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53005217: MAJOR: ART THEORY
KEY WORD: THE ROLE AND INFLUENCE / PROJECT 304.

ANOTHAI OUPKUM: THE ROLE AND INFLUENCE OF PROJECT 304, AN
ALTERNATIVE SPACE IN THAI CONTEMPORARY ART. THESIS ADVISOR: ASSOC. PROF.
SUTHEE KUNAVICHAYANONT. 89 pp.

This article examines the role and influence of project 304, an alternative
space in Thai contemporary art. Project 304 is a non-profit, an experimental art space
initiated and run by artists and curators since late 1996 in Bangkok. As an
organization, Project 304 had dedicated itself to promoting young artists who seek
alternative space, and public access to the contemporary art. At that time there
seems to be no precedent for it in Thai art scene. The art community was lack of
support from both government and private sector. Project 304 bring a greater
awareness and appreciation of art in Thailand. This space had provided a forum for
emerging local artists, as well as for well-established national and international ones.
Although this place was closed in 2002, we can recognize as a pioneer in the current
Thai art history. So i show these three subject below for deepening the
understandably of the significant role of Project 304 in Thai. First, institutional role.

Second, Artistic influence. Third, Philosophical.

Department of Art Theory Graduate School, Silpakorn University
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22JuUe Ault, Alternative art New York, 1965-1985 (Minneapolis, MN:
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27JuUe Ault, Alternative Art, New York, 1965-1985. Social Text Collective,
Drawing Center (New York: N.Y. U of Minnesota Press, 2002), 260.
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http://www.brooklynrail.org/2013/07/art/rememberingjene-highstein-
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Nufiauzmadenituiidmsuaaluiaiami

ansadoulmvesiuiidatzniadonlud ae. 1970 (e, 2513) LAaty
ﬁwunawﬂfm%’mwﬁqmé’mmLLazmiLﬁaqﬁL%'uﬁmmﬁuﬂau%ﬁaﬂizmmaw%’gam%mtﬂu
nanin 15 Y (@ndu U ad, 1960 fedansd a.a. 1970) insdloweswnenitugnaseuin

1%
wa | IS

MEAMNABLIoIdNTHLYEYU N1TLFenUfURMRL RV ATUNGUTRLLAZINATIAN AADATU

2 '
=

anulineladedersuioauneiiiuiussiutudoss  ludowwieu A 1967 (..
2519) Uszrwuniraewuauausiuiidluesauuasmuasiisedn aldondesnisduan
asnsniludoauny waglugrugidugudnarsdfymeiufaUzuas Tausssaluoidan
Faus T Aa 1950 (w.a. 2493) lastheainnaeduundsuamzunuigfanmiusiimis
nmadlosnazduaiouiuvesussmngusioiunsindeulnimsiausssuuagauluvieiu
manaldvosuuudniu’” LiAtdeunsusngluresiiufidadeniadon nquialui
famthluiheesndisusuiumaedeulmdesunisninidesnenisinielasaindnnis
wosuueada (Formalist) vesRausUasadioln  sniuldRaluldiduinusuuuunis

Aavzludguidsuanassen 1960 launfavzuurdousisa (Pop Art) ffusadad

PCristelle Terroni, Rise and Fall of Alternatives Spaces, accessed June, 4,
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A7 8 Installation view inssAn1T “Hidden Agenda”

ANA 9 NAaU “When two become one” Tag 3mf LNwUAR IR

1.3 “Welcome to my Land,Come and Taste the Paradise” (qumﬂ'uﬁ‘
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AW 10 Installation view §in35¢n15 “Welcome to my Land,Come and Taste the

Paradise”

mwﬁ 11 “Welcome” iris print, Chicago, 2537.
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1.4 The 1st Bangkok International Art Film Festival (BIAFF) Bangkok
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AN 12 Unagdumsings@nis “Sound of siam”

Y

AN 13 Installation view 1n55@N1S “Sound of siam”
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AN 14 wauludnssanis “Sound of siam”

1.6 “Inner Space” (17asnNAY -17 @91AY 2540) UNSIANIS “Inner
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TuanseanagaseudEmenITunsidiaewetan Unenssy (Model) s1uluiinssanisyn

FUSENBUMY NAIILARYAINIUSYALINITUWATIIUAAUZIAIY

A9 15 Installation view 11n53AN15 “Inner Space”
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AN 16 Installation view 111153/ “Inner Space”

1.7 “Comer” (Juil 4 g1y - 15 ngAIn1eu 2500) IM55ANT
“Corner’vi3o “11” Tay uaudles yoan nua wWatan uag 97 Tnen fo dnssansfidesnts
wansaenyimusluauismanivestanuanugluiuiiiane (Sitespecific Works) lag
adsuarthiauenanuluiiui Tusan 304 frenisuasuiivainuateiis sasufadzdnna

aa

MWReu 2 O/ deadelvy (inter media) kazUseAuingsy

AN 17 “WhisperingWood” uandies ygyan, Ussdsnnssuwazayulng, 2540.



a8

AN 18 Installation view 1ns5AnN1S “Corner”

2. anssAmsuazlasanisiut w.a. 2541
2.1 “Harness” (17 1n31A1-14 QUAMUS 2541) TNs3AN1S “Harness” 138
“Jaftes” Tne 1§ amnaants Uosie Cavallaro) Sailuiinssanisadausnves Wsian 304 71
FayRaludnsmfuiuansny 103 arnaanls Wiiauenanudalgialedning (VDO
installation) AithilewavieuunummsdsruvesimeuasUssmdnisnedludiesineg Tne
Souisvadmiuiedonamulsemdinafuresnisiuie uasnnsned-luganoudianiu

a

RenlesfuiuiBnssumemaun wWisuUssnileduiinmadseudianenonainyusesuesid

2.2 “Witches's stuff” (nuaIus 2541) finssenisfaly lagtnAne1ain
auuImenauAaUzlungamn laun dnAnwseduliannanAneInsnssy Ussiunssy
WAzl wnInendefaling wazdnAnwainanzAaunssuaansaiaivvicudad
PNanTlITINefeuazinAnwainaMERaUNTTUMENT WNTINEIFUNTUNN FALAAINA
Ansnssy UssRannssunazdenay Taed uandies ygundudumindiiongamneie
nsuanInshauTiussnisin@nuAaurvesudazaminerdefiaulanisairanay

o

lneld dod1593U (Readymade) mMsviuveamaitinfnwenasndieiuiwifnuesfadug

Y

Dusuwuulunisld dedusagu o813 wuwa guesl (Duchamp) wimanindnwildideules

wAalumslédedsaguidindunsyhauludnuazianes
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AN 19 NAIIUYDY UUAS LENANTR Tulngsanis “Witches' stuff” 2540.

2.3 “7 Dogs a week” (Jufl 9 wqwanA — 20 unou 2541) dnsTANIS
“7 Dogs a week” Wullnssrn1s@auzinaelay mse 91303915 duwinuAnainanIwid
Tinvesfauludnniagiu a vuzduiuAsuuamaginulledsng: Aaluiifedn
Wiud ayudleiaunanuiuazineanisdie 4 saliansgulaauazuilaadsiinasios
uywdies mamuvailddeiAslasadaiiduansznudeausssunisuilnavesuywd
Tugatiagiudadueimunivinudasuasananudiuagsd msuslaafiifuagvoulun
AmufeInsiidmaonasuiaydmasofinlusvesuyuslunesswnih Aalulfidadiu
anmnissinsuilarauiuasanuduuyed Ssfesnsndueniymiuasdefiuyudasii
watunassassadunufials

24 “World artists for Tibet” (Juil 5 wqunau - 30 AwnAu 2541)
InssAn1s “World artists for Tibet” dnlae Frank Liefooghe wazaun@nnay European
Parliament #uf Jessica Larive waz Oliver Dupuis tne3isuanudstunisadianietienis
Aauzluuunnadadinietneves@aliundt 2,500 au 91037 60 Ussmaialanitnsaleasenis
Whmnevedassmsifensiimlanfunaulaaaunsaligmlulssmafiunvaedu T
Tusian 308 [§Bayatu m3 thidew auwhameusswaztnauaiansalulasensi Aufide
Anssans laun TUsiam 304, 303 Open Space, Studio 1109 dsunenaNENTIANTAAUY
uddsdinsdnianssufiaduiiuiiaug wu snivendusssumans WNRIBNTASIYINENE e

wazunanIalvInends Inedlatuainranraganuiisannii 30 Au
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ﬂ’W\lﬁI 20 UTIEINANUTAENTIANS “World artists for Tibet” au 1Ustan 304 Laz 303

Open Space

ﬂ’W\lﬁl 21 USIINANUTATINTIANIS “World artists for Tibet” et TUsiam 304 way 303

Open Space
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AN 22 UsTEINAUTninssAns “World artists for Tibet” o1 TUs1aA 304 uag 303

Open Space

2.5 “Lating / Abandon” (Fufl 5 fugey - 10 ganAu 2541) NasuAaUs
Janne nwdid nevdu Aaleuazdenan lag 2 Aadusulmi usiaswi lAena uay
Nopphapong Kurae Tngnasuaes Nopphapone adnsauiiagiieutslamdnlugu
nIasaskdnliin @IUNaIUTEY USIASEY Ae MIdudsasunsewiessuuaIsITaEgULaY
Fasausedsiiintudemdslsmeruialudiodne

2.6 As Yet Unnamed, Not yet (in progress) Nasiufadsaninawlsiuniy
fiudl (Site -Specifc Works) Inenguiindinwdats 11 au Inuanvatun ingdely
ngamne YadeUssiuanuiunenmsidesudsamaiisuasiinansenudonismdas
wazimadatuludgrnuidutineusnelien wilidiasesalstmumartinfnwAadsguln
il fsnsjuiumnmadeniumsviufalzwasiumihndanainu diauesuuesdii

modsanlneivadesely 21nA159RENTIANIT As Yet Unnamed, Not yet (in progress) Tu

(% [
[y 1 Y I a

ASIH manwlbasiudunesnau@atuduluuny AYU (As Yet Unnamed) wagludn 10 ¥

9

o
Y Y o

sounAtauIniduia 1n3ansal Sumisng Aatludnuansan Tneoniuu DJ wnungudu

AU



AT 23 Installation view fin55AnTT “As Yet Unnamed, Not yet (in progress)”

AT 24 Installation view 155613 “As Yet Unnamed, Not yet (in progress)”
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A1l 25 Installation view nsANTT “As Yet Unnamed, Not yet (in progress)”

2.7 “Mareeya” iNTIANINASIUYIINALULITAIN Iae Mareeya Damrongphol

AatulavimenwiAnlunsyinuesdaannsassgunsaesidawuuunignisnatadou

¥ v
(% v v o A

URWIEIENAU AR BUUUNALAEIY 181191408 MUAILAB UAUILIVLNTIANNT Aaonau

AavudalaTuNNTLUINMTIITLUB P LD ILAL L LEUD IS LEAITNTSANNSAE

AT 26 Installation view in53AN1T “Mareeya”
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AT 27 Installation view in53AN1T “Mareeya”

3. InssAnsuaglasenas Tul w.e. 2542
3.1 “My Tirne is not Your Time” (Bemaa- fugnau 2562) Inssenisiieves
Usewa Aay Yiaueivssamsluguuuy fdunmeusd Inleusvnanuaesdialaslfivaianis
deamlall iamedgrlfifuaflowatosdionideunsyuiumsviau finssanis “My Time is
not Your Time” vasUsena Aatuldlimuauladunivmsiuanuduiusseninfadesuas
nweunsinn o luefia laeldldguunuuvesnmeunsasiieuliiuiaszaunsaluvaziumily

[

MRS RN eI

AT 28 Installation view @Ns3AN1T “My Time is not Your Time”
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A9 29 Installation view 1n153An15 “My Time is not Your Time”

3.2 “Cities on the move” (Jufl 9 -30 gaau 2542) lns@atulveway
AaUUUIUIYIR ARdsS tweHou Hanru & Hans Ulrich Obrist 1as4n15 “Cities on the
Move” dnaualdeviduvainisivdsuntlasinnduluvsunvssfadesivaonay

IS 1

anntmenssuluglinialeidedymfamanefiinauenaifinisnuanaisassdvesdindsay
dledluedehunnnariauday aondnenssunarUsediumnsdinuiivensreuwnuinniiug
WwewaY “Cities on the Move” %ﬂLﬂuﬁmiﬁmiﬁmﬁ]ﬂUﬁ Succession ﬂ';ﬂﬁ&mu'l Usewne
20@M38, Musee d’art Contemporain de Bordeaux Uizlmml%"qma, P.S.1 Contemporary
Art Center Li9pIud UMuUAsEIEDIA UssinAansgowsni, Louisiana Museum of
Modern Art 7i Humlebk Uszinaauinsn was Hayward Gallery ﬁﬂqaaaumau Useine

29N 5enINY WA, 2540-2542

AN 30 AIRUNNINTIANS “Cities on the move”
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3.3 “48+7+3+1-1-5” (JuN 9 SwAN 2542 — 15 Uns1AY 2543) UNISANIS
IATOUATANENELUUAUNGU (snapshot) Asnlag  Cecile Bourne Wazdiumiinudaszain
UseneelSama 9nssan1s + 8+ 7 + 3+ 1 — 1 — 5 LAA AU IAMULANAINT NIV

ienie 6 Waminssansladayasiy lawn il nganny weaan Uisa 911 Aadenlu &

vyl fAvdu Tawesn Aaludunifnilidinegilede veanin U1sa visenjuvne Aalu
dnaznudesiunieanidludnfiniiaane  dnssanisiuansliiufsnansznuain

nsrUIUNsAnvesdatuswadle Levnuasukarnsauiurednuveifalulauiynjamneg

a

Tun1suaueAaNISLARIANNAATNLAAINAITYI 19UV DIRAT UT ADUAUDIADAIURILAS AT

adada ! £

Weduldddiadmaenilan + 8+ 7+ 3+ 1 - 1 - 5 1 uilngsan1sInlenuen? 60 Wi

FswanudugiviulaeRaluninuiunmiedoubn wilmiudsssnuiugiud
Aeateaiu neAnssuvesdean Musasadulumeosuaidulazueasanlngm

3.4 The Second Bangkok Experimental Film Festival (BEFF 2) BEFF 2 99

[

Ju 1wl w.e. 2542 VHENTIdINI1LINNI0 150 15899199 bazuanUsend 91NATILSN

PUNUIFIUIIULNES 50 15849

NN 31 Iﬂami‘ml,azmwﬂﬂqﬁﬁm BEFF @599 2

4. Ins5An158azlasan1siul w.a. 2543
4.1 “Nai Nam Mi Pla, Nai Na Mi Khao” (in the water there are fish, in

i a

the field there is rice) lnefatudedivid 1399Ine Nuwnsgeu takwiAnu11nENnT Tu

1Y

wilivan Tuwnfidn Fahduseiddgseuysd lun1sn1sassdin ianisauwiauuazly

>
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gulnauslna Aaluldasimanufialsdnnuaduidsniuinud 1nen1331a0ausseInie

1
a o

suilusuuniiedefsrnunseiluiannvessinfatundanuyniuiuuiun

mwﬁ 32 Installation view {n33An15 “Nai Nam Mi Pla, Nai Na Mi Khao”

4.2 “ParallelWORLD” (26 fiunAy - 30 Www18y 2543) insian1sdgaslag
1UsLam 304 iauﬁ’uamﬂm%ﬁmangqmw (Alliance Francaise International Art School)
uag Plastique Kinetic Worms (PKW) @3alU3s”ParallelWORLD” Aan19a319/20819A73
Dy szrslanvesirufaduasfiniinnnienin Tnenseenuuuinssanisimdu

anwily  AnssAnTsiiglAdnluvaty s siefazuanslisiuienisyiiauialsfunns

4

S A

Feuloniemuaziuiisenineszna seunldifiviiuiinisinnanssusening Plastique
Kinetic Worms TudeAlu$ nasman Uszimaluaudounazelsy Ioun PARA/SITE 71 saans
GLASSBOX ﬁﬂﬁa CELESTE & ELIOT KUNSTASALON - ﬁgaﬁ PROJECT 304 AFILNN
CEMETI FOUNDATION sonannisn ifuduiinssenisilaasmlag Yvonne Lee waz Paul
Chang fumsnu¥ann Plastique Kinetic Worms @salus

4.3 “Alien (gener) ation” (WQ®AIAL 2543) Ao UNIIANITUAAIUAAYUY
wadenanvatewetalas@adutndnwigulug Souansluituiives Art Center, Aenter
of Academic Resourcesun1ingndaqnIansal ALsneu ag ngfe N1339d ANTIANI3
“Alien (gener) ation” Ao N133UAUINISEIALLvBIMIRARATUTIvudedoRaUs

Y Y

asfelvi sren1sd1sauseiumTausIsuswatslnefatuninsening ¥ 2503 - 2513

v
J v A

AatunquilAuaulnesulndndulnuniunisgild srunidedeydivasalslumiguadu wu

9 U

guas UL W1Iessueiviedlsgnnatadnetguivauun naenaunginssunisly

TUsHNSY chat AUBURILB UMY N1StAUN1IRazaInsIsWulaesaludaznisly
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Insénmtletio dunartneliiinAmauseaiauiulngin anudsundasmaiivitlingn
wigulanwenanderuipuvselivasnsivdsunlasiisnidlafidvsnanenisdniuiie

YoamnNw1egels auulnsmariunldnseusuliedunisifsuulaseeadivegels

AT 33 Installation view WnssAn1S “Alien(eener)ation”

AT 34 Installation view 6ns5ANS “Alien(eener)ation”
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A7 35 Installation view 1in153An13 “Alien(gener)ation”

4.4 “Touch the Ground” (fufl 13 NEWNALN-25 Tuieu 2543) Na9U
ﬁaﬂzﬁhvwimaima%maLﬂwuﬁaﬁmuw“Touchthegnound”Lﬂuma¢n&§aaﬂ§uwﬂmaqﬁma
w&aniiihsunsguanumiunss nanufalzianesdnfoguunuanvosssaumsalii
panuaelulanfatzresiuagmssuianlanmessmmneiivandunss dnssanisi
ieilounsvuyiulaziisandeiduansFeus maiulauazaandlasedsiiludilsny

TuFinusga1iu

mwﬁ 36 Installation view UnN55AN1S “Touch the Ground”
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touch
the ground

Knowledge of the passing away and
arising of being

A 37 Wan1satinssenis “Touch the Ground”

4.5 “Life As a Box of Chocolate” (fufl 23 n3ngAu-10 fugney 2543)

a o s a

Inssen1siagn ne 3ud gilug Aalulvesuluyd “Life As a Box of Chocolate” fie 113
drsniinnuguinluisnnvesdalusesmudasesossnludsiiludvhateanuauiy
Fenfuaguuduiiuizuisseninenidunaiaznsading - luiinssanisealulidnaue
vy S = v v <
HaUmetoRlnudn 18taasaWasusunssluasanineinie uagiienislddenlnuan

Judendnlaedauaiunsaddnsulunanureuse

6V

A9 38 MIuUatingsANg “Life’s a Box of Chocolate” ag Jul giliug
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6V ¥
Ly

A9 39 2 IuUninssans “Life’s a Box of Chocolate” lag Jud gilfiug

4.6 “Grasping and Clinging” (Ju# 30 fiug18u-10 weAIN1ew 2543)
gnssAn1sAaUzInINwdss (sound installation) IAgn1$Y1191U50AUSENING Denise

Hawrysio (visual artist) taz John Wynne (sound artist/composen)lagaauadiingsans

a

wnntsdevesinunnemainyiiieliunanlunisaniitaasediesoun it NaI1Ues

q
[ (%

Denise Hawrysio Tuguiuy Jalessanegausseiiuuesnmuisdeilidaunsaivsiusiy
9 wuanuneemavuamliansoauls anuneeiuaiingliaiuisaszainentd

1Y

TIPS oAmNUNEIEINNILRRUNAIN ANz Az a8y (Dudu

ATl 40 “Grasping & Clinging” Video detail. Ing) Denise Hawrysio
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5. anssAn1suazlasanastul w.a. 2544

5.1 “First Come, First Served” (Yufi18 wgA3nieu 2543 - 15 unsAy
2544) TUsian 304 lawdeyAadunnsiuuansnanudadzlullngsenis “First Come First
serveTasilludnunizinssan1sAalsiBmaassuazufjiAanisiias(lasnia) Mdalonald
thinwdausuasAaluntlnisuuansnanuluiiuiivesdusian 304 Tnefinssanisasail
waduanunagel

AAksN Wall Show st 18 NEFAINU Dasunarufalsfiaagauum

aAges Floor Show daus 2 Sunau Waduranuialsiisansunity

nN1Aa Open Screening Fasd 24 Sunay Wadusardnanonau
ANBURSINaBY MmEURsaY Lazilennin tnslutustnaildinsdaianneunsdu
L‘%‘Iaﬂa"]?jﬂ 93 lfa 1wunde 1399 The adventure of iron pussy N1A 3 NTOUAIENAIIU

Ameunsvasawimtul waznwiRleainvesdatiuanuIN

ANA 41 USTIINIANISTURNENAINUATNEUASNAADY ANLUASATULAZINUIRLeD1SATY

UNIIANIS “First Come, First Served”
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AN 42 USTENIANISIALAAIIIUIY BNTIANIS “First Come, First Served”

5.2 “Show” (Juil 29 1nsiax - 15 Sluneu  2544) Gnssanislaeassfali
Juluyl Thitapon Mahawat wag Songphol Charnchaijak dmduanssenisasaiinaaodld
as1anasulaeilianuilun13ant993993 219 “ﬁaﬂz%ugq” fugwuialu  Thitapon
Mahawat waz Songphol Charnchaijaklal#¥ngludiausesriurtluihuasradenlnid
LANFNSINLRL 817kt 38 Wit veaau Tae Songphol lddeuituiveslusian 304
Fuanslhasioutuidumnsuneianazany vad Thitapon et eUszRunnssy wazamana

YUY 2 VOINUNRSAS 19N UL AT DUTE IS UM AL S 1T 8veIsean L Inne iy

AN 43 Installation view 1n55AN1S “Show”



AN 44 WAy “Owner” Tag Thitapon Mahawat

5.3 “Dilemma” ANIIANITININNAY AU LI IER

AN 45 Installation view Un55@N1S”Dilemma”

64
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AN 46 Installation view 1In55@N1S “Dilemma”

5.4 “Nobodyhome” (Fufl 2 figuneu-7 Asviau 2544) InssAnisnindne
Tne nsngy Besitedudt Inssansiadioutulunanusnduse s Andrsiamuiand
anuduauiisiedseutlagiiu ningulduanddiiiuiainunieluiiunmesnseuniaves
W awdied veenzia warded dunisssaunfeauuesweanisdelanuagitnisi
Avndeuldudenasuaufnuesiuiis

5.5 The 3rd Bangkok Experimental Film Festival (BEFF 3) ¥alul w.a.
2544 lupail 19uwdn Digital Oray Inggaiusruilodalusunsuiudumsndunuyi

6. UnssANIsLazlATINITILUY w.A. 2545

6.1 “Venezia, Krungthep” (ufl 16 NAIAN-18 weAIN1BY  2544)
InssanisAavzdnnne  TeeRaturngiu eiled lsiaxiloaesdfiuuneiladldiiaus
Tasansuanafenvesuni Wilan 304laglivenasu” aosinvinnuiertunau” T siand
wdesmehife mufalzdaeilifiuiiviaesturedusion 304 TaeldthunBsuunnu
vosunaeItudeLaryfeluassuny  nioufudaamusdnduiing  Tuvmediduans
thiauenneggaviesiiuiandunaniaud siladthawiesihillidieainiialan
sl aAumsrs ke uvuiulivundadinlaveaduay naufuidinfidailusae
Waniavesriostingamms Fawawlilulne. 2538 aseinanaies drandaluaned
Weudn “wunundalungamn, nunungamnelunila, njandsvioainvesnuuing bad
wsazdviosiivemslUlinu Ussifiuiiddy ienladdeanisferiimeanudniinqifeadu
padurfiug 5598 wazdnrdnvaliasfioansvitaieuunuAaLuURuiAg UL
Tusgninamsiumsluvansquisinlan nfdnimdiugnvinazanaudulssimainidy
Humlnafdmsuauialuvulani widesnsiaslfdnvaziansiudeaisas Wolddu

azlsianuvineanauIndukazannsailaledeuinty Tesludosldniwunduriing
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wndadentiannsodlalilaglivsramdudaion duforiunisiuimsasn wagayn
Tagvhaufunmsiesihuaznduuidudelunsadianu

6.2 “Thailand is not my idea” (UN31AN 2545) UNTIANITAYT Lo virle
wisvgiad Tasnstidatulufeunnsieu Sanfeufuaulssmaauaniud WWud ngamm- s
1A 304, FA1ln-Temporary Service, 1991A1-F Gallery wuwiAnluiinssanisfonisuilaue
UssiiuAfumsioguesaunguidnsludsaslvg Samsssmazmslvaidou Ususvesiyud
dieavegsmiuliludsey TnevirdarAsugiuuunsuanseen widenldamdnsuasAadzdn

1 Tumsiaueaulavdaiausuusufazasan 9 Tuiausssy nseuandn

A1l 47 Installation view 333¢in13 “Thailand is not my idea” &l TUsiam 304, NTWAN

A1l 48 Installation view In3¢in1s “Thailand is not my idea” a F Gallery loannn
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Mn 49 Installation view 336N “Thailand is not my idea” a4 Temporary Service, FAlA

6.3 “Sorry for the inconvenience, under construction” ﬁifliiﬁmiﬂﬁjﬂ%

Aalulne Budenazdu loun lAa wnwdy duss Wuaudd gnad Ause wasye WU Wiy

A9 50 Walwes Anssenis “Sorry for the inconvenience, under construction”
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AN 51 Installation view 111155¢in15 “Sorry for the inconvenience, under construction”

AW 52 Installation view 6ns5@N1S “Sorry for the inconvenience, under construction”

6.4 “PAUSE” dinssanisiaelusian 304 wedhsaunanslunaniafals
Gwangjun Biennale Al 3 o W19y Usenanviala Satuluiou durau we. 2545
Feludingsanis “P. AUS. E” Usznausenasufitnedauansly TUsiaa 304 wudalaun
nauluingsents “Dilemma” Ty nua wiadan ulediuvesinssanis”Valenzia,

Krungtep” Toe @1led 8lstdz nmeunsuaznadulag lufa w1y
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AW 54 Installation view 95560157, A.US. £”

6.5 “I’'m Marvelous” inssAnsnquaatugulniaingmainsaluninese

ANATIIAY Usewa AU
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ANA 55 NAIIUINNANTIANIT “I’m Marvelous”

ANA 56 HAUINNANTIANIST”I’M Marvelous”

6.6 “Used by 2 (Yufl 8 - 30 fiquiu 2545) Ansseanisnga g 4 Aatu

JulnidanUszmdalvenazeeawnside 1Wun1sdugrinnusening Alexander Knox falu

q
6| s

AuAad(visual artist) mag

q

N

lamsiiesh dnusianas (musician/sound designer) Usena @1
u AalulazAuinnmeuns (filmmaker/artist) waz Christian Thompson B9ATNLAE

Aaludn119 (photographer and installation artist) ins5@N1T “Used by 2”lkuiAalunis

TrRalud1u1YM9IUS LA LB LA N AU UBLINIINTAS19ATITAINY
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Al 57 Aanssuluiulaiingsanis “Used by 2”

6.7 ”Story of the I” (fugngu 2545) Inssanis@alungulay luda w1
Wiy dud AvSiunduniin a3ndvgiaiteu gaall o vieRalunivendedesind Aalu

w9 4 aulgviuietunImaesnules (self- portrait) Fauduniniinnainfalunazainau

[ a

duq Aadurieududeuresfatuluiuiilgufeaiuing dnssans “Story of the I” Ag

q

AVIUNYIYIUTILUNAINUTEHIN “QU” LAy “Aau” vpiAalu

A9 58 Installation view fins3AN1S “Story of the 1” ag Sidey gaiAdl



AN 59 Installation view ins3ANS “Story of the I” Taguniis A310%0

U

a

U
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uni 4

HaN13ATIZIdaYa

InnsAneIUsEIR Wusha Gnssanisuazlasinisvesiusian 304 Tuunil 3
wansliifiuimaonseovan 6 Duaenisenduausaud we. 2539-2545 TUsiaa 304 ¢dn
dnssAntsuazAanssuiitiendosfuRauzanudwieay 38 dnssAns Feanansaudseenldiy
5 Usziam o 1. Inssansfatiuifien 2. InssenisAatungys dnssansngulaetindn

4. InssAn1siedeud (travelling exhibition) 5. inAn1afnevesnuAals Ameluil

Uszaniingsanisuazlasen1svaelusian 304 52109 w.A. 2539 - 2545

dnssAnsRalufien dvanua 13 Gwnssenisléud “Welcome to my
Land,Come and Taste the Paradise” w.@. 2540, “Sound of siam”w.@. 2540, “Inner
Space”W.A. 2540, “Harness”w.f. 2541, “7 Dogs a week”n.A. 2541, “Mareeya” W.f.
2541, “My Time is not Your Time”w.A. 2542,”Nai Nam Mi Pla, Nai Na Mi Khao” ..
2542, “Touch the Ground”w.f. 2543, “Life As a Box of Chocolate”w.f.
2543,”Dilemma” W.fA. 2544, “Nobodyhome”w.#. 2544, “Venezia, Krungthep”n.A.254

dnssamsRatungy dvavan 6 Gnssensliud”Hidden Agenda” W.¢1.2539,
“Corner”w.A. 2540, “Grasping and Clinging” .. 2543, “Sorry for the inconvenience,
under construction”W.@. 2545, “Used by 2”W.@. 2545,”Story of the I”W.A. 2545, “First
Come, First Served”w.f. 2543

dnssnshadungulaeAatusulmivazdndne Sioun 7 dnssanis 1éun
“Witches' stuff”w.a. 2541, “Lating / Abandon”w.f. 2541, “As Yet Unnamed, Not yet (in
progress)”w.A. 2541, “Alien (gener) ation”W.A. 2543, “Show”W.A. 2544, “I’'m Marvelous”
W.A. 2545, “Alien(gener)ation, Isan”W.A. 2545
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