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The frontier poems in the flourishing Tang Dynasty represent an excep
aspect of traditional Chinese culture. However, in modern times, they strug
captivate the interest of young people due to their somewhat dull presentatio
significance of this study lies in its ability to engage young people with the frc
poems in the flourishing Tang Dynasty through innovative approaches. This std
to interpret the frontier poems in the flourishing Tang Dynasty in the form of cc
that can resonate with young audiences, igniting their curiosity in this poetry
approach will help preserve this remarkable traditional culture as a valualbég&e
The researchers will screen and identify representative frontier poems in the flou
Tang Dynasty, visually bring them to life, design them as long scrolls comics
ultimately promote them through exhibitions.

This study uses a mixed methqupeoach: 1) Quantitative research: Obtain
useful data through questionnaire surveys; 2) Qualitative research: Deriving
methods through literature review, field research, expert interviews, and wor
research; 3) Practical research: Conductiegign practices, organizing exhibitior
and conducting audience satisfaction surveys and expert seminars. In additic
research method of image and text transformation can be applied to promoting
frontier poems in the flourishing Tang Dynasiyd extended to the visual design ¢
promotion of a wider range of literary fields.

The research results indicate that realizing the frontier poems in the flour
Tang Dynasty into comics and promoting them in the form of exhibitions
effectivelypr omot e the target audienceds u
in the flourishing Tang Dynasty. In addition, comics that combine traditional Ch
forms have a more localized style. Finally, the comparative analysis of the au
satisfacton survey before and after the exhibition among 486 people in the
audience revealed that the audience
increased by 21% after viewing the exhibition, and 82% of the audience said th
improved the understanding of the poems through the comics. They believe tl
this way, they can improve their comprehensive understanding of the history, c
and esthetic aspects of the Tang Dynasty, in which Tang poetry is set. In the fina
seminarthe seven experts recognized the form of dissemination of frontier poe
the flourishing Tang Dynasty through cartoons and gave positive comments.
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CHAPTER
| NTRODUCTI ON

1.1 Research Background and Research Sign

Chinese culture, one of the worl dos ol
cust oms, ritual s, and traditions varying
the | ast €bwngsargovéhement has recogni ze

the understanding of the outstanding trad

el ement s, and its importance. To that enc
in the AQpmpnlieomesntamg the Project of Il nh
Excellent Traditional Chinese Cultureo foc
the inheritance and development of the ex

efforts haed beswardi t&&cs endeavor t hat Wi

nati onal pride in Chinese citizens, espe
achieved in various aspects of t his mu |
promotion oftctE@hisesesech&hanese styl e, anc
more prominent than ever. Caobhtrdbencevan
noticeably enhanced. The foundation of A
gl obal i nfl - uemme 1sf sGhginndse anulltyu enhance
traditional Chirmeusned( Gualyut.e 201an al |l
However, as one of the essenti al comp
Tamppeisystill at a relatively | ow | evel
cul tur al significanceohaempetaty becftfatlyy

Survey Report on the Learning of Ancient
University Growtho reports the results o
among Chinese uni versity §tacenmt9s .unArveeur
nati onwi de, including Peking University
guestionnaires enquiring about their inte
results revealed that the respyndéenotdsnt seg
stopped | earning Tang (pliet& yWaanfgt,er2 Oeln8t)e r i



Four majorTar@aspeasdwhiyi cult to spread

re:
ul |
n d

O <K 9 o W

—+

such

(1) Current |l earnixtg mnepdiomghewhipch m

To make these studies interesting,

cobil egest Gadregnt mioe t(a2y)ci ent prose, whi c
oungsters to read, adnedp tthh eiyt sc aindneoa | ougni dcea
nd cultural values. (3) YoungSfamrgspoetdy
nd most of them think it i's of little h
remendous pressuared druel atoe d hen d e asvtourdsi easn

recreati on.

Despite t he Il ack of popul arity of T

representing Chinese youth, the survey de

still

have a straomdange spaeathityh comod wsH uteh & te

situation is in sharp contrast with the 1

educate younlga npge pled rayb swt as to enrich tl

1000
800
600
400
200

The number of participants in the Tang Poery Communication Satisfaction
Survey (1822 years old) was 916

Should we learn Are you satisfied with the current Has the school conducted
situation learning

Eyes Mmgeneraily mno & doesn't matter

Fi guURes ulthhdamg FEFoenmuwyni cati on S@Rarstf alc)t i on

Sourdwaiir nal of Hebei University of iTechnol
942006)



Satisfaction Survey on Tang Poetry Communication22& ears Old) with 916
Participants

500

400

300

200

100

Reason for no further contact

m Dull form = Not helpful for real life No time Difficult to understand content

Fi g2Rees ulhté& ngf P®oemmuyni cati on S@&ritsflalc)t i on
Soruce: Journal ‘of Hebeli Uni versity9lof Tec!
94 (2006)

Fronti er poet rHa boyrniagsinma tpeech kierd t me t he
TamMgnastSehol ars have examilfannggd et Cgmphaegest
Tang poems) and found that there were as
of Talmg Dynabtyg number is the | argest num
(Chen, 2001)

Comparison of the Quantity of Frontier Poems
2500
2000
1500
1000

500

Before Han to Tang Song Yuan
Tang

e number

Fi g3Cempar i shumbondfr tthe®wnt i er Poems
Source: https:// baike.sogou.com/ v7599748.

Qu (20@6)f amous Chinese scholaasomrsnuimenr

prospdrriotnyt icefr poems i n tfheirfel atsoshiehegrTa



fronti efrorpolkaegi trye mar ked t hat AThe reas:«
flouri shaeng Dbwashettye to the social, econo
of Tahneg Dgndstpne classical Tpdhet rpy oidtuce | fo
combination of devel opment and maturity. o

Yuan (l1l@@8erxpert in Chinese national s
of the fTaeogr Dghehstylye met eor ol Toagnyg oy ntahset yf
that frontier poems in the flourishing Te
and pursuits of people belonging to that
and heroism prevalent i n that pceersiso,d .t hlet
yearning for the fronti er ,-mitnhdee dcnoenstse nipha tf
from hardships. The soul of tmispiftonm, ob
fascinating.

Lin (plo9i8n2t)ed out in the article AA Bri
Cli maan@ fPodthray fr ontileangopedétyr ypaerimewd ets
and themes, so it can better rTafnlge ptoett heg
enerally does.

Yan (,1983)iterary hero of the Souther.|

«

ACangl ang Poetry Tal k Poetry Reviewo that
essentially based on themes including con
can often move ‘and inspire the reader.

-

el ocation has nothing to do with frontie
to frontier poetry.

On a sepatrla¢ e Cmiones e gowVet hmateh ef os s U
| mpl ement ation of Patriotic Education ir
AStrengthening patriotic education in the
and highlighthagather iCé&i infelsiesofi st hteh en edwr ees
Chinese(Waeng!| &oLi dhe2@20) concepts of fro
Dynaishmgl ude fl ove the motherlando and Ad
researchers believe t hTaatn gf rpodnetireye stpoan d y c
frontier poetry as a representative to ca
The researcher g shecpdrtbhméatr ayoprogstrg t hr

scientific approach so thatftboeyi &rl poebdt



al so better appreciate the i deolforgoinctailerco
poetry, which o the pesmarpghr pose

Reading comics has become one of the m

children and young adults in China, and I
passing year. According to the Iliantad stonus e
website, the total number of u$25 sy eiaarss ,e .

accounting for between 70% and 75% of t he
the massive influence of comics orerthe vy
comiasvisually appealingamodencti oommseniac
knowl edge propagation for theTdmgnbyrastpy
thereby i mproving its awareness among the

Scale of China's Comics Market from 2015 to 2022

60
50

40
3
20
10
0 — =

Market size (RMB 100 million)

o

m 2015 RMB 70 milion m®2016 300 million yuan = 2017 680 million yuan
2018 1.37 billion yuan m2019 2.68 billion yuan m2020 3.35 billion yuan
W 2021 4.58 billion yuan m2022 5.61 billion yuan

Fi g420l2502 2 CCointidaelSeadl e
Sourhdd:ps: sb6bauvkeom/ v7599748. ht m?ch=zhi hu.


https://baike/

Quick look at the age distribution of manga users

m<152.8% = 15-19,15.8% = 20-24,55.3% = 25-29,12.7% = 30-35,8.5% = >35,4.9%

Fighfrkeai kanoUsreAguEa st ri buti on
Source: https:// baike.sogou.com/v7599748.
I n addition, clhimhese wstWnl @0 ihalws € know
Guo Feng) are the most popular in China,
According to the 2022 fANew Chinese Stylebo
(for short, the | d@artgeedstn &rhii mat)i om Wiedea w aw
show that the number of comics enthusi ast
to 30 account for about 70% of all enthus
The ABaidu 2021 National Trend Pride S
byChinads | argest search engine Bai du, an
Online Research Il nstitutetybkesocoushawe 1 Ba
popul ar with people born after 1990, comp
revant data analysis, thetgéarchlinrenest
increased by 528% compared with -atylleeade
ani mation products such as illustrations
decadehagon, search interest Hds ,i.rdr2egsed



Distribution of Focus Groups (TGI) on "National Style Culture" Related Content
in 2022
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o

m Distribution of Focus Groups (TGI) on "National Style Culture" Related Content in 2022

Fi gaix02ZNat i onal BRell &t €€dil Caimrteent Concerned
Distribution (TGIl)
Sourhdd:ps:/ [/ baijiahao. baidu(@®d/ s?i d=1699:

In the past year. The Top Topic of "Chinese Style" Concerned by People Born

After 2000
35
30
25
20
15
10
5
0
Chinese fashion brand Chinese comic book culture China Technology

B In the past year. The Top Topic of "Chinese Style" Concerned by People Born After 2000

Fi goTrhe® h i n e sodo photpy Ic@etolplbte n  a f Paeyat t 20tGdd o n
Source: https://baijiahao.balO®@u. com/ s?id-=

1 Rese&rgmi ficance

1.2.1 Prosmododicagnige poetry

As ¢gwhient essenti al repr esernftaantgi Wwes edafr yan
precious cultural heritage of the Chinese
and the formation and shaping of aesthetdi
Promoting Tang poetry can benefit soci et

enumerated as foll ows:



@WInheritance of:AbBi atbdbiyeandycuol aesec
t hTfang DymastheTopngegseeaenhrgs t he eioflaotirgye and
Dynaisnt ydet ai | Tanagn ¢ otphermopuigeh camphedcih@de f eald
t hhet st or vy.

20 Cahemndhe humani stTaaogc pmoaerbtragitn ® nt he
full and deep @wmo tBiyo nsd lairggodent iy oyte a tciacn b et t e
cont emporfagaeylcpuddplreal experience and emoti
the ancients.

B Cahtivate alemsddhaedtcdrrct amts,t et he t hings
Tang paoreet rayrti sti cal Ity, priaddss suendd lebeys ptahaed i pno
expressionThba®er aeesatrbaentg gcpsoaennmr fyltdr aest heti c
of the audience.

4 GCeahance ctw«lothdrn:d@lbno@igfy podthrey audi en
can underdésstpaencdt re@Ccraitl maari cal heritage and sp
enhancing their cultwural confidence in th

1. Zp2ead thelaegsporerlpd form of comic

() Researchers havestydiedt ureew c@hminterséeo ol
propagation medium to promote frontier p
aesthetic laws based ohoirdelrusaittvempds .t owh
i nnovatenti desagoraeaer a.

(2) Researchers Bayteupedtmew Chimhes do

to promote the frontier poems in the flo
communication with young people, which c:
generation of Chinese to | earn and inheri

Therefore, the researchers concluded
poems in the flourishing TangstDylnasplictcw

comic books can achieve fThegppoptdtsageof pr



1. 3 ReQueeasrhcsh

The primary question of this study t he
|l et the younger generatiosmssein€Chdinfa fumart |
i n the Tatnhgr oggmia®@sly i mpr ove t hei rf reofnftd cetri v
poery

Answers to tdeekoli loowi wgreubought:

MWhat is the value of iddiumsdergeteat ataehen fc
frontier poetryYy in the Tang Dynasty

(2) Wh a't mod el ih's more conducive to the
Dyntays r oot et i ®r poetry

@B How to i mprove the | ocalized characi
regard to style and performance?

1.4 Research Objectives
This research was carried out with the

1) To study thepiaptpurieabiookhs, of because

young O6peopl eds i ntferroemstti .earn dp awentdreyr st andi n
2To design more | ocalized comics by i
for ms.

BTo exhibit comics as a meanseontydobks

communifcraotnitniger poetry

1.5 Research Hypot heses

The following hypotheses were formul at
to research questions and ful fil]l researc

M The younger O0gencefrraotnita nedra npcdoegtnriytmp oav
t hr pugh ure comic books

2Chinese comics can be more | ocali zec
for ms.

®The efficiencyfrodntcioenanumb etaitynmrgov ed &

comic exhibitions as a means of di ssemina



1.6 Research Scope

1.6.1 Scope of I nformati on

The following topics fall into the sco

1) The 1|1 ocal style and form ofcoemgr ess
books.

f rontier poetry in the Tang Dynasty

BHi stor vy, utensils, and regional cul t
the poems.

1.6.2 Population Range

The study population includes the foll

(A)Teacher s, profeansdrbj sahochaaebl sghobh
related to the research topic.

QPeopl e who visited the exhibition fP

B Chinese young@22adywdarss ,agierdc|1lB8di ng col |
of comics, history, and culture.

1.6.3 Design Scope

The following fall into the scope of r

(D)Represent ati ve TarnogntDiyemraspoems of t he

(2Caricature design with Chinese nati vz«

B Rel evant design for the exhibition

Mu s eum.

1.7 Defilmporomanof Ter ms

(1) The Talnogu rD y3naiesntdyl: oTuarnigs hDynnga $§ i y er at u
refers to the period from the first year
(7073d5 AD) . Hi Tsatnogr i Doyamlfaleyt,y tthoe t he peri od f
Yong Hui to the f our i7ebebn AyDe atr bsD sa finrfgi cawnr iBs
periodangt Peadsngti onal uni tvy, a flouri sh
devel oped cultur e, frequent foreign excha
the pedkhngf Dhhtasaalyso the heydbay edfy.Chi nes

(2) Frontier poems i n Tthhe ftlygur iosfh ipnoge
mai nly compboeeadiasmiyi eytayapsitcyal | 'y descri bing



frontier | ife, and frontier scedertyh.e It i
fl our iTamign .y nfats ttyhe same ti me, it refl ect
country, making meritorious contributions

( 3) PicturePicamiree ktcoaoks: books are an
pi ctur dsvhamadint ex r@enacdseernéssor y experi ence.

(4Poetry and phahing i ngr mogome¢e®:from Su
Wang Wei . It means AnGood poetry reveals t
show poetry. 0 Thyi si ni sChtihnea etaor |cioensbti nteh epoore f
X, a Northern Song Dynasty painting the:q
painting, whil e painting is tangible poe

interrelati onshi penanmnpd ectonymoamadl iptayi nkte tnwe

18Research Framewor k

The researchers aimed to study, analyz
of frontier poems iin the flourishing Tal
understand fthentisdgneseaitdriyyi ng frontier po

cultuse] sutemd geographicdbhnfgedybrnesyghbf

|l iterature research and field investigatdi
and surveys iR&reqpdtdi nggudament @, constructic
anal ysies cofhnhcemtual model forfont her caglde mis :
determination of the research methods thr
compl eted according to the determined freé
e

—+

e
0
xhibition honetbft Kegahabavang West Mar Ke
arget audi ence. The exhibition was orga
n

i cluding informati on, perception, and
argumentati on of t Beulrtesseaf c hteorusr i & h gbe
researchers then collected information o
stage of the study as well as the audi en
and then analyzed anaf tseurmnmaoli dziendg tahne € xi pne
researchers finally formed fa osnumnmar yp ocefmst
flourishing Tang Dynasty



Study on the Comics Design of Frontier Poems in the Flourishing Tang Dynasty

Reseach Background Significance of the Problem Objectives and Questions

| Mixed Methods
Chinese Pocr?’ | Data collection Prosperous history
and Painting Theory of the Tang Dynasty
Multimodal poetic : Prosperous Tang
linguistics Literature

| [
Chinese Confucian
philosophy

IProfcssjonal visits | Fieldwork I I‘ﬂrlicipl(n‘g’Pilir:'ll{())11 research I Workshop ‘ ’Quesliannaircs

l Scattered perspective I

I Field trips ‘ Museum \‘isils‘

| |
|

Quailitive Research Quailitive Research

Hands-on research

Hold exhibitions

| Data Analysis. Interpretation |

| Resuits and Discussion |

| Conclusion |

Fi gBResearch Met hodol ogy
Soumees:i gned by Luo Chen (2022)

l19Research Method and Research Process

Il n general, researchers take advantag
research, investigative research, and pra
summary, field inveswdrgkagh oms, exmperdesingre
through the exhibition, researchers analy
a positive Iimpact on increasing the audie

rel evant t heme.



Literature
Research

Organise

Field trip Exhibition

Design
Methodology

Questionnaire and
Data Analysis

Expertinterview Analysis
* De|gn
Questionnaire

Experiment

Expert Seminar

Workshop

Fi gadReesear ch Process
SoumDees:i gned by Luo Chen (2023)

191 Probl em Definition

(M)Learning based on text reading and r ¢
for youngsters.

@QThe di ssemamatpaatmwy di fficulties and
channel for propagation.

BChinese picture comic books should i1

Il n the final anal ysi s, tiThaen gd ipsos@dnngiyn a t |
young people are cangethkbyapgopbiemspfioat
popul arization difficultiesconihesiedrorwi t H
the theme fAfrontier poems in the flourish
of Chd mmiamesl adapt stioont hfeore pirnest he exhi bi
popul ari zeTamg @poaéothmoy e and provide Chines
|l ocalized style design of comics.

192 Literature Review and Fieldwork

MThe foll owing steps werreelfeorlalnd wecdo ntt ce
frontier poems in the flourishing Tang Dy



ot h

aud

The

ot o

reg

wi t

YFirst, a |iterature review was condu
ms in the flourishing Tang Dynasty.
i)Second, field investigati odssiweesg, can

er places.
i JTihe third stageciohtlkeacdeon from exper

i ence survey responses.

2The information, content, theory, and
foll owing metilzeedd hwernéd ewged itcamlr dalsi s
mresated to frontier poems in the fl ou
A review of the pertinent l i terature

|l ysis on knowledge related to comic de
iIJIExpert i nterviews were conducted, an

ard to related product s.

i JFii el d i nvestigation and data coll ect
odesign.

i yvComic designbs vi sual style and des
eened.

B3I n the third pdhatse ot aihned rtelsau gt ,t
A workshop was held, and the feedback

h expert opinions on the researcherso

Tang Diymastiyer fortress to test the effect

t he

cr e

of

t he

flo

ofr

experiment al products to support t he
ation.

i)Fi rqute,st i onnaires were compiled to col
experiment al design wor ks.

iIJA qguesthbhaosedhigervey amat ysamsd wialse cae s
survey were analyzed and then summar.i
i JTihr ough expert i ntcermioi¢eswsr,o ntthieerc rpeoaetn
ur i s hi ngwaTlsa ndge nboynnsatsrtayt e d

i Wor kshops were carried out to test th

onti daro poettruy e comi c books.



VVThrough thefapmpli esotmpamstkesy i n t he exl
fieldese¢aecdefnice ef f ectt tod ti rmgpmromiingi on of
cultureotnhcokghand the effectiveness fron

19. 3he specififcoonbneéempingptoerfe ycomi ¢ creat
wasorted isswtmmeamnmasz efdo!l | ows

Ml nduction eorfi aplose.t ry mat

2!l nduction of visual el ements.

@BSummary of relevant knowledge points.

@l nduction of creative techniques.

19. 4i sVu al content of the rommiics qroeansi
flourishingwdangdgdebBygasdy

MThe visual style preferred by the tart

2 Repeated attempts were made on the
traditional art with picture comic books
confirmed.

BThe styleedadasedfionmthe results of
expert scoring and audience feedback rese
relevant dat a.

4Based on the overalflromtsiuearla pmdt oini nc
picture bookwasmcardesgidgout .

195 Comics were put into the applicat:i

1)The appropriate audience for the ques:s
relevant attributes of the audience were

@The audienced®d icepi mpioens yompifcrtaur e boo
were reviewed.

B®Gener al Il nterviews were conducted to
designedomicsg ur e

196 The product was transformed into a
and predentned he form of an exhibition.

()Rel evant personnel, equi pment, and Vv«

QA suitable site was selected, and a f

BThe selected site was described to tI



4DRel evant exhidbanrnioamd desti gn was

5)An exhi bition was arranged, and the
@®)The reseptraheeredalso unexpected event :
(MExhibition research was conducted

During the exhibition, t heanmantygeascher
coll ected feedback and suggestions from t
interviews, observation, and analysis, th

@ During the exhibition, rel evant sem

tdhori es were summari zed based on the resu

19. 7 Conceptual conclusions were drawn
exhibition.

Through data analysis, the f rfarnoen tcioenrc |
poetthei hl ouri shiwag IiDebetdh Dydastyhe gui dar
comic creation theories.

198 The structure of the thesis was o

process, research results, and new knowl e

l1l1Research Out comes

(1) Combiningdg rtomd i @onn giehptmdolfour i shi ng
and the practical research carried out 1in
effectively promoted the inheri tfammd ianmd
poeamygng Chinese youngsters.

(2) The c¢communeitdatd based on the form
effectively improved the visual experienc
efficifeamoyt ickkfhemestry

(3) By combining traditionpl c tountiécuc al
boogksthe |l ocalized style of Chinese pict
enhanced.



l111Chapter Summary

This chapter first el aborates on the p
the dissemination of fgr dratnigerDypaesmsy , i mst
traditional culture in China, to Chinese
and relevant nati onal policies, it demon
poetry. Subsequentl y, dbayt as h eednhdisn gc hlaipg hetr
necessity and feasibility of using comi
communication efficiency.

This chapter divides the research sighn
the essence of Chamunpaceattrnywgande( 2)ssence
form of comics. The significance of prom
ei ght aspect s: i'nmheriting historical cu
cultivating aestheéicexabBargeprembanaoignagu
cultivating the humanistic spirit, insigh

This chapter divides the research obj e
representative poaeme;ng( Pp)oeViryualnltyo tnraanngsa
poetry through exhibitions. The research
information scope, population scope, and

This chapter summarizes the overtall re
Detail ed research methods and processes h
a |literature review, field investigation:¢
design practices, and exhibitilomss.: T(hle) fTif
popul arity of Frontier poems in the flour
be i mproved through comi cs; (2) Exhi bi-
di sseminating frontier poetry,; ( 3) Combi
emnce the |l ocalization style of comics.



CHAPTER
LI TERATURE REVI EW AND RELATED ST

This researcherfranmedr t poemanbliamgt he
Dyna(@tyo r efferrornetd étwor papwimtvh t gomi ¢ art and

book comic design as a research tool t o
frontiemopgetayget audiences. The rel evan
parts. The first paatednrohat dri slecoaldo ptart

flourTasrmg ngndsthe poetry Tamd IDytoearbetyurea
appreciate the historicalf bankug.eolulpea etamidr
part S t he f'ieldhiicmlvesmbi ghyi odresconbent
summari zation and summari zes the visual €

The fourth, fifth, and sixth parts focus

t heory of i mage r e a@amfgu cainadn npehmolroys o fChy ,n e
traditional cultural concepts, and the in
reviews the relevant attributes of the 1t e
focus will be ctaamrgetd adwdi eamroautnsd dhheer act e
revi ews the devel opment ‘and inheritance

era, 0 the characteristics of picture c¢omi
culture and comicemithe pnaeawefanmlgsis, an
Chinese and foreign comics. Foreign cases
al so discussed in this part. The | ast p 8

Through t he rheevrise w,ontchleu ded etahfact o it thiee M pp acd
could be transformedtuneocbmecvboesoabk art
This research is a sincere effort dir
inheritance of the essence of frontier po
Theerlatture review includes the foll owi
2.1 FI| orwrmDgsnrha sntgy
2.TZ2ng Dynastyds Literature
2.CGul ture amadn gArOymHisttyhef lLate@rme ran i ons
2.Hi el dwor k



25T h e or otuinadaalt Vi csnIsad o 6 f o rf Roaettiroyn o
Theories about I mage Reading Memor

Chinese Confucian Philosophy

Target Audience Analysis

N DD DN N N DN

6
7
.8 Carry forward the Excellent Tradit
9
1
1

O Modern Comics, the Way Young Peop
1

Literatuome Review Concl usi

2.1 FI| ollamigs Diym@a sty

2.1.1 Hi sTtamrgy Dgfn atst g

Foll owi ng t he Térug [DynoadsSitsy  AD)hewas t he
uni fied Dynasty i n the Central Pl ains in
in successionrgygndomrulz8® tylkrearsount

FI our Tasnhgi nDgy sasat ynwame gi ven to the Tang
of the | ater genHeirsattoiroincsal o fy, r i lhelrashigour i
Dy n arseefyer s to the period from the first vy
Bao (/650 AD) . l'n 650 AD, Emperor Gao Zong
throne and became the husband of the only
reigrerrtiiheToyn g fDiehaech¢d i'ts peak.g Dlye afsit ¢
in | iterature fi7%ed%rAD.t of t h7el 3p eAD,o0 dE nYple3dr o r
Li Long Ji , S ucceladnegd DQgon ttehteg dt hirtosn eh. e yTdhaey
rei gni,ngnaa khi ghly fl ourishing and artisti
755 AD as the dividing point in history a
that year, a civil waandg oby riflded gr Dlyinmg t yo
Chiwent from its peak to its dTeacnlgi nDey.n aBsetfy
was the best timeTaagdDdaeecl gped adud ef lod u

During thdahhobgmnabimgChi na, the count
abuncdasmturrces, a flourishing economy, enl
frequent foreign exchanges, and full of
peak of the déared opPpmea€hyphathet al so the
feudal feocioety 2,000 vyears. The Tang Dyn

Dynasty in the world at that time. Schol a



t he Tang Dynasty as Acul tur al superiori
superiorityddiisn ohlriys(offa&GreChea2nzeldd )

Economic
prosperity

Strong national Frequent frontier
power wars

The Causes of

Frontier Poems in
the Tang Dynasy

Political Frequent external
enlightenment exchanges

Fi gb@®@e agram of tthhee Rdasues eosf oFfr onti er Poetr
SourGeevceral Hi g(t20rlyd)of Chi na

Wei Ying Wu, a Tamp uBy meosdttyeo fil Ctlh enb i ng
and Looking at the City oproaspeviTaergofib

Dynaasndy t he coming of all/l nat Eohs (Origin

A - H A) Interpretationgad tChii ne2aa
yun x@uankan 2zxhooungsidowi phiing udiwagn diuo zun
translation: From a high platform, a cl ou
huge city is | ocated at the top of the | a

nati ona(lXud,i gin9 8 8y)

2.1.2 FrontTaenmgWaynastyhe

The frontier war orcendr,iread watr faheelyweeoeunn
Dynaasndy t he surroundi ntgh ee tphrniinta rnyi npourriptoi sees
the frontier and expanding the territory.



Since the fifth year of Wu De (622 AD)
t hfang Dggamityuri ng the seven years when
eaffdryg aBytnyt here were at | east thirty rel a

During the reign of Emperor Tali Zong
decades ©06f4 X uADe) ,( 6f206r ei gn wars shifted frc
actively promoted militt arryoopas! iowitess daend h
Wars were | aunched against Eastern TurKkioc
Goryeo, and Baekj e, e XTaagdiDyawnadks hlga ytiemg it
foundation for its prosperity.

At the begADni vEmeefr o6 50Gao Zong Li Zhi
he entered the flourishing Tang period de
in power, he continued to expand abroad.

more significant t haanunEnmpeedr onri nTea i a tZtoancgkdss .

peninsula. He was placing Baekje, defeati
and Tur ks i nvadedTamagn yD ytoiangehsy, waintdh tthhee m
twenty times. Emperor Gao Zomgaeeeagsaenst
During Wu Ze Tiands period, in additio
forces, foreign wars continued.
Rui Zong was i n power for only three
rebel l ion i n Yao Wrhkoiuc ainndv aseisonmns.t ance to T

The reign of Emperor Xuan Zong of Tang
(755 AD), which is a |itTeamgr \D.ychEdsitiyn g i ohme
forty year s, Emperor Xuan Zong qured |l ed i
fronmbee than twé&ahy Dymektyhlhbeinitiative
against Nan Zhao and was defeated. Il n add
i nvadreonthieeift h o wvoenrtvatetsi.r tDpurfi ng t heanr ei gn
Zong, there were more wars thdaangh®ysamty
mainly aimed at maintaining the name of t
and Yong Hui

The basic overview of the fTraoDytn aesrt ywar
(712 AD) from theTamrsd ablifiodBmgArDt) dfo tthe

Rebellion. The war at this stage had two



one, with the primary purpose of resistar
second is that there were few civil war s
period, internal stability and external e

nati onal sTtarnegn gDifyB aasft. ytl®e3 0 )

FiguTerrMauryi nlgl o lneTamg nQy 6ABD) vy
Sourhdadd:ps:// www. 163. com/ dy/ articlel FCT4F9E



TabllTée me Ch ala h@yorfa stthye
Source: https://www. xuexila.com/ guoxue/ sh
Order Time Dynasty temple Year Emper o Period
Name
1 618626 AD Tang Gao Zu Li Yuan Early Tang
Dynasty
2 618 649 AD Tang TaiZong Zhen Guan Li Shi Min
3 649683 AD Tang Gao Zong Yong Hui Li Zhi
4 684.1684.2 Tang Zhong Li Xian
AD Zong
5 684684 AD Tang Rui Zong Li Dan
6 684i 705 AD - Wu Ze Tian Zhou
7 705 710 AD  Tang Zhong Li Xian
Zong
8 710'712 AD Tang Rui Zong Li Dan
9 7120756 AD ~ Tang Xuan Zong Kai Yuan,  LiLong Ji During the
Tian Bao flourishing
Tang Dynasty
10 756 762 AD . Tang Su Zong Li'Yu Mid-Tang
Dynasty
11 762 779 AD - TangDai Zong Li Yu
12 779805 AD Tang De Zong Li Shi
13 805805 AD Tang Shun Zong
14 805820 AD Tang Xian Zong Li Chun
15 820824 AD Tang Mu Zong Li Heng
16 824826 AD Tang Jingzong Bao Li Li Zhan
17 826840 AD Tang Wen Zong Li Ang LateTang
Dynasty

840'907 AD

Chaotic times, the downfall of th&ang

Dynasty




2.2 Flourishing Tang Literature

2. 2llaln.g Poetry

The flourishing Tang | iterature repre
l it eTanmetgreyner al |l y Tared eDynaswtryahg wor ks ¢
Chi nfasg Dypmoeedasyg peoxepearyienced the reform

Emi nenEa&rsl y nTang, 6 namely, Wang Bo, Yang
Wang, who not only consmwhardadtear tvher § e nkdi
seveelmar acter ancient poems matur e. They
pal aceo0 i nrtkoetfida avnadstfiamavast frontierodo and

poetry iTm ntgh eDyemaasityyeal t hy road. They deve
enriched the content of poetry, endowed
ideol ogi cadand immavi &t o Genlge rpeo eafr y

After more than 100 yeadasg oppoegarkeepda riant i
t he fl danpgs Dy nAlstthyough Tareg fDkoaudr s tshhe nsgh o r t
period, its poetic achievements were the
poetry school of the famous po®u Eu, Bahe:
poetry of tTlaen gf IDywmnmaisdulgierdg t h ep alsa nod sad a ppeo es
school and the frontier poetry school . Al
peakiamfg Dyntetgture due to particular hi s
of Tiahneg DyWas& yDong, 2006)

Il n t ha&ndiTdantge Dy nalstttyough t haen gh elydma s toyl

had passed, the creation of poetrydhad nc
poet i AT atnlge Dmingamsd yDu Mu and Li Shang Yi n,
t he Tlaamge Dy naappgeared successively. Their
refl ect the crisis and folk suffering 1in
perspectives. Their artistic achievement s

|l ater gebeya2004)k

The researchers have concl uarg phetouy
pays at thentciremtti @nt of Apicture sense, 0 al
essential ar tTasntgi @ ocehsapreaccitaelrliys tfircosn.t i er pc

in the fThagr Dy haamdyyt he speci fic content i
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pastoral
poetry
school

Frontier
Poetry
school

Early Tang Dynasty:

“Four Literary Eminences in Early
Tang”-Wang Bo, yYang Jiong,Lu Zhaolin,
Luo Binwang

Landscape it Wang wei’s” Autumn Evening in the Mountains”
‘\ Meng Haoran”Passing By An Old Friend’s Farm”

Gao Shi'sOn Hearing a Flute >

Han-Wei style&Six Dynasties’s sound pattern.

The rhythm of poetry is basically formed

Melody in the Borderlands”

Cen Can’s”"Snow Ode on

Bidding Farewell to Military >

Officer Returning to Caoital”

Wang Changling’s “Journey to

the Army”

Wang Zhihuan’s”A Song of »
Liang Zhou”

Fi gu®lBchemat.ic

Features
SourAd é :

The

researchers

Apoet i
as a
t hTeang

Gao Shi,

o f

Tandg

ARpoet

Cen

Di agr am Ta hRpte haenydD etvheel oAprniei nstt

Front

poets |
through

mmor .t al

Poems

e

>

Romantic Poetry School—Li Bai"Looking at Lushan Wayerfall

Realistic Poetry School —Du Fu’s"Lonely Stepping on the
River in Search of Flowers”

L Middle Tang:Bai Juyi,Yuan Zhen,Li He ———>p Diverse styles

r

The artistie leatures of
frontier fortress poetry:
depicting wars and
battlefields, showing the
heroic spint of soldiers

from outside the army

to detend their homeland
and the country. or depicting
the majestic and maonilicent
scenery of the Irontier
fortresses and the strange
localcustoms to show the
heroic Spint of the soldiers,
or depicting the frontier
fortresses from aromantic
perspective .The image
reflects the spirit of the
prosperous Tang Dynasty.
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Late Tang Dynasty:Li Shangyin,Du Mu——pRealist poetry is passed on,

poems i n

(2021)
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ems. AmboKpgpaohemh@&3ninth catefalt ysi nniTd
tegory of( XrraoijtYialh? )W SB8tBHe Song Dynasty
ng Poetry Tal ko: AThe good poems of t he
| ocations, travel s, eanadn dp a rntsipnigrse. pTehoepyl
The essenti al meaning of frontier poen
at AEveryone who joins the army goes
mmuni cates with nationalitieéesheaneéxenkgec
e ambition of serving the-waouyntorry borr re
story. To express meaning or to record
onomy, and culture, to fri drdspiapg,n lodv e
d separation, and the sorrow of parting
erything can be used (aHwud .1mc8léuyded i n fr

The meanfi nfrontier poetry fiNaw BHheaoar gna:

ontier Poems and Their Characteristics
ems and war poems are fundamentally t he
cogni zed otrhias |tomegorty me . However, among
l'y poems about war but al so lyric poert
iends, |l ove between coupleeYart.c1992)hat
2.2.2.2 Classification and Analysis o
ng Dynasty

I n the ATang Poem@ZIhangiYu At dhiintatsed ry o
i na, there is a detailed <classiniineati o
tegories. Among t hem, the AFrontier Poc¢
partmento (four volumes) i ncmyy de fAsmalrcsa t
ictory, o0 fAtriumph, o0 and Abattlefield, o
eturnod in AMinistryo can be classified
AFronti er Poems, 0 in the M®n@Bhethoy hapt
nobns that such wor kEnwye mpeoredmmiygueamplhrydpl

osperity because the ChineslamanmatDiynmswy
t hough the war is not worthy of praise,
mpieotni tf or space and resources between t

d they often cannot prosper at the same



in thelfapgr IDyprd dtnyed t odenfaetnisoen awarsse,| fnot

aggr essxirenf.orfe, the poems of this period c
nati onal struggl e. Examples of such poem:
Army: Part 40 and fAOut of the Fortresso a

(Su, .1933)

The book AChiI netsathedstr thee mfad oin tf ieeart up ee
i s At(r’agigg.0 2T0h0eS )aut hor of AONn thenEvoded.i
that AThe characteristic of frontier poer
heaftWaag, 2021)

ThidRevi ew of Rrhen tSit aurch yPtdneenCs2 @dtiuwriydes t he
core ifdeast iodr pgemer o nit oy (dnd , (mztrhiet or i o
suffering oanplaeardend3s)dygecti on on war an
pealczzhang., 2005)

Make a
difference

The core
idea of
Frontier
Poems

Longing

for peace

Figu¥éassification of the Core I deas of F
SourAc®keview of the Study of F2O0OG5) er Poer



Next, actctdorahnhmewmeti @ned cl assification
mmari zed the different themes of fronti.i
(1) Theme 1: Make contributions and ea
This type of poetry was maTahg Pyodstcyg
t hat tigme,ertald ypdheatds t he value orienta
d making contributions, and the hero wc
ivalry. The poems often reflect a herol
raid ofd hdhangdednps amd sacrificing oneds
so the exaggeration and influedfaeagof t
nastTywe nati onal st r efmotgh Dwyfa atshhey seair lay . f
rivi ng eatorhod phltee ti mes made the poems ger
e poems al so inspired readers of the e
osperity offantgheDyfnlacsuryi shi ng

The most notable featur e tef mamiys ap d ruisa
roes and fandawns Dyantasbge ohet pbast to de
d vent their passionate emotions. Among
ng Wei s HASend Zhao Du Du to Dai Zhou 't
e Frontier, 0 and GaoarSeniadlsl ArSemrge ven tt ehte

(2) Theme 2: Suffering from Frontier F

Unl i ke poems that realize personal val
eds, there is also a kindewlfogiazes ortega
per sonal gains and 1l osses and defends

the complex environment outside the G
| di er s defneamddirn g etire ffebel agsaspardt obdf |

i Haobs nAGift to Wang Wei Guodo and Wan
present this type of poetry. Another st
e often not judged by sauddcse disMaarc hf ainl url
scribes the image of a | onely hero destg
scri betshe ihmagpe of an ol d hero who, de s
art. Moreover, the Hama mDynlaasdtiys tr dpr €&ueam
ustrated historical her oes, often appe:
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me
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sc
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po
t h
t h
ar
Ba

po

et s Tangt bwhastw!|l ogi zed their patriotic

ccess or failure of the subjects they d
(3) Thenmeefl ect on war and yearn for p:
Any war has two sides. There are al so
ems. I n such poems, the poets focus on
in theme of such poemd hies atranyex pese rti he
ordinary people, and fight against the
Gao Shib6és AYan Ge Xingo is a satire o
rit and rush i1 nto defeat. Li Bai 6s A Mi
rspectiee 6ef wafeolwtho mi sses her husband

the collapse of the structure of the s
mily | ove.

2.2.2.3 Represtenvoatiege Poems Dobh the f
nasty

NnSel ected Poems of t hTea nfgr oDnyRmi aedrtacFeodr t
ntioned that duriTaRggt Dg nfassntyy i gae twsa rpa rotf

and had personal terxepsesr iaenndc emiolfi ttahrey flrio

| di ers  but di'd not gi've up writing. Th
enery of the frontier fortress, praisir
saster caused foryonthieemafror sod Hoea.®® 8o

Frontier Poetry School is not a fixed
ets who are good at writingtheometdieodPc
e Han Dynasty, the Wei DynasTayng abydn ass txy
rough the Sui Dynasty. Gao Shi, Cen She
e the most representative TangntDiyemspget
i, Du Fu, and Wang Wei al so wrote infl u

e ms Tafn gt MDgy nGasa yShi and Cen Shen achieve

(Ren,. 2005)



Ta

b2Re pr esent at iTavrdgyhaaesttsy of t he

SourAdé: Tang poems (2021)

During the flourishingTang During the flourishing Tang

Dynasty Dynasty, 718766 AD
Representative Cen Sen 715765 AD
poet Wang Chang Ling 698 757 AD

Gao Shi 7001 765 AD

Wang Zhi Huan 688 742 AD

Wang Han 687 726 AD

Li Qi 6901 751 AD

Li Bai 701 762 AD

Wang Wei 7011 761 AD

Du Fu 712770 AD

The poetry of ‘the Frontier Poetry Schc
char m, robust artistic conception, and de
beauty. Most of these poets hmadnfeameisrsi, enc
either personally or emotionally, yearnin
were inspired by the spirit of the ti mes,
On the other hand, they had a toteepe deame
ti me, they also possessed patriot-war sent.i
thoughts of comgdusi.d®8f6gr the worl d

2. 2HRstor i cal | magioneattriyon of Front i

A noteworthy featur danfl Dyeat tHatn pbet
Dynaisst yf requently r daegr ®gstaastiypransadf oé x|
which al most r uhand hDisuapdu efithrigs eing i ageme t h o
the past as the presentodo and a kind of hi
hi storical allusions to reflect on the m
(LiI1l®,78)

This way of expressing emotions throug
some poets are not qgualified to experien:t
vent their emotions. MorlkarwveDyndadhitey behrnad e n
t hat pedmainhg DyeamabBe@gd for and could hunt



heartds content. ACul tur al i nterpretatio
Dynastyo notes thatTainlch eDlf awentt g esotfrpobnbge sp i
Han Dynafhtixxh i s determined by their stro

and it is also a clear sense(Rénr.e2@oO0sdyrib
AA Study on t hHa€hByialaasnegy sPsotetttheghbe t h e
aut hor noted in the investigation of AThe

hi storical Taenrgs qiogestorivaene mot chanting the
extent, the chariacmet apmé¢iMaeagl.i 80§4Hhsigno

Tab3lLe st of WarTalhge My niagsttyhe
SourAc St udy on t heda@h eryientata@ryest(rday 1 4 h e

Name Example

Characters of the Li Guang, Wei Qing, Dou Che Qi, Huo Xing Yao, Ban Ye, F

HanDynasty Zu, Han GeneralHan Emperor, Han Soldier, Second Divisi
General

Hu people Huns, Shan Yu, Shuo Hu, Hu Yue, Lu Qi, Zuo Xian King, Q

Location class Long Cheng, Yan Ran, Long Tou, Wu Wei, Yun Tai, Yu NV
Pass, Yu Yang, the Yin Shan Mountains. Lou Lan, Raer,
Liaoyang, Sang Gan, Ding Ling, Da Wan, Yan Men

Other Ming Yue in the Qin Dynasty, Pass the Han DynastyWei
Yang Palace, Ming Guang Palace, Unicorn Pavilion, Zi Wei

These words fHAsymbol so iHhan Waervoo | tvhee neer.o
|l ocation categories are the countries and
Han DyndsntycoHRHanadymeasphlge category focuse
contribmwdedgotytosthaehkees. The Hu people ca
of ethnic minorities Hamnmd Dyhneavdrti yolf fri e€fi @d s
enemies of ethnic minorities at that ti me
pl acbobkyg nhare Qypraalsatcyes, which are the plac
worshiping generals and enfeffing marqui s

The combing and researchTaofg plhe mBi s

wi || hel p us better under stganpde otphlee attotwatru



f
p

(0]

p

rontier war to further examine the histo
oems Tiamgt IDgg nasty
2. 5. Th.e Spirit ofTanByen &3 toywH ritedneiineggr Po et
Thecabled fispiriTfangf Dpheat poyri sbioges
penm ndedness as wel |l as their optimistic
eopleds |l ove and Tangd®y foensgyt ¢ mep | reanteind re.d

ZongShii Mi n60s9 (A9 the secTamd OmpmeRkgdry of
Zhong Guo o0Si(t¥Yiankil aRu on: I f the affairs

t

r

he peoples in the four fTammgt iDgyrnsa sviylwa sn
ecogas zanw accuf(dw,.e .20Mo2sh by t he wars th

China during Tahg IDewedaey yad fmetdhea te xcpuarnbsii nogn t

p
p

l undering of power f ul t rriobnetsigeimptrro teesc, t i a
rotecting the ASi |l k Réand, DytnedsCeynt o@aén Ad i

Eastern Europe to promote econoamian dantdh ec |
West. So the wars (wWehraeo ,bazs0ilcOa)l 'y defensiv

e
p
c

(0]

p

Mai ntaining national unity was the cri
i fe i n -t he&anhgeyDdyanyw botfg ht haer oused t he atten
he issuerpbfessonThercétonfident, proud, onqp

| ourTasilgi gon gpsrtoyf oundl y influenced them a

heir c¢creation of frontier poems. On the
pwar d, Vv ingaogrnoi ufsi,c eanntd vitality, embodyi ng
pirit in Tahg Dyo®etghengther hand, It de
efending the frontier and the feelings o

uphemiesxtpirceaslsliyng t heir dissatisfaction w
he wor ks with (aBahiuma2n0iOt9ar i an spi rit
2. 5Lkfe Experiences ofaangr ®gnhaet yPoet s
During the Theydlyn®bdit wdaes nati onal pow

conomy was flourishing, and its foreign
edad political exchanges and constant m
ountries. The frontier forms and the nov
f Tamg Dyantagstaxcted many intellectuals and

oems and prose to join the army outside



to obtain military merit was an essenti al
and reputation besides the |imperi al exa
amitious, and they had been to the fronti
frontier. The places they had been to anct
for them to go to and see, i ncluding the
dyanst i es. This gives the frontier poems
i mages, strong appeal, and signi(fdhcamn,t | vy
1992)

2. ZK2y El ements of Frontier Poetry

A wide variety of pictori al and semiot
war poems. These el ements bring readers |
space andumaveymbwolifioc connotations. Re s e
original historical appearance and symbo
hel ped the researchers establish Tmmgeffec
poetry

(1) Geogr splifc FReatturee Ar eas
Shi (meOn2tli)oned in the article AAesthet
t hlang Dyfnraosm ytpheec tRevres of War 0 that t he t

meanings: one is a specific reference to
gener al r erfoenttei Wtre chevar fit i s, Its disti
run througthoial dinssdéestdobicon, AArchaeol og
frontier poems in the flourishing Tang D
geographical | ocati onTaonfg tDChiyen ewsetslytheer np efrrsopn
of archaeol ongnyar iTzhees wiohrek wsaur si tes often

including Liang Zhou, Jiu Quan, and Dun H

Next, the researchers analyzed the mos
in frontier war poems:

1) Yu Men Pass

Yu Men Pagmous wiynhbnfrontier fortress
Chang Lingbs AJodameypdaothreyhe Asmibonhaly C
Yu Men Pass in the Distance. 0 I n Li Bai 6s

Yu Men Pass. oehtPasfeas a&aof YonMi er fortre



From the perspective of the geographic
Jing XiansBiwigrShpahny oZbuach8ag( Buan,IAtiRO605)
shewthat troops were often stationed 1in
According to field research, there are ma
are beacon towers everywhere. Therefore,
prackua desol ate atmosphere, which is also
environment and thevempogt &soutntagedyriom a h
emotional Zaot dkdnb8ék,ed i n fiResearch on Y
Tang Dynaétay fAYu Men Pass, as the barrier
of Chang An. Only when Yu Men Pass is st a
ageergéghore, 6Yu Men Pass6 is also closely
contributions and defending the country. o

2) Lou Lan

Qi n (R®ilkt)ed out in AThe | deal of Achi
t Ha Dy n aisnttyda nyen 26A yCase Study Cofuntthre eMda me
Ki ngs Hiam Dlyiemnastthye Fr ontTaeg Poem&aygf duheé ng
Han Dynatshere were many countries in the
di pl omatic relat HomsDy raabslttyt t dacdce nwimte th att h @ |

appears mor ef rforng g teigs tplogeumish an . According
ancient Lou Lan country is | ocated north
Mongolia Autonomous Regi on, and northwes:H
kil omeayr $ram the south bank of t he Kon
connected to Dun Huang, the only way thro
in two forms. It refers to the ancient Lo
Western Regieamd ,i nwi t hout emotional col or
meet and where military strategists must
The second is to combine the allusions to

referemnoecfoinerities confronting the Han
(2Z’he t heoretical basi sl it peo et sey of
Luo (e@émadked in the article NANResearc
Chinese Classical Lyric Poetryo that the

i magsymbol . |t originates from objective



co
pr
ch
t h

sy

20
de
t h
an

a

we
t h
t h
an

an

t h
ti
i n
no

w h

ntains the poetods beliefs. There exi st
i mary meaning and the poetds psychology
gat&ristics from the beginning of its ol
e times and the cultural characteristic
Whet her the object is fAknife, o0 Aar mor
mbol i c exprés sswhnj eodt itvhee ipmotednt i on.

The aAtCa@rei ii ve Anal ysiTan@yn®p¥yge ,c | m
1p200i nt s out that the majfersotnitci epro sitnu rbea tot:
meanor of the warriors provide rich poe
eme of frontier poetry, war describes t
d these abstract meafiiguyrsatieva 4ot ibfeadt
symbolic writing method in the I|iteratu
For exampl e, WaAmrgny CdLadgbscngbes ingol de

aring golden armor. o The description of
e har sht emnfr ptnweaefe nt hus hi ghlighting the
e soldiers. Another example is Lu Lunos
d knives in the heavy snow, 0 which is a
d t hehefrkeniafcaawal |y refers to soldiers al
The connotation of Ahorseodo in frontier

e one hand, Tangt Dg novaavagl royf wahse t he do mi
me , and horsesrwemwseapoaeasof sobhe hpridmacr
evitable. On the other hahadhDyaago tdieng
madi c Xian Bei 't neage of the Tang roy.
ich affected t he ceonuritr et os otchetfyg!l K.r olmn t

(Si ma, Ma0¥uan noted that the cavalry was

refl ects the i mportance of fAhorseodo to a cc¢

Whet her it i s Aweapon, 0 fAarmor, 0 fihor s
to highlight the theme of frontier poetry
of the siydmbotefltdets the theme of frontie

Zhong meOO29ned in AAnci ent Poems of )
of ten usdeedf efnosre ,sedvii | spirits, and combat
ancient peoredresd atroe rienftl ect war, some are t



show marti al arts. Ot hers are intended t
rich in content, and diverse in style. T
feelingsefdreectfew liyn ranci ent poetry, and s
uni que phenomenon in ancient Chinese cul't

Chen (dduémented statistics in fAResear
Tang Poemso and noted that in AComprsete T

descri bing weapons to shape generals and
shape generals. Among the weapons, knives
which is related to the mdangt PDgempgpofgnaea
the symbolic meaning of the weapons. N e X
representative weapons one by one.

1) AKniaehgopbetry

Most of 't Maen gs wpooeefiterryi h o t h eh aiod lkend fsewo ra
with ddgkldebl adest emwhiebadti sompoand wei ghs
catZhesg and Qmadreg h20DAducti ons in fAThe
i fanBedr y hat AfMoe&mord espeasciaal |y used by
cavalry. It can | ead to death or injury.

role in Tangdés war of founding the countr

Figuffang DMWMoKasi{ffdoder n Restoration)
Source: https:// www SBOEB1.1htcmim/ (kah®2vZ )s how

Jiang andefmar(k2ze13)n t he arflamrRpednAfhe K

that AThe knife is not only a weapon for



them to express their ihnentipeumghtsy mdol i
intention of helping the ordinary peopl e,
| onging and heavy responsibility to make
poems have used fAisword&aoaShadmefi&phdr Lif
to An Xi 0 uses a sword as a metaphor for
Envoy Returns to the South China Sea, 0 us
in ANine Poems Bef or e KkbEmxiifteion gast hae nireotra prhecs
hi msel f.

2) A Ar Taonrgo pioret r vy

The fAarmdang i bwyaswemagi nly used in actua
and | eathlou a(sdn®dh>x)d Research on the Histo
Contemporary Value of Ar mor in Military
weapon. Mi i tary martial arts with armor
The synthesis of ar man bei ndise. WWhsedrmo mc royf
demonstrates the superb skills of the peo
strong Chinese culture. o

Many -poems desTarnigb ep ofisturagfo r @s i nn Wang
AMarch in the Army, dpemBhe agelsdarmearyml | ow

sol dier) will not return home i f you do
weapon in war, armor often appears togeth
it is a materialithedcsymboly ©b debehdi hog
added to the Agoldo armor. Giving the arr
armor in the poem I s really made of gol d
symbolizes a ndadllaé .spirit and firm i

3) MnHofiasnegs opoient r y

Xu ((p9M0)ted out in the article fAThe Re
Husbandry Tamgt Dginkatlypyhe horse bTamrgi ng
Dynawatsy si gni ficantly devé@hopgedy nTahsep grcu lad rl
of Ttahneg Dwewmnet keen on marti al arts. At th
relied on the cavalry to fight, and the d
Zbu, J. P. (2007) documented data on the

Poemso in AA Preliminary Exploration of t



Si x hunedrweod iftoerntsy match the query i f the t
Tere are 4,790 matching items in the que
t hTfeang Dihowaetlyhor ses ,Tammgd Dyeaatsd kier nt loen s i
hor ses.

There are three rEasg nByavhegt peeorp | en i mh
hor #esst, the nafang aDwapsoswseyrr oonfg ,t haend A h o
a symbol of forging ahead amdnbgeDypagaedgit
horses, which was related to the developn
us eh orfsesraing tDlyeTahsitryd, war s Tweenrge Oy neagsuteyn t
horses were ofteonwhesel ¥habbabtgdpbems$,
particularly 1 ikes fAhorzAhouf r(c2edn0t7/hen ek s i e
AAhgsis of Horse I mages from the Western
many I mages of hor ses ~Tarnogm ptohethriels t ee |
political strategy, and the trend is an i

poems seBofrom the Western Regions expres:

di fferent occasions, and this particul ar
of Tang people to make contributions, and
appes in Tang poems.

2. 2ThAr8t €@uldt ur eTao@@y nhleda gPraof olmpa c t
orMMo d eTimme s

The Tang Dynasty has been recognized a
including culture, art., and dtehereraopge c tEs
today, the culture and art of the Tang Dy

The influence of Tangr &g ohbshygr amdlitnwg de

and involves all aspects of that,edanceuc
religion, et c. Each culture represents so

The first is the calligraphy of t he 1
cul tur al connotations, representing the
ideol ogi cal essence of Chinese culture and
of contemporary oriental art . |t enl ight
calligraphy should respect di versity and

cadli graphy creation should highlight the :



carry (tlhie, wWaylar)ge number of ceddng gDyanpahsetrys,
including Chu Sui Li ang, OQuyang Xun, Yan
Xu, who created sever al cal | i grarpehyarf oart ts

form that combines words and pictitemese an

through pictures and texts. Cao Shu, Ci i
influenced and are stildl considered the
borrowed by contemporary people. Many f on

modeomput er fonts for peopleds everyda

iJ B - 3 - A Y

Figu¥emputer Font Library Words, Yan Font
Sourhdad:ps: /[ / www. miAmahgzhiehngyaomifj omans

Th&@&ng Dywaasstiyn i ts heyday during the
painting, a period in which the choice o
styles wvaried, and the various painting ¢

of Tameg Dyfmacsutsyo winngs hspl endor and magni fic
sense of heroism and broadness. Jinbi | a
during this period, and the | andscape and
al so appeared omindeta@artalseentkapdeglitn can
the devel ofamgn tDyQGliaisitdysee pai nting became :
pure aesthetic object. In the following e
painting nfanmns Dgafnads weas deepl MangnDlymarsd g«
paintingsdé6 cho(®Wangf. 80bhRect matter

Wang Wei was a master ofipeéetpyaahndt pe
the theory of fpoetry and painting. o Wu |
painting with his dashing and flowing | in
his paintingbDangl Eeng, 6 WwhDehhdesbei pabsnt
the wind blew them up. I n contemporary t
Wu DaoziHd@Gsnehoaky|l e to psadmdl.l Ymai tiibregq o6 SH

is a famousl l opginting knownuass panetofgst



Chi na. The work is elegant and gorgeous,
composition is scattered and varied. This
scattered through as the pri ncnitplneg,, anadd
profound i mpact on | ater generations, and

regarded as the most representative form

:

L4
Figu®ei gi nal Il 1l ustration Picture Book, &
Sourhad:ps: / / www. bilibili.com/read/ cv46389¢

Tang Dymagtuynes show the grand exchange
modern Chinese and foreign costume <cul tu
absorption, bold TaeefgoDnyerlroang snhybesat wene
pursuit of fashion, clothing patterns var
from simple to | uxur i(owus — as00Owlel | as rich

To this day, foreign countries stildl (
clothing. o0 Whether it is menés regular cl
with Western Regions style, imheyndreenpset a
desi gn.



FigbFashion Desi ghe@yAaGasytdu mgs t o
Sourhad:p:// www. bjnews. com. cnlV fashion/ 2015/

Chinese culture Tareyebympadtbdganngot gead
rid of the totem worship of theriaaciedtanm
rational . Coupl ed with t hdee cdoervaetliovpemepnatt toef
Tang Dyamrestfywl | of “characteristics of inte
reflecting a r@oOdbhasng,hum@hiv)st col or

The pattermandgesbymasattysbheery represent
such as the dragon and phoenix Cheng Xi an
pattern, etc., whipgmhml iaee& iof tmmantpyolne wdnveeddii ga

todQy.


http://www.bjnews.com.cn/fashion/2015/11/03/382847.htm

Figu®eModern Sil k TabBy haWatyinftsed wi t h
Sourhdda:p: // www. yueyo8.-cto&/ mobmmi | e/ newsDet ai

At the same (tTamg, DWweassatigpe tshearting pol
Road Tandg eDyomaosutgsht 't he combination of Chir
an extreme, Vamegt h2ycenlaostt hyiwmags, ornament s, (
Theref orregnceneand Mepgn Dgcousi stoufr e pl ayed a

model for future generations.

2 .ATheorVi soffmansfornPaeitony i n

23. 1 Theory PBofetQhfaraensded n g

2. 3Wang Wei 6s Concept of APainting in

The ancient Greek poet Simonides once
and a poem IS a sound pGuaot({,2@ul %f)alnto uiss Oha
| andscape painter and theori sitn ohfi st hteh eNoorr
|l andscape painting, ALIin Quan Gao Zhi o0:
painting is a tangible poem. o0 The highest
write poetry was to create the ymeavanihngaam

and painting with poetryo in theiTanguor ks.
Dyna(sa.yi7é@1l AD) was the most prominent in
writer of the Song Dynasty, alage rpeamarthk enc

in the poems and poems in the paintings.



FiguDDeagram of the Rim River

Source: Tai pei Nati onal Pal ace Museum (20

Wang Weii76t. ABRP3i s notowsnl poetheofmoshe
school 6 ddngChp metsirey he al sonwoeme, mamg 1o
famous of which is AFarewell .0 This poem
his wayomtotebBemfort the soh®heresefgtuthedl ng
AThe | onely smoke of the desert is strai.
poem can be considered a timeless masterp
Dynaddgcri bing the scendry cltdang ddeterGy
creating a fisense of vision. o

2. 2. Su Shi d6s Aesthetic Thought of Al nt

The article AOn Su Shi ds Aesthetic Tho
by(Wang, na0223) t hat The wunification of p C
proposition in the theory and aesthetics
painting, or | ie etrhag umaces ta nwi tiara gessp e catrs o
ar e i nsYapnagr adbnl de . Gpamign t( B@ULtd )iamr tti cl e AThe |
bet ween Picture and Text from Ancient Chi

China, Su Shi was the direct proponent o



painting.o0o and the firstbeeween poeexyl ar
I n constructing the aesthetic thought of
view underscored the consistency between
creating artistic contoextrsy, aaiddcpsaarndiiimoy ti
Su Shi b6s aékobesiaecncéapmessi veness. Only
good can <craftsmanship be natur al and st
emphasi zed the concept evfediibet waesn ntelte slsic
a profound artistic context based on the
give people endless reverie.

I n short, the relationship between p
bet ween picturetamnd téaet crWhaetTmmg oo d&tpn yt
the concept of Apoetry in painting, paint
and painting in unityo reflects the feel

poetry and amai nthien emoti on of conveying fe

There
arepaining
sin the
poem

Poetry

andpainting
in one

There are

poems in
the
paintings

Fi ga®Gehemati c Diagram of the Concept of i
and Al ntegration of Poetry and Paintingo
SourOme :Su Shi 6s Aesthetic I dea of Al Poet



2. 3Cadse Study of Ancient Conamspt afmTdher

There are Poems in Paintings. o
I n the earliest period of Chinese pai
separated, and there was no tradition of

With the continued deveadopmkeot modf Chi ngse
appeared. The painter ftialmgdeldf iomscot bheds pic

in the blank space of the Chinese paintin

personbs feelings, sfomert oornt ad kme btoaw tt h e e
of the aria piEange (0XF0t9H)ee xQimpgl eDynasty
AMountain Quiet Residencei ®Pmd,ntiifngt Thepir ¢/
enough to express, inscribe a poem on the
of poem inscribed on the painting is call

The source of the inscribed poem is Gt
tdh Eastern Jin Dynasty. I n that picture,

appeared for the first ti me.

Figate Kai Zhi 6s fAFemale History Monitoro
Sour ce: Phot oxqirua pMiendg by Tang

Then, in the Southern Dynasty period,
that combines figure painting and text. T
painting so that the poem sanndultthaen epoauisnltyi.n



&

Figaxeao Yi o6s AGong Tuo (Partial), Now in
Sour ce: Phot ographed by Tang Xiu Ming

This art form was further developed in
figure Wais, Wasghe was both a poet and a p
the interconnectedness of poetry and pain
seclusion in the Zhong Nan Mountain Rim
Duri g stame ti me, the creation of the pai
poem fiwang Chwuan Coll ectionodo began; t hat
express the environment in which he | ivec
hi s paindt ipppes ry separately. When they see
Di agram, o they will think of his idyllic
see his idyllic poem fAWang Chuan Coll ecti
Chuan Di amgamm.bemMHd to establish a sensor
forms of art precisely because of their |
great writer . of the Song Dynasty, comme nt
Wei 6s poems ihs sl iplkae nltda omlgisng aamtd | ooki ng at
|l ooking at his poetry. o Therefore, t he t
sourceo was proposed.

The concept of paintings in poetry a
accompanwi tpho eptircyt ures or writing poems on
a deep relationship between the two in t
should halvVeka pPpeetuneg, and painting shoul

po

etry.



This determines the primary form of Ch

form of inscribed poetry was stild/l consi
Chinese painting. |t was believed that Ch
Chinaesetpng i s a comprehensive art that I
painting, and integration, which is the wu
poems and calligraphy inscribed ondChines

deepen the artistic conception of paintin
picture, which is one of the essenti al
individuality and enh@bee . 2007 appeal of p

sk
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Figa3®Wwang Xi Jingodés Character Painting fAlLa
Sour ce: Photographed by Tang Xiu Ming

2.3.2 Mul timodal Poetrin ModePai EXitegslL
Poetry and Painting Theory
2.3.2rktTkcad Definition of Multimodal
I n modern society, people tend to use
the generation, transmission, i nterpretat
coll aboratively via multiple resources. L
f oms, i ncluding i mages, color s, and sounc
scope of the Ilinguistic system, and when
work as multimodal forms of discourse. B e
theprgvides a broader set of semiotic caf
i mages, text, col or, aZnhdanlga y@Oin®da s imprd afl o



di scadrhsee phenomenon of using multiple se
touching, to communicate through multipl
|l anguage, iIimages, sound, and movement.

Il n the contemporary era ofl pimodal pea
and pictori al l i nguistics has intensifi ect
poetic and pictori al l i nguistics to inte

painting. Many researchers

mul ti modal l i teracy to
humans enter the multi(mvdudal2 0€lrdy

2.3.2.2 Gr aphical
Pictori al Di scour se

enabl e

Meani ng

of

alys os hboeul lide vvea It
t he

target

design

Construct.i

Il n the articl e @Glrhagp hGocn sMerauncitnigo no fo Mu | t

Painting Discourse:
Painting Poem Spring
& Zhangha2Oapplied t

Tak.i
Wa |

h e

ng the
k oWut hb2O0OMoeunt @Zh

theory

Chinese poetry and painting.

of
The

Sout hern

mul ti mo

articl e

painting and tHesforsmalh aes tploettiry rinm pai |

poetry and painting, thus for mi
poetry, calligraphy, painting,
mul ti modal di scbbheseponwampbar ary
and painting have the same
Chinese painting, npoetry and
When these twon ftohremsp iacptpueraer sii
mul ti modal l i nguistics of poetry

The researcher-somxntarl wzteido nt heef

ng

a for ma

and seal

nterpret

origind and n

paintingbo

mul t aneous

and pain

ctohe pic

mul ti modal poetic painting di scour se, t
i nt erbaecttweoenn | anguage and picture. The wol
and painting, which combines art and | ite
picture through words and interpreting th
i thiaeves the function of fitting together



TabdMal t i modal Communi cation Behavior of F
Sour ce: Mul ti modal Di scourse Analysis and
Multimodal Communication Behavior
Painting: Visual behavior Poetry: Verbal behavior

The authors of the text conclude that
poetry makes the ideas of painting more
poetrrye monagi nati ve. o Painting i s a Vvisu
superposition of visual and |l inguistic s\
enhance each other, jointly participating
di scoulMe efficiency and i nfectiousness
chall enging to be achieved by uni modal di

The article Al nterpreting Poems and Pa
al so explores how verbal and visual sym
meaning based on Zhang Xilinbés fAThe Butt
ver bal andy mobaolveribrmalt he picture compl emen
to express a unified multimodal act of <co

on the theoretical concept of REdanmgy &i n

Zhang, 2011)

2.3.2.3 Application of Multimodal Poet

Coms c

Il n the —article AMulti modal Functi onal

Poetry ®amgcand bhiave (2 h2e2)ytrad eerdi etsh of

l i nguisticspmipesi gastoamrdtablish a mul ti

analysis framewomk cef Tang poetry

Tang poems, especially the recent poe

(

explained imnntkbe Modeimn@mhy (7th edition)

l ines commonly wused in olden ti mes, O0st
continuation of the preceding, and O6turni
to an enddéthe whe( RBindteixdnar ) RAdbm, p2@0On5 i
di vided into four part s, underl ining th

connection between the parts and the who



poembés chapter pattern of f#Abegiinsnisnugi,t aebnld
for adappangltoomouos-plaeeduse nilte dfesurgn al
creati(vkangg& cLi u, 2022)

2. 3c8ttSered Perspective Theory and Appl

2.3.3.1 Theoretical Basis for Scattere
Scattered perspective, a perspective m
Westerners in comparison with focal per s
spati al depth of one observation angle in
Il n contrast, the spatial depth in Chines:
and naturally has multiple observation an

I n the scatt&€hedheper pme attiing ,oft he pair
i's not fixed at a single point. It rather
the need, and what is seen in each differ
This perspecali vedmiés batdt esed perspective,
of view. o0

2.332 Scattered Pe$Sspelhti Pai mnidndgong

Chinese | andscape painting can express
stoneds throw, 0 whtihcihs iusnitghuee rpeesruslpte cotfi vues
only by adopting the principle of Ascatte
create |l ong scrolls of tens or hundreds
whi ch cannot be adéfhioeaédpbysaecpiveg  heV

Li Pei Xinmn, {tempoOmath€oB8paruvuoc3acronl lof
Painting 6Qing Ming Shang He Tubd6o menti c
painting adopts the expreéesvei dmyoiut soat tid
because of the characteristics of rolling
of spatiotenip,ar,al2 Oaless)t heti cs

Chen @261 notes in his article AAnalys

Paintingo that Chinese scroll s, aes ian uni
spatial expression and can geweraathe ngp atTih
met hod of |l eaving white space and the f|

creatorodés understanding and expression of



23. 33 Application of Scattering Perspec

As early as the Ming Dynasty, a scatte
Il n the article fnASpati al Languligre arfd MWanngg
(20ménti oned that the dominant spati al I
il lTustration, under the purpose of servi
organi ze the picturreuc tuisoend nveatrhi ooduss tvo seuxap
organi zedpace wpdiott t hrough the most basic

e corecalfl addhhefiswattered perspectiveo i
provide a vicarioushaantdéeei g avkpgsi eamnke

aracter of Ainarrative illustration. o T
suited for narrative purposes, as evideni
narrative purposes.

| n AComparisoncatfi otnheofApPcattered Pe
Perspective inLAnfmabr@dosedntbad scattere
al so be foundom cBhntsemmorqairey form of per s
presentat itohne oafr tt iomie pian-nting, which depi
temporality and storytelling in the paint
richness of great scenes and narratives a
This ire acmessi ble and Ilivelier way of e

somewhat di ssatisfied with the content of

in painting, and it is also the need for
in aditmeonsi onal pl ane and to experience
perspective reveals excellent freedom in
This property natwurally applies to comic

narrative.

2. 4edrhi es about | mage Reading Memory
Zhang é€é2PIl&8)ns in detail what i mage m
Poems and Paintings from the Perspective
of i mage methods to help enhance memory.
stimul at ed memoriy, iintcsr eeafsfeidc ibeyn t hr ee t o f

convert our memory into iIimages to remembe



memory method not only includes remember.
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S I's becausmemdirey ciog et @fasg nagieat e str a
p I mpression.

Ma (2Wd®2)remarked in the article #fAThe
el oipSrteindk Fi gureso that usatnigon magelsi g
ective. I n particular, the article men
construct the association prdoweddifnrgon
p . Looking for keywordsgcaaontcemtdeins ea :
ent , and the i mages used to convert Ke
tract to concrete, which can play a pi
Based on the enormous advantages of im
ieve 1t wild/l hel p us rLdtuhi(mkDt2E2dwi at @
icle AResearch on the Visual iTmanbBéor
ge Erao that the arrival of the fAera o
ching turn to visualization. o0 Under t
ression of reading content aiendevel op
The author surveyed 1,700 students anc
and concl uded t hat Traphic and t ext
ectiveness. He believes that dAvision i
b el ipegfeci se because this visual thinki
t al activities swuch a: imagination, e
turally speaking, Images are vi ~ual,

utabreulthe 1T deographic function and na
etly flourished and b come an indisper
m a technical perspective, visuality i
cdaurc er cogni tive | oad, expand thinking

transmit positive values.



Text

Dt

Text + graphics

Linear

aggregation Word by word

Nonlinear Read the
divergence visualization to

Clear at a
glance

turn to the four
major
representations

Implicit Implicit
penetration penetration

aat et

Explicit Explicit
rendering rendering

FigaReading the Visuals to Turn to the Fo
SourThe: Key to Right Brastini dMle fiiR2rogluzDev el opr

The visual transformation of Chinese
representational transformati onst,eoxnamel vy,
fit e xt + g roapthhiet slaongsifcoa’lmat i on of reading fro
at a glance, 0 the transformation of know
Aexplicit rendering, o060 and finally, the tr
aggregati onovdrogdmoe.d near di

Jin hakGl&)t atedei nThaeCaltivation of St

and Thinking Ability under the Backgrounq
i mage reading and thinking ability is th
advanced thinki nsg,onando ssttuidmeuntast eustehevicer
a seriesreoefatbdnkchgvities. Continuously
and thinking abilities can enable student
core |literacyMost theopxlleatssrromandi ng abi |l i
i mages, and observing images crosses the

i magination from i mages to understand all
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Therefore, through the rachoevres lheleireavteur
ual transformation of frontier poems i
rove studentsd memory and understandin
ge reading wil!/ bettercbomppehdrersiaveai @t
e |iteracy.

Chinese Confucian Philosophy

Confuciiaad9 (BG)L was ancient Chinads mos
statesman during the Spring and Autu
il osophy woofr |l jd®i nainndg ptrhoef oundl y i nfl uer
nese t hought and culture. Hi s Aphil c
nevol ence and righteousness, 0 where be
sonal mor al per fienactliuadre,s amed proinghtbedudr
n@Zhuw,e 2021)

Il n herThetl oheriitance and Reyvov®u &f

points out that 1 n the Confucian viev
ntry, and to paeinfty atlhe ewari Ircedmeing tf loea
val ue of human beings. |l nfl uenced by
d ayTamfg tDhfepawutsyed on action-rieil tlteéilbnvia
er cul tivati am,t oandc eaomoirvyea,i rciotnisa tdiean
cef ul pl aceo as the highesrtonypalewres iode a
fl ourishing Tang Dynasty period. They
ntier, achneveldt igmeatad | yi-wmd sshi radthes e ifr
ts |lived iTangh®ymaéapeéyy-ovelmfet sentf and ha
al of peace and stability. With their

sol i dIllsi,t drhéeryp mpaukséhre dp et rphangablyeasfy
efautmr.e2019)
I n the hdynmd@ayDyrB#thsgsasy a power house in

iidual s, nati ons, and countries were in

soci ety wao nffuldle nofe waelbfet hat t ook pl ace o

(0]

f

Tamg Dyweawsatrys i n which the @MEMng tRyrya satnyd

defended the motherl andbs flraosnttiineg sp e apcuer,



benefited the worl dobés peopl e. The Confuc
character, rehabilitating oneb6s family, r

no t only the order of Confucian =ethical

Confuciani smés active entry into the wor
selfish desires and | aying the human foun
for comemon good, which not only makes pe.
everything in the world coexi s@Gu iJni ah aXimogr
Wang, Pi OFuU sYotuheZzeb,est expl anation of Conf
attitudertowardeewboel d. This sentence is

of theheaigbter essay, which Liang Qichao

ordinary person is responsible for a coun

Imp ivation

ol PPy
AERIPVLE)

Fi g2a%®ehenbataigr am of the Core Values of Cot

SourMdhe: 'nheritance and Revi val of Conf uci

Yang (h2aG60%underlined in his article AA
Phil osophy ~of TIAi fCcomaadi Derat b f Confuci an

Buddhi s@onfthh@itani sm is a fAsocializedod ph
emphasi zes fAentering the worldodo as its b
and having a deep fimaterialistico compl ex
fl ourTas®y mgst ytlee ami |l itary and the poets

rebirth as their priority and held a dash
Changlingés fAJoin the Army, o0 AThe yellow
battl es.n Allheéhowagrh, iour gol den armor has &
established. Moreover, they do not appear
guarding the frontierdés nostalgia for tr
ALi stening tloe thReortliudre, datt here is a | in
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ossombébs tune float in flight? The night
nveys the sound of the flute through t|
| di erso hbmdswtckhemeuht ains and waters
y, SsShowing the uniquangrByndastry of the f

The Confucian philosophy of initiation
ves of people in khodvhegdlgesociuetty.vabPun:
sitivity, among others, all enable peop
society and |ife. Confucianism i s emk

ctively enteringetahe hwompled sonatdvedbatiarm
bility cannot | ust after, mi ght and po

i fted, 0 and proposing the highest mo r &8

ighteousness, 0 thuisl Icareaadfi ntgh ea Ghoil ni eds es pni

aracter-i maupilr iofg arwieght eousness, as wel |l
ral system of the whole nation.
.6 Promoting the Excellent Traditional C

2.6.1 Cultural Confi dence

Chinegessi Bent Xi Jinping (2020) said
nference for Fighting the Newelf iGoernacrea v
e most basic, most profound and most en
d a nati d®8td Sliam¢c¢entahe Congress of the
inese President Xi Jinping has repeate

l ture andorciuildemaé. sWiltthout a omifgh ecdhegr

d cultural wpidobspdri hyo, gtrlreeart rej uvenat.i
cell ent traditional Chinese <culture h &
vel opment of a reformed Chinese nation

e most pr ofumwnd ihins tf orric maulfr | fde@h ¢ @r al s el

I n the fTaAogr Dymianvhdeyw peopl e encount er e
rdships, they would thinploedf Cleinne®sShfemnad
cretary Returning to tlkeeCapitddadle Whiatses
the worl d, the north wind bl ows and ¢

ring breeze comes, a thousand troeé¢s eand



poets wereohtfilildeotesehfshhent acemooénrtti heaf ht
They did not retr emitn doeudt, eoxphtiibmitsetdi ca nata pi
spirit of protecting the family and defen

Il n contemporary society, a | arge numbe
Chniese cuobufaldesnelf have emerged in recent
the times. 2022 Chinese New Year dance po

Chinese poetry programs such as fAChinese
beeenl erased one after another. They have e
value identity, reflecting the style of
cul ture.

Il n AONn the ValBae 6O6&BGZaA)f iAdcard deal,ral con
most fundamental, profound and | asting fo
the face of a century of significant <chan
vdgorously promote and inherit the excell
strengt hencocnuflitdueenade,seddntinue to develop
solid ideological guarantee and strong sp
deel opment of the Party and the state. o

2.6.2 Defending the Country and Patri ot

Il n the Chinese Dictionary, fAdAdefend you
defend your motherland. o We al/l under stan
a big fMmamirldyi n@aay people have their own
everything will end up being empty talk.
soldiers but also the goal of ordinary pe
countrye chaen at fearmi | y. 6 Only those amid war
of family and the (I Dpaotait gn&®eomnf 20BO65adunt

Il n the Chinese Dictionary, patriotism
to onebds country; the virtues and actions
or collective attitund hefr |l pogdi,t icoencewnpp ar

pri de,stselnf,-camfdi dende and on the dedicat.i

and strive for its independence, prosper:i



|t i's not only reflected inuvcvawmireuwofi
politics, |l aw, morality, art, and religio
and has become an essential factor affect

The frontier poéelmsg obyadl s®vt falccwmius at @g |
profoundl spursuits of the Chinese nati on,
sedtfruggle, 06 the patriotic spirit o f Nnser
responsibility of Athe rise and falll of
the sacrificial spirit of fAsacrificing on

I n the era of frequent warmsangnDyhasfy
fronpbems not only honestly described the
their f amirlyi ebsutanadl scoousneer ved t o boost mor
Many famopseeims enhanced t hkBampptDs oldd itcg rssp i
and people to protect their families and
courage amrd odonfhiedefnrconti er sol diers and

enemies together.

Wang Wei has written in AShao Nian Xin
and all the riders cannot be defeated; si
Hunm dne stroke.o This is the proof of th

2.6.3 Education with Fun

ATeach to playo is explained in the C|
education in-entertainment, so that peopl
teach andientéanabnsly is to infiltrate
ideol ogi cal education into entertainment
propaganda work and ideological and pol it
education wiatrlr yfinmrg, owhermpubl icity and educ
attention to the <choicdeookimgabthyyi biedg
should be | ively and colorful. There are
and therey windowat imams i n practice. Il n sh
participate in various forms that are suli
Entertaining education is a kind of N hap
Fami |l y nedusccah a ool educati on, and soci al e o

Ahappy edhicattiiomary. Room, 2005a)
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Family Schooling

Social

Fig&&chematic Diagram of Edutai nment
SourMoa:ern Chi negs2e00®i)cti onary

Based on patriotic ed22atvyeansfothsestud

encourage studentsoOo enterprbBseschgaspiapiptr ol

integrates Confucianism and patriotism o

confidenceo education theme. The researc
connotatirompo@eimst hetob visual arthéoaest ha
needs of todayods youth, explore innovatiyv

help the current young generation to be a

poetry, build studentsd cuwltt wrfalpadaonfoitd en

2.7 Target Awudience Analysis

2.7.1. Concept of Generation Z

Zhao GhaG20nentHeoanreldesisn enleatat Geme Zat i o
known as the Alnternet Generation, 0 fiSec
Generation, 0 usually refers to abgendrat.
they have seamlessly connected with the |
by digital information technology, I nst a

product s.



Born in 2005

Target audience
1

—Ll

Born in 1995 Generation Z Born in 2009

Fi g&rfSehematic Diagramndf Afer at efodi escef
SourFeearl ess Generation Z (2020)

2. 7.2 Popular Background of the Target
(1) China has beclmege e svoohaddy Secoa

current economy is fl oug isthrianrmgg; a(na) iaGksi me
Xi Jinping pDbDaovplosue d Tthiee BeYt and Road, ab
initiative 1in 2013 and the <current fore
gover nment i ssued the fAOpiniongtamcet hanc

Devel opment Project of Chi(n@ermrse rExlc edfl feinde
State Couarcd |pr ®&2@als;r/eed t he overall goal of
an -raolund way by r2en25 .scocTihael caund cul tural a



Economic
prosperity

The
environment
of Gen Z

FEET Cultural
exchanges

are frequent revival

Figa&ehematic Diagram of the Environment

SourFeearl ess Generation Z (2020)

2. PBct@rneiBookst he Readi ng NPetohpd de tPhratf e¥fo u n ¢
2.8. 1t AlFcauRe & d Pingt ur es
Vi sual culture changes peopleds |l ogic
understand the worl d and many aspects. I r
i mage experiences neevderay wiheewsep:a pterrasd i tniaognaaz

are now equipped with many pictures, and

sought after Dby the younger generati on; €
devel ¢ PmeantA2PO0OPREsent, under the backgroun
and accelerated pace of |life, péaplkeohatu
flood of i nfor mati on-. The overall rise o
convenient, faster, and highly intuitive
expands t he aesthetic Sspace, disv,eranti ec
promotes the rise of the visual cul ture

visual cultureds intuitiveness and aest he
medi a and commer ci al forces, have mad e

adavnt age over traditional or al and printe
cul tur e, or al cul tur e, print culture, an

weaker and weaker and cannot even be e
surrdubge i mdges. PABM4)ed out , AThe way we



understand and explain the world is incre

vi sual experience @itygst amoliecramdi agl y

greater cultural power. Seeing means adva
As the |l anguage content of Chinese | it

Tang Dynasty gradually decl i med.i nl htehee f or
the researchers put fBrwaridet hpoekesfpacahd
into a visual culture that <can be fAwatch
younger generation in China toheamidter €hian
l'iterature.

2. 8. 2 PIAbto@ortneiBo o k s

2.8.2.1 Definition of Chinese Comics

The word #Acomicso expressed in Chinec
Northern Song Dynasty and | at er Jsapraenad ef r
literati, publ i shed a colCbmicEssoany so,fo Ghni nl

(Zhang, R®1dhe first half of the 19th ce
renownee ofnuwkeinroe painter in Japands Edo r
excessive deformations, r a n dcouns t bornmuss hasnt dr oll
with theomarsdHed has publ icdtmiid sl ed| i Hok u

Comi cs, 0 which was wi del yCodni <tsroi tlsiptreech.d Ut @

and theombceadi also introduced frfonm hlapal
painting genre. l't is worth noting that F
Associationo in his early years, began to

the official publication of thel®inoda&rsary
The publication of Feng Zikaids first <cor

Weekl vy, has positively promoted the devel
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Figa¥Xat sushi B&o nisickru spa i
Socuae Hokusai Pict u2r0e22Qol | ection (p. 23;

2. 8.

Pi c
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rou
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2.2 Definition of Picture Comic Books
The explanation of picture books in t

ture Bookso is that pi ct ur e -sbpoeoakksi nagr e

r’t, ¢ ifedi n_ Japanesei,n aGhdi nfese <characters

gestdr,awint biosokad fand refers to a class
h a small amount of text attached. Pi c
rnilngdd&eamolbut al so can help people cons
ndl Pwanyg, 2013)

Zhang f@0d®)airn iTchhee Aippl i cati on of 11 u
ture Books: Take Ji nomy hRaitc ti U rl eu sB oroakt iaosn
n with words, and their content iI's ¢

rice Sendak, iDsubseatnh, Keblyl ymi laensdt olne f i g



Ant hony Brown, Quentin Blake, etc., has g
i mage that independently narrates the sto

Therefore, picture books can be regarc
comic bookso or Apicture book i1l lustrati

attributes acnodmigandslv ainltlaugsetsr aotfi on .

Picture

Comic books | lllustration

Fi g80 ésltration of Picture Comic Books

SourThe: Boundaries and Categories of Pictoau



2. 8TBe Historical I nheritance of
Next, the researchers compiled a
book artTadbrFres5) see

TabslChi nese Picture Book Form Deducti

SourDees:i gned by Luo Chen (2022)

Deduction Table of the Historical Context of the Art Form of Chinese Picture C
Books
Category Name Time

EERALSINALEATH

Pot of Feast
Source:Shaanxi Provincial Museum of Histo(2019)

Bronze painting ABr onze P.«Zhou (722221 BC)

Two Peaches Kill Three Warriors

Source:Shaanxi Provincial Museum of Histo(2017)

Pi
hi

on

ctu

St



Stone relié iTwo P e a ¢ EasternHan Dynasty (722221

Luo Shen Fu
SourceGu Kai Zhi. Luo Shen F{2013)
Scroll painting iLuo Shen EasternJin Dynasty

Flying
Source:The Mo Gao Grottoes @un Huang2017)
Dun Huang Murals AFlyingo It began in the Wei and Ji

Dynasties (beginning in 386 AC

Dian Shi Zhai Pictorial
SourceLuo Chen filmed at the Museum of Ancient Books




Print i Il unbDian S h Ming and Qing Dynasties (136¢

Hui Tubo Pictorial (1912)

Ne Zha Navigating the Sea
Source: N&Zha Navigating the Sea, (pp.2 1980)

Comics i Ne ~Zha N Early 19th century to late 1980¢
t he Seabo

Luo Shen Fu

Source: Ludshen Fu (Picture Book Edition), .(f1; 2018)
Picture book ALuo Shen 2018
2. 8TBRe historical origin of picture bo

(1) nDe awi ng

Line drawing is a form of a Chinese ps
of painting in which only ink Iines are u
or extaiggre.r aLi ne drawing emphasizes the dif

spirit, ' i ght, col or, qguanti ty, and qual.



and the deliberate comparison of real ity
chata&ri zed by simplicity, conciseness, pr

Wu Dao Zi, a (glaegt Dyaiast gr whst he mast ¢
Hi s work #ASong Zi Tian Wang Tuo | aid th
devel opmentti mdg. i nk pain

FigBdPecture of Sending the Son of the Hea
SourOseacka City Musge2amlof Art, Japan

Mor eover, line drawing has been develo
Yun Peng, Qi u Ying, and Ma Zhen were al/l
it has also become one of the most commo
predecepsiscoiruref comi c books, and has been
technique has even spoaiagtstdudag aki, n@n9du &

very good at drawing with Iine drawing te



Fi g3i@dapa@oenssecst Huang Ming Yueds Wor k
Source: https://www. zcool .com.cn/ wor k/ ZND

(2) Stone Reliefs of the Han and Tang

Relief stone is carved with pictures
shrines, oPRPicstome apalsaoeaes originated in
Westldam Dynafsltguri shedHainn DymheasnEdaswerae f u
devel op®ang nDydhaeesntcye t he name Han and Tanc

I n the history biokhohebengrscrohksche
During the WarringpiSthitrerg Ppeastos,amdl tbbamq

on fl ower pot s, and descriptions of scene:
appeared. I n thehsHaon®ymedsattgadi Icead vs tnogrsy opf |
For exampl e, AThe Feast of Hong Meno and

used ismrloomgcompositions to represent t he
Stomerved poTamgi Dpeam@dt Flheo qudiatne Buenii gL

Lin Museum, there is a codlalngc tDiymsawsaly &3 o
iStone Gate Portrait Stones of Li Shou' s
of which have a | arge number ofmee xwjaurirsiiotre

portrait stones in detail depTang nQyndaset s
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Fi g3&déone Relief
SourAmgang NMe®LdaddTm

The main carving technsghbtsadtoirvepolrdrr
carving, negative | ine <carving, and posi
met hod | imits its application of <col or,
against bl ack. Ho-wewleirt e ttheniesa neptl vl irbsl tsai cck
give the portrait stones a more ancient a

Fan (Ra&ODD8r)emar ked i n his pabaemr Dylrmas tRe

Pictori al Bricks, PictortalCBmouoe aAtt | sam
of art that has emerged in modern society
far apart, but there is a wonderful conn

Comi tsudi esoCoomi 8M&hworark mentesascomatc SChHi
be tracedHdbmcBhynadhttyhportrait stones, the
Northern Wei period, depict stories or bi
this confirms the similarictypramad ismtomiessia

strips.



Fig34all bl adder Sword Chapter
Sour ce: Gal l bl adder Sword Chapter. Shang
House (1963)

( L)omgcr ol | painting

After thel dsgrbDyhasmnk, paintings began
Gu Kaizhi was the most representative and
AThe Picture of Luo Shen Fuo and AThe Pic

scenes.
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Figaieo Shen Fu
SourThe: Pal ace MUA@Bum, Beijing

Later, the AHan Xi Zali Ni ght Banquet o
AQing Ming Shang He Tuo of the Song Dynac:c

capaciptiycarde yi ng psocweorl lofpaionntgi ngs .



Fig3édan Zax@ Ni ght Banquet | mage
Source:Za@amNi ht Banquet | magéep0TBpyYying Te

Modern Chinese master Xu Bei Hong ever

traditional Chinese story of AYu Gong Yi

: ’ " 5
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v e
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FigBdmade Fool i WihdROmhalv é/shond lteai ns
Source:HoX®m 6Bel |l ecti on( ®0O2RPFj nti ngs

(A The PredecessoirChoifnePsiect@ornei cBsooks

AComi cso (explained as continuous pict

arose in China. Il ts histori caHlanprdwinot ype
more than two thousand years ago. It fin
printing in the Song Dynasty. It narrat e
pictures. This form has a wide range of
reading materi al for all ages. As times
and in a broad sense, they could be exten
fl owaper annual s, and wood and bfritckeicrar

various forms of artistic expression and

culture and specific historical characte



di fferent from those of ot her councries
expression. Comic strips are broadly divi
comic strips, sketch comic strips, waterc
comic strifpZkhomg.c 2004 ps

2.28Why Choose Picture Comic Books

(1) Although the term Apicture booko i
was born in China as early as 722 BC. At
car t,oocnosmi cs contain théthet afbrmoom pl ot
traditional Chinese comic heritage. Ther e
researchers choose ficomicso as the resear

(2) The relationship between pictures
t o GQhhienese art theory of fApoetry and pai n:

(3) The market potenti al of picture co

2.8.3 Case Studies

2.8.3.1 Domestic Cases

Among the Chinese picture books in rec
Chinese skyléduwoyksnsegrated with a trad
exampl e, i'n 2048 mi &Yt har niing, t e 1990s,
Nati onal Treasures program of Chinese nat
Luo Shen wuworki siMud an Songd has once aga
Awar d, the highest award for Chinese ani

popul arity among youngsters.
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Generation Z is an awvind rsoedeukcetri oonf ttoh eCs
dBas (d@Pi9mMed t hat Atraditcompat e Ceéhn sniews
cept, which includes ethics, customs,
combination of picture book art wi t
ntification with picture beokraditti Br
ture is everywhere. o

Next, the author wil/ shed Iight on tF
picture books from four | evels, and in

e analysis to c¢clarify the viewpoint:

Tr aagndli culture and the modeling | angu
N i (2021 Ad Exphoration of the Combinat
nese CAnhitmatei cammdand o0 Carmia¢ Telehehidnegsi gn

racters is essential, which | argely de
needs to be combined with the soci al K
consi desiedelcyompMehenv er , the model in
ditional culture can make the audienc

uitively. o
Regarding the Chinese | anguage of il 1l wu
should be dowcdetdsinsoapewficial and de

nsetsyel e character modeling primarily re



character c¢clothing and accessories. Howev
Japanese, EKEmeopean,stawdes, which is also
of current works on the market. For exa
traditional Chinese story fAThe Song of \
Hol |l ywood, i's drehhechesa toasatumesn its a
Di sney styl e.

Contrarily, Mul an in the works of Ye L
due to the application of ink style and

with Chinesaceharm at a gl a

s
1o =

Muian

Fi g3®™Mel an
Source: .M2ad2amh) (p

Another example i's the 1 mage of the Mo
in Heaven, o6 which is designed based on t|
Chi noepseer a and combined with the dramatic ¢
the picture, it highlights the Chinese <c¢ch



Fi ga®™Mel an
Sour ce: Helaveb22(0p2 0)

Traditioaatd ChétRuoukes of Form in Pictu

I n addition to the modeling characteri
painting is one of the c¢ritical ways to r
t wo aspects of painttiionng rlualnegst@ mie¥ & nibld mcengnef
Wenés 6The Legend of the Assassind uses t
and the application of a | arge number of
frustrating and stimemrse Vinkuap a icsottnyileds. 0 f C
YOOUSI 6s AThe Wind Bl ows Sando as the sto
of Tfahg Dynastgrge number of i mages refer
especially 4in. the <coltog tsaoahemetorMhi s§heavo
characteristics -coffoDad MHwnralgo mipmseksiemg t
mysterious Western Chinese characteristic



FigaBeography of the Eastern Zhou Dynasty
Sour ce: Bi cEqarsa pplryn ZiN q@hBDA2 02 2t) y

AQ)Composition Rules
Qiu (eonsdhucEkexd|l onefnthe Application of

Culture in the Charactero Dtetsdtg:n AT tNaw
devel opment, the shageaddalClhhy necremeadi ait s n
characteristics. It 1 s helpful for innova
characteristics of traditional Chinese vi
foll owing anal xgiod:! .one itdhet e ildome ss gn o
t hemes, the horizontal grid design is mol
Screen. 1t is a vertical, straight rectan

form is cdrmkei feach wihtatpe for painting. o

For example, in Huang Ming Yueds works
Fan culture is a very distinctive cultul
i ncorporated into the composviitswal diemspaamt

comi cs.



Fi ga4Heang YM&8Wgr ks
Source: InRPaeiC®ditnegct i on wfegWdu & pighl MD 7

YOOUSI used the scatter perspective | &
mo s t oéndshei mciThe Wind Singing Sands. 0
perspective highlights the advantages of

FigaBeattered Perspective of AThe Wi nd Si
Sourhdadd:ps:// ac.gg.com/ Com022)xcomiclnfol/lid/ ¢

2Traditional culture and content pl

How t o otoadl ICha ng@gse story with picture

di scussion among contemporary comic book
namel vy, AJourney to the West, o AnThe Wat
Kingdoms, 0 and fADream dfhet mo sRe d r&hqaunebnetrl,y


https://ac.qq.com/Comic/comicInfo/id/637753

for Chinese illustrated comic books, f ol l
of the White Snake, 0 and ALiao Zhai Zhi Y

Mountain and Sea Sutirmto hialvleustlt sat dbaed elmo akl

Fi ga4reeat i oGodasf t he
SourCceat i oGodasf2 54 pe 2 )

I n the | ast few years, a new trend o
emer ged. The new genemoatli @mg eorf scarteiastfoiresd
originals exactly but i's  rather keen to
cul tural stories, thus creating new and

AiSong of Hua Mul an. okémt tthhe tstadiyt i echa&l n
Mul ano but also combined the authoros f
activities of the main character, depict

audi ence more empatheti aitho cthtag awdrerand t
% .): w z - Wl - -

Fi ga®™Mel an
Source: . M2ad 2amh) (p



@QDTraditional Culture and I deol ogi cal

Al l excellent works of I|iterature and
out pupictamde carmg cndo®Xsepti on. For the ¢
culture in picture books, in addition to
uni ¢hénese worl dvi ew, outl ook on 1|ife, a
for ms. I n AiThe I ntegration of Owumiagy sArt
AThe integration of comic art and tradit:
term influence of Chinese culpt croeni cChirne
further and develop better. W th more cul
be greatly enhanced, and traditional Chi

di sseminated through the viviaddcahraiten hef
are complementary to each other. Therefor
Chinese culture aligns with the historic:

|l ook at this trend objectively and positi

Here, Ywe liatkse i | lustrated book fAGuang
(tragic) story 1 s about Ji Kang, a famous
Nie Zheng, a chivalrous man during the Wa
voi ces aqudarfdceedr tdife famous people! The <co

through the story to achieve the purpose

Fi ga6Geahigng Ver se
Sour ce: Ni ne Divine DEerahdrigc tSlag2ed 9o k Mus



Modeling
language

The fusion of
Thought traditionalncultur

. e and picture Content plot
connotation books and

comics

FigdairSec hematic Diagram of the I ntegration
Comic Books
Sourmda:rr oduction to1®9i)c Strip Studies

2.8.3.2 Foreign Cases

Countries wec o imi mddewsetl roipeesd, including Je&
States, have many excell ent cases of pr o
comic books in ethnic styles.

For exampcloemi €hRsrse Sa®p hane Le Véadl ew sa and
set of cohym@E@$mimo, 06 in the sttylmasoferJ Kpamse:

Hokusai, which has a strong national fl av

For exampl e, the famous American grap
bi ographical il lustrat®hle coomicc fitTéalel Dr wimé
Art hur Ri mbaud and is also a visual repr

book has al most no | ines, and the beautif



These excell ent exampyeonfdemsratrchtee sdbhe

frontier poems in the flourishing Tang Dy

Fi ga®eunken Sailor
Sour ce: Drunk®m2 Ba0) or , (pp

2.8.4 Extension of New Forms of Comics

2. 8CamMil®csr ol |

A long scroll is a basic form in the di
form can even be traced back to the origi
societyscitolel |l oagdi ng form has bedremr es e
extended to the present for the carrier.
because of their narrow and | ong for mat,

i magination to embody Xunzi d6s extensive &

perfect enough to be beautiful. o0 There a
created it which i1is  full of spirit, whi
appreciation value. The art formsmdt itale |

reading habit of Amoving to different sc
moving in space, it understands the funct
a |linear rnf&hreat.i 2@ 2f09r m

28. 4. 2 Dynamic Comics

Shen ((hzaG20)pi ned Ciomi 8By n &mipd or ati on o0f
Context of New Mediaodo that in todayds soc
dramatically in the context of new medi a.

online reading habitd$haamed prlbbelucedenetw fb



Ashort videoso and Adynamic comics. 0 Thi s
integrated into peopleds current habits.
medi a, the online plat fperm enaresshadwcmaod i
picture dynami cs, and at mosphere rende .l
technol ogi cal progress and | owecomprceduc
ani mation a new trend. The audiovibwah co
better sensory experience than static com
an irreversible trend.
2.8.4.3 Comics Exhibition
Comic book exhibitions have been arour
when they wer e saiwnmligys,a tdiesyplaaye ammfowdrnot
also a social venue for audiences who sha
Further more, comic book exhibit-i ons a
pl aying ani me characters, ahme ntt h eo f 1 iekxeh.i b
for mat s, new fomraolsl, ¢omilad,i ndymnamigc ¢ o mi
reality comics, are also widely wused 1in
viewing needs of the target audience.
2.8.5 The EducaComin@ad Function of
2.8.5.1 Overview of the Educational Fu
Al t hougcho nmmacnsyh correct values are educ
educational t ool isa different concept.
Xu (2@l )menti ongdtihe EAmalayziomal Val u:
the Perspective of Visual Cultureo that c
and refl ect good educational values i n t
mentions that comicrs eddhweattiwon ald vtamd la,gede
(1) Cognitive function: Comicsd entertain
and the intuitiveness and vividness of «coc
to integrate knowl adge fiumtcd i tome m;Re@2ler Ae
aesthetic sensibility, perception, and un
|l i kely to have emotional resonance. Aest!l
more | ikely to have emotional resonance.
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He (Z0bhx) uded in AUsing Comics Cleverl
the classroom can compl ement | anguage
l e that words cannot repl aoesiionT heeacdut
assroom |l ink to guide students to exploc
e main points: (1) Comics are interest
bilize studentsd interest i n loeear minmg t
j oy ; (2) Comic analysis, understanding
tuitive, novel in design, |ively and |
ighty textbooks; ( 3) Detail edrexghanat
ing comics and deep excavation can pro
vel op cognitive and thinking abilities
bl i mati on. I'n ~the second half ofedhe <c
ate and, at the same time, | eave a more
rn abstract and boring knowledge into v
the same time, can 1T mprove studentsodo p
2.58..2 Research Hypot he sPeose nosn atnhde PH dcutc
mi ¢ Books in theTafnlgymtaisery poetry in the
Poetry plays a piviangl Duwyhaibssttoyfey ntghTeh es t
nawday i n its heyday duornipnioggttrhlet £ mea gter
of ound contents contain iFrfoinptbiteens has & o
ansfocwemthoglntid | ustrations that can be
fectively supplementr pretppeméplaaydan st
ucational function that written expres:
produces the historical i nformation i1

mensi onal sense of poetry | earning and



Historic
al events

Character
Appearance

Visualizatrion
of Frontier

Poetry in Tang
Dynasty

Landscape

Fi gaa®sehemati ¢c Diagr amFafontth e rVipsowarsi ziant itd
flourishing Tang Dynasty
SoumDees:i gned by Luo Chen (2022)

2.9 Related Research

Research on the visual transftoremat i o
flourishing Tang Dynasty has been rel ati
some academic achievements have been m
transformation of Tang poetry. Al though
i nconsi gtheencaieess airmch direction of visual
Tang border fortress poetry, it serves as
vi sual transformati on. 't still has a cer

2.9.1 Revweadchnehation and Application

in Design

I n studying the translation and applic
researchers investigated how Tang poetry

design and anmnaleygzread eh ofva ntgo poetry cul tur e

promoting Chinese classical poetry cultur
design. The researchers first analyzed th
symbols iaryodéemgorand thus summari zed t
symbols in design. Moreover, the research

as a specific case for analysis. Finally,



creative wpr o®waltl ofvB O keychain and stor
demonstrating the f e(@Wu b& IGaiy, 020 2tlh)e desi

2. 9 .mage Generation of Tang Poetry

Il n Al mageo nGeonferTaatng Poetry, 0 t-hedaleseal
form of automatically converting Tang poe
i mages t hr oluagde dc otmpawltser This resea+ch f a
generated i maggsirdttishsestuseg of computers
i nformation of text and convert the semal

the research mainly focused on the gramma

poetry, t herlepycamstomadcticm g a Vvisual sc
experimental results indicate that the Ta
this study can automatically generate i ma

pract(i®Rial i2¢22)

2.9.3 The Application of Shaanxi Fol k F

Di ssemination of Tang Poetry

I n AThe Applicatpem 64t Shag®s xAr tFoil k tPha
Tang Poetry, o0 the researchers used Shaanx
the artistic conception of Tang poetry so
i n Shaanxi and Teggatpeodk,t rgndamnhdier imdspe
channel s can be promoted in both direct,]
creatively devel op cul tur al and creatiwv
promoting the outstandanndg etxrpaadn diinogn atlh eC hcil
of folk Paper Cuttings artists. This is i
visual art and tradi t(iVwamagl,. c210a2s0s)i c a | i te

2 . 9T. Me Current Use i &kplTamigngPoehey New

Contemporary Advertising Copywriting Cr

I n AThe CurrentiEMpée oofi nDart d eP cNeetwr YPat h
Advertising Copywri toi ndheCmreasearchers exp
Tang poetry, a traditional culture, i n co
Chi na. The <critical poi nt mentioned in
represented beg Tangi paletr gtrairki ng feat u

di stinguish Chinese advertising from West



that Tang poetry strongly recognizes cul:

through the bargieups odandaregusnsagien Chi
Sy
Ch

e X

stematically analyzed the relationship
inese advertising creativity and compart
pression on contemgpgypyrhrgalsvehtosghgt ha
evious scholarsdéd research on the occurr
oposing statistics and analysis of rel
Xxts, conducting reasagerndh sdand aanalny soifs T
d exploring new paths for the occurrenc
om the perspectives ofDisydl®Odl3g and arti
2. Y%iSual iWVioedaly Design Research of Anci
Il n fAVi su@aVi shucbaelt resi gn Research of An

searchers coll ected and organized Vvisu
reign tbentonhéeextnof visual culture, su
sual poetry, and examined the visual e
rspective of visual communi cati on. Mo r €
yout , madareghiap, camdtilsi ght and shadow, t

d combined with the research 6teambds cr

etryo to explore. The creative researct
t he aeasst hient i &n ciide nt Chinese poetry, C (
ncepts and modern design techniques, to
mbined with visual el ements in order t«

ve Vi stumalamwaiterdti {Qhi,ne2s0el 8poetry

10 Chapter Summary

Through the review of the previous chae

Tang Dwreast yproduced in the flourishing Ta

related to the wars in the flourishing Ta

a einsse of pronpbeme ®het flendg | Dyambstdyy n g h e

Confucianism of the Chinese philosopher

representative of Chinads dAcul tur al conf

fightitngofspipedr severance in struggle, o t|



mot herl and, 6 and the sacrificial spirit o
Opinions on |I mplementing the Project of

ChinedetiTomal Culture issued by the Chi
excell ent poetry and television programs
Chinadés cultur al confidence provide rese
study. Furthmodalre) i mguistics, i mage mem
have |l aid a solid theoretical foundation

I n conclusi on, the transformation of
frontier poem3amg Dymd Htlyolulciosnthicage t pr eci

to the aesthetic needs and consumption c
people pursuing a fdvisible |ifeo while t
strated comics can breaseri Ihliwstlri agthead t
the emergence of new technologies and car
di sse

with i1llustrated comico®nwitll shemamateae ubhb

mi nati on efficiency of illustrated c

Sspirit o f Chinads AGeneration Zo0 and pr
ence of varioussaorwllcacomiecs, dymrami

comics exhibitions, has furthktgr oif mpgroonn ed

-

xpl ored new research directions based on

st

g
c

esearchers further screened and anal yzect
0
udy on the for mal comemamiicat i Dme otfand
h

f ot
ndeavor will focus on the reception habi

e study is the yao22gy€ahinesEhgenes at

o ®© O © O

f cloomak | ustrated frontier poetry.
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3. bpBI| atnidorSampl e

3. Exbert I ntroduction

Cao Lu, Bhehgssor of Drama and Literat
Theater Academy, famous playwright, and |

Zhang Chun Yong, Ma st er ToafrDgCrhaasrtayoa Ar m
research Expert, Graduated from Shanghai

Wang Li Zhou, Deputy Dean of the Schoc

Professor, Doctor of Philosophy, master t
Zhao Ge, Xiréan Il nstitute of Cul tur al
Monuments and Sites Council CeXntdern, |NMuseeu
Librarian, Ph. D. in Archaeol ogy, Nort hwes
Leng Lin, Xiéan Academy of Fine Arts,

Communication Professor, master tutor.
Yang Bo, Director of the Ani mat FohmTea

and Tel evision Animation Department- of Xi
di mensional animation studio, associate p
Zhao PenggcohAi £Eambos Chi na, a judge of
Carni vali o®o mpaentdi ta Judge of the Shin Kong
Momentum Competition. Me mber of Shaanxi c
3.1.2 Target Audience
(1) Chinese yoikrRrgyeaople aged 18
(2) Fpmincst wrfe comi c books
(3) Student s whsot undeye do ft oT aancgc ef prto ntthiee r |
(4) People who are inter eRRtngd Diymatshe h
3.1.3 Sample Size for Experi ment
Participating research experi ment al S

tabl e:



TablResearch Details (1)
Sourbees:i gned by Luo Chen (2022)

Preresearch data

Research Time Interviewee Number of Education ratio Sex ratio

method respondents Underg Postgra Boy Gir
raduate duate s I

WeChat January Students, Total 113 89 24 62 51

applet 2022 netizens = 0T gg 21 57 44

Tab7lResebBecails (11)
Sourmes:i gned by Luo Chen (2022)

Workshop Exhibition Research

Research Time Interviewee Education Number of Sex ratio

method ratio respondents  Boys Girl

Undergraduate Total 100 53 47

Paper July — People 51 46
guestionnaire: 2022  visiting the
offline exhibition
interviews at the end of
the

workshop




TabBResearch Details (I11)
SourDees:i gned b(y20L2u200 Chen

Final Exhibition Satisfaction Survey

Research Time Interviewee Age Number of Sex ratio

method 2023.B Visitors to 1822 respondents Boys Girl
2023.3 the years 500 257 243

Paper exhibition 483 251 232

guestionnaires,

offline

interviews

3.2 Research Tool s

(1) Expert Assessment (I OC) Project Go
TabExpert Assessment (1 0OC) Project Goal A
Sour ce: Designed by Luo Chen (2022)

Survey Interview 1: On the popularity ®&ng poetry

Expert Expert Expert C Expert ExpertE Expert Expert Final
A score: B score: score: D score: score: F score: G score: score
0.71 0.85 0.71 0.85 0.71 0.71 0.71 0.75

Survey Interview 2: Questions about how to promote Frontier poetry

Expert Expert Expert C Expert ExpertE Expert Expert Final

A score: B score: score: D score: score: F score: G score: score

0.857 0.857  0.625 0.625 0.625 0.857 0.857 0.758

Expert Interview

Expert Expert Expert C Expert ExpertE Expert Expert Final
A score: B score: score: D score: score: F score: G score: score
0.89 0.77 0.89 0.89 0.77 0.89 0.77 0.84




Research on prand postexhibition issues

Expert Expert Expert C Expert ExpertE Expert Expert Final
A score: B score: score: D score: score: F score: G score: score
0.875 0.75 0.75 0.875 0.875 0.875 0.75 0.82

Other related questions agdestions

Expert Expert Expert C Expert ExpertE Expert Expert Final
A score: B score: score: D score: score: F score: G score: score
0.857 0.714 0.714 0.857 0.857 0.857 0.714 0.79

Expert evaluation

Expert Expert Expert C Expert ExpertE Expert Expert Final
A score: B score: score: D score: score: F score: G score: score
0.714 0.857 0.857 0.857 0.857 0.857  0.857 0.84

(2) Documentary Research

The researchers collected |iterature
websi ttehse,o raentdi cal knowl edge is summari zed
framewor k.

(3) Fieldwork

The field investigation was divided in
examination of the museum. The exsaminndat i O
records, and the transportation mode was
examinati on o f historical artifacts. Th
examinati on, photographing, and recordi ng¢

anrdented car.

(4) Expert I nterviews

|l wWepth interviews were conducted with
the project. Interviews were conducted on
recordings were taken offline.

(5) Questionnaire
The tgiuemsnaire was divided into three :

research stage, using WeChat applets. The



stage. Paper guestionnaires and sampl e
participams s Respectsivel y. The third stag

(6) Workshop Research

A workshop was conducted on AThe Desig
the flourishdafmg TBang abybnaletsy gn maj ors of
wi thassroom teaching and an offline final

A workshop was held with relevant exnp
workshop. The researchers took relevant n
ofmite.

ThePofeti co Sdeelisbi ti on was hel d at t h
Mus e um. During the period, experts were i
researchers took notes and photos and rec

(7) Design Practice Research

The design pr ascitnigc eP hwoatso schroepa tseodf tuwar e

3.3 Research Process

A mi-metdhods approach was wutilized in t
the effective knbwbetgerDlhopmhaydbarmabloupr oc
the following four stages:

The f i wsguahbpgpteative research, whi ch |
i nstrument s and guestionnaires, i denti f
guantitative data, and conducting statist
Thei tiinal data collection of the study was
and i nhdrriothandce gqfoeéry society and to und

of the research subjects to obtainhueseful

second phase of the data collection stud
interviews, and seminar research.
The setcogsdd waal itative study, in which

tested theories throudhtdopsmertxprey trr e nd
seminar research. The researchers vVisit
photographs, and coll ected &andnanaltleredt v

the expert interviews, -enbdedegxtsiemanx,heaskaea



informants and stakeholders of the study,
the expertsd6é recommendati ons. I n this wor
design methodol ogy by | eadiatgi e ullesg sn t d
poetriyhrough qualitative research, the re
transfrommi emtpoethrey vi sual art forsnetof <co

the stage for further devel opmenftr oonft itehre

poetry

Il n the third stage, the researchers €
through practical demonstration, tehe r es
reseafrrcontoine Fr pmet hg Armyo into a comic ar

of the other three poems according to thi

I n the fourth phase, the researchers |
survey of the dxhisbictoinen udtelde trheasedrmhe car
fronti ecroupaetefyf ecti vely enhancefrtomet i @uwd,]

poeam¢g enhance their patriotic spirit and


javascript:;
javascript:;

Tabll®Research Met hod FIl owchart
SourDees:i gned b(y20L2u30) Chen

Literature _ ) Expert ) )
Field trip _ ' Questionnaire »Workshop
research interview

¥

Design Methodology

Step 1: Poetry Interpretation

Original Ancient Poetry Keyword Interpretation of

poem paraphrase interpretation extraction keywords

Step 2: Comic Design

Picture Background Subject Element Layout

collection drawing drawing integration composition

Design Experiment

First three expert Secondhree Expert The third Expert

designs  argument designs argument . program argument,

plan plan design  summary
method

Audience Satisfaction Research

Organize exhibition Questionnaire and date Expert seminar

analysis

¥

Summary and Outlook
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4 Met hod of Data Coll ection

(1) The researchers cattiechtes, | st edie¢ s
cument s, and websites. The collected |
nceptual framewor k.

(2) Data from thkeltacged ghoopglveWeCh
bsequently analyzed through percentage
( 3) Data were collected from workshop
rect observation records such as photos
thealaysi s met hod.

(4) Data were collected from represent

-At the end of the seminfaromini €irbepo gtnr

dergraduate student s, the researchers |
estionnairemnsyviaaws swimph eexmitbi ti on visit
ta anal ysis.

| n t he f i nal exhibition of APoeti c |
estionnaires and sample interviews were

alysis mwalsyzusetdhée¢ m. a

.5 How the Research was Conducted

3.5.1 How the Fieldwork Was Done

The fieldwork was divided into two st
Sspect the museums, iTan @ yundassmtgyo r h &€ x Ki da n
' I, Xidan Museum, Shaanxi Hi story Museu
e inspedtivas matlem offline mode. The r
terials such asup,r monrd aroclaintge Gtyaunrales Kk g f
rticipate in design practice.

I n the second stage, tiset eegmarechergsa
stoal msonegsetorfy,f i ncluding Gansu Provirt
cal sites related to the subject resear
searchers investigated | ocal geol ogy a
Zyhwang Ye Dan Xia, Qilian Mountain Grass

ang Desert.



Tablllei st of Museums I nvestigated
Sourbees:i gned by Luo Chen (2022)

Museum visit

Place Time Purpose of study Research objects Research

method

0 Xi Baagn March Investigate the shape « Replica ofTang  Taking photos,

Dynasty 2022  Tang Dynasty armor  Dynasty armor, audio
Armor and weapons. replica ofTang recordings,
Exhibition Dynasty weapons video
Hall recordings,

and interviews

with the
manager
Xi 6an April Inspect the armor and = Sculptures, Photography,
Museum 2022 harness of th&ang utensils, and stats
Dynasty. murals of the
Tang Dynasty
Shaanxi May Investigate the armor.  Sculptures, Photography,
History 2022 and harness of the utensils, and stats

Museum Tang Dynasty. murals of the

Tang Dynasty

Xi 6an May Investigate the armor - Tang Dynasty Photography,

Tang West 2022 and harness of the sculptures, stats
Market Tang Dynasty and the utensils, and
Museum architecture of the miniature sand
TangDynasty. tables of the Wes

market inTang

Dynasty
Dun Huang June Investigate the armor  Mural Photography,
Mo Gao 2022 and harness of the stats

Grottoes Tang Dynasty, as well
as the architecture of
theTang Dynasty.




TabllZei

eld research 1 i st

Sourbees:i gned by Luo Chen (2022)

Inspection of historical sites

Place Time Purpose Research  Research
Objects method
Yu Men June 2022 Investigate the historical Yu Men Photography,
Pass relics of the frontier Pass Ruins on-site
fortress and the observation
surrounding geology and
landforms.
Jia Yu June 2022 Investigate the planning Jia Yu Pass Photography,
Pass and shape of the ancient Ruins onsite
frontier city. observation
Qinghai June 2022 Investigate the geology  Surrounding Photography,
and landforms around the landforms  on-site
Han and Tang frontier observation
fortress.
Gansu  June 2022 Investigate the geology = Surrounding Photography,
andlandforms around the landforms on-site
Han and Tang frontier observation
fortress.
33.5.2 How the Interviews Were Conducted
The experts were interviewed on two to
frontiemcpomwmeEsyhW a fipicture senseo0O can i mj
|l ove of the young gdmemdtiiecapadfet@l)yr wbeuht
inspire their patriotism and mor al sentii
conductingurveyf oemplerts were asked to a
format of the expert interviews more reas
The resoadeatdresptdr i nterviews with rel
beginning of the proj eoctt.woTl hcea teexgpoerritess :wetrl|
culture and history a&nd etsteaasmdhuetlsead eidntt er



on topics such as educati on, phiflroosnotpiheyr,
poettoycl ari fy the ddiqgrueecsttiioonn so fa ntdh er esseel aer cctt

33.5.3 How the Questionnaire Data Were C

The questionnaire was di vi dadadniinntsd etrhen
at the beginning of the study, targeting
1l®3yearso understahdohheamopgkebahpgt yaofet
the expectations and general ifzamitpeet sy U
comi cs.

For the second time, the workshop was
phase of the workshop, during which the
the visheé oeshibition after thdheourseawel
met hod for the participating students wa
participabciong set u@Qeessi onnaires were coll
to se@diisfuatl he€ o mposittiieado Poed riyivcr easavd edlg e
and enj édyment .eosAtpotehher ysame ti me, frbetieas
eway demonstrated. The survey met hod foc

0
the course was to select twooamasps Onfe g
f

o] students did not partwbithee eot mervi gmw
participated in viewing the exhibition. t
data and determine whefiPhet i th®atbotsadgt ke
understandingfaomahterejroypyment yof

The thwesdtthepesati sfaction survey in t|
audience survey i n the fadoadtseedt lovasiutrivery
audi ence befsdrtd ngnd haef teexrhiwii ti on. Two se-
compared to determdné&nwivtttidge tame a@awudioe me
ofronti aadpoepryoyved after visiting the sa

NotlBeuri ng the questitdirenaiersee ad e\nelr s p ndeen
survey methodology through a |literature
guestionnaire was developed, the experts
the research instrumentit Thenopordihegr rtesest
suggestions to identify and edit the r em:
of the research objectives.
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3.5.4 How the Workshop Was Carried Out
Thi s study integrates the knowledge
Compositiono cour se, and t he researcher :
Composition of Frontier Poetryo to explor
of graphic compositrcomdesolgor dbmpeopesti bn
trangfiommawas gradually deepened, and th
audi ence assessed the effect AdFde tSdereriInli ng
vi sual works exhibition of frontier poetr

Tabll3%or kshop List
SoumDees:i gned by Luo Chen (2022)
Xi 6an Academy of Fine Arts Art Desig

Place Time Participants Purpose Result Method
Xi‘an July 64 first To integrate the Held the Through
Academy 2022 year concept of Tang final interviews and
of Fine undergradu- poetry into the Desigr report guestionnaire
Arts ates of the. Composition course -~ exhibitio  surveys
Chang University - and lllustration n  ~Af conducted before
Campus of Art and = Design course and  Poetic and after the
Design study the feasibility © Scrolld course, data was
of the visual gathered from the
transformation of students who
Tang poetry from the participated in the
perspectives of plane course. The
composition, color researchers
composition, and adminstered a
comic design guestionnaire

survey to the
target audience
who visited the

exhibition.
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.5 How the Design Practice Was Carr.i

ough the above qualitative and quar
i zed, and tdesicgonr rmet ned swaod ddmon
practice, during which adjustment
tions.

design practice, the four frontier

comi c striep bwiitchkk tamel stcylod | ofpapindti
perts, using portrait bricks and s«
sign practice wor k, the actual ef f
h an exhi bition.

6t hHeowEx hi bi tion Was Hel d
preliminary preparation stage was
on was submitted to the experts fc
on options given by t hiet ee xgpred tsho g¢
uitabl e | ocation on the spot. The
of the exhibition site about speci
ition time. After thatexhhbkitriesepacaolp

aphic design related to the exhibi

ations for data collection, incl udi
king plans to deal with emergencies
ex Ipihlaistei ovmas as f ol | ows: The resea

tions during t he exhibition t hr ot
ation and analysi s, and arranged m¢
s t o vingdi tortghesa iteeehsamitn aorns .a

er the exhibition, the researchers

out expertsd opinions and suggest.i

apter Summary

this study, t he rdess etaor cchoelrise cuts egdu anm
ative dat a. The research can be di
antitative research, through a questi ol

derstand the researchndtioheasraseaeth 8ns

=)
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stage was qualitative research design thr
fiel divharoku.gh wor k sdhro psr eartek sdera,m dtdhheer s expl o
third phase how to tviaswsdloher poefttrly hetna @
researpqpditehre r esearch resulds sudemdearhg tbandion

and | ove ofewoeatcriywu,si amé d1ry coll ecting f
wor kshops.
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41Research Basi s

This research is primarily foecms&s on
frontier poemsTainpyhhet ¥l olThesknogl edge poi
the fronti @anyargsippoetmse rehatpedct ocal,esanpg
interpretation of weapons, ar mor , buil di
poems. On the other hand, it is related t
include traditi onTalmganmas tfyorangs od | iHmleb ichmalw
and scroll paintings that can be used for

41. 1 Summary. ~of Data Obtained from Li

Fi el dwork

41. 1.1 Literature Anminyysinsa aa §fr owvatriseri n
Poems

(MAbout the Flauwrishing Tang W

The era of Tahg Dyoadastghiang definition,
ascended the ftBAnomeéhi ( RebeAD) on (755 AD)

definition, Tang Xuan ZonigTasn ga claeis sZ oonng 6tso
(779 AD) .
Theaimm enemies i n forefagg Wwanalsut yBowwa e e

Nan Zhao, Twurks, and Khitan.

2 About Frontier Poetry

| n Talmeg Dytnlaesnteg, were as many wlki 2h 000
exceeded the sum of all d yorf a stthiee sf rcoonmibiienr
durthg f| qamg sbhyweaset yparticularly notable.
this are: (1) The comprehensive nTatnigonal
Dynast(y2) Frequent frontier fwarnst.i ef 3)t oT n
contributions and establish a career, and

The contenfrdescenbgpgdemfd g rDysrda smtigy
includes three categories: war , smielnietr gr y
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There are al so repr esennmeanttiivoen epdo etnhsr e eh anta |
characteristics at the same time, for exa
lts core ideas are divided into gener
cotributions, as well as the suffering of
Represent aftriovnet ipeore tBaetfSHi i, n€Clemd&hen,
Ling, Wang Zhi Huan, Wang Wei, and Li Bali

The
comprehensiv
e national
strength is
strong

Conditions
for
formation

Wars on Poets are
the border popu|ar as

are soldiers
frequent

Wang

Representati )
Changling

ve poets

Fi gb@ enportant

SourAddé: Tang Poems

Make a
difference

The main
content of
the poem

Border
scenery

Defend
your
country

Core idea

Missing
home

FEloemme retrs Pofet ry
(2021)
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41. 1.2 The Most Representative Frontier

Tabll4r ontier Poem Rankings on the Web
Sourhda:ps:// www. mai goo. cloghpD22l)i ao/ vote_ 77E¢

Frontier Poem Rankings on the Web

Name Ranking Index
Army Life 1 97.6
Youth Travel 2 97.3
Bring to the Plug 3 96.5

According to the sel ectfiroonntoife &lhpeo & msh
by the APoetry and Beautyo website, a tot
Wang Changlingds AArmy Lifeo ranked first
poeans a case study.

41. 3An al y Blii st Rer yat Bode ttroy

( IMhko éstHi st oBaic & @ IrCo b &

Tabll%®chenbataige anPo@sBi bheaphy
Sourmes:i gned by Luo Chen (2022)
About the Wang Chang Ling[698 756). A native of Jin Yang, He Dong (preseiaty

poet Taiyuan, Shanxi). A famous poet of the flourishing Tang Dynasty nickname

iSeven Peerl ess Holy Hands. o

Portrait of a

poet

Portrait of Wang Changling Source:
https://www.sohu.com/a/719777300_12170525Q22)
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Representati i Out of the Plug Two Aidomgsdi Dee Kk

ve works

Sends Xin Chuan Two Songs, 0 fiOne
Songs, 0 AOne off Nitshtei Mfavmi ySa nYsr, i0n g
the Stuffed Songso

Life of a

poet

In his early years, his family was poor, mainly relying on farming to survive.
at the age of 30 years, he was admitted to junior high school. The first sec
Provincial School Shu Lang, was awarded the official post of Lieutenant of
Shui becase he was highly talented. However, because officialdom ostra
him, he was demoted to the Ling Nan generation. He returned to Chang Ar
end of the Kai Yuan Dynasty and was renamed Jiang Ning Cheng official. C
the An Shi Rebellion, he wasllkid by the assassin Shi Lu Qiu Xiao.

Poetic

Poetry is good at capturing typical situations, with a high degree of generali

characteristics and rich expressiveness. It not only reflects the central theme TditigeDynasty

but also meticulously &eribes the scenery of the border and the battlefield sc
of the border pass, and at the same time, captures the delicate inner worl

soldiers through the description of the sense of a picture.

Historical

background

After the conscription systemias changed during the Tang Xuan Zong perio
was famous for cultural people going to the border to become soldiers and r
meritorious achievements. In the thirteenth year of the Kai Yuan Dynasty, '
Chang Ling went to the border Sai region.ia ttorthwest of th&@ang Dynasty
and the poet had a more profound experient®aferland life and wrote a larc
number of frontier poems and later generations called Wang Chang Lir

founder and pioneer of frontier poetry in the Tang Dynasty

wh e
et h
fro
war
pr e

cou

( 2ZNhkei st or i cal Abrantyk glriofuenod of A

Th
n
ni

nt

ss
nt

ad
Me

~

e background of tohe WwhetfTaggobyg h &8s gy
t he nat i olnmanlg sDiwraeansgutghr yo fs ttrioen g, but
C minority regimes around its countr
i er because t heVamwanbfearl g ltoly wiomp es pea ow
brought great plaei natantdh adti staisntee ra ntdo at
ure and burden to the soldiers. A mo
ries established by ethnic minoritie
ed the area ar oulnadg @aynnsawsht({yc hang Zheu
n Pas sDuird nlgo da antdleadn)lg.o Dy inBadsit y¥i ngj i an,
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Shu (an official posi tiToann)g oly nwalasst yMir nlie s €
send troops to conquerTatnlge Dgunnagd yred i m@gti @
way from the capital Chang An, through t|
pass and finally arrived in Qinghai ( wh
preparing for a decisive bat thine cwimti mot h ¢
such as Tu Bo and Turkic, and the poet he
Lando is actually a Haei PyhbasiTmg gaodiy nbute yof
Arepl atTamg DwiketbHathnhd®ynastyo i swrai fceomgnon w
poetrHer e, it generally refers to the ene
about the scene Wheng tDieagblydi @des eoaf myheA
duet te strong national Tamnmge Dy intlahsat rys d Ihei dire:
eager to make battle achievements in thi
soldiers was also very difficult. They no
fought the enemy 1in a difficuldt environm
needed to have a strong wil/l and a stron
Ling was infected by the gr efAr nsypiltidte of
exprse his praise for the soldiers of the f
(Analysis of the Relationship between
AThe | mplementation Outline of Patriot
t hat Astrengtheni ng patirs oof c g rereaachhnndg f
significance for uplifting the national
nation. o fAArmy Lifeo is exactly such a f
(Gener alf Qfhfei cRt aot e. Cldtwruiccshli ,n g2 ®&Ind) pr of ou
maj eiswayng Chang Lingdés AMilitary Marcho a
articl e, poetry -pciotncthaei dn sp atthrei optoiect 'fse ehliignhg
Il n addi ttiroonngt op athrei ost i ¢ feelings in th
a high degree of artistic aesthetic expr
Theory of Poetic Artistic Conceptiono po
aesthetic commgotfatoiw na nodf enmeoatniio n al connot
the spiritual fashion and Tcaonngp | Desixn desntolitei o r
psychol ogical process of human nature and

of the dual adestihsetencoumgehantiongsee the art.
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poemMBi, .200Ek) poem AArmy Lifed is smoot h,
respected bgnéuvaui ons, which embodies Chi
style. Therefore, this poem fulfills the
the | mplementation of the Project for th

Traditiegal CCDhitiang emi:naiti ng and exchanging
Chinese characteristics, Chinese styl e,
cultucahfsdkehce. 60

41 Aout Design Styl e

4., 1 Thel Rel ati onship betwgeAeVitbeal cSty

Il n this design practice, t he researche
borrowing from the painting methoadngof Wu
DynastAf t he same ti me, when mat claingg col
Dynapdrytrait bricks and portrait stone p
purpose of refl ecflTamg Dymed scthyarpicteuiresi c§
so thettarget audience could feel the art
Tang Dymrasdstod for the first ti me. Mor eover
the picture, such asTahlbe Dsgsmreakiti ittedoett warreana e f
useslfanpeDWihnagt Ycuang ar mor, dardg tDwoavetayp or
knif e, al | o f which strive to relangre tl
Dynaasy much as possible. I n the text anp
call ygfeph of Yan Zhen Qi n®,nga Diyahnacsusy c al

Finally, t he researchersscruosleld psaciantttienrge
the typographycdedilgm.aiThhd nlgoTdghd Dphast y
However, d tt odeav ehliogdendje Pryene gity talse Yan Li E
Chartolang Dhepwbt gh -9 cr dlhle flommgcrand tolae nit
of Tahg Dymastay profound i mpact on | ater CI

To sum up, theoeaeassref pthet redermpg cher .
Dy naasrtty i nto the design as much as possib
Tang paonedt rayp panegc iawneasutay art through pictu

4. 2 . A2b.o2ut Design Styl e

1) Line stgge: Line dr awi
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FigbhDai Daunmmg dlriamwes Drawi g Characters
SourRmenance of the( ITM&0)e Kingdoms

The modeling design of its characters
to the art pfaornm ionfg Ghridm dtsiten es dreasvweiamg h and
The reason i s that Iline drawing itself i
which refers to ouctollionriendg |iimaegse sa lwointeh, iar

Chinese picokis ealc®omi cniberit and devel op t

technique in this study is the inheritan
Furthermore, the |ine drawing technique ¢
and it als theenesfea cRhotoshop to imitate the

2) Color style: Mainly black, white, é
and Tang Dynasti es, combi ned wi t h t he t

Avermiliond and fgol d. o

Fi gb®Bdeéone Relief
SourSdea:anxi Provinci @20Miadpreum of History
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I n terms of coloring methods, the res
met hod o fTamM@anDyymalsttryai t stone rubbings, W
whit g,y azyzndas the main tones and use-the te
white to c®lnogr.Dybhaansttraymidt st ones are knowl
Chinese comics, which have deep roots in

repeatewkd boom their form in traditional

Figbh¥el or Scheme
Sourmes:i gn by Luo Chen (2023)

On this basis, the rievsegamnidherod faChd eade 5CG
have a c¢clear definition of AChinese red. o
Organi zing Committee set Chinese red as :
vadu for Chinese red from a professional
ACO0O, M100, Y100, K100 and was officially
most distinctive Chinese red.

Due to the presence of vermk| panntiemad :

bl end the moaowbnhye of mbgeaxsxkand enhance t

researchers have incorporated this color
the painting. Further mor e, Ay elilnowo oanntd ef
poetry, such as desert and armor. Therefo
i mportant color factor in frontier poetry
the poem A ~ b H b A0 contains the color
and fAigold. o Therefore, the combination of

t heme
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Fi gb4L£el or Scheme

SourmDees:i gn by Luo Chen (2023)

The foll owing ar he combinations of

Fi gbh®eheme

SourDes: gned Luo Chen (2023)

3) Font form: Yan Zhehamg nby nvarsdctywel |fiYmrn
typeface. 0

i 0 &
S
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=yr
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¥ %
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M 2o Wl Vet O, &
.&Ext%)ﬁ%Ym

v
i %

s
e

i

Fi gbht¥an Zhen Qingds Calligraphy
SourYae: Zhen Qitmgé&s ui MulPtaigodpa tRell8e)0 Text
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According to the theoretical i1idea of i
be corresponding poetic texts in the i mai
ti me, mhtchichgrs for the screen pscalbse o
comic,baaoaldsthis time, Yan Zhen Qingds cal |

Yan Zhen Qing was a TaasgoDgndHdie$s Vi gpraphent ai
ATBeacri fice to Nephews, 0 was officially
Chinese histoTaywg( tDiye afainids thei mitmsel f was
was skilled in warfare. Hi s calligraphy
handwrg,t and his calligraphy font is wide

Tang Dycrmaasltiygr aphy. Therefore, the resear.

Qingdbs calligraphy fonto is the most suit
Dynasty
4) Composition form: Carrying the i mag
o B :
:.“.: . " / P 20 a0 "%
REL AT R A Sy § {* RAmd pocit I"m
plas O - L 0 i, AR ¢ ! )
it :‘\'\2 :‘Y ‘f f? . _"l 4 't' k ‘qj‘ ""!"li J" ':"w%d
5 | "':' :" o ‘.u f‘."‘ :"' ‘7 X .“-'._MJ ", o
i VN A 2 YA g
et L ¥ L, & . i " '_:;i;
FigbhbLe@o Shen Fu
SourThe: Pal ace MUE@Bum, Beijing
Scroll is one of the most i mportant fo
painting. The famous narrative Chinese pa

Picturedo are bosbrohl tpai hormgef foagtier
Tang Dynasty studied in this studgheéras a

beli eve 't hsactr oulsli npgailnotnigngs as t he composi

the content of frontier poems in the fl oo

hi ghlighting the thematic characteristics
42. 3Vi sual El ements in Poetry

Threkements are afn uvihtealpriomppeasrst aonfce r ar
poems fron owodirmdst hteo fThiogr Dy niammgne | vy, we ap
architectur e, and geographical features.
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|l iteraturrreet ,t hendl nftieel d i nvestigati on, r
analyzed Wang Changlingbs fAMarch in the A
votes as a typical case.

Anal ysis ofroie gloeme ditisf e

Tablléel ement Analysis Tabl e
SourDees:i gned by Luo Chen (2023

Weapons

Original  The clouds at the frontier of Qinghai Lake make the soowvered
poem mountains dim. Looking out from this lonely city, there stands the des
Yu Men Pass in the distance. Unless we defeat the enemies of Lol
Kingdom, we will not leave the desert, even though our golden armc

been depleted in the war.

Word The Agol den ar mord mentioned in
explanati of sergeants, which are divided into offensive weapons and defe
on: weapons. Defensive weapons essentially refer to the armor wol
golden sergeants. During the heyday of thang Dynasty the armor worn by
armor generals was Ming Guang armor, which was very gorgeous. The armol
by soldiers is soldier armor, which is simple in appearance and m
practical. War horses also have armor for war horses. In the heyday
Tang Dynasty, thermies were mainly nomads who were good at ric
horses. Il n order to adapt to th
maintain combat mobility and agility. War horses no longer wore h
armor but were improved for light armor. Offensive weaponsimaefer
to Mo knife and Heng knife, which were the main weapons for fightin

theTang Dynasty.
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Armor

(defensive)

Ming Guang Armor
Source: Photographed by Luo Chen (2022)

Ming Guang armoris a typical armor style of freng Dynasty, mostly wor!
by generals. It is a shiny plate armor with chest protectors, very luxul

lightweight, and strong defense.

Soldier Armor
Source: https://lwww.zhihu.com/appview/p/8449486022)

The actual armor made of iron is called iron armor, and there is also li

armor made of leather. The armor worn by soldiers is this type of arm:
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Knife
(attack

type)

War Horse Armor
Sourcehttp://www.hues.com.cn/diaosu/ysxw/show/?N_ID=5911 (202

Warhorse Hor sesd6 outfits are wusuall
armor cavalry, which are used for different combat needs. In
flourishingTang Dynastylight cavalry was the main foe, and

the armor of war horses was relatively light.

Mo Knife
Source: https://lwww.163.com/dy/article/HDRIOV6P055217A7.html (20

It is a doubleedged knife with a total length of one zhang and a weight
up to fifteenpounds. The Mo Dao has great power and is beneficial for

chopping horses.
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Heng Knife

Source:
https://baijiahao.baidu.com/s?id=1681982899805250964&wfr=spideré
=pc (2020)

Soldier combat saber. The blade shape is inherited from the

Huanshoudao.

Build

Original

poem

The clouds at therdntier of Qinghai Lake make the snesovered
mountains dim. Looking out from this lonely city, there stands the des
Yu Men Pass in the distance. Unless we defeat the enemies of Lc
Kingdom, we will not leae the desert, even though our golden armor
been depleted in the war.

Word

Both fAl onely c¢cityo and AYu Men

explanation defense buildings castles.

. lonely
city, Yu

Men Pass




11

Build
Jia Yu Pass
SourcePhotographed by Luo Chen (2022)
Taking Jia Yu Pass as a reference, the Yu Men Pass City Pond is a
and wood structure with a doubdaved Xie Shan style architectural
form.
Original The clouds at therdntier of Qinghai Lake make the snewovered
poem mountains dim. Looking out from this lonely city, there stands the des
Yu Men Pass in the distance. Unless we defeat the enemies of Lo
Kingdom, we will not leave the desert, even though our golden armc
been depleted in the war.
Word The ALou Lan Kingdomo in front
explanation refers to the ancient land of Lou Lan, which has developed into a ge
:Lou Lan reference to the Western Regions without any emotiocolar. Another
Kingdom type is combined with the allu

Lou Lan, 0 referring to the ethr
withtheTang Dynasty. The ancient s
Yin Go Lin Mongolian Autonomous Prefecture, Xinjiang, China. Due
its |l ong history, the ALou Lan
complete architectural sites are currently missing. However, due
location in Xinjiang, the researchers speculate that itstaathie shoulc
be Islamic. Therefore, in this study, the traditional Islamic architec

~

form i s used t o refl ect t he fi
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Build

determined, but only by referring to it as a political capital opposed t

Tang Dynasty.

Lou Lan Architecture
Source: Photographed by Luo Chen (2022)

The building structure often adopts soil arches and dome roofs, ar
decorative themes of the building are mainly plants and geometric pa
The patterns are mainly linegjth smooth lines and a uniform layot

Most of the architectural colors are material primary colors.

Geographical features

Original

poem

The clouds at therdntier of Qinghai Lake make the snesovered
mountains dim. Looking out from this lonely city, there stands the des
Yu Men Pass in the distance. Unless we defeat the enemies of Lo
Kingdom, we will not leave the desert, even though our golden armc
been depleted in the war.

Word

explanation
: Qinghai

Qinghai here refers to Qinghai Lake, located in predeamt Qinghai
Province, China. During the Tang Dynasty, this was a place where
ethnic minority forces engaged in war with the Han people.




Geographic

11

al features
Qinghai Lake
Source: Photographed by Luo Chen (2022)
Qinghai Lake is the largest inland lake in China.
Original Clouds on the frontier have darkened mountains clad in snow. The
poem with Gate of Jade stands far awtgrjorn. We will not leave the desert ti
we beat the foe, although, in-war, our golden armor be outworn.
Explanato The #fAmountains c¢clad in snowo h
n of words: the Qilian Mountains, locatediwh at i s now Chi ne
mountains where hostile minority forces fought wars with the Han during the 1
clad in Dynasty.
snow
Geographic
al features

Qilian Snow Mountain
Source: Photographed by Luo Chen (2022)

Located on the frontier betweemortheastern Qinghai Province a
Western Gansu Province in China, it is one of the main mountain r:
in China. It consists of multiple parallel mountain ranges and wide ve
running northwessoutheast, with an altitude of 4,0@)000 meters
Thereare a total of 3,306 glaciers, with an area of approximately 2

square kilometers.
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Original The clouds at therdntier of Qinghai Lake make the snesovered
poem mountains dim. Looking out from this lonely city, there stands the des
Yu Men Pass irthe distance. Unless we defeat the enemies of Lou
Kingdom, we will not leave the desert, even though our golden armc

been depleted in the war.

Explanato The fAdeserto here norgidrageas t o th
n of words:

desert

Geographic

al features

Ming Sha Mountain
Source: Photographed by Luo Chen (2022)

Located in todayés Gansu Provi
large areas of Gobi and deserts, such as the Ming Sha Mountain [

and there are marstrange rocks unigue to the Ya Dan landform.

42Fi el dwor k and Data Collection

42. 1 Museum I nspection

42. 1.1 Purpose of I nvestigation

Tang pioretalyves a | ot of Tvainsggu aly néalsa tyd @t
data coll ection process, clothing, weapon
to this research are the focus oflandis i
poethyough picturkRe reppyloeduanToige Dtyiumaesg yof



Chi na.

| nformati on was mainly derived f rToamgt he

12

Because of 1its Tlaommg Dminsatsdmyy,ert heex i

Dynasty

42. 1. 2 Museum I ntroducti on

Tabl™Museum Presentation Tabl e
Sourbees:i gned by Luo Chen (2022)

Shaanxi Chinads -dcalse madgren nati ona

History been the capital of emperors since ancient times. In history, thi

Museum feudal dynasties established theipitals here, including Zhou, Qir
Han, Sui, and Tang. It has rich abey®und and undergroun
cultural relics, forming unique Shaanxi historical and cultural featt
The collection of cultural relics spans more than one million ye
Cultural relics a@ not only numerous in number and complete
variety but also high in grade and wide in value. UNESCO recog!
it as a worldclass museum (Official website of Shaanxi Hist
Museum, 2022).

Xi 6an Xi 6an Museum i1 ntegr at eteric sitessaa(

Museum urban gardens i n Xi 6an, Sha
domestic museums (academies). Among the 130,000 cultural re
the museumdébs coll ection, ther
relics above the national third level f@ i ci al we b
Museum, 2022).

Xi 6an The museum is | ocated at the

West t hem, the primary exhibition

Market Mer chant Soul 0 efkQridgd sSttrheee t¢

Museum of the West Market in the Tang Dynasty, rut remains, and ¢
unearthed cultural relics (Of
Museum, 2022).

Xi 0 an This exhibition hall is located ithe southern section of the city w:

Dynasty of Xi b6an. It is a vast exhib

Armor exhibits of Tang Dynasty armor and some restored Tang Dy

r
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Exhibition ~ weapons and integrates the sale of cultural and creative prc

Hall (Official website o f Xi 6an Tang Dynast"

2022).

Dun Huang Mo Gao Grottoes are located in Dun Huang in the He Xi Corrido

Mo Gao excavation lasted about 1,000 years, from the Sixteen Kingdotr

Grottoes the Yuan Dynasty. Mo Gao Grottods a microcosm of the

Cave 156 development and evolution of Chinese grotto art and enjoys a

historical status in grotto art. The Dun Huang Grottoes are a-t
dimensional art combining architecture, sculpture, and murals.
time, we mainly inspected tieZhang Yi Chao C
Mapo in Cave 156 (Official we

Dy
co
f o

on

mu
re
Th

SO

dy
un
Ta
of
co
S p
Ve

42. 1. 3 I nspection Content

The researchers mainly studiedTamg res

naasrtoyor from: the forms of visual repres
mbined with the collection of |iteratur
om tdhrmeen si onall restoration of the orig
e of the most i mportant ar tTafnagr nbsy nfacsrt yu
There are many scul pTaimrge sDyrfa swag sd otrltsr
seumme &re scul ptures of generals and s
| ated to religion. Buddhi smTand Dgoiasmy
ese religions, with many gods, are 1 ma
| emmietly gofon.

Il n Chi na, the shapes and costumes of

nasties are | argely influenced by the
derstand the armor shapes at that ti me
ng DynTaseT&Xn @ abAm@maset yExhi bi ti on Hall h a s
Tareg Dyn@seéyof the experts hired thi:c
mpl eted the restoration of the ar mor.

eci fid hketaaimos wfi th reference to the cot

ry hel pful for the split interpretation
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Tabll@ummary of Materials Collected
Sour ce: Pbgt Chreapifed22)
Ming Wearing a helmet, the outer edges of the left and right ear pac
Guang rolled upwards, and the body armor extends upwards to prote:
Armor neck. The shoul ders are in th
is divided nto two parts, the left and the right, with a raised circi
flower decoration, and the upper edge is buckled with the car¢
backward with a belt. A ring intersects with the horizontal belt fi
the submandibular longitudinal girdle to the breastplete.upper hal
of the belt exposes a circular belly guard. The plastron is painted
shape of mountain stripes, and the plastron is painted in the shi
fish scales. A knee skirt hangs on the left and right sides of the
and the calves areetl with hanging legs.
Case '
picture

Tang Dynasty Cultural Relics

Source:Shaanxi Provincial Museum of Histo2022)

Dur i

ng
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B Haue kus pso

M)

Figb®Meng Guang Armor Classification Analy
SourmDees:i gned b(y2 0L2u20) Chen

Tabl®ummary of Materials Collected During
Source: Phduchreap {fed2R2y

Soldier Equipping cavalry was also an essential military branch in the -

armor Dynasty. Due to the changes in thetleasituation in the Tang Dynast
heavy cavalry and light cavalry were equally important. You can
them out hea@n, and you cannot chase them to expand the battle re
Therefore, the main force of the cavalry in the early Tang Dynast
always been the light cavalry with fast speed, muscular mobility, hi

armor for men, and no armor for horses.

Case

picture

Tang Dynasty cultural relics

Source:Shaanxi Provincial Museum of Histo(2022)
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W ¥dou a0

+5Hshi bing jia
L shu jia ban

8 #ique kua pao

;‘\' EEWME Fhuo she dai kou pi dai

: q

Figbh®el di er Armor Classification Analysis
SoumDees:i gned by Luo Chen (2022)

Tab22®ummary of Materials Collected During
SourPdhe:it ogr apd@ednhb)fy2022

Horse Thisgroup of sculptures is dressed in horse clothes; the knight wears

armor head, armor, and black boots, the left hand holds the rein, and the
hand seems to hold a weapon. T
gold-leafed. Horses are very fanaiti and most successfully shaped
artisans in the Tang Dynasty. The horses they shaped have small

long necks, fat waists, muscular bodies, and various postures.

£

Case

picture

Tang Dynasty cultural relics

Source:Shaanxi Provincial Museum éfistory (2022)
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Figa®@Céassi fication and Analysis of Horse
Sourmbes:i gned by Luo Chen (2022)

42. 2 I nvestigation of Historical Sites

422.-1- Geol ogical Survey

Chinads Gansu ProvincaeanckeowntasnedlLi avm
of mapafotts dluarnign gDytnaesegrye t he most f amo
and AYu Men PassO were |l ocated. Chinabs
i nhabited by ethnic minorittiWad |i,n oarnt csii eret
Chineseds jurisdiTahgoDBbyn@ansgu alnud i Qign g hheei
the fl dangsbPypngdugedrohpoebsy. fThe resear
fifteen days driving 3,000 kilometers fr
through Kunlun Mountains, Qinghai Lake, C
Men Pass, Dun Huang Mogao OCroXxt aeMoudhit @i
Qi l'ian Mountains, and finally back to Xii
recorded and arranged in detail during th
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Flgﬁlﬂ'ee Researchers at the Ruins Site
SourPeet ogr ap hCehce nb Y 20 )

The Devil’_s cit
-
ko Jiuqu:
umen Pass | JFE b
¥ . P ° ;;E
e BE
4 Danxia
N t%n\’ iﬁ. 2
\\ om..uouu
t%g..\‘
R " E‘?
/OIS Chaka Salt Lake v
) '

Qinghai Lake

FigoResearcher Expedition Roadmap
Sourhda:ps: / [/ www. meipian.cn/ 2zjs9ilx (2022)
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i

western regions

{¢:%Chang an

..............

. ﬂ&ﬂ:{ P

Han territory

| P S

Liangzhou (present-day Gansu)

Tt (A1)

Qiang territory (present-day Qinghai)

s {1 9Front ier

aui State border line W RZ
—State lines e
----- County boundaries #574

QiangA
Figee&Hehemati c Diagram of the Ancient ALI a
Frontier Fortress

Sardhetp:/ /T www. yidianzixun.com/ articl el OKF

(1)Geographical Environment of Gansu
Gansu Province has complex and diver s

pl ateaus, plains, river valleys, deserts,
antdhe terrain slopes from southwest to no
1,655 km long from east to west and 530 |
| andscape can be roughly di vided i nt o s
characserthbei Longnan Mountains, Longzhoncg

He x i Corridor, and Qilian Mountains, as w
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Tab2lehe Legend of ASchematic Diagram of G
Geomor phol ogyodo summarized by the research
SourDees:i gned by Luo Chen (2022)

Climate characteristics Famous Typical Air Altitude
mountains landform tempera
and rivers ture
There are fewopportunities  Maiji Alpine Annual 1,500
for rain, and the climate is Mountain, landforms, average 3,000
dry, belonging to a temperate Mingsha aeolian 6 to 19 meters
monsoon climate with solid Mountain, landforms, °C above
continental nature. The winte Crescent mountain sea
is cold and long, the boundar Moon Spring, glaciers and level
between spring and summer - Zhangye periglacial

unclear, the summer is short, Danxia, and = landforms,

the temperature is high, and Yellow River _Danxia

the tenperature drops quickly landforms,

in autumn. Yadan
landforms, and
canyon

landorms
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B RR A
Extronely undulatiog mountaing

AR At
- Creat uadulating mountalng Extresely undulating nountulos
PR Wil
- Rolling sountains Grea: undulating mountains
e K&
Low undelating mountains - Rolling mountains
RiER ) BATR
Boam-shaped hills Low undulating meuntains
g HRTE
-m_h.lk -mM=mma hills
iR THYE
-Iil‘.dlc hills Migh hills
Kirm M
- Low hills Middle hills
L dH i TN
Karst hills Low hills
wir M mm
dune Kerst hills

Fige#fibe Legend of the fASchematic Diagram
Geomor phol ogyo Summarized by the Research
Sourhdda:p: // mt. sohu.com/ 20160520/ n45058922:

(2)Geographi cal Environment of Qi nghal
Qinghai Province is fahi g§ghomethai seand

pl ateau continent al cliTmbee. PLatabed omn s
characterized by Il ong sunshine hours and
summers, significant dailyceempkowtprecanp
and significant regi onal di fferences. Th
western part is dry and windy, l acking o

exceptionally high and sl owes gtr owmpegt elast
and south, which form the skeleton of Qi
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divided into three regions: the Qilian Mc
Pl ateau. The highest point té&geb6)] dWEsmeti asr
meters above sea | evel. As a resul t, t he
undul ating plateau hills, and flat fertil

Tab22 egend of the fnAnGeol ogi cal antfdailoandf
Summari zed by the Researchers
SoumDees:i gned by Luo Chen (2022)

Climate Famous Typical landform  Air Altitude
characteristics mountains anc temperature

rivers
The air on the Qilian Danxia landform,  Annual Above an
plateau is Mountain, loess landformin - average average
relatively dry ~ Bayankala eastern Gansu, T 5. 1  altitude of
and thin, with  Mountain, valley landform in  °C 3,000
strong solar Animaging southern Gansu, meters
radiation. Mountain, plain landformin

Kunlun Hexi Corridor,

Mountain, desert landform,

Tanggula Yadan landform,

Mountain, frozen soll

Qinghai Lake, landform and
Yadan Deuvil glacier landform in
City, Qilian Mountains
Dachaidan, and

Chaka Salt Lake
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- i 1L R S
Alpine flowstone slope vegetation
- N
River and lake shore swamps
it
= . ..
ihekie
emperate steppe -Salin land
LE R
- Alpine steppe - rivers
R win
Alpine ows lake
Ay *)Il
Marsh meadow glacier
i it
town Sandy land
Gl it
Qinghai Lake cultivated land

Figaiegend of the fAGeol ogi cal and Landfor
Summari zed by the Researchers

Source:
https:// www.sohu.com/ al 485184839 _12062685

976 DSKuP98 (2021)
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B)Typical Landform Characteristics CI
Tab23mag®s | ofan Mawpntuaieds by Luo Chen
SourmDees:i gned by Luo Chen (2022)

The Qilian Mountains covered in ice and snow
SourcePhotographed by Luo Chen (2022)

Snow Mountain Landformin poetry, snow mountains usually refer to the Qil
Mountains covered in ice and snow. Located onRiteatierbetween northeastetr
Qinghai Province and Western Gansu Province in China, it is one of the ¢
mountain ranges i€hina. It comprises multiple parallel mountain ranges and b
valleys running northwestoutheast. It is 800 kilometers long from east to w
200 400 kilometers wide from north to south, and has an altitude of 450MI0
meters. There are 3,306 glasiewith an area of approximately 2,062 squ

kilometers.

Yadan Devil City
SourcePhotographed by Luo Chen (2022)
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Yadan LandformAl s o known as fiwind erosi or
Basin. It is composed of a lacustrine argillaceous sandstayer with loose
cementation of the Tertiary system and formed under the erosion of wind
force and water power for thousands of years, which has the same tre
geomorphic landscape (group). The most prominent feature of this landform

shape of stones under weathering.

Danxia Mountain in Zhangye
SourcePhotographed by Luo Chen (2022)

Danxia LandformCo mmonl y ~known as #AZhangyc¢

Acol orful Danxi aodo and A Bi ngacharacterRed b
red sandstone |andform as the nAdske
colorful hills.

Dun Huang Mingsha Mountain Desert
SourcePhotographed by Luo Chen (2022)

Desert Gobi Ladform: Wind erosion desertification is thprimary type of

desertification land in Qinghai and Gansu provinces, distributed in the Q:
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Basin and some surrounding mountainous areas. Wind erosion desertificatic
is mainly caused by grassland and steppe underteongdry climate and surfac
wind erosion. The mainland types are grassland, Gobi, bare sand, desert, an

land in areas with rainfall less than 150 millimeters, cultivated land in sandy

low coverage grassland, bare rock mountains, etc.

Qinghai Lake and the Distant Gih Mountains
SourcePhotographed by Luo Chen (2022)

Grassland Landfornthe grassland area in Qinghai Province is 41.933 mi
hectares, of which the usable area is 38.667 million hectares. The Qilian Mo
Grassland is located on theofitier between northeastern Qinghai Province
Western Gansu Province in China and is one of the central mountain rar
China. This mountain range, due to its rich vegetation resources, was an im
place for ancient ethnic minorities to livedaraise livestock and also a core locat

for Han and ethnic minorities to compete for resources.

42. 2. 2 Hi st ori caiYuSiMeen I|Pnhavsess taingdatJiioan Yu
(1) Site - Ilntroduction

1) Introduction to Yu Men Pass

Yu Men Pass wasparhtes gaft ewhngdHaWeodDtghd st iyn
and its former site is | ocated in the ci
Huang, Gansu Province. The Great Wall bet

111605 BC, and Yu Men Pta.s sT hwea sYue sMeanb |Piasshse &
on the south bank of the Shu Le River at
Dun Huang City, Gansu Province. I n a natu
and river and | akrkeonddaclhgst hehd&Noatdar ns Mi
north, echoed by the Qilian Mountains to
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Huang City to the southeast, and about 1!
Nor to the West. Thenatdhae e gamapheconil c a)

we st traffic divide and hvwaess tb eterna fafni ce sssiem

ti mes (Yu Men Pass Ruins Official Websi't
2) I ntroduction to Jia Yu Pass
Jia Yu Pass is | oc atweedsti nvatlhheeymi ddlvee
of Jia Yu Pass City, Gansu Province. The
desert and Gobi, connecting the Great Wa
| argest pier in theeswsbetdmoet thassoot ht he

and was once known as the At hroat of t he

terrain and magnificent buirlodhitdgedi ai Yui Ba

was a transportaetnbnSfbkt Reasd andt beeanti
the Great Wal/l of China (Jia Yu Pass Ruin
(2) I nspection Purpose

Tanpgoetry i s charact eHainz ey hbays tTg¢gthes t i t L
DynastThhus, as a mHdn tR@Qyyaifvtoy Mees Pask ot hs
and essenftiaht is.e eletortduvrgh t he original f ol
destroyed by weathering and warfard over
appearance of the Yu Men Pass at that ti
However, by examining t he geol ogi cal an
surrounding ar ea, researchers have made s
poembhencourse of subsequent studies.

Yu Men Pass was one of the nomoodoimotshe ba
Han Dynawhiyle Jia Yu Pass was an introdu
Al t hough the two | evels were separated by

fromlarg Dy nwalsamg mpast byr n. However, due t

of Yu MentRaesé®rokephyeaves and wall s remai
see the complete original appearance of t

Second, there are numerous similaritie
Pass, including: (1) both Jwiat Y¥unPabhe tad
of Gansu Province, with similar geol ogi ca

were critical military fortresses in anci
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at an ancient sol di er deviedve idismialrarhiittiee
the researchers believe that conducting a

Men Pass is feasible.

?,

)

Figegeogr aphical Location Comparison betw
Sourhdad ps: / /I www. zhihu.com/ question/ 388158:

’

Figeee Men Pass Site
Source: Photographed by Luo Chen (2022)
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: 11:0;""- - é ¥
r Az Ao s
Figa®ea Yu Pass Site
Sour ce: Phot €Chreaphifed 22y Luo

(3) Summary

On the way to Yu Men Pass, the inspect (

typical of the Yardan |l andscape. Yu Men
t he
the hardrloinffpaaaofdst s¢ at o othieelr ag tthe Han
Dyn

d

an

asties. Some arid shrubs and pl ants

The Jia Yu Pass, 128 kil ometers from

alluvial pl ain. The ddyaandr wi ndt aese

endl ess wilderness. Buabhtdgs some rhyt

geol ogical setting. As a Ming Dynasty str

f or m. Jia Yu Pass consists of the mhoat
an

d
Jia Yu Pass was -nieithresrghbeafrt hent cway aoviex
u

square meters. There are foWuteeassbui hdi o
arrow towers, enemy towers, corner towers
there are guerrillas, the General 6s Mans
Rel ated emperor temples, arthwagastagdt eh

t he Great Wa l | on_the north and south

' ts main buil ding, n Gutaonrgylewnar éBrugoetbt ien g,
structure with a height of seventeen mete

and wood structure, while the eseanodn dt eannodn
structures. |Its inner city is vast in the
nine meters high. An urn city is built

l evel s, three eaves and filvee 4raowensd ranaf
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Seventeen meters high. There are turrets
the middle of the sourtdomedl mmomomhomwatl He |, f |
a front porch. On the nprdfh tsheehorfsdhreod
the top of the castl e.

Among t hem, ALuo Chengo was the enemy
covered the Aconvexo walls and were very

Chengo had fAarrow towermppni whi chheebeacart

west, south, and north of Guangzhou. Both
are connected to the Great Wall to the no

Through the architectur al f emurudiersg of
l andf or ms, combined with the geomorphol o

understand the styraenpmnss adhupreiamgo Dighe®mheef v t h
researchers have diligently collected anc

prepared for the next step of creation.

43Expert I nterviews

43. 1 Expert I ntroduction
Tab24expert Tahbl e
SourDees:i gned by Luo Chen (2023

The first group of experts (related to education, culture, and history)

Name Position Research direction

Cao Professor of Drama and Wor k s drama A93, 0
Lusheng Literature Departmentof Yats en, o0 fiGadf |l y, o
Shanghai Theater National Stagd=xcellent Project Exceller
Academy, famous Script Award
playwright, literature
education expert

Zhang Master of Chinese Armor Works: fAncient Chinese  Military
Chunyong RestorationTang Costumes) AA Collection of Chinese
DynastyArmor Research Costumes oPast Dynasties Masterpiece:

Expert, Graduatedfrom fifie Twel ve Ho urAsnor(
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Shanghai Theater Maker
Academy
Wang Deputy Dean of the The research direction mainly focuses
Lizhou School of Marxism, the comparison of Chise and Wester
Changoéan Un poliical culture, social development, ai
Professor, Doctor of institutional civilization.
Philosophy, master tutor.
ZhaoGe Xi 6an | nst i Research directions primarily focus

Relics Conservation and archaeological research on ancient \
Archaeology/Internationa remains, research on ancient Chin
Council on Monuments protective equipment, chieftain cultur
and Sites Xi'an military archaeology, and Silk dad
International archaeology.

Conservation Center,

cultural librarian, Ph.D. ir

Archaeology from

Northwest University.

Second group of experts (related to design)

Name Position Research direction

LengLin Xi 6 an Acade The researchlirection mainly focuses o
Arts, School of Design, modern and contemporary design art ¢
Department of Visual design pedagogy. He has two decade:
Communication work experience in design and desi
Professor, master tutor. education.
Doctor of Design.

Yang Bo Director of the Animation The research direction mainly focuses

Teaching and Research the fields of twedimensional animation
Office of the Film and digital illustration, and comics. Twent
Television Animation years of experience in animatiotomics
Depart ment c¢and animation education. Bronze Me(

Academy of Fine Arts,  Winner of the Tenth China National A
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head of the two Exhibition.
dimensional animation
studio, associate

professor, and animation

director.

Zhao A famouscomicsst in A well-knowncomicsst and founder of Bc

Peng China, a judge of the Man Culture. He has been in the indus
Malaysia Animation for twentyfive years and has publishe
Carnival Competition, more than forty comics and picture bool
and a judge of the Shin He was awarded the support of origit
Kong Awards. The judge comicsc r eat or s (t eams
of the China Momentum Ani mati on Support
Competition. Member of « Ministry of Culture of China.
ShaanxiComicsSociety.

43. 2 I nterview Content
4. 3. 2 .éln gk nQuestions
(1) The first group of experts
Tab23xpert I nterview

Sourmes:i gned by Luo Chen (2023

Name

Cao Lu Position and - Professor, - Drama  Writer, ar

Sheng = research Literature Education Expert at tt

direction Department of Dama Literature a
Shanghai Theatre Academy.

Interpretation of Students generally prefer frontier poetry becatikas the beaut

the current

situation

of armor and architecture, and as it involves abundant emo

students can resonate with

Evaluation of  The creativity ofcomicsbased frontier poems in the flourishi

this study

Tang Dynasty is very good,
learning. At the same time, this study is also in line with the cu

call of the country in the field of education.
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Suggestons for

this study

It is recommended to convert static images into dynamic one:

reflect the story through the images.

Evaluation of
frontier fortress
poetry in the
flourishing
Tang Dynasty

The frontier poems in the flourishing Tang Dynasty hasreng
sense of imagery, depicting characters, scenery, atmosphere

and so on, with a complete storyline.

Trend analysis

of this study

China attaches great importance to patriotic education, inclt
moral education in core values. If patriotic edtion can be
enhanced through conmfiontier poetry it will be more natural ant
achieve better results.

Target audience
positioning

evaluation

At present, the target audience set by the research institute i
necessary and has a unique perspective. As ancient Chinese
it is very meaningful for students to use the combination of pc
and painting to understaricbntier poetryjust astheir outlook on

life and values gradually take shape when they enter univers

The
significance of
learning Tang

poetry

The Tang Dynastyvas the most powerful era in China, arghg
poetry contained a heroic and @hcompassing spirit. Readir
Tang petry now will increase our national confidence a

patriotism.

The relationship
betweenTang
Dynasty history
and poetry

Everything has at least two facets. In frontier poetry, there
patriotic sentiments to defend the country, heroic heroism tc
enemies, and a cruel aspect of war. This is also closely rela
the history of war in th&ang DynastyIn the early stges of just
wars to defend the country, in the middle stages of mili
expansion, and in the later stages of national decline, the sty

content of various periods have changed.

The relationship
between
frontier poetry

and philosophy

The patriotic spirit and meritorious thought in the frontier poe
in the flourishing Tang Dynasty are essentially Confucian id
which emphasize the spirit of sacrifice and the Confu

phil osophy of Aservinge.tohe
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in the
flourishing
Tang Dynasty

Confucian Mencius al so said

noble spiritual realm, which is reflected in frontier poetry.

Name

Wang Position and  Professor, Doctor of Philosoph

Li Zhou research master 6 s s presdentaf
direction the School of Marxism of M:
Changdan Uni ver

president of )

Innovation Association.

Evaluation of

this study

This study has certain aesthetic significance. | highly endorst

research.

Suggestions for

this study

This generation of young people pays more attention to comic
enjoys fashionable and interesting things. | think using t
favorite form to spread frontier poetry is a very good way. But
pay attention to seriousness. After all, this is @aotpurely

entertaining creation.

Evaluation of
frontier poems
in the
flourishing

Tang Dynasty

The frontier poetry depicts a remote frontier far away from the
with grasslands, deserts, snowy mountains, and Gobi. The sc
is very grand and beautlfuall of which are very suitable fc
expressing through imagebang Dynastypoetry is too ancient
and creators need to increase their imagination of histol
Improve many scenes in poetry that are not currently visible,

as the Great Walll, castlemnd soldiers.

Target audience
positioning

evaluation

For teenagers aged i1® years, | believe they will love th
method of transmission, but in fact, it can be accepted by a

audience.
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The relationship The first is Confucianism, which emphasizes actively enterin

between
frontier poetry
and philosophy
in the
flourishing
Tang Dynasty

official career and achieving success. Second, it is the

swordsman who upholds the spirit of agrthe country and th
people, is loyal to the monarch and patriotic, and defends na
sovereignty and territorial integrity. The third is the -amar
ideology. ManyTang Dynastypoems about compassion for t
heavens and the people depict then Dynasty using it as &
metaphor for théfang Dynasty proving that theTang Dynasty
highly values the orthodox Confucian culture of Han Dynasty

Name

Zhao Positonand Xi 6 an I nstitute
Ge research Protection and Archaeology/
direction International Council of Monument

and Sites Xi 0

Protection Center, member of tl
Cultural Heritage Museum, Ph.D.
Archaeology from Northwes

University.

Evaluation of
this study

This form itself is'very in line with the essence of traditional Chinese cultt
think the research you are doing is a very pioneering thing. So, p&itge
comic bookgo reinterpret frontier poems in the flourishing Tang Dynasty

poetry-is in line with the reading habits of modern people.

Suggestions for

exhibitions:

Museums, art galleries, or large commercial stores can be h
places with high pedestrian traff Suggest incorporating ne
exhibition forms, such as dynamism, or incorporating elemt

such as sound and lighting.

Evaluation of
Frontier poems
in the
flourishing

Tang Dynasty

Tang Dynastyoetry has its own characteristics in various peri
including the sprouting of the earlyang Dynastythe glory of the
flourishing Tang Dynasty the melancholy of the midlang
Dynasty and the decadence of the ldteng DynastyBut if it is
to be said that the most representative of TaRen g Dy 1
temperarent, it must also be the poetry of the flourishifeng

Dynasty especially the poetry of the frontier fortress, which \
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the most flourishing period of tiieang Dynasty

Suggestions for | believe that the visualization of Tapgetryis a comprehensiv

this study

cultural promotion, not only the promotion of literature but &
the promotion of history, aesthetics, and even archaeology. |
to collect more literature materials and restore the true appes

of theTang Dynasty

Q)Summary

Tad2ddE&Expert I nterview Form for the Fi
Sourmbees:i gned by Luo Chen (2023

Consistent

evaluation

Recognize the direction of this research and the choice of them
frontier poems in the flourishing Tang Dynasty. Recognilze
Confucian ideology in frontier poetry. Recognize the patriotisr

poetry.

Constructive
opinions and

suggestions

1. Choose poetry with characters, scenery, atmosphere, plo
complete storytelling.

2. Choose poetry with patriotsentiments.

3. Itis important to demonstrate a certain level of seriousness ai
be overly entertaining.

4. The diverse geological and geomorphological features o
frontier fortress, including snowcapped mountains and des
should be reflectedhtough the images.

5. Some history can be completed through imagination, reflectin
most important spiritual value.

6. Choose places with high traffic, such as museums, art galleri
shopping malls, to hold exhibitions.

7. Choose poetry that comemthe three elements of frontier poet
defending the country, military life, and frontier scenery.

8. Collect more literature materials to restore the true appearar

theTang Dynasty.

r st

G
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(2) Second group of experts

Tab2®xpert I nterview Form for the First G
SourDees:i gned by Luo Chen (2023
Name Leng  Position Professor and master's supervisor of
Lin and Department of Visual Communication

research the School of Design andrt, Xi'an
direction Academy of Fine Arts. Ph.D. in Design

Suggestions fol Attention should be paid to how to integrate design knowle

research into the research process. Experts suggest conducting work
to incorporate the research topic ipi@fessional courses, as t
target audience is betweeni 22 years, which matches the curre
student age. Let them not only passively accept research re
audi encebs viewing habits
process themselves. The correst® of research can |

demonstrated by setting up workshops.

Suggestions or Considering the information reception habits of the ta
communication audience, it is recommended to display within the spatial r:
methods through exhibitions to cultivatéhé viewing habits of the targe

audience. It can be made into small animations and spread

target audienceds daily fra

Name Yang = Position and Director of the Animation Teaching ar
Bo research Research OfficeDirector of the twe

direction dimensional Animation Studic

Associate Professor, and Animati
Director of the Film and Televisio
Ani mati on Depart
Academy of Fine Arts

Suggestions fol Integrating traditional art forms infacture comic book& make

research them more Chinese in their local style. There does not need
too many colors, but they should reflect the sense of histc
depth.
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Suggestions or It can be considered to dynamically express picture comic bc

communication which is a form of expression based on the relationship bet

methods

comics and animations. Its production cost and difficulty are
as high as animations, which is more conducive to r
production. At the same time, it can also take into accoun
delicae visual expression language of comics. Moreo
dynamism and audio are a trend which has more advantage

static images.

Advice on
poetry

selection

You can choose some poems with a storyline rather than p
scenery description poems. At the saimee, you need to bette

connect these stories through pictédres

Name

Zhao - Position and Well-known comicsst and founder o
Peng research Bo Man Animation Culture Company.

direction

Advice on
research

Comics are an art form of storytelling, and this is the streng
comics.Tang poetry itself has a lot of steliite content, and it is
feasible to create it in the form of comidsang poetry itself is
often very short, a dozen words. If you use conueExpress, yol
can unfold Tang poems to express, such as expressin
historical background and the cause and effect of the <

making it more readable.

Advice on

creative style

Poetry itself has a sense of rhythm from the perspectieading.
| suggest that you incorporate more highly generalized vi
forms such as points, lines, and planes in your later creatio
should be very interesting to try to express the rhythm of s

with the rhythm of vision.

Advice on
poetry
selecton

It is best to be a poem that combines the elements of frc

scenery, home defense, military life, etc., at the same time.
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Summary

second group of expert intervi

Designed by YLuo Chen (2023

Unanimous

evaluation

Recognize the direction of this research and the choice of th
for frontier poems. It is recognized that these poems |

Confucianism. Recognition of patriotsentiment in poetry.

Constructive
comments
and

suggestions

1. Open a workshop to verify the design method.

2. It is recommended to integrate into the traditional art form o
nation.

3. It is suggested that the extended form can have dymamics
5. It is recommended to choose poems with strong storytellir
create.

6. Use dots, lines, and surfaces to reflect the sense of rhythm.
7. The color does not need to be too much, butustmeflect the

sense of history.

43. 2. 2 Mwuhaii @é equesti ons

Tab2¥Expert Selection Question Tabl e
SourmbDees:i gned by Luo Chen (2023

Which comic format do you agree with?

4.5
4
3.5
3
2.5
2
15
1
0.5
0

m Single comicl = Grid mangal Picture comic books4 m Motion Comics1

1

ew
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Tab3lexpert Selectivity Question Table 2
SourDees:i gned b(y20,2u30 Chen

Which form do you agree to draw on for the screen?

Stone Relief Stone Relief Line drawing Realistic writing

Comics

3.5

25

15

(A

0.5

m Stone Rubbings of Han and Tang Dynastiem 8artoon 1 m line drawing 2 m realistic 1

TabllExpert Selection Question Tabl e 3
SourmDees:i gned b(y202u30 Chen

Do you agree to choose Wang Changl

research?

Yes Generally No
5 2 0




44Summary

44, 1 Rel evant I nformation of Target

15

of Target User Research Dat a

TabllResearch Report
SourDees:i gned b(y202u30 Chen

Research purpos

The questionnaire is divided into three parts. The fitsvey
aimedto measure the degree of awareness and willingne
accept Bng poetryn modern society (with young people ag
18/ 22 yearsas the primary target). The purpose of the sec
survey: To measure the degree of cognition and willingne
aacept the frontier poems of the flourishingrig Dynastyin

modern society (with young people aged 2Byearsas the
primary target). The purpose of the first survey: Through
survey of the target audience, determine which technique
style will be ugd for artistic creation in this practice and clar

the audience's willingness to accept this form.

Research tools

The online WeChat official account survey software and off

guestionnaires were used.

Research duratio

The first time inJanuary 2022, the second time in March 2(

Audience

113 people in total, with 101 valid responses

Sex ratio

57 males and 44 females

Target population

18 22 years old

Profession University undergraduates, postgraduates
Research Collect data through online and offline questionnaires. -
methods guestionnaire data were analyzed via percentage analysis

An ¢

Us e |



44, 2 The First Survey

44, 2. 1 Results oTantghet Pppul arity

15

Tab3l3arget Audience Survey Table 1
SourDee:i gned Db(y20,2u30 Chen

Do you likeTang poetry?

A B C D

Like 54.5% Generally 41.5% Dislike 1% Doesn 3%

matter

Which period ofTang poetry do you like the most?

A B C D

Early Tang 2.97% Flourishing - 88% Mid-Tang 1%  Late Tang 3%

Tang

How much do you know aboutti@ ng Dy nastyés history?
A B C D

Know well 6.93% Generally 83% Do not 8.91% Not 1%

understand interested

What kind of poem best

A B c D

Ldyll 29.7%  Frontier 32% Romantic 28% Realistic 10%

poetry poetry poetry

Do you usually have the habit of readinang poetry?

A B C D

Yes 16.83% No 28%  Occasionally 55%

Under what circumstances do you usually -have the opportunity to come into conta

Tang poetry?

A B C D

Textbook  49% Entertainment 13% Extracurricul 27% Others 1.5%
ar readings

When did you start to reduce your studyfahg poetry?

A B C D

After 10 9.9%  After 15 years 32% After 20 48% After 25 8.9%

years of age of age years of age years of

age

of
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44, 2. 2 Summary of Research Results:

These quest i oinmv amsatiing ayt é@ i yacclcreglapegocpel eo f
poetry

Judging from the survey Taenggu lptosanton5e4 %
than half of the aladg ephoaest rayhii gh gdregws et o
among the audience, but nearly haalnfg of t
poetrwhich confirms the necessity of our
poems, the poems from theoStLopoipshiang &a&r
for 88%, which®sbowgsTatnlga tplogeEtgeymes from t |
flourishing Tang period, and the flourish
glorious period fTamgt peo AAtmowmalgaphmerst t difat
repr dgasregntpodtrront i er poems, pastor al poem:
same, proving that the categories of poet
account for the highest premerarengegswhnt!l
Tang podttryi s t hé&anigmppardg tarngcee fGfogr Dghas gy
Regarding thBnlgi Dtymr8y8 tayfo ft tehe audi ence i
understanding was average. Tared edwlrteyr en oow
Tang Dyrmaotuygh tTheg spioselyarlysfo an essenti al r

When surveying the target audience on
Tang pdoaeitlryy, 55% said they occaiewvreal Iry arde
it. Among -cthhoei cneu Iqtuiepsite ons i n which form t
Tang pioretdaygily 1ife, t he textbooks provid
occupying an absolute mai nst r emaam np ocshiatninoenl
for | ®@anrgniphogectwlyd d geo.nf iTamg pdpdiesttyrsy a vi t al
Chinese literaturesehaclatcbannahnsg alt $e@r od
proportion, whi ch proves the ivni ttahe rcourer e
di ssemi Maantg omo dotfir v he qQquestionnaire survey
audi ence began to decr eyacsadhs .4 80 tsiad d d dmit
and this group of peapl|l suirvyetyhe | eading g

Thi sysuresel ts once again confirm the n
the audi 2% e daogepdr olnBot eTanige poeetdy of
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44, 3 The Second Survey

443 . 1 Questions aboutFr ddotwi etr o

(I'nvestigation Results Dat a)
Tab3lZ&karget Audience Survey Tabl e 2
SourDees:i gned b(y202u30 Chen

Do you know frontier poems?

A B C D
Learn 44% Do not 7%  Generally 48%
understand

What is the core value of frontier poetry in fh@ng Dynasty? (multiple choice)

A B C D
Patriotism 95% Inspiring 67% War 38.6% Heroism 43.5%
reflection

What do you think is the main content of the Tang frontier poems? (multiple choice)

A B C D
Defend the 95% Make 67% Frontier 38.6% Anti-war 43.5%
motherland contributions scenery sentiment

What do you want to learn from the Tang frontier poems? (multiple choice)

A B C D
Literary 86%  Aesthetic 78% Patriotic 83.7% Learn 83%
influence about
history
Will learning the frontier poems of the flourishifi@ng Dynasty increase your patriotism
A B C D
Yes 58.42% Generally 37% Won 3.96%
What do you think is the biggest problem in the spread of frontier poems in the flour
TangDynasty?
A B C D
Dull form 49% No 13% There is 27.1% No 11.57%
real value no time chance to
contact

Do you think frontier poetry in th@ang Dynasty should be popularized among yo

Chinese?

Perad
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A B C D
Is necessary 79.2% Generally 16% Nopoint 0.99% Do es n 3.95%

matter

If you visualize frontier poetry, which form would you be more likely to accept?

A B C D

Comics 46% Cultural and 22% llustration 20%  Others 10.4%
creative
products

44, 3.2 Summary of Research Results

These qwersd iiomsendegdsti gate the popul a

frontier poems in the fl ouri svldi ncgarTanegd Doy
according to the solwution of the resear
guestiomniahe&auuwndcearcet andi ng of frontier
understanding and general understanding a
need hel p undaéernsptitamddi en gr e stgpeomé&dhesnghlsyg oloa
definieomtoinewofpdetry. rMosrpeoohvbeern k s9t5h%a to ft ht eh ec
of fronti é hEpge nbsyindpmatt y i ot io@an @ 6 &l tiohfeg s ,
respohntdeéemntidetfheantdi ngoitshet ceoumdgty cri ti cal
poems, a&andko67? %aton hterectareg omeritontiioes o
Regarding the significance mndspemadeantng
believe that It can i mprove |iterary acc
aesthetictuaki that88% can enhance patrio
|l earn about hi story through frontier poe
respoaderted that | earning Tang framtdi er p
79% of t hienkpepmpd mottithn gaamompmage tyroyung peopl e

necessaryiprRedamsi mghcount ered iod9twhefdi s
t respondents, constaudiité incge ka |l tmoes tf dramh fi so°
27% have no btuitmes.ubljretcear etsot ,t he | i mitati on
form and time. The pr opolamng o ptoherforugyghho sceo mnw h

is 46%, accounting for the first.
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To sum up, Gt mae cepidrecencteeeasf saeli styhaet or y

positive content seofofpatthra odowsmt rayn di d eff reqr

generally recognized. However, the dwindI
poems. I n promoting poetry, most pegopl e |
frontier poems in the flourishing Tang Dy

44, 4 The Third Survey
44, 4 . 1 Regarding theFrQCati @ad uRoieztartyi
Picture Books iTaamnyhnea(sBlyo wvreiysRiesg|l t s Dat a)
Tab3learget Audience Survey Tabl e 3
SourDees:i gned b(y202u30 Chen

Which comic format do you agree with?

60

40

20
| -

0

m single comic7.31%am grid cartoon31.2%m picture book comics35.5%= dynamic comics25.8%

Which form do you agree to borrow from?

Stone Relief Cartoon Line drawing Realism
40

) i

0

B Stone Reliefs of the Han and Tang Dynasties35.31%
m Cartoon21.44%
® line drawing25.2%

Realism18.23%
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44, 4. 2 Summary of Research Results
The questions in this part revolve ar
t hem, picture comic books are considered
comi cs, the stone sDhwrnedteidedss hley Hah. 3ah%.
dr awi ngecant swi tcha r2tbh@aaies ttthier d wi th 21. 44"
ranks fourth with 18. 23%.

A45Wor kshop (MethodobDegigal GRedelarcés)

45,1 Overview of Workshop Courses

The basic design disciplines under the
composi tolmmpmoaég i tion in gr aphidc ndeenssiigonn.a |F
spacec,olramfder @ tmatacdli ng. Learning and mast
knoweedg essential for cultivating desi g
artistic accomplishment in art design. Th
introductocy mdesin gas ainm are an indispens

tr amgnfat comi o§

The esdamgepiasd ttroo condense the various
the most concise and refined words, and t
into the most straightforwar de pwarmmtsh dnad
col dneslsorddeaise mi laamd taemmiomapi tmeispl e bet
t wo .

Il n this ‘workshop, tTheg r pwiethln ghdes deas
composition under the modern design teac
aethetic principles of composiTaingnpo@tag.l
vi sualization from t icel| toharneder fadmmenensmiomnss.
course | asted eight weeks. Il n the second
i nvtei gat i daan gd agicae tarfye fTAogr Dgvassshtpyr ed  wi t h
student sf otimr aenlea,sasnohi @4 her angl es Tamwmg pr ac:
poevirguall y. Md rheo v eryenadoaatkteel lse x hi bi ti on t
audeeheedback dat a
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Figaadbe Scene of the Student Wor kshop
SourPhe:it ogr ap hheedn2®y2 2Duo C

45, 2 Partici pants

Tab3léenf or mati on Sheet for Participants in
SourDees:i gned b(y202u30 Chen
Name Xi 6an Academy of Fine Ar t

Composition of Frontier PO

Participants  Sixty-four first-year undergraduates from tBehool of Desigr
and Art

Place Chang An Campus, Xi 6an Ac

Province, China

45 3. Desi gn Met hod Research
45. 3.1 Pl ane Composition
1) Achi evement | i st
Tab3l ane Composition Results List Tabl e
SourDees:i gned by Luo Chen (2023

Name Technique Quantity  Source Size
42*42

70 pieces Student work square

Plane Handdrawn or

composition  digitally painted _
centimeters
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2) Some practical worKks

eSS :
Figonadbade Pl anar Ceommp oRBtiestiurayh i afat i on
SourDees:i gned by Luo Chen (2023
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Break down the demonstration

Tab3l@d8ecomposition Demo Tabl e

SourDees:i gned by Luo Chen (2023

Form Plane composition (black and white)

Title and é 1

Author

Chinese - s Ay v A

original

Chinese - - - 3

translation A H R - -

A

Interpretatio This poem seems to be about horses, but it is a lyricism througlr

nofpoetry hor ses, expressing the poet 6:
ruler. However, hearnestly hopes that his ambitions can be fulfil
and that he can build merit for the country.

English titte A Poems abadailHe hor seso

and author

English The sand in th Gobi Desert swirls like snowA hook-shaped moor

translation hangs over YaMountainHill. When can | have a bridle made of g«
and ride clattering in the autumn chill?

Keywords  Desert Mountain - Night Meniscus  Horse

Keywords o

with pictures ﬁ i g s

proces
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w2 B

starry sky

TAH

Meniscus

desert

1
horse

FigonlSehematic Diagram of t hdanPd afhaat rCo mp o
Vi sualization
SourDees:i gned by Luo Chen (2023

45. 3.2 Color Composition
(1) List of Achievement s:
Tab3 ol or Composition Results List
SourmDees:i grhnad Kyhen (2023

Name Technique Quantity Source Size
*
Color Handdrawn or 29 Student 42%42
square

composition digitally painted pieces  work centimeters
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(2) Some practical works

Figondehemati c Diagram of t hBn@odtorry Compos
Vi sualizati on
Soumees:i gned by Yruo Chen (2023

(3) Break down the demonstration proce
Tabdl@ecomposition Demo Tabl e
Soumees:i gned by Luo Chen (2023

Form Color composition (color)

Title, author & Tbh1 @

Chinese [~ H A v v

original A

Chinese o e [~ ¢ # 3 H

translation A b [ 5 W b
A

Englishtitteand i Co mp mtheDde s e r tSlien Ce n

author

English Journeyingveston horsebaclandalmostreachingthe sky.

translation Sinceleavinghome twice havel seenthefull moon.




