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51107317 : MAJOR : ART HISTORY
KEY WORD : SCENE DIVIDING METHOD IN MURAL PAINTING

PHONGSAK AKHARAWATTHANAKUN : A SCENE DIVIDING METHOD IN MURAL
PAINTING : LATE AYUTTHAYA TO EARLY RATTANAKOSIN PERIOD. INDEPENDENT STUDY
ADVISOR : PROF. SAKCHAI SAISINGHA, Ph.D. 93 pp.

This research is to study methods used to divide scenes in Thai traditional
painting from late Ayutthaya to early Rattanakosin. The main objective is to know
origination and meaning of “Sin Thao” and styles of “Sin Thao” in scene dividing in order
to identify the character of Sin Thao in each period.

The result of this research indicates that the origination and meaning of Sin
Thao are unable to clearly investigate. However, it can be assumed that the word Sin
Thao was familiar in Thai traditional mural painting. The styles of Sin Thao in scene
dividing can be identified as follows:

4. The Sin Thao elaborated like lion-calf style

5.  The Sin Thao without elaboration

6. The Sin Thao in Chinese style or called “Hor”

The result from analyzing scene dividing method shows that the use of Sin Thao
was popular during late Ayutthaya to early Rattanakosin period. Later, its importance was
gradually reduced as it was appeared in significant scenes only. The Sin Thao without

elaboration and Sin Thao in Chinese style can be found during the reign of King Rama 3.
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