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ěŋħĴŋƞĚľĴŅĵŏıŊŗŀıńĥĬŅĪńĔļŃĔŅĶĭĶĶŏĸĚŒľƟĴňĮĶŃĽŇĪīŇĳŅıĴŅĔĵŇŗĚĕŉŘĬ ŏıŊŗŀěńħĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬœħƟ
ŀĵƞŅĚĽĴĭŌĶĦƢ őħĵĻŉĔļŅŒĬŏĶŊŗŀĚĕŀĚŏĪėĬŇėĔŅĶĭĶĶŏĸĚ ŐĭĭİƗĔľńħĪňŗĽŅĴŅĶĩŏĮƦĬŐĬĺĪŅĚĔŅĶŐĔƟœĕ
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ĭĪėńħĵƞŀĳŅļŅŀńĚĔķļ 

61701311 : Major (Music Research and Development) 
Keyword : Musical Performance, Horn 

MR. THARIT KORTHAMMARIT : GRADUATE HORN RECITAL THESIS ADVISOR : 
ASSISTANT PROFESSOR EK-KARACH CHAROENNIT, D.M.A. 

This dissertation aims to publicise pieces which are qualitative research 
and part of the fulfilment of the Master of Music Program in Music Research and 
Development, Graduate School, Silpakorn University. This research has a purpose to 
improve the instrumental skills for producing the horn recital successfully in 
performance by studying in technical skills along with the musical exercises which 
could be a solving the problems from practising session. The researcher selected the 
music repertoires which composed of various period such as Baroque, Romantic and 
Contemporary time as 4 pieces. These musical pieces are (1.) Divertimento for Horn 
and Piano by Jean Françaix (2.) Appel Interstellaire by Olivier Messiaen (3.) Fantasie, 
Op.2 for Horn and Piano by Franz Strauss (4.) Quintet for horn, violin, 2 violas & cello 
in E flat major, K. 407 (K. 386c) by Wolfgang Amadeus Mozart. Along with the 
preparation for the performance, the researcher found several problems divided into 
4 main subjects as (1.) breathing, (2.) articulations, (3.) controlling the rhythm without 
piano accompaniment (4.) sixteenth notes motive playing. The researcher discovered 
the appropriate way to solve the problems by studying the related dissertations and 
books until the interview notes with the professional horn players. Moreover, the 
researcher created new musical exercises which made from the musical repertoires 
expanded to the several ideas for making the sufficiently effective the preparation 
until the performance. 
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ĔŇĨĨŇĔĶĶĴĮĶŃĔŅĻ 

 

ĔŇĨĨŇĔĶĶĴĮĶŃĔŅĻ 
  

ĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘĽŜŅŏĶŖěĸŋĸƞĺĚœħƟħƟĺĵėĺŅĴŀĬŋŏėĶŅŃľƢěŅĔŀŅěŅĶĵƢ ħĶ. ĵĻ ĺĦňĽŀĬ ŀŅěŅĶĵƢĪňŗ
ĮĶŉĔļŅŒĬĝƞĺĚŏĶŇŗĴĨƟĬĕŀĚĔŅĶĪŜŅĺŇěńĵ ŐĸŃ įĻ.ħĶ.ŏŀĔĶŅĝŏěĶŇĠĬŇĨĵƢ ŀŅěŅĶĵƢĪňŗĮĶŉĔļŅĨĸŀħĔŅĶħŜŅŏĬŇĬ
ĚŅĬĺŇěńĵ ĪňŗœħƟŒľƟĔŅĶĽĬńĭĽĬŋĬ ėŜŅŐĬŃĬŜŅŐĸŃėŀĵĝňŘŐĬŃĕƟŀĴŌĸĪňŗŏĮƦĬĮĶŃőĵĝĬƢĨƞŀĚŅĬĺŇěńĵĜĭńĭĬňŘ 

ĕŀĕŀĭıĶŃėŋĦ ĶĻ.ħĶ.ĻńĔħŇśĻĶň ĺĚĻƢīĶŅħĸ ŐĸŃ Ļ.ħĶ. ĺňĶĝŅĨŇ ŏĮĶĴŅĬĬĪƢ ĪňŗœħƟŒľƟŏĔňĵĶĨŇĴŅ
ŏĮƦĬėĦŃĔĶĶĴĔŅĶĨĶĺěĽŀĭĺŇĪĵŅĬŇıĬīƢŏĮƦĬŀĵƞŅĚĽŌĚ 

ĕŀĕŀĭıĶŃėŋĦ ŀŅěŅĶĵƢĽŋĮĶňĨŇ ŀńĚĻĺŅĬĬĪƢ ĽŜŅľĶńĭĔŅĶŏĶňĵĬĔŅĶĽŀĬĨĸŀħĔŅĶĻŉĔļŅŒĬ ėĦŃ
ħŋĶŇĵŅĚėĻŅĽĨĶƢ ĴľŅĺŇĪĵŅĸńĵĻŇĸĮŅĔĶ ŀňĔĪńŘĚėŜŅŐĬŃĬŜŅĨƞŅĚŕŒĬĔŅĶİƗĔĞƟŀĴŐĸŃŐĬĺĪŅĚŒĬĔŅĶĪŜŅĺŇěńĵ
ĽŜŅľĶńĭĔŅĶŐĽħĚėĶńŘĚĬňŘ 

ĕŀĕŀĭıĶŃėŋĦ ŀŅěŅĶĵƢ ħĶ. ėĴĽńĬ ħŇĸĔėŋĦŅĬńĬĪƢ, ŀŅěŅĶĵƢĔķļĦƢ ĺŇĔĶĺĚļƢĺŅĬŇĝ ĪňŗœħƟĽĸŃ
ŏĺĸŅĽŜŅľĶńĭĔŅĶĽńĴĳŅļĦƢŐĸŃŒľƟėĺŅĴĶŌƟĔńĭįŌƟĺŇěńĵ ŐĸŃĬŜŅĴŅŒĝƟŏĮƦĬŐĬĺĪŅĚĔŅĶİƗĔĞƟŀĴœħƟŏĮƦĬŀĵƞŅĚħň 

ĬŀĔŏľĬŊŀěŅĔĬňŘįŌƟĺŇěńĵĕŀĕŀĭėŋĦ ĭŇħŅ ĴŅĶħŅ ėĶŀĭėĶńĺŐĸŃŏıŊŗŀĬĬńĔħĬĨĶňĪŋĔĪƞŅĬĪňŗĴňĽƞĺĬ
ŏĔňŗĵĺĕƟŀĚŒĬĔŅĶĽĬńĭĽĬŋĬĔŅĶĻŉĔļŅŒĬĶŃħńĭĴľŅĭńĦĤŇĨ ŐĸŃėŀĵŒľƟėĺŅĴĝƞĺĵŏľĸŊŀěĬĽƞĚįĸŒľƟĚŅĬĺŇěńĵ
ĜĭńĭĬňŘĽŜŅŏĶŖěĸŋĸƞĺĚœĮœħƟħƟĺĵħň 
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ĭĪĪňŗȮ1 

 

ĭĪĬŜŅ 

 

/,/ȮėĺŅĴŏĮƦĬĴŅŐĸŃėĺŅĴĽŜŅėńĠĕŀĚĮƤĠľŅ 
įŌƟĺŇěńĵœħƟěńħĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬėĶńŘĚĬňŘȮőħĵŏĸŊŀĔĭĪĮĶŃıńĬīƢěŅĔľĸŅĔľĸŅĵĵŋėĽĴńĵĕŀĚėňĨĔĺň

ĨƞŅĚȮŕȮ ŏıŊŗŀĬŜŅŏĽĬŀĭĪĮĶŃıńĬīƢĽŜŅľĶńĭŁŀĶƢĬěŅĔľĸŅĔľĸŅĵŐĬĺĪŅĚĔŅĶĮĶŃıńĬīƢŏıĸĚŐĬĺĪŅĚĔŅĶ
ĮĢŇĭńĨŇŀĵƞŅĚĶŀĭħƟŅĬȮ ĽŜŅľĶńĭĭĪĮĶŃıńĬīƢĪňŗįŌƟĺŇěńĵœħƟŏĸŊŀĔĴŅěńħĪŜŅĔŅĶŐĽħĚėĶńŘĚĬňŘȮŏĮƦĬĭĪĮĶŃıńĬīƢĪňŗ
œħƟĶńĭėĺŅĴĬŇĵĴŐĸŃŒĝƟĪńĔļŃĔŅĶŏĸƞĬȮ ĶĺĴœĮĩŉĚĔŅĶĨňėĺŅĴŐĸŃĺŇŏėĶŅľƢĪňŗŐĨĔĨƞŅĚĔńĬŀŀĔœĮȮ ĞŉŗĚĨƟŀĚ
ŀŅĻńĵėĺŅĴĶŌƟŐĸŃėĺŅĴŏĕƟŅŒěŒĬĭĪĮĶŃıńĬīƢŏĮƦĬŀĵƞŅĚĴŅĔȮ ĞŉŗĚĽŅĴŅĶĩĽĬńĭĽĬŋĬŒľƟįŌƟŐĽħĚĽŅĴŅĶĩĽŊŗŀ
ėĺŅĴľĴŅĵŒľƟĔńĭįŌƟĲƤĚœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıĽŌĚĽŋħȮĶĺĴœĮĩŉĚĔŅĶĵĔĨńĺŀĵƞŅĚĺŇīňĔŅĶİƗĔĞƟŀĴŐĸŃŀŋĮĽĶĶė
ĨƞŅĚȮŕȮ ıĶƟŀĴĪńŘĚŐĬŃĬŜŅĺŇīňĔŅĶİƗĔĞƟŀĴĪňŗěŃĽŅĴŅĶĩĬŜŅœĮŒĝƟŒľƟŏĔŇħįĸŐĸŃĮĶŃĽĭėĺŅĴĽŜŅŏĶŖěŒĬĔŅĶ
ŐĽħĚœħƟěĶŇĚȮőħĵįŌƟĺŇěńĵœħƟėńħŏĸŊŀĔĭĪŏıĸĚĴŅěńħŏĮƦĬĔŅĶŐĽħĚħńĚĬňŘ 

/',ȮDivertimento for Horn and Piano  
 ĮĶŃıńĬīƢőħĵȮğŀĚȮĲĶŀĚŏĞĽƢȮ&Jean Françaix' 

2',ȮAppel Interstellaire  
 ĮĶŃıńĬīƢőħĵȮőŀĸŇŏĺňĵĶƢȮŏĴĽŏĞňĵĬȮ&Olivier Messiaen' 

3',ȮFantasie Op,2 for Horn and Piano  
 ĮĶŃıńĬīƢőħĵȮĲĶƟŅĬĞƢȮĝŏĨĶŅĽƢȮ&Franz Strauss'Ȯ 

4',ȮQuintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407 &K,Ȯ386c'Ȯ
 ĮĶŃıńĬīƢőħĵȮőĺĸƢĲĔńĚȮŀŃĴŅŏħŀŋĽȮőĴĽŅĶƢĪȮ&Wolfgang Amadeus Mozart' 

 
ĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬŒĬėĶńŘĚĬňŘėŅħĺƞŅěŃŏĮƦĬĮĶŃőĵĝĬƢĨƞŀįŌƟĺŇěńĵŐĸŃįŌƟŀŊŗĬĪňŗĽĬŒěȮ ĪňŗœħƟŏĕƟŅĶƞĺĴ

ĶńĭĝĴĔŅĶŐĽħĚȮ ĶĺĴĩŉĚŏĮƦĬŐĬĺĪŅĚŒľƟŏĵŅĺĝĬœħƟĬŜŅœĮŏĮƦĬĨńĺŀĵƞŅĚȮ ŏıŊŗŀıńĥĬŅĪńĔļŃĔŅĶŏĸƞĬŏėĶŊŗŀĚ
ħĬĨĶňĨƞŀœĮȮŀňĔĪńŘĚĪŜŅŒľƟįŌƟĲƤĚĪƞŅĬŀŊŗĬœħƟĶŌƟěńĔĔńĭŏėĶŊŗŀĚħĬĨĶňŁŀĶƢĬĴŅĔĕŉŘĬ 

 

/,0ȮĺńĨĩŋĮĶŃĽĚėƢĕŀĚĔŅĶĺŇěńĵ 
 1,ȮŏıŊŗŀĻŉĔļŅĮĶŃĺńĨŇėĺŅĴŏĮƦĬĴŅĕŀĚĭĪŏıĸĚĪňŗŒĝƟŒĬĔŅĶŐĽħĚŏħňŗĵĺȮĪńŘĚľĴħȮ4ȮĭĪŏıĸĚħńĚĬňŘ 
  -ȮDivertimento for Horn and Piano ĮĶŃıńĬīƢőħĵȮJean Françaix 



  
 

2 

-ȮAppel Interstellaire ĮĶŃıńĬīƢőħĵȮOlivier Messiaen 
  -ȮFantasie Op,2 for Horn and Piano ĮĶŃıńĬīƢőħĵȮFranz Strauss 
  -ȮQuintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407  
 &K,Ȯ386c'ȮĮĶŃıńĬīƢőħĵȮWolfgang Amadeus Mozart 
 
 2,Ȯ ŏıŊŗŀĻŉĔļŅŐĬĺĪŅĚĔŅĶŐĔƟœĕĮƤĠľŅĪňŗŏĔŇħŒĬĔŅĶİƗĔĞƟŀĴŐĸŃĽŅĴŅĶĩŏĕňĵĬŐĭĭİƗĔľńħŒľĴƞ
őħĵŒĝƟŐĬĺėŇħěŅĔĭĪĮĶŃıńĬīƢĴŅŒĝƟŏıŇŗĴŏĨŇĴŒĬĔŅĶŐĔƟĮƤĠľŅĔŅĶİƗĔĞƟŀĴȮ ĨĸŀħěĬěńħĔŅĶŐĽħĚŏħňŗĵĺȮ
őħĵįŌƟĺŇěńĵœħƟŐĭƞĚŀŀĔŏĮƦĬȮ4ȮľńĺĕƟŀŒľĠƞȮħńĚĬňŘ 
  -ȮĮƤĠľŅĔŅĶľŅĵŒěȮ 
  -ȮĮƤĠľŅĔŅĶėĺĭėŋĴĸńĔļĦŃŏĽňĵĚ 
  -ȮĮƤĠľŅĔŅĶėĺĭėŋĴěńĚľĺŃőħĵœĴƞĴňŏĮƖĵőĬĭĶĶŏĸĚĮĶŃĔŀĭ 
  -ȮĮƤĠľŅĔŅĶŏĸƞĬőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬ 
 

/,1ȮĽĴĴĨŇģŅĬĔŅĶĺŇěńĵ 
 /,ȮŏĕƟŅŒěĩŉĚĮĶŃĺńĨŇėĺŅĴŏĮƦĬĴŅŐĸŃőėĶĚĽĶƟŅĚĕŀĚĭĪĮĶŃıńĬīƢ 
 2,ȮĽŅĴŅĶĩŐĔƟœĕĮƤĠľŅĨƞŅĚȮŕȮŒĬĔŅĶİƗĔĞƟŀĴœħƟħńĚĬňŘ 
  -ȮėĺĭėŋĴĔŅĶľŅĵŒěœħƟŀĵƞŅĚıŀŏıňĵĚȮĽŅĴŅĶĩĭĶĶŏĸĚĮĶŃőĵėŏıĸĚœħƟŀĵƞŅĚĶŅĭĶŊŗĬ 
  -ȮĽŅĴŅĶĩŀŀĔŏĽňĵĚœħƟĩŌĔĨƟŀĚŐĸŃŐĴƞĬĵŜŅ 
  -ȮĽŅĴŅĶĩĭĶĶŏĸĚŏħňŗĵĺŐĭĭœĴƞĴňŏĮƖĵőĬĮĶŃĔŀĭőħĵŐĽħĚĩŉĚėĺŅĴĽńĴıńĬīƢĕŀĚŐĬĺ
 ĪŜŅĬŀĚŏħňŗĵĺœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅı 
  -ȮĽŅĴŅĶĩĭĶĶŏĸĚĸńĔļĦŃĕŀĚŐĬĺĪŜŅĬŀĚŐĭĭŏĕĭŖĨĽŀĚĝńŘĬĪňŗĴňėĺŅĴĨƞŀŏĬŊŗŀĚŒĬ
 ĮĶŃőĵėŏıĸĚĪňŗĴňėĺŅĴĵŅĺœħƟŀĵƞŅĚĶŅĭĶŊŗĬ 
 

/,2ȮĕŀĭŏĕĨĕŀĚĔŅĶĺŇěńĵ 
 įŌƟŐĽħĚœħƟĔŜŅľĬħĕŀĭŏĕĨĕŀĚĭĪŏıĸĚĪňŗŒĝƟŒĬĔŅĶŐĽħĚœĺƟěŜŅĬĺĬȮ4ȮĭĪŏıĸĚȮőħĵĔŜŅľĬħ
ĕŀĭŏĕĨěŅĔĔŅĶŏĸŊŀĔĭĪĮĶŃıńĬīƢĨƞŅĚȮŕȮěŅĔĵŋėėĸŅĽĽŇĔěĬĩŉĚĻĨĺĶĶļĪňŗȮ20ȮħńĚĬňŘ 
 -ȮĭĪŏıĸĚȮDivertimento for Horn and Piano ĮĶŃıńĬīƢőħĵȮJean Françaix 
ŏĮƦĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭŁŀĶƢĬȮŐĸŃŏĮƖĵőĬȮŐĭƞĚŀŀĔŏĮƦĬȮ3ȮĪƞŀĬȮœħƟŐĔƞȮIntroduzione 
Aria di Cantabile, Canzonetta ŒĝƟŏĺĸŅŒĬĔŅĶĭĶĶŏĸĚĮĶŃĴŅĦȮ8ȮĬŅĪň 
 



  
 

3 

 -ȮĭĪŏıĸĚȮAppel Interstellaire ĮĶŃıńĬīƢőħĵȮOlivier Messiaen ŏĮƦĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭ
ĔŅĶĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬȮŒĝƟŏĺĸŅŒĬĔŅĶĭĶĶŏĸĚĮĶŃĴŅĦȮ7ȮĬŅĪňȮ 
 -ȮȮĭĪŏıĸĚȮFantasie Op,2 for Horn and Piano ĮĶŃıńĬīƢőħĵȮFranz Strauss  
ŏĮƦĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭŁŀĶƢĬȮŐĸŃŏĮƖĵőĬȮŒĝƟŏĺĸŅŒĬĔŅĶĭĶĶŏĸĚĮĶŃĴŅĦȮ12ȮĬŅĪň 
  ıńĔĔŅĶŐĽħĚȮ15ȮĬŅĪň 
 -ȮȮĭĪŏıĸĚȮQuintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407 &K,Ȯ
386c'ȮĮĶŃıńĬīƢőħĵȮWolfgang Amadeus Mozart ŏĮƦĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭȮŁŀĶƢĬ, œĺőŀĸŇĬ, ĺŇőŀĸŅȮ
2ȮŐĬĺȮŐĸŃȮŏĝĸőĸȮŐĭƞĚŀŀĔŏĮƦĬȮ3ȮĪƞŀĬȮœħƟŐĔƞȮAllegro, Andante ŐĸŃȮAllegro8ȮRondoȮŒĝƟŏĺĸŅ
ŒĬĔŅĶĭĶĶŏĸĚĮĶŃĴŅĦȮ16ȮĬŅĪň 
  

/,3ȮĕńŘĬĨŀĬĔŅĶĻŉĔļŅ 
 1,ȮĶĺĭĶĺĴĕƟŀĴŌĸĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĔŅĶĪŜŅĺŇěńĵȮěŅĔľĬńĚĽŊŀȮĨŜŅĶŅȮŐĸŃĽŊŗŀĨƞŅĚȮŕȮĪňŗŏĔňŗĵĺĕƟŀĚ 
 2,ȮĽńĴĳŅļĦƢįŌƟŏĝňŗĵĺĝŅĠŏĔňŗĵĺĔńĭĔŅĶŐĬĺĪŅĚİƗĔĞƟŀĴ 
 3,ȮĶĺĭĶĺĴĕƟŀĴŌĸȮŐĸŃĺŇŏėĶŅŃľƢĩŉĚŏĪėĬŇėĨƞŅĚȮŕȮĪňŗĨƟŀĚĔŅĶĬŜŅĴŅŒĝƟŒĬĔŅĶİƗĔĞƟŀĴ 
 4,ȮĺŅĚŐįĬĔŅĶİƗĔĞƟŀĴěŅĔįĸĔŅĶĺŇŏėĶŅŃľƢĕƟŀĴŌĸ 
 5,ȮĪŜŅĔŅĶĮĶŃĝŅĽńĴıńĬīƢŐĸŃěńħĔŅĶŐĽħĚŏħňŗĵĺ 
 6,ȮĶĺĭĶĺĴĕƟŀĴŌĸěńħĪŜŅŏĮƦĬĶŌĮŏĸƞĴıĶƟŀĴĬŜŅŏĽĬŀŐĸŃŒľƟĕƟŀŏĽĬŀŐĬŃŏıŇŗĴŏĨŇĴ 
 

/,4ȮĮĶŃőĵĝĬƢĪňŗėŅħĺƞŅěŃœħƟĶńĭ 
 1,ȮœħƟĻŉĔļŅĭĪĮĶŃıńĬīƢěŅĔĵŋėĽĴńĵĪňŗŐĨĔĨƞŅĚĔńĬȮĶĺĴĩŉĚĮĶŃĺńĨŇėĺŅĴŏĮƦĬĴŅĕŀĚĭĪĮĶŃıńĬīƢȮ
ŐĸŃįŌƟĮĶŃıńĬīƢ 
 2,ȮœħƟıńĥĬŅĻńĔĵĳŅıŒĬĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬŒĬħƟŅĬĔŅĶŒĝƟŏĪėĬŇėĨƞŅĚȮŕȮŐĸŃĔŅĶĽŊŗŀŀŅĶĴĦƢ
ĕŀĚħĬĨĶňŒĬĕĦŃĪŜŅĔŅĶŐĽħĚ 
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ĭĪĪňŗȮ2 

 

ĺĶĶĦĔĶĶĴĪňŗŏĔňŗĵĺĕƟŀĚ 

 
 ŏĬŊŘŀľŅĳŅĵŒĬĭĪĬňŘȮįŌƟĺŇěńĵœħƟĔĸƞŅĺĩŉĚĽŇŗĚĪňŗįŌƟĺŇěńĵœħƟĪŜŅĔŅĶĻŉĔļŅėƟĬėĺƟŅŏĔňŗĵĺĔńĭĭĪŏıĸĚĪňŗŏĸŊŀĔ
ĴŅŒĝƟŒĬĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬėĶńŘĚĬňŘȮĪńŘĚŒĬħƟŅĬĮĶŃĺńĨŇĕŀĚĬńĔĮĶŃıńĬīƢȮĶĺĴœĮĩŉĚĔŅĶĺŇŏėĶŅŃľƢĶŌĮŐĭĭ
ĔŅĶĮĶŃıńĬīƢȮŐĸŃĔŅĶŒĝƟŏĪėĬŇėĨƞŅĚȮŕȮĶĺĴœĮĩŉĚŀŋĮĽĶĶėŐĸŃĮƤĠľŅĪňŗıĭŏěŀŒĬĕĦŃİƗĔĞƟŀĴȮŏıŊŗŀŒľƟ
ĕƟŀĴŌĸŏľĸƞŅĬňŘŏĮƦĬŐĬĺĪŅĚıńĥĬŅŀĚėƢėĺŅĴĶŌƟŒľĴƞĪňŗŏĮƦĬĮĶŃőĵĝĬƢĔńĭĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬŐĸŃįŌƟĪňŗĽĬŒě
ŀŀĔĴŅœħƟŀĵƞŅĚĽĴĭŌĶĦƢŐĭĭĪňŗĽŋħȮőħĵŐĭƞĚŏĬŊŘŀľŅħńĚĬňŘ 
Ȯ 

2,1 ĺŇĺńĥĬŅĔŅĶĕŀĚŁŀĶƢĬ 
 

 

ĳŅıĪňŗȮ/8ȮĔŀĶƢȮŏħŀȮŐĝĽĽƢȮ&Cor de Chasse' 
&ĪňŗĴŅȮhttps8--www,annekescott,com-a-short-history-of-the-horn' 

 
 ŐĶĔŏĶŇŗĴŁŀĶƢĬĴňěŋħŏĶŇŗĴĨƟĬĴŅěŅĔĔŅĶĬŜŅȮĔŀĶƢȮŏħŀȮŐĝĽĽƢȮ&Cor de Chasse'Ȯ&ĳŅıĪňŗȮ1'ȮĞŉŗĚ
ŏĮƦĬŏėĶŊŗŀĚħĬĨĶňĪňŗıńĥĬŅĴŅěŅĔŏĕŅĽńĨĺƢĪňŗŒĝƟŒĬĔŅĶĸƞŅĽńĨĺƢŒĬĽĴńĵőĭĶŅĦȮħƟĺĵėĺŅĴĵŅĺĪƞŀĕŀĚŏėĶŊŗŀĚ
ĪňŗœĴƞĽŅĴŅĶĩĮĶńĭŏĮĸňŗĵĬœħƟȮĪŜŅŒľƟŏĔŇħĕƟŀěŜŅĔńħŒĬĔŅĶĭĶĶŏĸĚĶŃħńĭŏĽňĵĚĨƞŅĚȮŕȮĞŉŗĚĽŅĴŅĶĩĭĶĶŏĸĚœħƟ
ŐėƞĶŃħńĭŏĽňĵĚĭĬŏĬŏĝŀĶńĸŁŅőĴĬŇĔĞňĶňĵƢȮ&Natural Harmonic Series' 

https://www.annekescott.com/a-short-history-of-the-horn
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ĳŅıĪňŗȮ08ȮŏĬŏĝŀĶńĸŁŅőĴĬŇĔĞňĶňĵƢȮ&Natural Harmonic Series' 

 
 ŏĬŊŗŀĚħƟĺĵĕƟŀěŜŅĔńħŒĬĔŅĶŏĸƞĬħńĚĔĸƞŅĺȮěŉĚĽƞĚįĸŒľƟŏĔŇħĔŅĶĮĶŃħŇļģƢėĶŋĔȮ&Crook'Ȯ&ĳŅıĪňŗȮ3'Ȯ
ŒĬĝƞĺĚĻĨĺĶĶļĪňŗȮ17 ėĶŋĔŏĮƦĬĪƞŀŏĽĶŇĴĽŜŅľĶńĭŁŀĶƢĬĪňŗĽŅĴŅĶĩĪŜŅŒľƟŏĮĸňŗĵĬĶŃŏħňĵĭĨŅĴŁŅĶƢőĴĬŇĔĞňĶňĵƢ
ĪńŘĚĝŋħȮ őħĵĬńĔŁŀĶƢĬěŃĴňėĶŋĔľĸŅĵĝƞĺĚŏĽňĵĚȮ ŏıŊŗŀŏĨĶňĵĴėĺŅĴıĶƟŀĴĽŜŅľĶńĭĔŅĶŏĮĸňŗĵĬĝƞĺĚĨŅĴĭńĬœħƟ
ŏĽňĵĚĕŀĚĭĪĮĶŃıńĬīƢĬńŘĬħƟĺĵėĺŅĴŏľĴŅŃĽĴȮħƟĺĵŏľĨŋĬňŘĪŜŅŒľƟŐĬĺĪŅĚĔŅĶĮĶŃıńĬīƢŏıĸĚĽŜŅľĶńĭŁŀĶƢĬ
ĩŌĔıńĥĬŅŐĸŃĽĶƟŅĚĽĶĶėƢĴŅĔĕŉŘĬœĮħƟĺĵŏĝƞĬŏħňĵĺĔńĬ 
 

 

ĳŅıĪňŗȮ18ȮŏĬŏĝŀĶńĸŁŀĶƢĬŐĸŃėĶŋĔŒĬĪŋĔĭńĬœħŏĽňĵĚ 
&ĪňŗĴŅ8Ȯhttps8--www,engelbert-schmid-horns,com' 

 
 ĨƞŀĴŅȮŐŀĬĨńĬȮŐŁĴŏĮƕĸȮ&Anton Hampel'ȮĬńĔŁŀĶƢĬĝŅĺőĭŁňŏĴňĵĪňŗĴňĝŊŗŀŏĽňĵĚĞŉŗĚĪŜŅĚŅĬŏĮƦĬ
ĬńĔħĬĨĶňŀŅĝňıŀĵŌƞŒĬŏĴŊŀĚŏħĶĽŏħĬȮ&Dresden'ȮĮĶŃŏĪĻŏĵŀĶĴĬňȮıĭĺƞŅŁŀĶƢĬĽŅĴŅĶĩĽĶƟŅĚŏĽňĵĚĪňŗŀĵŌƞ
ĬŀĔŏľĬŊŀěŅĔȮ ŁŅĶƢőĴĬŇĔĞňĶňĵƢœħƟőħĵĔŅĶĮĶńĭĨŜŅŐľĬƞĚĴŊŀĕĺŅŒĬĸŜŅőıĚȮ ěŉĚĽŅĴŅĶĩĝƞĺĵŏĨŇĴŏĨŖĴĝƞĺĚ- 
ŏĽňĵĚĶŃľĺƞŅĚőĬƟĨĕŀĚŁŅĶƢőĴĬŇĔĞňĶňĵƢėĺĭėŌƞœĮĔńĭĔŅĶŒĝƟėĶŋĔœħƟȮ ĽƞĚįĸŒľƟĔŅĶĭĶĶŏĸĚĴňĴŇĨŇĴŅĔĕŉŘĬȮ ŐĸŃ
ŐĬĺĪŅĚĔŅĶĮĶŃıńĬīƢĕŀĚėňĨĔĺňŒĬŐĬĺĪŅĚĪňŗľĸŅĔľĸŅĵĴŅĔĕŉŘĬ 
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 ěĬĔĶŃĪńŗĚŒĬĝƞĺĚĮĸŅĵĻĨĺĶĶļĪňŗȮ19 ľĸńĚěŅĔőĸĔŀĵŌƞŒĬĝƞĺĚĮĢŇĺńĨŇŀŋĨĽŅľĔĶĶĴȮ&Industrial -
Revolution'ȮŁŀĶƢĬœħƟĩŌĔıńĥĬŅĴŅŀĵƞŅĚĽĴĭŌĶĦƢħƟĺĵĔŅĶĕĵŅĵėĺŅĴĵŅĺĪƞŀȮ ŐĸŃėŇħėƟĬĶŃĭĭĺŅĸƢĺȮ
ĽŜŅľĶńĭĔħŏıŊŗŀŏĮĸňŗĵĬĶŃħńĭŏĽňĵĚŐĪĬĔŅĶŒĝƟĪƞŀėĶŋĔȮěĬĔĸŅĵŏĮƦĬȮĞŇĚŏĔŇĸŏŀĲŁŀĶƢĬȮ&Single F horn'Ȯ
ĪňŗĴňȮ3 ĺŅĸƢĺőħĵĔŅĶĔħĬŇŘĺĝňŘ,ȮĬŇŘĺĔĸŅĚȮŐĸŃĬŇŘĺĬŅĚȮ&ĳŅıĪňŗ 4'ȮĞŉŗĚĽŅĴŅĶĩŏĸƞĬœħƟĪŋĔőĬƟĨŒĬĭńĬœħŏĽňĵĚ 
őėĶĴŅĨŇĔȮőħĵœĴƞĨƟŀĚŏĮĸňŗĵĬĪƞŀėĶŋĔŐĸŃĮĶńĭĴŊŀĕĺŅȮěĬĩŌĔıńĥĬŅĴŅŀňĔĕńŘĬőħĵĔŅĶŏıŇŗĴĪƞŀŀňĔľĬŉŗĚĝŋħ
ŐĸŃĺŅĸƢĺĬŇŘĺőĮƚĚȮŏĔŇħŏĮƦĬħńĭŏĭŇĸŁŀĶƢĬȮ&Double horns'ȮőħĵĔŅĶĔħĬŇŘĺőĮƚĚěŃŏĮƦĬĔŅĶĽĸńĭĝŋħŁŅĶƢőĴ-
ĬŇėĞňĶňĵƢĕŀĚŏĽňĵĚȮF ŐĸŃȮB flat &ĳŅıĪňŗȮ4'ȮĴŅěĬĩŉĚĮƤěěŋĭńĬ 
 

 

ĳŅıĪňŗȮ28ȮŏĮĶňĵĭŏĪňĵĭĞŇĚŏĔŇĸŁŀĶƢĬȮŐĸŃȮħńĭŏĭŇĸŁŀĶƢĬ 

Ȯ&ĪňŗĴŅ8Ȯhttps8--www,paxman,org,uk'Ȯ 

 
 -ȮĝƞĺĚŏĽňĵĚĕŀĚŁŀĶƢĬȮ&Range' 
 ĸńĔļĦŃıŇŏĻļŀĵƞŅĚľĬŉŗĚĕŀĚŁŀĶƢĬȮėŊŀŏĮƦĬŏėĶŊŗŀĚħĬĨĶňĪňŗĴňĝƞĺĚŏĽňĵĚĔĺƟŅĚȮŒĬĭŅĚĭĪĮĶŃıńĬīƢ
ĴňĔŅĶŏĕňĵĬĪŜŅĬŀĚœĺƟĩŉĚȮ4ȮŀŀėŏĪĲȮĽŜŅľĶńĭĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬȮŐĨƞŀĵƞŅĚœĶĔŖ
ĨŅĴĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬőħĵĽƞĺĬŒľĠƞěŃŏĕňĵĬĪŜŅĬŀĚœĺƟŏıňĵĚȮ3ȮŀŀėŏĪĲȮ
ŀĵƞŅĚœĶĔŖĨŅĴěŅĔĕƟŀėĺŅĴħńĚĔĸƞŅĺŏĮƦĬĽŇŗĚĪňŗŐĽħĚŒľƟŏľŖĬĺƞŅĬńĔŁŀĶƢĬėĺĶěŃĮĢŇĭńĨŇĔŅĶŏĸƞĬŁŀĶƢĬœħƟȮ 
3ȮŀŀėŏĪĲȮŏĮƦĬŀĵƞŅĚĬƟŀĵȮĞŉŗĚĽŜŅľĶńĭĭĪĮĶŃıńĬīƢĪńŘĚľĴħĪňŗįŌƟĺŇěńĵœħƟŏĸŊŀĔĴŅĪŜŅĔŅĶŐĽħĚėĶńŘĚĬňŘȮĴňĔŅĶ
ŒĝƟĝƞĺĚŏĽňĵĚĪňŗĴŅĔĔĺƞŅȮ3ȮŀŀėŏĪĲȮŏĝƞĬŏħňĵĺĔńĬ 

ȮȮ  

ĳŅıĪňŗȮ38ȮĝƞĺĚŏĽňĵĚĕŀĚŁŀĶƢĬŒĬĔŅĶĭńĬĪŉĔőĬƟĨĪŅĚĺŇĪĵŅĻŅĽĨĶƢȮ&Scientific Notation' 
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2,2 ĶŌĮŐĭĭĔŅĶĬŜŅŏĽĬŀŐĸŃĭĪĮĶŃıńĬīƢĪňŗŒĝƟŒĬĔŅĶŐĽħĚŏħňŗĵĺ 
2,2,1 Divertimento for Horn and Piano ĮĶŃıńĬīƢőħĵȮJean FrançaixȮ 

 -ȮĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢŐĸŃĭĪĮĶŃıńĬīƢ 
 ğŀĚȮĲĶŀĚŏĞĽƢȮ&Jean Françaix, 1912-1997'ȮŏĔŇħĪňŗŏĴŊŀĚŏĸŀĴŀĚĽƢȮĮĶŃŏĪĻİĶńŗĚŏĻĽȮŒĬ
ėĶŀĭėĶńĺĬńĔħĬĨĶňȮőħĵĴňĭŇħŅȮŀńĸŏĲĶŖħȮĲĶŀĚŏĞĽƢȮ&Alfred Françaix'ȮŏĮƦĬȮĬńĔħĬĨĶňĻŉĔļŅȮĬńĔ
ĮĶŃıńĬīƢŏıĸĚȮĬńĔŏĮƖĵőĬȮŀňĔĪńŘĚĪŜŅĚŅĬĪňŗĺŇĪĵŅĸńĵħĬĨĶňŏĸŀĴŀĚĽƢȮŐĸŃĴŅĶħŅ Jeanne Provost ŏĮƦĬ
ėĶŌĽŀĬĶƟŀĚŏıĸĚȮĲĶŀĚŏĞĽƢĻŉĔļŅħĬĨĶňĪňŗĺŇĪĵŅĸńĵħĬĨĶňŏĸŀĴŀĚĽƢȮ ĔƞŀĬĪňŗěŃĵƟŅĵœĮĻŉĔļŅĪňŗĺŇĪĵŅĸńĵ
ħĬĨĶňĮŅĶňĽȮ ŏĶňĵĔœħƟĺƞŅĲĶŀĚŏĞĽƢŏĮƦĬĬńĔħĬĨĶňĪňŗĮĶŃĽĭėĺŅĴĽŜŅŏĶŖěĴŅĔĴŅĵėĬľĬŉŗĚȮ ĨńŘĚŐĨƞĔŅĶĪňŗŏĕŅ
ŏėĵœħƟĶńĭĶŅĚĺńĸĝĬŃŏĸŇĻŒĬģŅĬŃĬńĔŏĮƖĵőĬĵŀħŏĵňŗĵĴĪňŗĺŇĪĵŅĸńĵħĬĨĶňĮŅĶňĽȮ œĮěĬĩŉĚĔŅĶœħƟŐĽħĚĭĪ
ĮĶŃıńĬīƢȮTwo Piano Concerto ĔńĭȮįŌƟĮĶŃıńĬīƢŏŀĚŀĵƞŅĚȮĲĶŀĚĞňĽȮĮŌ-ŐĸĚȮ&Francis Poulence, 
1899-1963'ȮĞŉŗĚŏĮƦĬĬńĔĮĶŃıńĬīƢŏıĸĚĪňŗĴňĝŊŗŀŏĽňĵĚĴŅĔŒĬĽĴńĵĬńŘĬȮŐĬĺĪŅĚĔŅĶĮĶŃıńĬīƢŏıĸĚĕŀĚĲĶŀĚ
ŏĞĽƢĬńŘĬĔĸƞŅĺœħƟĺƞŅœħƟĶńĭŐĶĚĭńĬħŅĸŒěĴŅěŅĔėňĨĔĺňĪňŗĴňĝŊŗŀŏĽňĵĚŒĬĺĚĔĺƟŅĚŒĬĝƞĺĚĵŋėĽĴńĵĬńŘĬĴŅĔȮ ŀŅĪŇȮ
ŀŀĚĴŅĬŌŏŀĸȮĝŅĭĶŇŏŀȮ&Emmanuel Chabrier', ŀŇĔŀĶƢȮĽĨĶŅĺŇĬĽĔňȮ&Igor Stravinsky', őĴĶƢĶŇĽȮĶŅŏĺĸȮ
&Maurice Ravel', ĲĶŀĚĞňĽȮĮŌŐĸĚȮ&Francis Poulenc'ȮŏĮƦĬĨƟĬ 
 ħŇŐĺĶƢĨŇŏĴĬőĨĽŜŅľĶńĭŁŀĶƢĬȮŐĸŃŏĮƖĵőĬȮŏħŇĴŏĮƦĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭŁŀĶƢĬŐĸŃĺĚŀŀĶƢŏėĽĨĶŅȮ
ĞŉŗĚĳŅĵľĸńĚįŌƟĮĶŃıńĬīƢœħƟŏĶňĵĭŏĶňĵĚŏĽňĵĚĮĶŃĽŅĬŒľĴƞĽŜŅľĶńĭŁŀĶƢĬŐĸŃŏĮƖĵőĬħƟĺĵĨńĺŏŀĚȮĭĪĮĶŃıńĬīƢĬňŘ
ĮĶŃĔŀĭœĮħƟĺĵȮ3 ĪƞŀĬȮœħƟŐĔƞȮIntroduzione, Aria di Cantabile, CanzonettaȮŒĬĝƞĺĚĵŋėĽĴńĵ
ĕŀĚĲĶŀĚŏĞĽƢȮ ĭĪŏıĸĚĽŜŅľĶńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬĩŊŀœħƟĺƞŅŏĮƦĬĭĪĮĶŃıńĬīƢĪňŗĴňŐĬĺĪŅĚĪňŗŏĶŇŗĴ
ŏĮĸňŗĵĬŐĮĸĚœĮěŅĔŏħŇĴȮ ŏĬŊŗŀĚěŅĔŒĬĝƞĺĚĵŋėĽĴńĵĔƞŀĬľĬƟŅĬńŘĬȮ ĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺ
ŁŀĶƢĬĪňŗŏĮƦĬĪňŗĬŇĵĴĽƞĺĬŒľĠƞŐĸƟĺěŃŏĮƦĬĭĪŏıĸĚĪňŗĩŌĔĮĶŃıńĬīƢőħĵėňĨĔĺňĝŅĺŏĵŀĶĴńĬȮŐĸŃŀŀĽŏĨĶňĵȮŒĬ
ĵŋėĽĴńĵėĸŅĽĽŇėȮŐĸŃőĶŐĴĬĨŇėȮŏĝƞĬȮőĺĸƢĲĔńĚȮŀŃĴŅŏħŀŋĽȮőĴĽŅĶƢĪ, ĲĶŅĬĞƢȮőěŏĞĲȮœŁŏħŇŘĬ, ĲĶŅĬĞƢȮ
ĝŏĨĶŅĞƢ, ĶŇĝŅĶƢħȮ ĝŏĨĶŅĞƢȮ ŏĮƦĬĨƟĬȮ ħńĚĬńŘĬħƟĺĵĵŋėĽĴńĵĕŀĚħĬĨĶňĪňŗŏĮĸňŗĵĬœĮȮ ĶĺĴœĮĩŉĚŏĪėĬŇėĔŅĶ
ĮĶŃıńĬīƢŏıĸĚŒĬĵŋėĽĴńĵĪňŗŒľĴƞĕŉŘĬĔĺƞŅŏħŇĴȮ ŐĸŃėĺŅĴŏĮƦĬħĬĨĶňŒĬĶŌĮŐĭĭĕŀĚİĶńŗĚŏĻĽĕŀĚĲĶŀĚŏĞĽƢȮ
ŏĮƦĬĔŅĶĬŜŅŏĽĬŀŐĬĺĪŅĚĭĪĮĶŃıńĬīƢĽŜŅľĶńĭŁŀĶƢĬŒĬĶŌĮŐĭĭĪňŗľĸŅĔľĸŅĵĴŅĔĕŉŘĬȮ 
 
 -ȮŏĪėĬŇėĨƞŅĚȮŕȮŒĬĭĪĮĶŃıńĬīƢ 
 ŐĴƟĺƞŅĭĪĮĶŃıńĬīƢĬňŘěŃĴňėĺŅĴĵŅĺŏıňĵĚĮĶŃĴŅĦŏıňĵĚȮ8 ĬŅĪňȮŐĨƞĭĪĮĶŃıńĬīƢĬňŘĔŖĮĶŃĔŀĭœĮ
ħƟĺĵėĺŅĴĵŅĔŐĸŃĪƟŅĪŅĵįŌƟŏĸƞĬŀĵŌƞŏĮƦĬĶŃĵŃȮŀĵƞŅĚŏĝƞĬŒĬĪƞŀĬĽŋħĪƟŅĵĔŅĶŒĝƟŏĪėĬŇėȮflutter toungeȮ
ŒĬľĴŅĵŏĸĕȮ14 &ĳŅıĪňŗ 6'ȮľĶŊŀĔŅĶŏĸƞĬŏĽňĵĚȮC# ŒĬľƟŀĚĔƞŀĬľĴŅĵŏĸĕȮ17 &ĳŅıĪňŗ 7'ȮĞŉŗĚĩŊŀĺƞŅŏĮƦĬ
ĝƞĺĚŏĽňĵĚĪňŗĽŌĚĴŅĔĽŜŅľĶńĭŁŀĶƢĬȮŐĸŃĵńĚĨƟŀĚĮĶŃėŀĚĔŅĶŏĸƞĬœĮěĬěĭ 
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ĳŅıĪňŗȮ48ȮĭĪŏıĸĚȮDivertimento for Horn and PianoȮĔĶŃĭĺĬĪňŗȮ3 ľƟŀĚĪňŗȮ57-65 

ĮĶŃıńĬīƢőħĵȮJean Françaix 

 

ĳŅıĪňŗȮ58ȮĭĪŏıĸĚȮDivertimento for Horn and PianoȮĔĶŃĭĺĬĪňŗȮ3 ľƟŀĚĪňŗȮ100-113 

ĮĶŃıńĬīƢőħĵȮJean Françaix 

0,0,2 Appel Interstellaire ĮĶŃıńĬīƢőħĵȮOlivier Messiaen 

 -ȮĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢȮŐĸŃĭĪĮĶŃıńĬīƢ 
 őŀĸŇŏĺňĵĶƢȮŏĴĽŏĞňĵĬȮ&Olivier Messiaen, /7.6Ȯů /770'ȮŏĔŇħŏĴŊŗŀĺńĬĪňŗȮ/.ȮīńĬĺŅėĴȮė,Ļ,Ȯ
/7.6ȮĦȮŏĴŊŀĚŀŅĺŇĬĵĚȮ&Avignon'ȮĮĶŃŏĪĻİĶńŗĚŏĻĽȮŒĬĮƤěěŋĭńĬŏĴĽŏĞňĵĬȮŏĮƦĬĪňŗĶŌƟěńĔĔńĬħňŒĬģŅĬŃĬńĔ
ĮĶŃıńĬīƢŏıĸĚĪňŗĴňėĺŅĴőħħŏħƞĬŒĬħƟŅĬĔŅĶŒĝƟŏĪėĬŇėĔŅĶŒĝƟěńĚľĺŃĪňŗĞńĭĞƟŀĬȮ&Rhythm Complexity'Ȯ
ŐĸŃĔŅĶŒĝƟŏĽňĵĚĮĶŃĽŅĬŐĭĭȮűőĴħŒĬĶŌĮŐĭĭěŜŅĔńħĪňŗĽŅĴŅĶĩĵƟŅĵŏĽňĵĚœħƟŲȮ&Modes of Limited 
Transportation'Ȯ ĬŀĔŏľĬŊŀěŅĔĬńŘĬȮ ŏĴĽŏĞňĵĬĵńĚŏĮƦĬĪňŗĵŀĴĶńĭŒĬģŅĬŃĬńĔŀŀĶƢŐĔĬȮ ŐĸŃĬńĔĮƤĔļň-
ĺŇĪĵŅY1[Ȯ&Ornithologist'ȮŀňĔħƟĺĵ 
 ŏĴŊŗŀŀŅĵŋȮ11 ĮƖȮŏĴĽŏĞňĵĬœħƟĻŉĔļŅĪňŗĺŇĪĵŅĸńĵħĬĨĶňŐľƞĚĔĶŋĚĮŅĶňĽȮőħĵĻŉĔļŅĔŅĶĮĶŃıńĬīƢŏıĸĚ
ĔńĭȮĮŀĸȮħŌĔŅĽƢȮ&Paul Dukas, 1836-1935'ȮŐĸŃȮĝŅĶƢĸȮĴŅĶňĵƢȮĺŇħŀĶƢȮ&Charles Marie Widor, 
1908-1992'ȮŐĸŃĻŉĔļŅĔŅĶŏĸƞĬŀŀĶƢŐĔĬĔńĭȮĴŅĶƢŐĞĸȮħŌŏĮĶȮ&Marcel Dupré, 1886-1971'ȮŏĴŊŗŀěĭ
ĔŅĶĻŉĔļŅĪňŗĺŇĪĵŅĸńĵħĬĨĶňŐľƞĚĔĶŋĚĮŅĶňĽȮŏĕŅœħƟĪŜŅĚŅĬŒĬģŅĬŃĬńĔŀŀĶƢŐĔĬȮŐĸŃĬńĔěńħĔŇěĔĶĶĴħĬĨĶň
ŏıŊŗŀŏįĵŐıĶƞħĬĨĶňĶƞĺĴĽĴńĵĽŌƞĮĶŃĝŅĝĬŒĬĺĚĔĺƟŅĚȮŐĸŃŒĬĮƖȮė,Ļ,Ȯ1941 ŏĴĽŏĞňĵĬœħƟĔĸńĭĴŅŏĮƦĬ 
_____________________ 
Y1[ȮĭŋėėĸĪňŗĴňľĬƟŅĪňŗĻŉĔļŅȮĺŇěńĵȮėƟĬėĺƟŅľŅėĺŅĴĶŌƟŒľĴƞȮŕȮĪňŗŏĔňŗĵĺĔńĭĬĔ 
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ŀŅěŅĶĵƢĽŀĬĺŇĝŅĮĶŃĽŅĬŏĽňĵĚȮŐĸŃĔŅĶĮĶŃıńĬīƢŏıĸĚĪňŗĺŇĪĵŅĸńĵħĬĨĶňŐľƞĚĔĶŋĚĮŅĶňĽȮĞŉŗĚœħƟĽĶƟŅĚĽĶĶėƢ
ĬńĔŏĶňĵĬȮįŌƟŏĮƦĬĸŌĔĻŇļĵƢŒĬĶŋƞĬľĸńĚȮěĬœħƟŏĮƦĬĬńĔĮĶŃıńĬīƢŏıĸĚȮįŌƟĽĶƟŅĚĽĶĶėƢįĸĚŅĬħĬĨĶňĪňŗĴňĝŊŗŀŏĽňĵĚ 
ĴŅĔĴŅĵȮ ŀŅĪŇȮ ŀŇĵŅĬĬŇĽȮ ŏĞĬŅėŇĽȮ &Iannis Xenakis, 1922-2001', ėŅĶƢĸœŁĬĞƢȮ ĝĨŀėŏŁŅŏĞĬȮ
&Karlheinz Stockhausen, 1928-2007'ȮŐĸŃĮƕŐŀĶƢȮĭŌŏĸĽȮ&Pierre Boulez, 1925-2016'ȮŏĴĽŏĞňĵĬȮ
œħƟĶńĭŀŇĪīŇıĸěŅĔŐĬĺėŇħħƟŅĬħĬĨĶňĕŀĚĔĶňĔŐĸŃŁŇĬħŌȮ ĞŉŗĚœħƟĶńĭĔŅĶĮĸŌĔİƤĚĴŅěŅĔŀŅěŅĶĵƢĕŀĚŏĕŅȮ
őĴĶňĽȮŏŀŖĴĴŅĬŌŏŀĸȮ&Maurice Emmanuel, 1862-1938'ȮŐĨƞŀĵƞŅĚœĶĔŖĨŅĴŏĕŅĵńĚėĚĻĶńĪīŅŒĬĻŅĽĬŅ
ėĶŇĽĨƢőĶĴńĬėŅĪŀĸŇĔŀĵƞŅĚŏėĶƞĚėĶńħȮ ĬŀĔŏľĬŊŀěŅĔĬňŘŏĴĽŏĞňĵĬĴňėĺŅĴľĸĚŒľĸŒĬĔŅĶĻŉĔļŅĬĔŏĮƦĬ
ŀĵƞŅĚĴŅĔȮ ěŉĚĪŜŅŒľƟŏĕŅĨŅĴĽńĚŏĔĨıķĨŇĔĶĶĴĕŀĚĬĔȮ ŐĸŃĭńĬĪŉĔŏĽňĵĚĶƟŀĚĕŀĚĬĔľŅĵŅĔŀĵŌƞŏĽĴŀȮ ĞŉŗĚ
ĽƞĚįĸĴŅĩŉĚŐĬĺĪŅĚĔŅĶĮĶŃıńĬīƢŏıĸĚŀĵŌƞŏĮƦĬĮĶŃěŜŅ 
 ĽŜŅľĶńĭĭĪŏıĸĚȮAppel Intersterllaire ŏĮƦĬĪƞŀĬľĬŉŗĚŒĬĭĪŏıĸĚĕĬŅħŒľĠƞěŜŅĬĺĬȮ 
16 ĪƞŀĬěŅĔĭĪŏıĸĚȮDes Canyons aux étoiles &From the Canyons to the Stars'Y2[ȮľĶŊŀ
ľĴŅĵĩŉĚěŅĔľŋĭŏĕŅĽŌƞħĺĚħŅĺȮŏĴĽŏĞňĵĬĮĶŃıńĬīƢŏıĸĚĬňŘħƟĺĵĔŅĶĺƞŅěƟŅĚěŅĔĝŅĺŀŏĴĶŇĔńĬȮAlice TullyY3[Ȯ
ŒĬĮƖȮ ė,Ļ,Ȯ1971 ŏĬŊŗŀĚŒĬőŀĔŅĽĜĸŀĚėĶĭĶŀĭĽŀĚĶƟŀĵĮƖĕŀĚĔŅĶĮĶŃĔŅĻŀŇĽĶĳŅıĕŀĚĮĶŃŏĪĻ
ĽľĶńģŀŏĴĶŇĔŅȮĞŉŗĚŏĴĽŏĞňĵĬœħƟĶńĭŐĶĚĭńĬħŅĸŒěěŅĔĔŅĶĪƞŀĚŏĪňŗĵĺĪňŗĴĸĶńģĵŌĪŅľƢȮAppel Intersterllaire 
ŏĮƦĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬȮ ĬŀĔěŅĔĬňŘŏĴĽŏĞňĵĬœħƟĮĶŃıńĬīƢŏıĸĚĬňŘěŅĔėĺŅĴ
őĻĔŏĻĶƟŅľĸńĚěŅĔĔŅĶŏĽňĵĝňĺŇĨĕŀĚĬńĔĮĶŃıńĬīƢŏıĸĚȮğŀĚȮ-ȮĮƕŐŀĶƢȮĔŋŏŀŏĞėȮ&Jean-Pierre Guézec, 
1934 -Ȯ1971'ȮŐĸŃħƟĺĵėĺŅĴŏĝŊŗŀĴńŗĬŒĬĻŅĽĬŅėĶŇĽĨƢĕŀĚŏĴĽŏĞňĵĬȮĪŜŅŒľƟŏĕňĵĬĕƟŀėĺŅĴěŅĔıĶŃėńĴĳňĶƢ
œĭŏĭŇĸěŅĔĭĪȮPsalm ŒĬľĬƟŅŐĶĔĕŀĚĭĪĮĶŃıńĬīƢȮőħĵěŅĔĚŅĬĺŇěńĵĕŀĚĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬĶŃħńĭ
ĴľŅĭńĦĤŇĨĻŉĔļŅĕŀĚĽŋĮĶňĨŇY4[ȮœħƟŐĮĸŏĮƦĬĳŅļŅŀńĚĔķļŐĸŃĳŅļŅœĪĵœĺƟħńĚĬňŘ 
 ŴA%cqrȮJsgȮosgȮesépgrȮjcqȮamcspqȮ`pgqéq*Ȯ 
 et soigne leurs blessures;  
 c'est Lui qui sairȮjcȮlmk`pcȮbcqȮérmgjcq*Ȯ 
 appelant chacune par son nom,  
 &Psalm, 1468Ȯ3 -Ȯ4'Ȯ 
____________________ 
Y2[ Paul Griffths, Olivier Messiaen and the music of time &New York Cornell University 
Press,Ȯ1985' 
Y3[ Alice Tully &1902-1993'ȮĬńĔĶƟŀĚŀŋĮĶŅĔĶĪňŗĴňĝŊŗŀŏĽňĵĚĝŅĺŀŏĴĶŇĔńĬ 

Y4[ȮĽŋĮĶňĨŇȮŀńĚĻĺŅĬĬĪƢ, ĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬĶŃħńĭĴľŅĭńĦĤŇĨĻŉĔļŅ,ȮĺŇĪĵŅĬŇıĬīƢĶŃħńĭĮĶŇĠĠŅ
ĴľŅĭńĦĤŇĨ, ĭńĦĤŇĨĺŇĪĵŅĸńĵ, ĴľŅĺŇĪĵŅĸńĵĻŇĸĮŅĔĶ, 034., 
 ŐĮĸŏĮƦĬĳŅļŅŀńĚĔķļœħƟĺƞŅ 
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 ŴHe who heals the brokenhearted,  
and heal their wounds;  

 He who knows the number of stars,  
 calling each by nameŵ 
 ŒĬĳŅļŅœĪĵľĴŅĵĩŉĚȮŴıĶŃŀĚėƢįŌƟĶńĔļŅĭŅħŐįĸŐĸŃľńĺŒěĕŀĚĴĺĸĴĬŋļĵƢĪňŗŐľĸĔĽĸŅĵȮ
ıĶŃŀĚėƢįŌƟĔŜŅľĬħěŜŅĬĺĬĕŀĚħĺĚħŅĺıĶƟŀĴĨńŘĚĝŊŗŀŒľƟħŅĺĪŋĔħĺĚŵȮŐĸŃŀňĔĭĪĺƞŅ 
 
 ŴO⅞Ȯterre, ne couvre pas mon sang,  
 et que mon cri ne trouve pas ou se cacher,,, Ȯ 
 &livre de Job, 16-18' 
 ŐĮĸŏĮƦĬĳŅļŅŀńĚĔķļœħƟĺƞŅ 
  O earth, do not cover my blood,  
 and let my cry not be hidden  
 ŒĬĳŅļŅœĪĵľĴŅĵĩŉĚȮŴőĸĔŏŀơĵȮŀĵƞŅĮƕħĭńĚőĸľŇĨĕŀĚĕƟŅŏĸĵȮŐĸŃŀĵƞŅŒľƟŏĽňĵĚĶƟŀĚĕŀĚĕƟŅĩŌĔ
ĮƕħĭńĚŏŀŅœĺƟŵȮ 
 
 -ȮŏĪėĬŇėĨƞŅĚȮŕȮŒĬĭĪĮĶŃıńĬīƢ 
 ĭĪĮĶŃıńĬīƢȮAppel InterstellaireȮőħĵőŀĸŇŏĺňĵĶƢȮŏĴĽŏĞňĵĬȮĬńĭĺƞŅŏĮƦĬĭĪĮĶŃıńĬīƢĪňŗĴňėĺŅĴ
ĵŅĔŒĬĔŅĶĭĶĶŏĸĚĕńŘĬĽŌĚȮ ŏĶŇŗĴěŅĔŏĮƦĬĔŅĶŏĸƞĬĭĪĮĶŃıńĬīƢŐĭĭĭĶĶŏĸĚŏħňŗĵĺőħĵœĴƞĴňŏĮƖĵőĬĭĶĶŏĸĚ
ĮĶŃĔŀĭȮ&unaccompaniment'ȮĞŉŗĚĪńŘĚěńĚľĺŃĕĦŃĪňŗĭĶĶŏĸĚȮŐĸŃěńĚľĺŃĕŀĚĝƞĺĚľĵŋħȮĸƟĺĬěŃĩŌĔ
ĔŜŅľĬħőħĵįŌƟĭĶĶŏĸĚĪńŘĚĽŇŘĬȮ ŀňĔĪńŘĚĵńĚĮĶŃĔŀĭœĮħƟĺĵŏĪėĬŇėĪňŗĴňėĺŅĴĵŅĔŒĬĔŅĶĮĢŇĭńĨŇĨĸŀħĪńŘĚŏıĸĚȮ
ěŅĔĨńĺŀĵƞŅĚħńĚĬňŘȮ 
 

 

ĳŅıĪňŗȮ68ȮĔŅĶĭĶĶŏĸĚħƟĺĵŏĪėĬŇėȮflutter tounge 

ĔŅĶŒĝƟĴŊŀĮƕħȮ&hand-stopped'ȮŐĸŃĔŅĶȮlip trillȮŒĬĭĪĮĶŃıńĬīƢȮAppel Intersterllaire 
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ĳŅıĪňŗȮ78ȮĔŅĶĨňėĺŅĴĭĪĮĶŃıńĬīƢěŅĔĽńĠĸńĔļĦƢŒĬĭĪĮĶŃıńĬīƢȮAppel Intersterllaire 

 

ĳŅıĪňŗȮ108ȮĔŅĶȮglissando ŒĬĝƞĺĚŏĽňĵĚĪňŗĔĺƟŅĚŐĸŃŀńĨĶŅěńĚľĺŃĪňŗŏĶŖĺ 

ŒĬĭĪĮĶŃıńĬīƢȮAppel Intersterllaire 
 

2,2,3 Fantasie, Op,2 for Horn and Piano ĮĶŃıńĬīƢőħĵ Franz Strauss 

 -ȮĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢ 
 ĲĶŅĬĞƢȮĝŏĨĶŅĽƢȮ&Franz Strauss, 1822-1905'ȮŏĔŇħŏĴŊŗŀĺńĬĪňŗȮ26 ĔŋĴĳŅıńĬīƢȮė,Ļ,Ȯ1822 ĦȮ
ŏĴŊŀĚĮŅĶƢėĝœĨĬƢȮ&Parkstein'ȮŐėĺƟĬĭŅĺŅŏĶňĵȮĮĶŃŏĪĻŏĵŀĶĴĬňȮŏĶŇŗĴĻŉĔļŅħĬĨĶňőħĵĴňĸŋĚŐĸŃĬƟŅĕŀĚ
ŏĕŅȮőĵŁńĬĬƢȮěŀĶƢěȮĺŀĸŏĨŀĶƢȮ&Johann George Walter'ȮŐĸŃȮĲĶŅĬĞƢȮĴŇĝŅŏŀĸȮĺŀĸŏĨŀĶƢȮ&Franz 
Michael Walter'ȮŏĮƦĬįŌƟĽŀĬȮőħĵĻŉĔļŅĔŅĶŏĸƞĬœĺőŀĸŇĬ, ĔňĨŅĶƢ, ėĸŅĶŇŏĬĨȮŐĸŃȮŏėĶŊŗŀĚĸĴĪŀĚŏľĸŊŀĚ
ĨƞŅĚȮŕȮěĬŏĴŊŗŀŀŅĵŋȮ25 ĮƖȮĲĶŅĬĽƢȮĝŏĨĶŅĽƢȮœħƟŏĮƦĬĬńĔħĬĨĶňŀŅĝňıĨŜŅŐľĬƞĚĬńĔŁŀĶƢĬȮŒĬĺĚȮMunich 
Royal Court OrchestraȮĞŉŗĚĨĸŀħĶŃĵŃŏĺĸŅĔŅĶŏĮƦĬĬńĔŁŀĶƢĬŒĬĺĚŐľƞĚĬňŘȮĲĶŅĬĞƢȮĝŏĨĶŅĽƢȮĴňőŀĔŅĽ
œħƟĶƞĺĴŐĽħĚĶŀĭĮģĴĪńĻĬƢŒĬŀŋĮĶŅĔŅĶĕŀĚĬńĔĮĶŃıńĬīƢŏıĸĚȮĶŇĝŅĶƢħȮĺŅĔŏĬŀĶƢȮ&Richard Wagner,Ȯ
1813-1883'ȮĴŅĔĴŅĵȮŀŅĪŇȮParsifal, Die Meistersinger, Das Rheingold, Die Walkürie, Tristan 
und Isolde ŏĮƦĬĨƟĬȮŒĬģŅĬŃĬńĔĮĶŃıńĬīƢŏıĸĚȮĲĶŅĬĞƢȮĝŏĨĶŅĽƢȮŏĶŇŗĴĮĶŃıńĬīƢĭĪŏıĸĚĽŜŅľĶńĭŁŀĶƢĬœĺƟ
ĴŅĔĴŅĵȮőħĵĨńŘĚŐĨƞŏĕŅĴňŀŅĵŋȮ29 ĮƖȮĭĪĮĶŃıńĬīƢĽŜŅľĶńĭŁŀĶƢĬĕŀĚŏĕŅœħƟĩŌĔŏįĵŐıĶƞŀŀĔœĮŒĬĺĚĔĺƟŅĚ
ŐĸŃŏĮƦĬĪňŗĬŇĵĴĽŜŅľĶńĭĬńĔŁŀĶƢĬĴŅĔĴŅĵȮŀŅĪŇȮLes Adieux, Nocturne, Concerto, Op,Ȯ8 ŏĮƦĬĨƟĬȮ 
 ŒĬĮƖė,Ļ,1851 ĲĶŅĬĞƢȮĝŏĨĶŅĽƢȮœħƟŐĨƞĚĚŅĬĔńĭȮElise Marie Seiff ŐĸŃĴňĭŋĨĶĝŅĵŐĸŃ
ĭŋĨĶĽŅĺĶĺĴĽŀĚėĬŐĨƞĬńĭĺƞŅŏĮƦĬőĝėĶƟŅĵȮĪňŗĽŅĴĮƖŒľƟľĸńĚŏĕŅœħƟĽŌĠŏĽňĵėĶŀĭėĶńĺœĮĪńŘĚľĴħŏĬŊŗŀĚěŅĔ
ĔŅĶŐıĶƞĶŃĭŅħĕŀĚĺńĦőĶėŐĸŃŀľŇĺŅĨĔőĶėĔƞŀĬĪňŗľĸŅĵĮƖĨƞŀĴŅŏĕŅœħƟŐĨƞĚĚŅĬŒľĴƞŀňĔėĶńŘĚĔńĭȮ
Josephine Psochorr ěĬĳŅĵľĸńĚœħƟŒľƟĔŜŅŏĬŇħĭŋĨĶĽŅĺȮőĵŁńĬĬŅȮĝŏĨĶŅĽƢȮ&Johanna Stauss'ȮŐĸŃȮ
ĭŋĨĶĝŅĵȮĶŇėŅĶƢħȮĝŏĨĶŅĽƢȮ&Richard Strauss, 1864-1949'ȮĞŉŗĚĳŅĵľĸńĚȮĶŇėŅĶƢħȮĝŏĨĶŅĽƢȮĔŖŏĮƦĬėňĨĔĺňĪňŗ 
ĴňĝŊŗŀŏĽňĵĚȮĶĺĴœĮĩŉĚĔŅĶĮĶŃıńĬīƢŏıĸĚȮėŀĬŐĝĶƢőĨY5[ȮőħĵĮĶŃıńĬīƢŒľƟĽŜŅľĶńĭŁŀĶƢĬŐĸŃĺĚŀŀŏėĽĨĶŅȮ
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ĞŉŗĚœħƟŒľƟĲĶŅĬĞƢȮĝŏĨĶŅĽƢȮıƞŀĕŀĚŏĕŅœħƟĪŜŅĔŅĶŐĽħĚŏħňŗĵĺŀňĔħƟĺĵȮĬŀĔŏľĬŊŀěŅĔĬňŘȮĲĶŅĬĞƢȮĝŏĨĶŅĽƢȮĵńĚ
ŏĮƦĬŀŅěŅĶĵƢĽŀĬħĬĨĶňŐĸŃĺŅĪĵĔĶĪňŗȮAcademy of Music ŒĬŏĴŊŀĚĴŇĺĬŇėȮĮĶŃŏĪĻŏĵŀĶĴĬňȮ 

 
 -ȮŏĪėĬŇėĨƞŅĚȮŕȮŒĬĭĪĮĶŃıńĬīƢ 
 ĭĪĮĶŃıńĬīƢȮFantasie, Op,2 for Horn and Piano ĝŏĨĶŅĽƢœħƟŐĶĚĭńĬħŅĸŒěěŅĔĔŅĶĬŜŅ
ŏıĸĚȮSehnsuchwalzerȮĞŉŗĚŏĮƦĬĭĪĮĶŃıńĬīƢľĴŅĵŏĸĕȮ2 ěŅĔĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĭĶĶŏĸĚŏħňŗĵĺŏĮƖĵőĬ
ĝŋħȮ14ȮOriginaltänze, D,143ȮĕŀĚȮFranz Schubert ĞŉŗĚĴňĸńĔļĦŃĕŀĚĔŅĶŏĨƟĬĶŜŅȮ&Waltz'ȮĴŅ
ĮĶŃıńĬīƢŒĬĶŌĮŐĭĭĭĬĽńĚėňĨĸńĔļĦƢŐĭĭĔŅĶŐĮĶȮ&Theme and Variations' 
 

  

ĳŅıĪňŗȮ118ȮĭĪĮĶŃıńĬīƢȮSehnsuchwalzerȮěŅĔĭĪĮĶŃıńĬīƢĝŋħ 

Ȯ14ȮOriginaltänze, D,143ȮĕŀĚȮFranz SchubertȮ 
&ĪňŗĴŅ8ȮVienna8ȮDiabelli, n,d,Ȯ&1822' 

 
 ĮĶŃĔŀĭœĮħƟĺĵȮ ĨŀĬĬŜŅŏĽĬŀȮ &Introduction', ĪŜŅĬŀĚľĸńĔȮ &Theme', ŐĸŃĔŅĶŐĮĶȮ
&Variation'ȮŀňĔȮ4 ĔĶŃĭĺĬħńĚĬńŘĬȮĔŅĶĬŜŅŏĽĬŀŐĬĺĪŜŅĬŀĚįƞŅĬĔŅĶĭĶĶŏĸĚȮŒĬĪƞŀĬĨƞŅĚȮŕȮŒľƟĴňėĺŅĴ
ľĸŅĔľĸŅĵŐĸŃĬƞŅĽĬŒěȮĨƟŀĚįƞŅĬėĺŅĴŏĕƟŅŒěȮŐĸŃĔŅĶĨňėĺŅĴěŅĔįŌƟĭĶĶŏĸĚĴŅŀĵƞŅĚħňȮŏĬŊŗŀĚħƟĺĵŐĬĺ
ĪŅĚĔŅĶĮĶŃıńĬīƢŏıĸĚĕŀĚĲĶŅĬĞƢȮĝŏĨĶŅĽƢȮĬńŘĬœħƟĶńĭŀŇĪīŇıĸěŅĔĬńĔĮĶŃıńĬīƢŏıĸĚŒĬĵŋėĽĴńĵėĸŅĽĽŇė
ŏĮƦĬŐĬĺĪŅĚľĸńĔȮ ħńĚĬńŘĬĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢŏıĸĚȮ ŐĸŃŏĪėĬŇėĕŀĚĔŅĶĭĶĶŏĸĚěŃĴňėĺŅĴėĸƟŅĵŏėňĵĚ
ĔńĭĭĪĮĶŃıńĬīƢŒĬĵŋėėĸŅĽĽŇėȮŏĝƞĬȮĔŅĶŏĸƞĬŀŅĶƢŏĮőěY4[Ȯ&Arpeggio'ȮŒĬŀńĨĶŅěńĚľĺŃŏĶŖĺȮĽńĚėňĨĸńĔļĦƢȮ
ľĶŊŀĸňĸŅĔŅĶĽŀħĮĶŃĽŅĬŏĽňĵĚȮ&Harmony'ȮŐĭĭĵŋėėĸŅĽĽŇėŏĮƦĬĨƟĬȮ 
 
____________________ 

Y5[ȮėŀĬŐĝĶƢőĨȮĭĪĮĶŃıńĬīƢĽŜŅľĶńĭŏėĶŊŗŀĚĭĶĶŏĸĚŏħňŗĵĺĶƞĺĴĔńĭĺĚŀŀŏėĽĨĶŅ 

Y4[ȮľĴŅĵĩŉĚőĬƟĨĨńĺĪňŗȮ/,3,5 ĕŀĚĨĶńĵŐŀħĞŉŗĚŏĸƞĬŏĶňĵĚĔńĬĪňĸŃĨńĺŏĮƦĬĸŜŅħńĭĕńŘĬ 
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ĳŅıĪňŗȮ128ȮŐĬĺĪŜŅĬŀĚĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬŒĬĪƞŀĬȮThema ěŅĔĭĪĮĶŃıńĬīƢȮ 

Fantasie, Op,2 for Horn and Piano ĕŀĚȮFranz Strauss 
 

 

ĳŅıĪňŗȮ138ȮĔŅĶœĸƞŏĽĔĸĽĸńĭĔńĭĔŅĶĔĶŃěŅĵŏĽňĵĚŒĬŀńĨĶŅěńĚľĺŃŏĶŖĺŒĬĪƞŀĬȮVariationȮ2 

ěŅĔĭĪĮĶŃıńĬīƢȮFantasie, Op,2 for Horn and Piano ĕŀĚȮFranz Strauss 
 

2,2,4 Quintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407  

&K,Ȯ386c'ȮĮĶŃıńĬīƢőħĵȮWolfgang Amadeus MozartȮ 

 -ȮĮĶŃĺńĨŇĕŀĚįŌƟĮĶŃıńĬīƢ 
 őĺĸƢĲĔńĚȮŀŃĴŅŏħŀŋĽȮőĴĽŅĶƢĪȮ&Wolfgang Amadeus Mozart, 1756-1791'ȮŏĔŇħŏĴŊŗŀĺńĬĪňŗȮ
27 ĴĔĶŅėĴȮė,Ļ,1756 ĦȮŏĴŊŀĚĝŅĸĞƢĭĺĶƢĔȮĮĶŃŏĪĻŀŀĽŏĨĶňĵȮŏĶŇŗĴĨƟĬĝňĺŇĨĬńĔħĬĨĶňħƟĺĵŀŅĵŋȮ5ĮƖȮŐĸŃ
ħƟĺĵŀńěĜĶŇĵĳŅıŐĸŃėĺŅĴĽĶƟŅĚĽĶĶėƢħƟŅĬħĬĨĶňĕŀĚőĴĽŅĶƢĪĬńŘĬŏŀĚȮĪŜŅŒľƟőĴĽŅĶƢĪĩŌĔŏĮƦĬĪňŗěńĭĨŅĴŀĚ
ěŅĔĮĶŃĝŅĝĬľĴŌƞĴŅĔőħĵĴňĭŇħŅȮőĵŁńĬĬƢȮěŀĶƢěȮŏĸőŀıŀĸħƢȮőĴĽŅĶƢĪȮ&Johann Georg Leopold 
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Mozart, /5/7-/565'ȮĞŉŗĚŏĮƦĬĬńĔœĺőŀĸŇĬȮŐĸŃĬńĔĮĶŃıńĬīƢŏıĸĚȮŏĮƦĬįŌƟĽŀĬŐĸŃŒľƟĔŅĶĽĬńĭĽĬŋĬŒľƟŏĕŅ
œħƟĴňőŀĔŅĽŐĽħĚŀŀĔħƟŅĬħĬĨĶňĨńŘĚŐĨƞĵńĚĺńĵŏĵŅĺƢȮ ĪŜŅŒľƟőĴĽŅĶƢĪœħƟĶńĭőŀĔŅĽŒľƟŐĽħĚħĬĨĶňėĶńŘĚŐĶĔŏĴŊŗŀ
ŏĕŅŀŅĵŋŏıňĵĚȮ6ĮƖȮěĬĔĶŃĪńŗĚŏĴŊŗŀŀŅĵŋȮ13ĮƖȮőĴĽŅĶƢĪĴňįĸĚŅĬĔŅĶĮĶŃıńĬīƢŏıĸĚĴŅĔĴŅĵľĸŅĵĮĶŃŏĳĪȮ
ŏĝƞĬȮőĞĬŅĨŅ,ȮėŀĬŐĝĶƢőĨ,ȮĞŇĴőĲĬňȮĶĺĴœĮĩŉĚŀŋĮĶŅĔĶĝĺĬľńĺȮħƟĺĵėĺŅĴĪňŗőĴĽŅĶƢĪŏĶŇŗĴĮĶŃıńĬīƢŏıĸĚ
ĨńŘĚŐĨƞĽĴńĵĵńĚĺńĵŏĵŅĺƢȮĪŜŅŒľƟħĬĨĶňĕŀĚőĴĽŅĶƢĪŒĬľĸŅĵĭĪĮĶŃıńĬīƢȮĴňĸńĔļĦŃĽħŒĽȮœıŏĶŅŃȮĬƞŅĶńĔȮŐĨƞ
ĵńĚėĚĴňĔŅĶĮĶńĭŏĮĸňŗĵĬŐĬĺĪŅĚŒľĴƞœĮĪňĸŃŏĸŖĔĸŃĬƟŀĵŒĬŐĨƞĸŃĝƞĺĚŏĺĸŅĕŀĚĝňĺŇĨ 
 ŒĬĝƞĺĚĝňĺŇĨĕŀĚőĴĽŅĶƢĪȮ ŏĕŅœħƟĽĶƟŅĚĽĶĶėƢĭĪĮĶŃıńĬīƢœĺƟŏĮƦĬěŜŅĬĺĬĴŅĔĴŅĵľĸŅĵĮĶŃŏĳĪȮ
ŀŅĪŇȮȮŀŋĮĶŅĔĶ,ȮŐĴĽ, ŏıĸĚĮĶŃŏĳĪėŀĬŐĝĶƢőĨȮĽŜŅľĶńĭŏĮƖĵőĬȮœĺőŀĸŇĬȮŐĸŃŏėĶŊŗŀĚĸĴĨƞŅĚ, ĽĨĶŇĚėĺŇĬ
ŏĪŖĨ, ĞŇĴőĲĬňȮ ĶĺĴœĮĩŉĚŐĝĴŏĭŀĶƢĴŇĺĽŇėŀňĔŏĮƦĬěŜŅĬĺĬĴŅĔȮ ŀĵƞŅĚœĶĔŖĨŅĴħƟĺĵŀŋĮĬŇĽńĵĕŀĚőĴĽŅĶƢĪĪňŗ
ŏĨŖĴœĮħƟĺĵŀŅĶĴĦƢĪňŗŏĶƞŅĶƟŀĬȮ ŐĸŃĨƟŀĚĔŅĶŐĽħĚħĬĨĶňŒĬŐĬĺĪŅĚĕŀĚĨĬőħĵœĴƞŏŀŅŒěŒėĶȮ ĽƞĚįĸŒľƟőĴ
ĽŅĶƢĪĴňĮƤĠľŅŒĬĔŅĶĮĶńĭĨńĺȮěĬĽŋħĪƟŅĵĨƟŀĚĴŅħŜŅŏĬŇĬĝňĺŇĨħƟĺĵĨĬŏŀĚȮőħĵœĴƞĴňįŌƟŒľƟĔŅĶĽĬńĭĽĬŋĬħƟŅĬ
ĔŅĶŏĚŇĬȮŏĮƦĬĽŅŏľĨŋŒľƟįĸĚŅĬĕŀĚőĴĽŅĶƢĪŒĬĝƞĺĚĭńŘĬĮĸŅĵĝňĺŇĨȮœĴƞœħƟĶńĭėĺŅĴ 
ĽĬŒěěŅĔĮĶŃĝŅĝĬĴŅĔĬńĔŏĬŊŗŀĚĴŅěŅĔŐĬĺėŇħŒĬĔŅĶĮĶŃıńĬīƢŏıĸĚĪňŗĸŘŜŅĽĴńĵŏĔŇĬœĮȮŀňĔĪńŘĚŒĬĕĦŃĬńŘĬ
ĵńĚŏĮƦĬĵŋėĕŀĚĬńĔħĬĨĶňĪňŗĨƟŀĚŐĽĺĚľŅŏěƟŅĬŅĵĨŅĴĶŅĝĽŜŅĬńĔȮ ľĶŊŀėĶŀĭėĶńĺĪňŗĶŗŜŅĶĺĵŏĮƦĬįŌƟŀŋĮĩńĴĮƝȮ 
ĞŉŗĚœĴƞŒĝƞĸńĔļĦŃĪňŗőĴĽŅĶƢĪĮĶŃĽĚėƢŐĨƞŀĵƞŅĚŒħȮ ěĬĽŋħĪƟŅĵőĴĽŅĶƢĪŏĽňĵĝňĺŇĨĸĚħƟĺĵŀŅĵŋŏıňĵĚȮ36ȮĮƖȮ
ŒĬĕĦŃĪňŗĵńĚĴňľĬňŘĽŇĬĨƞŀľĸŅĵėĬȮěŉĚĪŜŅŒľƟĚŅĬĻıŏĮƦĬœĮŀĵƞŅĚĞŀĴĞƞŀȮŒĬĕĦŃıŇīňİƤĚĻıŏĔŇħıŅĵŋİĬĪŜŅ
ŒľƟıŇīňĔŅĶŏĮƦĬœĮŀĵƞŅĚĶňĭĶƟŀĬȮ ěĬœĴƞĴňŐĴƟĔĶŃĪńŗĚœĴƟĔŅĚŏĕĬĮƤĔŐĽħĚŒľƟĪĶŅĭĺƞŅŏĮƦĬĻıĕŀĚőĴĽŅĶƢĪěĬ
ĩŉĚĮƤěěŋĭńĬ 
 
 -ȮŏĪėĬŇėĨƞŅĚȮŕȮŒĬĭĪĮĶŃıńĬīƢ 
 Quintet for horn, violin, 0 violas & cello in E flat major, K,Ȯ2.5Ȯ&K,Ȯ164c'ȮĕŀĚőĴ
ĽŅĶƢĪȮŏĮƦĬĭĪĮĶŃıńĬīƢŐĭĭħĬĨĶňŏĝĴŏĭŀĶƢȮ&Chamber Music'ȮľĶŊŀĭĪŏıĸĚĽŜŅľĶńĭĔĸŋƞĴŏėĶŊŗŀĚħĬĨĶň
ĕĬŅħŏĸŖĔĴňėĺŅĴĵŅĺŐĸŃĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢŒĬŐĬĺĪŅĚŏħňĵĺĔńĭĭĪĮĶŃıńĬīƢŐĭĭėŀĬŐĝĶƢőĨƟȮ ľĶŊŀȮ
őĞĬŅĨƟŅY7[ȮĞŉŗĚĴňėĺŅĴĵŅĺĴŅĔĪňŗĽŋħěŅĔĶŅĵĔŅĶŐĽħĚĪňŗįŌƟĺŇěńĵœħƟŏĸŊŀĔĴŅĪŜŅĔŅĶŐĽħĚėĶńŘĚĬňŘȮ ĭĪŏıĸĚĬňŘ
ĮĶŃĔŀĭœĮħƟĺĵȮ3 ĪƞŀĬȮĮĶŃıńĬīƢŀĵŌƞŒĬŀńĨĶŅěńĚľĺŃȮŏĶŖĺȮ-ȮĝƟŅȮ-ȮŏĶŖĺȮĔŅĶĨňėĺŅĴŐĸŃĺŇŏėĶŅŃľƢŐĬĺ
ĪŅĚĔŅĶĮĶŃıńĬīƢħĬĨĶňĕŀĚĵŋėėĸŅĽĽŇėȮĞŉŗĚŏĮƦĬěŋħŏĶŇŗĴĨƟĬĕŀĚŐĭĭŐįĬŐĬĺĪŅĚĔŅĶĮĶŃıńĬīƢŏıĸĚȮ 
 
______________________________ 
Y7[ȮĻĻňȮıĚĻƢĽĶŅĵŋĪī,ȮħĬĨĶňĨŃĺńĬĨĔȮĵŋėĭŅőĶėŐĸŃĵŋėėĸŅĽĽŇĔȮ&ĔĶŋĚŏĪıł8ȮĽŜŅĬńĔıŇĴıƢŐľƞĚ
ěŋĿŅĸĚĔĶĦƢĴľŅĺŇĪĵŅĸńĵ, 2553,' 
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ĔƞŀĬĪňŗĬńĔĮĶŃıńĬīƢŏıĸĚŒĬĵŋėľĸńĚěŃĬŜŅœĮĽĶƟŅĚĽĶĶėƢħƟĺĵŐĬĺĪŅĚĪňŗľĸŅĔľĸŅĵĴŅĔĕŉŘĬȮħńĚĬńŘĬĔŅĶ
ĨňėĺŅĴŐĸŃĺŇŏėĶŅŃľƢĭĪĮĶŃıńĬīƢĕŀĚĵŋėėĸŅĽĽŇėȮŏĮƦĬĽŇŗĚĽŜŅėńĠœĴƞŐıƟĔńĭĪńĔļŃĔŅĶĭĶĶŏĸĚĭĬŏėĶŊŗŀĚȮ
ħĬĨĶňŏĝƞĬŏħňĵĺĔńĬȮŒĬĭĪŏıĸĚĬňŘĴňĔŅĶŒĝƟŏĪėĬŇėĪňŗľĸŅĔľĸŅĵȮĺƞŅěŃŏĮƦĬĔŅĶœĸƞŏĽĔĸȮŐĸŃĔŅĶĔĶŃěŅĵ
ŏĽňĵĚŒĬŀńĨĶŅěńĚľĺŃĪňŗŏĶŖĺȮľĶŊŀĔŅĶĽŊŗŀŀŅĶĴĦƢŒĬĪƞŀĬĝƟŅ 

2,3 ŏĪėĬŇėĔŅĶĭĶĶŏĸĚŁŀĶƢĬŀŊŗĬȮŕȮĪňŗĽŜŅėńĠ 
 ĽŜŅľĶńĭĭĪĮĶŃıńĬīƢĪňŗįŌƟĺŇěńĵœħƟŏĸŊŀĔĴŅŒĝƟĪŜŅĔŅĶŐĽħĚėĶńŘĚĬňŘȮįŌƟĺŇěńĵœħƟŏĸŊŀĔĮĶŃŏĳĪĕŀĚŏĪėĬŇė
ĨƞŅĚȮŕȮĪňŗŏĮƦĬĮĶŃőĵĝĬƢĔńĭĔŅĶİƗĔĞƟŀĴŏıŊŗŀŏĨĶňĵĴĔŅĶŐĽħĚœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıħńĚĬňŘ 

2,3,1 ĔŅĶėĺĭėŋĴĶŌĮĮŅĔ 

 įŌƟĺŇěńĵœħƟŏĸŊŀĔĬŜŅŐĭĭİƗĔľńħľĬŉŗĚĕŀĚȮĲƕĸĸŇĮȮĲŅĶƢėŅĽY8[Ȯ&Philip Farkas, 1914-1992'ȮĬńĔ
ŁŀĶƢĬĝŅĺŀŏĴĶŇĔńĬĞŉŗĚŏėĵŏĮƦĬľńĺľĬƟŅĔĸŋƞĴŁŀĶƢĬĕŀĚĺĚȮChicago Symphony Orchestra ŐĸŃŏĮƦĬ
ŀŅěŅĶĵƢĽŀĬĪňŗȮIndiana University, Bloomington ĮĶŃŏĪĻĽľĶńģŀŏĴĶŇĔŅȮĞŉŗĚœħƟĶĺĭĶĺĴŀĚėƢėĺŅĴĶŌƟ
ŐĸŃŐĭĭİƗĔľńħĽŜŅľĶńĭĬńĔŁŀĶƢĬŏĮƦĬľĬńĚĽŊŀĪňŗĝŊŗŀĺƞŅȮThe Art of Horn Playing ĴŅŒĝƟŒĬĔŅĶİƗĔĞƟŀĴȮ
ĞŉŗĚŏĮƦĬŐĭĭİƗĔľńħĪňŗĭńĚėńĭŒľƟįŌƟŏĸƞĬœĴƞĪŜŅĔŅĶŏĮĸňŗĵĬĬŇŘĺŒĬĔŅĶŏĸƞĬľĬŉŗĚĮĶŃőĵėŏıĸĚŀĵƞŅĚĨƞŀŏĬŊŗŀĚȮ&lips 
slur'ȮŏıŊŗŀŏĮƦĬĔŅĶİƗĔėĺĭėŋĴĶŌĮĮŅĔȮŏıŊŗŀĔŅĶŏĮĸňŗĵĬŏĽňĵĚŀĵƞŅĚĩŌĔĨƟŀĚŐĸŃŐĴƞĬĵŜŅȮĞŉŗĚěŃĽƞĚįĸŒľƟįŌƟŏĸƞĬ
ĮĢŇĭńĨŇŒĬĔŅĶŏĸƞĬĮĔĨŇœħƟĚƞŅĵĴŅĔĕŉŘĬ 

 

ĳŅıĪňŗȮ/28ȮŐĭĭİƗĔľńħěŅĔȮThe Art of French Horn Playing ĕŀĚȮĲƕĸĸŇĮȮĲŅĶƢėŅĽȮľĬƟŅĪňŗȮ58 

______________________________ 
Y8[ȮPhilip Farkas &1914 -Ȯ1992'ȮĬńĔŁŀĶƢĬĝŅĺŀŏĴĶŇĔńĬĪňŗĴňĝŊŗŀŏĽňĵĚŏėĵħŜŅĶĚĨŜŅŐľĬƞĚŀŅěŅĶĵƢĪňŗȮ
Indiana University, Bloomington, USA 
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2,3,2 ĔŅĶŏĸƞĬŏĽňĵĚĽŌĚ 

 įŌƟĺŇěńĵœħƟŏĸŊŀĔĬŜŅŐĭĭİƗĔľńħĕŀĚȮěŀĶƢěȮėŀĮĮĶŅĝY9[Ȯ&Georg Kopprasch,1800-1850'ȮĴŅŒĝƟ
ĽŜŅľĶńĭĔŅĶİƗĔĞƟŀĴȮ ėŀĮĮĶŅĝŏĮƦĬĬńĔĮĶŃıńĬīƢŏıĸĚŐĸŃĬńĔŁŀĶƢĬĪňŗĴňĝŊŗŀŏĽňĵĚĴŅĔėĬľĬŉŗĚŒĬĮĶŃŏĪĻ
ŏĵŀĶĴĬňȮŀňĔĪńŘĚŐĭĭİƗĔľńħĕŀĚėŀĮĮĶŅĝŒĬĮƤěěŋĭńĬŏĮƦĬĪňŗĬŇĵĴĽŜŅľĶńĭĬńĔŁŀĶƢĬĨńŘĚŐĨƞĶŃħńĭĬńĔŏĶňĵĬœĮ
ěĬĩŉĚĶŃħńĭȮĴŊŀŀŅĝňıȮőħĵŐĭĭİƗĔľńħĪňŗįŌƟĺŇěńĵŏĸŊŀĔĴŅŒĝƟĬńŘĬȮŏĬƟĬĪňŗĔŅĶėĺĭėŋĴĶŌĮĮŅĔŐĸŃįĸŇĨŏĽňĵĚœħƟ 

 

 

ĳŅıĪňŗȮ/38ȮŐĭĭİƗĔľńħľĴŅĵŏĸĕȮ18 ěŅĔȮ4.ȮEtudes for Low-Horn, Op,4Ȯ 
ĕŀĚȮěŀĶƢěȮėŀĮĮĶŅĝ 

2,3,3 ŏĪėĬŇėȮhand stopped 

 ĔŅĶŒĝƟĴŊŀĕĺŅĮƕħĸŜŅőıĚĴŅĔĕŉŘĬŏıŊŗŀŒľƟŏĽňĵĚĪňŗŀŀĔĴŅĴňĸńĔļĦŃĭňŘŐĭĬĞŉŗĚŒľƟĽňĽńĬĕŀĚŏĽňĵĚȮ
&Tone Color'ȮŒĬĴŇĨŇĪňŗŐĨĔĨƞŅĚŀŀĔœĮȮĞŉŗĚŏĪėĬŇėĬňŘěŃıĭĴŅĔŒĬĭĪŏıĸĚȮAppel InterstellaireȮĕŀĚ 
Olivier MessiaenȮŐĸŃȮDivertimento for Horn and Piano ĕŀĚȮJean Francaix ĪňŗįŌƟĺŇěńĵŏĸŊŀĔĴŅ
ĪŜŅĔŅĶŐĽħĚȮŏħŇĴĪňĔŅĶŒĝƟĴŊŀĕĺŅĺŅĚŒĬĨŜŅŐľĬƞĚĸŜŅőıĚȮ&bell'ȮĕŀĚŁŀĶƢĬȮŏĔŇħĕŉŘĬŒĬĝƞĺĚĻĨĺĶĶļĪňŗȮ/6Ȯ
őħĵĮĢŇĭńĨŇŏıŊŗŀĔŅĶĮĶńĭĶŃħńĭŏĽňĵĚŏıŊŗŀŏĸƞĬőĬƟĨĪňŗŀĵŌƞĬŀĔŏľĬŊŀěŅĔŀĬŋĔĶĴŁŅőĴĬŇĔȮ &Harmonic 
Series'Ȯ ĽŜŅľĶńĭŏĬŏĝŀĶńĸŁŀĶƢĬȮ ĔƞŀĬĪňŗěŃĩŌĔėƟĬıĭĺƞŅĨŜŅŐľĬƞĚĴŊŀĕĺŅœĴƞœħƟŏĮƦĬŏıňĵĚĔŅĶŏĮĸňŗĵĬőĬƟĨ
ŏĪƞŅĬńŘĬȮŐĨƞĵńĚĴňįĸĔńĭĽňĽńĬĕŀĚŏĽňĵĚĪňŗŏĔŇħĕŉŘĬŀňĔħƟĺĵȮ 
 
______________________________ 
Y9[Georg KoppraschȮ&/6..-/63.'ȮĬńĔŁŀĶƢĬŐĸŃėňĨĔĺňĪňŗĴňĝŊŗŀŏĽňĵĚĝŅĺŏĵŀĶĴĬň 
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ĳŅıĪňŗȮ/48ȮĔŅĶŒĝƟĴŊŀĕĺŅĪŜŅŏĪėĬŇėȮhand stopped 

&ĪňŗĴŅ8ȮThe Art of French Horn Playing, Farkas,1956, p,81 
 
 ĬńĔŏĶňĵĬŁŀĶƢĬŒĬĝƞĺĚŏĶŇŗĴĨƟĬĽƞĺĬŒľĠƞȮĴňėĺŅĴŏĕƟŅŒěĨĶĚĔńĬĺƞŅŏĪėĬŇėȮhand stopped ěŃŏĮƦĬ
ĔŅĶŏĸƞĬŏĽňĵĚĪňŗĽŌĚĕŉŘĬėĶŉŗĚŏĽňĵĚȮ &semi-tone'Ȯ ěŉĚŒĝƟĬŇŘĺĔħĸŌĔĽŌĭŏıŊŗŀŏĸƞĬőĬƟĨĪňŗĨŗŜŅĸĚėĶŉŗĚŏĽňĵĚıĶƟŀĴĔńĭ
ĔŅĶŒĝƟĴŊŀĮƕħĸŜŅőıĚȮŏıŊŗŀŏĸƞĬőĬƟĨĪňŗĔŜŅľĬħœĺƟȮ&ĨńĺŀĵƞŅĚŏĝƞĬȮőĬƟĨĔŜŅľĬħĨńĺȮc# įŌƟŏĸƞĬěŃĪŜŅĔŅĶĔŅĶĔħ
ĬŇŘĺŐĭĭĨńĺȮc ıĶƟŀĴŏŀŅĴŊŀĮƕħĸŜŅőıĚȮŏıŊŗŀŒľƟœħƟŏĽňĵĚȮc# ĪňŗŏĔŇħěŅĔĔŅĶŏĸƞĬŐĭĭȮhand stopped'ȮěĶŇĚ
ŀĵŌƞĺƞŅĔŅĶĮĢŇĭńĨŇĨŅĴĺŇīňėŇħŐĭĭĬňŘŏĮƦĬĕńŘĬĨŀĬĪňŗĩŌĔĨƟŀĚŐĸŃŒĝƟœħƟěĶŇĚȮ ŐĨƞĨŅĴĪķļġňĕŀĚŏėĶŊŗŀĚħĬĨĶň
ŁŀĶƢĬĬńŘĬœĴƞĩŌĔĨƟŀĚŐĨƞŀĵƞŅĚŒħȮŏıĶŅŃŒĬėĺŅĴŏĮƦĬěĶŇĚĔŅĶŒĝƟĴŊŀĕĺŅėƞŀĵȮŕȮĮƕħĸŜŅőıĚĴŅĔĕŉŘĬěŃĪŜŅŒľƟȮ
ŏıňŘĵĬĨŗŜŅĸĚěĬœĮĩŉĚėĶŉŗĚŏĽňĵĚȮ ŏıňĵĚŐĨƞĺŇīňėŇħħńĚĔĸƞŅĺĽŅĴŅĶĩĮĢŇĭńĨŇœħƟĩŌĔĨƟŀĚĨŅĴőĬƟĨĪňŗĔŜŅľĬħȮ
ŏĬŊŗŀĚěŅĔĔŅĶŒĝƟĶŌĮĮŅĔŏĸƞĬőĬƟĨĪňŗĽŌĚĕŉŘĬœĮȮ1 ĶŃħńĭȮĨŅĴŀĬŋĔĶĴŁŅőĴĬŇėȮ 
 ĽŜŅľĶńĭĺŇīňĔŅĶĮĢŇĭńĨŇŏĪėĬŇėȮhand stopped œħƟŐĔƞĔŅĶŒĝƟĴŊŀĕĺŅĮƕħĶŌŒĬĸŜŅőıĚŒľƟĽĬŇĪȮ
ŀĵƞŅĚœĶĔŖĨŅĴĔŅĶĮĢŇĭńĨŇȮhand stopped ŒĬŐĨƞĸŃĶŃħńĭŏĽňĵĚŀŅěŒĝƟĨŜŅŐľĬƞĚĴŊŀĕĺŅĪňŗŐĨĔĨƞŅĚĔńĬ
ŀŀĔœĮȮĪńŘĚĬňŘĕŉŘĬŀĵŌƞĔńĭėŋĦĳŅıĕŀĚŁŀĶƢĬȮĕĬŅħĝƞĺĚĸŜŅőıĚȮŐĸŃĕĬŅħİƙŅĴŊŀĕŀĚįŌƟŏĸƞĬ 
 

 

ĳŅıĪňŗȮ/58ȮĔŅĶĮĢŇĭńĨŇŏĪėĬŇėȮhand stopped ĪňŗĩŌĔĨƟŀĚȮ&ĞƟŅĵ'ȮŐĸŃȮœĴƞĩŌĔĨƟŀĚȮ&ĕĺŅ' 

&ĪňŗĴŅ8ȮThe Art of French Horn Playing, Farkas,1956, p,81' 
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 ěŅĔĳŅıĪňŗȮ/5ȮěŃŏľŖĬœħƟĺƞŅĔŅĶĮĢŇĭńĨŇȮhand stopped ĪňŗĩŌĔĨƟŀĚěŃŏĮƦĬĔŅĶĵŊŗĬĬŇŘĺőĮƚĚ
ŀŀĔĴŅȮœĴƞĽŀħŏĕƟŅœĮŒĬİƙŅĴŊŀŏľĴŊŀĬĶŌĮħƟŅĬĕĺŅ 
 

2,3,4 ŏĪėĬŇėȮLip Trillls 

 ŏĪėĬŇėȮLip Trills ŏĮƦĬĔŅĶŏĸƞĬőĬƟĨȮTrills ŐĭĭĪńŗĺœĮȮŐĨƞĴňėĺŅĴıŇŏĻļėŊŀěŃœĴƞŒĝƟĔŅĶĔħĬŇŘĺŒĬ
ĔŅĶŏĮĸňŗĵĬŏĽňĵĚȮŐĨƞěŃŒĝƟėĺŅĴĵŊħľĵŋƞĬĕŀĚĶŌĮĮŅĔȮ&embrochure'ȮŒĬĔŅĶŏĸƞĬőĬƟĨȮTrill ŏĮƦĬŏĪėĬŇėĪňŗ
ıĭœħƟŒĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬŏĮƦĬěŜŅĬĺĬĴŅĔȮĔĸƞŅĺœħƟĺƞŅŏĮƦĬŏĪėĬŇėĽŜŅėńĠĪňŗįŌƟ
ŏĸƞĬŁŀĶƢĬĪŋĔėĬėĺĶĮĢŇĭńĨŇœħƟŏĮƦĬŀĵƞŅĚħňȮőħĵĪńŗĺœĮŏĪėĬŇėȮlip trillsȮěŃĮĢŇĭńĨŇœħƟĽŜŅľĶńĭĔŅĶȮtrill 
ŐĭĭľĬŉŗĚŏĽňĵĚŏĨŖĴŏĪƞŅĬńŘĬȮŐĸŃœĴƞĽŅĴŅĶĩĮĢŇĭńĨŇŒĬĝƞĺĚŏĽňĵĚĨŗŜŅœħƟȮŏĬŊŗŀĚěŅĔĕƟŀěŜŅĔńħĕŀĚŀĬŋĔĶĴŁŅőĴ
ĬŇėĕŀĚŁŀĶƢĬ 

 

ĳŅıĪňŗȮ/68ȮĨŅĶŅĚĔŅĶĔħĬŇŘĺĽŜŅľĶńĭĔŅĶĮĢŇĭńĨŇŏĪėĬŇėȮLip Trills ĕŀĚŐĨƞĸŃőĬƟĨ 

Ȯ&ĪňŗĴŅ8ȮThe Art of French Horn Playing, Farkas,1956, p,81' 
 

2,3,5 ĔŅĶİƗĔĞƟŀĴŏĬŏĝŀĶńĸŁŀĶƢĬ 

 ĔŅĶŏĸƞĬŏėĶŊŗŀĚħĬĨĶňŁŀĶƢĬŒĬĮƤěěŋĭńĬĬńŘĬȮŒĬŐĨƞĸŃőĬƟĨěŃœħƟŏĬŊŘŀŏĽňĵĚĪňŗŒĔĸƟŏėňĵĚĔńĬĴŅĔȮŐĨƞ
ľŅĔĔĸƞŅĺĩŉĚŁŀĶƢĬŒĬĵŋėĽĴńĵĕŀĚőĴĽŅĶƢĪȮĵńĚėĚŏĮƦĬĔŅĶŒĝƟŏĬŏĝŀĶńĸŁŀĶƢĬŀĵŌƞ 
 

 

ĳŅıĪňŗȮ/78ȮŏĬŏĝŀĶńĸŁŅőĴĬŇĔĞňĶňĵƢȮ&Natural Harmonic Series' 
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 ŒĬĔŅĶŏĸƞĬŏĬŏĝŀĶńĸŁŀĶƢĬĬńŘĬľĸńĚěŅĔĪňŗŒĝƟėĶŋĔĕŀĚėňĵƢĨŅĴŏıĸĚŐĸƟĺȮ ěŃĪŜŅŒľƟĔŅĶŏĸƞĬőĬƟĨŒĬ
ŀĬŋĔĶĴŁŅőĴĬŇĔĴňŏĽňĵĚĪňŗħńĚĔĺƞŅőĬƟĨŀŊŗĬȮ ŏĬŊŗŀĚěŅĔŏĮƦĬĔŅĶŏĸƞĬħƟĺĵĔŅĶŏĮƕħĴŊŀĕĺŅȮĞŉŗĚįŌƟĺŇěńĵœħƟıĭĺƞŅ
ĔŅĶĻŉĔļŅĔŅĶŏĸƞĬŏĬŏĝŀĶńĸŁŀĶƢĬěŃĽƞĚįĸŒľƟįŌƟŏĸƞĬĴňėĺŅĴŏĕƟŅŒěŒĬėĺŅĴĽŜŅėńĠĕŀĚŐĨƞĸŃőĬƟĨĴŅĔĕŉŘĬȮ
ŏĬŊŗŀĚěŅĔŒĬĔŅĶŏĸƞĬŏĬŏĝŀĶńĸŁŀĶƢĬĴňĔŅĶŏĮƕħ-ĮƕħĭĶŇŏĺĦĸŜŅőıĚĕŀĚĴŊŀĕĺŅĪňŗŐĨĔĨƞŅĚĔńĬ 

 

 

ĳŅıĪňŗȮ0.8ȮĭĪŏıĸĚȮQuintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407  
ȮȮȮ&K,Ȯ386c'ȮĔĶŃĭĺĬĪňŗȮ1, ľƟŀĚĪňŗȮ1-19 

 
 ěŅĔĳŅıĪňŗȮ0.ȮěŃĽńĚŏĔĨœħƟĺƞŅȮŒĬĝƞĺĚĨƟĬĕŀĚŏıĸĚȮőħĵĽƞĺĬŒľĠƞŐĸƟĺőĴĽŅĶƢĪœħƟŐĨƞĚĪŜŅĬŀĚ
ľĸńĔœĺƟħƟĺĵŏĽňĵĚőĬƟĨľĸńĔěŅĔŀĬŋĔĶĴŁŅőĴĬŇĔȮŐĽħĚŒľƟįŌƟĺŇěńĵıĭĺƞŅőĴĽŅĶƢĪĨƟŀĚĔŅĶĩŉĚėĺŅĴħńĚŀĵƞŅĚ
īĶĶĴĝŅĨŇĕŀĚŐĬĺŁŀĶƢĬŒĬĝƞĺĚŏĶŇŗĴĨƟĬŏıĸĚȮőħĵĴňĔŅĶŒĝƟĴŊŀĕĺŅĮƕħĸŜŅőıĚĴŅĔĔĺƞŅĮĔĨŇŒĬľƟŀĚĪňŗȮ17 Īňŗ
őĬƟĨ G#4ȮĔƞŀĬĪňŗěŃĬŜŅŏĕƟŅĽŌƞľƟŀĚĩńħœĮĞŉŗĚŏĮƦĬĨŀĬŒľĴƞ 
 

 

ĳŅıĪňŗȮ0/8ȮĭĪŏıĸĚȮQuintet for horn, violin, 0 violas & cello in E flat major, K,Ȯ2.5Ȯ 

ȮȮȮ&K,Ȯ164c'ȮĔĶŃĭĺĬĪňŗȮ/, ľƟŀĚĪňŗȮ/-/7 
 

 ěŅĔĳŅıĪňŗȮ0/ȮŐĽħĚŒľƟŏľŖĬĺƞŅŒĬĔŅĶĭĶĶŏĸĚĭĪĮĶŃıńĬīƢĭĬŏĬŏĝŀĶńĸŁŀĶƢĬŒĬĵŋėėĸŅĽĽŇĔȮįŌƟ
ŏĸƞĬĨƟŀĚĴňĪńĔļŃĔŅĶėĺĭėŋĴĴŊŀĕĺŅœħƟŀĵƞŅĚĝŜŅĬŅĠȮ ŏĬŊŗŀĚěŅĔĴňőĬƟĨĪňŗŀĵŌƞĬŀĔŏľĬŊŀěŅĔȮHarmonic 
SeriesȮĪŋĔľĬŉŗĚľƟŀĚȮĨńŘĚŐĨƞľƟŀĚĪňŗȮ73 œĮěĬĩŉĚȮľƟŀĚĪňŗȮ78 ŒĬĪƞŀĬĪňŗȮ3 
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2,3,6 ĔŅĶľŅĵŒě 

 ěŅĔľĬńĚĽŊŀȮThe Breathing GymȮĞŉŗĚŏĕňĵĬőħĵȮŐĞĴȮıŇŏĸŏĲƖĵĬY1.[Ȯ&Sam Pilafian'ȮŐĸŃȮ
ŐıĨĪĶŇėȮŏĝŀĶŇŐħĬY1/[Ȯ&Patrick Sheridan'ȮĬńĔĪŌĭŅĪňŗĴňĝŊŗŀŏĽňĵĚĶŃħńĭĬŅĬŅĝŅĨŇħƟŅĬĔŅĶŏĸƞĬĪŌĭŅŐĸŃ
ħƟŅĬĔŅĶľŅĵŒěĝŅĺŀŏĴĶŇĔńĬȮœħƟĔĸƞŅĺĺƞŅĔŅĶİƗĔĔŅĶľŅĵŒěŏıŊŗŀŏĮƦĬĔŅĶŏĨĶňĵĴĨńĺĔƞŀĬİƗĔĞƟŀĴľĶŊŀŐĽħĚ
ŏĮƦĬĽŇŗĚĪňŗĬńĔŏĸƞĬŏėĶŊŗŀĚĸĴŐĸŃĬńĔĶƟŀĚĽƞĺĬŒľĠƞĴŀĚĕƟŅĴȮ ĞŉŗĚěŃœĮŒľƟėĺŅĴĽĬŒěĔńĭĔŅĶėĺĭėŋĴĶŌĮĮŅĔ
ŐĸŃĔŅĶėĺĭėŋĴĔŅĶĔħĬŇŘĺŒĬĔŅĶŏĸƞĬŐĨƞĸŃőĬƟĨȮĞŉŗĚŒĬėĺŅĴŏĮƦĬěĶŇĚŐĸƟĺĔŅĶėĺĭėŋĴĸĴěŃŏĮƦĬĔŅĶĽƞĚįĸ
őħĵĨĶĚœĮĵńĚĔŅĶĽńŗĬĽŃŏĪŊŀĬĕŀĚĶŇĴİƖĮŅĔŒĬĕĦŃĪňŗŏĸƞĬŐĸŃĽƞĚįĸĩŉĚŏĽňĵĚĨƞŀœĮȮ ľŅĔĴňĔŅĶŒĝƟĸĴĪňŗħňĔŖ
ěŃĽŅĴŅĶĩĽĶƟŅĚŏĽňĵĚĪňŗħňœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıŒĬĔŅĶĭĶĶŏĸĚŏĝƞĬŏħňĵĺĔńĬ 
 

2,4 ŐĭĭİƗĔľńħĪňŗŏĔňŗĵĺĕƟŀĚĔńĭŏĪėĬŇėĔŅĶŏĸƞĬŁŀĶƢĬ 
 2,4,1 The Art of French Horn Playing ŏĕňĵĬőħĵȮĲƕĸĸŇĮȮĲŅĶƢėŅĽȮ&Philip Farkas' 
 2,4,2 60 Etudes for Low-Horn, Op,6ȮŏĕňĵĬőħĵȮěŀĶƢěȮėŀĮĮĶŅĝȮ&Georg Kopprasch' 
 2,4,3 Progressive Studies in Flexibility and Range Development őħĵȮ 
ŏĲĶŖħȮĪŀĵŏĭŀĶƢȮ&Fred Teuber' 
 

2,5 ħĬĨĶňŏĝĴŏĭŀĶƢȮ&Chamber Music' 
 ħĬĨĶňŏĝĴŏĭŀĶƢőħĵĪńŗĺœĮĬńŘĬȮŏĮƦĬĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĺĚħĬĨĶňĕĬŅħŏĸŖĔȮŐĸŃŒĝƟŏėĶŊŗŀĚħĬĨĶň 
1 ĝŇŘĬĨƞŀĔŅĶĭĶĶŏĸĚȮ1 ŐĬĺŏĽňĵĚȮŏĮƦĬĭĪŏıĸĚĞŉŗĚŏĬƟĬĶŅĵĸŃŏŀňĵħĕŀĚŐĨƞĸŃŐĬĺŏĽňĵĚŏıŊŗŀŒľƟŐĨƞĸŃŐĬĺ
ŏĽňĵĚĴňėĺŅĴĽĴħŋĸĔńĬĴŅĔĪňŗĽŋħY10[Ȯ őħĵĽƞĺĬŒľĠƞŐĸƟĺĔŅĶĭĶĶŏĸĚħĬĨĶňŏĝĴŏĭŀĶƢĬńŘĬěŃœĴƞĴňĺŅĪĵĔĶȮ
&Conductor'ȮľĶŊŀįŌƟėĺĭėŋĴĺĚȮŐĨƞĴňįŌƟĬŜŅĺĚĪňŗĴňĮĶŃĽĭĔŅĶĦƢŐĸŃĽŅĴŅĶĩĬŜŅĽĴŅĝŇĔŒĬĺĚĭĶĶŏĸĚħƟĺĵ
ėĺŅĴıĶƟŀĴŏıĶňĵĚĔńĬ 
 
 
___________________ 
Y10[ȮŐĞĴȮıŇŏĸŏĲƖĵĬȮ&1949-2019'ȮĬńĔĪŌĭŅĝŅĺŀŏĴĶŇĔńĬŏėĵŏĮƦĬĽĴŅĝŇĔĺĚȮThe Empire Brass ŐĸŃȮ
Boston Brass 
Y11[ȮŐıĨĪĶŇėȮŏĝŀĶŇŐħĬȮĬńĔĪŌĭŅĪňŗĴňĝŊŗŀŏĽňĵĚĝŅĺŀŏĴĶŇĔńĬ 
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ĬŀĔěŅĔĬňŘŒĬĚŅĬĺŇěńĵĜĭńĭĬňŘĵńĚœħƟĴňĔŅĶŐĬŃĬŜŅĔŅĶěńħĶŅĵĔŅĶĭĪŏıĸĚĪňŗěŃĬŜŅĴŅŒĝƟŒĬĔŅĶŐĽħĚŏħňŗĵĺȮ
ŏıŊŗŀŒľƟĭĪĮĶŃıńĬīƢŒĬĶŅĵĔŅĶŐĽħĚĽŅĴŅĶĩėĶŀĭėĸŋĴĩŉĚėĺŅĴľĸŅĔĸŅĵĕŀĚĶŌĮŐĭĭĭĪĮĶŃıńĬīƢĪňŗ
ŏľĴŅŃĽĴĴŅĔĵŇŗĚĕŉŘĬȮőħĵĔĸƞŅĺĺƞŅŒĬĶŅĵĔŅĶŐĽħĚŏħňŗĵĺȮ/ȮĶŅĵĔŅĶėĺĶĴňĭĪĮĶŃıńĬīƢĪňŗĴňėĺŅĴŐĨĔĨƞŅĚ
ĕŀĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢŒĬħƟŅĬĵŋėĽĴńĵȮėĺŅĴĵŅĺĭĪĮĶŃıńĬīƢĪňŗĴňĪńŘĚŏıĸĚĽńŘĬŐĸŃŏıĸĚĵŅĺŏıŊŗŀŒľƟĔŅĶ
ŐĽħĚĽŅĴŅĶĩħŉĚħŌħėĺŅĴĽĬŒěĕŀĚįŌƟĝĴœħƟ 
 įŌƟĺŇěńĵıĭĺƞŅĔŅĶĻŉĔļŅĚŅĬĺŇěńĵĜĭńĭĬňŘěŃĪŜŅŒľƟįŌƟŐĽħĚĴňėĺŅĴŏĕƟŅŒěŒĬĭĪĮĶŃıńĬīƢĴŅĔĕŉŘĬěŅĔ
ĮĶŃĺńĨŇėĺŅĴŏĮƦĬĴŅĕŀĚįŌƟĮĶŃıńĬīƢȮ ŐĸŃĽŇŗĚĪňŗįŌƟĮĶŃıńĬīƢĨƟŀĚĔŅĶěŃĽŊŗŀįƞŅĬĭĪŏıĸĚȮ ŐĸŃŒĬĔŅĶŐĽħĚ
ŏħňŗĵĺĕŀĚįŌƟĺŇěńĵĴňȮ0ȮĭĪŏıĸĚĪňŗĚŅĬĺŇěńĵĜĭńĭĬňŘœħƟĔĸƞŅĺĩŉĚŏĝƞĬŏħňĵĺĔńĬœħƟŐĔƞȮDivertimento for Horn 
and PianoȮĕŀĚȮFrançaixȮAppel Interstellaire ĕŀĚȮMessiaenȮŀĵƞŅĚœĶĔŖĨŅĴĩŉĚŐĴƟĺƞŅěŃœĴƞĴňĔŅĶ
ĔĸƞŅĺĩŉĚĭĪĮĶŃıńĬīƢȮFantasie Op,0 for for Horn and Piano ĕŀĚȮStraussȮŐĸŃȮQuintet for 
horn, violin, 0 violas & cello in E flat major, K,Ȯ2.5Ȯ&K,Ȯ164c'ȮĕŀĚȮMozartȮĪňŗįŌƟĺŇěńĵœħƟŏĸŊŀĔ
ĴŅĪŜŅĔŅĶŐĽħĚȮŐĨƞŒĬĚŅĬĺŇěńĵĜĭńĭĬňŘœħƟĴňĔŅĶĔĸƞŅĺĩŉĚĭĪĮĶŃıńĬīƢŀŊŗĬĕŀĚȮStraussȮŐĸŃȮMozartȮěŅĔ
ĔŅĶĻŉĔļŅįŌƟĺŇěńĵıĭĺƞŅįŌƟŀƞŅĬĽŅĴŅĶĩĬŜŅĴŅĮĶŃĵŋĔĨƢŒĝƟĶƞĺĴœĮĔńĭĕƟŀĴŌĸŀŊŗĬěŅĔĔŅĶĻŉĔļŅĭĪĮĶŃıńĬīƢœħƟ
ŏĝƞĬŏħňĵĺĔńĬ 
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ĭĪĪňŗȮ3 

 

ĺŇīňħŜŅŏĬŇĬĔŅĶĺŇěńĵ 

 
ĕƟŀĴŌĸĭĪĮĶŃıńĬīƢ 
 1,'ȮDivertimento for Horn and Piano ĮĶŃıńĬīƢőħĵȮğŀĚȮĲĶŀĚŏĞĽƢȮ&Jean Françaix' 
 2,' Appel Interstellaire ĮĶŃıńĬīƢőħĵȮőŀĸŇŏĺňĵĶƢȮŏĴĽŏĞňĵĬȮ&Olivier Messiaen' 
 3,'ȮFantasieȮOp,2 for Horn and Piano ĮĶŃıńĬīƢőħĵȮĲĶƟŅĬĞƢȮĝŏĨĶŅĽƢȮ 
&Franz Strauss'Ȯ 
 4,' Quintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407 &K,Ȯ386c'Ȯ
ĮĶŃıńĬīƢőħĵȮőĺĸƢĲĔńĚȮŀŃĴŅŏħŀŋĽȮőĴĽŅĶƢĪȮ&Wolfgang Amadeus Mozart'Ȯ 
 
 ŒĬĔŅĶĺŇěńĵŐĸŃěńħŏĨĶňĵĴĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬėĶńŘĚĬňŘȮįŌƟĺŇěńĵœħƟĻŉĔļŅėĺŅĴŏĮƦĬĴŅĕŀĚĭĪ
ĮĶŃıńĬīƢĨƞŅĚȮŕȮěŅĔĺĶĶĦĔĶĶĴĪňŗŏĔňŗĵĺĕƟŀĚȮŏıŊŗŀŒľƟįĸĚŅĬŀŀĔĴŅĴňĮĶŃĽŇĪīŇĳŅıĽŌĚĽŋħȮőħĵŐĭƞĚŏĮƦĬ
ĕńŘĬĨŀĬħńĚĬňŘ 
 1,'ȮĻŉĔļŅĭĪĮĶŃıńĬīƢŐĸŃŀĚėƢėĺŅĴĶŌƟĪňŗŏĔňŗĵĺĕƟŀĚ 
 2,'ȮİƗĔĞƟŀĴĭĪĮĶŃıńĬīƢ 
 3,'ȮĶĺĭĶĺĴĮƤĠľŅĪňŗŏĔŇħěŅĔĔŅĶİƗĔĞƟŀĴȮŐĸŃĬŜŅĕƟŀĴŌĸĪňŗœħƟěŅĔĔŅĶĺŇěńĵĴŅĺŇŏėĶŅŃľƢŏĮƦĬ
ŐĬĺĪŅĚŒĬĔŅĶŐĔƟœĕĮƤĠľŅ 
 4,'ȮěńħĔŅĶŐĽħĚŏħňŗĵĺȮŐĸŃĮĶŃĝŅĽńĴıńĬīƢŀĵƞŅĚĪńŗĺĩŉĚ 
 

3,1 ĻŉĔļŅĭĪĮĶŃıńĬīƢŐĸŃŀĚėƢėĺŅĴĶŌƟĪňŗŏĔňŗĵĺĕƟŀĚ 
 ŐĭƞĚŀŀĔŏĮƦĬȮ2 ĕńŘĬĨŀĬœħƟŐĔƞ 
 /,'ȮĻŉĔļŅěŅĔĚŅĬĺŇěńĵȮĨŜŅĶŅľĶŊŀĺŅĶĽŅĶĨƞŅĚȮŕȮĪňŗŏĔňŗĵĺĕƟŀĚĔńĭŐĬĺĪŅĚĔŅĶİƗĔĞƟŀĴĽŜŅľĶńĭ
ĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬ 
 0,'ȮĽńĴĳŅļĦƢįŌƟŏĝňŗĵĺĝŅĠŏĔňŗĵĺĔńĭĔŅĶŐĬĺĪŅĚİƗĔĞƟŀĴȮŏıŊŗŀĮĶŃĽŇĪīŇĳŅıĽŌĚĽŋħĽŜŅľĶńĭĔŅĶ
ŏĨĶňĵĴŐĽħĚŏħňŗĵĺŁŀĶƢĬȮőħĵĔŜŅľĬħŏĔĦĤƢĕŀĚįŌƟŏĝňĵĺĝŅĠœĺƟȮħńĚĬňŘ 
 -ȮȮŏĮƦĬŀŅěŅĶĵƢįŌƟŏĝňŗĵĺĝŅĠŐĸŃĽŀĬŀĵŌƞŒĬĶŃħńĭŀŋħĴĻŉĔļŅœĴƞĨŗŜŅĔĺƞŅȮ6 ĮƖ 
 -ȮŏėĵĴňĮĶŃĽĭĔŅĶĦƢĻŉĔļŅľĶŊŀĪŜŅĚŅĬŒĬĨƞŅĚĮĶŃŏĪĻȮŒĬĽĩŅĭńĬľĶŊŀŀĚėƢĔĶĪňŗœħƟĶńĭĔŅĶ
ĵŀĴĶńĭĶŃħńĭĬŅĬŅĝŅĨŇ 
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 įŌƟĺŇěńĵœħƟŏĸŊŀĔĽńĴĳŅļĦƢįŌƟŒľƟĕƟŀĴŌĸĨŅĴŏĔĦĤƢĪňŗĔŜŅľĬħħńĚĬňŘ 
 1,'ȮŀŅěŅĶĵƢȮħĶ,ȮėĴĽńĬȮħŇĸĔėŋĦŅĬńĬĪƢȮ 
 ėĦĭħňĽŜŅĬńĔĺŇĝŅħŋĶŇĵŅĚėĻŅĽĨĶƢȮĽĩŅĭńĬħĬĨĶňĔńĸĵŅĦŇĺńĥĬŅ 
 2,'ȮŀŅěŅĶĵƢĔķļĦƢȮĺŇĔĶĺĚļƢĺŅĬŇĝ 
 ŀŅěŅĶĵƢŁŀĶƢĬĮĶŃěŜŅėĦŃĻŇĸĮĔĶĶĴĻŅĽĨĶƢȮĴľŅĺŇĪĵŅĸńĵĻĶňĬėĶŇĬĪĶĺŇőĶĥ 
 3,'ȮŀŅěŅĶĵƢĽŋĮĶňĨŇȮŀńĚĻĺŅĬĬĪƢ 
 ŀŅěŅĶĵƢŁŀĶƢĬĮĶŃěŜŅėĦŃħŋĶŇĵŅĚėĻŅĽĨĶƢȮĴľŅĺŇĪĵŅĸńĵĻŇĸĮŅĔĶ 

3,2 ĺŇŏėĶŅŃľƢĕƟŀĴŌĸ 
 1,'ȮĺŇŏėĶŅŃľƢĕƟŀĴŌĸěŅĔĔŅĶĻŉĔļŅĚŅĬĺŇěńĵĪňŗŏĔňŗĵĺĕƟŀĚȮĨŜŅĶŅȮŐĭĭİƗĔľńħ 
 2,'ȮĽĶƟŅĚŐĭĭİƗĔľńħŏıŊŗŀŐĬĺĪŅĚĔŅĶİƗĔĞƟŀĴĽŜŅľĶńĭĔŅĶŐĽħĚĭĪĮĶŃıńĬīƢ 
 3,'ȮĺŇŏėĶŅŃľƢĕƟŀĴŌĸȮĮĶńĭŏĮĸňŗĵĬŐĭĭİƗĔľńħŐĸŃŐĬĺĪŅĚĔŅĶİƗĔĞƟŀĴȮĨŅĴėŜŅŐĬŃĬŜŅ 
ěŅĔĔŅĶĽńĴĳŅļĦƢįŌƟŏĝňŗĵĺĝŅĠȮĶĺĴĩŉĚĕƟŀŏĽĬŀŐĬŃĪňŗĽŅĴŅĶĩĬŜŅĴŅıńĥĬŅĔŅĶİƗĔĞƟŀĴŒľƟŏĔŇħ
ĮĶŃĽŇĪīŇĳŅıĽŌĚĽŋħ 
 

3,3 ĺŅĚŐįĬĔŅĶİƗĔĞƟŀĴ 
įŌƟĺŇěńĵœħƟĺŅĚŐįĬĔŅĶİƗĔĞƟŀĴŏĮƦĬŏĺĸŅȮ6 ŏħŊŀĬȮőħĵŒľƟėĺŅĴĽŜŅėńĠŏĶňĵĚĸŜŅħńĭěŅĔĴŅĔĪňŗĽŋħȮħńĚĬňŘ 
 1,ȮAppel InterstellaireȮ 
 2,ȮQuintet for horn, violin, 2 violas & cello in E flat major 
 3,ȮDivertimento for Horn and Piano 
 4,ȮFantasieȮOp,2 for Horn and Piano 
 

3,4 ĶĺĭĶĺĴĮƤĠľŅŐĸŃŐĬĺĪŅĚĔŅĶŐĔƟœĕĮƤĠľŅ 
 įŌƟĺŇěńĵĬŜŅĕƟŀĴŌĸĪňŗœħƟěŅĔĔŅĶĺŇěńĵȮěŅĔĔŅĶĻŉĔļŅĨŜŅĶŅȮŐĸŃĭĪĽńĴĳŅļĦƢěŅĔįŌƟŏĝňŗĵĺĝŅĠȮĴŅ
ĺŇŏėĶŅŃľƢȮŐĸƟĺĮĶŃĵŋĔĨƢŒĝƟŒľƟŏľĴŅŃĽĴĔńĭĭĪĮĶŃıńĬīƢȮŏıŊŗŀŏĮƦĬŐĬĺĪŅĚĔŅĶŐĔƟœĕĮƤĠľŅĔŅĶİƗĔĞƟŀĴ 
 

3,5 ěńħĔŅĶŐĽħĚŏħňŗĵĺȮŐĸŃĮĶŃĝŅĽńĴıńĬīƢŀĵƞŅĚĪńŗĺĩŉĚ 
 įŌƟĺŇěńĵœħƟěńħĔŅĶŐĽħĚŏħňŗĵĺŁŀĶƢĬŏĴŊŗŀĺńĬĪňŗȮ07ȮĴŇĩŋĬŅĵĬȮı,Ļ,0341ȮŏĺĸŅȮ/3,..Ĭ,ȮĪňŗľŀħĬĨĶň
ĻŅĽĨĶŅěŅĶĵƢȮħĶ,ĨĶŉĚŒěȮĭŌĶĦĽĴĳıȮėĦŃħŋĶŇĵŅĚėĻŅĽĨĶƢȮĴľŅĺŇĪĵŅĸńĵĻŇĸĮŅĔĶȮŒĝƟŏĺĸŅěńħĔŅĶŐĽħĚ
ĪńŘĚľĴħȮ/ĝńŗĺőĴĚ 
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3,6 ľĸńĔĔŅĶĮĶŃŏĴŇĬįĸĔŅĶĪħĸŀĚ 
 įŌƟĺŇěńĵĽŅĴŅĶĩĽĶƟŅĚŐĭĭİƗĔľńħĪňŗŏĮƦĬŐĬĺĪŅĚĔŅĶİƗĔĞƟŀĴŐĸŃŐĔƟœĕĮƤĠľŅĪňŗĽƞĚįĸŒľƟĽŅĴŅĶĩ
ĪŜŅĔŅĶŐĽħĚŏħňŗĵĺœħƟŀĵƞŅĚĴňĮĶŃĽŇĪīŇĳŅıȮőħĵĴňŐĬĺĶĺĴœĮĩŉĚĔŅĶĽĶƟŅĚŐĬĺĪŅĚŒľĴƞŒľƟĔńĭįŌƟŀƞŅĬœħƟ
ĬŜŅœĮĮĶŃĵŋĔĨƢŒĝƟĔńĭĭĪŏıĸĚĨƞŅĚȮŕȮĪňŗįŌƟŀƞŅĬĽĬŒěĨƞŀœĮ 
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ĭĪĪňŗȮ4 

 

ĭĪĺŇŏėĶŅŃľƢŏıĸĚȮ 

 
 įŌƟĺŇěńĵœħƟĺŇŏėĶŅŃľƢĭĪĮĶŃıńĬīƢŒĬĭĪŏıĸĚĪňŗŏĸŊŀĔĴŅŒĝƟĽŜŅľĶńĭĔŅĶŐĽħĚŏħňŗĵĺėĶńŘĚĬňŘȮěŅĔ
ĪńŘĚľĴħȮ4 ĭĪŏıĸĚȮħńĚĬňŘ 
 4,1 Divertimento for Horn and Piano ĮĶŃıńĬīƢőħĵȮğŀĚȮĲĶŀĚŏĞĽƢȮ&Jean Françaix' 
 4,2 Appel Interstellaire ĮĶŃıńĬīƢőħĵȮőŀĸŇŏĺňĵĶƢȮŏĴĽŏĞňĵĬȮ&Olivier Messiaen' 
 4,3ȮFantasie, Op,2 for Horn and Piano ĮĶŃıńĬīƢőħĵȮĲĶƟŅĬĞƢȮĝŏĨĶŅĽƢȮ 
&Franz Strauss'Ȯ 
 4,4 Quintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407 &K,Ȯ386c'Ȯ
ĮĶŃıńĬīƢőħĵȮőĺĸƢĲĔńĚȮŀŃĴŅŏħŀŋĽȮőĴĽŅĶƢĪȮ&Wolfgang Amadeus Mozart'Ȯ 
  

4,1 Divertimento for Horn and Piano ĮĶŃıńĬīƢőħĵȮğŀĚȮĲĶŀĚŏĞĽƢȮ&Jean 
Françaix' 
 ĭĪĮĶŃıńĬīƢĬňŘĴňėĺŅĴĵŅĺĮĶŃĴŅĦȮ7-8ȮĬŅĪňȮŏĮƦĬĭĪŏıĸĚĪňŗĲƤĚŐĸƟĺĴňėĺŅĴĽĬŋĔĽĬŅĬȮĞŉŗĚŏĮƦĬ
ĔŅĶįĽĴįĽŅĬŐĬĺėŇħĕŀĚħĬĨĶňľĸŅĵľĸŅĵĶŌĮŐĭĭȮŏĝƞĬȮŐěŖĽ, ėĸŅĽĽŇėȮŐĸŃȮŐĬĺėŇħŐĭĭĵŋėőĶŐĴĬ
ĨŇėĨŀĬĮĸŅĵȮ ŒĬĭĪĮĶŃıńĬīƢĬňŘĴňĔŅĶĮĶŃħńĭħƟĺĵőĬƟĨőėĶĴŅĨŇĔŐĸŃėŀĶƢħőėĶĴŅĨŇĔŀĵƞŅĚĽĴŗŜŅŏĽĴŀ
ĽƞĚįĸŒľƟœĴƞœħƟŐĽħĚĩŉĚėňĵƢĨƞŅĚȮŕȮĪňŗĝńħŏěĬŏľĴŊŀĬĭĪĮĶŃıńĬīƢĵŋėėĸŅĽĽŇĔľĶŊŀĵŋėőĶŐĴĬĨŇĔĭĪĮĶŃıńĬīƢ
ĬňŘĮĶŃĔŀĭœĮħƟĺĵȮ3 ĔĶŃĭĺĬȮœħƟŐĔƞ 
 1',ȮIntroduzione 
 2',ȮAria di Cantabile 
 3',ȮCanzonetta 
 
 - Introduzione 
 ŒĬĔĶŃĭĺĬĬňŘŀĵŌƞŒĬĶŌĮŐĭĭĽńĚėňĨĸńĔļĦƢĽŀĚĨŀĬŐĭĭĵƟŀĬĔĸńĭȮ&Rounded binary form'
ĮĶŃĔŀĭœĮħƟĺĵȮ2 ĨŀĬľĸńĔȮĴňŀńĨĶŅěńĚľĺŃȮ2-4ȮŏĶŇŗĴĨƟĬĭĪŏıĸĚħƟĺĵĸńĔļĦŃĕŀĚħĬĨĶňĪňŗĴňėĺŅĴ
ĔĶŃĜńĭĔĶŃŏĜĚȮ ŐĨƞĲƤĚĽĭŅĵœĴƞľĬńĔľĬƞĺĚȮ ŒľƟėĺŅĴĶŌƟĽŉĔėĸŅĵŏıĸĚŏĨƟĬĶŜŅħƟĺĵŐĬĺĭĶĶŏĸĚŏħňŗĵĺěŅĔ
ŏĮƖĵőĬĔƞŀĬĪňŗŐĬĺŁŀĶƢĬěŃŏĕƟŅĴŅŀĵƞŅĚĜńĭıĸńĬŐĸŃĬŜŅŏĕƟŅĽŌƞĪŜŅĬŀĚľĸńĔȮ &Theme'Ȯ ĕŀĚĪƞŀĬĬňŘŒĬĨŀĬ
ĩńħĴŅȮĵńĚėĚĮĶŃĔŀĭœĮħƟĺĵĪŜŅĬŀĚĪňŗŒľƟėĺŅĴĶŌƟĽŉĔĽĬŋĔĽĬŅĬȮŐĨƞĲĶŀĚŏĞĽƢȮœħƟŒĝƟŐĬĺĪŜŅĬŀĚĕŀĚŁŀĶƢĬ
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ĭĬĝƞĺĚŏĽňĵĚĪňŗĽŌĚĕŉŘĬŐĸŃœħƟŏıŇŗĴĸńĔļĦŃĕŀĚħĬĨĶňŐěƠĽœĮŒĬĝƞĺĚĪƟŅĵŒĬĽƞĺĬĕŀĚĨŀĬĨƟĬěŅĔĭĪ
ĮĶŃıńĬīƢŒĬĝƞĺĚĪƞŀĬŏĝŊŗŀĴĔƞŀĬŏĕƟŅĽŌƞĨŀĬĮĸŅĵĕŀĚĔĶŃĭĺĬĬňŘȮ ĴňĸńĔļĦŃĔŅĶĮĶŃıńĬīƢĪňŗĮĶŃħńĭħƟĺĵ
őĬƟĨőėĶĴŅĨŇĔĴŅĔĕŉŘĬĔƞŀĬĪňŗěŃĬŜŅŏĕƟŅĽŌƞĨŀĬĮĸŅĵĞŉŗĚĮĶŃĔŀĭœĮħƟĺĵĪŜŅĬŀĚŏħŇĴěŅĔĨŀĬĨƟĬĕŀĚĭĪ
ŏıĸĚĪňŗĴňĔŅĶĮĶŃħńĭőĬƟĨȮŐĸŃĸńĔļĦŃĕŀĚħĬĨĶňŐěƠĽĴŅĔĕŉŘĬ 
 
 
 
 
 
 
 
 

 
 
 

 

Section Measures 
A 1-22 
AŲ 23-38 
B 39-54 

transition 55-66 
AŲ 67-74 

ĨŅĶŅĚĪňŗȮ18ȮĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢĕŀĚĭĪŏıĸĚȮDivertimento for Horn and Piano  

ĔĶŃĭĺĬĪňŗȮ1ȮĮĶŃıńĬīƢőħĵȮJean Françaix 



  
 

29 

 

ĳŅıĪňŗȮ228ȮĭĪŏıĸĚȮDivertimento for Horn and PianoȮĔĶŃĭĺĬĪňŗȮ1  

ľƟŀĚĪňŗȮ1-17 ĮĶŃıńĬīƢőħĵȮJean Françaix 
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 ŒĬĝƞĺĚĬŜŅĕŀĚĭĪŏıĸĚĩŌĔĭĶĶŏĸĚŏħňŗĵĺħƟĺĵŐĬĺŏĮƖĵőĬȮ ĨńŘĚŐĨƞľƟŀĚĪňŗȮ1-6ȮħƟĺĵĔŅĶŒĝƟőĬƟĨ
ĮĶŃħńĭőėĶĴŅĨŇĔŐĸŃĔŅĶŏĮĸňŗĵĬőĬƟĨŒĬŐĬĺŏĭĽĪŋĔěńĚľĺŃĨĔȮ ĪŜŅŒľƟĵńĚœĴƞĴňėĺŅĴĝńħŏěĬĕŀĚĔŋĠŐě
ŏĽňĵĚȮŐĴƟĺƞŅěŃĴňĔŅĶĔŜŅľĬħŏėĶŊŗŀĚľĴŅĵĮĶŃěŜŅĔŋĠŐěŏĽňĵĚŏĮƦĬȮG major ľĶŊŀȮE minor ĔŖĨŅĴȮěĬĴň
ĔŅĶĞŘŜŅőĬƟĨĨńĺȮD ĪňŗěńĚľĺŃĨĔĨńŘĚŐĨƞľƟŀĚĪňŗȮ5-6 ĞŉŗĚŏĮƦĬĔŅĶŏĨĶňĵĴőħĴŇĬńĬĪƢȮ&Dominant Preparation'Ȯ
œĮľŅĔŋĠŐěŏĽňĵĚȮG major ŒĬľƟŀĚĪňŗȮ7ȮĽńĚŏĔĨœħƟěŅĔĔŅĶĔĶŃěŅĵėŀĶƢħŒĬĴŊŀĕĺŅĕŀĚŐĬĺŏĮƖĵőĬȮŐĸŃ
őĬƟĨŒĬěńĚľĺŃĪňŗȮ1 ĕŀĚŐĬĺŁŀĶƢĬŏĶŇŗĴĭĶĶŏĸĚĪŜŅĬŀĚľĸńĔĕŀĚĔĶŃĭĺĬĬňŘȮŒĬŐĬĺŁŀĶƢĬĪňŗľƟŀĚĪňŗȮ7-10 
ŐĸŃȮ11-14 ĴňŐĬĺėŇħĕŀĚĔŅĶĞŘŜŅĪŜŅĬŀĚȮ&Melodic Repetition'ȮŐĨƞĴňĔŅĶĮĶŃħńĭőĬƟĨŒĬŐĬĺŁŀĶƢĬ
ŏĸŖĔĬƟŀĵ 
 

 

ĳŅıĪňŗȮ018ȮĭĪŏıĸĚȮDivertimento for Horn and PianoȮĔĶŃĭĺĬĪňŗȮ1  

ľƟŀĚĪňŗȮ37 ů 48 ĮĶŃıńĬīƢőħĵȮJean Françaix 
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ŒĬľƟŀĚĪňŗȮ39 ĴňĔŅĶĬŜŅŏĽĬŀŐĬĺĪŜŅĬŀĚħƟĺĵőĴĪňĲŒľĴƞıĶƟŀĴĔńĭĔŅĶŏĸƞĬőĬƟĨȮBb ĪňŗěńĚľĺŃĨĔ
ĞŘŜŅȮŕȮĕŀĚĴŊŀĕĺŅŒĬŐĬĺŏĮƖĵőĬŒĬľƟŀĚĪňŗȮ39-40 ĞŉŗĚŐĽħĚĩŉĚĔŅĶŏĕƟŅĽŌƞĨŀĬŒľĴƞĕŀĚĔĶŃĭĺĬȮŒĬĔŅĶ
ŏĶŇŗĴĨƟĬĨŀĬĬňŘĴňŐĬĺėŇħĕŀĚėňĵƢȮBb major ŐĨƞŏĴŊŗŀįƞŅĬœĮĝƞĺĚĽńŘĬȮŕȮŒĬŐĬĺŁŀĶƢĬľƟŀĚĪňŗȮ47 ĴňĔŅĶĬŜŅőĴ
ĪňĲěŅĔĨŀĬĨƟĬŏıĸĚĔĸńĭĴŅŒĝƟŀňĔėĶńŘĚŐĨƞŏĮƦĬĔŅĶŏĮĸňŗĵĬĔŋĠŐěŏĽňĵĚěŅĔȮG major ŏĮƦĬȮG minor 

 

 

ĳŅıĪňŗȮ028ȮĭĪŏıĸĚȮDivertimento for Horn and PianoȮĔĶŃĭĺĬĪňŗȮ1  

ľƟŀĚĪňŗȮ53-Ȯ60 ĮĶŃıńĬīƢőħĵȮJean Françaix 
 

 ŒĬĝƞĺĚȮtransition ĨńŘĚŐĨƞľƟŀĚĪňŗȮ55 ĴňĔŅĶŒĝƟĔŅĶėĺĭėŋĴĸńĔļĦŃŏĽňĵĚŐĭĭȮlegato ŒĬŐĬĺ
ŁŀĶƢĬŏĮƦĬėĶńŘĚŐĶĔĕŀĚĔĶŃĭĺĬĬňŘȮŏĮƦĬĔŅĶĽĶƟŅĚĸńĔļĦŃĸňĸŅĔŅĶŏĸƞĬĪňŗŐĨĔĨƞŅĚŏıŊŗŀĬŜŅĭĪŏıĸĚĔĸńĭŏĕŅ
ĽŌƞĔŅĶĔĸńĭĴŅĕŀĚĪŜŅĬŀĚľĸńĔěŅĔĝƞĺĚĨƟĬŏıĸĚœħƟŀĵƞŅĚĝńħŏěĬĵŇŗĚĕŉŘĬ 
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ĳŅıĪňŗȮ038ȮĭĪŏıĸĚȮDivertimento for Horn and PianoȮĔĶŃĭĺĬĪňŗȮ1  

ľƟŀĚĪňŗȮ75-93 ĮĶŃıńĬīƢőħĵȮJean Françaix 
 

 ĬŀĔŏľĬŊŀěŅĔĬňŘŒĬĝƞĺĚĪƟŅĵĕŀĚĔĶŃĭĺĬĨńŘĚŐĨƞľƟŀĚĪňŗȮ77ȮĴňĔŅĶĮĶŃıńĬīƢŒľƟŐĬĺŁŀĶƢĬĭĶĶŏĸĚ
ŏħňŗĵĺőħĵœĴƞĴňŏĮƖĵőĬĮĶŃĔŀĭŒĬĝƞĺĚėŅŏħĬĞŅȮ &Cadenza'Ȯ ĞŉŗĚĮĶŃĔŀĭœĮħƟĺĵĝƞĺĚŏĽňĵĚĪňŗĔĺƟŅĚĨńŘĚŐĨƞȮ
D3 œĮěĬĩŉĚȮA5 ĞŉŗĚĴňėĺŅĴĔĺƟŅĚĴŅĝƞĺĚȮ2 ėŌƞŐĮħȮ&octaves'ȮőħĵŏĶŇŗĴĨƟĬěŅĔėĺŅĴŏĕƟĴŏĽňĵĚĪňŗŏĭŅœĮľŅ
ħńĚȮ ŐĸŃŏĬŊŗŀĚěŅĔŒĬĽƞĺĬĬňŘŏĮƦĬĔŅĶĭĶĶŏĸĚŏħňŗĵĺőħĵœĴƞĴňŏĮƖĵőĬĮĶŃĔŀĭȮ ħńĚĬńŘĬįŌƟŏĸƞĬĨƟŀĚŀŀĔŐĭĭ
ėĺŅĴĬƞŅĽĬŒěĕŀĚěńĚľĺŃħƟĺĵĨńĺŏŀĚȮŒĬĝƞĺĚĨƟĬȮĪŜŅĬŀĚĩŌĔŐĭƞĚŀŀĔŏĮƦĬȮ3 &sequence'ȮœħƟŐĔƞȮľƟŀĚĪňŗȮ
75-77, 78-81 ŐĸŃȮ82-87 œĮěĭĨńĺĽŋħĪƟŅĵħƟĺĵőĬƟĨȮA5 ŒĬľƟŀĚĪňŗȮ87ȮĞŉŗĚŏĮƦĬőĬƟĨĪňŗĽŌĚĪňŗĽŋħŒĬĽƞĺĬĬňŘȮ
ĔƞŀĬĪňŗěŃœĸƞŏĮƦĬĽŏĔĸĸĚĴŅŀĵƞŅĚĨƞŀŏĬŊŗŀĚĭĬőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬœĮľŅőĬƟĨȮD3 ĞŉŗĚŏĮƦĬőĬƟĨĨńĺĨŗŜŅĪňŗĽŋħ 
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 - Aria di Cantabile 
 ŒĬĔĶŃĭĺĬĪňŗȮ2 ŀĵŌƞŒĬĶŌĮŐĭĭĽńĚėňĨĸńĔļĦƢĽŅĴĨŀĬȮ&Ternary Form'ȮŀńĨĶŅěńĚľĺŃȮ6-8ȮŏĮƦĬ
ĔĶŃĭĺĬĪňŗĲƤĚŐĸƟĺŒľƟėĺŅĴĶŌƟĽŉĔŏĭŅĽĭŅĵȮ ĴňŐĬĺėŇħĕŀĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢėĸƟŅĵĸńĔļĦŃĕŀĚŏıĸĚ
ĶƟŀĚȮ&Aria'ȮŀĵŌƞŒĬĝƞĺĚŏĽňĵĚĪňŗœĴƞĽŌĚŐĸŃĨŗŜŅěĬŏĔŇĬœĮĵĔŏĺƟĬĝƞĺĚĪƟŅĵĕŀĚĔĶŃĭĺĬȮŒĬĔĶŃĭĺĬĬňŘĴňėĺŅĴ
ĵŅĺœĴƞĴŅĔŏıňĵĚĮĶŃĴŅĦȮ1-2 ĬŅĪňȮ 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

Section Measures 

A 1-10 

B 11-17 

AŲ 18-29 

ĨŅĶŅĚĪňŗȮ28ȮŐĽħĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢĕŀĚĭĪŏıĸĚȮDivertimento for Horn and Piano 

ĔĶŃĭĺĬĪňŗȮ2ȮĮĶŃıńĬīƢőħĵȮJean Françaix 
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ĳŅıĪňŗȮ048ȮĭĪŏıĸĚȮDivertimento for Horn and Piano ĔĶŃĭĺĬĪňŗ 2Ȯ 

ĮĶŃıńĬīƢőħĵȮJean Françaix 
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 ŒĬĔĶŃĭĺĬĪňŗȮ2 ĴňĔŅĶŒĝƟėŀĶƢħőėĶĴŅĨŇĔŀĵƞŅĚĨƞŀŏĬŊŗŀĚěŜŅĪŜŅŒľƟėĺŅĴĶŌƟĽŉĔĕŀĚĔŋĠŐěŏĽňĵĚȮ 
Bb major ĨŅĴŏėĶŊŗŀĚľĴŅĵĮĶŃěŜŅĔŋĠŐěŏĽňĵĚȮ&Key Signature'ȮœĴƞœħƟĩŌĔŐĽħĚŀŀĔĴŅŀĵƞŅĚĝńħŏěĬ
ĬńĔȮŐĬĺĪŜŅĬŀĚĕŀĚŀŀĶƢĬŒĬĔĶŃĭĺĬĬňŘěŃĩŌĔĭĶĶŏĸĚŀĵƞŅĚĨƞŀŏĬŊŗŀĚĨńŘĚŐĨƞľƟŀĚĪňŗȮ3 œĮěĬěĭĔĶŃĭĺĬȮ
őħĵĪňŗĝƞĺĚȮ3ȮľƟŀĚĽŋħĪƟŅĵěŃŏĮƦĬŐĬĺĭĶĶŏĸĚŏħňŗĵĺŏĮƖĵőĬĝƞĺĚĽńŘĬȮŕȮĔƞŀĬěŃĬŜŅĭĪŏıĸĚŏĕƟŅĽŌƞĔĶŃĭĺĬ
ĽŋħĪƟŅĵ 
 
 -ȮCanzonetta 
 ŒĬĔĶŃĭĺĬĽŋħĪƟŅĵĭĪŏıĸĚĔĸńĭĴŅŀĵŌƞŒĬėĺŅĴĶŌƟĽŉĔĪňŗĽĬŋĔĽĬŅĬŐĸŃĔĶŃĜńĭĔĶŃŏĜĚȮĮĶŃĔŀĭ
œĮħƟĺĵĸńĔļĦŃŏħƞĬĕŀĚĔŅĶŏĸƞĬŐĭĭĽńŘĬȮ &staccato'Ȯ ŏĮƦĬľĸńĔĨńŘĚŐĨƞĨƟĬěĬěĭőħĵĴňĔŅĶŏĸƞĬŐĭĭĵŅĺȮ
&slur'Ȯ ŐĪĶĔŀĵŌƞĭŅĚĝƞĺĚŏĪƞŅĬńŘĬȮ ĴňŐĬĺėŇħŐĭĭĽńĚėňĨĸńĔļĦƢĽŅĴĨŀĬȮ &Ternary Form'Ȯ ŐĨƞœĴƞŒĝƞ
ĸńĔļĦŃħńĚĔĸƞŅĺĪňŗĨŅĵĨńĺ 
 
 
 
 
 
 
 
 

 
 

Section Measures 

A 1-34 
transition 35-37 

B 38-82 

transition 83-85 
AŲ 86-113 

ĨŅĶŅĚĪňŗȮ38ȮŐĽħĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢĕŀĚĭĪŏıĸĚȮDivertimento for Horn and Piano 

ĔĶŃĭĺĬĪňŗȮ3ȮĮĶŃıńĬīƢőħĵȮJean Françaix 
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ĳŅıĪňŗȮ058ȮĭĪŏıĸĚȮDivertimento for Horn and Piano ĔĶŃĭĺĬĪňŗȮ3  

ľƟŀĚĪňŗȮ1-9 ĮĶŃıńĬīƢőħĵȮJean Françaix 
 
ĭĪŏıĸĚŏĶŇŗĴĨƟĬĔĶŃĭĺĬĽŋħĪƟŅĵħƟĺĵŐĬĺĭĶĶŏĸĚŏħňŗĵĺŏĮƖĵőĬȮ ŒĬľƟŀĚŐĶĔĨŅĴħƟĺĵĪŜŅľĬŀĚľĸńĔěŅĔ
ŐĬĺŁŀĶƢĬŒĬľƟŀĚĪňŗȮ2 ŒĬĨŀĬĨƟĬĕŀĚĔĶŃĭĺĬĬňŘȮěŃıĭĺƞŅŒĬŐĬĺŏĮƖĵőĬĴňĔŅĶŏĸƞĬĴňĔŅĶŏĸƞĬőĬƟĨŐĭĭ
ŏĕĭŖĨľĬŉŗĚĝńŘĬŀĵƞŅĚĨƞŀŏĬŊŗŀĚȮĴňĶŌĮŐĭĭŐĬĺĔŅĶŏĸƞĬőħĵěńĚľĺŃĨĔŏĮƦĬĔŅĶŏĸƞĬőĬƟĨĝƞĺĚėŌƞȮ8 &ŐĬĺĴŊŀĞƟŅĵ'Ȯ
ŐĸŃěńĚľĺŃĵĔŏĮƦĬĔŅĶŏĸƞĬŐĭĭĨĶńĵŐŀħȮ&ŐĬĺĴŊŀĕĺŅ'ȮĞŉŗĚŏĮƦĬĔŅĶŏĸƞĬŐĭĭĽńŘĬȮ&staccato'ȮĪńŘĚľĴħ 
ŐĸŃĴňŀńĨĶŅĪňŗĨńĺħŜŅŏĪƞŅĔńĭȮ138bpm ĽƞĚįĸŒľƟĭĪŏıĸĚĴňėĺŅĴĽĬŋĔĽĬŅĬŐĸŃĔĶŃĜńĭĔĶŃŏĜĚ 

 

ĳŅıĪňŗȮ068ȮĭĪŏıĸĚȮDivertimento for Horn and Piano ĔĶŃĭĺĬĪňŗȮ1Ȯ 

ľƟŀĚĪňŗȮ38-45 ĮĶŃıńĬīƢőħĵȮJean Françaix 
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 ŒĬľƟŀĚĪňŗȮ38 ĴňĔŅĶĬŜŅŏĽĬŀŐĬĺĪŜŅĬŀĚŒľĴƞȮőħĵŐĬĺŏĮƖĵőĬĴňĔŅĶŏĮĸňŗĵĬĶŌĮŐĭĭĔŅĶŏĸƞĬěŅĔȮ
pattern ŏħŇĴĝƞĺĚĨƟĬŏıĸĚŏĮƦĬėĶńŘĚŐĶĔȮŐĸŃĔŅĶŒĝƟĸńĔļĦŃĔŅĶŏĸƞĬŐĭĭȮslur ŒĬŐĬĺŁŀĶƢĬŏĮƦĬėĶńŘĚ
ŐĶĔȮŏĮƦĬĔŅĶĬŜŅĭĪŏıĸĚŏĕƟŅĽŌƞĨŀĬŒľĴƞĕŀĚĔĶŃĭĺĬĬňŘ 
 

 

ĳŅıĪňŗȮ078ȮĭĪŏıĸĚȮDivertimento for Horn and Piano ĔĶŃĭĺĬĪňŗȮ1Ȯ 

ľƟŀĚĪňŗȮ86-93 ĮĶŃıńĬīƢőħĵȮJean Françaix 
 
 ŒĬľƟŀĚĪňŗȮ86 ĴňĔŅĶĔĸńĭĴŅĕŀĚĨŀĬȮA őħĵĬŜŅŐĬĺĪŜŅĬŀĚěŅĔĝƞĺĚĨƟĬŏıĸĚĴŅŒĝƟŀňĔėĶńŘĚȮ&ĳŅı
Īňŗ 29'ȮŐĨƞĴňĔŅĶĽĸńĭĪŜŅĬŀĚľĸńĔěŅĔŐĬĺŁŀĶƢĬœĮĪňŗĴŊŀĕĺŅĕŀĚŏĮƖĵőĬȮŐĸŃŐĬĺŏĭĽȮ&ĴŊŀĞƟŅĵ'ȮĕŀĚ
ŏĮƖĵőĬĴŅœĺƟĪňŗŐĬĺŁŀĶƢĬȮ 
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ĳŅıĪňŗȮ1.8ȮĭĪŏıĸĚȮDivertimento for Horn and Piano ĔĶŃĭĺĬĪňŗȮ1ȮľƟŀĚĪňŗȮ98-104 
ĮĶŃıńĬīƢőħĵȮJean Françaix 

 
ŒĬĝƞĺĚĪƟŅĵŏıĸĚįŌƟĮĶŃıńĬīƢœħƟĽĶƟŅĚěŋħĽŌĚĽŋħȮ&climax'ȮħƟĺĵĕŀĚŏıĸĚėŊŀőĬƟĨȮC#6 ŒĬľƟŀĚĪňŗȮ

104 ĞŉŗĚŏĮƦĬőĬƟĨĪňŗĴňĶŃħńĭŏĽňĵĚĽŌĚĪňŗĽŋħŒĬĭĪĮĶŃıńĬīƢĬňŘȮŐĸŃŏĮƦĬőĬƟĨĪňŗŀĵŌƞŒĬĝƞĺĚŏĽňĵĚĪňŗĽŌĚĽŜŅľĶńĭŁŀĶƢĬ 
 

4,2ȮAppel Interstellaire ĮĶŃıńĬīƢőħĵȮőŀĸŇŏĺňĵĶƢȮŏĴĽŏĞňĵĬȮ&Olivier Messiaen' 
 ŏĮƦĬĪƞŀĬľĬŉŗĚŒĬĭĪŏıĸĚĕĬŅħŒľĠƞěŜŅĬĺĬȮ16ȮĪƞŀĬěŅĔĭĪŏıĸĚȮDes Canyons aux 
étoiles  &From the Canyons to the Stars'ȮľĶŊŀľĴŅĵĩŉĚȮěŅĔľŋĭŏĕŅĽŌƞħĺĚħŅĺȮŏĮƦĬĭĪĮĶŃıńĬīƢ
ĽŜŅľĶńĭĔŅĶĭĶĶŏĸĚŏħňŗĵĺŁŀĶƢĬőħĵœĴƞĴňŏĮƖĵőĬĭĶĶŏĸĚĮĶŃĔŀĭȮ&unaccompaniment'Ȯ ŒĬŐĨƞĸŃľƟŀĚ
œĴƞĴňȮTime Signature ĪňŗŏĪƞŅĔńĬȮĪŜŅŒľƟįŌƟĭĶĶŏĸĚĴňŀŇĽĶŃĕŀĚěńĚľĺŃŒĬĔŅĶŏĸƞĬĴŅĔĕŉŘĬȮŀĵƞŅĚœĶĔŖĨŅĴįŌƟ
ŏĸƞĬĨƟŀĚ ĨňėĺŅĴŐĸŃĺŇŏėĶŅŃľƢĽńħĽƞĺĬĕŀĚěńĚľĺŃěŅĔőĬƟĨŐĸŃőĬƟĨľĵŋħȮ&rest note'ȮĶĺĴœĮĩŉĚěńĚľĺŃĪňŗ
ĔŜŅľĬħŒľƟĕŀĚŐĨƞĸŃĨŀĬȮĭĪĮĶŃıńĬīƢĬňŘœĴƞĴňĽńĚėňĨĸńĔļĦƢĪňŗĨŅĵĨńĺȮŐĭƞĚŀŀĔŏĮƦĬȮ3 ĨŀĬľĸńĔȮĪńŘĚľĴħȮ
8 ĨŀĬĵƞŀĵȮőħĵĴňľƟŀĚľĵŋħȮ&rest bar'ȮŏĮƦĬĔŅĶŐĭƞĚŐĨƞĸŃĨŀĬĕŀĚĭĪĮĶŃıńĬīƢ 
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ĳŅıĪňŗȮ1/8ȮĭĪŏıĸĚȮAppel InterstellaireȮľƟŀĚĪňŗȮ1-3 ĮĶŃıńĬīƢőħĵȮOlivier Messiaen 

 
ŒĬĨŀĬĨƟĬŏĮƦĬĔŅĶĬŜŅŏĽĬŀŐĬĺĪŜŅĬŀĚőħĵĴňĔŅĶŒĝƟőĬƟĨȮB ŏĮƦĬĻŌĬĵƢĔĸŅĚŏĽňĵĚȮ &Tone 

Center'ȮŐĸŃĴňĔŅĶŒĝƟĕńŘĬėŌƞĪĶńĵőĪĬȮ&tritone'ȮĪňŗőĬƟĨȮB4ȮŐĸŃȮEb4 ŒĬľƟŀĚĪňŗȮ2ȮŐĸŃŐĬĺėŇħĕŀĚĕńŘĬėŌƞ
őėĶĴŅĨŇĔŒĬľƟŀĚĪňŗȮ1 ŐĨƞĴňĔŅĶĕĵńĭőĬƟĨȮC ĸĚĴŅĝƞĺĚȮoctave ĪŜŅŒľƟŏĔŇħŏĮƦĬĕńŘĬėŌƞȮMajor 7thȮĞŉŗĚěŃŏĮƦĬ
ŐĬĺėŇħĪňŗĴňĔŅĶŒĝƟŀĵƞŅĚĨƞŀŏĬŊŗŀĚŒĬĭĪĮĶŃıńĬīƢŒĬĨŀĬĩńħœĮ 
 
 

Section  Measures 

Section 1 

A 1-3 

B 4-9 

C 10-15 

Section 2 
D 16-26 

E 27-44 

Section 3 

F 45-56 

G 57-64 

H 65-68 

ĨŅĶŅĚĪňŗȮ48ȮŐĽħĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢĕŀĚĭĪȮAppel Interstellaire ĮĶŃıńĬīƢőħĵȮ 

Olivier Messiaen 
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ĳŅıĪňŗȮ108ȮĭĪŏıĸĚȮAppel InterstellaireȮľƟŀĚĪňŗȮ4-10ȮĮĶŃıńĬīƢőħĵȮOlivier Messiaen 

 
 ľƟŀĚĪňŗȮ4-6 ĵńĚėĚĴňĔŅĶŒĝƟŐĬĺėŇħĕŀĚĕńŘĬėŌƞĪĶńĵőĪĬĨƞŀŏĬŊŗŀĚĴŅěŅĔĨŀĬŐĶĔȮŐĨƞœħƟĕĵŅĵĕńŘĬėŌƞ
œĮŀňĔĝƞĺĚėŌƞŐĮħȮ ĔĸŅĵŏĮƦĬĕńŘĬėŌƞȮAugmented 11thȮŀňĔĪńŘĚĴňĔŅĶŒĝƟŏĪėĬŇėĮƕħĴŊŀĕĺŅȮ &hand 
stopped', ĔŅĶĶńĺĸŇŘĬȮ&flutter tonguing'ȮŏĔŇħĕŉŘĬėĶńŘĚŐĶĔŒĬĭĪĮĶŃıńĬīƢĞŉŗĚěŃŏĔŇħĕŉŘĬŀĵƞŅĚĨƞŀŏĬŊŗŀĚ
ĩńħœĮȮŒĬľƟŀĚĪňŗȮ8 ŐĬĺėŇħěŅĔĔŅĶŒĝƟĕńŘĬėŌƞőėĶĴŅĨŇĔěŅĔőĬƟĨȮG# ŐĸŃȮG ŐĨƞĕĵŅĵħƟĺĵĝƞĺĚėŌƞŐĮħ
ŏĝƞĬŏħňĵĺĔńĬȮěŉĚĔĸŅĵŏĮƦĬĕńŘĬėŌƞȮAugmented 8thȮĩńħĴŅŒĬľƟŀĚĪňŗȮ10 ŏĔŇħĔŅĶįĽĴįĽŅĬĕŀĚŏĪėĬŇėȮlip 
trills ŐĸŃȮhand stopped ŏĕƟŅħƟĺĵĔńĬ 
 

 

ĳŅıĪňŗȮ118ȮĭĪŏıĸĚȮAppel InterstellaireȮľƟŀĚĪňŗȮ11-15 ĮĶŃıńĬīƢőħĵȮOlivier Messiaen 

 
 ŒĬľƟŀĚĪňŗȮ11 ŐĬĺėŇħĕŀĚĕńŘĬėŌƞőėĶĴŅĨŇĔĵńĚėĚŀĵŌƞĪňŗőĬƟĨȮAb ŐĸŃȮG ŐĨƞĩŌĔĕĵŅĵĴŅĔĕŉŘĬŏĮƦĬȮ2Ȯ
ĝƞĺĚėŌƞŐĮħȮěŉĚŏĔŇħŏĮƦĬĕńŘĬėŌƞȮMajor 14thȮŐĸŃĬŀĔŏľĬŊŀěŅĔĬňŘĵńĚĩŌĔŐĪĶĔĔĸŅĚħƟĺĵĕńŘĬėŌƞĨĶńĵőĪĬĪňŗȮEb 
ŐĸŃȮA ĩńħĴŅŒĬľƟŀĚĪňŗȮ14 ĴňĔŅĶŏĕňĵĬĔŜŅĔńĭĺƞŅ 
 -ȮqmlȮbérgk`pé*Ȯgppécj*Ȯ_tcaȮbcqȮmqagjj_rgmlqȮbcȮf_srcsp 
 -ȮjctcpȮmsȮ`_gqqcpȮàȮkmgrgé*Ȯ_jrcpl_rgtckclr*ȮjcqȮ1Ȯpistons ou les 1Ȯpalettes 
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ěŅĔĚŅĬĺŇěńĵĕŀĚȮŀŅĶƢĶŀĬȮőŁŏĶĽĨƢȮœħƟŐĮĸĽŀĚĮĶŃőĵėĕƟŅĚĨƟĬŏĮƦĬĳŅļŅŀńĚĔķļĺƞŅ 
 -Ȯyour timbre should be unreal, with oscillations in height, 
&ĪŜŅĬŀĚĕŀĚėŋĦėĺĶĲƤĚħŌŐĮĸĔěĬœĴƞĬƞŅŏĮƦĬěĶŇĚœħƟȮŐĸŃŐĔĺƞĚœĮŐĔĺƞĚĴŅŒĬĝƞĺĚŏĽňĵĚĽŌĚ' 
 -Ȯraise or lower half, alternatively, 1Ȯpistons or 1Ȯpallets,Ȯ&ĔħĸŌĔĽŌĭĪńŘĚĽŅĴŏıňĵĚ
ėĶŉŗĚŏħňĵĺ' 

 įŌƟĺŇěńĵĨňėĺŅĴěŅĔėŜŅŐĮĸĕƟŅĚĨƟĬĺƞŅȮįŌƟĮĶŃıńĬīƢĔŜŅľĬħŒľƟŏĮƦĬĔŅĶŏĸƞĬŐĭĭĔħĸŌĔĽŌĭĕŀĚŁŀĶƢĬ
ĪńŘĚĽŅĴĬŇŘĺŏıňĵĚėĶŉŗĚŏħňĵĺȮěŅĔĽńĠĸńĔļĦƢĪňŗĔŜŅĔńĭħƟŅĬĭĬĕŀĚőĬƟĨŏĮƦĬĔŅĶĔŜŅľĬħŒľƟĸŅĔŏĽňĵĚȮDb ŐĪĬ
ĔŅĶĕňħĵŅĺȮŐĸŃėƞŀĵŏĮĸňŗĵĬőĬƟĨĕŉŘĬĸĚŐĪĬŏĽƟĬľĵńĔěĬĔĸńĭĴŅĸŅĔŏĽňĵĚȮDb ŀňĔėĶńŘĚȮőħĵŒĬėĶńŘĚĪňŗȮ3 
ŐĸŃȮ4 ěŃĴňĔŅĶĕĵńĭőĬƟĨĪňŗĵŅĺĕŉŘĬȮ ĪńŘĚĬňŘįŌƟŏĸƞĬĽŅĴŅĶŀŀĔŐĭĭĔŅĶŏėĸŊŗŀĬœľĺœħƟŀĵƞŅĚŀŇĽĶŃȮ &Ad 
libitum'Ȯ 

 

ĳŅıĪňŗȮ348ȮĭĪŏıĸĚȮAppel InterstellaireȮľƟŀĚĪňŗȮ16-23 ĮĶŃıńĬīƢőħĵȮOlivier Messiaen 

 ŒĬľƟŀĚĪňŗȮ16 ŏĮƦĬĔŅĶĬŜŅĭĪĮĶŃıńĬīƢŏĕƟŅĽŌƞĨŀĬľĸńĔĪňŗȮ2 őħĵĽĶƟŅĚėĺŅĴŐĨĔĨƞŅĚěŅĔĨŀĬĨƟĬ
ħƟĺĵĔŅĶĬŜŅŏĽĬŀŐĬĺĪŜŅĬŀĚŒĬĔŅĶŏĸƞĬŐĭĭȮlegato įŌƟĭĶĶŏĸĚĨƟŀĚĨňėĺŅĴĽńħĽƞĺĬĕŀĚěńĚľĺŃěŅĔ
ėĺŅĴĽńĴıńĬīƢĕŀĚőĬƟĨĨńĺŏĕĭŖĨȮőħĵĵŉħľĸńĔĔŅĶěŅĔŀńĨĶŅěńĚľĺŃĨńĺŏĕĭŖĨȮ1 ĝńŘĬȮŏĪƞŅĔńĭȮ60bpmȮ 

 

ĳŅıĪňŗȮ358ȮĭĪŏıĸĚȮAppel InterstellaireȮľƟŀĚĪňŗȮ41-42 ĮĶŃıńĬīƢőħĵȮOlivier Messiaen 



  
 

42 

 ŒĬľƟŀĚĪňŗȮ41-42 ĴňĔŅĶĞŘŜŅĮĶŃőĵėŏıĸĚȮőħĵŒĬĶŀĭĪňŗ 2 ŏĮƦĬĔŅĶŏĸƞĬŐĭĭĮƕħĴŊŀĕĺŅȮ&hand 
stopped'ȮőħĵĪŜŅĬŀĚŒĬĶŀĭĪňŗȮ2 ŏĮƦĬĔŅĶŐĽħĚŐĬĺėŇħĕŀĚŏĽňĵĚĽŃĪƟŀĬĕŀĚľŋĭŏĕŅ 

4,3 FantasieȮOp,2 for Horn and Piano ĮĶŃıńĬīƢőħĵȮĲĶƟŅĬĞƢȮĝŏĨĶŅĽƢȮ&Franz 
Strauss' 

ĭĪĮĶŃıńĬīƢĬňŘȮ ĝŏĨĶŅĽƢœħƟĬŜŅĪŜŅĬŀĚľĸńĔěŅĔŏıĸĚȮSehnsuchwalzer ĞŉŗĚŏĮƦĬĭĪĮĶŃıńĬīƢ
ľĴŅĵŏĸĕȮ2 ěŅĔĭĪĮĶŃıńĬīƢĽŜŅľĶńĭĭĶĶŏĸĚŏħňŗĵĺŏĮƖĵőĬĝŋħȮ36 Originaltänze, D,365 ĕŀĚȮFranz 
Schubert ĞŉŗĚĴňĸńĔļĦŃĕŀĚĔŅĶŏĨƟĬĶŜŅȮ&Waltz'ȮĴŅĮĶŃıńĬīƢŒľĴƞĭĬĶŌĮŐĭĭĽńĚėňĨĸńĔļĦƢŐĭĭĔŅĶŐĮĶȮ
&Theme and Variations'ȮĮĶŃĔŀĭœĮħƟĺĵȮĨŀĬĬŜŅŏĽĬŀȮ&Introduction', ĪŜŅĬŀĚľĸńĔȮ&Theme', 
ŐĸŃĔŅĶŐĮĶȮ&Variation'ȮŀňĔȮ4 ĔĶŃĭĺĬȮħńĚĬňŘ 

 

 

 

 

 

 

 

Section Key Time Signature 

Introduction Bb minor 4-4 

Thema Bb major 3-4 

Variation 1 Bb major 3-4 

Variation 2 Bb major 3-4 

Andante con moto Db major 9-8 

Rondo Russien &A'ȮBb minor 

2-4 &B'ȮGb major 

&AŲ'ȮBb minor 

Piu mosso Bb major 2-4 

ĨŅĶŅĚĪňŗȮ58ȮŐĽħĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢĕŀĚĭĪŏıĸĚȮFantasie Op,2 for Horn and Piano 

ĮĶŃıńĬīƢőħĵȮFranz Strauss 
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ĳŅıĪňŗȮ368ȮĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮĨŀĬȮIntroduction  

ľƟŀĚĪňŗȮ9-19 ĮĶŃıńĬīƢőħĵȮFranz Strauss 

 ŒĬĨŀĬȮintroduction ŀĵŌƞŒĬėňĵƢȮBb minor ŐĬĺĪŜŅĬŀĚľĸńĔĬŜŅŏĽĬŀőħĵŁŀĶƢĬŏĶŇŗĴĨƟĬŒĬľƟŀĚ
ĪňŗȮ11 ěŅĔŐĬĺŏĮƖĵőĬŏĮƦĬĔŅĶŏĶŇŗĴĨƟĬĪŜŅĬŀĚŒĬėňĵƢȮBb minor ĨŅĴŏėĶŊŗŀĚľĴŅĵĮĶŃěŜŅĔŋĠŐěŏĽňĵĚȮőħĵ
ĴňĔŅĶĞŘŜŅőħĬƟĨȮBbȮĪňŗŐĬĺŏĭĽȮŐĸŃĔŅĶĔĶŃěŅĵėŀĶƢħȮ&Arpeggio'ȮŒĬŐĬĺĴŊŀĕĺŅĕŀĚŏĮƖĵőĬȮĞŉŗĚŏĮƦĬ
ėŀĶƢħőĪĬŇĔȮ 
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ĳŅıĪňŗȮ378ȮĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮĨŀĬȮIntroduction  

ľƟŀĚĪňŗȮ47-50ȮĮĶŃıńĬīƢőħĵȮFranz Strauss 

 ŒĬĝƞĺĚĪƟŅĵĕŀĚĨŀĬȮintroduction ĴňĔŅĶĞŘŜŅėŀĶƢħȮF major ŀĵƞŅĚĨƞŀŏĬŊŗŀĚĨńŘĚŐĨƞľƟŀĚĪňŗȮ48-
50 ĞŉŗĚŏĮƦĬĔŅĶŏĨĶňĵĴőħĴŇĬńĬĪƢȮ&Dominant Preparation'ȮœĮľŅĔŋĠŐěŏĽňĵĚȮBb major ŒĬĨŀĬĩńħœĮȮ
&ĳŅıĪňŗȮ38'Ȯ 
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ĳŅıĪňŗȮ388ȮĭĪŏıĸĚȮFantasie Op,2 for Horn and Piano ĨŀĬȮThema ľƟŀĚĪňŗȮ1-24 

ĮĶŃıńĬīƢőħĵȮFranz Strauss 
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 ŏĬŊŗŀĚěŅĔĭĪŏıĸĚ SehnsuchwalzerȮŏĮƦĬĭĪŏıĸĚĪňŗĴňĸńĔļĦŃĕŀĚĔŅĶŏĨƟĬĶŜŅĭĬŀńĨĶŅ 
ěńĚľĺŃȮ3-4ȮħńĚĬńŘĬěńĚľĺŃĪňŗȮ1 ĕŀĚŐĨƞĸŃľƟŀĚěŃĴňĬŘŜŅľĬńĔŐĸŃėĺŅĴĽŜŅėńĠĴŅĔĪňŗĽŋħȮőħĵĴňĔŅĶŒĝƟȮslur 
ěŅĔěńĚľĺŃĪňŗȮ1 œĮľŅȮěńĚľĺŃĪňŗȮ2 ŏıŊŗŀĽƞĚŏĽĶŇĴŐĬĺėŇħĬňŘŀĵŌƞĪŋĔľƟŀĚȮĵĔŏĺƟĬľƟŀĚĪňŗ 15 ĞŉŗĚŏĮƚĬľƟŀĚ
ĽŋħĪƟŅĵĔƞŀĬěŃěĭĨŀĬĬňŘŏĪƞŅĬńŘĬȮŒĬĨŀĬĬňŘĪŜŅĬŀĚĩŌĔŐĭƞĚŀŀĔŏĮƦĬȮ2 ĽƞĺĬľĸńĔȮŐĸŃĴňĔŅĶĞŘŜŅĪŜŅĬŀĚŒĬ
ĨŀĬľĸńĚȮĔƞŀĬĪňŗěŃŏĕƟŅĽŌƞĝƞĺĚȮbridge &ľƟŀĚĪňŗȮ17-24'ȮĪňŗěŃĬŜŅŏĕƟŅĽŌƞĨŀĬĩńħœĮȮħńĚĬńŘĬĔŅĶĽĶƟŅĚėĺŅĴ
ŐĨĔĨƞŅĚĕŀĚėĺŅĴħńĚĪńŘĚĽŀĚĶŀĭȮ ěŃŏĮƦĬĔŅĶĽĶƟŅĚėĺŅĴĝńħŏěĬĕŀĚĪƞŀĬȮbridge ĪňŗěŃŐĽħĚĩŉĚĔŅĶ
ŏĨĶňĵĴıĶƟŀĴŏıŊŗŀŏĕƟŅĽŌƞĨŀĬŒľĴƞœħƟĴŅĔĵŇŗĚĕŉŘĬȮľŅĔĺŇŏėĶŅŃľƢĔŅĶŏħŇĬėŀĶƢħĨńŘĚŐĨƞľƟŀĚĪňŗȮ1 ů 16 ĕŀĚ
ĨŀĬĬňŘȮőħĵėŇħěŅĔĭńĬœħŏĽňĵĚȮĭňŐĲĸŖĨȮŏĴŏěŀĶƢȮěŃœħƟħńĚĬňŘ 

 

ĳŅıĪňŗȮ398ȮĺŇŏėĶŅŃľƢĔŅĶŏħŇĬėŀĶƢħĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮ 

ĨŀĬȮThemaȮľƟŀĚĪňŗȮ1-16 ĮĶŃıńĬīƢőħĵȮFranz Strauss 
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ĳŅıĪňŗȮ408ȮĺŇŏėĶŅŃľƢĔŅĶŏħŇĬėŀĶƢħĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮ 

ĨŀĬȮVariation 1 ľƟŀĚĪňŗȮ1-16 ĮĶŃıńĬīƢőħĵȮFranz Strauss 

 ľŅĔıŇěŅĶĦŅěŅĔŐĬĺŁŀĶƢĬŒĬĨŀĬȮVariation I ŏĴŊŗŀŏĮĶňĵĭŏĪňĵĭȮĔńĭĪƞŀĬȮtheme ŐĸƟĺěŃ
ŏľŖĬĺƞŅŒĬĭĪĮĶŃıńĬīƢĴňĔŅĶħŜŅŏĬŇĬėŀĶƢħŐĭĭŏħňĵĺĔńĬĪńŘĚľĴħȮ ŐĨƞĴňĸńĔļĦŃőĴĪňĲĪňŗŏĮĸňŗĵĬœĮȮ ěŅĔŒĬ
ĪƞŀĬȮtheme ěŃıĭĺƞŅőĬƟĨĪňŗĮĶŃĔŀĭœĮħƟĺĵŏėĶŊŗŀĚľĴŅĵȮslur ěŃĽƞĚįĸŒľƟĴňŐĬĺĪŅĚĔŅĶŏĸƞĬĪňŗĲƤĚ
ĽĭŅĵĶŅĭŏĶňĵĭȮŒĬĕĦŃĪňŗȮVariation I ŒĬŐĬĺŏĮƖĵőĬěŃŏĮƦĬĔŅĶŏĸƞĬőĬƟĨĽńŘĬȮŕȮĽĸńĭĽńħĽƞĺĬĕŀĚěńĚľĺŃ
ĨĔŐĸŃěńĚľĺŃĵĔĕŀĚĴŊŀĞƟŅĵŐĸŃĴŊŀĕĺŅȮ őħĵĪňŗŐĬĺŏĭĽŒĬĴŊŀĞƟŅĵěŃŏĮƦĬĔŅĶŏĸƞĬěńĚľĺŃĨĔȮ ŒľƟ
ėĺŅĴĶŌƟĽŉĔĔĶŃĜńĭĔĶŃŏĜĚȮ ŒĬĕĦŃĪňŗŐĬĺĴŊŀĕĺŅĶĺĴœĮĩŉĚŐĬĺŁŀĶƢĬŏŀĚĔŖĴňĔŅĶŏĸƞĬĭĬěńĚľĺŃĕńħȮ
&syncopation'ȮŒĬěńĚľĺŃĵĔĕŉŘĬĴŅħƟĺĵŏĝƞĬŏħňĵĺĔńĬ 
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ĳŅıĪňŗȮ418ȮĺŇŏėĶŅŃľƢĔŅĶŏħŇĬėŀĶƢħĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮ 

ĨŀĬȮVariation 2 ľƟŀĚĪňŗȮ1-16 ĮĶŃıńĬīƢőħĵȮFranz Strauss 

 ĽŜŅľĶńĭŐĬĺĪŜŅĬŀĚĕŀĚŁŀĶƢĬŒĬĪƞŀĬȮVariation 2 &ĳŅıĪňŗȮ41'ȮěŃŏľŖĬœħƟĺƞŅȮĴňĔŅĶĬŜŅŐĬĺėŇħ
ěŅĔĪŜŅĬŀĚŏħŇĴĴŅĕĵŅĵŐĸŃŏĨŇĴŐĨƞĚŒĬĶŌĮŐĭĭĕŀĚĔŅĶŏĸƞĬħƟĺĵőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬĨƞŀŏĬŊŗŀĚȮ ĵńĚėĚŏĮƦĬ
ĔŅĶĨƞŀŏĨŇĴŐĬĺĪŜŅĬŀĚěŅĔĨŀĬȮThema ŐĸŃȮVariation 1ȮŏĝƟŅŏħŇĴȮŐĴƟĴňĔŅĶŏĮĸňŗĵĬĔŅĶħŜŅŏĬŇĬĕŀĚ
ėŀĶƢħŒĬľƟŀĚĪňŗȮ5 ĪňŗėŀĶƢħıĸŇĔĔĸńĭĕŀĚőħĴŇĬĬĪƢŏĞŏĺƞĬȮœĴƞœħƟĴŅĨńŘĚŐĨƞěńĚľĺŃĪňŗȮ1 ŐĨƞĵńĚėĚŏĮƦĬėĺŅĴ
ŏĮƦĬėŀĶƢħőħĴŇĬńĬĪƢĪňŗıńĥĬŅĴŅěŅĔĨŀĬȮThema ŐĸŃȮVariation 1 
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ĳŅıĪňŗȮ208ȮĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮ 

ĨŀĬȮAndante con moto ľƟŀĚĪňŗȮ1-9 ĮĶŃıńĬīƢőħĵȮFranz Strauss 
  
 ŒĬĨŀĬĬňŘĭĪŏıĸĚœħƟŏĮĸňŗĵĬŏĮƦĬĔŋĠŐěŏĽňĵĚȮDb major ĴňĔŅĶŒĝƟŀńĨĶŅěńĚľĺŃįĽĴȮ 
&Compound time'ȮħƟĺĵŀńĨĶŅěńĚľĺŃȮ9-8 ŏĮƦĬėĶńŘĚŐĶĔȮĞŉŗĚŏĮƦĬĨŀĬŏħňĵĺŒĬĭĪĮĶŃıńĬīƢȮŒĬŐĬĺĴŊŀ
ĕĺŅĕŀĚŏĮƖĵőĬĴňĔŅĶŏĸƞĬĔĶŃěŅĵėŀĶƢħȮŒĬĶŌĮŐĭĭĔŅĶŏĸƞĬĕŀĚȮslur ŀĵƞŅĚĽĴŗŜŅŏĽĴŀȮŐĸŃŒĬŐĬĺĴŊŀ
ĞƟŅĵŏĮƦĬ ėŀĶƢħĪňŗŏĸƞĬħƟĺĵĔŅĶŐĵĔőĬƟĨȮ &Arpeggiation'Ȯ ŐĸŃħƟĺĵĔŅĶĔŅĶľĬħŒľƟŏĸƞĬŐĭĭŀƞŀĬľĺŅĬ
ŐĸŃĬŋƞĴĬĺĸȮ&dolce'ȮĽƞĚįĸŒľƟĴňėĺŅĴĶŌƟĽŉĔĲƤĚĽĭŅĵŐĸŃĶŅĭŏĶňĵĭŒĬĽƞĺĬĕŀĚĨŀĬĬňŘ 
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ĳŅıĪňŗȮ218ȮĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮ 

ĨŀĬȮRondo Russien ľƟŀĚĪňŗȮ1-9 ĮĶŃıńĬīƢőħĵȮFranz Strauss 
 
 ĴňĔŅĶĔĸńĭĴŅŒĝƟĔŋĠŐěŏĽňĵĚȮBb minor ŏľĴŊŀĬĝƞĺĚĨƟĬĕŀĚĭĪĮĶŃıńĬīƢȮŐĸŃĴňĔŅĶŒĝƟŀńĨĶŅ
ěńĚľĺŃȮ2-4 ŏĮƦĬėĶńŘĚŐĶĔȮŒĬŐĬĺŏĮƖĵőĬĴňĔŅĶĔĸńĭĴŅŒĝƟĔŅĶėĺĭėŋĴĸńĔļĦŃŏĽňĵĚŐĭĭĽńŘĬȮ&staccato'Ȯ
ĪŜŅŒľƟĭĪŏıĸĚĔĸńĭĴŅĴňėĺŅĴĶŌƟĽŉĔĔĶŃĜńĭĔĶŃŏĜĚŀňĔėĶńŘĚ 
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ĳŅıĪňŗȮ228ȮĭĪŏıĸĚȮFantasie Op,2 for Horn and PianoȮ 

ĨŀĬȮPiu mosso ľƟŀĚĪňŗȮ1-9 ĮĶŃıńĬīƢőħĵȮFranz Strauss 
 
 ŒĬĨŀĬĽŋħĪƟŅĵĕŀĚĭĪĮĶŃıńĬīƢĴňėĺŅĴĵŅĺĪňŗĽńŘĬĔĺƞŅĨŀĬŀŊŗĬĪńŘĚľĴħȮ ĔĸƞŅĺœħƟĺƞŅŒĬĨŀĬĬňŘ
ŏĽĴŊŀĬĝƞĺĚľŅĚŏıĸĚȮ&coda'ȮĴŅĔĔĺƞŅĪňŗěŃŏĮƦĬĨŀĬľĸńĔȮħƟĺĵĔŅĶŒĝƟőĴĪňĲĪňŗĞŘŜŅĨƞŀĔńĬŀĵƞŅĚĽĴŗŜŅŏĽĴŀ
őħĵŏĮĸňŗĵĬŐėƞőĬƟĨŒĬěńĚľĺŃĨĔŏĪƞŅĬńŘĬĨńŘĚŐĨƞľƟŀĚĪňŗȮ1-6 ħƟĺĵĶŌĮıĶĶĦŐĭĭőŁőĴőĲĬňȮ&Homophony'Ȯ
ĪňŗŐĬĺŏĮƖĵőĬŏĸƞĬėŀĶƢħĭĬěńĚľĺŃĨĔȮ ĪŜŅŒľƟŒĬĔŅĶĭĶĶŏĸĚěŃĴňėĺŅĴőħħŏħƞĬĪňŗŐĬĺŁŀĶƢĬĞŉŗĚŏĮƦĬĪŜŅĬŀĚ
ľĸńĔħŜŅŏĬŇĬœĮŀĵƞŅĚĨƞŀŏĬŊŗŀĚěĬěĭĭĪĮĶŃıńĬīƢ 
 

4,4 Quintet for horn, violin, 2 violas & cello in E flat major, K,Ȯ407 &K,Ȯ
386c'ȮĮĶŃıńĬīƢőħĵȮőĺĸƢĲĔńĚȮŀŃĴŅŏħŀŋĽȮőĴĽŅĶƢĪȮ&Wolfgang Amadeus Mozart' 
 ĭĪĮĶŃıńĬīƢĬňŘȮĮĶŃĔŀĭœĮħƟĺĵȮ3 ĔĶŃĭĺĬȮœħƟŐĔƞ 
 1',ȮAllegro 
 2',ȮAndante 
 3',ȮRondo 
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 -ȮAllegro 
 ŒĬĔĶŃĭĺĬĪňŗľĬŉŗĚȮ őĴĽŅĶƢĪœħƟŏĸŊŀĔŀńĨĶŅěńĚľĺŃŐĭĭŏĶŖĺĮŅĬĔĸŅĚȮ ĴňėĺŅĴĵŅĺĮĶŃĴŅĦȮ6 
ĬŅĪňȮĽŜŅľĶńĭĔŅĶŏĶŊŗĴĨƟĬĕŀĚĭĪĮĶŃıńĬīƢĬňŘȮĴňĽńĚėňĨĸńĔļĦƢŐĭĭőĞĬŅĨŅĞŉŗĚĬńĭĺƞŅŏĮƦĬŐĬĺĪŅĚĪňŗĬŇĵĴŐĸŃ
ıĭœħƟĴŅĔěŅĔĔĶŃĭĺĬŐĶĔŒĬĭĪŏıĸĚȮőĞĬŅĨŅ, ėŀĬŐĝĶƢőĨȮľĶŊŀĞŇĴőĲĬňȮĕŀĚĵŋėĽĴńĵėĸŅĽĽŇĔȮ 
 
 
 
 
 
 
 
 
 

 
 
 

Section Measures Key 

Exposition &Theme 1' 1-29 Eb major 

&bridge passage' 30-33 Eb ů Bb major 

Exposition &Theme 2' 34-56 Bb major 

Development 57-70 Bb major 

&bridge passage' 71-72 Bb major 

Recapitulation 73-135 Eb major 

ĨŅĶŅĚĪňŗȮ68ȮŐĽħĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢĕŀĚĭĪŏıĸĚȮQuintet for horn, violin, 2 violas & cello inȮ

E-flat major, K,Ȯ407 &K,Ȯ386c'ȮĔĶŃĭĺĬĪňŗȮ1 ĮĶŃıńĬīƢőħĵȮWolfgang Amadeus Mozart 
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ĳŅıĪňŗȮ238ȮĭĪŏıĸĚȮQuintet for horn, violin, 2 violas & cello in E flat major, 

K,Ȯ407 &K,Ȯ386c'ȮĔĶŃĭĺĬĪňŗȮ1 ľƟŀĚĪňŗȮ1-18 ĮĶŃıńĬīƢőħĵ Wolfgang Amadeus Mozart 
 
 ŒĬĝƞĺĚĨƟĬĕŀĚŏıĸĚőħĵĽƞĺĬŒľĠƞŐĸƟĺőĴĽŅĶƢĪœħƟŐĨƞĚĪŜŅĬŀĚľĸńĔĭĬŐĬĺŁŀĶƢĬœĺƟħƟĺĵŏĽňĵĚőĬƟĨ
ľĸńĔěŅĔȮHarmonic Series ĞŉŗĚĩƟŅĬŜŅœĮŏĪňĵĭĔńĭŐĬĺĪŅĚĔŅĶŏĸƞĬĭĬŏĬŏĝŀĶńĸŁŀĶƢĬŐĸƟĺȮŐĽħĚŒľƟ
įŌƟĺŇěńĵıĭĺƞŅőĴĽŅĶƢĪĨƟŀĚĔŅĶĩŉĚėĺŅĴħńĚŀĵƞŅĚīĶĶĴĝŅĨŇĕŀĚŐĬĺŁŀĶƢĬŒĬĝƞĺĚŏĶŇŗĴĨƟĬŏıĸĚȮ őħĵĴňĔŅĶŒĝƟ
ĴŊŀĕĺŅĮƕħĸŜŅőıĚĴŅĔĔĺƞŅĮĔĨŇŒĬľƟŀĚĪňŗȮ17 ĪňŗőĬƟĨ G#4ȮĔƞŀĬĪňŗěŃĬŜŅŏĕƟŅĽŌƞľƟŀĚĩńħœĮĞŉŗĚŏĮƦĬĨŀĬŒľĴƞ 
 


