ
ĚƞŅĵĔĺƞŅȮŏĴŊŗŀĝƞĺĚŏħňŗĵĺěĭĸĚȮĺĚħŋĶŇĵŅĚėƢěŃĭĶĶŏĸĚıĶƟŀĴĔńĬěĬěĭĪƞŀĬȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 49. 
23 ĝƞĺĚľŅĚŏıĸĚ,ȮőėħŅȮĝƞĺĚĽŋħĪƟŅĵĕŀĚŏıĸĚĪňŗŏĮƦĬŏľĴŊŀĬĭĪĽĶŋĮȮĴńĔŀĵŌƞŒĬĔŋĠŐěŏĽňĵĚľĸńĔĕŀĚŏıĸĚȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ, 71. 
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įĸńĔħńĬŒľƟŏĺŏĭŀĶƢœħƟĴňőŀĔŅĽŏĶňĵĬħĬĨĶňĔńĭėĶŌŒĬŏĴŊŀĚŏıĶŅŃŏĝŊŗŀĴńŗĬĺƞŅĽńĔĺńĬŏĕŅěŃŏĮƦĬĬńĔħĬĨĶňĪňŗĴň

ĝŊŗŀŏĽňĵĚȮŐĸŃŒĬĮƖȮė.Ļ.Ȯ/576ȮŏĕŅĔŖĴňįĸĚŅĬŐĶĔȮŐĸŃœħƟĶńĭĔŅĶĨňıŇĴıƢĪňŗŏĴŊŀĚĴŇĺĬŇĔȮĮĶŃŏĪĻŏĵŀĶĴĬňȮ

őħĵŏĕŅŏĮƦĬĬńĔĮĶŃıńĬīƢĪňŗŀŅĵŋĬƟŀĵĪňŗĽŋħ 

 ěŅĔĬńŘĬŏĺŏĭŀĶƢœħƟŏĕƟŅœĮĪŜŅĚŅĬŒĬĶŅĝĽŜŅĬńĔĕŀĚĔļńĨĶŇĵƢŏĲŏħŀĶŇĔĽƢĪňŗȮ/Ȯ&Friedrich I) ŐĨƞėĺŅĴ

ŏĮƦĬŀĵŌƞĪňŗĬňŗœĴƞėƞŀĵĽŌƟħňĬńĔĪŜŅŒľƟŏĕŅĪŜŅĚŅĬœħƟœĴƞĬŅĬěŉĚĨƟŀĚĵƟŅĵĨŅĴĭŇħŅœĮŀĵŌƞĪňŗŐĴĬœŁĴƢĪňŗĞŉŗĚŏĕŅœħƟ

ŏĶŇŗĴĨƟĬĝňĺŇĨŒľĴƞȮĪňŗĬňŗŏĕŅœħƟıĭĮŃĔńĭĔĸŋƞĴĬńĔħĬĨĶňĪňŗĴňėĺŅĴĽŅĴŅĶĩľĸŅĵėĬȮĶĺĴĩŉĚĬńĔĮĶŃıńĬīƢ

ŀŋĮĶŅĔĶĪňŗĴňĝŊŗŀŏĽňĵĚĕŀĚŏĵŀĶĴńĬėŊŀȮěŇőŀőėőĴȮŏĴŏĵŀĶƢŐĭĶƢȮ&Giocomo Meyerbeer) ĪňŗŏĴŊŀĚħŅĶƢĴĽĨńħ

ħƟĺĵȮŐĨƞŏĮƦĬĪňŗĬƞŅįŇħľĺńĚĪňŗŏĕŅœĴƞœħƟĚŅĬĪňŗħŅĶƢĴĽĨńħȮħńĚĬńŘĬŏĕŅěŉĚŏĶŇŗĴŏħŇĬĪŅĚŀňĔėĶńŘĚȮ 

 ĬŀĔěŅĔŏĺŏĭŀĶƢěŃŏĮƦĬĬńĔĮĶŃıńĬīƢŐĸƟĺȮŏĕŅĵńĚĴňėĺŅĴĽŅĴŅĶĩĴŅĶĩŒĬĔŅĶĭĶĶŏĸĚȮŏĮƖĵőĬœħƟ

ŏĮƦĬŀĵƞŅĚħňȮŒĬĮƖė,Ļ,Ȯ/6.6-/6/6ȮŏĕŅœħƟĮĶŃıńĬīƢĭĪĔĺňŐĸŃŏıĸĚĶƟŀĚěŜŅĬĺĬĴŅĔŒĬĽœĨĸƢőĶŐĴĬĨŇĔ

ŐĸŃįĸĚŅĬŏľĸƞŅĬňŘĔŖĴňĝŊŗŀŏĽňĵĚŀňĔĪńŘĚŏĮƦĬĪňŗĵŀĴĶńĭĺƞŅĴňėĺŅĴĽĺĵĚŅĴĪŅĚĽŋĬĪĶňĵĳŅıŏĮƦĬŀĵƞŅĚĴŅĔȮ

įĸĚŅĬĪňŗĪŜŅŒľƟŏĕŅŏĮƦĬĪňŗĶŌƟěńĔŐĸŃĮĶŃĽĭėĺŅĴĽŜŅŏĶŖěŒĬģŅĬŃĬńĔĮĶŃıńĬīƢĬŀĔěŅĔěŃĴňŀŋĮĶŅĔĶŏĶŊŗŀĚȮ

Der Freischütz ŐĸƟĺȮĵńĚĴňŀŋĮĶŅĔĶŏĶŊŗŀĚȮEuryanthe ŀňĔħƟĺĵȮŒĬĝƞĺĚĽŋħĪƟŅĵĕŀĚĝňĺŇĨŒĬĮƖė,Ļ,Ȯ/604Ȯ

ŏĕŅœħƟŏħŇĬĪŅĚœĮŐĽħĚħĬĨĶňĪňŗĔĶŋĚĸŀĬħŀĬȮĮĶŃŏĪĻŀńĚĔķļŏıŊŗŀŐĽħĚįĸĚŅĬȮOberon ŐĸŃœħƟĶńĭĔŅĶ

ĨŀĭĶńĭŐĸŃĔŅĶĝŊŗĬĝŀĭěŅĔĝŅĺŀńĚĔķļŏĮƦĬȮŀĵƞŅĚħňľĸńĚěŅĔĬńŘĬŏĕŅĔŖœħƟĸƟĴĮƙĺĵȮĔƞŀĬĪňŗěŃĔĸńĭœĮ

ŏĽňĵĝňĺŇĨĪňŗĭƟŅĬŏĔŇħĮĶŃŏĪĻŏĵŀĶĴĬňŒĬĮƖŏħňĵĺĔńĬĬńŘĬŏŀĚ 

4.2.2 ĮĶŃĺńĨŇŏıĸĚ 

ĭĪŏıĸĚȮAndante e rondo ungarese ĩŌĔĮĶŃıńĬīƢĕŉŘĬĴŅŏıŊŗŀıňŗĝŅĵĕŀĚŏĕŅĞŉŗĚŏĮƦĬĬńĔ

ĺŇőŀĸŅȮıňŗĝŅĵĕŀĚŏĕŅŏĸƞĬŏıĸĚĬňŘŀĵŌƞŏĮƦĬėĶńŘĚėĶŅĺȮĨƟĬĜĭńĭĕŀĚŏıĸĚĬňŘŐĨƞĚŒľƟĽŜŅľĶńĭĺŇőŀĸŅŐĸŃĺĚŀŀŏė

ĽĨĶŅȮŒĬĮƖȮė.Ļ.Ȯ/6.7ȮŐĨƞŏıĸĚĬňŘœħƟĶńĭĔŅĶĨŀĭĶńĭŀĵƞŅĚħňěŅĔįŌƟĪňŗŏĸƞĬĭŅĽĞŌĬȮěŉĚĩŌĔĬŜŅĴŅŐĔƟœĕŒľĴƞ

ĽŜŅľĶńĭŏėĶŊŗŀĚĭŅĽĞŌĬŐĸŃĺĚŀŀŏėĽĨĶŅŒĬĮƖȮė.Ļ.Ȯ/6/1ȮőħĵėŜŅŐĬŃĬŜŅĕŀĚȮGeorg Friedrich Brandt 

ĞŉŗĚŒĬĨŀĬĬńŘĬŏĺŏĭŀĶƢœħƟŏĕňĵĬėŀĬŐĝĶƢőĨƟŐĭĭŏĨŖĴĨńĺŐĸƟĺ 
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4.2.3 ĺŇŏėĶŅŃľƢĭĪŏıĸĚȮ 

 őėĶĚĽĶƟŅĚľĸńĔŕĕŀĚŏıĸĚĬňŘĴňĔŅĶŒĝƟėĺŅĴėŇħľĸńĔħƟŅĬĪŜŅĬŀĚȮ&motive'24 ĞŘŜŅȮŕȮŏıĸĚĬňŘŒĝƟ

ěŋħŏħƞĬŐĸŃŐĬĺėĺŅĴėŇħĪňŗŏĶňĵĭĚƞŅĵŏĮƦĬıŊŘĬģŅĬĕŀĚŏıĸĚȮĴňĔŅĶĺŇŏėĶŅŃľƢŀĵƞŅĚĴňĶŃŏĭňĵĭŐĭĭŐįĬȮŒĝƟ

ŁŅĶƢĴŀĬŇĔȮ&Harmonic'25ȮŏĮƦĬŀĚėƢĮĶŃĔŀĭȮĸńĔļĦŃĔŅĶŏĸƞĬŏĮƦĬŐĭĭŁńĚĔŅŏĶňĵĬ 

ĪƞŀĬĪňŗȮ/ ŀńĬħńĬŏĨȮ&Andante' ŀĵŌƞŒĬĔŋĠŐěŏĽňĵĚȮc œĴŏĬŀĶƢȮŏĮƦĬĪƞŀĬŏĨƟĬĶŜŅŒĬěńĚľĺŃĝƟŅ

ĪňŗŏĶňĵĔĺƞŅȮSiciliana  įĸĚŅĬĬňŘĴňĝŊŗŀŏĽňĵĚĨŀĬĮĸŅĵĻĨĺĶĶļĪňŗȮ/5ȮŐĸŃȮĨƟĬĻėĺĶĶļĪňŗȮ/6ȮŏĮƦĬŏıĸĚ

ŏĨƟĬĶŜŅŒĬěńĚľĺŃȮ4-6ȮěńĚľĺŃĵĔŒĬŏĕĭŖħȮ/ȮĝńŘĬėŊŀěńĚľĺŃŏħƞĬĪňŗĽŋħĕŀĚĔŅĶŏĨƟĬĶŜŅȮŏĺŏĭŀĶƢŒĝƟėŀĶƢħėŌƞľĔ

ĬŇŀŅőıĸŇĨńĬȮ&Neopolitan sixth chord)  ĴňĔŅĶŒĝƟőĴħŌŏĸĝńŗĬȮ&modulation)26  ĶŃľĺƞŅĚŏĴŏěŀĶƢŐĸŃ

œĴŏĬŀĶƢ 

ĲŀĶƢĴŏıĸĚĕŀĚĪƞŀĬĬňŘŀĵŌƞŒĬėňĨĸńĔļĦƢȮBinary form  ĽŅĴŅĶĩŐĭƞĚœħƟħńĚĬňŘ 

                                                             
24 őĴĪňĲȮėŊŀȮėĺŅĴėŇħľĸńĔħƟŅĬĪŜŅĬŀĚľĶŊŀěńĚľĺŃĪňŗŏĮƦĬĺńĨĩŋħŇĭŒĬĔŅĶĽĶƟŅĚĭĪŏıĸĚŒľƟŏĮƦĬŀńĬľĬŉŗĚŀńĬŏħňĵĺĔńĬĪńŘĚŏıĸĚȮŏĮƦĬĽƞĺĬĵƞŀĵ
ĪňŗĽŋħĕŀĚĪŜŅĬŀĚľĶŊŀěńĚľĺŃȮħŌŒĬȮĦńĝĝŅȮıńĬīƢŏěĶŇĠ, ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 238. 
25 ŁŅĶƢĴŀĬŇĔȮėŊŀȮŏĽňĵĚĨńŘĚŐĨƞȮ2 ŏĽňĵĚĕŉŘĬœĮŏĔŇħĕŉŘĬŒĬŏĺĸŅŏħňĵĺĔńĬȮĪŜŅŒľƟŏĔŇħŏĽňĵĚĮĶŃĽŅĬĔńĬȮħŌŒĬȮŏĶŊŗŀĚŏħňĵĺĔńĬ,Ȯ160. 
26 ĔŅĶŏĮĸňŗĵĬĔŋĠŐěŏĽňĵĚȮėŊŀȮĔŅĶŏĮĸňŗĵĬĔŋĠŐěŏĽňĵĚěŅĔŏĽňĵĚľĬŉŗĚœĮĵńĚŀňĔĔŋĠŐěŏĽňĵĚľĬŉŗĚȮŏĮƦĬŏĪėĬŇėĽŜŅėńĠŒĬĔŅĶĮĶŃĽŅĬŏĽňĵĚȮħŌŒĬȮ
ĦńĝĝŅȮıńĬīƢŏěĶŇĠ, ıěĬŅĬŋĔĶĴĻńıĪƢħŋĶŇĵŅĚėĻŇĸĮƝ, 235. 

Andante 

Measure Content Tonality 
1 - 17 A ŐĬĺĪŜŅĬŀĚľĸńĔŀĵŌƞŒĬĭńĬœħŏĽňĵĚȮC œĴŏĬŀĶƢ 

18 ů 21  ĪƞŀĬŏĝŊŗŀĴŏıŊŗŀĬŜŅœĮĽŌƞĔŅĶŏĮĸňŗĵĬėňĵƢ 

22 ů 37 B ĪƞŀĬȮVariation 
38 - 39  ĪƞŀĬŏĝŊŗŀĴŏıŊŗŀĬŜŅœĮĽŌƞĔŅĶŏĮĸňŗĵĬėňĵƢ 

 40 ů 55 ?Ų ĪƞŀĬȮVariation ĪňŗȮ2 ŀĵŌƞŒĬĭńĬœħŏĽňĵĚȮAb 
ŏĴŏěŀĶƢ 

56 ů 59  ŐĬĺĪŜŅĬŀĚľĸńĔŀĵŌƞŒĬŏėĶŊŗŀĚĽŅĵȮŒĝƟȮDiminished 
seventh chords ŐĸŃėŀĶƢħěĭŏĮƦĬȮV7 

60 ů 75 @Ų ĪƞŀĬȮVariation ĪňŗȮ3 ŀĵŌƞŒĬĭńĬœħŏĽňĵĚȮC œĴŏĬŀĶƢ 
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ĪƞŀĬĪňŗȮ0 Allegretto ungarese ĲŀĶƢĴŏıĸĚŏĮƦĬėňĨĸńĔļĦƢĶŀĬőħľƟŅĨŀĬȮĽŅĴŅĶĩŐĭƞĚœħƟħńĚĬňŘ 

Allegretto ungarese 

Measure Content Tonality 

82 ů 105 A ĴňĔŅĶŏĮĸňŗĵĬėňĵƢěŅĔȮC œĴŏĬŀĶƢȮĴŅŏĮƦĬȮC ŏĴŏěŀĶƢȮĴňĔŅĶĬŜŅŏĽĬŀŐĬĺĪŜŅĬŀĚ
ľĸńĔŒĬėňĵƢȮC ĨŅĴħƟĺĵĔŅĶĶńĭĕŀĚĺĚȮĪƞŀĬĬňŘĴňĔŅĶŏĮĸňŗĵĬĔŋĠŐěŏĽňĵĚĝńŗĺėĶŅĺ 

114 -121  ŏĮƦĬĔŅĶŏĮĸňŗĵĬĔŋĠŐěŏĽňĵĚĝńŗĺĕĦŃȮőħĵœĴƞĴňĔŅĶĵŘŜŅŏėŏħĬĞƢŒĬĭńĬœħŏĽňĵĚŒľĴƞ 

122 - 137  ĺĚŀŀĶƢŏėĽĨĶŅĽƞĚĔĸńĭĴŅĪňŗŐĬĺĪŜŅĬŀĚľĸńĔŒĬĭńĬœħŏĽňĵĚȮc ŏĴŏěŀĶƢ 

138 B ŀĵŌƞŒĬĭńĬœħŏĽňĵĚȮG ŏĴŏěŀĶƢ 

165  ŒĝƟėŀĶƢħȮBb dominant seventh ŐĸŃȮAb ŒĬŐĬĺĪŜŅĬŀĚ 

169  ŒĝƟėŀĶƢħȮGerman augmented sixth chord ĨŅĴħƟĺĵŏėŏħĬĞƢŒĬĭńĬœħŏĽňĵĚȮ
C ŏĴŏěŀĶƢ 

176 A ĔĸńĭĽŌƞŐĬĺĪŜŅĬŀĚľĸńĔŒĬĭńĬœħŏĽňĵĚȮC ŏĴŏěŀĶƢ 

194 ů 205 c ŏĮĸňŗĵĬĭńĬœħŏĽňĵĚŏĮƦĬȮF ŏĴŏěŀĶƢ 

206 - 209  ŏĮĸňŗĵĬĭńĬœħŏĽňĵĚŏĮƦĬȮD œĴŏĬŀĶƢ 

214 - 215  ŏĮĸňŗĵĬĭńĬœħŏĽňĵĚŏĮƦĬȮF ŏĴŏěŀĶƢ 

001  ĔĸńĭĽŌƞŐĬĺĪŜŅĬŀĚľĸńĔŒĬĭńĬœħŏĽňĵĚȮC ŏĴŏěŀĶƢ 

02/  ŏĮĸňŗĵĬŏĮƦĬĭńĬœħŏĽňĵĚŏĮƦĬȮAb 

025  ŏĮĸňŗĵĬĭńĬœħŏĽňĵĚŏĮƦĬȮEb ŏĴŏěŀĶƢ 

037 A ĔĸńĭĽŌƞŐĬĺĪŜŅĬŀĚľĸńĔŒĬĭńĬœħŏĽňĵĚȮC ŏĴŏěŀĶƢ 

056 Coda ĭńĬœħŏĽňĵĚȮC ŏĴŏěŀĶƢ 
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ĭĪĪňŗȮ3 

ĺŇīňħŜŅŏĬŇĬĚŅĬĺŇěńĵ 
 

 ĔŅĶĻŉĔļŅĺŇěńĵŏĶŊŗŀĚĔŅĶŐĽħĚŏħňŗĵĺĺŇőŀĸŅȮŏĮƦĬĚŅĬĺŇěńĵŏĝŇĚėŋĦĳŅıȮĮĶŃĔŀĭħƟĺĵĺŇīňĔŅĶ

ĽńĴĳŅļĦƢȮĔŅĶĮĢŇĭńĨŇŏėĶŊŗŀĚĴŊŀȮĔŅĶĶĺĭĶĺĴĕƟŀĴŌĸȮőħĵįŌƟĺŇěńĵŏĸŊŀĔĭĪŏıĸĚĽŜŅľĶńĭĪŜŅĔŅĶĺŇěńĵȮ2 ĭĪ

ŏıĸĚȮħńĚĬňŘ 

 1. ĭĪŏıĸĚĺŇőŀĸŅėŀĬŐĝĶƢőĨȮľĴŅĵŏĸĕȮ1 ŒĬĭńĬœħŏĽňĵĚȮDȮŏĴŏěŀĶƢ &Viola Concerto in D 

major no.1'ȮĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĽĨŅĶƢĴŇĞȮ&Carl Stamitz' 

 2. ĭĪŏıĸĚĽŜŅľĶńĭĺŇőŀĸŅȮįĸĚŅĬĸŜŅħńĭĪňŗȮ35 ŒĬĭńĬœħŏĽňĵĚȮCȮœĴŏĬŀĶƢȮ&Andante e Rondo 

Ungarese Op.13'ȮĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĴŅŏĶňĵȮĲŀĬȮŏĺŏĭŀĶƢȮ&Carl Maria Von Weber)ȮŏĮƦĬ

ĔĶĦňĻŉĔļŅŒĬŏĶŊŗŀĚĕŀĚŏĪėĬŇėȮŐĭĭİƗĔľńħȮŐĸŃȮĻŉĔļŅĮƤĠľŅĪňŗŏĔŇħĕŉŘĬĶŃľĺƞŅĚĔŅĶİƗĔĞƟŀĴȮőħĵĪńŘĚĬňŘ

įŌƟĺŇěńĵœħƟĶńĭėŜŅŐĬŃĬŜŅěŅĔŀŅěŅĶĵƢĪňŗĮĶŉĔļŅȮŐĸŃȮŀŅěŅĶĵƢįŌƟĽŀĬŏėĶŊŗŀĚŏŀĔȮįŌƟĺŇěńĵœħƟĔŜŅľĬħĔŅĶ

ħŜŅŏĬŇĬĚŅĬŏĮƦĬĕńŘĬĨŀĬħńĚĬňŘ 

1.ĶŃŏĭňĵĭĺŇīňĺŇěńĵ 

 1.1 ĻŉĔļŅĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢȮĻŉĔļŅĮĶŃĺńĨŇĭĪŏıĸĚěŅĔĺŇĪĵŅĬŇıĬīƢȮľĬńĚĽŊŀħĬĨĶňȮ 

 1.2 ĻŉĔļŅŏĶŊŗŀĚĕŀĚŏĪėĬŇėȮĺŇīňĔŅĶĞƟŀĴȮŐĸŃŐĭĭİƗĔľńħěŅĔŀŅěŅĶĵƢįŌƟĽŀĬŏėĶŊŗŀĚŏŀĔȮőħĵ

ĻŉĔļŅĔŅĶŏĸƞĬŏıĸĚħƟĺĵĨĬŏŀĚŐĸŃĬŜŅœĮĬŜŅŏĽĬŀĨƞŀŀŅěŅĶĵƢįŌƟĽŀĬŏėĶŊŗŀĚŏŀĔȮŏıŊŗŀŐĔƟœĕĮƤĠľŅĪňŗıĭ

ĶŃľĺƞŅĚĔŅĶİƗĔĞƟŀĴĨƞŀœĮ 

 1.3 ĻŉĔļŅĺŇīňŐĔƟœĕĮƤĠľŅȮĶĺĭĶĺĴŐĸŃĽĶŋĮįĸ 

2.ȮĔŅĶĽńĴĳŅļĦƢ 

 ŒĬĔŅĶĻŉĔļŅĺŇěńĵȮįŌƟĺŇěńĵœħƟĻŉĔļŅĕƟŀĴŌĸěŅĔįŌƟŏĝňŗĵĺĝŅĠħƟŅĬĔŅĶŐĽħĚħĬĨĶňŐĸŃĔŅĶĽŀĬĺŇőŀ

ĸŅȮőħĵŏĸŊŀĔŀŅěŅĶĵƢįŌƟŏĝňŗĵĺĝŅĠĪňŗĽŀĬĺŇőŀĸŅŀĵŌƞŒĬĴľŅĺŇĪĵŅĸńĵĕŀĚĮĶŃŏĪĻœĪĵȮŐĸŃŀŅěŅĶĵƢ

įŌƟĪĶĚėŋĦĺŋĥŇĪŅĚħƟŅĬĔŅĶŐĽħĚħĬĨĶňȮőħĵĮĶŃĔŀĭœĮħƟĺĵĭŋėėĸħńĚĨƞŀœĮĬňŘ 
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 1. ŀŅěŅĶĵƢȮħĶ.ĪńĻĬŅȮĬŅėĺńĝĶŃȮŀŅěŅĶĵƢĽŀĬœĺőŀĸŇĬȮŐĸŃȮĺŇőŀĸŅȮėĦŃħŋĶŇĵŅĚėĻŅĽĨĶƢȮ

ĴľŅĺŇĪĵŅĸńĵĻŇĸĮŅĔĶȮįŌƟŀŜŅĬĺĵőėĶĚĔŅĶŏĶňĵĬħĬĨĶňĺŇīňĻŇĸĮŅĔĶȮőėĶĚĔŅĶėňĨĶŅĝŅȮőĮĶĴŌĽŇĔŅȮěŌŏĬňĵĶƢȮ

ŐĸŃľńĺľĬƟŅĺĚħĬĨĶňőĮĶĴŌĽŇĔŅȮĺĚħĬĨĶňŏĝĴŏĭŀĶƢĺĚŐĶĔĕŀĚĮĶŃŏĪĻœĪĵ 

 2. Prof. Roldland Baldini ŀŅěŅĶĵƢĽŀĬœĺőŀĸŇĬŐĸŃŐĝĴŏĭŀĶƢěŅĔĮĶŃŏĪĻŏĵŀĶĴĦň 

3.ĮƤĠľŅĪňŗıĭŒĬĔŅĶĺŇěńĵ 

Viola Concerto in D major No./ȮĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĽĨŅĶƢĴŇĞȮ&Carl Stamitz) 

 ĮƤĠľŅĪňŗıĭěŅĔĔŅĶĭĶĶŏĸĚ  

ĪƞŀĬĪňŗȮ1 

 1.ĔŅĶŏĸƞĬħńĭŏĭŇĸȮĽĨŖŀĮŒĬėŌƞȮ8 ŒĬěńĚľĺŃĪňŗŏĶŖĺŐĸŃĨƞŀĔńĬľĸŅĵěńĚľĺŃ įŌƟĺŇěńĵıĭĺƞŅĨŜŅŐľĬƞĚ

ĕŀĚĬŇŘĺĴŊŀĞƟŅĵĪňŗĔħĸĚœĮĭĬĽŅĵŏĔŇħŀŅĔŅĶŏĔĶŖĚȮŐĸŃœĴƞĽńĴıńĬīƢĔńĭĴŊŀĕĺŅȮĪŜŅŒľƟŏĔŇħĮƤĠľŅĔŅĶŏĸƞĬĪňŗ

œĴƞĨƞŀŏĬŊŗŀĚĔńĬȮĔŅĶĪňŗĴňėĺŅĴĔńĚĺĸĔńĭĴŊŀĞƟŅĵĴŅĔŏĔŇĬœĮěŃĽƞĚįĸŒľƟĴŊŀĕĺŅœĴƞĪŜŅĚŅĬȮŏĴŊŗŀĴŊŀĕĺŅĽĶƟŅĚ

ŏĽňĵĚĪňŗœĴƞħňĔŖěŃœĴƞĽŅĴŅĶĩŏĸƞĬħńĭŏĭŇĸȮĽĨŖŀĮœħƟ 

 2. ĔŅĶŏĸƞĬőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬőħĵĪňŗěńĚľĺŃœĴƞėĚĪňŗȮŏĬŊŗŀĚěŅĔĔŅĶĺŅĚĬŇŘĺĪňŗœĴƞĨĶĚŏĺĸŅȮěŉĚĨƟŀĚĴň

ĔŅĶĞƟŀĴŐĭĭİƗĔľńħĪňŗŏĮƦĬĔŅĶİƗĔĬŇŘĺĴŊŀĕƟŅĚĞƟŅĵȮŐĸŃĴŊŀĕĺŅĨƟŀĚĴňĬŘŜŅľĬńĔ 

ĪƞŀĬĪňŗȮ2 

 ĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵĪňŗŏĔŇħŏĮƦĬŏĽňĵĚĶĭĔĺĬȮŏĽňĵĚőĬƟĨœĴƞŏĝŊŗŀĴĨƞŀĔńĬȮŐĸŃȮĔŅĶŏĸƞĬ

őĬƟĨĪňŗŀĵŌƞŒĬĝƞĺĚŏĽňĵĚĪňŗĽŌĚȮŏĔŇħěŅĔėĺŅĴœĴƞĽńĴıńĬīƢĔńĬĪńŘĚĴŊŀĞƟŅĵŐĸŃĴŊŀĕĺŅ 

ĪƞŀĬĪňŗȮ3  

 ĔŅĶŏĸƞĬěńĚľĺŃĪňŗœĴƞėĚĪňŗĕŀĚŏĕĭŖĨȮ2 ĝńŘĬȮŐĸŃŒĬĽƞĺĬĪňŗŏĮƦĬȮ6 ıĵŅĚėƢȮŏĮƦĬĮƤĠľŅĪňŗŏĔŇħěŅĔ

ĔŅĶĞƟŀĴĴŊŀĞƟŅĵœĴƞĽŅĴŅĶĩėĺĭėŋĴœħƟŒĬėĺŅĴŏĶŖĺěĶŇĚ 
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ĪķļġňŐĸŃŏĪėĬŇėĔŅĶĭĶĶŏĸĚ 

  ĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮĔŅĶŏĸƞĬħńĭŏĭŇĸĽĨŖŀĮŒĬĝƞĺĚŏĽňĵĚĪňŗĽŌĚŐĸŃŏĶŖĺȮŏĮƦĬěŋħĪňŗĬńĔ

ĺŇőŀĸŅŏĔŇħėĺŅĴĔńĚĺĸĺƞŅěŃŏĔŇħėĺŅĴįŇħıĸŅħŒĬĶŃľĺƞŅĚĔŅĶŐĽħĚȮĔŅĶĞƟŀĴĝƟŅȮŕȮěŃĝƞĺĵŒľƟėŇħĪńĬŐĸŃ

ĔŅĶĞƟŀĴĝƟŅěŃĝƞĺĵĽŀĬĔĸƟŅĴŏĬŊŘŀŒľƟěŜŅŒĬěŋħĪňŗĩŌĔĨƟŀĚȮĔŅĶĞƟŀĴĝƟŅȮŕȮěŉĚĴňėĺŅĴĽŜŅėńĠŏĮƦĬŀĵƞŅĚĴŅĔȮ

ŐĨƞěŃĨƟŀĚĴňĔŅĶĽĸńĭĞƟŀĴŏĶŖĺȮŏıŊŗŀŏĶňĵĬĶŌƟĪňŗěŃĺŅĚŐįĬĔŅĶŒĝƟĴŊŀĕĺŅȮŐĸŃĴŊŀĞƟŅĵ 

 

Andante e Rondo Ungarese Op.13ȮĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĴŅŏĶňĵȮĲŀĬȮŏĺŏĭŀĶƢȮ&Carl Maria 

Von Weber) 

ĮƤĠľŅĪňŗıĭěŅĔĔŅĶĭĶĶŏĸĚ 

 ĴňĔŅĶŏĸƞĬőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬıĶƟŀĴĔńĭĴňĔŅĶĕƟŅĴĽŅĵŀĵŌƞĨĸŀħŏĺĸŅȮĔŅĶĕƟŅĴĽŅĵĴňįĸĪŜŅŒľƟŏĸƞĬ

ĝƟŅĸĚȮȮįŌƟĺŇěńĵĽńĚŏĔĨĺƞŅįŌƟĺŇěńĵĴňĮƤĠľŅŒĬĔŅĶŏĸƞĬőĬƟĨĪňŗŀĵŌƞĝƞĺĚŏĽňĵĚĽŌĚȮĴŊŀĕĺŅěŃĽĶƟŅĚŏĽňĵĚĬƟŀĵĸĚȮ

ŏıĶŅŃĺƞŅĔńĚĺĸĺƞŅěŃŏĔŇħėĺŅĴįŇħıĸŅħ 

ĪķļġňŐĸŃŏĪėĬŇėĔŅĶĭĶĶŏĸĚ 

 įŌƟĺŇěńĵěŃŒĝƟŐĭĭİƗĔľńħŏĽĔĸĴŅŐĔƟœĕȮŏıŊŗŀėĺŅĴŐĴƞĬĵŜŅŐĸŃėĺŅĴŏėĵĝŇĬŒĬĔŅĶŏĸƞĬĨŜŅŐľĬƞĚĪňŗ

ĽŌĚȮĞƟŀĴŏĕĭŖĨȮ2 ĝńŘĬŒĬŐĭĭĪňŗŏĮƦĬȮRhythmic Pattern ŏıŊŗŀİƗĔĬŇŘĺĪňĸŃėŌƞ 

ĶŅĵĔŅĶŐĽħĚŏħňŗĵĺ 

 1. ĭĪŏıĸĚĺŇőŀĸŅėŀĬŐĝĶƢőĨȮľĴŅĵŏĸĕȮ1 ŒĬĭńĬœħŏĽňĵĚȮDȮŏĴŏěŀĶƢȮ&Viola Concerto in D 

major No.1' ĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĽĨŅĶƢĴŇĞȮ&Carl Stamitz) ŏĺĸŅȮ25 ĬŅĪňȮŐĭƞĚŀŀĔŏĮƦĬȮ3 ĪƞŀĬħńĚĬňŘ 

 ĪƞŀĬĪňŗȮ1ȮAllegro 

 ĪƞŀĬĪňŗȮ2 Andante Moderato 

 ĪƞŀĬĪňŗȮ3 Rondeaux  

ıńĔĔŅĶŐĽħĚěŜŅĬĺĬȮ15 ĬŅĪň 
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 2. ĭĪŏıĸĚĺŇőŀĸŅőĶŐĴĬĞƢȮŒĬĭńĬœħŏĽňĵĚȮFȮŏĴŏěŀĶƢȮ&Romanze) ĮĶŃıńĬīƢőħĵȮŐĴĔĞƢȮĭĶŌĝȮȮȮ

&Max Bruch) ŏĺĸŅȮ10 ĬŅĪňȮŐĭƞĚŀŀĔŏĮƦĬȮ1 ĪƞŀĬȮħńĚĬňŘ 

 ĪƞŀĬĪňŗȮ1 Andante con moto 

3. ĭĪŏıĸĚĽŜŅľĶńĭĺŇőŀĸŅȮįĸĚŅĬĸŜŅħńĭĪňŗȮ35 ŒĬĭńĬœħŏĽňĵĚȮCȮœĴŏĬŀĶƢȮ&Andante e 

Rondo Ungarese Op.35) ĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĴŅŏĶňĵȮĲŀĬȮŏĺŏĭŀĶƢȮ&Carl Maria Von Weber) 

ŏĺĸŅȮ10 ĬŅĪňȮŐĭƞĚŀŀĔŏĮƦĬȮ2 ĪƞŀĬħńĚĬňŘ 

ĪƞŀĬĪňŗȮ1 Andante 

ĪƞŀĬĪňŗȮ2 Allegretto Ungarese 
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ĭĪĪňŗȮ4 

ĮƤĠľŅŐĸŃŐĬĺĪŅĚĔŅĶŐĔƟœĕ 

Viola Concerto in D Major No.1ȮĪƞŀĬĪňŗȮ1 Allegro ĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĽĨŅĴŇĞȮ&Carl 

Stamitz) 

1. ŏĪėĬŇėĔŅĶŏĸƞĬėŌƞŏĽňĵĚėŌƞŐĮħ 

 

 įŌƟĺŇěńĵœħƟŏĸŊŀĔĻŉĔļŅŏĪėĬŇėĔŅĶŏĸƞĬħńĭŏĭŇĸȮĽĨŖŀĮĨƞŀĔńĬŒĬĝƞĺĚŏĽňĵĚĪňŗĽŌĚĪňŗŏĔŇħĕŉŘĬŒĬ

ľƟŀĚĪňŗȮ88ȮěŃŏľŖĬœħƟĺƞŅőĬƟĨĪňŗŏĕňĵĬĬńŘĬŏĮƦĬőĬƟĨĪňŗľƞŅĚĔńĬŏĮƦĬĶŃĵŃėŌƞŐĮħȮĨńĺŀĵƞŅĚħńĚĨƞŀœĮĬňŘ  

ĳŅıĪňŗȮ6ȮőĬƟĨėŌƞŏĽňĵĚėŌƞŐĮħ 
 

ĮƤĠľŅĪňŗıĭėŊŀįŌƟĺŇěńĵœĴƞĽŅĴŅĶĩŏĸƞĬŒĬĨƞŀĔńĬŒĬěńĚľĺŃĪňŗŏĶŖĺœħƟȮŐĸŃœĴƞĴňėĺŅĴŐĴƞĬĵŜŅȮěŉĚĪŜŅŒľƟ

ŏĔŇħėĺŅĴįŇħıĸŅħœħƟĚƞŅĵȮŏĪėĬŇėħńĚĔĸƞŅĺŏĮƦĬĮƤĠľŅĪňŗįŌƟĺŇěńĵœħƟĪŜŅĔŅĶĻŉĔļŅėƟĬėĺƟŅľŅĺŇīňĪňŗŒĝƟĽŜŅľĶńĭ

İƗĔĞƟŀĴȮĴňĺŇīňħńĚĨƞŀœĮĬňŘ 

ŐĬĺĪŅĚĔŅĶİƗĔĞƟŀĴ 

1.ĞƟŀĴőĬƟĨĪňŗŏĮƦĬėŌƞŏĽňĵĚėŌƞŐĮħȮőħĵěŃŒĝƟŐĭĭİƗĔľńħĕńŘĬėŌƞŐĮħȮŒĬľĬńĚĽŊŀȮScale system ĕŀĚȮ

Carl Flesch ıĶƟŀĴĔńĭŒĝƟŏĪėĬŇėĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮ&Shifting) 
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ĳŅıĪňŗȮ7ȮŐĭĭİƗĔľńħȮScale system 
 

ĔŅĶĞƟŀĴŐĭĭİƗĔľńħĬňŘěŃĝƞĺĚŒĬŏĶŊŗŀĚĕŀĚĶŃĵŃľƞŅĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵŒĬŐĨƞĸŃĨŜŅŐľĬƞĚȮ&Position) 

ĭĬĺŇőŀĸŅȮŏıĶŅŃĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚœĮĵńĚőĬƟĨĪňŗĽŌĚĕŉŘĬȮĶŃĵŃľƞŅĚĶŃľĺƞŅĚĬŇŘĺȮ1ȮŐĸŃĬŇŘĺȮ4ȮȮěŃŐėĭĸĚ 

2.  ĔŅĶĬŜŅőĬƟĨŒĬŏıĸĚĴŅĞƟŀĴŒĬĸńĔļĦŃĪňŗŏĮƦĬėŌƞŏĽňĵĚȮŀĵƞŅĚŏĝƞĬȮěŅĔĶŌĮĳŅıĪňŗȮ6ȮőĬƟĨŏĮƦĬȮD 

ĔńĭȮD ĪňŗľƞŅĚĔńĬŏĮƦĬĶŃĵŃėŌƞŐĮħȮĨƞŀħƟĺĵőĬƟĨȮF# ŐĸŃȮF# ĪňŗľƞŅĚĔńĬŏĮƦĬĶŃĵŃėŌƞȮ8ȮŏĺĸŅĞƟŀĴŒľƟĔħőĬƟĨ

ĽŀĚĨńĺıĶƟŀĴĔńĬȮĔŅĶĞƟŀĴŐĭĭĬňŘěŃĪŜŅŒľƟĴŊŀĞƟŅĵŐĸŃĴŊŀĕĺŅĴňėĺŅĴŏĮƦĬĶŃĭĭĴŅĔĕŉŘĬ 

3. ĺŇīňĔŅĶĞƟŀĴěŅĔŀŅěŅĶĵƢĪńĻĬŅėŊŀȮ3.1ȮěńĭĬŇŘĺėŌƞŏĸƞĬőĬƟĨĨńĺĸƞŅĚȮ3.2 ěńĭĬŇŘĺėŌƞŏĸƞĬőĬƟĨĨńĺĭĬȮȮ

3.3ȮŏĸƞĬőĬƟĨĨńĺĸƞŅĚȮĨńĺĭĬŐĸŃŏĸƞĬėŌƞĔńĬȮ3.4ȮŏĸƞĬőĬƟĨĨńĺĭĬȮĨńĺĸƞŅĚŐĸŃŏĸƞĬėŌƞĔńĬȮ3.5ȮŏĸƞĬıĶƟŀĴĔńĬŐĨƞ

ŏĮĸňŗĵĬėńĬĝńĔėĬĸŃŏĺĸŅ 

4. ĺŇīňĔŅĶŒĝƟĬŇŘĺĕŀĚȮŀ,ȮBorn Lau ėŊŀĔŅĶŏĮĸňŗĵĬěŅĔĔŅĶĔħĬŇŘĺȮ1ŐĸŃĬŇŘĺȮ4ȮŏĮƦĬĔŅĶŐĨŃŁŅĶƢ

ĴŀĬŇėŐĪĬȮőħĵĪňŗŏĶŅěŃĪŜŅĔŅĶŐĨŃŁŅĶƢĴŀĬŇėőħĵěŃŏĸƞĬȮA ĽŅĵŏĮĸƞŅȮŐĸŃŏĸƞĬȮA őĬƟĨĨńĺĩńħœĮħƟĺĵĬŇŘĺȮ

4ȮĪňŗŐĨŃŏĮƦĬŁŅĶƢĴŀĬŇėȮŐĸŃȮĬŜŅĬŇŘĺȮ4ȮĴŅŐĨŃĨŜŅŐľĬƞĚŏħŇĴŒĬĽŅĵȮD ŐĸŃȮŐĨŃĬŇŘĺȮ1ȮĪňŗĨńĺȮG ĔŖěŃ

ĽŅĴŅĶĩŏĸƞĬőĬƟĨĨĶĚĬňŘœħƟħƟĺĵĶŃĵŃŏĺĸŅŀńĬĽńŘĬ 
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2. ŏĪėĬŇėĔŅĶŏĸƞĬŏħĨŅŏĝȮ&Detache) 

 

įŌƟĺŇěńĵœħƟŏĸŊŀĔĻŉĔļŅőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬŒĬľƟŀĚĪňŗȮ83 ů 88ȮĨńĺŀĵƞŅĚħńĚĨƞŀœĮĬňŘ 

ĳŅıĪňŗȮ8ȮőĬƟĨĔĸŋƞĴĪňŗŏĮƦĬŏĕĭŖĨĽŀĚĝńŘĬ 

 

ĮƤĠľŅĪňŗıĭėŊŀĮƤĠľŅĔŅĶŏĸƞĬőĬƟĨĪńŘĚĽňŗĨńĺœĴƞŏĪƞŅĔńĬȮŏıĶŅŃĬŇŘĺĴŊŀĞƟŅĵœĴƞĽńĴıńĬīƢĔńĬĔńĭĴŊŀĕƟŅĚ

ĕĺŅȮįŌƟĺŇěńĵěŉĚœħƟŏĸŊŀĔŐĭĭİƗĔľńħȮ4 notes rhythmic pattern ĴŅŒĝƟȮőħĵĔŅĶĬŜŅőĬƟĨĔĸŋƞĴĸŃȮ4ȮĨńĺĴŅ

ŒĽƞěńĚľĺŃħńĚĨńĺŀĵƞŅĚħńĚĨƞŀœĮĬňŘ 

ĳŅıĪňŗȮ9ȮŐĭĭİƗĔľńħȮ4 notes rhythmic pattern 
 

ŐĭĭİƗĔľńħĬňŘěŃĝƞĺĵěńħĔŅĶĔńĭĮƤĠľŅĔŅĶŏĸƞĬőĬƟĨœĴƞŏĪƞŅĔńĬȮŐĭĭİƗĔľńħĬňŘěŃĝƞĺĵŒľƟŏĶŅĽŅĴŅĶĩ

ŏĸƞĬőĬƟĨœħƟĪňĸŃėŌƞȮŏĶŇŗĴěŅĔȮ 

ĕƟŀĪňŗȮ1ȮėŌƞĕŀĚĬŇŘĺȮ3ȮŐĸŃĬŇŘĺȮ4 
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ĕƟŀĪňŗȮ2ȮėŌƞĕŀĚĬŇŘĺȮ1ȮŐĸŃȮĬŇŘĺȮ2 

ĕƟŀĪňŗȮ3ȮėŌƞĕŀĚĬŇŘĺȮ2ȮŐĸŃȮĬŇŘĺȮ3 

ĕƟŀĪňŗȮ4ȮėŌƞĕŀĚĬŇŘĺȮ1ȮŐĸŃȮĬŇŘĺȮ4 

ŏĴŊŗŀěńħĔŅĶĔńĭĮƤĠľŅėĺŅĴœĴƞĽńĴıńĬīƢĔńĬĕŀĚĪŋĔĬŇŘĺœħƟŐĸƟĺȮĔŖěŃĔĸńĭœĮŏĸƞĬőĬƟĨĪňŗŏĕňĵĬŀĵŌƞŒĬ

ĭĪŏıĸĚĔŖěŃŏľŖĬœħƟĺƞŅĔŅĶŏĸƞĬőĬƟĨĴňėĺŅĴĽĴŗŜŅŏĽĴŀĴŅĔĕŉŘĬ 

3. ŏĪėĬŇėĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮ&shifting) 

įŌƟĺŇěńĵœħƟŏĸŊŀĔĻŉĔļŅŏĪėĬŇėĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵŒĬľƟŀĚĪňŗȮ134  

 
ĳŅıĪňŗȮ10ȮĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĴŊŀĞƟŅĵ 

 

ĮƤĠľŅĪňŗıĭėŊŀĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚœĮœĴƞĨĶĚŏĽňĵĚĪňŗĩŌĔĨƟŀĚȮħƟĺĵěńĚľĺŃĪňŗŏĶŖĺŐĸŃĔŅĶŏėĸŊŗŀĬĪňŗŒĬ

ĶŃĵŃĪňŗœĔĸȮĪŜŅŒľƟĴňėĺŅĴŏĽňŗĵĚĪňŗěŃıĸŅħœħƟĚƞŅĵȮ 

ĪŅĚĔŅĶİƗĔĞƟŀĴȮ 

1.ŒĝƟŐĭĭİƗĔľńħĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮ&Shifting) ŐĭĭȮ&Arpeggio) ĕŀĚȮCarl 

Fresch : Scale system ŒĬėňĵƢȮD major  

ĳŅıĪňŗȮ11ȮŐĭĭİƗĔľńħĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵ 
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ŐĭĭİƗĔľńħĬňŘěŃėĶŀĭėĸŋĴĔŅĶĞƟŀĴŏĶŊŗŀĚĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵĭńĬœħŏĽňĵĚŏĴŏěŀĶƢ

ŐĸŃœĴŏĬŀĶƢȮĔŖěŃĝƞĺĵŒľƟĴŊŀĽŅĴŅĶĩœĮŒĬĪŇĻĪŅĚĪňŗĩŌĔĨƟŀĚ 

Andante e Rondo Ungarese ĪƞŀĬĪňŗȮ1ȮĮĶŃıńĬīƢőħĵȮėŅĶƢĸȮĴŅŏĶňĵȮĲŀĬȮŏĺŏĭŀĶƢȮ&Carl 

Maria Von Weber) 

1. ŏĪėĬŇėĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮ&Shifting) 

ĮƤĠľŅĪňŗıĭėŊŀȮėĺŅĴœĴƞŐĴƞĬĵŜŅŒĬĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵŒĬĶŃĵŃĪŅĚĪňŗœĔĸȮĪŜŅŒľƟ

ŏĽňĵĚĪňŗŀŀĔĴŅœĴƞĝńħŏěĬŐĸŃœĴƞĩŌĔĨƟŀĚȮŏĔŇħěŅĔėĺŅĴœĴƞĶŌƟĶŃĵŃľƞŅĚĕŀĚŏĽňĵĚěŅĔőĬƟĨĨńĺľĬŉŗĚœĮĵńĚŀňĔĨńĺ

ľĬŉŗĚȮŐĸŃėĺŅĴœĴƞĽńĴıńĬīƢĔńĬĕŀĚĬŇŘĺĴŊŀĕƟŅĚĞƟŅĵŐĸŃĔŅĶĪŜŅĚŅĬĕŀĚĴŊŀĕĺŅȮįŌƟĺŇěńĵĨƟŀĚĔŅĶŀīŇĭŅĵ

ėĺŅĴľĴŅĵĕŀĚĔŅĶȮShifting ľĶŊŀȮĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮėŊŀȮĔŅĶŏĮĸňŗĵĬĨŜŅŐľĬƞĚĴŊŀȮŏĮƦĬ

ŏĪėĬŇėľĬŉŗĚĕŀĚŏėĶŊŗŀĚĽŅĵĪňŗĴňĔŅĶŏĮĸňŗĵĬĪňŗĺŅĚĴŊŀěŅĔĨŜŅŐľĬƞĚľĬŉŗĚœĮĽŌƞŀňĔĨŜŅŐľĬƞĚľĬŉŗĚŏıŊŗŀŒľƟœħƟŏĽňĵĚ

ĨŅĴĪňŗĨƟŀĚĔŅĶ 

 

ĳŅıĪňŗȮ12ȮĨńĺŀĵƞŅĚőĬƟĨȮľƟŀĚĪňŗȮ44 ů 45ȮĕŀĚĭĪŏıĸĚȮAndante e Rondo Ungarese op.35 

 

ěŅĔĨńĺŀĵƞŅĚŀĵƞŅĚěŃŏľŖĬĺƞŅőĬƟĨŀĵŌƞŒĬĔŋĠŐěĞŀĸȮĨńĺȮE œĮȮB őħĵĨńĺȮE ěŃŒĝƟĬŇŘĺȮ1ȮĞŉŗĚŀĵŌƞŒĬȮ

Position 4ȮŏĸŊŗŀĬĨŜŅŐľĬƞĚœĮľŅĨńĺȮB ŒĬĬŇŘĺȮ3ȮĞŉŗĚŀĵŌƞĪňŗȮPosition 6ȮőħĵĔŅĶĞƟŀĴőĬƟĨĪńŘĚĽŀĚńĺĬňŘěŃĨƟŀĚ

ĴňŐĭĭİƗĔľńħĪňŗěŃĬŜŅĴŅŒĝƟĽŜŅľĶńĭĔŅĶĞƟŀĴȮőħĵįŌƟĺŇěńĵœħƟŏĸŊŀĔŐĭĭİƗĔľńħĕŀĚȮOtakar Sevcik, Shifting 

op.8  
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ĳŅıĪňŗȮ13ȮĨńĺŀĵƞŅĚőĬƟĨȮŐĭĭİƗĔľńħĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺȮěŅĔľĬńĚĽŊŀȮOstaka Sevcik 

ľĬƟŅȮ6 

ěŅĔŐĭĭİƗĔľńħĪňŗįŌƟĺŇěńĵŏĸŊŀĔĴŅěŃŏĮƦĬĔŅĶŒĝƟĶŌĮŐĭĭĕŀĚĬŇŘĺȮ1ȮŒĬőıĞŇĝńŗĬĪňŗȮ1ȮŏĸŊŗŀĬĨŜŅŐľĬƞĚ

œĮȮĬŇŘĺȮ1ȮŒĬőıĞŇĝńŗĬĪňŗȮ3ȮŐĸƟĺŏĸŊŗŀĬĔĸńĭĴŅőıĞŇĝńŗĬĪňŗȮ1ȮŐĸŃȮŏĸŊŗŀĬĨŜŅŐľĬƞĚœĮőıĞŇĝńŗĬĪňŗȮ3ȮŒĬĬŇŘĺȮ4ȮěŃ

ŏĮƦĬĶŌĮŐĭĭĬňŘĞŘŜŅŕȮőħĵįŌƟĺŇěńĵěŃĬŜŅĴŅĮĶŃĵŋĔĨƢĞƟŀĴŒľƟĨĶĚĔńĭĭĪŏıĸĚőħĵĔŅĶȮŏĸŊŀĔĶŌĮŐĭĭĕŀĚőĬƟĨŒĬ

ŐĭĭİƗĔľńħĪňŗŀĵŌƞŒĬőıĞŇĝńŗĬĪňŗȮ4ȮĬŇŘĺȮ1ȮĨńĺȮE ŏĸŊŗŀĬĨŜŅŐľĬƞĚœĮĵńĚőıĞŇĝńŗĬĪňŗȮ6ȮĬŇŘĺȮ1ȮĨńĺȮG ŐĸŃŏĸŊŗŀĬ

ĨŜŅŐľĬƞĚĔĸńĭĴŅĪňŗőıĞŇĝńŗĬĪňŗȮ4ȮĬŇŘĺȮ1ȮĨńĺȮE ŐĸŃŏĸŊŗŀĬĨŜŅŐľĬƞĚœĮőıĞŇĝńŗĬĪňŗȮ6ȮĬŇŘĺȮ3ȮĨńĺȮB ŐĪĬĪňŗěŃŒĝƟ

ĬŇŘĺȮ4ȮĞŉŗĚŏĮƦĬĨńĺȮC 

2. ŏĪėĬŇėĔŅĶŏĨĶňĵĴĬŇŘĺŐĸŃĔŅĶĕƟŅĴĽŅĵȮ&ȮFinger Preparation and String Crossing ) 

ĮƤĠľŅĪňŗıĭėŊŀȮěńĚľĺŃĪňŗœĴƞėĚĪňŗȮŏıĶŅŃěńĚľĺŃŏıĸĚĪňŗŏĶŖĺěŉĚŏĔŇħėĺŅĴœĴƞĽńĴıńĬīƢĔńĬĕŀĚĴŊŀĞƟŅĵ

ŐĸŃĴŊŀĕĺŅȮĽƞĺĬľĬŉŗĚŏĔŇħěŅĔĔŅĶĕƟŅĴĽŅĵĪňŗĔĺƟŅĚŏĔŇĬœĮŐĸŃœĴƞœħƟĴňĔŅĶŏĨĶňĵĴĬŇŘĺĔƞŀĬĪňŗěŃĔħȮĔŅĶĕƟŅĴ

ĽŅĵěŉĚĪŜŅŒľƟħŉĚěńĚľĺŃĝƟŅĸĚŐĸŃœĴƞŏĶňĵĭĶƟŀĵ 

 

 

 



  32 

 

ĳŅıĪňŗȮ14ȮĨńĺŀĵƞŅĚőĬƟĨȮľƟŀĚĪňŗȮ56 ů 58ȮĕŀĚĭĪŏıĸĚȮĕŀĚĭĪŏıĸĚȮAndante e Rondo 
Ungarese op.35 
 

ěŅĔŒĬĭĪŏıĸĚĴňĔŅĶĕƟŅĴĽŅĵŀĵŌƞĨĸŀħŏĺĸŅȮįŌƟĺŇěńĵœħƟŏĸŊŀĔŐĭĭİƗĔľńħȮScales  in one 

Position őħĵȮIvan Galamian  

ĳŅıĪňŗȮ15ȮĳŅıĨńĺŀĵƞŅĚőĬƟĨȮŐĭĭİƗĔľńħȮScales  in one Position őħĵȮIvan Galamian 
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ŐĭĭİƗĔľńħĬňŘěŃėĶŀĭėĸŋĴŒĬŏĶŊŗŀĚĕŀĚĔŅĶŏĨĶňĵĴĬŇŘĺœĮıĶƟŀĴȮŕĔńĭĔŅĶĕƟŅĴĽŅĵȮőħĵěŃŏĶŇŗĴ

ěŅĔȮPosition 1ȮőħĵŏĶŅĽŅĴŅĶĩŏĸƞĬŒĬĭńĬœħŏĽňĵĚĨƞŅĚȮŕœħƟĨŅĴĪňŗĨƟŀĚĔŅĶȮŐĸŃĽŅĴŅĶĩŏĸƞĬőĬƟĨŏĝŊŗŀĴ

ĔńĬŐĭĭȮ4ȮĨńĺȮ8ȮĨńĺȮľĶŊŀȮ16ȮĨńĺĨƞŀľĬŉŗĚėńĬĝńĔȮŐĸŃĽŅĴŅĶĩŏĸƞĬŒĬĨŜŅŐľĬƞĚȮĨƞŅĚȮŕœħƟĪńŘĚľĴħ 

3. ŏĪėĬŇėĔŅĶŏĸƞĬėŌƞŏĽňĵĚėŌƞŐĮħȮ&Double stops) 

ĔŅĶŏĸƞĬėŌƞŏĽňĵĚėŌƞŐĮħŒĬŏėĶŊŗŀĚĽŅĵěŃĴňėĺŅĴĵŅĔĴŅĔĔĺƞŅĔŅĶŏĸƞĬőĬƟĨŏħňŗĵĺȮŕȮŏıĶŅŃŒĬĔŅĶĔħ

őĬƟĨŐĨƞĸŃėĶńŘĚěŃĨƟŀĚŒĝƟĬŇŘĺȮ2ȮĬŇŘĺĔħőĬƟĨœĮıĶƟŀĴȮŕĔńĬȮĪŜŅŒľƟŏĔŇħŀŅĔŅĶŏĔĶŖĚľĶŊŀœĴƞĽŅĴŅĶĩĔħœĮ

ıĶƟŀĴȮŕĔńĬœħƟȮĪŜŅŒľƟŏĽňĵĚœĴƞĨĶĚȮȮĔŅĶŏĸƞĬėŌƞŏĽňĵĚěŜŅŏĮƦĬĪňŗěŃĨƟŀĚŒĝƟŐĶĚěŅĔĴŊŀĕĺŅĴŅĔĔĺƞŅĔŅĶĔħőĬƟĨ

ĨńĺŏħňĵĺĞŉŗĚĴŊŀĞƟŅĵŐĸŃĴŊŀĕĺŅěŃĨƟŀĚĴňėĺŅĴĽńĴıńĬīƢĔńĬ 

   

 

ĳŅıĪňŗȮ16ȮĨńĺŀĵƞŅĚőĬƟĨȮľƟŀĚĪňŗȮ114 ů 120ȮĕŀĚĭĪŏıĸĚȮȮAndante e Rondo Ungarese 

op.35 

  

ěŅĔĭĪŏıĸĚěŃĴňĔŅĶŏĸƞĬőĬƟĨĪňŗŏĮƦĬėŌƞŐĮħȮĵńĚœĴƞŒĝƞĔŅĶĔħĬŇŘĺėĺĭĽŀĚĬŇŘĺıĶƟŀĴĔńĬȮŐĨƞĺŇīňĔŅĶ

ĞƟŀĴěŃĨƟŀĚĞƟŀĴŐĭĭĔħėĺĭĽŀĚĬŇŘĺıĶƟŀĴĔńĬȮŏıĶŅŃĺƞŅŏĶŅěŃĨƟŀĚĺŅĚĬŇŘĺĪńŘĚȮ2ȮĬŇŘĺĸĚœĮĔƞŀĬĪňŗĸŅĔėńĬ

ĝńĔȮőħĵŐĭĭİƗĔľńħĪňŗįŌƟĺŇěńĵŏĸŊŀĔĴŅŒĝƟĽŜŅľĶńĭĔŅĶĞƟŀĴėŊŀȮŐĭĭİƗĔľńħėŌƞŏĽňĵĚėŌƞŐĮħȮ&Octave) ěŅĔ

ľĬńĚĽŊŀȮTechnique for  viola by Ellen Rose 
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ĳŅıĪňŗȮ17ȮĨńĺŀĵƞŅĚȮŐĭĭİƗĔľńħėŌƞŐĮħȮ&Octave) ěŅĔľĬńĚĽŊŀȮTechnique for  viola by 
Ellen Rose 

 
P8, Perfect Octave ľĶŊŀȮĝƞĺĚėŌƞŐĮħŏıŀĶƢŏĲėȮĔĸƞŅĺėŊŀȮėŌƞŐĮħĪňŗĴňĶŃħńĭŏĽňĵĚŏľĴŊŀĬĔńĬȮŐĨƞ

ľƞŅĚŏĮƦĬĶŃĵŃȮ1 ėŌƞŐĮħȮŏĝƞĬȮD ů D, E ů E, F ů F ŏľĴŊŀĬĔńĬĔńĭȮPerfect Eight őħĵŐĭĭİƗĔľńħĬňŘ

ěŃĨƟŀĚĺŅĚĬŇŘĺȮ1 ŐĸŃȮ4 œĺƟȮőħĵěŃėƞŀĵŕȮŏĸƞĬœĮĪňĸŃėŌƞȮőħĵŏĶŇŗĴěŅĔőıĞŇĝńĬĪňŗȮ1,2,3 ĨŅĴĸŜŅħńĭőħĵĪňŗ

ŏĶŅěŃœĴƞĴňĔŅĶĵĔĬŇŘĺŒħȮŕȮŀŀĔ 
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ĭĪĪňŗȮ5 

ĽĶŋĮȮŀĳŇĮĶŅĵįĸ ŐĸŃĕƟŀŏĽĬŀŐĬŃ 
 

įŌƟĺŇěńĵœħƟĪŜŅĔŅĶİƗĔĞƟŀĴĽŜŅľĶńĭĔŅĶěńħĔŅĶŐĽħĚŏħňŗĵĺŐĸŃœħƟĪŜŅĔŅĶėƟĬėĺƟŅľŅĕƟŀĴŌĸŏĝŇĚĸŉĔ

ĮĶŃĔŀĭĔŅĶĪŜŅĺŇĪĵŅĬŇıĬīƢȮĴňĺńĨĩŋĮĶŃĽĚėƢŏıŊŗŀĻŉĔļŅĪŅĚħƟŅĬĕŀĚŏĪėĬŇėĔŅĶĭĶĶŏĸĚŐĸŃŐĭĭİƗĔľńħ

ĪňŗěŃĬŜŅĴŅŒĝƟŒľƟŏľĴŅŃĽĴĔńĭĭĪŏıĸĚȮįŌƟĺŇěńĵœħƟĪŜŅĔŅĶĶĺĭĶĺĴĩŉĚĮƤĠľŅĪňŗŏĔŇħĕŉŘĬĶŃľĺƞŅĚĔŅĶİƗĔĞƟŀĴ

ŐĸŃĺŇīňĪňŗěŃŐĔƟœĕĮƤĠľŅȮőħĵįŌƟĺŇěńĵœħƟĴňőŀĔŅĽŏĶňĵĬĶŌƟěŅĔŀŅěŅĶĵƢľĸŅĵĪƞŅĬȮŒĬŏĶŊŗŀĚĕŀĚŏĪėĬŇėĔŅĶŒĝƟ

ĴŊŀĕĺŅŐĸŃĴŊŀĞƟŅĵȮĔŅĶĽĶƟŅĚŏĽňĵĚĪňŗħňĬńŘĬŏĶŇŗĴĪňŗĴŊŀĕĺŅȮŒĬĭŅĚėĶńŘĚŏĔŇħĔŅĶĔńĚĺĸĔńĭĴŊŀĕƟŅĚĞƟŅĵĴŅĔ

ěĬŏĔŇĬœĮěĬĸŊĴėŇħĩŉĚŏĽňĵĚěŉĚŏĮƦĬĽŅŏľĨŋĪňŗĪŜŅŒľƟŏĔŇħĮƤĠľŅȮŏĴŊŗŀŏĽňĵĚœĴƞħňȮěŉĚŏĔŇħėĺŅĴĔĸńĺĪňŗěŃĭĶĶŏĸĚȮ

ŀĵƞŅĚœĶĔŖĨŅĴŐĨƞĸŃėĬĬńŘĬĴňĕƟŀįŇħıĸŅħľĶŊŀėĺŅĴĩĬńħŒĬĔŅĶĭĶĶŏĸĚĪňŗŐĨĔĨƞŅĚĔńĬ 

 ŒĬĔŅĶĭĶĶŏĸĚŏıĸĚŐĨƞĸŃŏıĸĚĬńŘĬěŜŅŏĮƦĬĪňŗěŃĨƟŀĚĪĶŅĭĩŉĚĮĶŃĺńĨŇėĺŅĴŏĮƦĬĴŅĕŀĚįŌƟĮĶŃıńĬīƢȮ

ĮĶŃĺńĨŇŏıĸĚȮŐĸŃĔŅĶĺŇŏėĶŅŃľƢĭĪŏıĸĚȮěŃĝƞĺĵŒľƟįŌƟĪňŗĭĶĶŏĸĚĴňėĺŅĴŏĕƟŅŒěŒĬĭĪŏıĸĚĴŅĔĕŉŘĬȮŐĸŃ

ĽŅĴŅĶĩĪňŗěŃĽŊŗŀĽŅĶĽŇŗĚĪňŗįŌƟĮĶŃıńĬīƢœħƟĮĶŃıńĬīƢœĺƟŒľƟŐĔƞįŌƟĲƤĚœħƟĴňĮĶŃĽŇĪīŇĳŅıĴŅĔĵŇŗĚĕŉŘĬȮ 

ĽƞĺĬĪňŗȮ1 ĮƤĠľŅĪňŗıĭ 

 1. ŏĪėĬŇėĔŅĶŏĸƞĬėŌƞŏĽňĵĚȮ&Double Stops' 

 2.ŏĪėĬŇėĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĴŊŀĞƟŅĵ &Shifting'Ȯ 

3. ŏĪėĬŇėĔŅĶŏĨĶňĵĴĬŇŘĺŐĸŃĔŅĶĕƟŅĴĽŅĵȮ&Finger Preparation and String Crossing)  

 4. ŏĪėĬŇėĔŅĶŏĸƞĬŏħĨŅŏĝ &Detache'  

ĽƞĺĬĪňŗȮ2 ĕƟŀŏĽĬŀŐĬŃěŅĔįŌƟŏĝňŗĵĺĝŅĠ 

įŌƟĺŇěńĵœħƟĪŜŅĔŅĶĽńĴĳŅļĦƢȮŐĸŃĶĺĭĶĺĴĕƟŀĴŌĸĺŇīňŐĔƟœĕěŅĔŀŅěŅĶĵƢįŌƟŏĝňŗĵĺĝŅĠĪňŗĴňĔŅĶěħ

ĭńĬĪŉĔœĺƟ 

 1'. ŀŅěŅĶĵƢȮħĶ.ĪńĻĬŅȮĬŅėĺńĝĶŃ 
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 2'ȮProf. Roldland Baldini 

 1. ŏĪėĬŇėĔŅĶŏĸƞĬėŌƞŏĽňĵĚȮ&Double stops' 

 ħĶ.ĪńĻĬŅȮĬŅėĺńĝĶŃȮœħƟŒľƟėŜŅŐĬŃĬŜŅĔŅĶěńĭėŌƞŏĽňĵĚȮ&Double stops'ȮœĺƟĺƞŅȮĔŅĶěńĭėŌƞŏĽňĵĚŏĮƦĬ

ĽŇŗĚěŜŅŏĮƦĬĪňŗĬńĔœĺőŀĸŇĬľĶŊŀįŌƟĪňŗŏĸƞĬŏėĶŊŗŀĚĽŅĵėĺĶěŃŏĶŇŗĴĨƟĬŒľƟŏĶŖĺȮŏĮƦĬŏĶŊŗŀĚĪňŗĴňĮĶŃőĵĝĬƢĴŅĔĪňŗĽŋħȮ

ŏıĶŅŃĺƞŅŏĮƦĬĔŅĶěńĭĬŇŘĺĪńŘĚȮ2 ĬŇŘĺıĶƟŀĴĔńĬȮœħƟĮĶŃőĵĝĬƢĴŅĔȮ1. ŒĬŏĶŊŗŀĚĕŀĚĔŅĶĲƤĚĶŃħńĭŏĽňĵĚĪňŗĩŌĔĨƟŀĚȮ

&Intonation'ȮĔŅĶİƗĔŒĬŏĶŊŗŀĚĕŀĚĔŅĶĲƤĚėŌƞŏĽňĵĚėŌƞȮ3 ėŌƞȮ6 ľĶŊŀȮėŌƞȮ8 ěŜŅŏĮƦĬěŃĨƟŀĚĴňőĽĨĪńĔļŃĪňŗħňȮ2. ŒĬ

ŏĶŊŗŀĚĕŀĚĨŜŅŐľĬƞĚĔŅĶěńĭĕŀĚĴŊŀĞƟŅĵȮŏıĶŅŃĔŅĶĪňěŃŏĸƞĬėŌƞŏĽňĵĚŀĵƞŅĚŏĝƞĬėŌƞȮ3 ěŜŅŏĮƦĬĪňŗěŃĨƟŀĚĴň

ĨŜŅŐľĬƞĚĕŀĚĴŊŀĞƟŅĵĪňŗħňȮœĴƞĺŅĚĸĚœĮŐĸƟĺőħĬĽŅĵŀŊŗĬȮĩƟŅĞƟŀĴŏĮƦĬĮĶŃěŜŅĔŖěŃĴňĨŜŅŐľĬƞĚĕŀĚĴŊŀĞƟŅĵĪňŗħňȮ

ŏĮƦĬĽŇŗĚĪňŗĽŜŅėńĠĴŅĔȮŕȮŐĸŃĔŅĶěńĭėŌƞŏĽňĵĚėŌƞȮ8 ĬŇŘĺȮ1 ŐĸŃȮĬŇŘĺȮ4 ŏĮƦĬĨńĺĔŜŅľĬħĶŃħńĭŏĽňĵĚĪńŘĚĴŊŀȮĜŃĬńŘĬ

ĔŅĶĞƟŀĴėŌƞŏĽňĵĚėŌƞ 8ȮŀĵƞŅĚĽĴŗŜŅŏĽĴŀȮěŃĪŜŅĔŅĶĲƤĚĶŃħńĭŏĽňĵĚőħĵĶĺĴħňĕŉŘĬŀĵƞŅĚĝńħŏěĬȮ3. ŏĶŊŗŀĚĕŀĚĔŅĶ

įĸŇĨŏĽňĵĚȮŏıĶŅŃĔŅĶŏĸƞĬėŌƞŏĽňĵĚěŃĨƟŀĚŏĸƞĬĪńŘĚȮ2 ĽŅĵŀŀĔĴŅıĶƟŀĴĔńĬȮŏıĶŅŃĜŃĬńŘĬŏĺĸŅĪňŗĽĶƟŅĚŏĽňĵĚ

ŀŀĔĴŅĪńŘĚȮ2 ĽŅĵȮŏĽňĵĚĪňŗŏĮƦĬėŌƞĔŖěŃĪŜŅŒľƟŏĶŅœħƟİƗĔĲƤĚȮȮ4. ŏĶŊŗŀĚĕŀĚĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚȮĔŅĶĪňŗŏĶŅŏĸŊŗŀĬ

ĨŜŅŐľĬƞĚĪńŘĚȮ2 ĬŇŘĺıĶƟŀĴȮŕĔńĬĔŖŏĮƦĬĔŅĶİƗĔĪňŗħňĕŉŘĬœĮŀňĔȮŐĸŃĽŇŗĚĪňŗĽŜŅėńĠŀňĔŏĶŊŗŀĚľĬŉŗĚėŊŀŏĶŊŗŀĚĕŀĚĔŅĶ

ŏĨĶňĵĴĬŇŘĺȮŀĵƞŅĚŏĝƞĬȮĔŅĶŏĸƞĬŀŅĶƢŏĮěőěŒĬĭńĬœħŏĽňĵĚȮC ŏĴŏěŀĶƢ ěŃĴňėŌƞŏĽňĵĚėŌƞȮ3 ĪňŗĞƞŀĬŀĵŌƞȮŏĺĸŅĪňŗŏĶŅ

ěńĭĬŇŘĺľĬŉŗĚœĺƟȮŀňĔĬŇŘĺĔŖěŃĨƟŀĚœĮĶŀȮĩƟŅŏĶŅěńĭėŌƞŏĽňĵĚěĬėĸƞŀĚȮĔŅĶŏĸƞĬĪňŗœĴƞŒĝƞħńĭŏĭŇĸȮĽĨŖŀĮ ŐĨƞĺƞŅĴňĨńĺ

ħńĭŏĭŇĸȮĽĨŖŀĮȮĞƞŀĬŀĵŌƞȮĔŖěŃĽĶƟŅĚŏĪėĬŇėĪňŗħňĪńŘĚĴŊŀĞƟŅĵŐĸŃĴŊŀĕĺŅȮ 

 ĔŅĶŏĸƞĬħĬĨĶňľĶŊŀĔŅĶĞƟŀĴŏĶŅěŃĨƟŀĚĴňėĺŅĴĶŌƟĪňŗŐĬƞĬŀĬȮĩŉĚěŃĽŅĴŅĶĩĞƟŀĴœħƟȮĞŉŗĚĔŅĶĞƟŀĴěŃ

ŐĭƞĚŀŀĔŏĮƦĬĪńŘĚľĴħȮ5 ĕƟŀȮĕńŘĬĨŀĬĪňŗȮ1.ȮŐĭƞĚőĬƟĨŀŀĔŏĮƦĬőĬƟĨĨńĺŏħňĵĺĔƞŀĬȮěńĭĬŇŘĺėŌƞĔńĬȮŏĸƞĬőĬƟĨĨńĺ

ŏħňĵĺėŊŀĨńĺĸƞŅĚ ĕńŘĬĨŀĬĪňŗ 2. ěńĭĬŇŘĺėŌƞĔńĬŐĨƞŏĸƞĬőĬƟĨĨńĺŏħňĵĺėŊŀőĬƟĨĨńĺĭĬȮĨĶĺěĽŀĭŒľƟĴńŗĬŒěĺƞŅŐĨƞĸŃ

őĬƟĨĬńŘĬĩŌĔĨƟŀĚěĶŇĚȮŕȮĕńŘĬĨŀĬĨƞŀĴŅěŃŏĸƞĬőĬƟĨȮ2 ĨńĺŐĨƞŏĸƞĬėĬĸŃŏĺĸŅĔńĬȮĕńŘĬĨŀĬĪňŗȮ3.ȮŏĸƞĬőĬƟĨĨńĺ

ĸƞŅĚȮŏĸƞĬĨńĺĭĬŐĸŃŏĸƞĬėŌƞĔńĬȮĕńŘĬĨŀĬĪňŗȮ4 ŏĸƞĬőĬƟĨĨńĺĭĬĔƞŀĬȮĔŖěŃŏĮƦĬȮőĬƟĨĨńĺĭĬȮĨńĺĸƞŅĚȮŐĸŃŏĸƞĬėŌƞ

ĔńĬȮȮŏĴŊŗŀŏĽĶŖěĪńŘĚȮ4 ĕńŘĬĨŀĬěŃĕƟŅĴœĮŏĸƞĬĕƟŀĪňŗȮ5 ŏĸƞĬőĬƟĨȮ2 ĨńĺıĶƟŀĴĔńĬȮőħĵŏĶŅěŃŏĸƞĬŏĝŊŗŀĴőĬƟĨĔƞŀĬȮ

ŏĶŅěŃŏĸƞĬěŅĔĔŅĶŏĮĸňŗĵĬėńĬĝńĔĔƞŀĬŏĮĸňŗĵĬőĬƟĨȮľĶŊŀŏĮĸňŗĵĬőĬƟĨĔƞŀĬŏĮĸňŗĵĬėńĬĝńĔĔŖœħƟȮĴňĪńŘĚľĴħȮ5 

ĕńŘĬĨŀĬħƟĺĵĔńĬĽŜŅľĶńĭĔŅĶĞƟŀĴėŌƞŏĽňĵĚ 
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 ěŅĔĔŅĶİƗĔĞƟŀĴŐĸŃŐĔƟœĕĮƤĠľŅȮįŌƟĺŇěńĵĴňėĺŅĴŏľŖĬĺƞŅĺŇīňĕŀĚŀŅěŅĶĵƢĪńĻĬŅŏĮƦĬĺŇīňĪŜŅŒľƟœħƟ

ŏĽňĵĚĪňŗĴňėĺŅĴŐĴƞĬĵŜŅŐĸŃĩŌĔĨƟŀĚŐĨƞŏĮƦĬĺŇīňĪňŗėƞŀĬĕƟŅĚĪňŗěŃĨƟŀĚŒĝƟŏĺĸŅŒĬĔŅĶİƗĔĞƟŀĴŀĵŌƞıŀĽĴėĺĶȮŐĸŃ

ĔŅĶĞƟŀĴŐĭĭĬňŘěŃĝƞĺĵŒĬŏĶŊŗŀĚĕŀĚĔŅĶĲƤĚėŌƞŏĽňĵĚĨƞŅĚȮŕȮŐĸŃĔŅĶĲƤĚĪňĸŃĨńĺĔƞŀĬĬŜŅĴŅŏĸƞĬėŌƞĔńĬěŃĝƞĺĵ

İƗĔĔŅĶĲƤĚŒľƟĴňėĺŅĴŐĴƞĬĵŜŅĴŅĔĵŇŗĚĕŉŘĬȮŒĬŏĶŊŗŀĚĕŀĚĔŅĶŒĝƟėńĬĝńĔŒĬĴŊŀĕĺŅȮěŜŅŏĮƦĬĪňŗěŃĨƟŀĚŒĝƟĬŘŜŅľĬńĔ

ĕŀĚĴŊŀĕĺŅĪňŗĴŅĔĔĺƞŅĔŅĶŏĸƞĬőĬƟĨŏıňĵĚĨńĺŏħňĵĺȮěŉĚěŃœħƟŏĽňĵĚĪňŗŀŀĔĴŅĴňėŋĦĳŅıȮĔŅĶŏĸŊŀĔŐĭĭİƗĔľńħ

ėŌƞȮ8 ĴŅİƗĔĞƟŀĴŏĮƦĬĮĶŃěŜŅȮěŃĝƞĺĵŒľƟĴŊŀĞƟŅĵĴňĶŌĮĴŊŀŒĬĔŅĶĺŅĚĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵœħƟŀĵƞŅĚĩŌĔĨƟŀĚ

ŒĬĨŜŅŐľĬƞĚĨƞŅĚȮŕĭĬĺŇőŀĸŅȮĞŉŗĚŏĴŊŗŀĬŜŅĴŅĮĶŃĵŋėŒĝƟŒĬĭĪŏıĸĚĪňŗėŌƞŏĽňĵĚėŌƞŐĮħȮěŃĝƞĺĵŒľƟĽŅĴŅĶĩŏĸƞĬœħƟ

ŀĵƞŅĚŐĴƞĬĵŜŅĴŅĔĵŇŗĚĕŉŘĬ 

2. ŏĪėĬŇėĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵȮ&Shifting' 

ȮŏĮƦĬŀňĔŏĶŊŗŀĚľĬŉŗĚĕŀĚĔŅĶŏĸƞĬœĺőŀĸŇĬĪňŗĪŜŅŒľƟœĺőŀĸŇĬĴňėĺŅĴĵŋƞĚĵŅĔĕŉŘĬĴŅȮŏĮƦĬĔŅĶŏĮĸňŗĵĬ

ĨŜŅŐľĬƞĚȮěŅĔĨŜŅŐľĬƞĚľĬŉŗĚœĮĵńĚŀňĔĨŜŅŐľĬƞĚľĬŉŗĚȮŏıĶŅŃŏėĶŊŗŀĚĽŅĵœĴƞĴňŀŃœĶĪňŗĭŀĔœħƟŏĸĵĺƞŅĨŜŅŐľĬƞĚ

ĬńŘĬȮŕȮŀĵŌƞĨĶĚœľĬȮĜŃĬńŘĬŏĶŅěŉĚĨƟŀĚĶŌƟěŅĔĔŅĶĲƤĚȮĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĴŊŀĞƟŅĵĴŅěŅĔıŊŘĬģŅĬĪňŗħňĕŀĚ

ĨŜŅŐľĬƞĚĕŀĚĴŊŀĞƟŅĵȮľńĺŐĴƞĴŊŀěŃĨƟŀĚĴňėĺŅĴĵŊħľĵŋƞĬȮŏıĶŅŃěŃĨƟŀĚŒĝƟĴŊŀĪńŘĚĴŊŀŏĸŊŗŀĬĕŉŘĬȮŏĸŊŗŀĬĸĚȮŐĸŃ

ŏĸŊŗŀĬœĮĴŅȮĭŅĚĽĩŅĬĔŅĶĦƢĔŖĨƟŀĚŒĝƟėĺŅĴĶĺħŏĶŖĺȮľƟŅĴŏĔĶŖĚȮŏıĶŅŃěŃĪŜŅŒľƟĴňėĺŅĴĨŇħĕńħĶŃľĺƞŅĚĪňŗĴň

ĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚȮĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĴňľĸŅĵĮĶŃŏĳĪȮĕŉŘĬŀĵŌƞĔńĭĽĩŅĬĔŅĶĦƢȮľĸńĔŕĴňȮ2 ĮĶŃŏĳĪ ėŊŀȮ

1. ŏĸŊŗŀĬħƟĺĵĬŇŘĺŏħŇĴĪňŗĺŅĚŀĵŌƞĭĬĽŅĵȮ2.ȮŏĸŊŗŀĬħƟĺĵĬŇŘĺŒľĴƞėŊŀĬŇŘĺĪňŗœĴƞœħƟĺŅĚŀĵŌƞĭĬőĬƟĨĨńĺĬńŘĬȮŀĵƞŅĚľĬŉŗĚĪňŗ

ĨƟŀĚėŀĵĶŃĺńĚŒľƟħňȮŕȮėŊŀŏĺĸŅĪňŗŏĶŅĺŅĚĬŇŘĺȮěŃĨƟŀĚœĴƞĺŅĚľĬńĔěĬŏĔŇĬœĮȮŐĸŃŏĺĸŅĪňŗěŃĪŜŅĔŅĶŏĸŊŗŀĬ

ĨŜŅŐľĬƞĚěŃĨƟŀĚĴňĔŅĶįƞŀĬĬŘŜŅľĬńĔŏĽĴŀȮŏĴŊŗŀŏĸŊŗŀĬœĮĩŉĚŒĬěŋħĪňŗĨƟŀĚĔŅĶŐĸƟĺȮĩŉĚěŃĺŅĚĬŇŘĺĸĚœĮĭĬőĬƟĨ

ĨńĺĬńŘĬȮőħĵŐĭĭİƗĔľńħĪňŗěŃŐĬŃĬŜŅŒľƟŒĝƟĽŜŅľĶńĭĔŅĶĞƟŀĴėŊŀȮŐĭĭİƗĔľńħȮSevcik ŏĮƦĬĨŜŅĶŅĪňŗĴňĝŊŗŀŏĽňĵĚ

ĴŅĔĪňŗŒĝƟĔńĬŒĬĵŋőĶĮȮĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚěŃĨƟŀĚŒĝƟĴŊŀŐĸŃŐĕĬŏĮƦĬĨńĺıŅĬŇŘĺœĮȮŐĸŃŀĵƞŅĸŊĴįƞŀĬĬŘŜŅľĬńĔ 

ěŅĔĔŅĶİƗĔĞƟŀĴŐĸŃŐĔƟœĕĮƤĠľŅȮįŌƟĺŇěńĵĴňėĺŅĴŏľŖĬĺƞŅȮĔŅĶŐĔƟœĕĮƤĠľŅŒĬĔŅĶŏĸŊŗŀĬ

ĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵĬńŘĬȮĨƟŀĚŀŅĻńĵĔŅĶĞƟŀĴŐĸŃĔŅĶĪŜŅĞŘŜŅŏĮƦĬĮĶŃěŜŅěĬŏĔŇħėĺŅĴŏĕƟŅŒěŒĬŏĶŊŗŀĚĕŀĚ

ĶŃĵŃĪŅĚĪňŗěŃĬŜŅıŅĬŇŘĺœĮĵńĚĨŜŅŐľĬƞĚĬńŘĬȮŕȮĞŉŗĚŒĬŏėĶŊŗŀĚĽŅĵĽŅĴŅĶĩŏĔŇħėĺŅĴįŇħıĸŅħœħƟĚƞŅĵȮ

ŐĭĭİƗĔľńħĪňŗįŌƟĺŇěńĵŏĸŊŀĔĴŅŏĮƦĬŏıňĵĚĽƞĺĬľĬŉŗĚĪňŗĽŅĴŅĶĩĝƞĺĵŒľƟŏĔŇħėĺŅĴŐĴƞĬĵŜŅŏıŇŗĴĕŉŘĬȮŐĨƞĔŖĵńĚœĴƞ
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ĽŅĴŅĶĩĪňŗěŃŐĔƟĮƤĠľŅœħƟŒĬĶŃĵŃŏĺĸŅŀńĬĽńŘĬȮŐĨƞĔŖĽŅĴŅĶĩĪňŗěŃĸħėĺŅĴįŇħıĸŅħĪňŗěŃŏĔŇħĕŉŘĬŒĬ

ĶŃľĺƞŅĚĪňŗĪŜŅĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵœħƟ 

3. ŏĪėĬŇėĔŅĶŏĨĶňĵĴĬŇŘĺĴŊŀĞƟŅĵŐĸŃĔŅĶĕƟŅĴĽŅĵĕŀĚĴŊŀĕĺŅ &Finger Preparation 

and String Crossing' 

ŏĶŇŗĴěŅĔĽŏĔĸȮěŃŒĝƟĨŜŅĶŅĕŀĚȮIvan Galamian ĞŉŗĚŏĮƦĬėĶŌĪňŗĴňĝŊŗŀŏĽňĵĚĴŅĔĪňŗĽŋħėĬľĬŉŗĚȮ

ŀĵƞŅĚŏĝƞĬȮĔŅĶŏĸƞĬĽŅĵȮG ěŃœĮŏĸƞĬĽŅĵĨƞŀœĮȮěŃĴňĔŅĶŏĨĶňĵĴĬŇŘĺĪňŗěŃœĮŏĸƞĬĭĬĽŅĵĨƞŀœĮȮĴňĔŅĶŏĨĶňĵĴ

ĬŇŘĺĪńŘĚĕŅĕŉŘĬȮŐĸŃĕŅĔĸńĭĕŀĚĽŏĔĸȮĽŜŅľĶńĭĴŊŀĕĺŅȮœĴƞĽŅĴŅĶĩĪňŗěŃŏĸƞĬĽŅĵȮG ŐĸƟĺŏĮĸňŗĵĬœĮŏĸƞĬŀňĔ

ĽŅĵľĬŉŗĚœħƟŏĸĵȮěŜŅŏĮƦĬĴŅĔĪňŗěŃĨƟŀĚĴňĔŅĶŏĨĶňĵĴĔŅĶĕƟŅĴĽŅĵȮŒĬĨŜŅĶŅĬňŘĔŖěŃŏĮƦĬĔŅĶİƗĔŒľƟŏĸƞĬŒĬ

ĨŜŅŐľĬƞĚĨƞŅĚȮŕȮ&Position'ȮœĴƞĺƞŅěŃŏĮƦĬȮPosition 1,2,3,ȮľĶŊŀȮ4 ŐĸŃĽŅĴŅĶĩŏĸƞĬŒĬĽŏĔĸŀŃœĶĔŖœħƟ 

ěŅĔĔŅĶİƗĔĞƟŀĴŐĸŃŐĔƟœĕĮƤĠľŅȮįŌƟĺŇěńĵĴňėĺŅĴėŇħŏľŖĬĺƞŅȮĔŅĶĞƟŀĴĽŏĔĸŐĭĭŏĝŊŗŀĴőĬƟĨȮ

ĽŅĴŅĶĩĝƞĺĵŒĬŏĶŊŗŀĚĕŀĚĔŅĶĕƟŅĴĽŅĵœħƟȮŐĨƞĵńĚœĴƞĽŅĴŅĶĩŐĔƟĮƤĠľŅŒĬĭĪŏıĸĚœħƟĪńŘĚľĴħȮŏıĶŅŃĔŅĶ

ĕƟŅĴĽŅĵŒĬĭĪŏıĸĚĴňĔŅĶĕƟŅĴĽŅĵĪňŗĴŅĔĔĺƞŅȮ1 ĽŅĵȮŐĸŃŀĵŌƞŒĬŀńĨĶŅěńĚľĺŃŏĶŖĺȮěŉĚĨƟŀĚĔŅĶĔŅĶĕƟŅĴ

ĽŅĵĪňŗŒĔĸƟŀňĔĽŅĵľĬŉŗĚĴŅĔĪňŗĽŋħȮěŉĚėĺĶĪňŗěŃĞƟŀĴŐĭĭŐĵĔőĬƟĨĽĸńĭĔńĭĔŅĶŏĝŊŗŀĴőĬƟĨĔŖěŃĪŜŅŒľƟĽŅĴŅĶĩ

ŏĸƞĬœħƟŀĵƞŅĚĨĶĚŏĺĸŅĴŅĔĵŇŗĚĕŉŘĬ 

4. ŏĪėĬŇėĔŅĶŏĸƞĬŏħĨŅŏĝȮ&Detache'Ȯ 

ŏĮƦĬĔŅĶŒĝƟėńĬĝńĔĽńŘĬŕȮĪňŗŒĝƟĽƞĺĬĕŀĚŐĕĬĨńŘĚŐĨƞĕƟŀĻŀĔĸĚœĮŏĪƞŅĬńŘĬȮŏĮƦĬıŊŘĬģŅĬĕŀĚĔŅĶŏĸƞĬ

ħĬĨĶňĪňŗŏěŀŒĬőĬƟĨħĬĨĶňȮŏĕĭŖħȮ1 ĝńŘĬȮŏĕĭŖħȮ2 ĝńŘĬȮĞŉŗĚĽŅĴŅĶĩĞƟŀĴœħƟŒĬŐĭĭİƗĔľńħĪňŗŒĝƟŒĬ

ĝňĺŇĨĮĶŃěŜŅĺńĬȮŏĝƞĬȮŐĭĭİƗĔľńħĕŀĚȮHenry Schradieck ľĶŊŀȮScale ŏĶŅěŃŒĝƟŐĕĬȮěŃœĴƞŒĝƟœľĸƞȮĩƟŅŒĝƟ

œľĸƞėńĬĝńĔěŃœĮŒĬĪŇĻĪŅĚĪňŗœĴƞĩŌĔĨƟŀĚȮ 

ěŅĔĔŅĶİƗĔĞƟŀĴŐĸŃŐĔƟœĕĮƤĠľŅȮįŌƟĺŇěńĵĴňėĺŅĴėŇħŏľŖĬĺƞŅȮĮƤĠľŅĕŀĚĔŅĶŒĝƟŏĪėĬŇėĬňŘėŊŀĔŅĶ

ŏĸƞĬőĬƟĨŏĕĭŖħȮ2 ĝńŘĬĪňŗœĴƞŏĪƞŅĔńĬȮĞŉŗĚĔŅĶŏĸŊŀĔŒĝƟĽƞĺĬĕŀĚŐĕĬĪňŗŏľĴŅŃĽĴŒĬĔŅĶŏĸƞĬĔŖěŃĝƞĺĵĸħĮƤĠľŅ

ĔŅĶŏĸƞĬœĴƞŏĪƞŅĔńĬĬňŘœħƟĽƞĺĬľĬŉŗĚȮŐĨƞĔŅĶŏĸŊŀĔŒĝƟŐĭĭİƗĔľńħȮRhythmic pattern įŌƟĺŇěńĵĴňėĺŅĴŏľŖĬĺƞŅ

ĽŅĴŅĶĩĝƞĺĵŐĔƟĮƤĠľŅœħƟŀĵƞŅĚĩŌĔěŋħȮĽŅĴŅĶĩŐĔƟĮƤĠľŅŒĬŏĶŊŗŀĚĕŀĚĔŅĶŏĸƞĬœĴƞŏĪƞŅĔńĬȮėĺŅĴœĴƞĽńĴıńĬīƢ

ĔńĬĕŀĚĬŇŘĺĴŊŀĞƟŅĵŐĸŃĔŅĶŒĝƟėńĬĝńĔŒĬĴŊŀĕĺŅȮĞŉŗĚŐĭĭİƗĔľńħĬňŘĽŅĴŅĶĩĨŀĭőěĪĵƢœħƟŏĮƦĬŀĵƞŅĚħň 
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 Prof. Roldland Baldini œħƟŒľƟėĺŅĴŏľŖĬœĺƟĺƞŅȮœĴƞĺƞŅěŃŏĮƦĬĔŅĶŏĸƞĬȮDouble stops, 

Shifting ľĶŊŀŏĪėĬŇėŒħȮŕĔŖŐĸƟĺŐĨƞȮŏĶŅěŃĨƟŀĚėŇħŒĬŐĚƞĴŋĴĕŀĚĔŅĶŏĸƞĬŐĭĭŐĬĺĬŀĬȮŐĸŃŏĨĶňĵĴĨńĺ

ĔƞŀĬĪňŗěŃŏĸƞĬĨƞŀœĮĕƟŅĚľĬƟŅȮŏĶŅěŃĨƟŀĚĞƟŀĴŏıŊŗŀěħěŜŅĔŅĶŏėĸŊŗŀĬœľĺěŅĔĶŃĵŃĪŅĚěŅĔěŋħľĬŉŗĚœĮĵńĚŀňĔ

ěŋħľĬŉŗĚȮŏĶŅěŃĨƟŀĚıĵŅĵŅĴĽŀĬĶƞŅĚĔŅĵĨńĺŏŀĚŒľƟěħěŜŅėĺŅĴĶŌƟĽŉĔĕŀĚĶŃĵŃĪŅĚŐĸŃĬŘŜŅľĬńĔŒĬĔŅĶĺŅĚ

ĬŇŘĺ ĔŅĶŏĸƞĬȮDouble stops ĔŖŏĮƦĬįĸĸńıīƢĪňŗěŃĨƟŀĚĪŜŅŒľƟĬŇŘĺœĮŒĬĶŃĵŃĪŅĚĪňŗĩŌĔĨƟŀĚ ĔĶŃĭĺĬĔŅĶĪňŗ

ĩŌĔĨƟŀĚŏĮƦĬĨńĺĪňŗěŃĬŜŅœĮĽŌƞįĸĸńıīƢȮěŃĨƟŀĚĽŀĬĴŊŀĨńĺŏŀĚœĮĪňĸŃĕńŘĬĨŀĬěŅĔőĬƟĨľĬŉŗĚœĮĵńĚŀňĔőĬƟĨľĬŉŗĚ

ěŃĴňĔŅĶŏĸŊŗŀĬĨŜŅŐľĬƞĚĕŀĚĬŇŘĺĴŊŀĞƟŅĵľĶŊŀěŃœĴƞĴňĔŖœħƟȮŀĵƞŅĚŏĝƞĬĔŅĶŏĸƞĬėŌƞȮ3 ĔŖěŃĴňĬŇŘĺȮ1 ĔńĭĬŇŘĺȮ3 ŀńĬ

ĨƞŀœĮĔŖěŃŏĮƦĬĬŇŘĺȮ2 ŐĸŃȮĬŇŘĺȮ4 ĔŖěŃĨƟŀĚŏĶňĵĬĶŌƟĺƞŅĕńŘĬĨŀĬœĮĵńĚœĚȮěŃĨƟŀĚŏĶňĵĬĶŌƟĶŃĵŃĪŅĚĕŀĚĔŅĶ

ŏėĸŊŗŀĬĪňŗȮ 
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