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MR. POLWACH BEOKHAIMOOK : ABJECTION Il

PARAMAPORN SIRIKULCHAYANONT, Ph.D.

This thesis aims to present abjection, which is a t
philosopher and psychoanalyst Julia Kristeva, intadly, ltdeee
and analyses of works of art containing or revolving aroun
the ppd/WI days until the present. The study, the research,
that abjection in art began to appeat befbueythee2ame eviole
in the period after the WWII, became obvious in the post
1950s, and reached its peak in the 1990s. The quality of al
art are found through the contents about threatened bodie
feminism and maternalism, marginal bodies, and food, ex
forms of art media in abject contexts. Abjection in art and
utilized and adapted for studies of other academic theories
and ouldsithe scope of art.
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Imagery,” 29 July 2018, https://www.warhchorjitesters/death
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65aesthetica MagamiheWarhol and Yves KleinChkdsste@allery, Nev@York
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ij Neé@ndyrWarhol, Ambulance Digalstér,j 1R dnd Didagier,
1962967

I nQharl BiMikr, VersusMaalaly 20h&p://www.artnet.com/Magazine/features/finch/finch:
2102.asp.
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I hRogeN<aurakizly Warhol, the Death and3eisestand Prestigjaly7 2018,
https://www.sothebys.com/en/anariediiatestanelisasteeriemnerestige.
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i N63AndyrWarBaturday Disd€@# N E | Re&th dnd Didagier,
1962967

I nMedaN IBarine to Art Theory af th€BripgsEconomy, 2010,
https://meganlaurine.wordpress.com/20/a0/edias/sasibpandirel 963964
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ij N64AndyrWarhol, Oxidation Painting (Diptych), 1978
1 1 Aedthgtica MagartheWarhol ¥nds Klein, Skarstedt Chelsea GallgrgQNaly York
2018, http://www.aestheticamagaziver legivekledykarstetttelsemllesyework.
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584erning Museum of ContenfieraylamzadiJuly 2018,
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ij N 66Pigior ManzonigBHist1961
I fAHerhihhg Museum of Comtefri@ovirsieiero Manzduly Q018,
http://www.heartmus.dkAae&ioabllection/piaanzoni/mabeydieronanzoni.html
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"YHolland Cottewise Bourgeois, Influential Sculptdr3 Didg 2098,
https://www.nytimes.com/2010/06/01/arts/design/01bourgeois.html.

"he Art Story Contrilmutises Bourgediduly 2018, https://www.theartstory.org/artist
bourgetmsise.htm.
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ij N6é&ouise Bourgloithing, 1962
I & Tatbl®Wise Bourgerisbition GlRbers Wy12CGh&ps://www.tate.org.uk/whats
on/tatenodern/exhibitionlioursgois/rgarde/lodsrIrgeci® B

ij N6é6®ouiise Bourdanisd 968
1 fADiaJAN Foundalamiid,968 Wiy12@h&ps://www.diaart.org/collection/colleetion/bourgeo
louispnu$968200335
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ij N 70lotise Bourfétegel 968
[ AMusetim of ModettdAite Bourgeitlsttel 968 Wly120138,
https://www.moma.org/collection/works/81418

ij N7Moviise Bourgeois, Destruction 6f & Rather,
T 1 $adhdl Bergktmtain' Focus: The Destruction of the FARBI(1P24)18,
https://www.artslant.com/la/articlesisimsiaddstructioithefathet 974.
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"2The Art Story Conti@aroiee Schneetrddaly 2018,
https://www.theartstory-suiyfmdistaarolee.htm.
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7?’Annenberg Foundation, "Meat Joy," 5 July 2018,
https://www.learner.org/courses/globalart/work/133/index.html.

The Art Story Contributors, "Carolee Schneemann”.
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A1
emann, Meat Joy, 1964

I AThdniNenberg Found@adhJapouly2018,
https://www.learner.org/courses/globalart/work/133/index.html

o _ LRk 'i'.‘
ij NT73CaipleeSchne

)

ij N74BaioleedSchneemann, Intérisrséroll,
1 i Jenhifér Tubiterjdr Sgrale July 208s://www.sartle.com/artwackdtitediee
schneemann.

"83ennifer Tudkeatidr ScPad6 July 2018, https://www.sartle.cordarediork/interior
carolesehneemann.
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"Tartnet, "Paul Thek: Artworks," July 5 2018, http://wwwiiaetaet.com/artists/paul
"8yisual AIB&JI'Thes July 2018 \nsipalaids.org/artists/destaid/paul

79Amazoﬁa't‘1l Thek: Diver, a Retrd€pdotw2018, https://www.amadtrekom/Paul
Retrospedtiuaa elevansky/dp/0300165951.
80visual AIDS.



12

| 70481 cel & I KNINEHEHR] M&iT Pidae irBHeE)O E L K © N |
é KN L T30RGENGhiidN 4 4 @ E L K © N EQKKNK-endie n
i KENTTAr cednbhpONET@HR (AOBRL K @ K E Kk I
eKNLT QLAEKNGO/ 745

JnTTOK Q&GO &1 RNk E NONBNE& | J
rT OET Anhl I EINOIj NJ & g§NRI 6

o1 DRITn O I
] KNO6 hRI j k ENIBill Box BeaPhaas). NG ) O\l 60G 11 C
6hjoj ] ICEBY REGONEIEN @NRIT 61 DRI § NR

F AT cel 610N KNInaHeR{ N Pi@ae iwith Glied))
T@lﬁzﬁ\ECEreérRTgNRTqu|J|r]|101|hrhé
T NEF] nNET ArhOo6T J nmu@mmmnmﬁmmﬁé$
I 1 RT OB KRKEEE 1] éQ nNplegiaktss) 1ES N @1 1 6 1 «

1] @htdd)N b IEQT 661 RT ESF T 61 -
FI1nj I NijjNJ E T AirhO6Tl nNoLEK&SREEFT EJ
el NIJKeFT T SNhelj 61 kNdJIIKaLrnoenj |

L nd i IETeTod) Roeh 6L KONET nnl
I NhOlJLAGI1I O06h] IFnnl SNkl ET ARLI
Ikl Ak N]J I NEF]TORRi OE®TEARELT B B
Lnl TTAro] RILETTL]JNNE] JOeNRI 08T 1T NC
LKOeljeéelrTnar] KNEFT el hel Jor Kinj GOk N
T KKenT NRI IJWEJRr & ORESINNE F OEMR mh & I
TAl rnnT Ok NgnhT ArLi JENENS] RT LASJ
ENKG] kArjJ T LAENEENKT OELNKI N| OOk N
Ol nTTFHITNOGENIriErog nikh ENT ENKKnNnT RKOBE I Ej



12

o ERBhRE M Rin T & SNEidgea)m RT OET KK®H f L 69
EART T AT EGhénRI el BNEKNRAT T T nr E&ENE
i KENT OLBET R&ETeM RIJ &|KRILBH R T
7 nNEgAnhoé&l OGNRT Lni TIIA]JT NI Aarhnd
' KNFYT KNS Hij N] Gl e EKNNEEN] FAT T OF
F AT cel 81 Nk®qpO&ATHdelOd T KGO QT OrlJeeN E
T OEKYTEIT&FEgnl NT OkNjnlJT SNe] L On
'T O©NOOK NT nNI FT F]J nNELET &FElInnT & &
T NJ 0 goghl € nnl NDDETKReNokh 6L KONEeéei NJKOeL
08Reéegnl EI OENT j 06gI ] nNEgnho&l

81Harald Falckenberg, "FreedohFreimnoia Identifitatios,jinORf ci 8 O? |
Artisted. Harald Falckenberg and Peter Weibel (MassachirseitedWil€ iy dssniki)08).
"Biopolitical Effigies: The Zalsttile thiée\Work of PauLyhektnshman L&asen,"
Pape4, no. Autumn 2016t(@81&yww.tate.org.uk/research/publications/tate
papers/24/biopditiggpauthelandynmershmaeson.

knE|] ANG} RDhh BN g & & aRAINESHoMEREEN & Ardsd, "Rigglrd,l
inOxford Learner's DictifDeafteEniversity Press).
83Tomic.
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I Awhiinsy Museum of AmiefkdiTArk, Meat Piece with Warh@PBEEI@@R18,
https://www.whitney.org/Watch&ndListen/59

ij N77Pal THek, Untitled (Meat Piece with\Fiieg)keEBRdiogicalh O
Reliquarieg447224 5

I AWhiingy Museum of AnieRab¥iThek, Untitled (Meat Piece 198552018,
https://www.whitney.org/Watch@ndListen/59
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ij N7&anl Thek, Untitled, 966 KkeEhNdlogicplfREliquafER 4 5
I AWhiinhy Museum of Anfe@esliThek: Diver, A Retrgs0etfioas,
https://whitney.org/Exhibitions/PaulThek
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I & Miléni Tomic, "Biopolitical Effigies: Thst\ioldtéaN ik of Paul Thek and Lynn Hershm
Leesoitdte Pape@rs no. Autumn 2016tR81Ayww.tate.org.uk/research/publications/tate
papers/24/biopatiticapmuthelandynmershmig@eson
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8%race GluBciging the Soul into Minimalisni* E¥duie €4 8,
https://www.nytimes.com/2006/05/12/arts/design/12hess.html.
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ij N81Bva iHe€se, Untitled or Not Yet, 1966
[ fATat8 BvE\HessSzhibition GuRdenr®: AIDI01Bittps://www.tate.org. ubiviates
modern/exhibitidmésga/dvessexhibitignide/eliassexhibitignide

ij N82Eva e6se, Untitled (Rope Piece), 1970
I & @radcdGluBdkging the Soul into Minkwalldegs23 July 2018,
https://www.nytimes.com/2006/05/12/arts/design/12hess.html.



