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The music composer researcher was interestingito

by using analog hardware Synthesizer InstrumentsAccefiei
through the sound recording by Logic X to create a unique ¢
have 4 compo€li.ti oMsldhdlafAs ©32
"Enlightenment p. The music
analysis on the interpretation of murals to the methods of ci
The researcher was interdsted Butlthistueiet with magnifice
combined electronic musical by Synthesizer. During the re
di scovered the synthesis o
timeline evertsegaaearcher a unique synthesis technique tt
fields. Researchers discover that creative inspiration can be
eyes and ears, creating a feeling of passagestaicinspirtern
listeners the opportunity to listen to the music composition t
the imagination like watching a movie.



E

E : X4 )
ORIBIADr. Jddavid CaillddEt a BPPEY ‘

Y 0 BB EOAERAOY ©.5 1 AEGEBIBa0.88a 8 a0 &
éomma)aéOdmon wxm@.wm&
E
%

Bﬁt@a&(ﬁm.muﬁé@é,&e aBMTE‘MaEI‘EU
A aen aveEmd A ABAD AT AT U [ asedOd AYeU C U



B 0 A U . A0 A0 R i e [

Hammond.Organ........cccooeeevieieveiiiieeeeiieeeeeeieneeeeveeeeeene o Na
Mellotron.........ooi i N

Polyphonic Synthesizer........ccocoevviiii i, L.l



MINIMal MUSIC......cooiiiiiiiie e bt
Basic Minimalism Music..Techniques.......ccc.cccovvevvnereennnn. L.K...
[0 0 o T OF= To [ ST oW
U @BALOCeoeeeeeeeeeeee ettt ee et st eae e, t.n
AYUA6aOCo6yUB UEG.UA2A[L.6.U0.A0.8844- 0E
laeUaeaA-1aceAoaedyhAadqni.c.uguanl
21 tUA4O° @6 ¢ AE-.AUAL AL A 0.ELKKEA° U
2.1 U BHAr@WAIR. ..ot K.K.
2.2 U BOIMEDE, .......cveveeriinirinsieneseeesreseeesrese e seesens KK.
BRBNIE ESYNNESIZEL. i iv ittt K.N.

O 1Yo ]| = 1 o] R o K.1}....

2. LEQ.... . R S I A TTE N P s e enerrnennnanansenanes K.1....

3. Filtel ([ AN M ALADNA)) ) e, kK.K.......

N 1 0] 01 = e K.K....

5. ENVEIOPE ... ittt eann k.Kk....
07 Ko T S S k.l
AUe@oEAGcaUaRnROLULSAxeilde.dy.kdoni °

UgUatRdODEG B& @.4..n.g.s....Ha.r.p.p..kA.

e 00x0u06U0y.60.4aEAUAGNAAAR.QIKWE....

aAaEeée a-.0ELAUAA[ROUUS . .............. k..N...
U@ U & AR DMBUGT @6act..i..0. 0 e, bt

TOUA&aO° @o.¢AE- . AUAGALAEARALU......



gauUY.2A0.4.8.6.E.0.

aAaEea-.0.EULQUARRLUUSC......... h.K...
Ugedy Aa.on.ni.c.U0dUanr.olues....... bk
UgU4a8RoaTHEID A6 s.a.u.l.t...o.f....Ma.d.ap.
TuUUAEaO° @o.cAE-.AUAGAUAGR.QHWE....
Ox 006 0y é.6.aEAUALAAA[R.Q.UUL.W....
aAaEeée a-.0EUAUAA[ROUU . ............... b.n...
Ugeody Aa.n.ni. 2 UdUAanR.o.0Ue........ Lo
UQU&ﬂ@ﬁmﬂ&@thenm&an ................ A K.

aAaEeamQEuﬂuan&Quu? .................. AA..
UgedyAaon.ni. . U0adgUianr.ouur.... . .AA..
.......................................... AN.....
a6U4a0aY.eAl.EAOALGEDA. ... A.0..
80 AYLLE.A ot et A.8..

40 8A0AL.0ELA.E i, N.W.....
Uane.alayYt-.AG 8 U e, N.......

SDI



No table of figures entries found.



Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q: Q:

s /e .|‘ ]E . .|j 'lé ,B

i U-0
WS 1 F: o) T o P A.......
U loignardendlidgard VArésg  ATape ZaOdEire& Schaeftdr
U Haghindnd Riagd@islie Speaker..........c..ccvvveeeeeivee e, N.....
U MEIGIEON. .. Lot Do
0 Mell@in B eTReCB8ANES0. ..o..ceeeveecveceecee e, Moo
GUIBIEVEDEG ...\ oo eoeeeieisb oo bl
U Seguieritial Sircuis Prophet.....cccoiviveee e bl
U Dr@a@lihimalism Music Techmigues.........cccevveeeeveeennen. LK
U Lb@poHe!d- Minenalism Music Technigues................... LK.
U (Dghidatinimdlism Music Techniques............cveeuee.... LK.
U U&évinimalism Music Technigques...........cccveeeveeeee. L.k
U A@inéntadaikmalism Music Techniques...................k..k.......
u (Dishongtibtihirkalism Music Techniques...................... 3
U @t Subtriidkiiimalism Music Technigues................. Lot
U WetantoptdiiEmalism Music Techniques................... S U
( AARFE AU RGN ety U 78 I @iiéAlssault &f Kara
U0 @ AHArGMAIR............coeeceeeeeeeceeeee e K.k
U BFEDBIIERIPRAL ... K.1.
U BF&EhBilter SRLEN...........ceeeeveeeeeeee e, KA.
U BFEDBIIERPKOL..........eeeeeeeeeee e K.A..
U0 WNEVEEAUKOELPIBL.CLA ..o, K.W.....



O D O @ W o W W O o D W @ O O o @ QO

e R el e e e

N [@m D [@m [@m [@m [@m N N

i Q: N N N M

Wahalta ViktdgeVerh. Reverb..........coeeevcveeecvee e, K.U....

BERBIRESYNESIZEN. ..., KN....

(Be@ FEBEOMIAVE............ooeeeeeeeeeie e K.n

3@ FSBWIMIORN WAVE..........eeeeeceeeee et K.O....

(@ FSBUBHE WAME.........oeeceeeeee e K.©..

3@ NBAOHENNVAVE........oceeeeeeeeeeeee e K.lL.....

(@ FRBISBRNRVE. ... oo K.l

EBGiric CoMrBeNOUBNEIEL. .C..oo.vveee e K.t..

S X5 = (0] a1 SO S RO PR URRRUPRR K.....

Be@ TEBVEIDIE ..ot et k..k

mgaéamMalaUAA“@@&@Eﬁ@ﬁ@@MTE&&
ez s BEBR a e a 0aA0adacE

6ayRrRo aLhoyaBozGZ@ A & @b il 3RS DAk Ip.& 6

A@dE ANV EUD 8 @0 B StithgsHarR..6.0.6.6.8.6.6 &

W@ dE akial aUAA&a@/]&tﬂtﬂlma- 0. EKI.E U

Sz ()3 RE B 4 & 6R avfileoaRdmoAcOa g4 E
6ayRrRo aLaQ/aBozCé@ O&Ce%@z‘il i) 20 5. DAL- 16.2 DB

A@dDE akiNlal a UA AR D @A 6 Ais .s02E0A17 tE Ud
DR B CORRCE #RE0E l’é?ﬁl‘f)ﬁ'ﬂﬁéAls' (ssault bf ®ara

7 A 7/ sx N ax NN\

ﬁBuQUyE-o R.1.0.4.60.4..6..0.00.0.AA & R &

MA@DE a0 Ual aUAADIBDRIEEGHE 6 EANE. &1






2e—Ae uaneoo
e MEAGERETE 3

Pedalé 8 &4 Ux + Eé + A &intyalBAdicTARREEED U &+~ Ay
SEUWWOAAWMNAW
AT Uy AOA6&aé+Aeéod

5. + A é 6 A o(8yatbeBig)ehingiSHintAeafinal Sielio
Technology Instrument

52 + Aé o0 (Bynthésizédd ¢ 6 &€ O4a °

53 + Aé 6 & o9ynihAsizer Uo U@+ Ay 66 & E






U@D 06 ¢é

~ —_

Vi Ae6aAeRiEOUEBEOADO CE
OU 04 6 T HejtratMdsici Ud Ae°

OUO&ao A@OUD@HWOEA&E= y Aasgci EOUDA

6y ®CAZai U AOARNUDGH UDF RREBWDHEE &0 ¢
A U A UDist6) Ruik, Experimental Rock, ExperiménialGlassfoak
OU O 4& o6 1 H s Aakiad EnHJATE0H & 0 A\ A a0 AD1
v 1 0o @Rad Adx AshGaaHi Al B D i (8. Avant
Garde/Experirdesallié 1978pAvaBardefeal BETO0 & b
airege Jed Expimadireal BUERO ofa LiaEg @adoa o Ae 6 ae Co Ao
0 OUO0 & u Ae a o500 ORIAN K @it s Vebasy GedliG Amii 4 UG
LRGN 6 A\ G(Rekeé Bolléziyol Upldiifstxedakis, ° e

~—~

aiiu@c¢i (Kdhéina $tockEaieel)aiBarded et xperim Sl

E 1 e @dbn Csig@)a &l érdy RRc)ectronic MiRiiRE19720 0 F E 0 U o
a Ochn QageA U 4 BxBedriebanyisafd - R A ® 6 » A @G A &
ABRGERGARMGO oxat UC UA G A AT Aba@bayaad @
A 88@GYEEEG ene B\ H IR DV DA 2o ¢ UA @ 0 ¢
VRGIIR &6 1 AAGORadBaiadl advealapedioA ErlDpare 1 AR5 O

1D0e @6éxuAéa- oana@MAﬂaﬁlﬂﬂyEerUaCan

@éHA; Lm@emﬂputamaamg) A 1/5

-

[V

4

se3] MWW‘ '“Ediﬂ%&ra"lb

w fﬁnﬁ\ AN I\IM o ANIAS I s




T

BreakbeaHdtipDub, Ambient, Techlthdatiptiop, Alew Age, Trance,
Electro Funk, Drum N Bass, Dulfp@@B0R6ekCGELAion

~ ~

vy Adgéi EDlhéniohivind a- 6 Ed8 CUAAE A

A QBHS Thaddelusmahél o Q a06é e'r@laa“mﬁrnum AAUOG

‘ ,' C ' ,’ N v'
A ezca@mﬁwzom A 0 6éo0a Ilea@n‘bmu’ﬁ'n mmésmrmfroA E
Bakémumecalvlccnmeea““"ﬁécﬁ"' wis s,

1 aaalefasFuFlure, Oboe, Bugle Frer@@@ﬁdﬂanﬁoaen
Vitinsasea EONUaAGA A YgeizbFife MWDleAl -Aa0Ey &0 8
APpeo Aeocayi aesi e BPEARAG Uy A0S0 2 & A &0 ERLi X

ea-oEEUoOAlf;EA B9 a BA

m/

@oLEAm'-IéE@mlo Oy

a 01Tehé@mbnium



The Art of Noises

Luigi Russtided (A B(Futurignil e O- 7 1 AAh&E Ao &
of Noides* ¢ EV 406 & A aﬁﬂﬁcﬁ@waéammcoaaom EU6 A
Nms@éﬁa&m@@a 6 & A - OBAKE K RATHA B

fiddNoideen V § @ & B G @O 2

yeOoaE&EOAa0l A XALBé.‘ﬁoaaO) lﬁaonA&')baUylEuj@yl R- BAFH3
y @A a U a adoiased: 651k A LA B

Y G- &0 E0 & sk NSt NsgBHIGOREA T ° § & ¢
i - Y U - 30 & A BUUEHOA e

g

=

- :
lﬂtﬁh‘arém(ﬁdgard VAr&sa
6 & ddpediadPi@rre Schaeffer




Hammond Organ

Laurens Hah(ieeats 80A adéhn M Harert @9 Co6 A6 ai 1 AA
Hammond BEgaiié 1935 Han“cﬁfﬁﬁﬁﬁl—iammond Organdbidrapany
Evanstoadiinois 3 o ¢ 7 Y &d O 1 & AAUaaa- 006 C

Uea(yaEgfeca0Hammond Eifia | AN ECGH
TelhamoAii T Baddeus Aakip@scAHammond Affelhamonium

AN~ AN N

A Tone WHetldA 6 aAsgBpatamméha&an AT ULC e aai y

—_ ~~ ~

synchroieaid e AT one WHEEORT AN offei (3¢0

~~ N N —

ECoUEe mm&mﬁmmdummm

—

y eaonalR) A 6 aTerse Wodakes &
& fi Tdnsistors

é,"'. :

Ha

a (3Pathindnd Dagdslie Speaker

Mellotron

A LA 59684 BtreallyElecRimibsngbisini Vv @ é
Mellotto éslie BraIREYES BAOFrark dddrmarO - 4 0 UA 6 ¢

QA H8A 5A aTameampled AAT EUaARAYy @éeaoNT ya
Mellotioy 5800 A U (MAaddgiBigital Sasgikeéa O4 @06 ¢ A

AIOAsaeet bR A R oA GEOHIEEEA 6 Mellotron BES 1|

—
-

J>> ™
- D oax



KoLy~ h hS

¥ E R 6 Sufaindi '-- !

[P INIREL

2 EABPRAD BB HRPA ~~"@W@A ey Adg ¢l E
en

4 UsMaliaiién E eTheBadiléso



¢

Moog

Robert Bob3UHg0 0
& & - REAWMad® 606 & 6 u.f:‘;'”* ARG

AT EA a7 UQuaehs Meiv Btirkdy O A ¥ aQueéensollége, Aéw ¢
YorR A®) 19%Veefi € 6 ¢ €odluintidivasisan b 3B0bielo6eyeTiAM &
a6 & GonelPUBive iy @965z fAA 198D MG here@in ¢
v T ansised 0Nz Bsdvacuum Tube

A U963 - & 3 20D & dludnbiad Uin vty 385apr0 B0 (b
@fb@ﬂ”:ééél—ierbert De‘éu@ch @ Co AMioéuTan“ Mlbtig @Bjihméisizeé E

(s E-Arapdel S @BchoenﬁemgA A6 aTveh@ U o OU (
TonmocalkaaaKeyboarwsylhihemw%ﬁéa@lﬂw Her ber
DeutelsoA LR 0@4ttp:My2ars.net/, 2015)

y A a szocng [E/lﬁnum s;@lmgmema A ] ' ('j

7 o—_- N\ ~

&R EANEDEMoog Syntliesizerd E g RS Béatds Keith
Emerson Tangelane I;)reh@] Ugo &lﬁlﬁdﬁ)rﬁeﬁjﬁ E lUJ x+EU® R




11

A A8 a9 z0/LOMinMoog, Analog SydihesiaeBaRER O y s C A
AeON00 EOROM od ulik AA0°GUEON A EARR. b erh i 5480
Synthesizérd 4 O- a6 A6 a4 B@e@llthé ﬁlﬁnaslee Iﬁ)mye,& aoni

~ A ~ A
Zua\

U & fiSpeeth oS 69 T& OB A

(speech synthesis)

4 U6NliaVibdy

Polyphonic Synthesizer

A A8 695 6Sequential CircuiEORroptiefinalég@ 6 ¢ § UC
Synthe Ga@hpEBy & ¢ BdyghfssiiDanalog SyntbesizeA & A @
€ 0 a 6 RPatdOeODAEEAO 4 A 6 4 € aDave Shidadn®R 0 OU 6 E
Bowdea @A pedaiadropiek ~ ©dlyyhory 10 Voices

The Proppdil C U @ 6 Plodressivipdkt) B AU@a® o UU
y Uo ¢ 1 ETheRhobiiedd-a (B0 Ak exiei)
Hardwareeii & O -Hybﬁdisg'drmwxw”_”m"blavia Nord &&ad 2
Pat@hlPEJp#ﬁgtUﬂC| EEo w@a&e@%ﬂiﬁ@i@e EA1
JHEB®¥Dave Smith Insleeikdis PH D GBANnalog Keyboard
Synthesizer, Synthesizer Ragk{UmRuth@kaahitpbRadied) Bradse U 6
Mehldau

a u78le@chemI|aI Circuifs Prophet



Mininhilusic

Minimal MusllC UOU 0406 é @6 EA6 ADBOAET E
O i e@EIERBAT ¢ UBAGHOGEFH0 UGrinstan EU ARy @ é
|U6a OanE@TIEmyﬁﬁytAnnsE u & ncy QeeaAa @aafé'méo G6EV é

0 P~ A
"

fi
A ce - Hazrrﬁnmmdmatlkﬂri]’ﬂﬂ;@w& gCi Al-ihréﬁnii'h@éeﬁ)é ABAU
i 4217 AE - E3i@n 96 ¢ i
MinimadisO - A & E U 0 U @olyRiAyEmsE Aiitanhsésedusdid a U (
YéaYééU
6 @ WinRisB AT - Bx 0 MO0 ®a 6 § OGUDE OCio @ o &
8 Mllhjrhlanﬁ ﬁllﬂ-l]ééc'a&-aﬁeﬂm-larmdhysen dudas

A agFoE xperimental

~ 7

RO Cahad

~

RockO,UO &6 y O-alda (5 AJix - \E & © ADEHOG @ ADe it & §
aorRauvuoe

YU-&06EO0a&aaO Muifal ML 6AL0 e Ehds R ad & 1
y Olainégiag - A B sddUdAeMssmadte-ok0 O AU a Dy B

~ -

i mmmlmmmoqﬁ@a




Basic Minimalism Music Techniques

1.Droh@a UR®ROQBO6 ¢ A- 6EaAab6ede -

(
(
(
)|

:

a U9Lb@HHEId-Miténalism Music Techniques



3. Ostifaty 4 Radn@EFGizEoOMelodd &

i?.‘ % = | el = |

NV TR — 1 1 1 | P | . 1 1 1 L=l — 1 1 ] ! - ¢ — 1 1 1 1 i
——— S —— r———— E——

a ulgticaitinimalism Music Techniques

4. LayefGiraMelotlyd A d seU° y A- 6 a4 U

a ulll&yéviinimalism Music Techniques

5. AugmenfsxiiizeV elodid A solt Broby O Byrb edcoie! Bygh
yA-6aUT 6A

a ulpnahinéntadlarimalism Music Techniques



1.

6. DiminuiidGizRIMelodi b SAEHEON0E Frh eaRAEE R G T A

a ul8bithindtidinimalism Music Techniques

ANr s~ A XN XAIN s s an

7. Note Sub#kaétiord O 0 &e&ld

%HJ rerrl it gl S el St gyt egegl i by

a U1 a@e Subtradtiimalism Music Techniques

a vl éntophdimmalism Music Techniques

10 Phalidgd a4y 4 0 a MMM@G@@M

ééaﬁe@mtbﬁmﬁ@ Eéoeé

A@aé‘fr%ﬂhea\ed'ﬁé’éﬁ'ﬁcaeaﬂ?hasmg) a

~
7
I\



1

11. Rhythm Dispfageindntd 4 A & oMelodyin A& RAAW Ea& B
Gt T AN I Time SignatUré 4145 84 A Alh A e E FAE E D &

s N

el EEaAM elogfiid (Od b@Gr A BOHER 23 A1 4 o TIEOCEE @ f
EnaO AoaAkoAaezC| UAI?IaEmBm@l”AU| 0

—_— A~

AsipeiAoE T ELAGO



John Cage

OuAlAee- 64 y
U &eiA BRael +
Mot gariati@ai] EOaaA o
fetebedd O E & @aho ChipedWALer KA
ao&vAGcHAWCQEAEﬂﬂ%@O@n(E@ -TuoU
HADECHEA H aﬁ&AEHGrand RighdUBR ;hﬂmﬁ’eeau &6l +¢ E
PoBEGE ﬁdlﬂ@e@@@dAanUea O

L
¢R
‘0'.:
~

~

AoaEoDe
ﬁe(al"“aa@a“” an
A &

- AN

cOmposummmu@AysaEWater VUBtRRaCBA Eefped 16003.28 U
6 ABE@RE B ffe HERYEE D646 4 E 0 OEiadaEsy w11 eE
aTemﬂbo ¢ yaAoe@ﬁnIﬁ\@J@tMﬂie@ael PEOGTREO

Z@%G@?eﬂﬁj‘l : Waogéci1 EAGEEAOU
GrAphlaWMWW
@20 A é O A6 cAeooaCIIbL%" eAEAT ¢
¢ S EEERO% i AEAD 0 ¢ Efi Y A (
U & &yo@-0thn Cadge- Amsﬁﬂ:@@am@ R &eE
AEExtended TeghibijlibebaS e V2R HROREA TR

a g1 Synthegdidrcay Eed Db majie

A~ N

0348 RN DG e I'y"Sam&Perfoﬁ\~

() e&émwmmmlm
GROONGA U FY CgOACcoustsy Ud &&bUedo Ey A a o i

<
. >Z
—) o
Qan




E SyhthedRinG HemBRaaB0AA i 4 o Soand QilesEEEE A1 E
John Chge- & I%erfm%len REECENOAGIR A0 eECompdsél
6 SEApErimentalifis A0

Ve

U o ARied (hizd Da288@ U 04 6

6 AAHEMEY OUVUa4aaAWEPEO REa®ODAO

PO AT s o

10 'AEMUEEWEWE%ME




inai o @dlhmaﬁﬁo@ﬂﬁ%” @AV y P- 61

C a
i U- @& @UéN@@&%I%ME@@@@L@[&J&)@ iR & (
Uosdp i a & aea@\cAéAyElfSaaa’)Ti m CoueU

~ .




1!

y UC Uﬁ@%’ﬁi@@%o&@ﬂ&md&mﬁéﬁd@

E&C%Lﬁ\]a&ﬂma‘ﬁme UoUbd Aa
Eﬁx”?c’)oée,&@m cA| uoEE(ﬁ Ueua@ﬂi&ﬁoﬁe -

e
T E

aLﬁlﬁb“AkﬂﬁJaeamae eyMﬂUUJ@L(Dl o?eooaU@oc
| iz BN - 6 E11 & O- ACAY & GBHIOEE

I3a“esa|’ al WWWUN
A\ I — ..IINA—N - ..I\III\I AM -
| 5
. ‘s A .

§ A BRRA Iy &, )

y
“Wmﬁm& cmi'“ SaaAbT

a0 0BBIER@B ADG VOO &0 YET RaARU DL
P OE1 G0 R 1 6 4 qia B @ 18 ye@edldiocaCaatd-ay U & a o



2!

A0 G DBA8 @ O@ B A8 00 &

~Ng s s~

0 0
)ﬁo@@m aaagbpeae@CAé@e cm@znéﬁ)é(o aau eee 6 a

EyUEUEjéJd:ryd' TN N . |
ai 6a BUo@aﬂHmanmﬁm&mmmtﬁ@@ @R & ¢

iz ﬂﬂ\_”w’wm Ouadoé aob-
Y BEERE Han It E0a oréadaal o Unaué gocEnao-

Aol > 1 OR (FAem&BO0R 1 64 64 OA OGREEYBICGERy UC U

7 A

AFUACHLH O pe/inA Al HERGRIGEE Rl A AN A)

dmﬁéoanaAaenyeU@%aA - U
60ao00i ° a6 B iREh B KDL T 0écC
ysazl' 5 meE s N BOEOR anai oUuau e(ZEa—EEyan 4304 -

s it = = A LAIA

6 Uzibh ArA) e s E U E 6 O é uskaliasipbhil-dd a O 4 =
T 0E

N Ao

Qu Cﬁ@d%ﬂﬂ@l’lmmmwo ¢ E n y

c»’

20 A Q6 PAEELES E O 6 Biadsi com@saamaaae
KFBeGERAAA “Ezme&ﬁ&(ﬁ&ﬂmmﬁn’éﬂelzufio Uaaeuyu
RATAFA BEDIA0 aeoE Aroaaa DiU§ Ba b Ka d

m\
1 ¢,

~

7\




LEoanaoaQaEUa

Aaen eA A a@mme 6 a/anﬂJeQﬁ)m«‘f\
MWEW\” WI’M 36 (0ed 331@9E

@z
C:
Q
Q»‘
?)



A B @bré&Alssault of Mara

2.10%&OHardware

MacBookYPtp- & &
yAdogéi Eagi A



2.

Audio Interface : Focusritf Scarletti?B 0 8 § e 1 AAE - 1
UoUg+AyéoacE

Novation Bass Stafion 8 An&loy SyntEesiteAHy/ié 6 a4 y UC |
Synthegizéiaxé 0 E (SyntheésiB)r AW § 8B AEQDO0 ¢ Ae - 6
UuarnRoUU"

Nord Stageli2- & KeyoaidiSpehdstbeéhzUan R oUU° OU
PR NGy 4 6 My GadBE- AyesaEO- eaAuoda
Monltor Mlcrolab solo 6\6 Spemnﬁra y aez ¢ B A OBt KU

~

el kel - nordstge2

a ul1® @ dardanare
2.20%0Software

Logic Prg ¥ - & Sofndrd@Aa @ UAARAR-0 UES Q&@§ R =k
v Uaed ¢ 4 UA osBcddEréqichdye F§ &P a Ua AA:
OUbOao@oéYu-ed6EO0AECOUOIT



Pluin FabFilted - & RIugd i&abked
alize ARBE R B BEaEy B o ¢ 1

AoaU@E@ROUU®
1. FabFilt€p BreC 6 IEGua 25 Y ¢
> 0 A ¥ B bgaa & U

A Ve
R hY

A~
R

E Oy E a A e § a < ¢ 5
a 04 ae adoicBoA DBy € 6 A EeEa U
d) DefuultSefhng B
ol fabfilter P;o-QZ
a U1 &bBiltexP20
2. FabFilter Saturn eMG?duIatlano UA 64 U aytihediresod ¢ a
g6 ¢ ad- & ; ﬁrmﬁ@@ea-oEaQU@o

UbAsEEBURe¢bReel Tape Retordeis UC UT 0 UA A4 O° A6 & U ¢
AuOexeoAé On@a@}%@%@%mﬂﬁmo&a&ma@/ﬁ@@ﬁ
i 6lead @A A Clean ﬁapeeeerEdﬁIIﬁﬁram@aUa‘“ D6 ¢
A 6 4 U SyhtBledddyEe00Ea B roavoa%oOeéEA
A C O A " Vst B BN 2 FO@/dé U
Uxeday éodddse @ drame Ganda 6ebia BAEY 4 =1 |
QUy é m&)ﬁ@@@l@odmmm%DnvaﬂCo




2!

d) Default Setting Side Chain: | None

4 > Compare Copy View: | Editor

d fabfilter S’W Al Default Setting
software instruments
Individual Track Zoom

FEEDBACK FREQ DYNAMICS TONE LEVEL
Y MODULATION

MIDI Learn Channel Mode: Left/Right v Auto Mute HQ 3 Output In: 0 dB Out: -1 dB Mix: 100% °*

a U1 a&bbilter Saturn

3 FabFIth:rlelterC0| ao UAoaao@gs@aﬁ@o@o Ueoll

a UZ(FﬂJEiIt'eLPro |

7

4 Waves Audio EYDCOIpressar i 4 0 UA 6 4 4 A A&
a

EEEDI OAGPOYRA I ndeCreeedl Nm‘ OB A 8%0A afi € 0
aBaGEDI @p@as@e@oommm A\éw-aeﬁ)mﬂi@a“é\é’: z @c”)
2RO AN °FabF|IteiLRr CRGEE SR AT E

(@Y
&
E
S‘




2!

Untitled

Analog Sy

~ s AN N Ve

KMﬁaﬁumeass |F|ueWanseﬁov 6 EO

e <k Ee N &Am\wm%A &ﬁ 30E
Yeﬂﬁﬂle@ ModulstionfER s Eacraa e BG 265

d) Untit

Valhalla

MIX DECAY DAMPING SHAPE
£ HighFreq HighShelf Size

< r
., o9 @ e
6000 Hz 240048 | |1000% 0%

PREDELAY BossFreq BossMult | | Amock Lote

20.00 ms 0.78 s 700Hz 150X \50.0 % 100.0 % 38.0%

MODE: C Space COLOR: 1970 PRESETS: Default

Chorus Space: slow diffuse oftack, slower echo build, spacious, chorused medulation
1970s: downsampled (10 KHz bandwidth), dark, noisier modulation

4 2By @tialta VintageVerb Reverb



3R g C (Bhthekikdr E

Synthedizari v A 4 g ¢ T E Dnlhched] dOSmpdang
AoaYeayeanEoAAaezcUyeana@()éfaéd
6B ErEasRAA e BB AR GYEAYEA] it Bl aimope)
2 U@\@&Hwn@ylcﬁwmamc@ YaneoL

y é okﬁ)ms&xopmwaml%'

@lEﬁM@éﬁWWb@a Gdnthesizéra 6 & x & 0 E
Wﬁeﬁe@ﬁ%m@w Bl
° Aagi

1. Oscillator
2.LFO

3. Filter

4. Amplifier
5. Envelope

a 2 ERJRESynthesizer



1. Oscillator

( aTere Genelbagpirs BEBED aoPulsing §¢ A Ayaddices (i

& &4 - 0 E au Waleio@ain dapside Bavitdbth, Square, Triangls
Pulse

@)
Sinéd/ave

N R~ r A

"pERENLES A | ApSine WS O
eBfaa O EEES | n €Weldha 20@6D1

Sine Wav@ - 4 o wmmmd@ mﬁlmltem&ﬁfﬁﬁﬂ@

Bz Ypary fedeOA 528 e PGReaTiAl YOWave FRIA 588

Fox - Sine G plituddd & AzsSine WAMEMplitudBBQE Hz

UBANOISing/avi®AMplitudds 20 M)mﬂNave FAa&Sawtooth
A BAGIRAA ESine \WWiis AAdditive Synthesis

eﬂﬁéﬂumgltal Syntlﬁemra Félpé @@ﬁﬁﬂ)@aﬁjﬂ@a bL@

yédéEQOéOéaO-lEAoaaO-

Analog Synﬂ@aﬂzﬁmc'a;ﬁ%Submae Synthleﬁsc E y U C U A

~ Ve - ~ A~

71 SR B Wave FArinc y OCa a U0 -
Harmohlesc E Efixu AIHJaamD 13icie $8¥¥Ha amOray (ises N 4Q OFC




Sawtooth Wave

Sawtoath se0 A é O y U adife®VRtseViaded & OA 6 §
RaHarmojjios 300 S EOAGUREOSCIllator Wa@ d-drré 6
WA BBP e ) YOS awtodt® & E y A AndpidaléHEnfodas 8
& (ks 8P ulse W20 Al - V1 CHBREMEEB a AT E A
A %ﬂmﬁlwrﬁoﬂaﬁmmﬁﬁﬁmm D %E—Iﬁnﬁm el E
j &2 ORavitdoth SBCERA FEaTgi a%eaA )

Q5

|:|— -
o5t -
1 1 1 1 1

Q 0o QoM Q006 0o ool A i
Time ()

a iRBe® dsawd doth Wave

Amel itude

Square Wave

Square Way@\xe
Square Wayé\ edak

4 (126e® JSHuara Wave



Triangle Wave

) ine
Wa\A@éiLy'SaﬁﬂJA & Be@&a@%cﬂ@n&iﬁuﬁ@&&m@ E
O-¢éa

Ampl itude

Q.06 Qo Qo Q2
Time (s)

a 128e@ N@aagie Wave

Pulse Wave

ﬁﬂha&e Ward) AUBEUI

Ry An

ise acaUSquare Wave

Pulse Wa@@cﬁangularA/\kaw )3\ """""

afany aé A o

Cyclg o ¢ &0 a‘l‘m%ﬂbjébaﬁrﬁn@ﬂs VMLME\Nave
ForgiidA)Synthesiz€ro U e Ua 6 A

ot

Amplitude

(=}

-
=

T+ 2T 27+ 3T 31+
Time

a 128 JRAILe fiVave

res



2. LFO

LFQ (&Lew Frequency Gsdillaadr)A é @ iy Asibesizér vy UC
&aaaé@aefwﬁmma@éec&ﬁaaﬁ eA & fi 530)(3&@?@ a

v 1 adeB ﬁl’;ﬁ@w&)}scnlator
(Volurni@iaa(vh aC
OscillafiggacBy U C U\Abéaito @ @einoto Bfifeb€ Uy A UG A @6
EqUWCUYy Aagcéi Eapsi @06 CAEBRBGOaAI U AcUSLBEOO:

a 04 ®oLA@® OihdErera 6 & x AoAadUsﬁlcO AUCKH

N N AN N Ve

a0- Eo OElecmdcmmmqummw

o0 o b A MenfndigdaSteve
Acoustic GhlGERE B GFERGLOMOtA s fi \Gadat®BEE O U A &- € 4 0

-

v Aeeo ¢ 1 UALFE BytBegized A EV i ao1 U

C
@k
)>

S o A

ELECTRIC COUNTERPOINT
I

Steve Reich

o - - —

---------------

R R

& REEBairi¢ Counfedoiranm@tit ¢

- e




3. Filter

CaA A
{7 AT YA

Filter (M\CBVeltage Contrd pAG ‘
@B B Gia @%@M“Wa Umwjasls I=H3ighs
Bandl ahifitéh Olao¥Pdss€ Fitae iR ass
Frequedi®pl oviP a$8i Hea erd Rid BaratinHi g a SREeA HedA -
peEa R parBiB and Fipa fadd (h Cuto U AN fekbsd ¢
A& 6 aCutiE IR Ghz (BrpAGatn KOs GoiiC
Foa and sy UC U A @do@Omgihal Wakidiaohe 6 a
éd]ﬁﬂé@ééﬁ@m&geéﬁESawtooth BVava 0 ae0 A éOR & @l A a
Waveféri A eRoaaBXigaseaA Ado@iicEd sl 850vertoned &

@6 EilcloMiakeiinDizertobas xAlcdmedlerm 4 O- .e0 Aé Of @

A~

ABEBOVertonleBEGNOW avefdaasdeOived fedpalEnederizei i)

WA Qvertod@E6Sine Wave
a 0 a URit@rama 280K polgel & D6R eson@ndefivelope
a ORegbo& 26 ACataft A aiddia YOHarmonic Effect

& .

FIGURE 25: THE FOUR BASIC FILTER
CONFIGURATIONS.

N [#]

L S

A
Y

4 U300 dkdlteD i

Dd

2Rel 22}

4 Amplifier

AUA 6 a A é(UohuhdSHinexaablyd eriiaaacb I
AmplifeerOAmp | iRl Petledetl EWavefbSmONGEARE &



3

~ A4

a0 a i oG i B B0 scillafbC 6 AVanef@n- 6 E

A adtaefGid BBJFiltek aeil AAnpliEieaal @6 ¢ € 6 A0 4 x §
SynthegedvCA (Voltage Controlled d\ipdifierh 6 4 x UC6 a 6 U 4
Layéy 1ORcillatoeEiiter Volyn@AC B¢ & mﬁ@m

A ®itpath @ Bd & &/GAO B o dholt k@ Gizdedl 8074

EAO0-CVEOMod WheéFaot Pedarsa i seVoltaged ¢ O- 1 E A

5. Envelope
A anvel WEAHO A 0 aVokaged ¢ A E - AL’J

L&ﬂ(ﬂ&ﬁaParamanelo@W e U &6 &

y eAbaENEaYese SEOVEIQpE G aibddiib §is

A drigger@éantrofesei A Bh@ﬁwﬂmpiltlmﬁmbﬁﬁ au®o
Enveldx&&ﬂ’%&Attack DecayASﬁb&@@?ﬁT&ﬁE

a A aEé a - 16 Al areiis * E

Ve a0 MEAytmﬁfcﬁ BAEAAAGIRRE B

U -EeEd Po€Voluning © a E é i Ea %&Atm@@(lﬂﬁ DD6

N oA AN

EReA Wi BACAaEoNACH 12. Ded

- A~

3 E
VoluranU Esugamﬂmww@b@&oﬁmmde @t
aDec@yo ¢ 4 0 Al & @ & & A AeDecapaiEstia-a 96 ¢

~ANA N

E o BRSmskala |\/@|urmGDec@A>udeecacmm

A PN

~
"

e B a
/)@ IR A
~ ~

@@cﬂ:ﬁ%ﬁ?gaﬁa%ﬂ4 Relefmeu af &)

T4

A E Bl 0 &G

Amplitude

ATTACK DECAY SUSTAIN RELEASE

Key Presse d Key Released

4 U3lbe® JBvedpe



E 6 O4a AUialemibiRd ks a0/ @ U aan@aolJaXEam R o U U
y U C (igrid@®H00 636 85¢ arGigrg A R B sl ild@act i o n
Ua i BAOUCUy @D ETYIER > Asedadid 0006 FiaMEWA @«
Enl i garDtaeYrumeemtEmaEn UCoyeU| AUer E .

N N s~

fi u@a}@ﬁﬁﬁﬁmm@\eﬂm ARG HTIOU
A U a G UAyUthb?ﬂimryc eye(UE(Uey Raw A é ‘EIO+JCOE

~ N Al A A A, ﬁ oz 8, AN

A AN AN

EyAaéﬁ@@Nw@aE@MW&MH@M&@%@plOU
-YUu-é6E0aA aO yQAUoAAoa OEyAaéﬁ




O-aldayA- 6
éiOfWXP

1A17 a RMaeBpokRrdG °

2. Audio Interface : Focusrite Scarlett 2i4
3. NovationtBiss b

4. Nord Stage 2

5. Monitor Microlab solo 6¢ Speakers

64 U & lLodicPao X

7. PlugFabfilteQPro

8. PlugFabfilter Saturn

9. PlugFabfilteCRo




3

10Pluon Fabfiltek Pro
11. PlmgWaves Audio AD. CLA
12. Piayalhalla VintageVerb

i BALSyNth B EpaEROR ER: GIATECHERERE

@3e ﬂ@@(ﬁﬁa@pﬁ?\ﬁc&w
1. Bass Synth(eBEey A aNovati Bagps StatiGnasavddth Wave

AN
7

YeaAdSine JCAeiDromgo ¢ A B EO EY © &
&€ 4- 0 EaAaEé HarmthRIERAIBSANG fiekadby € 6 & B
A lLéwPassFileC AU- T 4V R g ¢ 1 A0 dAéen-AvEa aadid)
knoh TLENeaAVEAfterto (M MAKeyboard - e+ AaeE A U7 6 AE
LFW@\IOMQM@OMW Roét Ai - ad

A A~ A~

A o 8. ENAT G B GRHBIZA B 1A H1O0
OG0 sAAEAYEA PO EAXH Bai-EpatRON ERAT Gzt
28730
2. Bass Synthesizea¥ Blﬁqrtlérﬂ\lovatnorf Bass &StariandlD &
Sawtooth #REFSHEDIstortEAEAIA A ONE5) Rocl Al -

Aeé 6aau UkidokiAdVRassikillAw AAB- 6 Eeaalde

3. Synthesizer Distortion Rigmadgddaibvatiort Basen 18 E a (3

~A A~

a O Salviboth Waliangle \@EEESHERINgmod UG

oA A N

Resonmmma%@imeson@mec Aéaﬁtw é E

4. SynthéPacE y A aNord Stdfyd) B PadenachéoEeo Aé Of |

s P Ve - Ve SA s

y UC UA U @aradiedl e migRe o B0E0 - EFad iNarg Simge A A
2y Raedpedde OedAOdoRyas BESBEE OpAa

(String)Keyboar® 8 @6 ¢ é 6 a 6 & x ¥ EilEH@&ESOAA - GBadoaA



~
7

é&4- 6EéaaA-° eHaimbiy 0 =28 & 88 00 a0 B -y
Pal O- 1 @®60844a0UAUUAUI 26alUad U0

5. Synth Lead Sa\/\ﬁéootiEWa&m\lorﬂ E‘bt@@m/A\kEaEr”ﬁyOééQ
Sawtodﬁaﬁﬁa'ﬁﬁeﬂj 5 o

A ~NNA

Knob Lowpam Eﬂmm
y ieé,\/e@\ :




N\ — A A ~r N A
~

Harmq’h)@ﬂéT Aeoaeul
n/(mm.om 3Y U - & 06 E 0 aNDv@Atios Bass B il dl i iy € ¥
maaﬂmﬂewaM@bBass Synttéesizery A & Sawiodtryvvéauea E

\ééA@Sme V\meedmu@qeﬁa’fﬁ A EYOL rorfe & fi
o rese ST AﬂiE‘AIZ'! Bl |’ -, E’E j'[‘nlcl \I @"\E

Bass SynthesizeDistoréioh E ySAwvitanth S anisahs Oa A E




e80A A0 BpaA A (&RAL owPassFiles ¢ 1 € 8- 0 EAa 6 O6 AT E
v A eed\ & 8 dHaen@me & @ Udisrtoy B Ay @aa-Ao EA e ¢
T @6 CE

e evq&ﬁWﬂﬁm OR B A A
A AT oUgac

y aeG\Aad.ﬁ &T@&OMLF%@% alknob LF® o ¢

y é ol\ﬁ)\EUaaon)%ass Stariorello SyntiesizefDistorjioé Ridgmodulatio
E0EY Aa SaModtkyV%aﬁaan@la\@dai@EAe OAnAT Ey éo a
AanO- 6 bid P B
Ringmodujatow ¢ HalrmoﬁubOa@IMEa‘ IAQ’JG G yeoakE

AN N~ s

R4 SRR GH R4 SA0kG

U 6 @48.D8 ¢
Wﬁmm U-e6E 0 s @ - 6EAs OGN S80I (3 &F
] y G 554 mNord Sta-:gé)z-




14
t n I‘? \ O (8]
Synth Pad |[¢% e =

Dj e o
bl’;r— xx =
A — N ——
- O 0\\‘—__’/
Bass Synthesizer )M b see— &

TR

Bass Synthesizer o
Distortion &

WMWWVYWWWYWWYWY
—
e . bi‘. Py b_ﬁf‘—_—_“
= 5 E Cheaw » E
Synth Distortion [ EE F EFEDE \
ynth Distortion |/ — - s P ==
Ringmodulation 2 ]
haaaasasid

T01 6ayBec¢iyWG ééyofECblaD%e@cSﬁg@Eopa&aE@ofsﬁaR)E
Synth Lead Sawteoefh Iﬂ\/&a\é & Sawiodtfyﬂ@zééel:‘ancyaMaE) Al e
BB BeispRevedH AR G-a A a
Y é &Y é Mottt GhgradG Rfemml\}ﬁéﬁb-larmcmme
ymaam?ecaﬁam/&e o a e+ AAmﬁm@n EioaAD Ewé@AE




UgUaa®aMHIBI @oaét i on

a(”ﬁecm@cﬁ&@c“ﬁaﬁau oUuAal‘E ULboEExk“'%e&@

Uaaaeursane@%mm

~ A A A

PeVET VIR

1A 17 a RMaeéBpokRraG °

2. Audio Interface : Focusrite Scarlett 2i4
3. Novation Bass Station Il

4. Nord Stage 2

5. Monitor Microlab solo 6¢ Speakers

64 U & lLodicPao X

7. PhigFabfilteQR2o



8. PlugFabfilter Saturn

9. PlugFabfilteCRo

10Pluon &bfilter-Pro

11. PlmgWaves Audio AD. CLA
12. Pingvalhalla VintageVerb

1. HybBidg@no E y A &Nord Stdge B 6 O gedibé: UryecaoYaek
Ao eFOrg@o ¢ a4 6 A o O s DIy ka0 r 20y DECOAGE & & B &
AR Bpaiefar 00 rgabA FHammond Oganeé 8 Eo 84 4 O- U
oA S8 et Bpatep LeBeOna AP lun Fabfilter $aBumé 7 é & -
Al Oaeo AVGa@m'IWeﬁtgiﬂea wﬁﬁmAUReveﬂo@rmwsa
ModulagBgaad A | AssaataoiEeatisthGizes3i-Pitch Bend
@C6 AT - aO- Mieral dheHirihadid U@l@m@d\AEAa 0ay
U & fkadmday) ¢ | ERBFAGABMRIO O adaéel 6 OU04

2. Sub Bass SynihdsigeA al\lévﬁtnorf &ass Stétuanauﬁ) ay gl
Slne V\/ﬂueta@e%sub B 2 ; '

" s e ~ ~ s ~ A= ~

Ll PR} -, N 7 Pl N\ A
EFF BIRA Y OaHBI caraE0

~ A~

Jisesviz Bz eﬂilz'é@ﬁayﬁ?ﬁeaESound DASIQIA HTOUREA YO

~ s pa AN~V

T & aﬁemweﬁﬂxfm;ﬂdy eSutaB%\édﬁU} apBRing

Aoi U6AaoE
3. Synthaamrfsm| Ems.ynth Padaeu AUA6aUo U
5 ‘ “Resov E

ann o~

Am

: WEBOCHONEAA 0P v FabEi
Saturn WarMb H%&Eﬁaéemﬁlieéﬁaﬁtm@e
Yeaved D el 6URBRE0R AQ (A REveMEDEEGRTAA i A U



4.

VAR RA AN A

Droﬁaﬁﬁtﬁ@d«a%ﬂb@%@@c@m
AT EUgUanRoUU"

5. Ambient&Synta § A aNovatiorf Bass StatianSlstyédihE -
Wavk &fiangle Waoedi Y é 4 NowvBabsAifida ASauadiDgsige U

oA N (VN

O A U A 5100

T4

U HROWS GO R E 6 O 4 Nwm AEEIO E
aAOaQaEAan@CtﬁJéa«»@ﬁ[@@&A mﬁﬁx&)m




R
-, e
o

el g BE@d@Ea OaAdagart
AeoayRoahoyRow@R AR GRS daxildRS DA - ¢

U 6 @0SDABO ¢
W—bend ogant € 0 ENokl g8z cyi é o
E: TedeChYeaYed 0K &&-Vintage Cigaravé BaDigital

Organ ¥M a Y ReévélEEhcrud Moddiifiosd 25 0A R O o

Berﬁiﬁﬁé&e@ Cl-cbaﬂmrmy) @0 Aé @m Bass:Sylm(er a
5 ﬁi § A | .

Ua

O

mtage Analog 8yhth

Pluin FabFilter Aatuaiy adnONEHECAGIRA Harm ofelfEOAGREA0D
AREAAHEA efi 4 0 § € 0 4 BedtRéchTapk Racérdes & & T 6



G-é

20AE @N—Wbmﬁ&‘wrhﬂl@ﬂ)@r@ me\mupa@‘é@mmo & ECG¢

~ AN

YeaYed AOChorus Moyl a7 PERAYONGIRA Harmonic

oA NN s~ A

{fi A oraaRa (I Paroiiodtin BONERRN R B3ANea Synth BBREELGI6
@@@a@ﬁeﬁe@wm ACveER(IBaET Hecar& G BB IRETA o8 Gi

EUOA a2l v 40258 1 erBmﬁnS&s@@owAa C
y & OND\BREoBass Biationcll]  SindEWaBSeEs dbi BESYEEBI0 & E

y é @(ﬁaﬁeﬂmﬁe@ﬁtﬁayséng Moduhnuon e 0 E OaAE- Al

UgUaBROATVEIDOAGS saul t of Mar ap

PN s e

Lﬂaf_mﬂm

AN 7 &AL A A 7

~oK  rr ~

@ §805F MBEC Rd O3 o
6

—— A=A SN

e & py QIR eolaN6CEGEAGY-a) U a 4 6 OMeavUd -
TalEs 0 6 UA a O@ & A ooAtﬂeQAa EAoBRGEE =C A
i a0 idfeaCANY & GARDRE0) A (Dads@E)l 0 e U UB O D6 U6 AT

Aa

> an




4

T Eaod x & dU&l naAooeeoAm} dSﬁ i ao iz
Va0 06ERCIYE lﬂﬂ@@@ﬁ)&#ﬁﬂ’]@&)@eﬁ

o, -

L&ms@mummmmmnmm a fi

7 NN AA

M@@bﬁmﬂe&e&“ ”‘”\é ]

m&ﬁ&nmﬁmm&m 6a640A0=+EVy I (
cm@mummaawﬁm Uul U6 aao,

1A17 a RMaeBpokRraG: °
2. Audio Interface : Focusrite Scarlett 2i4
3. Nation Bass Station |l

4. Nord Stage 2

5. Monitor Microlab solo 6c Speakers
64 U & lLodicPao X

7. PhgFabfilteQFPro

8. PlugFabfilter Saturn

9. PhugFabfilte€Rxo

10Pluop Fabfiltek Pro

11. PingVaves Audio . CLA

12. Pingvalhalla VintageVerb

1. Synthoaﬂibrﬂumatmswth Pada@u A UAoalUoU

Pitch BMWM SEGE&W



4

\éa\éd’ﬁ%ﬁ)elq@eﬁmmm (paEA BEvNHIEEGRTEA sefi A U

NOA & A AN N = saA e

eeUSynth PacDZ Y RedcHl (i WA RA S0 0eCnA RarON G-
(0D ro ez BAYGP afbER ARG E
AT E0UgUaAROUU®
2. Sub Bass Symbldélyeﬁ\ a\lovatnorf aa&s Stéllﬁrﬂu@ ay ol

3. Bass Synthesizey Dlﬁqrtlérd\lovatnorf aass Stanana b a

—_ s ~—_ —_ A

Sawtooth #REyaBDIstortMEaYE Rac¢i Al -
Aeoaan Uik REVRGKIlEAD 4 ¢ 4- 0 Eeaalde
4. Square WagetDEVEe A dNGvatiorf Bass Stéiﬁcﬂ@éWave
aRay apBO0verdiivd - 6 a Uy Ro¢1 Al - a0-ye0aEDO
5. Arpeggiator Savétiin/k BassiNovatjor BadsEa@@BENIE -
Sawtooth @A f@BArppeggia®re ¢ 1 é PRatherih Wi dJA U U E

N s

eCoyanEroaoyl AveEa S8 B8 1 1 OBaEdA 4 u U A

~

(ODrore Clirddd6-.e0 Aé ORAT EYy 60 4aEQD

6. Synthesizer Distortion RigmBdgddaiwbvatior? Bass StatienallO
a O Salvtoeth Wéaldangle \@REE2ERIngmodulation

7. Notse E ¥ MOvatnorf B)ass Statlﬁmllo E Wﬁlta IEDo+s® O o
Yea2oPink NolaeriiEe EAE PR i
Nméﬁ@e@c&%ReveabU/\ﬂhﬂ:ed\lAlsaenMncﬂ) lLdwPags &BAIU - T &
A 0dia@et) 3 G dné: NassEsAIRS /el KOR a1 AadJe C o1 a0 U
Pink N&fsé - @ 8 E 0 8 A EOctas@hom naYouU Yeesaeyoeasaly- U
AU O a0 ANDICHHG ail® Slolw MGt AN oisgsd (@ AydeAde 30 E

RGO GEET
yi AeoAéO°

') W Wiy




8. Hyb@idgan SyrdhE y A aNord S‘bt@@% 6 @Cﬁmﬁzmyoe R
O a0 A é O iDlyitaREaaSadtEosh MERD BO%A ’

AEAT EU&AaaadAcd




-

~

-

U7a B @bréAlssault of Mara




51

U % B @biéAssault of Mara
R a BBuI @ AyoREamERea oNAUOE U & 06

l

MWMLE%MMW WG ]
WO Ay aO'a 0 8EC @4 GA qmﬁaaﬁmuﬁ)o

add - e EAR BRI Bash sytigeDBsorEoka 0 11 ° V
Novatlon Bass St&tlﬁawﬁeth mﬁg‘vé%Dlstort}{)re avyeouy A 0
Ze) - SAGH 8B . 0505 DAUEA &) BAAT U

lide TthélUa¢ EERAAO- y €0 4

%Leg%@@%a@elw oy




y eSynhad ¢ 4 GamseidaddUR ok oBsOWhite NGigeé a O -
e0EYyAaodil °yéeosdEAUA QBESHhSHG E a

Dlstorufbrﬁylnthesmer Distortion R BIEERAE UG
el O U A5l GRUA sefi Blyboridiigain 3gradhc A@Ué o 1 a

~

Ai EBaﬂmE@ElEy Lﬂ)fbmeaAUSynthesaer D|stort|on R@lgmnoéu{a m A
D B T oK AT co P AR

U 6 Z3RB6 ¢

PGB A B GAR 1 6 4 0 & OA ocm@ey‘”“ CEdGUy UC C

O me@%lmﬂbﬁamﬁ U
AEeoéElY\a)cDayQ A AeéééﬁLlUc@/@;cl&acEQ/Lwi:éJ

j>z




A dade SIow/De@/\mAGhdey Al oe(E

Time 6 IWW@Q&WQ CoAil - ad
Harma@UX 00 C 0 A1 - a-arnémie ic AX BEAVOSEOGEAES 8800
White NaisBink NaEEE#aaehadoOR Fpafobhi GAEBOBAIE-
ARapladgi 1AL a00A U U1 6 @ 0 ¢ Ehyibriiigah Syid

@i aBags (Syniﬁ]d?s.lzemrjmimmzer Distortion Rgniodulatior
BACGrebade(OnH G AR H fi:¥e badaeeeod

N

[
UaoEoatT oUO&aUS6UI UbaUAeae- e

0 E
O C

UgUa&aaagsaBnlei@gohét enment

BBpa®1.59 6 @6
yagcéi BRanRu@UYy E -GGG BIIAmT™ 6 4 YET (

A LN AN ~ a I s

6 D6 Omﬂ_ﬂﬁa'@a OEMEMW@

N K AN S

m%@ﬁr& afaiéUuan edia-HyaasaibieBaoR R0 04/

A s~ A

AR g E U E 6 O & tekoliBispiiel-dioa) @ GraEsiiing U

(A R4 EAAE UBAILCBACEC) BN R R T e HABSCBERA
4 & @ealadqaleEoauoluau
.y 2 : .‘: A et

PN

> C: > > C O O



A A A A

T WAOBA PG T

1A17 a RMaeBpokRral °

2. Audio Interface : Focusrite Scarlett 2i4
3Novation Bass Station Il

4. Nord Stage 2

5. Monitor Microlab solo 6¢ Speakers
64 U & lLodiciPao X

7. PhigFabfilteQRro

8. PlugFabfilter Saturn

9. PhigFabfilteCR2Xo

10Pluon Fabfiltek Pro

11. PlagVaves Audio LAA. CLA

12. Pingvalhalla VintageVerb

- e I\(\I\,..P i AL
.‘ Wy -' "n N

068000 A6 a4y OA UV @ BAGRAEHA uu-e
Al Oao AaeGWiMwsE/lydéllﬂﬂEmErbC Synth Réld 1- a6Aeoa
AR A BB BOA e RldgEFabFilter Balieén Tulkeo ¢ T € &4 - 6
y & fbely BRI A0 0 Tube AmpRBR A BERENOA =i A U

eeUﬁiEReVEHbC &Synih @zanﬂz Yl%eamwélymw

~ A I\f\(\v

A AAARE SORCRASA 26 SR AR

AN K —

Plui FabFilteD BRBRAEEEALE Ahlosdn Upasakesy R o ¢ T Al - &



1 EQ
A-URUAOG AT 6y T ASerthAealte aAst yB AdesioeAoeEd° A 4
2. Syllltlaad Sawtooth lWEvye A a\lorﬂ S‘bt@@wd\kEaEr”ﬁyOeaQ

KnobLowpaﬁGiﬁeﬂéﬁ UBAT EUQUARAROUNE VR o ¢
y DEAKA - 6 & Uy ae(cresxrtwe}DEJ@mL;tﬁane@wbamtﬁéo AacC

WEABEGNG ol 282K() 'y@d\aﬁiwuugumouw
A 6 @HEBBatinum Fafe\rlecﬂ'glcﬂ(o ¢ a «:-w:‘u"r‘ ST
YeaYed LoseaCi Rpats BB AaaiUas dEValhalla Vintage

VerB U 20 RévAEBBAERAIA sef Y é ZTNokus MoOEktna
a0Be GRERETACH K FpaadOaGRA Plutn Revefb@a @B ynth
Lead Sawtootti B/avA i -Synil L@&EE B & 3 Gh-ag0 A 20F
3. HybBicgan SymhE v A aNord Stage 2B 6 @Cﬁmﬁcwyoe O
A U O &0 A e o0 nD!}gltaEhs@féathoﬁq ‘:-,::»’;.-,::- PDOA

A~ x

A EAGaNEBeaed NG Al owpass Filter
4. Sub Bash&seer Ey A alovatior? Bags &t&liarall®

ay
Sine Wahta@edeSub Bass ¢ EAT - Do ecod Xe Y A

B80EaEA ek BEBAED



U@ yAaoni > 0U0UanRr °
U 6 @osaAs ¢
YeEaA A HROWEO - eHylyrié OrgaiSyrdithy UC Ue 0 Ox 0 O¢
Hybrld oad:nmﬁi&ﬂa’fsuma 6 ROVOUWD@YOES 8 EDO € Y U
220 B8 O Ey A aNord Stfg@ s 0 R Ea O E é ¢

~ Ve

AYeA KT edDigital OMgéna Y Sawtd@h Eea o

RevekeEfiorus Modllationd 6 A WicHabibadve A ESa O
BONOA e mmmeﬁmm CHainiéng a0 A é QReBUR @6 ¢ § |

A BpasCGEaAcABOY 0 - e 6 E0 & O




5

U 6 @1&EBS ¢

AR 0. 15 O - @mwmeaﬁzaaeﬁmﬂorone
a 0 a y SynitraPadissedA sk R Efed LDAErOA

FabFilter Saturn WeiédFaalhalla VintadelYadnrétuERga

A AKX A NA

eaTesM WanBaA | ADA E0JaA8BONEA sctharis ModsERin
UEAEA FparisaGONOA e RldgEFabFilter Saidieén Tules ¢ 7 € & -

A&

warreery OB T 4 ([TubeaAin Ghbé & A EaBHAON OB

Synth P@dRabE ifPPoRREEA e theieel UpaeieaYed o
Valhalla VintagelYafboic&t Wnticaiesia yamddi EedJA e

nao
6ol BparA 1 A U AaliEd 8 FReverbC Gynth BAd 2- 4 6 A L‘J Daed A

~ A AN SR A AA AN‘(_

A Bperol T A POCBAIEP U FabFilteD BRBRAEESALE a0l

N~ s N s A

o8N Upaea by s patapaden AT A3 UleaEOi0 A 6 é AT EU @
Ua i EoARN0EW@WO=T E@ACOGAT - YU - Sg/rﬁrEPacﬁA- |

@6 ¢ amearopas ob/Base Sy mifaaiaiEl
A KA ETR03(0E 80A e iSyrehilLaal Sawt@bitadaedie - (RodAER00 4 é
yeanAQerI eo0Ae O° Al ERDRRAIU Y E - 6
A AP atinum Reweidihalla VintageWarb a O

aoA

Chorus %mmwMoWMMA aen a

Uuo




o A o
PV by <\ SR g/ I S o\ e P — ~ s ;




E BN IAE B o
6a- 0 EO&d8AAY &l o UHardwaie Syrd@hdsirzad AN LAG & &
Yol UanRoUU° APad®ddOéedAdbaBospona
60l eoAée O° Ad '\éé.""abe@(DﬁAAla a\éua oeYdJI:‘ooEa

Yu-e&oEo0aA YRAGEGELG (e

E 6 O a Achtal 68 B N0 Sa8 a0 B@@QUa fiRdDEIS D6
6 84 St rUiglg < & B BN i\ @edt i A & i ANl dut
of AMaarr L&@M@ammlwwrﬂome nt p

y(onaUanBéUL‘NCN) O




a6AyueA




Bass Synthesizer

Bass Synthesizer
Distortion

Bass Synthesizer

Bass Synthesizer
Distortion

Synth Distortion
Ringmodulation

3 Strings Harp

- r 2 & .~ (2 (@]
P <7 R |
F S 1
1 4 T
YWY
v
.
L2 2 2 7O - L2/
2 —& </ T T IB .I'P
= F i I 1 ¥ S 4 1
T T Y T
L3 F w1 % o) ! > > ’
a7 0 0 7 S
3} 1 1 -/ | I MF
- 17 I ¥ . 1 [ L __EF
l~ | 4 T T i | 4
WY
e wWwwwwy b
4

HTTTT®)

g
Ne

| §




Bass Synthesizer

Bass Synthesizer
Distortion

Synth Distortion
Ringmodulation

\.:.r
Ne
]

TN

IIIIH%

NATe

Nei

e

C@ND



Synth Pad

Bass Synthesizer

Bass Synthesizer
Distortion

Synth Distortion
Ringmodulation

3
14
A N .
1 L ([ @ ] (@]
(> 73 P& O o
SV 1 h .. = >
D) = = .
b=
b g'\/g\v/g\\—’//
be o == /
%1 . b5 oD WA
— i =
: o & ‘1' O
3 ta /7
i 9 7 ; I
N T T
0222222222227
— o~ S i
@\1 ® b..- " 1} o
= 5, = Shaw» b
P’ A | J I L/ ]
(e p3 = 7S 2 } |
AN3"4 € | € 7 I 1
)
——— T






