| NHERI TANCE AND | NNOVATI VE APPLI CA
HUI FU NI AOZHANG DRESS ART

By
Mr . Tao GAO

A Thesis Submitted in Partial
for Doctor of Philosophy
Sil pddhoversity
Academic Year 2023
Copyright of Silpakorn Ui






N s a~N

. A Gl 3 60K
e60A6e 0 AdANARO D BB
e



| NHERI TANCENNAOVATI VE APPLI CATI

HMONG HUI FU NI AOZHANG DRI

By
Mr . Tao GAO

A Thesis Submitted in Partial

for Doctor of Philosophy

Sil pakorn University
Academic Year 2023

CopyriSghtpakforn Universit






Title I nheritance and I nnovative Appl i c:
Dress Art

By Mr . Tao GAO

Field of DESI GN

Advisor Asst . Prof . Dr. Pensiri Chartniyoil

FaculDteycoafati ve Arts, Silpakorn Universi
the Doctor of Philosophy

Dean of Facul t"

(Dr. Thanatorn Jiarakun) Arts

Approved by

Ch apierr son

Advi sor

Commi ttee

Commi ttee

Committee



620430054 : Maj or DESI GN
Keyword : Hmong Dress; -AHuwiefdu TNicsdhooH oy ;;, Cdi
Mr . Tao GAO l nheritance and I

Hui fu Niaozhang BdessoArt MRAsss . Pro
The Hmong nationality has its unique clothing art, and is an intangible cultural herite
China. The Huifu Niaozhang dress is one of the most representative costumes of the Hmong ¢
Guizhou, whichbelongs to the traditional costumes of the Ga Nao branch. Due to the
development of China's economy and the increasing urbanization rate, also the difficulty of ¢
production techniques, the Huifu Niaozhang dress art is facing a state of dedlie&tinction.

The objectives of research are 1) To study the traditional production techniques of the
Niaozhang costumes and its embroidery. It is to find data that appropriated to use through tec
methods for preserving culture aoduld be transmit into new design clothing style. 2) To analysis
artistic DNA of the Ga Nao Hmong costume and to structure the digitally restoration of its t
artistic patterns and costume styles. This is to advocate a sample of coaigetedesin process. 3’
To create set of costume that can represent the traditional elements and characteristics
Niaozhang clothing along with the Chinese mainstream fashion styles.

This study combined qualitative and quantitative methods to carry otggbarch. The dat
had collected by the field survey method, case study analysis, statistical analysis metht
comprehensive experimental method. A field survey was conducted in the Hmong region of G
China, to analyze the cultural relationshiptween the distribution of the Hmong people, livi
environment, and their clothing. Also, this was to quantitative analysis about the data trac
decorative patterns and styles.

The research results showed by the most famousshiged decorative ftarns. There are -
themes, total in 16 clothes. The bsbaped were extracted by the computer design techno
adapting methods of symmetry and realistically. These were to express a minimal of bird dec
pattern but can be recognized natural l@htte. The new design had been processed by vecto
redrawing, attached with the innovative of clothing pattern. Interviews, consultations, and eva
feedback were given to 215 people, including inheritors, producers, ordinary people, €
professors, and designers, to analyze the value and significance following the objectives of r
and the feasibility of their marketing.

The research of this project can enhance the artistic value of Hmong clothing. It cre
new design method for dloing products and enriches the product categories of Chinese-styieiclt
further promotes the social and economic value of the inheritance of the Hmong intangible «
heritage increasing its recognition globally.
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CHAPTER 1
INTRODUCTION

1.1 Background and Problems of the Project Study

t h

i d

Th

Th

pe

Ch

t h

t h

The costume has been a part of the devel opment
fd samch accumul ation of human civilization. It r
e style of di ffereah eesahtiab merdi umgfionspeap
entity.

The costume has the function of dissltli ngaiu rsthri ings
ve different styles and distinctive etlhmuire.gr ou
e Hmong have slowly moved and developed from th
ailand, and the United States. For this reaso
presented worldwide with a multinational cul tur
Hmong dress culture is the most remarkable chal
e exquisite in craftsmanship, and the costumes

eat htZokii, nhGk2xle) ar e many branches of the Hmong i

i fference between different branches of the Hmon

Theéa MNamong peopl e are mainly distributed in the

i where the steep paths and difficult access h

sulting in._an _ abysmal Il ev(eYa,nogfL 9TB @ HEli d dz2la&h @ p me
stume <cul ture “is GmaiNftoyn d,oumme aanfonghd heubdi vi si
ople in China.

The HVuiiafouz®wintg i s one of the most representatiyv
i na. I tali si taemm esfs e@dt ofHdmiom@ fPpemopllee and in anci e
rn by men, women, and children. I't is the most

e tribe. The embroidery of vNraiozwaalgiume matsi fl €d
e cost ubnei' sNifaanaYi, " 201 8)
The HliiafozBhaain gN,j aloi é ot her Hmong costumes, is b

ganized patterns and bright colors, and has a s



was inscriinteacdhgadlancul tur al heritage by the Gui zl
product i o+Hnoenogh reinfpwers dalrsyo i nscri bed as an intang
Chi nese g(oGoevrenrnmermetnt , 2007)

In the face of the new era of China's w®wrc®nomy,
has forced all ethnic gQmnospseshia Chénd, tobhé aaet cbh
in traditional Chinese culture faces changes and
extinction. As atnr aedisteinan all @Hiemesnd oudl ture and &
minorities, t he HmMo ndge pctohs tsutmued yi sa nwdo rptrhayc toifc ailn e x p
devel opment and application in the process of pra

The 5 f aateorad ftelcated:

DI nfluenced by Chinese Han cul ture.

Over the years in China, due to the integration
rel ati Gal yYHapoonogr people' s way of |life and producti c
Ha (Weng,. 2048} he process, t-he Hmong have begun
characterizes their ethnicity and have been | earn

2l mpracticaleaéand underutiliz

The HuiafozDremge an essential tradédi ba@ahcbostf ums
used to attendyerhe&l yZhagt isvalf. tlhte ils i nconvenient
in |life and also easahd damdgedtslitdeisof rmapby §&e

decreasing yearly.

3)The i mpact of China's national devel opment str

I n 2021 China's nati onal strateg-yt htteo icheeglrape
devel opment of ur&ahedn@3r89 %l ofarehe urban popul a
by the structur al change of population movement f
urban areas has been vigorously promoteda¢tiwinth r
and wayZmdu,.iX022)

HAf fected by regional economic i ncome.

Due to the |l ack of transportation and Ghe singl



Nabimong people rely on the traditional economic
|l ongestain their families' needs adequately, and
search of new jobs is increasing yearly.

55The i mbalance in the structure of skilled pers

The ol der peopl e who have -malkitkglelds tdfe ttheadiHf

Ni aozéraengrel atively ol d, and their physical abili
still need to possess this (sYkinlgl,f u2rOtly5pr asednt heheé
mak iBmg Ntcaet¥mes is facing the state of disappear

With the current global spread of computer tech
compaieded technology, which is wvery impodtant i
managinhg gar ment product s. Computer technol ogy i
through Phot oshop and Corel DRAW auxiliary desigr
devel opment , easy operation, CTdin wse nise nets pperced sad rl wa t
graphich nati.onal costumes and patterns.

This project aims to conduct a comprehensive st
of HNiidazehnadhgt o combine this ancientim@radan wiiniomatdie
use of modern costume product s. The project i s
devel opment , religious beliefs, and producti on. I
and Sandu counti.es nian Guhiezhleo u MRa mwiltsa opdr, akdGthiifcle d, a-
as by collectors..and technical successor s. The re

techniqgues of makiNigaotziihBaantgr Bd@aoli ¥ioalc | Hedd siiygn he ¢

el ement s OIf abbhdoashtgunieu gr aphics and styl es. Experi |
and sellers of ethnic costume designs to design p
the | ack of produwotm carn dcd ciomer eods @ etolpd eedaon t he r egd
data and methodol ogi cal references to internation

1.2 Significance of the Study

DThe researcherfbanhbtés ar tpaodjiegltobbluer &Gao Nmiot i on



Hmong cost ume.

This project wildl help to raise awareness and a
t he Hmon\g atbwihfaln@hi na on a gl obal scale so that m
uniequcostume ar't and help to increase its artist]
Hmong people in the world and a new understanding
22 The research for t his project wi || enabl e tt

enri chment of +shgl€@hichesdi aghpiroduct category.
The design of fashionable cl ot Ni agzdmmigalct tsh evi

range of Chinese ethnic clothing productsveand prc

application of ethnic clothing products.

3y The project''s resear ch can help promote the
transmission of the Hmong intangible cultural her

The systematic study of 'the waroifo utshiNetaebcahhnbinggu e s
costume wi |l enabl e the exc6h!| &Hawo ntgr atdd thenkhéptar
preserve the excell ent tradi tional Chinese cultu
income | evel oef itrhat MmO ng Peopki on of China and p
devel opment of the region.

HThe project's research can enhance the world d
The systematic stwudy of this projceocutntarlileoswsa r®hui
the world so that t hey can not only provide a r e

history and current situation but also establish

and Chinese spirit in the worl d.

1.3 ResearchObijectives

This project aims to st uHuy Niuhe zhrmangdQad lMaad cos
Hmong peopl e, who | ive deep in the mountains of
extinction due to poor transportation and econom

gradually being discoverednbutemoe wfellilheoreseeler



social towns and the development of China's tour.i
This study aimed to calll on the Chinese governn

the traditional art of ehawHmengssetbhi ¢ hgr aumdan

clothing among t he peopl e of China and Thail ani
applications in the design of modern |ifestyle cl
Ni aozératngd aah [ lye used for new functions. This is be
the Hmong people and increase the economic income
as provide new ideas, met hods, faonrd calpoptrhoiancgh edse stiog
researchers in. China and outside China.

The objectives are summarized in the foll owing

1) To study the traditional production technic
embroi dery. It i sprtioatfeidn dt od ausae tthharto uagphprtoec hnol o
culture and could be transmit into new design clo

2) To analysis the ‘artistic DNA of the Ga Nao
restoration of itsnduncgstumatssyl es.pafhesnd sato
compai eded design process.

3) To create set of costume that can represent

Ni aozhang ¢l othing along with the Chinese mainstr

1.4 Research Scope and Definition

This study was cwihdect ediGoan,Niahomm ¢Ch\hiefRad ragjeisa n g
Co unLteyi,sChoaunnt YD,anag@ainty in the Hmong region of Gui
for the research study.

The dubgfecthe study i s the molita oczhaainagd\ti eeroi sMii c
gar mentGa oNaob h g, including the types of garments,
the methods and techniques of making them.

The participantbude 86i gatmadit amak e&mud t um@en i nher

farmers, collectors, government officials, expert



1.5 Keywords and Definitions

Th@a MNMaxwmng refers to a division of the Hhih®ong pe
cal |l t hGeamsNeatovtelsei r | anguage.

The Huiafouzrheafnggr s t o t he (iGap datoamd, daleseB®ifowrheas
Ni ao ¥Yindr epotrteifssGras Maoomd Icl ot hi ng styl es.

Il nnovative applicatNioaszBraerf gNigatoa pYiisd 1 gc ddmab if ue d
mai nstream Chinese fashion style clothing styles
aesthetic qualities.

Compwtiedred design repeatsedoslhkilclompluatris the fr
of clothing products, by using virtual computer t

and the style of the design graphics to give samp

1.6 Process of the Study and sthodology of the Study

The current situation of the Hmong ethnic gro

popul ation distribution, classification of et hni
regi onal distriketoinom, cl ideivred o @ ume ih d@es ,cRual &1 nua neg, anc
ethnic group in Guizhou, China, is taken as the b

embr oi dery - ancdu tHmonngg bpya ptehre heirs of tlkdeg iomt amegi b
styl e, structure, pattemMhaoadantguamer artlt afdttrheie

of a database of men' s and women's <c¢l| ot-che mtgh st yl
experiment al i nnroovha,t iiotns ptrraadii tcieomrels ematt er ns, tr
current Chinese mainstream fashion, gl obal trend
with Chinese aest h&ti dHawohnagr aacrtte r 9 tsyt li er s;PdadcoctttshceaT h ec
final designs will be evaluated through communi t)
for data <collection, comparative analysis, and s
di sseminated throughdc€ht n€EGlsiena egnadnt he gl oba

The specific research methodology is as foll ows

1) LiteratureByesataeghbr imeittmggdand organizing th



historical clerks, government documendsal, rlesadr cnho
is carried out, and relevant I|iterature is collec

2)Field research method: Through field research
research scholars and skill inheritorsualdi bcliesi
production to collect GabjNdawod m ¢ ec O f wmenaadi bnt ech @it

3yCase Study Method: Through analysis of differ:é

heirs, maker s and domesticabndosoboumegn desi gmem
requirements of ethnic costumes and innovative pr
4HStatistical anal ysis method: Through the age,

people to classify the questionnaire statistical
products, and obtain new klomteattato get scientifi
55l ntegrated Experi ment al Met hod: Il nnovative feé
integrated interdisciplinary practical research i
6)Summary and induction meexdxpari Maminalr i ress d&arec hp
theory, pattern design, dress structure, style de

analyze the project's results and write a thesis.
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1.7 Research Framework

Tab2l e Research Framewor k

Danzhai County S37d0 County
o Loishan County
Rongjiang County \, /7
. — N
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Propagation
Mode

Clothing structure

Topulation
Distribution

Innovative

Histofeal applications

ous Graphic

belief Accomsorics  Style Fashion

Clothing

Source: Aut hor, 2020



CHAPTER 2
LITERATURE REVIEW

2.1Chinese Hmong andGu Zang Festival

2.1.1 TheOrigins of the Hmong People
The Hmong nationality has a long history a
pr@ n period, the ancestionr st hoed ctehnet riardmrggRigaveeanp | oef |t
Basin inl@htha period of Yao, Shun, and Yu, the f
can alsdJbaocf,odl8)i s the period when the footpri
farthest. Li ke t hhei nthanh,avtehehitkmonrg ciam |l € gone thr
person and feudal societies, and the formation al
evolutionary process of cl@han, tYame,s, & amhan,co2nbi &
According to the Chinese history book "brie
Hmong people'ge memeorpelhieeved to be the ancestors
ancient China, Chi You |l ed a coalition of 81 brot
and Huang Emperors. After the deflmathe fwadd ekiClhlied
the Hmong began to migrate sOoWuh&abdseg, |l db8RPhg fo
Duringahtlhiestemdnt of the Zhou Dynasty, triba
began (&6i 4oy mROtL8n war d, the tribes and clans sl ow
their ties, and through mbaegadevel tpimenssapehe Hm
Af ter the FEas/ tmarnny ZHnooun gD ypreaosptiye t bencemt mr atl e d

and IldoweftdhGh angijRiiayegd devel oped into(¥bhengus20ddlb

With the condition of "territory merging into a
opened up fields. They expanded the soil, mul tipl
after a Il ong period of turmoil

Duing the Spring and Autumn and Warring St a
move into other regions of China, and(®unc&99Bgn,
The famous Chinese book of the ILiat"erThHa nHnynnga shtayd

| anguage and everyday economit, |[béanswas hmirscel las
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and fishing as a sideline. They also had a more
have slowly &evolved, and society has changed to
Hmong Wu cul ture.

After nt mendQiHan periods, the wunification of
promoted the further development of ethnic relati
who was close to the Han territory, orredceeri vtead ctrheea
more freedom and power and to avoid wars, Hmong vV
New villages were established in the mountains
environment to reproduce their offspring.

I n pemnifo 70MWe yYuaarns,, Mi ng, mharde | Qiaregl dnonveaesteinds,
and development . ‘At the beginning of this period,
into Southeast Asia in Laos, Vietnam, SGdhahéasd, A:
forced many Hmong refugees from the Southeast Pe
popul ations spread across e ald9gd &)ed St at es, Fran

The main reasons-stat etmégsavieeons baArgéde HmM
directly related to the ethnic repressive polici
occurred at di fferent ttmedhattthe ebhseesedfeate
natur al di sasters. I'n —.order to avoid disasters, m

of historical mi.grations of thedalmodngstpea dpltd oma v

Yunnan, Sichuan, Gui zhou, Hubei, Hai nan, and ot
characteristics of today' s society, with other
dwellings, centralized interbiatli odmse.l | i ngs, and wi

The Hmong ex per isecrad eed nfoovuerme htas gedur i ng an
ZheWarring StatelBarmpeperoidgd tMiaa@nomh ¢ Ve 2 B33 ) he
Hmong are a particuluard ee tglomiecsngar geu pp,a rptgtd eayt i hoanv emo v e
war s. As a result, the | anguage and writing have

completely record the history of the origins of t
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Figur e Qbu Statue at the Chi You Memori al Hal | i n

Sourhaeg:p:// picture.youth.cn/ qtdb/201901/t2019012

2.1.2 Current Situation of the Hmong People in China
The HmMmong are an ancient peopl e owigt lpea pll ®ng
have been migrating, resulting in a | arge and wid
in the mountainous regions of China use tree trun
houses. Til es madeoofhndoweowmdwaeeés uskdmlase shingl e

and kitchens are separated,Liand 2f0hR2e2 )Hmongshi mgsi a

environment and rledbyt onvamhail ryt ainn manwardi ety of [|ive
l'ive in the hi gharmoausnt atihneo ukkmoamgd ahrid Impai nl'y engag:
supplemented by a | ife of catching fish and hunt.

According to the Chinese government's Chine
popul ati onOi 8 7@han2k8d ng flilffth after the Han, Zhuan:
ethnic groups in China. The distribution of the

mi xed and small settl ement s, with HAbeoHdiomg ¢ ouh

of ficiabtbeatGustzhos provinci aHmognpgeephmehi vemamy GQ
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Sichuan, Hunan, Yumarage o pd red aGuwanglxiivve i n Hubei F

Province, Hai nan Provi nchkcc armndi rCth otna qti megg Cii X tyh i me

Gui zhou province number 3,968,400 peopl e, account
31.63% opfrotvihnce's minority population, maki ng th
province, mai nly concentrat edDoinfgarn h elgiaagit amam®u | np
Xi n.an

Guizhou Hmong
11.42%

Other Ethnic Nationality
in Guizhou

88.58%

Fig&reProportiPpPapbé& HmoGgi zhou

SourAaudho2021

® Hmong people

® Total Ethnic
Minority
Population

Fi g8reProportiPpapbéMHmoPRoiptawyl at i on in Guizhou Pr o)
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SourAwdho2021

Nowadays, most of the Hmoémgepeoaplre momn e Guiouth
areas, but because of their wide geographical di s
pl ace to place. Southeast Guizhou Province, South

YunnGuni zhou Pthtedt,twdes dropping from over 1,00

terrain slopes from northwest to southeast, with

whole territory aud zthtper fPd rad s uYumma nWu loiurgdh Mden t

area. I n Chinese folklore, there is a saying that
you have to climb uphill®"™ to descri be( Shhie . g2e000g6r)a f
The Hmong are. | ocal outsiders in the continuous

mountai ns.t iAmet htehe aprreol onged wars have also deep

continue their lives where they are not in confli
the Hmong are rich 'in forest reemsouamcesyyelaatdi vtehley
geographical characteristics have brought the Hmc

aesthetic forms.

FigaBai Hmong Vill age

SourAwd ho2021



FigbYa&hiHrmong Vill age

SourAud ho2021

Figbtr eScenes Lof dHmotoanst y

SourAwd ho2021

14
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2.1.3 Classification of Hmong in China
Due to the wide distribution of the Hmong, |
the early days, th&uHDhangt pealpl gaukbedi nde t o exc
continue Kkinship ties. Meanwhivlee,al Hue et oc dthieo ni,n

di fficult to continue t Gurgfemghi vahg Al shanongéastthe

al ways pursued the goal of commonal ity, they ha
di fferentiatiehl|l essasedrialuladhguage, beliefs, and c
direct, uni versal, and necessary characteristics

essential symbol to( KU, f20d2nN)ti ate Hmong cl ans

According to field research, many Chinese H
to their geographical l'ocation, clothing, and de
They are classitolkdr actotbdeng tbothieng, such as "
"Cyan Hmong," "White Hmong," and "Black Hmong." T

of t heir cl ot hi @Qugan IHmomlgoudi nAgcc'oGud ng to their [

Hmong," "Western Hmong," "Westdanm Hmomg, " AdMeet di
t heir degree of Sinicizati on, "Sheng Hmong" and
di stribution, natural environmbnhesandavel koaghl y
the Hmong clans _into more tdheassn g&h@tdloamns | angardien

reg@d vean 1998)

Th@a MNMawmwng branch is a | ocal | angud&ame i n wh
N a,o' henceGat hNlamommgnebr anch grou@a BHimeoo(gWan,0 wh0 22G6) t h
According to the aGah oHnbosn gi-cnbveebs th egladrn goan,t d htehe FI

sudl an,knawno as the Hundred Bi Gd GHnodrhgesk admoing Cl

di st r iDanz&daduinteyi,sChoaunnt Ro ng nd@oaunngt y i n Kai | i City, Gl
living in villages in the middBeiiWwiél |deegeepPaanodi nGaad
Vill age in XRahgpdo@unngttyr, i Ghate do/fiJli [Breogn g F\inl lJageg i n Sa

Di strikotng Svand age, PGoinlgu Willl laafgpep, ¥dd Y@ggegi n Yahui

oDanzGQaunty; andYdme\igl Vidlggeagleaunnt y. THhiearneg aVfie | e,
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Yanrg Vil l aGQue, VYdrnBageVi IPlaaRoen,g avid Ilhage in Sandu Cou

onomical ly oproot r adnusep ovatn p&e cleis,sT h20 2cddlhoi ce of t h

vironment and the constr@antHamonfy thlhe ee bercomiec t 1

in objective factors in s6apNAago nHmoMuga becalhcatnhgi n g
othing can be reflected in the custom of dressi
2.1.4 GuZang Festival

Théu ZbBegtival is the most cruci al ancestr a
own as eati g ewms i Vabetoan.gi nated at what tim

ople have been unable to say expression accur a

neration to generation. From the commuesttgr | ead

iang Yang Gong sacrifGeedfasmgteiivalmoitdheanr red aad rtdi. a

e Hmong's collective historicashimen2iohly3ds) feenti vt
e Hmong has the functions of cultural transmi s ¢

ciraleroin the Guonmuwmgittiw.alThe the grandest festi

e Leigong and GuwinzasrouMdhdwmtsai npsardaf Pr e f(eRetnugr,e , G
2D0r i Nn@u tdkemgti val, ~there are very grand and sol
yful and lively entertainment activities. 't is
the HmMong, praying foealat hg caondd apgeraicceu,|l tamadl t
stilence.

The Hm®wmgZksamgti val is divided between the "b
ig bull"™ is generally held once every 13 year s,
uarye and | ater changed to | ast three years. Th

sts for seven consecutive ddysmmiiThg eeeondl| geha
nsecutive days. Th@® ,t Hiaredh i wepanrs eicRid 0 g le'l BithyFE R n g
is held once a year, mai nly during the agricu

wards the end of adtldmm,eiamgd dtehtee rem ancetd .t i me i s
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Gu ZeBegti val was not open to the public bef
siders cannot <caswually participate in it; it
tom of the Hmonfg tQhecopl eyt iovhnalt,heafdaey oKilling t

rificing the ancest@u sZhReagltli vtaHe wg U d s thse astetnetn dai

irteenth day will these peopl e r etiwmrgn sthe nagesl, e larr
cing with their fellow Hmong. The festival i s
ir entire fortune on the "Eating Drums and Za

too wasteful ,vibueédafhnherh@OHMmMongtviwaklages of L

ntain in Guizhou.

Hmong songs, dances, and rituals have beco
enti al part ofDuleo ctaol tthoeu reixspna nrsei soonu rocfeZegCrhg na' s t
tival has gradually .evolved into a tourist pr.
o Nationality Tourist Area. In this way, it a

tWirten. t he cont i nuroiussm uipmgr@di nigo w,f ttlbas number C
rease@drirvaepn ddwyd publicized by the 1l ocal gover
emn and  myster iGuusZBatgmo symh e rdee epfl yt me t racts t o
gkt aftthe audience. 2010, the government incr

ZRegtival , which has become a "gECdeingl, RO2ilnes

i gor eGui zhouZhHamogh gFeGsut i val Scene

Source: http://picture.youth.cn/qtdb/201901/t20
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2.2 Current Status and Classification of Guizhou Hmong Clothing
2.2.1 Current Situation of Hmong Clothing in Guizhou
Clothing is a practical object and an

carries a wealth of hi storical and cul tur al

art we

i nf ol

the cultur afl tphseycheod plgy( Yoioe &Heheodinif@dwh)ced by v

factors such as the soci al system and soci

al de\

Hmong people strive foarantcheneasomqpoohbhngéesshet

mani fested in customs, |l anguage, and cl ot hi

ng. A s

materi ailblcaul dwmet ant change of humani tciivs liimn adli otnl

t hat the main characteristics of the various Hmon

is a wide variety of Hmong clothing.

Gui zhou, as one of the regions where

t he Hr

more than 200 ngypeyl e dluet to the | arge Hmong po

cost umes in this r-pergd soenr veerde - arnidc ha ran dk nvwoeMnl

as t hi

Costumes" biLitheWLh, n& Hevoun,g 202 3)i ng was extinguis

war and migrati on, and the constraints of writing

people to choose easy amadocdsverdhentmiigram®ryol ¢ é&

cul tures wer e recor ded on the dr esses wi t h

hi story bodkKoan. 20 1hody

paint

According to the textHnmofngt hPeai @hi, A e steh e'yb caork

accor dtihmneg sttoyl e and <col or of their clothing, mai

Hmong, Cyan Hmong,( Chred 2BI)RIckwedrmoimong costumes al

areas belonginSpuno 6GYdyi@amwgGuiAmhou province;

Red |

mai nly in the areas belonging to Tongren;l iWhite F

Gubi ng,Qiaand Cyan Hmong are in txhe BringnsNVedied amgi ng

Gui zhu, and Black Hmong cost Yure,s Yalhmean i Emalih.Baar eas
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bTheraok the gar ment
Fig8&redmong Clothing

Sourhad:ps:// www. sohu. com08/ 273642409 _ 488491
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2.2.2 Functions of HuifuNiaozhangDress
The Huiafozihsanag dr es $&awoHamo nbgy ptehoep | e Zalug i ng t
Festival to s haonw ersetsopresc.t Iftori st haelisro known as the I
called the Hundred Birds ClothingGa Ibhcaschh hef eklhé

Hmong people in Guizhou, a product of AthbBopgbdwtt

heav-gbijtect characteristics, floral clothing bird
cul tural characteristic and is a practical art o]
mu letlie me nt symboluwe gdestsheitti ca amdi gspiritual val ue
function and social value can be studied from dif

Théa Mamong have inherited all/l types of cul't

have a rich alrsadiAfitoenr od Ifeemsg id’bevel opment period,
their cemmaonitygGarMaem®ngTwe meNi' aso zdhlaaftghi ng has evol
the Hmong Spring Festival, Dumpling Festivals Hat

events used by the costume to express the enthusi

in the Hmong marri age, wear an i mportant dress t
pampering kinshe pHWNufaw zdlamtghitrmhge wialll only be held
and funerals will be wearing a dress for activiti
costume has been preserved i'n its,heriafagemaasti pe

mai ntained tracBai olihasé sYWihgbht ouytufTheé research va
value due to its exquisite skills, numer ous patt
Hmong embroidery, an intangi bl e Bcaul tNuwaasl Yhiesrtietda gae

the second batch of intangible cuLtuealaheri2ag®e)
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Figa&redmbGéa Dance"

Sourhad:p: / / dzbl 26X R.4d rc/omtt,@2d20 3 _5. ht m

Fi gu®Gui zhou Hmong Beginning of Spring Festival

Sourhad:p:// qdn. gog.cn/ systeml2R@07/ 02/ 05/ 01539316


http://qdn.gog.cn/system/2017/02/05/015393169.shtml
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2.2.3 Classification of HuifuNiaozhangDress
According to Historical Records, the Dongyi
The Chhiinsetsoer i an Gu Jiegang suggested that there v

China cal igdout, h.eIONeGgoused birds as their Yiotem, a

clhaor settled in t h¥ Ecausltt utroe esnabirda cteh etyh eweNieaob or n
what is now the early Hmong.

Tha MNMamong is a branch of the many branches
Hmong branch of a category. Clothing art and anci

of embroidered birds for  totem perlfidgremamfc eist sanple
according to different occasions and the functior
clothes, dresses for maj or collective activities
production chdrfaeagteerti svtiildsagefs,dt hey can be divid
type, and Mon type. According to people's gender,

i s bec&asd&bibchreg cl ot hing is based o,n wihteh tdiemge ool

colors, rich patterns, high production technique
Dynasty, it was aoabhyaetghe hBamMgiEmper or Li Shi min.

Fi gltReongjGuanZgesatli VRi t ual

Sourhad:p:// pic.people.comkthnidbeys2MAM2020/ 0122/ c
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2.3 Cultural Connotation of Huifu NiaozhangDress

2.3.1 Emotional Sentiment of HuifuNiaozhangDress

Cultural exchange is tihmpomtemgt adadc oinviof y hluen
and an i mportant manifestation .ofl]usdmaansi dmmtst bet v
l'ive wihthmankaarnmo,t without cultural communi cati on.

contempor gty pumamarty way ¢Pahigf.,e280@)I i ving space
Tha Mamng ancestors migrated thousands of
years. Their incessant wal king experience has kep
alinvwethe culture of the Hmong people so that t he
honoring, and remembering their ancestors from g:¢
their traditional customs oo fmadtrteesrs.what thhaer dposrhoicpess
they encountered, the Hmong did not |l ose their d
feeling the joy of 1life in nature and putting the
whiich al so reflected in the decoration of their c¢
I n ‘a simple and i ntuiGayvMHamothagt é mafgi maady rteh iy
the power of the gods to achieve power over t hei

practi degoff opray essings and reverence for 1ife h

o} )

and col orful custom of praying fbdbr abkdamsstgunnges caannd
be understood through the deeroyr awdowvlke @fattbeendgdr ac
mill eohdumotemic cultushéeandchhncabtcannegt pDbnt he
har mony of its dress forms and colors with the cc¢

and har mony( Ltiouwa& dLsi ,lI i2f0el 8)
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Figu2eHmonadi ti onal Faith Blessing Event

Sourhad:p:// dcpp.gog. cn/ syst,en2/0220016/ 06/ 14/ 0149623

2.3.2 Aesthetic of HuifuNiaozhangDress
I n the process of the interaction between n
forms of expression are basedil boradalhei dlemgtietey,ofw
according to the understafdungtarmrdTheOCBBNESEY HIn
HuiNiuaozihsangppr eciated and interpreted misnar iwtoyr kK
embodying their mode of I|ife with remarkable aest
1) The Production of Aesthetics

The uni qu&Grae Mamoofg tchest ume stems from the n.

historical culture of sout hewernc eGuitzhtheiur, swehn sceh o
enclosed living space has <created their compl ete
accumul ation of Hmong culture, the creation of Hnm
rel ated tsot otrhye alnodn gn ahtiur e of the Hmong. As seen i
the cost Gme 8Haofn gt peeopl e i n Gui zhou, their express

results from a simple and mer i tsarmuduast i punr soufi tn.atTuh

of natural power is acquired that people revere a
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The sources for the creatNioamo zgfarndge o rsa tciane b

divided into two categories: first, inherited pa
Hmong peopl e, and second, decorative patterns tha
l i ves. Hmong womenvang aheongotodaht enpbseronment a
their creations from nature. Regardl ess of whethe
of Hmong embroidery motifs is on the sifdet hoef ab s

garments and the decorative patterns show the Hmo
art of abstraction. These provide the necessary f

2) Aesthetic Connotations

Hmong <costumes did imdt dame habreutc oot e mmued
devel op. During the change '‘and devel opment, the
|l eave many different t rraces aMidaomrarasdguomie shi snher \
di scover tatehdtiifd evieemws asend aesthetic connotati on:
people that have -tberem Hiogtmerdi ¢ aal tdevdloogment .

The "Hmong - ancestors had a unigqgue wunderstan
believed t hhumarhel iofrd gwans odfl osely related to pl ani
nurtured the phenomenon of human | i fe. This wunde

uni que understanding of the mor&lnahdpebbt waéenr mé

natur e, and the sense of equality between man anoc¢
object in aesthetic activities, l eading to a wuni
Therefore, t h ec oHmsocnigo uasnnceessst oafs '|I i f e encompasses b
life and the phenomenon of the I ife of objectifie
well as the beauty of the | ife of other |ife phen

3) Thlkture of Aesthetics

There are many branches of the Hmong peopl e
The clothes and ornaments of different Hmong cl an
nature worship of dhpatrt erlrmsansand het dleeorafti «l ot hi

to the ancestors of the Hmong peopl e, and the di-
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t he di fferent characteristics of t he vartimus Hmoc
di fferentiate between the different cl ans.

I nfluenced by the mountain PNI abndbracnsghea de s i ¢

certain solidity and originality. The visual empt
and prospeassencebutitinreflects the spiritual bel
materiality of the dress is the "materi al carni ve
and prosperous | ife, especially ddostngvehwhékmedd
silver jewelry and costumes. This is partly due t
removal of state restrictions on the supply of si

costume desirgnhanrdh, tHmo g heospumexudesi gmt sbepaley
materi al compensation after the historical suf f el

sol ace.

2.3.3 Materials and Techniques for the HuifuNiaozhangDress

The Hmoenys edsGao fNHatohNelua o zGlammtghes ar e al | mad e
t hei rrmadkriensgs t echni ques have a | ongqutandng, cémhr it
bati k, ahWarm,roz@b®) dress of dadhe sbhyetwoamen,grwhiipch si
wor kl oad and a difficult task:. H e antaek,i nggi rslksi lofs teh
and their skills_ wildl be used as an evalwuation cr

Based on t he resulte odrtt heutfitehe ochawvagt
dremaski ng techniques, it was found that mo s t of t
Ni aozdraemgt he same as those of other branches of
val uabl e heatperrdddc tiNnoato zohfdnHgjui $§ uone of the critica
the val uNvi aoodzd WWamg u& Yu, 2017)

The embroidery piece is an integral part of
papeoutubn top orid,a metlikc blacckksgglryouappl ying the pasc
for tohuet ctuot dry before starting the embroidery. U
mai nly ornamental, Hmong embroidery i sormotreed rcemal i

cost umes, which tend to be abstract and realistic
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2.4 Typical Villages of theGa NaoHmMong

2.4.1 Rongjiang Baibei Hmong Village
The |l ocation of Baibei Hrmoinl g s\Midlel a5gd4e kiisl ol moect
of Rongjiang Eooawty¢e Gubehonmging to Xinghua Vill e
kil ometers and a total arable | and area of 817.3
1,700 people, with 99.8% of the Hmonge®tadmhithegrbpbao
of the Moon Mountain. It is a typical represent a
Bainiao Feather Costume, a vill ageaiwi tHmonmag ufrcel kaln

mus e(u¥Yang, Wu, & Yang, 2017)

2.4.2 Danzhai Songlong Hmong Village

Songlong Village .is l ocated in Guizhou Pr o
Danzhai County andiowoshhwestThos VYahu beautiful
surrounded by mountains and bamboo. The village's
of arabl e | and. The wvillagel3Baspempriee,t hwdn h3adzhehd
grug@ accounting fTae moft éeagbhawag98®Wi sted in the secc
Villages in 2013. In 2017, the State Ethnic Com
Songl ong Village as one of etrhiestsevevi |"l @Qlgiersé s @ nMiD
( Mu, .2h0ald8 ) t wo provinkiatali nhbamnigi &y es,cut he Hmong

Ni aozBhaingNaad @Wupiaoqgi n.

2.4.3 Leishan Yemeng Hmong Village
Yemevigl | age is | ocated in the southwest of
Gui zhou, 99 HKielicheatnetr v, fwiotmh a geographical area
2,198 acres of arable | and and 1,076 hpewoplld aigre 2.
on top of a smal/l hill with a beauti fBRdi eMiod®gYica
and PiGa@ n Dance. Over 90% of the villagers still f

most of the foame |cyo nieasr nferrosmh tYmmeéWigli loagé Wwas miingt e
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et hnic tourLiessnsGeainhd mgeni 8007 and was also |isted

devel oping tourismaeainsGbdanet gout hern route of

2.4.4 Natural Environment

The natur al environment is the materi al basi
beings by providing suitable spacé¢Famd. 2Wh@k6)nece
emergence aenndt doefv ed wlptmure are inseparable from t
geographical and natwur al environment provides the
relationship between the Hmong peoplhe téaed Hmioa g n
peopl el'isf epamoncept, and t he Hmong i fe consciou
relationship between human beings and nature.

Th&a Namwong of Gui-zhou i s-Guiozlad e dPloat e ahue, Yw
hi ghest pokeak béYamhggatMpeung ain in the Leigong Mouni
than 2, 000 met &as NMaroovge isse a-sludtheelo.mii dall emonsoon hu
zone, WwWith no severe cold in wintereraydc emmf osrctoa beclt
Ga Mamong region, river water resources are prosp
Gui zBau Nimong 'regi on —of t ' h'e Guaat NHn@oln ge nrveigri oonnme a ft

devel opment of c¢clothnkegd.culture is very closely |

2.5 Traditional Chinese Culture and Intangible Cultural Heritage
2.5.1 Traditional Chinese Culture
The excellent culture of the Chinese nation
thought, morality, and ethics reflected are the

vital role in solving thEeXipao,bdHins8 )thhaast aa rliosneg i hni

culture as one of the four ancient <civilizations.
of civilization, custom€hi masiet hatsiClensasle g dimdit isamyg
t he naittisonquienst for stabilit@uand b.iddtea traald)ie i ey

Chinese culture has been passed down for thousan
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much influence that it has becemenafhivonbaas ecpuci.
traditional culture has accumulated the profound
the traditional culture of edalstmagi omfhasnaehiogl
devel opmehtur E€abhhsca spirit inherent in the cultu
closely linked to the real I|ife of the Chinese pe

Chinese traditional culture has a long his
fareaching i refltueandciet.i oWhill Chi nese culture has ma
di sadvantages. This determines that China shoul d
dross" method when using traditional culgbuoesl| yt
and chosefhheatedmdatyion of the founding of the Ch

vel opment of t r adlihtei o@il n eGhei ngeswe recnumetnur ei.s  con

heritance and devietliopmelntChifneesxec eddletnur e ramdd vi
cellent talents to dinherit traditional cul ture
herit the past, and explore the future under th
2.5.2 Intangible Cultural Heritage of China

China's - intangible cultural heritage is a f
neration to generation by the Chinese. It refl
tivities. elatedcopmyassesas moWbjects and places, S
sic, painting, ri tAsala, vablablbeeassaad o6éfanguage.
gni ficant cultural and artitshtei ccuvaluweasl. clrnytsanag i
gion formed over a |l ong period, af&dabehi2o@2i)t i

There are 56 ethnic groups in China, each v
nnotati ons, amdct gé¢ dd ree scpud tduirmmgd  threr i t age. The i m
creasingly prominent in the country's devel opme
Il tur al heritage is increasing.

Intangi ble cultural hereist aggred caamr rreesfploencdti na

nse. As an essenti al representative of China'
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handicrafts contain the crystallized wisdom of ol

for China.erGulttyurcaaln dirvi ng more opportunities for

possibilities. Safeguarding intangible cultural I
bet ween countries, forming an equoanaldicaefiadfgdweer cand
and advancing the global economy.

2.5.3 Direction of Development in China

I n Mar ch 2014, the Chinese government i ssu
Education of Excel |l ent Chinese Tradiniomsal orCul he
| mpl ementation of the I nheritance and Devel opment
which clearly stated that Chinese culture is the

Chinese peGipil me s eMaldéd agpe mg Xipoi nt ed out t hat t o |

devel opment o f the 'excell ent traditional cul tur
understand the history of Chinese civilization. T
traointal cul ture can effectively promote the cons
conducive to the construction of modern civilizat

Cur r ethtilnyg vigorously promotes the construc

enhances China's cultural soft power, ahdi we&al i ze
Wang, .2023) cul tur al departments of the government
pr omohhe ngrandi ng of national culture and pushing
soci al mar ket as the name, term, symbol, symbol,

2.5.4 Developments in the Chinese Market

With the adwaenmntf af-bkiansoend eadgen o my, more and I

China have discovered that culture is an essenti
gradually realized the importance of culture in
Culture is(Hehe.2®&RBomyl tur al industry in the Chin

engaged in cultural production and cultural ser v,
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socially praddecgiraedufhbr ¢ enpr orvkeente netc oonfo mih isnyas'tse mma
devel opment of China's modern production methods,
an essential part of China's national cultural <co

The "Report on the Devel opmemdustfr iNeast i iom a2 0

released by the Statistics Bureau of the Chinese

and related industries continues to expand as 't he
2022, China's cruelatluirzael ainn doupsetrrayt iwigl [i ncome of 16. !
169.8 billion yuan or 1.0% over the previous year
cul tural heritage such as Chinese lettthrndlc ard theg drtyy
can be operated, and the rich, uni que, and cul tur
in it can become cultur al resources for the deve
source of i mpsmidruacttiioom fodr tthhee symbolic value of cu

2.5.5 Chinese Interest
I n recent year s, tthe state has been vigoro
cultur e, and more and more intangible hway,tage b
especially among 'young -sgpedpmel eb,ooset tAsn gt hoef f maar k@hi
expands, -hseame agen i nheritors have begun t o cons

responding to the state's npokFistypofandncomnoagingn

themselves into market practice.

Emerging intangible cultural heritage brand:
Chinese traditional culture, inthegiebl| seerckwdtcer al
between inherit@merg,anBhiMmeseapeopl e have raised
own traditional culture to a new level, forming a
and national style <c¢cl et hsitryd ,e " s eotft i vnagr i cofufs tphreod'UC

"Chinese style of clothing products. " With the
brands have begun to pay attention to traditional

cul tural heritage <c¢craftsmanship and incorporate
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design. I ntangi ble cultural heritage wildl bring

experience of modern fasmhli(eCh eand 2t0rR&2di ti onal cult

2.6 Opportunities and Challenges for the Heritage of HuiflNiaozhangDress

2.6.1 Cultural Heritage of the Huifu NiaozhangDress

As a part of the culture, the evolution of
di ssemination has been manifested in two ways: 0
evolved selectively in the process of cul tural d
clothing, whi-ch has been paodi vfeolryei gul tsuorleidd ucnud e

devel opment and convenient transport have brought
of the Hmong. However, 'they have also brought irr
t he Hmong.

Asa uniqgue and ancient ethnic group among tl
people have a history of 1,000 years. The Hmong |
continuous development and precimhiet ddtmoommy. slere mt h @
al ways had a mysterious temperament, attflaecting r
2022)

Flor al and bird costume is a part of t he i
"history book" of the Hmong peopl e. Thef orlikcl horset yol
Hmong c¢clothing contain the |life interests and ae:

marriage moralityLiandWarliiugi ”2Ws23bhel i ef s

Chinese government attaches great i mportan
devel opment of national culture and has successi\
the devel opment of tradiomoahl ocaeironhadk wortdr &a
understanding of the Hmong people, which has trig
in the traditional costumes of the Hmong peopl e,
travel ed, t@uikthmaun and Guangxi to conduct field s

costumes. I n France, Japan, Tai wan, and other p
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traveled to Hunan, Gui zhou, Guangxii, | amge sottloe rc oml
fieldwork and study their traditional costumes.
These are pivotal to developing the Hmong

Hmong Huu clothing bird chapter hundred bird cl ot
tourism devel opment in the Hmong gathering area so¢c

village and understand it.

2.6.2 Researcher Cases
According t'o Ni e Sen, a researcher at t h e
Ant hropol ogy afndal kal oprreo feersds ohrumadn art at the Schoo

Uni versit Ni abkBbairigNifiao aYirel ic of the Hmong peopl

demonstrating the ecol ogical val ues and aestheti
repeated struggles and integration with Sngnt ure ar
Ni e, .20Mh8)t her it is the styl.e, pattern, or col or
reflecting the Hmong's ecological view of nature,

respecting nature gasnd rweorealiipmi ngrealHmotnlgi pmeopl e’
about totem worship, deity worship, and ancestor
Bei ,RiemandlHuet hi nki abrhdingNcao ¥Wie Shmntghe Ni
Yuyi prevalent in the Tang Dynasty won the prais
technol ogy: Hmong women -8ppndcébeplhi modi@dtehwelsd f eFdo r
the Hmong pNioagdzéhsa nigwitf i mpl y batpitdee mofstcleststeinnn g .
attend the wedding and fGumeZRagtsievcaull"a rrQatcuZaal wn gat ci teis\

clothes. "lIt is more of a totemic symbol than any

2.6.3 Utilization of Huifu NiaozhangDressCultural Heritage
Wi t h t he transformati on of moder n soci al
advancement of moder n industrializati on and ur b a

Hmong peopNiea oszihkenifgtgg chal |l enges. Many facts i n Ch
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shown that the protection and development of <cul't
devel olpHueantg, gouB)ries worldwide regard cultural
sybmol | which can still reflect the national char
integration.

The Chinese Government's efforts to protec

relatively | ate. Now, thel work €hihacab gogaenhmen
nati onal intangible cultural heritage is progres:
i nvol ved iHmoimiggo mined genreer al ly recognize the val ue
whi c hi dpersovan opportunity for inheritance in the c

of HnmoerHal i Niua o zdhraensgs

The tradi Ni aaadlaodghiifrug production skills ar:
the intangi bl ed chuavteurtah e hvearliueagoef ainnheri tance and
Hui Niuaozphramygi des an essenti al basis for the conti
promote cultural i nheritance, wor k i mmo vfaatsihoino,n &
clothing, the priority is to use traditional el er
adequate protection, the innovative application p

derive broader economic value.
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CHAPTER 3
METHODOLOGY

3.1 Field Visits and Surveys in th&sa NaoHmong Villages

The " Bai Hmong Map"

distinctive s

tyles of

cul tur al di fferences,

patterns for

I'n the cour

se of t h

of GaheNMammong people in

address the 's

tylistiec

cost urmes Nuiabuadraensgsi ng

in vill aBabshbhsthcBdasd n

Hmong, and Dong

Ne a o rBlain d Mlaa o & hien & Haof f & he
dress among the HmMmong, and

i t( Ylag, f @Ch@ed gd rietsss esst'y |set ycl heas

men and women are different but echo

i s .prdojfeicel ds truedsye artchhe areds esatr
Gui zhou, Chi na, by taking p
characteristics of the diff
cost umeRso ncgaj-B abndpted il i de dnaii md

XinhRan gjlwausngtiyp, Sout heast (

Aub @ moeahiws Rt g flveecl tl vargee;s | Ysouricgh, as Sc

Pail u,CoBbaag@ oYainng Yahwianz@eeaashiyp, Sout heast Gui zhoc

Dong Aut ono moluesi sFreamtsetgytluer e(; allseo s&hnagnwe ) a¥enme md y i n

vill ages i nLBPadtoaumotwn.s hi p-,

N

0
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\\Yan ao A
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shangcong

Fencong ®©

Yemeng

Dardng

\t_’\ X
‘ AJiaoche \Dujiang £
Gappai S 4

ABaibei
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Fi gLu3ResearMahperofsNabeH®ahg¢g age

SourAaud ho@ 0 2
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3.1.1 Research into the Records of Ancient Chinese Books

The ter Mi dauilWWasng first recozhded Pirgt dhiealXuBo
i ography ©€Eheman 2AZ&2ABH)s mainly recoGuamrdperiadd dafri
ng Dynasty, the eastern barbarian | eaZzberg Xife Yu.
egTd&rynasty, and brought with him a procession
i aozHamghi ch was so bedasuhiinmiun waehsats ad hameezpde roy i
n Lide, a painter at the tamed tbepaanhtand I Wa
e painting wasgepnaesrsaetdioognesr.n otnf meé sir ebecause t he

ith all kinds. of ~dtptdentres nand nmo tmoftd f smBatithley ar

i ao Yi

HuiNivaagty ef ers to the clothing made from 1|
inorities in southé¢avet COHILOAI $ nreaatma ;lead" BanimeNi us
uan" by Song Lian of the Midnignabdniuaryey idnf Ckhireat
ey are both made of ¢l oth woven fBroomrk kudzu ef iLad
ns also recorded i n HoaRu Svhiitghu tbhoeo kp rGepearrtaipensy : o f
ng Yi tschchan gi rs h'Ur ezchoernddgdéudiuit haalts o Geifwev,n iass t he name
oth in southGer fii @krnaSmmde iroefseri tt ovotuHed milrsor it
rder .

Ni Zlmanrgef elrisrschsaped Patte(hbhedode2O0L8Fi wnstten
ok "“RioaomJ¥ae" hihmadwovheen wi th a phoenix pattern,
i ght . The "-Galoo rGaud ng ¢ dlit"afonphed m ahd o al costume, "
cient books such as Guo XuruoM&rRi b mepes ard eWi
i rr-ddlsaped decorative motifs. Nowadays, the Chines
i nes eJi ltohrriitd e s

Through the investigation of a | arge number

at during the Tathug Ny aBriaeyggs t Giuei zhkhnooun gwer e very

terms of production technatguersns wi ¢hqguwi sviatre eq ryo dou

and unique styl es.
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3.1.2 Legendary Tales from the Hmong Region

Chinese mythological stories are a form of
t hr ougtherlnongoci al practiceCHunensng fhetrtilabor stam
content, cover a comprehensive range of events, a
is close to |life and has a divine mood. Chinese |
hi stloramé& humani stic memori es, carry the Chinese
spirituality, and influence the formati(®nhngf &t he
Tang, . 20B2) myth of the rebirth of 1ife during flo

the Hmong, and. t htehed |l oomdmaon aolriyt yh assf blourhan f 1l ood r
i ndividual ity of (tWaen gr, e griaainl 8K oant] herfligeei taynd under
Chinese mythological stories can accurately recc
i mplicit behind them. Chinese mythology is an es
culture, duwinmg btyhestmythol ogy of the Hmong peopl e,
cultures and spirits of the Hmong peopl e.

One of the myt hol ogi cal stories of t he Hmo
focuses on the storyhéehmdothéeée Mmapterfilrge saisked r
tol2 eggs, which were hatched by the Ji Yu Bird e
forebear s, and that i s why the Hmohig peopkeawpe s

Hmong people's high admiration for birds and thei

recorded this senti ment in their clothing. Throu
decorative patterns it is now.
The second offthdbdlogdnoanlg st ories is the sto

triggered a great flood, which t «lilasi goaflnida rn{gaainrg o f

Mang, who escaped the disaster by hidin@gnidreda gou

on a high mountain wall, and the groal de aldrlacttehcearr r i
and sister marriages all owed Hmong humans to repr
t hemomrgegi on of Chi na. 't clHmompeospWwel i nthédeoGugizhse

mai nly expressing the Hooipggionpsl eo.f t he ancestors of
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The Classic of Mount ains and Seas records t

the Yanduaamgdi allied against the CliMeMgy. 20d1)i
Chi You, the ancestor of the Hmong tribe, | ater |
sot hwards from the Yell ow River basin into Sichue

anunnahewer e even successive exits from Yunnan

souetahst er nteé himrbwilea y he devel opment of the Hmong.

3.1.3 Physical Samples from Hmong Villages
Chinese traditional costumes are diverse a
Hui fu dr@ssNHaobnghes essenti alHmootg tpumssenamdmge et
mi nor(iYtaings. 1T%%7 )Hmong dress styles are divided in
Lei s hdimaimDa,n z hdiandu, Shaunid $RNwtge ® nal.i tTiheesy, alux&hHo)r ed ¢
study Gan Matoeng i n southeastern Guilrheoa satnyl emi anfl y

Ni aozthmeg®endul ume Bsshtayd tdyalheatnydl e .

Figudlenterview at t heD&wmntkeauGuayng!l i n Shi i n

SourAwd ho2020
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Fi gusFd el d Research on Min"® Wei Family Museum in

SourAwd l2dr2 0

FiguBlenterview at the HomanweGoauwntayf t sman Erpa Pi

SourAwd ho2020
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FigluTlent er vi ew wi t-h Hufbreomd@uiyz lExyp eRPrtowvianc e

SourAud ho2020

Figu8Blenterviiawbwinitd i @Gwmigzhou Province

SourAwd ho2020
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Figlu9enterviewZtwhaing GSuA rxdivwiunc e

SourAaud ;lRdr2 0

Fig2fBlent erview with PabromdGuiyziExpePtoviance

SourAwud l2dr2 0
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Through fiRdrdg|j@icasningayn ztGaau nt yL,eis@omnmnty fi el d
i nvesti gaBaiodmo nfgorVitithemge, song Yeomeghmdmgn §i Vi lalgeg ¢
the inheritors the&ai Nhmowvgewecdoaseadoft hats c¢commu
mountai ns, steep roads, economic backwardness, i s
Hui Niua o zBiain gNf aomYiancsiemd¢e tt e sBamingntas a ritual (
Zang Festival, with the sacred power of primitive
of t hcilsansuobf t he spiriluidinuda otzBieeenmNbamb dleeinndibed
ancient times as a ceGaembamalg fee&swvhdbrwhHihc&Shuamas e
sacred power of primitive religion and has become
and totem embl engroofupt.hi s Hmong sub

Théa MNMamo el itehvaets by wearing the Huifu Naozh
in the riGuuakhegoifvahe they wil.|l be blessed and pr
Théa Mamng people are also i nf Wiha&o idnaantghii bnlge insy sgtii
a solid primitive religious ~andGauNhamornag pceoolpolre ' as

thinking.
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Fi gRitSeampl e Data Collection of ™Nriadbizthiammmgal CIl ot h

SourAwd ho2020
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The researcher conducted a fiel dNiatowdywnnlgy e
costumes from the <collections of the Guizhou Et
Guan@hiinthe Hmong Costume Collector andJiHeng App
Coll ector. There are 32 pieces ooft hpvenng ise ccel so tfhrionng -
Qing dynasty period, 11 pieces from the Republic

analyzed.

Tabdt@hecklist for Field Trips in Different Pl ace

Investigation time Investigation location Number of samples (pieces)
2020.56 Kaili-city museum 48
2020.67 Xinhua Village BaibdiimongVillage 22
2021.78 Yahui Township sends Long Village 33
2021.89 Sandu Shui Autonomous County 32

SourAwd ho2021

Tabdt@at egorized Field Trip Checklists for Differ

Subject Number of samples (pieces)
Qing Dynasty Clothing 7
Republic of China Clothing 11
Modern Period Clothing 127

SourAuwd ho2021
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Tabst eGender Apparel Field Trip Checklist

Subject Number of samples (pieces)
Men'sClothing 32
Women'sClothing 103

SourAud ho2021

The traditional Chinese dress form is defi
di vided in)o Cowmm ekcitndusp, Jaln&ptdownupteahd,; ddwn Styl e.
extensiveness -of -t hededrtens st hree sreeasrecalr,c ht hper ongccerses ,i nt t

the structure(%dng,he2l0hlede)slesstypei on of dress for

whol e and is not limited to the strurce uard offornrmeo
Hmong women's clothing, it al so describes how th
present stdodygsadste 6tr hme swhol e dress, including the ¢
ot her factors. esethehprobessubhofiwidlrstart wit
systematically study the style, ssdeptch uaral maids s

form of decor atiwve patterns o f cl ot hwargs ha pd c

Systematically study the data information of trad
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TabétHuiNiuaozDrersg GQpn@bBwaitn St yl e

Clothing styling Sampl e Pl aQueantity

R o nlig a
joine
style

Ronlgang

YaHu i

Tad an
joine
styl e

Ronlgang

Dan
Zh a'i
j oine
styl e

YaHu i

Source Author, 2021
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Tab7tHuiNiuao zDr &g Upt aDodvn St yl e

Clothing styling Sampl e Quantity

DabBhai
styl e
and | o
separ a
styl e

(e e =l

Dabdh ai

Da Bh a i

styl e

and | Da Bh ai
separ at

styl e

SourAwd [Rdr2 1
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The study foumlNdabhkihsa ngmthreo iHbdérfeud wi th a var|

suppl emented by dragons, phoeni xes, cCows, snakes
various types of flowers, with white feathers att
the womeskirt, BeaincHi adhteYinamemade by stitching di

together using various embr NiHergt d.eXSnyreiatrak etsos u c
compl ete each NiiacoczdhadnfgNtdme s w infgu

There are mamanlley aanddul ft e nsaulbe NS taywlzéhsamgéi nd e

gown, a piece of decorative embroidered ywitmg ps | o
sizes. The dressing gown is mainly a sacred costu
HmonCgu ZBegtival,/ used t@Chpear t& cZbatbtpt @@ 2k)fdaal s
devel opment in China,HuilRiuadmbdanggypeapte vewnieus r
ornaments to raise the i mportance of traditional
during soci al event s,

The men's dpesses aade aope si nHdiatraihwmiastdr uct i

Ye medirge s s es. The structure of, the dr esdseivedmaiamldy
ongi ece, wi-th ~a " T" shape, the body having a str
suppl ement, the upper phetfronsianhdngnefi hwbhei ba
| o4 gnb r o ipdi eerceed. The 'structure is very different fr
shape is simple.

ThBai bBe¥Yahius made up of 11 to 13 pieces of
mak'ess requirements, and the | ength of the c¢cloth i
cm, the width of the cloth with sleeves 170 c¢m,

mai nly made up of about &80t psezes, ot ietmbhmed deo get

pieces. Then the front and back cCross are joine

to the hem (chicken feathers are also used instea
The upper Ypmedirgeosfs tihse t Bai smimee &amrhdithieh e .

However, the | ower hem is made wi tfhr cemoise osieghbiat kc

piece stitched together, with no featheangelkiomat:
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t hYee mechrgess i s a unique style thatahbtagl elebel owedh
genetic charYachadiryil®t.i cs of the

I n conclusion: according to research, the <c
pleated, skrouser s, bibs, | eBgi bgpl eagdwhi her simkmn
worn by women, which is itsYamhasity| ¢ qasitdyildeaammtn ddi f f

its own women's specificpstwltéd. aTlpendipmgemadl| bti b i
with dozens of embroidered ribbons around the ou

green doily with white fabric patchwork around th

3.2 Huifu NiaozhangDress Patterns
Patterns play a vital role in the funcGaonal i
Naéimong cost ume. The clan values beliefs because

continue to be passed on heveasgati of amengather ht¢

revolves around the patterned patterns, which inv
I n t he H maoN\n ga o Hwahih g Ni,aobiYid, dragons, snakes,
pomegranates, frndweeaosme tarnidc pd atnttesr,nsa are used.

These patterns ‘are not only decorative but al so
wor ship, fertility worship, and ancestor worship.

data coll et edddvor kng amet heir graphics were rati

3.2.1 Bird Shaped Decorative Patterns

Totem worship has been widespread throughout

who call t BamdfNalav ensi ntone Cyhi gapupmave used bird as
group i s also descended from the Yu people, who wu
reasonBithdt etmhés used as a symbol of the ancestry

Il hheir daily |ives, the Hmong people would
on c¢cloths, weave them on ribbons, skirts, waists,

wooden materials to hang on | oamd, makd siskeveirhemi !
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silver to wear as silver jewelry.
The use of bird shaped decorative patterns
corners of the c¢cloths, is more frequently wused a:

used in Genao Hmong costumes.

Fi g2 eBShragp@ed or BRattitveer n sNiiano zlBhuaerf gl

SourAwdho2021

The bird shaped dec dNi atoizehmehdgssg war epriimitth e etHu
personality with many variations in appearance afl
and figurative, and this representative pattern i

Figurative bird deccacrcatriavee | yatdtiernn sn gtuh asth eda

swal |l ows ,pianldi g cfdeamg
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The abstract ornament al patterns in the sha
categories of bird in nature, andali tspecineg cfashi
main shapes are expressed in the wvarious dy nami
coexistence with plants. This has |l ed to the dev

growing out of trhees hdeeacdo r asteirnrga ttehde fhhegaud and t ai l

compl etely diff er endtr asgpoenc ideesc,o rsaut ci hv ea smott bilefi rbdi.rtch t +

3.2.2 Dragon and Snake Decoration

The dragon ‘is an illusouye, diai peodbgectofin
worship of amZh entthadabdienigesal so worship the drag
praying for 'good fortune. The deeper meaning | ies
Hmong peopl e.

Regarding the origin of the dragon and its
famous schol ar in. China, many experts have expl or
The dragon culture ha(sbLia & ulpir,eAm2 OalsGnaetpurse siemt @l i W&
Chi nese nattihoenadr acguolnt uhraes, per meated the cul tur al
inseparabl e part of Chinese culture. At the same
is an i mportant symbaol symbolizing Chinese cultur

The cultumgalcadansdigaoofocance of the dragon |
expressed in their perception of the dragon as an

In GdheNbmmong costume pattern, the dragon gr
fused enkbothlavt he characteristics of a dragon and
snake graphic. I't is a more frequlemowrdeglhemd meror
containing Hmong costume patterns.

During the f eudtahle puesrei oadf idir aGhoinnamoti fs was
family, who were considered to be the true sons o
people could freely and unrestrictedly depict dr

cul tur al phenomenon in China.
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The Hmong dragon and snake moGa f Bhmame pr eve

tribe, the most promi n@unitzMHomong people of sout hea

The dragon and snake motif of the Hmong i s
so much as a thousand dragons, and it is free to ¢
the Hmong dragon is also a fictional object of v

dragon by the Hmong amuddsatrortso etxhies ta naismaa sc ri ena tHiNToe

the dragon has divine powers that | imit its speec

Fi g2rBe Dr ag®&ar pa@wmdnbi ndMbit ©hasp ®elcor Pat ver ns i n Hu i

Ni ao zDrersg

SourAwd ho2021

3.2.3 Butterfly Shaped Decorative Motifs
Th&a Mamong people of Qian Guizhou regard bu
reverentially known as Mother Butterflies.
Fol kl ore stories record tlhaitd ih2 téhgeds, amfci w
Hmong patriarch JiagMgngygangaxaéys d nmdrmber way that t
the mother butterfly. The heart of the maple tree
regarded as a sacr @d ottreecd i avred theese ldc drhe tHmong f

the butterfly then become a set of cultural symbo
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Through research, mapl e wood and butterflie
Hmong embroi dery motthief si, maagnedr yofexpoessed i s strc
| i-dieving. The butterfly motif appears \Beaariy Ndfatoen
Yidecorati on, and although not as the ceatvteah mot i
place in the clothing.

The butterfly motifs that appear mainly as
butterflies, ny mphs, and phoebes. They come in fi
nature of the embenonildeey @recpssmat hlkey bsymmetrica

butterfly motifs being |l ateral or asymmetrical

Fig4Batt ¢n & pBed or Battitveer n sNiiano ziBhwuagrf g

SourAwdho2021
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3.2.4Decorative Motifs in the form of Fish, Frogs, and Spiders

Fishing and hunting as a means of l'iveliho

Gui zhoQa MNameng ancestors developed an initial <col

f

d

ish chistonithe development of their society.
Cultically, as with the butterfly, they use
escribe or express the native female and fertild]

Researcheamd heéwae ffa sh plays an iGaebaal pa

Hmong, whether it is a main course at a Hmong f es
that appears on the tabl. e, and fishosmosesi mper
guest s.

The patterned shape of the fish mainly pres

rominent appearance of the fish evident in its s

Whenever the river dries wup rdruawsngi mt od ra unguhc
nd entedoecr mandensit at e. When there is rai n, it r
ejuvenates. Thi s vital i f'e of the fish has won
eople feel a - remindees dr ynadruacgaudr algiefreendnd o sur
nvironment of the Hmong villages in the mount ai
orms a spiritual fforce in this particular enviro

Whi | eGa h élldmo n g HNu iafow b as g ume nemtolmy showcase
aptivating array of artistic el ements, it's impo
ndeed grace the ensemble, their roles within the
mbel | i shmearhtasn rcaetnhteral focal points. These i nt
epresentations of frogs and spiders are skillfu
esign, contributing to the overall mbsoabersipé ®n
arrative rather t han commanding the primary s p
at tiembriudee costume with an added | ayer of depth ar
nd appreciate the gwbttloe trhuwea nhcoelsi stth at Gacahaloeit b w

Hmong Miua é achraensgs
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The presentation is similar to that of the
the cloth, with its vivid i mage,e whnocnhg ipse oepxlter,e nae
some extentGa rNMamegtdi hhagrcul ture. The frogs and
and composite, both of which are presented in an

character, maishlwawndrcemdrtahemeti fs of the cloth.

Fi g2%5 eFkroohy,, Spa a8 a ped or Battitveer n sNiiano ziBhuaerf gl

SourAwd ho2021

3.2.5 Geese and Centipede Motifs
The relationship between the Hmong peopl e
intricately woven into the fabric of their culturt
the choice of dec dGaatNavoen gnolil & & ndwaetghgi nrmo ntgh et he man
wild creatures that coexist and thrive alongside
and centipedes emerge as the most prevalent and f

With their communal gatheringss Geeskestsgmbe
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with nature. Similarly, with their elusive yet re
and tenacity within the challenging mountainous |
with these cr edttulreisr hiamaegdsngirmtimet he cul tur al ps)

The research found that the geese and centi
role. They evoke a sense of continuity and tradit
theinduring connection to the mountains and the ¢
visually enigmati c, Ntimeosz¢gamme irfesa ctha mdy tihmp alddi fi in
that interweaves cultureo aaharmoniamus tard pAsasRigR

These abstract representations of geese an
mar gi nal ornamentation, are thoughtful Hpui fimt egr «
Ni aozhamaj ang costunhet.f uThegy darseé rt battgd throughou
adorning the headband, trimming the hemline, and
design can give a garment @a coherent visual appea

functi on.

Fi g8 eGoo f€entainfileacpBed or Battitveer n sNiiano zBwuakré gl

SourAwd ho2021

3.2.6 Decorative Plant Motifs
The Hmong communi ty boast s di ver se pl ant
significance. These botanical el ements fingaraeat el

including peoni es, |l ot us fl owers, Bo megmrdanatvesn,
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uncl assified mountain and wil derness bl ossoms.
incorporate various parts of plants, such as bran

fabric of their costumes. hRdmar kaa bgiyyv ottahle rnoal pel ei |

Hmong peopl e, further enhancing its symbolic i mj
foundational material for the creation of the dec
intcate wutili zatnisopnirefd themenpsant he HmMong <cost
complicated expressions of cultural identity, dee

profound.

I n a harmonious <creatioomn,t hmatHimoenghaasnckea$ tod
embroidery art of diverse plant 1ife, each a well
with the natural world is artfulNiyaowdrmeas, nwwbet &

reverencéei haceanpgonenature mani fest through their

The botanical mua i KHewoadjo rcroisntgu mehear e a t est
profound relationship. These motifs, with their I
di ver sd twi tfhoium t-he natural real m. They occupy a
assuming the role of secondary embellishments tt

Through these 'intr iBaat e\ iHambnegi | p esshpmienet tst, 8 e ichtee d e e p
reverence into a Vvisual |l anguage, paying homage t
The interplay of colors ‘and forma nbHamongl gost eamat
but al so ecdhorasl amee dedtiweadn humanity and natur e,
once a testament to ancestral |l egacy and a | ivin

and the environment.
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Fi g7 eBo t-Zhrmipiatd o r Battitveer n sNiiano ziBuaen gel

SourAud ho2021

3.2.7 Geometric Decorative Motifs

Geometric patterns wi thin t he context of

amal gamaatbisotnrsacotf decorative motifs skillfully fast
el ements: point, |line, and surface.
The historical Il i neage of gGcao nNebhoo ng deeese s at

pattern traces backemoasantomaiafy, tlpesmosbniangi eht
geometric motifs, characterized by their structur
wai stlineNo0#BO®RAraensgsu,i fiumprinting upon it a timeles:

I't was f ogenamethraitc tphaet t erns were expressed ¢

the left, right, wup, and down directions and that
group collected, organi zed, generatuzed, aapdocecs
realism to symbolization. The geometric decoratiyv

Hmong was also formed because the production ski
simple method, whraoduae.del n tadckdistyi am, this repeti

only ©partially motivated by artistic i ntent . It
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productive capacity of society at that rteismd.t eTdhi s
in the emergence of these geometric patterns. Thu
har mony of cultur al heritage, artistic devel opmen

There are various types adafecaoeanpeattrtiecr nmo tmofusn

and river decdreabirae¢i petpatnhern Xdwawnentdeeompat it ee

decorative pattern, rhombus decorative pattern, a

use of geomet fisc i the Nhrmaotdithnieehsgmoit $ generally used s

Fi g8 eGe o®ed pBec or Battitveer n sNiiano ziBuaerf g

SourAwd ho2021

3.28 Variety of Interlocking Decorative M otifs
Th&a Nawongoti fs are complex and varied, Wi
decorative motifs created by the group combining
mainly found in the form of centraloeymmebryvefttdi
symmetry.

They do not correspond to any of the object:
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a combination of multiple objects and representat

I n the course of thd heyudy,e iftouwds i hourheke
embroi dered piece of c¢cloth wheMi avoszehdacdgd . t Waeoe h h
are used as secondary motif s, they are mainly fc«

costume andonoctchaes itorniaanigyul ar pi eces.

Fi g2 9mval t Copnibei-Bheadb@edc o r Battitveer n sNiiano ziBhwuaen gel

SourAwd ;ho2021

3.3 TheArt of Making Huifu NiaozhangDress

I n the course of the reseHaroapggeoplse fdied drwmtr kwe awe
make clothing in their early daWMmoagefdamaps et hewnyv
to make body coverings dohiwgsthéeoeaatnioansga | pp et
clothing.

Wi t h i ts bright color s, compl ex and Hdiivieur se p
Ni aozdhraensgs has a high historical, cultural, arti st

With BkKquisite embroidery, r Bz iNi apoalrteessnshasana i
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historical and cultural value and ®w89€8named a nat
Unli ke other ethnic minoritiesanwdhevoamemen' drelsct
just as showy and even more flamboyant and el abor
Among the many southern ethnic minorities, dec
bet ween men aBadNi wWimennd adh e s’ dresses are decorat
embroidery with very distinctive characteristics

colorful and beautifully maadaéchs nghe women's, whi

3.3.1 HandEmbroidery Techniques
Sil kworm piece embroidery i BuiaNimeaonzthalin ge mbr o
Ni aol tYii s often ‘call edembd ki ttenibg.oda dlearyd oembd aitd ey
involves embroidering flowers on silk fabric with
This is the unique embroi HeilVivarmeztdhramafsu s e d i

t hHemo bg a n c hGao fYpatah p | e .

Sil'k fabeial sbeetsdad for embroidery and ap
Hui Niua o z-Ba nigaMi dr es sSfidtkr i ¢ i s -vao vreant ufraadr imconmade by
sil kworms on a flat board and the sil k@wosmeospjtt

with a specific suede effect: on the surface.

This embroidered pattern on silk fabric all
effect, a Hdkhomwip memeatnsgibegd by their daily 1ives.

A study of more t hNeinaolzthtaehgsoent etsh edHfi@ ohhigil foun g
Vill aBei Bmdrnwg | | age in Guizhou revealed that the n
patterns are: flat embroidery, pir ki regnbe mhb rdeird/e r ys,t
embroidery, and chain embroidery techniques. Di f f
di fferent effects, and the stdgticthels. can be divide

I n ma k i thngo ntigrh & d i Huifi @Miad o zBhain g Niias mnade by fir
embroidering two dozen pieces of embroidery indiyv

then fixing and binding the finished embroidered
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aestheticalulay plfd#daoiaggdteliesan extra rectangul ar st
stitching between each embroidered piece. The mat

Il i nen, shiny black cl ot h, and silk thread.

1) Flat Embroidery Techniques

Fi gB®OPear Efifaelc tFl.cgEfinbt b eTd e h yi dHuwieNiwano zDr eers g
SourAmweé ho2021
I n | earning and wusing t helmbepcehonpilgeu emuosft ffloalt
the basic requirements of "evenness, flatness, ne
"Uni formity" means that the distance bet we:
should beteokbhkyg anod not unevenly spaced.
“"Flat™ means that the surface of the embr
interlocking |lines overlapping each other to crea

"Neat" means that thandpwdred dpavinrwtar df poh et
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must pass neatly through the starting |ine of the
or more than the starting |line, or unevenly |l ong

The "order" refers tortyhea hdiemeast ioonn tdcfe tshue
embroidery pattern, which should be in a particlt

di screpanci es.

Fi g8iDe agr anFl éfnbt b eTd e h y Drgauven = Reys e ehrec her

SourAud ho20 2

Fl at embroidery can be divided into three <c
the needle and thread travel: straight f 1l at embr
embroi dery.

The aut hoffowsnd etsteatr cthl at embr oi deHyoing t he
embroidery handicraft technique, which generally
choice on silk or embroidered cl oth wityhaolutort he

yarn counting. FIl at embroidery has the visual eff
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2) Rolled edge embroidery technique

Fi g2 9Eef f eRatr tRi f@ailEmigr oiTde h g i dwielNiwano zDr ers

SourAud ho2021

The three common types of piping embroidery

presentation: wide border piping, thin border pip

D

|
(

Fi gB82D¢ agr anRod flEeéty kEddb r 0o iTd e h y Drqauven BReys @ dhrec her

SourAwd ho2021



65

Wide edge strip piping is mainly used when
morTd®. 6 cm edge str-ppsntredgaowtproapnsts eddigles cmlt Br e
fi-peint edge st riimpesh edge 3stem pene Wi de border st
practical. The disadvantage is that wide border
curves.

The width of thgendirn al ledge. S3tempsaimethod

Hmomggi on and has a popular decorative approach.

Delicate line border piping presents the fi
Generally, small er  than Opwlcar, teylie aitre Chiinrea piirnpif
mo s t often on traditional Chinese cheongsams, w h
require a high level of skil.]l

3) Stacked embroidery techniques

Fi gB3Tehlef f ed®dr t8ifad IEMmgoiTdehpo quldNi & ozDr &rsg

SourAwdho2021
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Stacked embroidery is a relatively unique a
i n Hnhoemg@ggi on.

The stacked embroidery technique begins w
(Gl editsia sinensis Lam)epteatteldd ybalseé emat eor isdali f fwh
is then <cut into smal|l pieces, folded into triar

embroidery needl e.

Fi gB84D¢ agr antt aft kneddreo iTd e h gy Drqauven Reys e ehrec her

SourAuwd ho2021

Stacked embroidery is characterized by the
fabric, which are fixed to the basenereadlee istli tucshiil
technique allows for the orderly arrangement o f
giving a unique visual effect.

The author's research has revealed that t h
neatly stitchhtehed® taciharyleea thegat i f ul pattern,

skill but also an uncanny ability to express ones
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Stacked embroidery on c¢cloths is a wunique d
techniqgues ewitshimelcil ot haef fmaking. The unique proce
embroidery -di memsiisonalhreffect, with |l ayers of tr

rekliiekfe decorative feature.
The embroidery technisquteo uas ecse rgteaci mme terxitce netl,e
decorative motifs Npregheanhgal ia ¢hlet Hualf uwei ght a

arrangement of small pieces of c¢cloth creating a u

4) Openwor k' Embroidery Technique

et tinin ’¢ L LALAALAAAAAD
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Fi gB5TehlEef f e ®dr tOp @ h wenrbkr o i dHuri YN iu@aro zDr &rs g

SourAwd ho2021

The techniqgue of openwork embroidery is sim
both are cr eadtiefdf ebrye nctu tntaitnegr icaults wi t h scissors.
The art of paper cutting has a |l ong histor

Chinese culture. The art of cutting and holl owir
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patterns. For nt huisse dr eians odne,c oirtatiisonofatned has a uni gt

N
AN

Fi g86De agr ©me oWwEntbkr o iDd @awy Beys @ airec her

SourAuwd ho2021

Openwork embroidery is the process of remov
such as cutting and carving knives so that the e
stitcheduioNir@ozfthaelhrgi ¢ using shiitmapl ensbi vaheet yr e
designs with different artistic effects.

A flat fabric cannot accurately represent t
an object, so the-artist is left t oathtiesr noswn exper

I n China, thefekpaomcehmdmuef ctalme be di vi ded

engravings derived from Chinese carving handicraf

Yang engraving means that the entire outlini
the comparstiitalolny ~connected to the outline |ines a
each |line being connected to the other so that th

I n contrast to the Yang engrave ngrethet i ava
and the outer part of the figure is retained; the
interrupted holl owing, the |l ines are not necessa
expressed as Isimps e, r dealvtyi mgpdi coamtrasting wor k.

Combining this wunique hollowing technique w

in costumes can give them a different artistic | o
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5) Stitch embroidery techniques

Fi g8 7TEef f elatr tSi fiatl c hH unidliva o zDhraensgs

SourAaéd ho2021

Staple thread embr oHnbepgyo plad sads kar@mwine byt hrhe:
consists of speci al embroidery threads pinned to
double strands of strongly twistedstalamtdheidn g stthroe
twisted edds hasdefmmed t hreads made from horseha
mu tsttiranded sil k as a core and wrapped tightly wi
cor e, and a thicker doubl e twi st ead btehardeeadd aipsp ecaoial

with two rows of staple threads evenly spaced in
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Fi gB8Sehemat i iResefhbDchwir Sgi ¥hdr eEmtdr oi der y

SourAuwd ho2021

|t is a -esmablkishod,g and el egant style of ¢
various ribbons Minadoahmnan gp exntfa cHwpiaftu er n.

The author's research has revealed that thi
opeamd concealed stitches, the open stitches expos

in the stems.

6 Chain embroidery technique

Fi g89Tehlef f ectChafEmb heiTdehyi quRar eHu aflivea o zDr eers

SourAwd ho2021
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The chain embroidery technique is not one o
maki ng Hmb rHtuh Miua o zihtangan be embroidered either as
artistic effect. I't is most often used on the edc
the outline of the edges.

The author's research hascheveagehd ahdtthhe

during the embroidery process allow for different

Fi gaoDe agr &€ma iorEnebirlo iDd emwy  BRe/s eéérec her

SourAud ho2021

The chain _embroidery technique is simple to
used to embroider a variety of di fferent patterns

modern people and studi ewde tpaipmtoidrugcse. a variety of

3.3.2 HandCutting Techniques
The art-coftipmgpers an i mportant intangi bl e
Hmo p@pceurt t i ng technique in Guizhou i-subtiepresenst
theref ornee tbhiercgdittudc e i n GuiHBrmomapeovicoteingbeare
base for costume embroidery patterns, engraving 1
exaggerating fantamsdi contmaigrisn gsftai fcgar e attshyidnekail n go fa nm

(Wang, . Th@2=s)t udyxubfi pgpeechniques in Guizhou <can
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culture contained therein and the spiritual soul

theoretical and practical research value.

)
A\

7 3a)
5

FigaatePaper Cuttings Art in Guizhou

SourAwd lRdr2 1

Theimongin their |l ong devel opment history,

nati onal Hmdrpo pceut tanndg is an essentildmom@abplueal f

during their long production | i f e.n Tphaepreerf.or e, t he
Gui zhou -eshm@ai eonut ¢gi on, andHnmotrsp N, cadd uben
songs are alll refcecttéedgi ar Gui vhoochsepapesses f ol

and the worship of an-cuitetnitngt otne n@u.i zThhoeu aerxtp roefs speasp
better |ife and the worship of ancient totems.
The author's reseaHombmdaaperr evue dledch ibdtGui Iz ¢
Hmomgeople are good at combiningnéa eoethéeretgbjoéct s gt
produce a desirable and beauti ful resuHmon@ghen m
women must have an intention and an auspicious m

according to oorbmse.ctive natural f
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Fi g42Ma kiPaAgE€ut outDesc é o@&ltatvies tntger n's

SourAud ho2021

In the process NofaomB&inmgh, athlheeiiga méo Gd t he
Naet hni c gr oup -cmatitnilnyg utseec hpnaipgeres t o create the e
Hmonwgp men are not able to dr aowtotri npgaitndc hamidg uceasn toc
designs.

The process of 'creat iiosn neonrpeh apsri @reisn eérhtatt htahne
el i mi nat iensgs etnte ahon and emphasi zing the character
exaggerated decorative techniquedasmphemnizdsl eheo
enl arrgeidnuge,i-n g, ellongating, thickening, and deforn

making the i mage more characteristic and artistic

Fi g4 38Eembr o Wd eBey BDgn e o niNiHwo zDr &ersg

SourAwdho2021
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The -ouut paper pattern is attached to the si
pl ace. Then you can proceed to theowmtexpapdrepp atetmw

using different embroidery der¢thhihNigaunegszdhtagmegerceat e a

A o ..1)‘ "l )

‘.“n

Fi g@4Peart Embr bhd&bmabdhesas

SourAud ho2021

Gui z®9%@ouwGah NMamo m@at i onaifciuty i Rgpeérs an art form
are carved out of - paper wusing tools such as carvi
As a base  for embr oi de Gun pranbd npga pceurtftoi rn gc or setcuom edss,
features of ancient cultures and primitive art,

great deal of - mysterious thinking and allegory. I

oHmomw@ men but al so ahdilgiugtadriyw earchradletrurod df t he

3.3.3 HandStitching Techniques
There are various techniques f orNimakihmgngt he
The authors' study found that WhkegRanqgjdiyaanmgl t he
Danzhadbhe NHanmoomgeopl e follow a particWNiarozthemtngern w
and have developed a different sense of tradition
The I ength of the piecing strip is deter min
joined, and the width depends on -Tbm wiadé. bei ng |
Theire a wide variety of st yyudd uarmMNddacesllsamg i

pieces, but they are all produced in different «
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patchwork, openwork patchwork, phraideembroidery,
FIl at embroidery i s abbreviated as F, herr
embroidery as W There is a convex, abbreviated

embroidery is abbreviated as S.f dhte amwad tmae nf @lf die

There are two main effects, a flat stacking effec

St ack emb®pi dery

Fi g45Peart of the Display Extr@ty$ad from Hui fu Ni

SourAwd Rdr2 1

Herri ngbone embroidery(H)

Stack embroidery(S)

Fi g4BPeart of the Display Extr@egHed from Hui fu Ni

SourAwdho2021
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St ack emtroi deriol | ow enWE)oi der vy

Fi g4TPeart of the Display Extr@gwedt from Hui fu Ni

SourAwd ho2021

O O OFIGtOeGﬂ()F()i dery

T H S

Hol | ow enfWX)oi dery

Fi g48Peart of the Display Extr@gpedFWXom Hui fu Ni

SourAwdho2021
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Hol | ow enfbWEQi dery F at emlffFdi dery

4' «p'o‘*fl'l /

/ W
: B g / M“Wn tllH.lml m«m..,m
' i mum

| mumm.% PR T
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Stack emb$oidery

Fi ga9Peart of the Display Extr@ypedp SW&E&m Hui fu Ni

SourAud ho2021

Fllkat emiFr oidery

Herringbone Hembr oi d8&trayck embSY oi dery

Fi gbOPeart of the Display Extr@gped FSHom Hui fu Ni

SourAud ho2021
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Hol I ow enfWX)oi detyack em@roi dery

4\‘( Q("t$¢‘(¢( e‘ #(}0(‘"

ARRNay ——— s Ld ? 3 -

Hol | ow enfWE)oi dery

Fi gbiPeart Dofsptlhaey Extracted f r(obynBéAAXWEuUu Ni aozhang

SourAaue ho2021
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I't has been found that the mBSWEbaBWX, sagdesS
Hui Niua o zBhanig Nida edss¥xior ati on, with the most | ayout p:
patchwork and stacked fabric embroidery craft met
mai nly | ocal igzoeidn,g woiutth tloestsheusceol | ar and more comr
FSWE type, FSH type, FWX type, and HS type
embroidery piece of clothing and small er embroi de

commone iquartrhent ' s back, hem, and | apel parts. The
the embroidered parts so that the gar ment parts v
life of the gar ment.

SWXWE type and S typpradectmmiaom| gf usCead pat ¢
Nawe &HHuoi Nuao zchraemggs  decoration, mainly in the indiyv
shoul der, and sl eeve embroidery piece stitching.

Hmo nwo men choose di fferent stitceéri srgnarthet h
preferences, and this technique is mainly wused t
combination of stitching, a sdinmgéd resimantaelr i my asi reg

of embroidery techniqgdetsai lwdhd.chl tareotcompl gexemanidct

Hu iNiua o zchraensgs Gah eNHamo pg opl e but al so enhances the a

Part II: Computer Digital Technology

Computer digi t al technol ogy rvedreg st taat vu sal
compaieded apparel product design.

The digital design technology of the comput
appar el design world from industry personnel, prc
become a tfruarud ef devel opment. Wi th the advantages
it is wel/l worth mentioning the efficient advant a

i mportant in future commerciparepepaodtdoassand the
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3.4Digitization of Computer DecoratedPatterns for Sample Costumes
Decorative pattern digitization here refers toc
through sampl e recovery techniques and painting
obtaining comput breuiWeuabadhraensgsages of
Utiladvagced-atdmputdersi gn technol ogy, the struc
and intricate patterns i nhBearienNi aion VYih ec |toniohn gn gH usiaf

meticulously scanned and captuaedredhteormauctchi no

di mensi ons, has been intricately preserved. Thi
authenticity that faithfully replicates the real
Nao Hmong HuisfaumpNiea otzhheatnmghotye process is fully ut

techniques of the computer software and the ret
achieve a state close to the original

At present, t here are mdvweadgvaldampe dc osnpfatnw erse
modeling functions to professionally assist desig
Graphics Suite software developed by the Canadi a
devel oped byompmaenymkedolanard the Adobe I 1l ustratol

I n front o Ga t Nenoo aogomptl leme , the decorative patte
highlighted; virtual effect display software wild/|

di gmbgk painting recovery, present and get <cl ot hi

3.5 ComputerAided Clothing Design

Compuwtiedred cl othing design here mainly refers t
of cl ot hi rschopw o ehubcheg tattiemage of the design.

Many companies around the world have developed
and strumakireg ppracfeessi onal softwar e, Corel DRAW G
Coredmpadpybe APhot oshop and Adobe 1 Il lustrator sof
AdolfTdne Clw@QEBVel ogkeod elayn coOptainsyGettwmaer e by t he Amer

company, and t hweadStvyell o3l ds dbyt wdirigemn & all iofgchnol ogy (



81

I n the process of the stHumbype a pileeNawmtolrehma nlgopes
sampl e, and through the full use of current comp
design software to achi evgr atphhei cdi gaintda | p rroedcuocvte rdye ¢
application effect virtual display.

Computer virtual digital expression is an expre

the design of <clothing products, abutdeai ga af i mpc

clothing propaganda and devel opment, wHmeimg can s
clothing, but also the digital i mage for innovat.i
greatly i mpr covfe tthhee deefsfiigmmieencsy desi gn, and can all
design effect of ‘the intuitively.

Part 1ll: Aesthetics of Chinese Modern Style Design
Design aesthetics are a product of the mod
revoland ointts Il eading research is the aesthetic ph

the study of the product desiign satryifseesmezgzokVvl agt

particul ar problem of ideas and values.
The famousi €¢hi edeseades Li Chao De has repeat
to the East for aesthetics, ‘and the East | ooks to

Chinese history has accumul ated over 5,000 vy
Chinese treaediitsi oemvadn cmdrtersenddrngg &od Ewragpl e, t
poetry, phil osophy, and fol k anadéest aétl i oo twhadtcharc

from those of other countries WO.rI|Ildiwi d202ana) have

Whet her in anci@mitne&dhe nao oiretty,datyhiss i dea of
is constantly changing, reforming, and innovating
and is born out of the actual productitoen. acti viti

Modern Chinese design aesthetics is in pursu
the complexity of objects. It is based on the aes

fully demonstrate thera@dredautttye orfi gdhreoumatlead wtly so ft ef
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The Chinese worldview of the unity of heave
and the idea of making things according to thei
influenceidf des é g tDup @.r2ido2ds)

The pursuit of fashion, individuality, si mpl
products is tmegipwunrtsedit tdfe pead pludatd oafn etdh eéb esaiunmp/l e
people; is the design of the integration of innov
heaven and man; or the design of the collection o

indi tfbeauoty.

3.6 Eastern Design Aesthetics Fashion Aesthetics Pursuit of Lifestyle

The world's fashion design trends have al ways b

the forefront of the gl obal cul memalof maiersd tgme am.s
research and theoretical breakthrough value, fash
Eastern design aesthetics. Chinese aesthetics 1is

aesttfie€ti €., 2022Dhb)

n recent yaesahri so,n QG hnidnuas'tsr yf has wundergone radic
foreign fashion to establishing. a |local fashion d
through the ol d tChibaingpteonthi ohal nfEars hClninn aVe & &
showcase Chinese fashion design to -itrhsepiwoerdl dd e sH &
shows, gradually. forming a Chinese style system

Chinese style and fashion brand building.

3.6.1 ChneseStyle
)Chinese style expressed by Westerners

When delving into the realm of Chinese st

exploration of chinoiserie, a term originatin
encompaosmatthend sophisticated oriental decor at

wi despread appreciation (iZimah@gt h Lamd R8tChhement2l®rR2y )
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"chinoiserie" deméerignecst | §yr oNMestaer n standpoint

perspectives and creative i magination. At iits cor
cul ture, and el ements through the |l ens of Wester
adhetics, its underlying essence remains deeply i

A noteworthy example of this phenomenon occ
designer Saint Laurent intd@adooatutdeeheemilhe nof
This collection was artfully curated, drawing in:
and(8&ut .2019)

Similarly, the Spring/ Summer 1997 Haute Cou
fashion designer John Galliano for Di or featur e
i nspiration, seamlessl| y cmoaltdirtehipdwelktebtr al 260Bnent s

I n 2001, Jean Paul Gaul tier explored refine
Peking Opera to createsuff caediinwiltuhennGebek. o épubrctthyeirn g
this dynamic is Tom Ford''s "The Last Emperor "™ col
Autumn/ WintWanogf. 20D 3)

A discernible pattern emerges from these d
Chinese cul tural motifs servasiag $ymmnolainc age¢ hiteunr
design ethos. These creations are embl ematic i N s
el ements within a Western context, resulting in a

2J2Chi nese expr essitgne of Chines

I n China, the Chinese st yalned waesg afni rtsot tparkoep o
some iskdm@d® After a |l ong period of exploration an:
stable artistic identity began to take shape in 2

The study of Chinese style should focus on
transmission and interpretation of traditional Ch
aesthetic paradigms and tradi andnalubmamati aihn DO T
Chinese culture in contemporary aesthetic concept

Chi nsetsyel e cl ot hing fashion is based on the b
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na, based on modern world fashi dn,Chfieetswer icrug td
the |ife and culture of current Chinese cont el
ple for fashion aesthetics and |ifestyle.

The Chinese style is based on Chinese civil
ld's civilization originated. Despite the inte
ferent ti mes, the culture has maintained its
ture plays a vital role in the world.

Todayg!l abheel i zati on of the fashion and appar e

te where innovative fashion products need to
ativity. Under t-medeommemci hashhogrcaboéubiosbacsi
n content, and designhawrveshaadmdresieratr hraaorse aa el ff
suit the needs of the commerci al fashion marke

With the 'devel opment of China'"s cionrar'ess pond

rmous economic strength, as well as its powerf
tem and approach. Chinese style is gradually
ough the fashion abarandcret lodr Ewawrmpter,i eAdsmergrcad
l uence of Korean and Japanese fashion culture
na's local styl.e.

Chinese style is no longer | imited to desic¢
fashion. However, it has become a true refl e
ressing the strong desire of the contemporary
hi on brands for the rreevtiuvran ooff GXhiiennetsael ccuullttuurr
oming an essential factor influencing the econ

As a result, Chinese style fashion with Chi
| es i mntah e fiansthe roma tsiy st e m.

3.6.2 ChinaChic Style

The t €Ehm@Hi"c has become a 8homntdetmesiantcenfi
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searches for it in all ar(ebaesngof 2s0o2cli)ety have been

Chi-Q@lmiiec a fusion of youth culture and stree
such -hephigarnadf fskat eboarding with tGhaiddiltisidoynlad Chi
mainly refersntof thwer rcombliynagdwalrde, cihnodédimg &he&m
artistic elements from traditional Chinese cul tu
characteristics.

I n the national trend stylepombdkonhshgdesli
techniques such as coll,agd, cpbagbukenessshi mat apher
of quick feedback -on soci al hot spots and cul tur al
attitude towards |ife.

Theease of ‘t-he National Dynasty style I|ies
traditional Chinese culture through trendy fashioc
culture, inheriting the Chi neesses,s pieraidti,n ge n@phh anseiszei

and adding value to Chinese goods and brands.

3.6.3 Design Aesthetics of Chinesgélothing Fashion
Throughout the 1T ong evolution of human soci

artifacts piemoprles pgomsee dtisg whose function and form

Fashion, as an esseamndstl h eotkipzdaetsikognt 4t if en o &
expression of fashion and a carrier of artistic e

of the creati ve Zgheanoe r&a tLiionn, 02f0 2d3e)si gn

The aesthetics of Chinese fashion design is
their daily lives and | abor, which has been const
rul es ofr tideealsocal fashion system.

As the standard of Iiving of the Chinese pe

system with Chinese characteristics to show the

soci ety and t he epuebnhercg e nrceesudft iamgnew drha of Chin
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shion in large numbers, with Chinese fashion de
eir creations.

China's current new era of natiomalpret at é oa
Chinese culture by 1l ocal Chinese design, a nev
ntemporary Chinese cultural excell ence, and a
othing fashion.

Chinese styliesfabBbuoncadeséyginng Chinese cult
irit, and emphas{(4d2iag RB22Lfhinese position

Chinese fashion designers are surrounded by
ouri sh. Whet her itf arseitghne cmialstsuraesssioni |tahe oinmmprf
vel , it has become an obstacle to the progress
ntemporary Chinese fashion design | ags behind
scehari ssue is how Chinese traditional culture ca
d how to pass on and innovate traditional cul tu

As a style that connects Chi nese Cchulnteusree an
yle of fashion has been given full play in nat
sign expressions under the three perspecdi ves
producti on,,aindp rioovnepdv ddodrsmignng a cul tufcall texpt es:
ntext of mater.i al culture and spiritual culture
d world culture. The desi gauletxuprraels sd amtseaxatrdeo ff o
iritual cultures, tamadiCthiioreasle amd mgd dbdedrad acwll ttwrmr

At present, t he ffraeswh i ©mi ndeessei g:t ynloet only rep

sign strength butl cawlksongi,s sahokwinmdg t th emwtowa rhdr s wio

vel opment of the new Chinese style construction

mportant role in establishi-agylChi abhboshi mggenanhkde

of

fashi on.
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Tab8t&hi nese Dressing Needs

Chinese Dressing Needs

Lifestyle

| |

Mode 3 ) [ Mode 4

Mode 1

[
Fashion Life Artistic life ‘ Cultural life I Quality Life

[Expressing indiw’dual\tyj—[ Life Design ]—ﬁfxperlence the concept | Philosophy of excellence ]

!

Mode 2 Mode 3 J

—
—

Mode 4
|

Spiritual purswt

Mode 1

p—

Ecologlcal Health

S

[ Social needs pursue \ndlwdua |tyJ
Enhancement of Elevated Enhancement Value
body functions socialization needs| |of self-confidence Enhancement

SourAud ho202

People's 'dress code is closely related to
participation _in social activities and can refl ec
in the region. China's |ifestptemand preplfef sheld c
Chinese fashion. The fashion |ife category Can f
fashion. Artistic |ife category reflects the rang

| i fe rgygatceagno refl ect t heT hieu ngaina F @ d nccaetpetg oo fy Idii free.c t |

humafndrst her pursuit of | ife requirements. I't can
the designer in clothing faasthhi.onl sdewse agrni npgl amene dnsg .
heal t h requirement s, focusing on enhancing t he
requirements of soci al communication focus on m
i ndividualityanalti zdd dghepipgrsrequirements focus

se¢tdnfidence needs. Spiritspiripuuaslui val se,t hfeo dweane
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sedrftistic culti vsattyiloen.c IChti miemsge [ racsdvdecotiso airneh earni te ¢

carry forward the excellent traditional culture ¢
design should start from the reality of Chinese
evolution, inheonhtahc€hiaadeiohotvthing. The fashio

of human personalities in pursuit of fashion.
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CHAPTER 4
DESIGN PROCESS

Both artistic creators and product designers us

arnmakirred at ed wor k.

I n the research process of design creation, not
experimentsy ibmutdddhiegn hwork i s also critical. The
way of researching experimental design for a proj
solutions to various unexpectetdabhndesrgoneouk. acc

With computer technology becoming increasingly
applied to gar ment desi Ghodsaisngaltstoe -bied @lne d @dbmoult
software for gar ment deesy gnmp Aty atokhé teva@&@me atpii e ,e f
sense of technol ogy can also enhance the brand i
whi ch wil |l help c¢clothing design products to gai
economi ¢ baennde fsiotcsi.al

The focus of this chapter is on the design procgc
Chapter 3, research rel atedNitao zBrean gNri ta oocfs r dr & ceadr aotL
in terms of vectorized recovery, virtual design,
decorative symbol s, computer technology, and Chin
on recovering the cmairnzeymielcorati veepatterns us
accurate dat a, through the computer' s edtirgadtailornec
of el ements from their vectorized symbollsy t hat C
foll owing the basic requirements-adofde€hivihesa@aldedi
function is used to help the process of garment

an

rk of the rendering ion ctohneplreetsee asracnmp | per opgrroadmu c tTi

d evaluation according to the requirements of t
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TabdtExperilmepov dteisdMgde |IAppalPreolduct s

SourAmwud ho2021

4.1 Application of ComputeriD\igitaI Vectorization Techniques

Currentluwy, ‘g\l\o‘bal ‘crom\puter technology 1is comp
factcmraipz‘)'édqg reanﬁomgﬁiscbmHirmideufama-méaingNiaoaYicruciaI v
to ptro(lheicna"‘s i‘n‘t'ang‘i\ble cult“‘ural heritage better.
sampl e co‘I‘Ie‘ct‘ion\, sample'analysis, and sample re
decorative patterns,ofantdhe owhalse i di @int alntreggstadr pta

Vectorization is converting a dot matri x i mage
points, Il i nes, circles, arcs, polygons, et c. Fron

obt ai ni dtehnetsief i ed geometries through computer cal

conversion.
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Tabllo€o mput é&Of g e dl or Resad Moale | oNi aHwzDf ars g

Sample vectorisation

SourAud ho20 2

4.1.1 ComputerizedDigital Vectorization Recovery ofGarment Structures

Corel Draw soft-awadedi desiognpus @fft ware in the p
desi gn; the function of vector graphics dtrawing
processing, especially in the higher precision o

structure deduction and otheflLibgpects. &f Hempr 2022 ¢

The Hmond®Ni dlortfhasnga separate upper and | owe
combined upper and | ower costume style. The Hmong
traditional Chinese costumeuned theyebmshofakbstwu
"shan'ganyki a 'SdhammentzdhouXQmu Gmiomg t he compil ation ¢
Clotthhmgugbpestveot e: Chinese clothing through the
a variety of fetmbe, buttbiasi aeémembBbyy Connect up ar
split up and down Style

I n t he computer digitabdw,ecaocorzdingntoedt
charact erHmadrig sNioaf o zBieén gN,j awhiych i s rich in color,
and complex in pattern, the process of restoratic
researcheut carfied structure graphics restoratiorl

Graphics Suite software developed by the Canadi an
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restoration met hod, the physical gat meat i srampind:

compared with the restored images to check the ef

Fi gb3Ceo | | eBcatiiBnegiDree Bast a

SourAud ho202
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This sample is one of the male cGaosMado of t
Hmonpgeopl e and is constructed in a top and bott
summaltl inzead geometric style based omclhicazmud atlee dgd ram
shape, mainly made by combining different shapes
collars, and shoulders are on the same | evel, anc
flush with t e ftlhet tgearimegnthelThe middl e bodice i
symmetrical to the | eft and right, and the gar mei

gar ment shape resembling that of a cross.

TabllildatMe as ubrye dAu t hforro mSatnmipd e Dinf ftePaeens Drdss t h e

Sample in theglPBPendul um

LIST OF SAMPLE DATA FOR BAIBEI STYLE
Name Data Name Data
Length ofClothing 100cm Sleevelength 66cm
Garmentwidth 120cm Collar Width 7cm
Shoulderwidth 54cm Cuffs 20cm
Top Length 52cm Belt Length 54cm
Belt Width 10cm PontoonWidth 10cm
Number ofPennants 12 articles Long Peplum 38cm
UNIT: CM

SourAwd ho2021
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According to the style regkebpmemepns  odpdchei fTf

base wild.l be drawn during the vectorized recover.y
Graphics Suite software. The data is compared usi
software, theomrtapdhli csenod@rn dli ctait me s .

L=l * | L RS o "

>N BQ /S

LE B RN N

M. N N . mE 0 EH SN N EE . w -
e e E1T AT e STANE 1R B o RO AR ] - wea a/ % H B "o

O warmm - ANNGHE BT A WBRTANS | 1@ SROUTAIRE B e ARBIHE an - ur

Fi gb4rCeo mp dnttearUs @&@ber i nlge stehaerExiper i snent s

SourAud ho202

The «moowsglinate auxiliary lines are deter min
the boemwsuflkessthat the data for the | eft and ri gl
wi || not be altered, creating a completely symme
actual data for each part is8tédnbesed ont o hehdagar
phone. dmebd®i0Oce | emgthlodace Ww2dt h, which is the

garment, are used to deteNimmzharhgg basic outline
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Fi gb5Ve c Adjru sQuit @agnt Stwruct u Gaer mMOuwntti neg utdhye

SourAud ho2021

Based on the contour shape, the wvertical a
determine the necdkllliare' wi ptolrsi daoa, ameé the coll a
human midline principle. The collar depth point i

depth and the placket of the garment ceamplre pai et

with the collar width point to recover the intern
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The neckline is positioned at the center (o

neckline is determined by divi.diTrhge tahce ucad n tdeart al ifnm

width is ommrkenbvamgir88. both directions to the | ef
position of the coll ar.
Y

0l

Fi gb 8Ve c Adjru sotfi hhgher Quatredrr u c t u Gaer mBurtti neg utdhye

SourAwdho2021

The sl eeve amdahoidyt sgralctpart of the gar me
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the comfort and emphasis of wear. Accurlaadcilye sett
l ength in the computer software is vital to resto
original structure of téom, wandtbheddaTaefoufftheal
i schm2 After dekdtea mimitnlyethhgper garment, the data
according to the auxiliary Icimmel ochogo,r dainndattehse wahies:

1&¢m wide.

Fi gbTCo mpISterttect uYec bdbjrutsbtei @ar en®wrt i n & utdhye

SourAwd ho2021
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Based on the method described abovpei ecrned t he
HuiNiuaozBaingNsampV¥ie, it was possi bl eft a hree choewe rf |tuh
The hem of the gar mendheampediesmlsr wifd elr2y rpeice caensg;u | tahr
1@m, and the | engtchm.of the hem band is 38

The structure of garments is a necessary fo

HuiNiuaozshtarngct ure contains the Chinese ancestors

di fferent ethnic minority peoples to their 1living
cultur e, and the i mprbawies aotfi otnheafr tlhevi mat earrieaa . D
graphics are an essenti al category of graphics |

innovative design of clothing products and ar e
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