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ĻŉĔļŅĪķļġňľĶŊŀĻŅĽĨĶƢŐĕĬĚŀŊŗĬŕĪńŘĚŒĬŐĸŃĬŀĔĕŀĭŏĕĨĻŇĸĮŃœħƟ 
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ĭĪėńħĵƞŀĳŅļŅŀńĚĔķļ 
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MR. POLWACH BEOKHAIMOOK : ABJECTION IN ART THESIS ADVISOR :  
PARAMAPORN SIRIKULCHAYANONT, Ph.D. 

This thesis aims to present abjection, which is a theory developed by 
philosopher and psychoanalyst Julia Kristeva, in art. It focuses on a study, research, 
and analyses of works of art containing or revolving around aspects of abjection in 
the pre-WWI days until the present. The study, the research, and the analyses show 
that abjection in art began to appear before the 21st century, became more evident 
in the period after the WWII, became obvious in the postmodern days since the 
1950s, and reached its peak in the 1990s. The quality of abjection in these works of 
art are found through the contents about threatened bodies, bodily wastes/fluids, 
feminism and maternalism, marginal bodies, and food, expressed through various 
forms of art media in abject contexts. Abjection in art and the works of art can be 
utilized and adapted for studies of other academic theories or sciences, both inside 
and outside the scope of art. 
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ĔŇĨĨŇĔĶĶĴĮĶŃĔŅĻ 

 

ĔŇĨĨŇĔĶĶĴĮĶŃĔŅĻ 
  

ĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘĽŜŅŏĶŖěĸŋĸƞĺĚœĮœħƟħƟĺĵħňħƟĺĵėĺŅĴĔĶŋĦŅěŅĔŀŅěŅĶĵƢ ħĶ.ĮĶĴıĶ ĻŇĶŇĔŋĸĝĵŅ
ĬĬĪƢ ĪňŗĮĶŉĔļŅĺŇĪĵŅĬŇıĬīƢ ĶĺĴœĮĩŉĚĶŀĚĻŅĽĨĶŅěŅĶĵƢĽŋīň ėŋĦŅĺŇĝĵŅĬĬĪƢ ĮĶŃīŅĬĔĶĶĴĔŅĶĽŀĭ
ĺŇĪĵŅĬŇıĬīƢ ŐĸŃŀŅěŅĶĵƢ ħĶ.īńĝīĶĶĴ ĻŇĸĮƝĽŋıĶĶĦ įŌƟĪĶĚėŋĦĺŋĥŇ ĪňŗĽĸŃŏĺĸŅĴŅŒľƟėĺŅĴĶŌƟ ėŀĵŐĬŃĬŜŅ
ŐĬĺĪŅĚ ŐĸŃŒľƟĕƟŀŏĽĬŀŐĬŃŀńĬŏĮƦĬĮĶŃőĵĝĬƢŀĵƞŅĚĵŇŗĚĨƞŀĔŅĶŏĕňĵĬĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘŒľƟĴňėĺŅĴĩŌĔĨƟŀĚ
ŐĸŃĽĴĭŌĶĦƢ įŌƟĺŇěńĵĕŀĔĶŅĭĕŀĭıĶŃėŋĦħƟĺĵėĺŅĴŏėŅĶıŀĵƞŅĚĽŌĚ 

ĕŀĔĶŅĭĕŀĭıĶŃėŋĦėĦŅěŅĶĵƢĳŅėĺŇĝŅĪķļġňĻŇĸĮƝ ĶĺĴœĮĩŉĚĳŅėĺŇĝŅŀŊŗĬŕŒĬėĦŃěŇĨĶĔĶĶĴ
ĮĶŃĨŇĴŅĔĶĶĴŐĸŃĳŅııŇĴıƢ ĴľŅĺŇĪĵŅĸńĵĻŇĸĮŅĔĶĪňŗĔĶŋĦŅėŀĵŒľƟėŜŅŐĬŃĬŜŅŐĸŃĩƞŅĵĪŀħėĺŅĴĶŌƟŒľƟĔńĭ
įŌƟĺŇěńĵŒĬĔŅĶŏĕňĵĬĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘ ĶĺĴœĮĩŉĚŏěƟŅľĬƟŅĪňŗĭńĦĤŇĨĺŇĪĵŅĸńĵĪŋĔĪƞŅĬĪňŗŒľƟėĺŅĴĔĶŋĦŅŒĬĔŅĶ
ħŜŅŏĬŇĬĔŅĶħƟŅĬŏŀĔĽŅĶĨƞŅĚŕ 

ĕŀĔĶŅĭĕŀĭıĶŃėŋĦĭŇħŅ ĴŅĶħŅ ŐĸŃėĶŀĭėĶńĺĕŀĚįŌƟĺŇěńĵŒĬĔŅĶĽĬńĭĽĬŋĬŒĬĪŋĔŕħƟŅĬ ėŀĵ
ŏĮƦĬŐĶĚįĸńĔħńĬ ŐĸŃĔŜŅĸńĚŒěĽŌƞėĺŅĴĽŜŅŏĶŖěĕŀĚĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘ ĕŀĕŀĭıĶŃėŋĦėŋĦĮŅĸňıńĝĶ őĽĳĦĪňŗ
ėŀĵŒľƟėŜŅŐĬŃĬŜŅŐĸŃŏĮƦĬĔŜŅĸńĚŒěŒĬĔŅĶŏĕňĵĬĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘ ĕŀĕŀĭėŋĦėŋĦĺŇĻĺƢ ĔĸńĭĺŇŏĻļŐĸŃ
ŏıŊŗŀĬŕĪňŗĶƞĺĴĻŉĔļŅľĸńĔĽŌĨĶĪķļġňĻŇĸĮƝĪŋĔėĬĪňŗėŀĵĶƞĺĴŐĶĚĶƞĺĴŒě ŒľƟėŜŅŐĬŃĬŜŅ ŐĸŃİƙŅĲƤĬŀŋĮĽĶĶė
ĮƤĠľŅĨƞŅĚŕœĮħƟĺĵĔńĬ 

  
  

ıĸĺńĝĶƢȮȮŏĭňŘĵĺœĕƞĴŋĕ 
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ĭĪĪňŗȮ/: ĭĪĬŜŅ 

/,/ ėĺŅĴŏĮƦĬĴŅŐĸŃėĺŅĴĽŜŅėńĠĕŀĚĮƤĠľŅ 

ŒĬĮƤěěŋĭńĬĬňŘěŃŏľŖĬœħƟĺƞŅĴňĻŇĸĮŃľĸŅĔľĸŅĵŐĕĬĚŐĸŃľĸŅĔľĸŅĵįĸĚŅĬœħƟĩŌĔĶńĚĽĶĶėƢĕŉŘĬĴŅ

ĭĬőĸĔȮŐĨƞĸŃŐĕĬĚĔŖĵƞŀĴĴňįĸĚŅĬĪňŗĴňĸńĔļĦŃŀńĬŏĮƦĬŏŀĔĸńĔļĦƢĕŀĚĨńĺŏŀĚŐĨĔĨƞŅĚĔńĬŀŀĔœĮȮőħĵ

ĮĔĨŇŐĸƟĺȮįĸĚŅĬĻŇĸĮŃĽƞĺĬĴŅĔĬńŘĬȮěŃĩŌĔĽĶƟŅĚĕŉŘĬĴŅŏıŊŗŀŒľƟįŌƟĝĴŏľŖĬĩŉĚėĺŅĴȮ ĺŇěŇĨĶ ȮľĶŊŀȮ ĽĺĵĚŅĴ Ȯ

ŐĨƞĔŖĴňįĸĚŅĬĻŇĸĮŃĭŅĚįĸĚŅĬĪňŗœĴƞœħƟŐĽħĚŀŀĔĩŉĚėĺŅĴĽĺĵĚŅĴȮŐĨƞĔĸńĭŐĽħĚŀŀĔĩŉĚĽŇŗĚĪňŗĨĶĚĕƟŅĴĔńĭ

ėĺŅĴĽĺĵĚŅĴŐĸŃħŌĬƞŅŏĔĸňĵħĬƞŅĔĸńĺŏĝƞĬĔńĬ ĸńĔļĦŃĽŜŅėńĠŀĵƞŅĚľĬŉŗĚŒĬįĸĚŅĬĻŇĸĮŃħńĚĔĸƞŅĺĬňŘœħƟŐĔƞȮ

ŐŀŖĭŏěŖėĝńĬȮ(abjection) ĞŉŗĚŏĮƦĬĸńĔļĦŃĪňŗħŌŐĸƟĺĬƞŅĽńĚŏĺĝȮŐĸŃĩŌĔŐĽħĚŀŀĔĴŅőħĵĔƟŅĺĕƟŅĴĕŀĭŏĕĨ

ŐľƞĚĭĶĶĪńħģŅĬĕŀĚĽńĚėĴŐĸŃĕńħĔńĭľĸńĔĽŋĬĪĶňĵĻŅĽĨĶƢħńŘĚŏħŇĴŀĵƞŅĚĽŇŘĬŏĝŇĚ 

ŐŀŖĭŏěŖėĝńĬȮŏĮƦĬĸńĔļĦŃĕŀĚėĺŅĴĶŌƟĽŉĔĽńĚŏĺĝĪňŗĴňĨƞŀĶƞŅĚĔŅĵ ŒĬĪŅĚĪķļġňŐĸƟĺŏĮƦĬĽĳŅĺŃĪňŗ

ėĺŅĴľĴŅĵĩŌĔĪŜŅĸŅĵŀńĬŏĔŇħěŅĔĔŅĶĪňŗėĺŅĴŐĨĔĨƞŅĚľĶŊŀĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚįŌƟĔĶŃĪŜŅȮ(subject) 

ŐĸŃįŌƟĩŌĔĔĶŃĪŜŅȮ(object)ȮľĶŊŀĶŃľĺƞŅĚĨńĺĨĬȮ(self)ȮŐĸŃĽŇŗĚŀŊŗĬȮ(other) œħƟĩŌĔĪŜŅĸŅĵľŅĵœĮ1ȮŐŀŖĭ

ŏěŖėĝńĬĴňėĺŅĴľĴŅĵĩŉĚȮŴĽĳŅĺŃĪňŗĩŌĔĸŃĪŇŘĚȮ&the state of being cast off)ŵȮĞŉŗĚĪķļġňŐĸŃĔĶŀĭ

ėĺŅĴėŇħĪŅĚěŇĨĺŇĪĵŅȮĮĶńĝĠŅȮŐĸŃĳŅļŅĻŅĽĨĶƢĬňŘœħƟĩŌĔĶŇŏĶŇŗĴŐĸŃıńĥĬŅőħĵĬńĔĮĶńĠĝŅŐĸŃĬńĔěŇĨ

ĺŇŏėĶŅŃľƢ ěŌŏĸňĵȮėĶŇĽŏĪĺŅȮ&Julia Kristeva) őħĵėĶŇĽŏĪĺŅœħƟĭńĠĠńĨŇĬŇĵŅĴĕŀĚĽŇŗĚĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖė

ĝńĬĺƞŅȮŴħŇȮŐŀŖĭŏěŖėĪƢȮ&the abject)ŵ ŒĬľĬńĚĽŊŀĪňŗŏīŀŏĕňĵĬĕŉŘĬŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/76.ȮĪňŗĴňĝŊŗŀĺƞŅȮŴıŅĺ

ŏĺŀĶĽƢȮŀŖŀĲȮŁŀĶƢŏĶŀĶƢȮ&Powers of Horror)ŵȮĞŉŗĚœħƟŀīŇĭŅĵĺƞŅȮħŇȮŐŀŖĭŏěŖėĪƢȮĬňŘœħƟĶĺĴĩŉĚĔŅĶĪŜŅĚŅĬĕŀĚ

ĶƞŅĚĔŅĵȮŐĸŃĸńĔļĦŃĕŀĚŏĶŊŀĬĶƞŅĚȮĪňŗĩŌĔĩŊŀĺƞŅœĴƞĭĶŇĽŋĪīŇśŐĸŃœĴƞĽŃŀŅħȮœĴƞŏľĴŅŃĽĴĪňŗěŃĩŌĔŐĽħĚŒĬĪňŗ

ĽŅīŅĶĦŃľĶŊŀĩŌĔıŌħĩŉĚȮŏĮƦĬĽŇŗĚĪňŗĩŌĔĔňħĔńĬěŅĔėĺŅĴŏĮƦĬĨńĺĨĬȮľĶŊŀĽŇŗĚĪňŗĴĬŋļĵƢŏĶŅįĸŃŀŀĔěŅĔĨĬŏŀĚȮ

ŏĝƞĬȮĻıȮħƟĺĵĽŅŏľĨŋĪňŗĺƞŅȮŏĴŊŗŀŏĶŅŏįĝŇĠľĬƟŅĔńĭĻıȮĻıěŃĪŜŅŒľƟŏĶŅĬŉĔĩŉĚȮŴĽŅĶńĨĩŃȮ&materiality'ŵȮ

ĕŀĚŏĶŅ &ėŊŀĺńĨĩŋĪňŗŏĶŅŏĮƦĬȮĞŉŗĚĔŖėŊŀĨńĺŏĶŅĬńŗĬŏŀĚ'ȮŒĬŏĝŇĚĬƞŅĶńĚŏĔňĵěľĶŊŀĽĵħĽĵŀĚȮėĺŅĴŐĨĔĨƞŅĚľĶŊŀ

ĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚĨńĺĨĬĕŀĚŏĶŅŐĸŃĻıĞŉŗĚŏĮƦĬĽŇŗĚŀŊŗĬœħƟĩŌĔĪŜŅĸŅĵľŅĵœĮȮėĺŅĴľĴŅĵĶŃľĺƞŅĚĨńĺŏĶŅ

ŐĸŃĻıœħƟĩŌĔĪŜŅĸŅĵȮĪŜŅŒľƟŏĶŅįĸŃĳŅıĪňŗŏĶŅŏįĝŇĠĬńŘĬŀŀĔȮľĶŊŀŏĔŇħėĺŅĴĶŌƟĽŉĔĽĵħĽĵŀĚȮŀĵŅĔ

                                           
1 Dino Felluga, "Modules on Kristeva Ii: On the Abject," 21 May 2017, 

https://www.cla.purdue.edu/english/theory/psychoanalysis/kristevaabject.html. 
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ľĸňĔŏĸňŗĵĚĪňŗěŃŏįĝŇĠĻıĬńŘĬŕȮĨńĺŀĵƞŅĚŀŊŗĬŕȮŒĬĔĶĦňŏħňĵĺĔńĬĬňŘŏĝƞĬȮĭŅħŐįĸŏĮƕħȮŀŋěěŅĶŃȮĕŀĚŏĽňĵĨƞŅĚŕȮ

ŏĸŊŀħȮŏĸŊŀħĮĶŃěŜŅŏħŊŀĬȮľĶŊŀŀŅŏěňĵĬȮŏĮƦĬĨƟĬ2Ȯ3 

ŐŀŖĭŏěŖėĝńĬȮŐĸŃȮħŇȮŐŀŖĭŏěŖėĪƢȮĵńĚĴňĭĶŇĭĪĪňŗŏĔňŗĵĺĕƟŀĚĔńĭėĺŅĴŏĮƦĬĽĨĶňȮ&femininity)ȮħƟĺĵŏľĨŋ

ĪňŗĺƞŅȮĔŅĶĪŜŅĚŅĬĕŀĚĶƞŅĚĔŅĵĽĨĶňĬńŘĬȮŴĩŌĔĸŃĪŇŘĚȮ&abjected)ŵȮěŅĔĶŃŏĭňĵĭĕŀĚĽńĚėĴȮŏĝƞĬȮĳŅıŏĸŊŀħ

ĮĶŃěŜŅŏħŊŀĬĪňŗœľĸŀŀĔĴŅĬńŘĬȮľŅĔĺńħŏĔĦĤƢěŅĔĭĶĶĪńħģŅĬĕŀĚĽńĚėĴĮƤěěŋĭńĬŐĸƟĺŏĮƦĬĳŅıĪňŗœĴƞĬƞŅħŌ

ŏĮƦĬŀĵƞŅĚĴŅĔ4  

ħƟĺĵŏľĨŋĬňŘȮŐŀŖĭŏěŖėĪƢȮŀŅĶƢĪȮ(abject art)5ȮěŉĚŒĝƟŀīŇĭŅĵįĸĚŅĬĻŇĸĮŃĪňŗĴňŏĬŊŘŀľŅľĶŊŀĔĶŀĭ

ėĺŅĴėŇħĪňŗȮ ĸŃŏĴŇħȮ&transgress)" ŐĸŃȮ ėŋĔėŅĴȮ&threaten)" ĔŅĶĶńĭĶŌƟĩŉĚėĺŅĴĽŃŀŅħŐĸŃėĺŅĴ

ĩŌĔĨƟŀĚŏľĴŅŃĽĴȮőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚįĸĚŅĬĪňŗĴňŏĬŊŘŀľŅľĶŊŀĔĶŀĭėĺŅĴėŇħĪňŗĽŊŗŀĩŉĚĶƞŅĚĔŅĵŐĸŃĔŅĶ

ĪŜŅĚŅĬĕŀĚĶƞŅĚĔŅĵ6ȮĸńĔļĦŃĕŀĚŐŀŖĭŏěŖėĝńĬıĭœħƟŒĬĻŇĸĮŃőħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚĻŇĸĮƕĬŒĬėĶŇĽĨƢĪĻĺĶĶļ

ĪňŗȮ1980 ŐĸŃȮ1990 œħƟŒľƟėĺŅĴĽĬŒěŏĔňŗĵĺĔńĭĪķļġňĬňŘŐĸŃœħƟĽŃĪƟŀĬŀŀĔĴŅĪŅĚįĸĚŅĬĕŀĚıĺĔŏĕŅ7 

ĨńĺŀĵƞŅĚŏĝƞĬįĸĚŅĬŐĽħĚĽħ8ȮĕŀĚĻŇĸĮƕĬŀĵƞŅĚŐėőĶĸňȮĝĬňĴńĬĬƢȮ&Carolee Schneemann) ĪňŗĴňĔŅĶ

ŐĽħĚŒľƟŏľŖĬĩŉĚŏĶŊŀĬĶƞŅĚŀńĬőĮƛŏĮĸŊŀĵĕŀĚŏīŀĔńĭĔŅĶŐĽħĚŀńĬĸƞŀŐľĸĴŐĸŃĶŋĬŐĶĚ ŐĽħĚŒľƟŏľŖĬ

                                           
2 Tate. 
3 Felluga. 
4 Tate, "Abject Art," 21 December 2016, http://www.tate.org.uk/learn/online-

resources/glossary/a/abject-art. 
5  
6 Tate. 

 7Ȯibid.  
8 ĻŇĸĮŃŐĽħĚĽħŏĮƦĬŐĕĬĚľĬŉŗĚĕŀĚĻŇĸĮŃĪňŗĴňĔŅĶŒĝƟĶƞŅĚĔŅĵŏĮƦĬĽŊŗŀȮĴňĔŅĶŐĽħĚŏĮƦĬĽŊŗŀľĸńĔȮĮĶŃĔŀĭœĮħƟĺĵĨńĺĸŃėĶ

ŐĸŃŀŋĮĔĶĦƢĮĶŃĔŀĭĜŅĔȮĴňĔŅĶŒĽƞĭĪĭŅĪĕŀĚĨńĺĸŃėĶȮŐĸŃŀŅĻńĵıŊŘĬĪňŗŐĸŃŏĺĸŅŒĬĔŅĶĬŜŅŏĽĬŀȮĻŇĸĮŃŐĕĬĚĬňŘĴňĶŅĔģŅĬĴŅěŅĔ
ĻŇĸĮŃŀĺŖŀĚĔŅĶƢħȮ&avantgarde) ŀĵƞŅĚĸńĪīŇĲƕĺŏěŀĶŇĽĴƢȮ&futurism) ĸńĪīŇħŅħŅŀŇĽĴƢȮŐĸŃĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢȮőħĵĻŇĸĮƕĬŒĬĸńĪīŇĲƕĺŏěŀ
ĶŇĽĴƢĔŖŏėĵĪŜŅĔŅĶŐĽħĚŒĬŏĝŇĚĻŇĸĮŃŒĬĶŃľĺƞŅĚĪňŗıĺĔŏĕŅĪŜŅĔŅĶŀƞŅĬŐĩĸĚĔŅĶĦƢĴŅĔƞŀĬȮŐĸŃĻŇĸĮƕĬŒĬĸńĪīŇħŅħŅŀŇĽĴƢĔŖŏėĵĪŜŅĔŅĶ
ŐĽħĚŒĬŏĝŇĚŏħňĵĺĔńĬŒĬœĬĪƢėĸńĭĪňŗĝŊŗŀėŅĭŅŏĶĨƢȮĺŀĸŐĨĶƢȮ&Cabaret Voltaire) ŒĬĔĶŋĚĞŌĶŇėĴŅĔƞŀĬȮĨƞŀĴŅŒĬĽĴńĵľĸńĚĽĚėĶŅĴőĸĔėĶńŘĚ
ĪňŗȮ2 ĻŇĸĮŃŐĽħĚĽħĔŖœħƟŐıĶƞľĸŅĵĴŅĔĕŉŘĬȮŐĸŃĩŊŀœħƟĺƞŅĻŇĸĮŃŐĽħĚĽħĔŖœħƟĴňĸńĔļĦŃĪňŗŏĮƦĬŏŀĔĸńĔļĦƢŐĸŃĝńħŏěĬŒĬĝƞĺĚŏĺĸŅĬňŘŏŀĚȮ
őħĵĻŇĸĮƕĬĪňŗĽŜŅėńĠĪƞŅĬľĬŉŗĚœħƟŐĔƞěŀľƢĬȮŏėěȮ&John Cage) ĪňŗœħƟŏĮƦĬŀŇĪīŇıĸŒľƟĔńĭĻŇĸĮƕĬŀĵƞŅĚěŀĶƢěȮŏĭĶĝĪƢȮ&George Brecht) őĵ
őĔŃȮőŀőĬŃȮ&Yoko Ono) ŐĸŃŀńĸĸńĬȮŐėőıĶĺȮ&Allan Kaprow) ŐĸŃĵńĚĮŌĪŅĚŒľƟĔńĭĻŇĸĮŃŐĭĭėĨŇĬŇĵĴĜńĭıĸńĬȮ&happening) ŀňĔ
ħƟĺĵ ŀƟŅĚŀŇĚěŅĔȮThe Art Story Contributors, "Performance Art," 07ȮNovember 0./5, 
http://www.theartstory.org/movement-performance-art.htm. 
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ĽńĠĸńĔļĦƢĕŀĚŏıĻľĠŇĚŀĵƞŅĚĽŋħőĨƞĚȮľĶŊŀįĸĚŅĬŐĽħĚĽħĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢȮ&Hermann Nitsch) 

ĻŇĸĮƕĬŒĬĔĸŋƞĴŏĺňĵĬĬňĽȮŐŀėĝńĬĬŇĽĴƢȮ&Viennese Actionism) ĪňŗĮĶŃĔŀĭœĮħƟĺĵĶƞŅĚĔŅĵĴĬŋļĵƢŀńĬőĮƛ

ŏĮĸŊŀĵȮŏĸŊŀħȮŐĸŃĞŅĔĽńĨĺƢ  

ŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃȮĴňĸńĔļĦŃĪňŗĽŅĴŅĶĩĻŉĔļŅœħƟĪńŘĚĪŅĚĔŅĵĳŅıŐĸŃėĺŅĴėŇħŏĭŊŘŀĚľĸńĚȮĞŉŗĚ

ŒĬĮĶŃŏĪĻœĪĵĵńĚœĴƞĴňįŌƟŒħĻŉĔļŅŏĬŊŘŀľŅŒĬĸńĔļĦŃĬňŘŀĵƞŅĚěĶŇĚěńĚȮĚŅĬĺŇěńĵĝŇŘĬĬňŘěŉĚĴŋƞĚľĺńĚĪňŗěŃĻŉĔļŅ

ĸńĔļĦŃĕŀĚŐŀŖĭŏěŖėĝńĬŐĸŃĺŇŏėĶŅŃľƢĩŉĚĸńĔļĦŃĕŀĚĔŅĶŐĽħĚŀŀĔȮĶŌĮŐĭĭȮŏĪėĬŇėĺŇīňĪňŗĮĶŅĔĢŒĬ

įĸĚŅĬĻŇĸĮŃ 

/,2,ȮėĺŅĴĴŋƞĚľĴŅĵŐĸŃĺńĨĩŋĮĶŃĽĚėƢĕŀĚĔŅĶĻŉĔļŅ 

ŏıŊŗŀĺŇŏėĶŅŃľƢĸńĔļĦŃŏĜıŅŃŐĸŃĶŌĮŐĭĭĔŅĶŐĽħĚŀŀĔĕŀĚŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃ 

/,3, ĕŀĭŏĕĨĔŅĶĻŉĔļŅ 

ĻŉĔļŅĸńĔļĦŃĕŀĚŐŀŖĭŏěŖėĝńĬĪňŗĮĶŅĔĢŒĬĚŅĬĻŇĸĮŃĨńŘĚŐĨƞĔƞŀĬĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮěĬĩŉĚ

ėĶŇĽĨƢĻńĔĶŅĝȮ2017 

/,4, ĕńŘĬĨŀĬĕŀĚĔŅĶĻŉĔļŅ 

1. ĶĺĭĶĺĴĕƟŀĴŌĸŏĔňŗĵĺĔńĭŐŀŖĭŏěŖėĝńĬȮĪńŘĚŒĬħƟŅĬĮĶŃĺńĨŇėĺŅĴŏĮƦĬĴŅŐĸŃĸńĔļĦŃ 

2. ĶĺĭĶĺĴĕƟŀĴŌĸŏĔňŗĵĺĔńĭįĸĚŅĬĻŇĸĮŃĪňŗĴňĸńĔļĦŃŐŀŖĭŏěŖėĝńĬ 

3. ĬŜŅĕƟŀĴŌĸĪňŗĶĺĭĶĺĴĴŅĺŇŏėĶŅŃľƢĩŉĚįĸĚŅĬĻŇĸĮŃĪňŗĴňĸńĔļĦŃŐŀŖĭŏěŖėĝńĬ 

4. ĽĶŋĮįĸȮŐĸŃĬŜŅŏĽĬŀŏĮƦĬĶŌĮŏĸƞĴĺŇĪĵŅĬŇıĬīƢ 

/,5, ĺŇīňĔŅĶĻŉĔļŅ 

ĚŅĬĺŇěńĵĝŇŘĬĬňŘȮŏĮƦĬĚŅĬĺŇěńĵŏĝŇĚėŋĦĳŅıȮőħĵėƟĬėĺƟŅěŅĔŐľĸƞĚĕƟŀĴŌĸĨƞŅĚŕȮĽŇŗĚıŇĴıƢŏįĵŐıĶƞȮ

ŏĺŖĭœĞĨƢȮĔŅĶĽńĴĳŅļĦƢĻŇĸĮƕĬŐĸŃĬńĔĺŇĝŅĔŅĶȮŐĸŃĬŜŅĕƟŀĴŌĸĴŅĺŇŏėĶŅŃľƢ 

/,4,ȮĬŇĵŅĴĻńıĪƢ 

- œĴƞıĭĔŅĶĭńĠĠńĨŇĻńıĪƢȮabjection ŏĮƦĬĳŅļŅœĪĵĪňŗĴňėĺŅĴľĴŅĵľĶŊŀŀīŇĭŅĵĩŉĚĬŇĵŅĴĕŀĚȮ

abjectionȮœħƟȮįŌƟĺŇěńĵěŉĚŏĶňĵĔĪńĭĻńıĪƢĺƞŅȮŐŀŖĭŏěŖėĝńĬ 
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- œĴƞıĭĔŅĶĭńĠĠńĨŇĻńıĪƢȮabject ŏĮƦĬĳŅļŅœĪĵĪňŗĴňėĺŅĴľĴŅĵľĶŊŀŀīŇĭŅĵĩŉĚĬŇĵŅĴĕŀĚȮ

abject œħƟȮįŌƟĺŇěńĵěŉĚŏĶňĵĔĪńĭĻńıĪƢĺƞŅȮŐŀŖĭŏěŖėĪƢ ŐĸŃŏĴŊŗŀŏĕňĵĬĺƞŅȮthe abject ĨŅĴ

ĶŌĮŐĭĭĕŀĚėĶŇĽŏĪĺŅȮįŌƟŏĕňĵĬěŉĚŏĶňĵĔĪńĭĻńıĪƢĺƞŅȮħŇȮŐŀŖĭŏěŖėĪƢȮŒĬĪŜŅĬŀĚŏħňĵĺĔńĬ őħĵėŜŅ

ĺƞŅȮabject ŏĮƦĬėŜŅėŋĦĻńıĪƢȮ(adjective) őħĵŀƟŅĚŀŇĚěŅĔıěĬŅĬŋĔĶĴŀŀĬœĸĬƢĕŀĚ

ĴľŅĺŇĪĵŅĸńĵŀŖŀĔĞƢĲŀĶƢħ9ȮŐĨƞěŅĔĭĪėĺŅĴĕŀĚėĶŇĽŏĪĺŅŐĸƟĺȮabject ŒĬĪňŗĬňŘȮŏĮƦĬėŜŅĬŅĴ

ħƟĺĵŏĝƞĬĔńĬ őħĵŀƟŅĚŀŇĚěŅĔĭĪėĺŅĴŀŀĬœĸĬƢĕŀĚŏĪĪȮŐĔĸĸŀĶňŗ10 

- ŏĴŊŗŀŏĕňĵĬĺƞŅȮabject artȮįŌƟŏĕňĵĬěŉĚŏĶňĵĔĪńĭĻńıĪƢĺƞŅȮŐŀŖĭŏěŖėĪƢ ŀŅĶƢĪȮŒĬĪŜŅĬŀĚŏħňĵĺĔńĬ

                                           
9 Oxford University Press, "Abject," in Oxford Learner's Dictionaries (Oxford: Oxford University Press). 
10 Tate. 
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ĭĪĪňŗȮ0: ŐĬĺėŇħŐĸŃĪķļġňĪňŗŏĔňŗĵĺĕƟŀĚ 

ĔŅĶĻŉĔļŅŐĬĺėŇħŏĶŊŗŀĚŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃȮĴňėĺŅĴěŜŅŏĮƦĬĨƟŀĚĻŉĔļŅĪķļġňĨƞŅĚŕĪňŗŏĔňŗĵĺĕƟŀĚȮ

őħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚĪķļġňěŇĨĺŇŏėĶŅŃľƢĕŀĚěŇĨŐıĪĵƢŐĸŃĬńĔěŇĨĺŇŏėĶŅŃľƢĪňŗĴňĝŊŗŀĺƞŅĞŇĔĴŋĬħƢȮĲĶŀĵħƢ 

ŐĸŃğŅėĽƢȮĸŅĔŀĚȮĞŉŗĚŏĮƦĬģŅĬėĺŅĴŏĕƟŅŒěĨƞŀĪķļġňŐŀŖĭŏěŖėĝńĬĪňŗĮĶŅĔĢŒĬĳŅĵľĸńĚȮŏıĶŅŃĜŃĬńŘĬŏıŊŗŀ

ėĺŅĴŏĕƟŅŒěŒĬĭĪėĺŅĴĬňŘȮĔƞŀĬŀŊŗĬįŌƟĺŇěńĵěŉĚĕŀŀīŇĭŅĵŏĔňŗĵĺĔńĭĪķļġňěŇĨĺŇŏėĶŅŃľƢħńĚĔĸƞŅĺŒĬĽƞĺĬĪňŗĴň

ŏĬŊŘŀľŅŏĔňŗĵĺĔńĭĪķļġňŐŀŖĭŏěŖėĝńĬŏĽňĵĔƞŀĬȮěŅĔĬńŘĬěŉĚŏĕƟŅĽŌƞĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅȮħńĚĬňŘ 

0,/,ȮĪķļġňěŇĨĺŇŏėĶŅŃľƢĕŀĚĞŇĔĴŋĬħƢȮĲĶŀĵħƢȮ(Sigmund Freud) ŐĸŃğŅėĽƢȮĸŅĔŀĚȮ&Jacques 

Lacan) 

0,/,/,ȮĞŇĔĴŋĬħƢȮĲĶŀĵħƢ 

 
ĳŅıĪňŗȮ1ȮĞŇĔĴŋĬħƢȮĲĶŀĵħƢ 

ĪňŗĴŅ: www.SigmundFreud.net, ŴChronology of Sigmund Freud,ŵȮ01ȮMay 2018, 

https://www.sigmundfreud.net/chronology.jsp.  

0,/,/,/ȮĪķļġňıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĲĶŀĵħƢ 

ĲĶŀĵħƢœħƟŀīŇĭŅĵĩŉĚıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻȮ3ȮĕńŘĬȮőħĵŐĭƞĚĨŅĴ

ĝƞĺĚŀŅĵŋĨƞŅĚŕȮĞŉŗĚĴňŏĬŊŘŀľŅŏĔňŗĵĺĔńĭŐĶĚĕńĭĪŅĚŏıĻŒĬĴŋĴĴŀĚĕŀĚĽŜŅĬńĔěŇĨĺŇŏėĶŅŃľƢȮőħĵŏĕŅœħƟĔĸƞŅĺ
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ŏĔňŗĵĺĔńĭıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĪńŘĚľƟŅĕńŘĬĬňŘĺƞŅĴĬŋļĵƢĴňĽńĠĝŅĨĠŅĦėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĴŅ

ĨńŘĚŐĨƞĔŜŅŏĬŇħ1 ĞŉŗĚĮĶŃĔŀĭœĮħƟĺĵĕńŘĬĨƞŅĚŕȮħńĚĬňŘ 

ĝƞĺĚŀŅĵŋȮ.-0ȮĮƖ: ĕńŘĬĮŅĔȮ(oral phase)ȮŒĬĶŃĵŃŐĶĔĕŀĚĔŅĶıńĥĬŅȮėĺŅĴ

ĮĶŅĶĩĬŅĪŅĚŏıĻěŃĺĬŏĺňĵĬŀĵŌƞĔńĭĶŇĴİƖĮŅĔŐĸŃĮŅĔĕŀĚŏħŖĔȮŀĺńĵĺŃŏľĸƞŅĬňŘĪŜŅľĬƟŅĪňŗĶńĭŀŅľŅĶȮĬĴȮ

ŐĸŃĽŇŗĚĨƞŅĚŕĪňŗŏħŖĔĬńŘĬĽŅĴŅĶĩľĵŇĭěńĭœħƟȮĜŃĬńŘĬȮĺńĨĩŋŐĶĔĪňŗŏħŖĔěŃĨƟŀĚĽńĴįńĽœħƟŐĔƞľĬƟŅŀĔĕŀĚįŌƟŏĮƦĬ

ĴŅĶħŅȮĞŉŗĚľĬƟŅŀĔĬňŘěŃĔĸŅĵŏĮƦĬĽƞĺĬĪňŗĔĶŃĨŋƟĬŀŅĶĴĦƢĪŅĚŏıĻœħƟȮ&ĽƞĚįĸŒľƟŏħŖĔĴňŀŅĔŅĶħŌħĬŇŘĺĨńĺŏŀĚ'Ȯ

ŏıĶŅŃĜŃĬńŘĬįŌƟŏĮƦĬĴŅĶħŅěŃĔĸŅĵŏĮƦĬȮŴĺńĨĩŋŐľƞĚėĺŅĴĶńĔȮ&love-object)ŵȮĺńĨĩŋŐĶĔȮĞŉŗĚœħƟĔĸŅĵŏĮƦĬ

ĽŇŗĚĪňŗŏĕƟŅĴŅŐĪĬĪňŗľĬƟŅŀĔĪňŗĴŅĔƞŀĬľĬƟŅĬňŘȮŒĬĶŃĵŃĬňŘŏĴŊŗŀŏħŖĔœħƟŏľŖĬŐĸŃĶńĭĶŌƟŏĔňŗĵĺĔńĭĔŅĶĴňŀĵŌƞŐĸŃ

ĸńĔļĦŃĕŀĚįŌƟŏĮƦĬĭŇħŅȮŏĕŅěŃĮĢŇĭńĨŇĨƞŀįŌƟŏĮƦĬĭŇħŅŐĽħĚŀŅĔŅĶŏĸňĵĬŐĭĭįŌƟŏĮƦĬĭŇħŅȮ&identification) 

ŐĨƞŀĵƞŅĚœĶĔŖĨŅĴȮŐĶĚĮĶŅĶĩĬŅĪŅĚŏıĻĪňŗĴňĨƞŀįŌƟŏĮƦĬĴŅĶħŅĬńŘĬĴňėĺŅĴŐĶĚĔĸƟŅȮőħĵĽŜŅľĶńĭŏħŖĔĝŅĵȮŏĕŅ

ěŉĚĶŌƟĽŉĔĺƞŅŏĕŅŏĮƦĬŏěƟŅĕŀĚįŌƟŏĮƦĬĴŅĶħŅȮŐĸŃŀĵŅĔĕěńħįŌƟŏĮƦĬĭŇħŅŀŀĔœĮŏĽňĵĞŉŗĚŏĮƦĬĪňŗĴŅĕŀĚĮĴŏŀħŇŏıŇĽȮ

&the Oedipus complex) ĞŉŗĚĲĶŀĵħƢŀīŇĭŅĵĺƞŅŏĮƦĬŐĶĚĮĶŅĶĩĬŅĕŀĚŏħŖĔĝŅĵĪňŗŀĵŅĔĶƞĺĴľĸńĭĬŀĬ

ĔńĭįŌƟŏĮƦĬĴŅĶħŅŐĸŃĕěńħįŌƟŏĮƦĬĭŇħŅŀŀĔœĮŏĽňĵȮĮĴŏŀħŇŏıŇĽěŃĩŌĔŏĔŖĭĔħȮ&ŏĕƟŅœĮĞƞŀĬŀĵŌƞŒĬěŇĨœĶƟĽŜŅĬŉĔȮ

[the unconscious]'ȮŀĵƞŅĚĶĺħŏĶŖĺŐĸŃŒĬĔĶĦňĕŀĚįŌƟĪňŗěŇĨĮĔĨŇħňĬńŘĬěŃĩŌĔĮĸħĮĸƞŀĵŀŀĔĴŅŀňĔėĶńŘĚŒĬ

ėĺŅĴİƤĬľĶŊŀŒĬĚŅĬĮĶŃıńĬīƢȮĮĴŏŀħŇŏıŇĽĬňŘěŃĴňĭĪĭŅĪĨƞŀœĮŒĬȮ0ȮĕńŘĬĩńħĴŅ2Ȯ3 

ĝƞĺĚŀŅĵŋȮ0-2ȮĮƖ: ĕńŘĬĪĺŅĶľĬńĔȮ(sadistic-anal phase) ŒĬĶŃĵŃĬňŘȮŏħŖĔěŃ

ŏĕƟŅĽŌƞĕńŘĬĪĺŅĶľĬńĔȮĞŉŗĚŏħŖĔěŃĴňŐĶĚĔĶŃĨŋƟĬĽŀĚŐĭĭėŊŀŏĝŇĚĶŋĔȮ&active impulse) ĞŉŗĚŏĮƦĬŐĶĚĔĶŃĨŋƟĬĪňŗ

ĬŜŅœĮĽŌƞŀŜŅĬŅěĔŅĶėĺĭėŋĴȮĞŉŗĚěŃĽƞĚįĸœĮĽŌƞėĺŅĴĔƟŅĺĶƟŅĺȮŐĸŃŏĝŇĚĶńĭȮ&passive impulse) ĞŉŗĚŏĮƦĬŐĶĚ

ĔĶŃĨŋƟĬĪňŗĬŜŅœĮĽŌƞŀŅĔŅĶĝŀĭěƟŀĚĴŀĚȮ&scopophilia) ŒĬĴŋĴĴŀĚĕŀĚĲĶŀĵħƢĬńŘĬȮėĺŅĴıŉĚıŀŒěĕŀĚŏħŖĔ

ŒĬĔŅĶĕńĭĩƞŅĵěŃŏĝŊŗŀĴőĵĚĔńĭėĺŅĴıŉĚıŀŒěĕŀĚŏĕŅŒĬĔŅĶĽĶƟŅĚĽŇŗĚĨƞŅĚŕĕŉŘĬĴŅħƟĺĵĨńĺŏŀĚȮėĺŅĴıŉĚ

ıŀŒěĬňŘŒĬŏıĻľĠŇĚěŃĔĸŅĵŏĮƦĬėĺŅĴıŉĚıŀŒěŒĬĔŅĶėĸŀħĭŋĨĶŒĬĳŅĵľĸńĚ4 

                                           
1 Dino Felluga, "Modules on Freud I: On Psychosexual Development," 13 November 2017, 

https://www.cla.purdue.edu/english/theory/psychoanalysis/freud.html. 
2 Ibid. 

3 ĽŜŅľĶńĭıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻŒĬŏħŖĔľĠŇĚȮħŌŏĬŊŘŀľŅœħƟĪňŗĵƞŀľĬƟŅĽŋħĪƟŅĵŒĬľńĺĕƟŀĬňŘ 
4 Felluga, "Modules on Freud I: On Psychosexual Development". 
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ĝƞĺĚŀŅĵŋȮ2-5ȮĮƖ: ĕńŘĬŀĺńĵĺŃŏıĻȮ(phallic phase)ȮŒĬĶŃĵŃĬňŘȮŏħŖĔěŃŏĕƟŅĽŌƞ

ĕńŘĬŀĺńĵĺŃŏıĻȮŏĴŊŗŀŀĚėĝŅĨŇȮ&ľĶŊŀĮŋƙĴĔĶŃĽńĬȮĽŜŅľĶńĭŏħŖĔľĠŇĚ'ȮĔĸŅĵŏĮƦĬĺńĨĩŋľĸńĔŐľƞĚıĸńĚĚŅĬ

ĕńĭŏėĸŊŗŀĬĪŅĚŏıĻȮ&primary object-cathexis) ŏħŖĔěŃĴňėĺŅĴĽĬŒěŒĬĔŅĶĮƤĽĽŅĺŃȮĞŉŗĚŏĮƦĬėĺŅĴıŉĚ

ıŀŒěĕŀĚŏħŖĔĪńŘĚŒĬĔŅĶĮĸħĮĸƞŀĵŐĸŃĔŅĶŀńŘĬĮƤĽĽŅĺŃȮőħĵŒĬĶŃĵŃĬňŘŏħŖĔĝŅĵěŃĴňĮĴėĺŅĴĔĸńĺĔŅĶĩŌĔ

ĨńħŀĺńĵĺŃŏıĻőħĵĭŇħŅȮ(castration complex)ȮŐĸŃĶŌƟĽŉĔĺƞŅŏŀŅĝĬŃĭŇħŅœĴƞœħƟȮĪŜŅŒľƟĶŃĵŃĬňŘŏħŖĔĝŅĵěŃ

ĴňĔŅĶŐĔƟĮĴŏŀħŇŏıŇĽőħĵĵŀĴĶńĭįŌƟŏĮƦĬĭŇħŅŐĸŃŏĸňĵĬŐĭĭįŌƟŏĮƦĬĭŇħŅŏĽňĵŏŀĚȮ&ĔŅĶŐĔƟĮĴŏŀħŇŏıŇĽěŃ

ĔŜŅľĬħıķĨŇĔĶĶĴĨŅĴĭĪĭŅĪĪŅĚŏıĻĕŀĚĨĬȮĞŉŗĚľŅĔŐĔƟĮĴŏŀħŇŏıŇĽœĴƞĽŜŅŏĶŖěȮěŃŏĔŇħĔŅĶŏĭňŗĵĚŏĭĬĪŅĚ

ŏıĻœħƟ'ȮŒĬĶŃĵŃĬňŘŏħŖĔěŃĨƟŀĚĶńĭĴŊŀĔńĭėĺŅĴĺŇĨĔĔńĚĺĸŀńĬŏĔŇħěŅĔĔŅĶŐĭƞĚŐĵĔȮ&ěŅĔįŌƟŏĮƦĬĴŅĶħŅ'ȮėŊŀ

ŏħŖĔěŃŏĶŇŗĴĶŌƟĽŉĔĺƞŅŏĕŅėŊŀėĬĸŃėĬĔńĭįŌƟŏĮƦĬĴŅĶħŅȮőħĵŏħŖĔěŃľŅĪŅĚĔŅĶŐĽħĚŀŀĔȮ&ŏĝŇĚĽńĠĸńĔļĦƢ'Ȯ

ŐĸŃėĺĭėŋĴĔŅĶŐĭƞĚŐĵĔħńĚĔĸƞŅĺȮŏħŖĔěŃŏĶňĵĬĶŌƟĪňŗěŃĝŊŗĬĝŀĭŐĸŃĝŊŗĬĝĴŒĬĶƞŅĚĔŅĵĕŀĚĨĬŏŀĚŏĴŊŗŀ

ěŜŅŏĮƦĬȮĔĸƞŅĺĚƞŅĵŕėŊŀŏĶŇŗĴŏĕƟŅĽŌƞėĺŅĴŏĮƦĬĝňĺŇĨěĶŇĚŐĸŃĽńĚėĴĬńŗĬŏŀĚ5Ȯ6 

ĝƞĺĚŀŅĵŋȮ5-/0ȮĮƖ: ĕńŘĬŐİĚȮ(latency period)ȮŒĬĶŃĵŃĨƞŀĴŅȮŏħŖĔěŃŏĕƟŅĕńŘĬ

ŐİĚȮĔŅĶıńĥĬŅĔŅĶĪŅĚŏıĻĕŀĚŏħŖĔŒĬĶŃĵŃĬňŘěŃŏĮƦĬœĮŀĵƞŅĚĝƟŅĸĚȮŐĸŃŏħŖĔěŃŒľƟėĺŅĴĽĬŒěœĮĪňŗĔŅĶ

ŏĔŖĭĔħĪŅĚŏıĻȮ&repression) ŐĸŃĔŅĶŏĮĸňŗĵĬŒľƟŏĮƦĬĪňŗĵŀĴĶńĭȮ&sublimation) ľĶŊŀĔĸƞŅĺĚƞŅĵŕėŊŀĔŅĶ

ĵńĭĵńŘĚĝńŗĚŒěœĴƞŒľƟĨńĦľŅĶŅėŃŏĕƟŅĴŅėĶŀĭĚŜŅěŇĨŒěŐĸŃĮĢŇĭńĨŇĨĬŒĬĽńĚėĴŀĵƞŅĚĩŌĔĨƟŀĚĬńŗĬŏŀĚȮŒĬĶŃĵŃĬňŘ

ŏħŖĔěŃĮĸňĔĨńĺŀŀĔěŅĔįŌƟĮĔėĶŀĚȮ&ĮĸňĔŀŀĔěŅĔįŌƟŏĮƦĬĴŅĶħŅŐĸŃĮĶńĭĨńĺŏĕƟŅľŅįŌƟŏĮƦĬĭŇħŅ'ȮŏħŖĔěŃ

ľĸŋħıƟĬěŅĔėĺŅĴŏŀŅŐĨƞŒěĨĬŏŀĚȮŐĸŃĶŌƟěńĔŏĽňĵĽĸŃŏıŊŗŀįŌƟŀŊŗĬȮĪŜŅŒľƟŒĬĶŃĵŃĬňŘŏħŖĔěŃŏĶňĵĬĶŌƟĪňŗěŃĶńĔ

įŌƟŀŊŗĬ7 

ĝƞĺĚŀŅĵŋȮ/1ȮĮƖŏĮƦĬĨƟĬœĮ: ĕńŘĬĽĬŒěŏıĻĨĶĚĕƟŅĴȮ(genital phase)ȮŒĬĶŃĵŃ

ĨƞŀĴŅȮŏħŖĔěŃŏĕƟŅĕńŘĬĽĬŒěŏıĻĨĶĚĕƟŅĴȮĞŉŗĚŏĮƦĬĶŃĵŃĽŋħĪƟŅĵĕŀĚıńĥĬŅĔŅĶĪŅĚŏıĻȮŒĬĶŃĵŃĬňŘŏħŖĔěŃ

ŏĶňĵĬĶŌƟĪňŗěŃĶńĔŏıĻĨĶĚĕƟŅĴȮŐĸŃĽĬŀĚĽńĠĝŅĨĠŅĦĔŅĶŐıĶƞıńĬīŋƢĕŀĚĨĬŏŀĚȮĶŃĵŃĬňŘŏĮƦĬĶŃĵŃĪňŗĪŜŅŒľƟ

ŏįƞŅıńĬīŋƢĴĬŋļĵƢėĚŀĵŌƞĽŊĭœĮ8 

                                           
5 Ibid. 

6 ĽŜŅľĶńĭıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻŒĬŏħŖĔľĠŇĚȮħŌŏĬŊŘŀľŅœħƟĪňŗĵƞŀľĬƟŅĽŋħĪƟŅĵŒĬľńĺĕƟŀĬňŘ 
7 Felluga, "Modules on Freud I: On Psychosexual Development". 
8 Ibid. 
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ŏĮƦĬĪňŗĽńĚŏĔĨœħƟĺƞŅȮľĸńĔĔŅĶıńĥĬŅĔŅĶĪŅĚŏıĻĕŀĚĲĶŀĵħƢĬńŘĬěŃŀŇĚ

ŏħŖĔįŌƟĝŅĵȮĞŉŗĚěĶŇĚŕŐĸƟĺĲĶŀĵħƢŏŀĚĔŖĮĶŃĽĭĮƤĠľŅŒĬĔŅĶŀīŇĭŅĵĩŉĚĔŅĶıńĥĬŅĔŅĶĪŅĚŏıĻĕŀĚ

ŏħŖĔįŌƟľĠŇĚȮĪŜŅŒľƟĲĶŀĵħƢœħƟĨńŘĚėŜŅĩŅĴĪňŗĵńĚœĴƞĽŅĴŅĶĩľŅėŜŅĨŀĭĺƞŅȮŴįŌƟľĠŇĚĨƟŀĚĔŅĶŀŃœĶŵȮŐĸŃĲĶŀĵħƢ

ĵńĚĔĸƞŅĺŒĬĝƞĺĚĪƟŅĵĕŀĚĝňĺŇĨĕŀĚŏĕŅħƟĺĵĺƞŅȮŴěŇĨĺŇĪĵŅĔŖœĴƞĽŅĴŅĶĩŐĔƟœĕĮĶŇĻĬŅĕŀĚĽĨĶňŏıĻŏĝƞĬĔńĬŵ9Ȯ

ĬňŗŏĮƦĬŏľĨŋįĸĪňŗįŌƟĽĬńĭĽĬŋĬĽŇĪīŇĽĨĶňȮ&feminist) ľĸŅĵŕėĬěŉĚœħƟĺŇěŅĶĦƢĩŉĚľĸńĔĔŅĶĕŀĚĲĶŀĵħƢȮŐĸŃ

ŏĮƦĬŏľĨŋįĸĪňŗĪŜŅŒľƟįŌƟĽĬńĭĽĬŋĬĽŇĪīŇĽĨĶňľĸŅĵŕėĬľńĬĴŅĽĬŒěĪķļġňĕŀĚėĶŇĽŏĪĺŅŐĪĬȮőħĵĨŅĴ

ľĸńĔĔŅĶĕŀĚĲĶŀĵħƢȮŏħŖĔľĠŇĚĔŖįƞŅĬĕńŘĬĨŀĬıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻėĸƟŅĵŕŏħŖĔįŌƟĝŅĵőħĵœĴƞ

ĴŅĔĔŖĬƟŀĵȮőħĵŏħŖĔľĠŇĚĬńŘĬěŃŏĕƟŅĽŌƞĕńŘĬŀĺńĵĺŃŏıĻįƞŅĬĽŇŗĚĪňŗŏĶňĵĔĺƞŅȮ ĽŇŗĚŏĪƞŅŏĪňĵĴŀĚėĝŅĨŇȮ&penis-

equivalent) ĞŉŗĚĔŖėŊŀĮŋƙĴĔĶŃĽńĬȮ&clitoris) ĬńŗĬŏŀĚȮĲĶŀĵħƢĵńĚœħƟŀīŇĭŅĵĺƞŅŏħŖĔľĠŇĚĬńŘĬĔŖĴňĮĶŃĽĭĔŅĶĦƢ

ėĺŅĴĔĸńĺĔŅĶĩŌĔĨńħŀĺńĵĺŃŏıĻŏĝƞĬŏħňĵĺĔńĬȮĞŉŗĚŐĨĔĨƞŅĚĔńĭŏħŖĔĝŅĵĨĶĚĪňŗĺƞŅŏħŖĔľĠŇĚĬńŘĬěŃœħƟĶńĭ

ĮĶŃĽĭĔŅĶĦƢĪňŗĲĶŀĵħƢŏĶňĵĔĺƞŅȮ ĔŅĶŀŇěĜŅŀĚėĝŅĨŇȮ&penis-envy)" ĞŉŗĚĔŖėŊŀėĺŅĴĮĶŅĶĩĬŅĪňŗŀĵŅĔěŃ

œħƟŀĚėĝŅĨŇĪňŗĴňĕĬŅħŒľĠƞŏĪƞŅŏıĻĝŅĵȮľĸńĚěŅĔĶŃĵŃĬňŘȮŏħŖĔľĠŇĚěŃĴňĔŅĶıńĥĬŅĽŌƞĶŃĵŃıŇŏĻļŏĴŊŗŀȮ ĮŋƙĴ

ĔĶŃĽńĬĽĸŃėĺŅĴĽŜŅėńĠŐĸŃėĺŅĴœĺĨƞŀėĺŅĴĶŌƟĽŉĔĕŀĚĴńĬŒľƟĔńĭĝƞŀĚėĸŀħ 10ȮŐĸŃĲĶŀĵħƢĵńĚœħƟŀīŇĭŅĵ

ŀňĔĺƞŅȮŏħŖĔľĠŇĚĬńŘĬȮŒĬĶŃĵŃŏĺĸŅœĴƞĝƞĺĚŒħĔŖĝƞĺĚľĬŉŗĚĔŖěŃĸƟĴŏĸŇĔĪňŗěŃĵŋƞĚŏĔňŗĵĺĔńĭĨńĺŏĸŊŀĔĪŅĚĺńĨĩŋŐĶĔȮ

&first object-choice) ĞŉŗĚĔŖėŊŀįŌƟŏĮƦĬĴŅĶħŅŐĸŃľĬƟŅŀĔĕŀĚŏīŀȮŏıŊŗŀĪňŗěŃľńĬœĮĽŌƞįŌƟŏĮƦĬĭŇħŅĞŉŗĚŏĮƦĬ

ĨńĺŏĸŊŀĔĪŅĚĺńĨĩŋŒľĴƞŀńĬŏľĴŅŃĽĴŐĪĬȮĽƞĚįĸŒľƟŏīŀĬńŘĬĴňėĺŅĴĽĬŒěŒĬŏıĻĨĶĚĕƟŅĴŐĸŃĴňĔŅĶĽŊĭıńĬīŋƢ

ĨƞŀœĮŒĬĪňŗĽŋħ11 

0,1.1.2 ĪķļġňěŇĨœĶƟĽŜŅĬŉĔĕŀĚĲĶŀĵħƢ 

ĲĶŀĵħƢœħƟŀīŇĭŅĵĺƞŅȮĔŅĶĪňŗėĬŏĶŅĬńŘĬěŃœĮŀĵŌƞŒĬĽńĚėĴĻŇĺŇœĸĞƢȮ&ľĶŊŀŏħŖĔĪňŗŏĶŇŗĴ

ĔƟŅĺŏĕƟŅĽŌƞĺńĵįŌƟŒľĠƞȮĪňŗĔŜŅĸńĚĔƟŅĺŏĕƟŅĽŌƞĽńĚėĴĳŅĵĬŀĔ'ȮěŃĴňĔŅĶȮ ŏĔŖĭĔħ ȮėĺŅĴĮĶŅĶĩĬŅŀńĬħŇĭŏĩŊŗŀĬȮ

&primitive desire) ŏŀŅœĺƟŒĬěŇĨŒěȮŏĕŅœħƟĔĸƞŅĺĺƞŅėĬŒĬĽńĚėĴĻŇĺŇœĸĞƢĪŋĔĽńĚėĴĬńŘĬĴňĔŅĶȮ ŐĽħĚŀŅĔŅĶ

ĪħŐĪĬȮ&substitute-formation)" őħĵŏĕŅœħƟĔĸƞŅĺĺƞŅȮ ŏĶŅŏĝŊŗŀĺƞŅėĺŅĴĻŇĺŇœĸĞƢȮ&ĕŀĚĽńĚėĴ'ȮĬńŘĬěŃĩŌĔ

įĸŇĨĕŉŘĬŀĵŌƞŏĶŊŗŀĵŕȮŏĬŊŗŀĚěŅĔĴĬŋļĵƢŐĨƞĸŃėĬĪňŗĔƟŅĺŏĕƟŅĽŌƞĽńĚėĴĴĬŋļĵƢĬńŘĬěŃŏĽňĵĽĸŃĽńĠĝŅĨĠŅĦŐľƞĚ
                                           

9 Sigmund Freud, The Standard Edition of the Complete Psychological Works of Sigmund 

Freud, trans. James Strachey, 24 vols., vol. 22, (London: Hogarth, 1964), 116 cited in Felluga, "Modules on 
Freud I: On Psychosexual Development". 

10 Freud, 22. 118 cited in Felluga, "Modules on Freud I: On Psychosexual Development". 
11 "Modules on Freud I: On Psychosexual Development". 
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ėĺŅĴıŉĚıŀŒěȮŏıŊŗŀĮĶŃőĵĝĬƢĕŀĚĽńĚėĴĽƞĺĬĶĺĴ 12ȮĽŇŗĚĪňŗŏĔŇħĕŉŘĬĴŅĪħŐĪĬĔŖėŊŀĔŅĶĪňŗŐĶĚĔĶŃĨŋƟĬ

ĽńĠĝŅĨĠŅĦŀńĬħŇĭŏĩŊŗŀĬŏľĸƞŅĬńŘĬȮ&őħĵĴňŐĶĚĔĶŃĨŋƟĬĪŅĚŏıĻŏĮƦĬŐĶĚĔĶŃĨŋƟĬĪňŗĶŋĬŐĶĚĪňŗĽŋħ'ȮĩŌĔȮ

 ŏĮĸňŗĵĬŏıŊŗŀŒľƟŏĮƦĬĪňŗĵŀĴĶńĭ ȮŐĸŃȮ ŏĭňŗĵĚŏĭĬ ȮœĮĽŌƞĽŇŗĚŀŊŗĬŕĪňŗȮ ĽŌĚĽƞĚĔĺƞŅŒĬĪŅĚĽńĚėĴŐĸŃœĴƞĽƞŀœĮŒĬ

ŏĶŊŗŀĚŏıĻŀňĔĨƞŀœĮ 13ȮŏĝƞĬĭŋėėĸėĬľĬŉŗĚȮĴňĽńĠĝŅĨĠŅĦĔƟŅĺĶƟŅĺħŇĭŏĩŊŗŀĬȮŐĨƞœĴƞĽŅĴŅĶĩœĮĪŜŅĨńĺ

ĔƟŅĺĶƟŅĺŒĽƞėĬŀŊŗĬŕŒĬĽńĚėĴœħƟȮěŉĚŐĽħĚŀŀĔħƟĺĵĔŅĶœĮĶƟŀĚŏıĸĚŏŁĲĺňŗŏĴĪńĸŐĪĬȮħƟĺĵŏľĨŋĬňŘȮ

ĽńĠĝŅĨĠŅĦŐĸŃŐĶĚĔĶŃĨŋƟĬħńĚĔĸƞŅĺěŃĩŌĔŏĔŖĭĔħœĺƟŒĬěŇĨŒěȮľĶŊŀĔĸƞŅĺĚƞŅĵŕĺƞŅėĬĪŋĔėĬĪňŗŏĶŇŗĴŏĨŇĭőĨ

ŏĮƦĬįŌƞŒľĠƞŐĸŃĨƟŀĚħŜŅŏĬŇĬĝňĺŇĨŒĬĽńĚėĴĴĬŋļĵƢĬńŘĬěŃĨƟŀĚŀħĔĸńŘĬŐĸŃŏĔŖĭĚŜŅĽńĠĝŅĨĠŅĦŀńĬħŇĭŏĩŊŗŀĬ

őħĵīĶĶĴĝŅĨŇŏıŊŗŀŒľƟŀĵŌƞŒĬĽńĚėĴœħƟŀĵƞŅĚĶŅĭĶŊŗĬĬńŗĬŏŀĚȮŀĵƞŅĚœĶĔŖĨŅĴȮĲĶŀĵħƢŏĝŊŗŀĺƞŅėĺŅĴĮĶŅĶĩĬŅ

ŐĸŃŐĶĚĔĶŃĨŋƟĬĪŅĚŏıĻĪňŗĺƞŅĬňŘěŃĴňėĺŅĴĶŋĬŐĶĚĴŅĔȮőħĵĴńĬěŃıĵŅĵŅĴěŃȮ ĔĸńĭĴŅ ȮŐĸŃĮŃĪŋŀŀĔĴŅ

ŒĬĪŋĔŏĺĸŅȮŐĸŃěŃĴŅĶĭĔĺĬěŇĨĽŜŅĬŉĔĕŀĚŏĶŅŀĵŌƞĨĸŀħȮŏĮƦĬĪňŗĴŅĕŀĚĝŊŗŀĪňŗŏĶňĵĔĕŅĬĔńĬĺƞŅȮ ĔŅĶĔĸńĭĴŅ

ĕŀĚĽŇŗĚĪňŗĩŌĔŏĔŖĭĔħȮ&the return of the repressed)" ĬńŗĬŏŀĚ14 

ĲĶŀĵħƢĵńĚœħƟĔĸƞŅĺĩŉĚŀŅĔńĮĔŇĶŇĵŅĪňŗŐĽħĚŀŀĔĴŅįƞŅĬěŇĨœĶƟĽŜŅĬŉĔĕŀĚėĬŏĶŅȮ

őħĵĨŅĴľĸńĔĔŅĶĕŀĚĲĶŀĵħƢŐĸƟĺȮĔŅĶĔĸńĭĴŅĕŀĚĽŇŗĚĪňŗĩŌĔŏĔŖĭĔħĬňŘŏŀĚĪňŗĪŜŅŒľƟĴĬŋļĵƢŏĶŅŐĽħĚŀŅĔŅĶ

ŐĮĸĔŕŀŀĔĴŅȮĔŅĶĔĸńĭĴŅĕŀĚĽŇŗĚĪňŗĩŌĔŏĔŖĭĔħĽŅĴŅĶĩŀīŇĭŅĵĩŉĚŀŅĔŅĶŐĮĸĔŕĪňŗĩŌĔĴŀĚĕƟŅĴȮŀŅĪŇŏĝƞĬ

ĽŇŗĚĪňŗŏĶňĵĔĺƞŅȮ ĔŅĶıĸŅħıĸńŘĚĨŅĴľĸńĔĔŅĶĕŀĚĲĶŀĵħƢȮ&Freudian slip)" (ĲĶŀĵħƢŏĶňĵĔĴńĬĺƞŅȮ ıŅĶŅ

ŐıĶŖĔĞŇĽȮYparapraxis]") ĞŉŗĚĔŖėŊŀĔŅĶĔĶŃĪŜŅĪňŗįŇħıĸŅħŏĸŖĔĬƟŀĵĕŀĚĴĬŋļĵƢȮŏĝƞĬȮĔŅĶıŌħįŇħȮľĶŊŀĔŅĶ

ŏĕňĵĬįŇħȮĲĶŀĵħƢĔĸƞŅĺĺƞŅĽŇŗĚŏľĸƞŅĬňŘ ŴĩŌĔĴŀĚĕƟŅĴőħĵĺŇĪĵŅĻŅĽĨĶƢŏıĶŅŃĽŅŏľĨŋĪňŗĺƞŅĴńĬĽŜŅėńĠĬƟŀĵ

ŏĔŇĬœĮŵ15ȮŀŅĔŅĶŏľĸƞŅĬňŘŏĮƦĬĽŇŗĚĪňŗĲĶŀĵħƢŀīŇĭŅĵĺƞŅŏĮƦĬŀŅĔŅĶĪňŗŏĔŇħěŅĔĔŅĶĪŜŅĚŅĬŀĵƞŅĚĸńĭŕĕŀĚěŇĨœĶƟ

ĽŜŅĬŉĔȮŐĸŃĔŅĶĪňŗěŃŀīŇĭŅĵŀŅĔŅĶěŅĔěŇĨœĶƟĽŜŅĬŉĔŏľĸƞŅĬňŘŀĵƞŅĚŏĮƦĬŏľĨŋŏĮƦĬįĸȮĲĶŀĵħƢěŉĚœħƟĽĶƟŅĚŐĭĭ

ŐįĬŏĝŇĚĸŉĔĪňŗŀīŇĭŅĵĩŉĚĔŅĶĪŜŅĚŅĬĕŀĚěŇĨȮőħĵŐĭĭŐįĬŏĝŇĚĸŉĔĬňŘŏĮƦĬĪňŗŐıĶƞľĸŅĵŒĬĮƤěěŋĭńĬŏıĶŅŃĴńĬ

                                           
12 Sigmund Freud, The Standard Edition of the Complete Psychological Works of Sigmund 

Freud, trans. James Strachey, 24 vols., vol. 15, (London: Hogarth, 1963), 23 cited in Dino Felluga, "Modules 
on Freud Ii: On the Unconscious," 16 November 2017, 
https://www.cla.purdue.edu/english/theory/psychoanalysis/freud2.html. 

13 Freud, The Standard Edition of the Complete Psychological Works of Sigmund Freud, 15. 

23 cited in Felluga, "Modules on Freud Ii: On the Unconscious". 
14 "Modules on Freud Ii: On the Unconscious". 
15 Freud, The Standard Edition of the Complete Psychological Works of Sigmund Freud, 15. 

27 cited in Felluga, "Modules on Freud Ii: On the Unconscious". 
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ĽŅĴŅĶĩŀīŇĭŅĵĩŉĚĔŅĶıńĥĬŅĔŅĶĕŀĚĽńĚėĴĴĬŋļĵƢŏĶŅŀńĬĻŇĺŇœĸĞƢ16ŐĸŃĵńĚĭƞĚĭŀĔħƟĺĵĺƞŅĴĬŋļĵƢŏĶŅĬńŘĬĴň

ŀŅĔŅĶĪňŗŏĔŇħěŅĔěŇĨœĶƟĽŜŅĬŉĔĪňŗĞƞŀĬŀĵŌƞĳŅĵŒĬĔńĬĪŋĔėĬ17 

ĽŜŅľĶńĭŐĭĭŐįĬĪŅĚěŇĨĬňŘȮĲĶŀĵħƢœħƟŐĭƞĚĽĳŅĺŃĕŀĚěŇĨŏĮƦĬĽŀĚĽĳŅĺŃėŊŀ

ěŇĨĽŜŅĬŉĔȮ&conscious) ŐĸŃěŇĨœĶƟĽŜŅĬŉĔȮ&unconscious) ŐĸŃĭŅĚėĶńŘĚŏĕŅĵńĚŏıŇŗĴŀňĔĽĳŅĺŃėŊŀěŇĨĔƞŀĬ

ĽŜŅĬŉĔȮ(preconscious) ŀňĔħƟĺĵȮőħĵĲĶŀĵħƢœħƟŐĭƞĚĽƞĺĬĕŀĚěŇĨŒěŏĮƦĬĽŅĴĽƞĺĬȮœħƟŐĔƞȮŀŇħȮ&id) ŀńĨĨŅȮ

&ego) ŐĸŃŀĳŇŀńĨĨŅȮ&superego)18 

 
ĳŅıĪňŗȮ2ȮĳŅıŐĽħĚĽƞĺĬĕŀĚěŇĨŒěőħĵőĵĚĩŉĚĽĳŅĺŃĨƞŅĚŕ 

ĪňŗĴŅ: Saul McLeod, ŴId, Ego and Superego,ŵȮ01ȮMay 2018, https://www.simplypsychology.org/psyche.html, 

 

                                           
16 "Modules on Freud Ii: On the Unconscious". 
17 Sigmund Freud, The Standard Edition of the Complete Psychological Works of Sigmund 

Freud, trans. James Strachey, 24 vols., vol. 16, (London: Hogarth, 1963), cited in Felluga, "Modules on Freud 
Ii: On the Unconscious". 

18 "Modules on Freud Ii: On the Unconscious". 



  11 

 
ĳŅıĪňŗȮ3 ĳŅıŐĽħĚĽƞĺĬĕŀĚěŇĨŒěőħĵŀŇĚĨŜŅŐľĬƞĚĕŀĚěŇĨĽŜŅĬŉĔȮěŇĨĔƞŀĬĽŜŅĬŉĔȮŐĸŃěŇĨœĶƟĽŜŅĬŉĔ 

ĪňŗĴŅ: Saul McLeod, ŴId, Ego and Superego,ŵȮ01ȮMay 2018, https://www.simplypsychology.org/psyche.html, 

ŀŇħȮŏĮƦĬĪňŗŏĔŖĭĽŃĽĴĕŀĚĨńĦľŅĶŅėŃȮŏĮƦĬĨńĺĪňŗĪŜŅŒľƟŀńĨĨŅĪŜŅľĬƟŅĪňŗŒĬĔŅĶ

ŏĔŖĭĔħĨńĦľŅĶŅėŃŏĕƟŅœĮĽŌƞěŇĨœĶƟĽŜŅĬŉĔȮĔŅĶŏĔŖĭĔħĬňŘŏŀĚĪŜŅŒľƟŀŇħľŅĪŅĚŐĽħĚŀŀĔĪŅĚŀŊŗĬŀńĬŏĮƦĬŐĶĚ

ĔĶŃĨŋƟĬĪňŗŏĶŅŏľŖĬĺƞŅĝńŗĺĶƟŅĵŐĸŃŏĮƦĬŏĶŊŗŀĚĪňŗŏĮƦĬĔŅĴŅĶĴĦƢĴŅĔŏĔŇĬœĮŏĴŊŗŀŏĪňĵĭĔńĭŏĔĦĤƢĕŀĚĽńĚėĴ

ĻŇĺŇœĸĞƢȮŏĮƦĬŐĶĚĔĶŃĨŋƟĬĪňŗĴňėĺŅĴŏĮƦĬīĶĶĴĝŅĨŇŐĸŃħŇĭŏĩŊŗŀĬĪňŗĽŋħȮĔĸƞŅĺŀĵƞŅĚĚƞŅĵŕĔŖėŊŀȮŏĴŊŗŀŀńĨĨŅœħƟ

ĵńĭĵńŘĚĨńĦľŅĶŅėŃŏŀŅœĺƟȮŀŇħĬňŗŏŀĚĪňŗŏĮƦĬĨńĺĜŋħĨńĦľŅĶŅėŃĬňŘŒľƟŀŀĔĴŅěŅĔĔŅĶĵńĭĵńŘĚĬńŘĬįƞŅĬŀŅĔŅĶ

ĨƞŅĚŕĪňŗħŌĝńŗĺĶƟŅĵŐĸŃŏĮƦĬĔŅĴŅĶĴĦƢȮĭƞŀĵėĶńŘĚĪňŗĔŅĶŏĔŖĭĔħĬňŘěŃĩŌĔŐĮĸĚŏĮƦĬȮ ĳŅıĜŅĵŐľƞĚėĺŅĴĪĶĚěŜŅȮ

&screen-memory)" ĪňŗŀńĨĨŅĬńŘĬĽŅĴŅĶĩěħěŜŅœħƟ19ȮőħĵĲĶŀĵħƢœħƟĔĸƞŅĺĺƞŅȮ ŀńĨĨŅĬńŘĬĴňľĬƟŅĪňŗŒĬĔŅĶĬŜŅ

ŀŇĪīŇıĸěŅĔőĸĔĳŅĵĬŀĔȮ&ľĶŊŀĔŅĶĔĶŃĪŜŅŀńĬŀĵŌƞŒĬĕŀĭŏĕĨĕŀĚĽńĚėĴĴĬŋļĵƢŀńĬĻŇĺŇœĸĞƢĬńŗĬŏŀĚ'ȮĴŅĪŜŅ

ŒľƟĴňįĸĨƞŀŀŇħŐĸŃĽŇŗĚĪňŗŀŇħĴňŐĬĺőĬƟĴĪňŗěŃĔĶŃĪŜŅȮ&ľĶŊŀėĺĭėŋĴŀŇħŏŀŅœĺƟ'ȮŐĸŃĴňľĬƟŅĪňŗŒĬĔŅĶıĵŅĵŅĴĪňŗ

ěŃĬŜŅľĸńĔŐľƞĚėĺŅĴěĶŇĚȮ&reality-principle) (ĞŉŗĚĔŖėŊŀĔŅĶĵŊħŏĺĸŅľĶŊŀĜŋħĶńŘĚėĺŅĴıŉĚıŀŒěŒĬĪńĬĪňĕŀĚ

ĴĬŋļĵƢȮŏĮƦĬėĺŅĴıŉĚıŀŒěĪňŗĴĬŋļĵƢĨŅĴŒěĨĬŏŀĚȮľĶŊŀľŅĔĔĸƞŅĺĚƞŅĵŕȮėĺŅĴıŉĚıŀŒěĬńŘĬėŊŀĽŇŗĚĝńŗĺĶƟŅĵ

                                           
19 Ibid. 
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ľĶŊŀĔŅĴŅĶĴĦƢĪňŗŏĶŅĴňĬńŗĬŏŀĚ'ȮĴŅŐĪĬľĸńĔŐľƞĚėĺŅĴıŉĚıŀŒěȮ&pleasure-principle) (ĞŉŗĚĔŖėŊŀŐĶĚ

ĮĶŅĶĩĬŅĪňŗěŃœħƟĶńĭėĺŅĴıŉĚıŀŒěħńĚĔĸƞŅĺ'ȮĪňŗěŃėĺĭėŋĴŀŇħŏŀŅœĺƟ 20 

ŒĬĕĦŃĪňŗŀńĨĨŅĴŋƞĚœĮĵńĚőĸĔŐľƞĚėĺŅĴěĶŇĚŐĸŃŏĔňŗĵĺıńĬĔńĭŏľĨŋįĸŐĸŃėĺŅĴ

ĮĔĨŇĕŀĚěŇĨȮŀŇħĔŖĴŋƞĚœĮĵńĚĽńĠĝŅĨĠŅĦĳŅĵŒĬŐĸŃŏĔňŗĵĺĔńĬĔńĭėĺŅĴĝŊŗĬĝŀĭȮĽƞĺĬŀĳŇŀńĨĨŅĬńŘĬĪŜŅľĬƟŅĪňŗ

ŏĮƦĬĨńĺŐĔƟĮĴŏŀħŇŏıŇĽȮőħĵŏĮƦĬĨńĺŐĽħĚŐĸŃĮĸŌĔİƤĚėĺŅĴŏĮƦĬĭŇħŅȮ&ėĺŅĴĩŌĔĨƟŀĚȮėĺŅĴħňĕŀĚĭŇħŅĪňŗŒĝƟ

ĝňĺŇĨŀĵŌƞŒĬĔĶŀĭĕŀĚĽńĚėĴĴĬŋļĵƢŀńĬĻŇĺŇœĸĞƢ'ȮŐĸŃĕƟŀľƟŅĴĮĶŃıķĨŇĮĢŇĭńĨŇĕŀĚŏĕŅȮŀĳŇŀńĨĨŅěŉĚĴŋƞĚœĮĵńĚ

ĽńĴĮĝńĠĠŃŐĸŃĻňĸīĶĶĴŀńĬħňĚŅĴȮŐĸŃėĺŅĴĶŌƟĽŉĔįŇħĝŀĭĝńŗĺħň21 

0,1.1.3 ĪķļġňĔŅĶĶńĔļŅőĶėĪŅĚěŇĨŐĭĭĔŅĶĽƞĚįƞŅĬŐĸŃėĺŅĴĝŀĔĝŘŜŅĪŅĚěŇĨ

ĕŀĚĲĶŀĵħƢ 

ŒĬľĸŅĵŕĔĶĦňȮŒĬĔŅĶĶńĔļŅįŌƟĮƙĺĵĪŅĚěŇĨőħĵŒĝƟľĸńĔĔŅĶĪŅĚěŇĨĺŇŏėĶŅŃľƢ

ĕŀĚĲĶŀĵħƢȮįŌƟĮƙĺĵĨƟŀĚįƞŅĬĔĶŃĭĺĬĔŅĶĔŅĶĶńĔļŅĪňŗŏĶňĵĔĺƞŅȮ ĔŅĶĽƞĚįƞŅĬȮ&transference)" ĞŉŗĚŏĮƦĬĔŅĶ

ĶńĔļŅőħĵĔŅĶŒľƟįŌƟĮƙĺĵĽƞĚįƞŅĬėĺŅĴĕńħŐĵƟĚĪŅĚıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻŒĬĺńĵŏħŖĔĪňŗĴňŐĬĺőĬƟĴ

ĺƞŅěŃĴňįĸĨƞŀŀŅĔŅĶĕŀĚőĶėœĮĽŌƞįŌƟĶńĔļŅȮĨńĺŀĵƞŅĚŏĝƞĬȮįŌƟĮƙĺĵĪňŗĵńĚĴňĮĴŏŀħŇŏıŇĽȮěŃŏĸƞŅėĺŅĴĶŌƟĽŉĔĪňŗĴňĨƞŀ

ıƞŀĕŀĚŏĕŅŒľƟįŌƟĶńĔļŅĲƤĚȮŏĮƦĬĔŅĶĕŋħėŋƟĵėĺŅĴĕńħŐĵƟĚĪŅĚıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŉŘĬĴŅŀňĔėĶńŘĚȮ

ěŅĔĬńŘĬįŌƟĶńĔļŅěŃĭŀĔŒľƟįŌƟĮƙĺĵĶŌƟĺƞŅŏĕŅœħƟĽƞĚįƞŅĬėĺŅĴĕńħŐĵƟĚŒĬěŇĨŒěĬńŘĬœĮĽŌƞįŌƟĶńĔļŅŏĮƦĬĪňŗŏĶňĵĭĶƟŀĵ

ŐĸƟĺȮŏĮƦĬĔŅĶĬŜŅėĺŅĴĶŌƟĽŉĔĪňŗĩŌĔŏĔŖĭĔħŀĵŌƞŒĬěŇĨœĶƟĽŜŅĬŉĔŒľƟŀŀĔĴŅŀĵŌƞŒĬĽƞĺĬěŇĨĽŜŅĬŉĔȮěŅĔĬńŘĬįŌƟĶńĔļŅěŃ

ŐĬŃĬŜŅŐĬĺĪŅĚŒľĴƞŕĪňŗħňĔĺƞŅŒĬĔŅĶĮĢŇĭńĨŇĨĬĨƞŀėĺŅĴĕńħŐĵƟĚĬńŘĬȮŐĸŃĪŜŅŒľƟŀŅĔŅĶĕŀĚįŌƟĮƙĺĵĭĶĶŏĪŅ

ĸĚŐĸŃľŅĵœĮŒĬĪňŗĽŋħȮĔŅĶĶńĔļŅŐĭĭĽƞĚįƞŅĬĬňŘĽŅĴŅĶĩĬŜŅœĮŀīŇĭŅĵĩŉĚĪňŗĴŅĪňŗœĮĕŀĚėĺŅĴĝŀĔĝŘŜŅĪŅĚ

ěŇĨȮ&trauma) ĞŉŗĚŏĮƦĬŐĶĚĭńĚėńĭŒĬěŇĨĕŀĚĴĬŋļĵƢŒĬĔŅĶĪňŗěŃėŇħĩŉĚŏľĨŋĔŅĶĦƢĪňŗŏĮƦĬĪňŗĴŅĕŀĚėĺŅĴĝŀĔĝŘŜŅ

ĪŅĚěŇĨĞŘŜŅŐĸƟĺĞŘŜŅŏĸƞŅȮ&ľĶŊŀĪňŗŏĶňĵĔĺƞŅŐĶĚĔĶŃĨŋƟĬĭńĚėńĭŒĬĔŅĶĪŜŅŀŃœĶĞŘŜŅŕȮYrepetition-compulsion]) 

ĽŜŅľĶńĭĲĶŀĵħƢȮ&ŐĸŃŒėĶĔŖĨŅĴ'ȮŐĸƟĺȮĬňŗŏĮƦĬĽŇŗĚĪňŗĵŅĔĪňŗěŃŀīŇĭŅĵŀĵƞŅĚŏĮƦĬŏľĨŋŏĮƦĬįĸȮŏıĶŅŃľĸńĔŐľƞĚ

ėĺŅĴıŉĚıŀŒěŐĸŃľĸńĔŐľƞĚėĺŅĴěĶŇĚŒĬěŇĨŒěĕŀĚĴĬŋļĵƢĬńŘĬĨƞŅĚĔŖĨƟŀĚĔŅĶĪňŗěŃĬŜŅĴŅĞŉŗĚĔŅĶĸŊĴ

ŏľĨŋĔŅĶĦƢŀńĬŏěŖĭĮĺħŐĸŃĨƟŀĚĔŅĶľŅėĺŅĴĽĭŅĵŒěȮħƟĺĵŏľĨŋĬňŘŏŀĚȮĲĶŀĵħƢěŉĚĨƟŀĚĔŅĶĪňŗěŃĽĶƟŅĚľĸńĔ

ėĺŅĴŏĮƦĬŏľĨŋŏĮƦĬįĸĪňŗĺƞŅĪŜŅœĴĴĬŋļĵƢĩŉĚĴňėĺŅĴőĬƟĴĬƟŅĺŒĬĔŅĶĴŋƞĚœĮĽŌƞľŅĵĬŃȮ&destruction) ŏĕŅěŉĚœħƟ

                                           
20 Sigmund Freud, Das Ich Und Das Es [The Ego and the Id], trans. Joan Riviere, (Washington: 

Pacific Publishing Studio, 2010), 702 cited in Felluga, "Modules on Freud Ii: On the Unconscious". 
21 "Modules on Freud Ii: On the Unconscious". 
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ŏĕňĵĬľĬńĚĽŊŀĕŉŘĬĴŅĝŊŗŀĺƞŅȮ ĭňĵŀĬħƢȮŏħŀŃȮıĸňŏĝŀĶƢȮıĶŇĬĞŇŏıŇĸȮ&Beyond the Pleasure Principle)" 

ĞŉŗĚĳŅĵŒĬľĬńĚĽŊŀŏĕŅœħƟĭńĠĠńĨŇĪķļġňŏĔňŗĵĺĔńĭěŇĨŒěĕŀĚĴĬŋļĵƢőħĵœħƟŀīŇĭŅĵĺƞŅěŇĨŒěĕŀĚĴĬŋļĵƢĬńŘĬĩŌĔ

ĕńĭŏėĸŊŗŀĬőħĵŐĶĚĕńĭŏėĸŊŗŀĬĪŅĚĽńĠĝŅĨĠŅĦľĸńĔŕĽŀĚŐĶĚȮœħƟŐĔƞȮŀňĶŀĽȮ&Eros) ľĶŊŀĽńĠĝŅĨĠŅĦ

ĪŅĚŏıĻȮ&sexual instinct) ŐĸŃĪŅĬŅĪŀĽȮ&Thanatos) ľĶŊŀĽńĠĝŅĨĠŅĦĪŅĚėĺŅĴĨŅĵȮ&death-

instinct ľĶŊŀȮdeath-drive) ŏĮƦĬŐĶĚĮĶŅĶĩĬŅőħĵīĶĶĴĝŅĨŇĕŀĚĴĬŋļĵƢŒĬĔŅĶĪňŗěŃȮ ĽĶƟŅĚĽĳŅĺŃŒľĴƞ

ĪňŗĩŌĔĶĭĔĺĬőħĵĔŅĶŀŋĭńĨŇĕŀĚĝňĺŇĨ 22 ľĶŊŀĔĸƞŅĺĚƞŅĵŕĔŖėŊŀŐĶĚĮĶŅĶĩĬŅĕŀĚĴĬŋļĵƢĪňŗőĬƟĴĬƟŅĺœĮĽŌƞ

ŏľĨŋĔŅĶĦƢĪňŗĬƞŅŏěŖĭĮĺħĬńŗĬŏŀĚȮŏıĶŅŃĜŃĬńŘĬěŉĚĔĸƞŅĺœħƟĺƞŅĽƞĺĬľĬŉŗĚĕŀĚěŇĨŒěĴĬŋļĵƢĬńŘĬėƟĬľŅėĺŅĴıŉĚ

ıŀŒěȮŐĨƞŀňĔĽƞĺĬľĬŉŗĚĬńŘĬěŃĩŌĔĭńĚėńĭŒľƟėƟĬľŅėĺŅĴĨŅĵȮőħĵĲĶŀĵħƢœħƟĔĸƞŅĺĺƞŅĽńĠĝŅĨĠŅĦĪŅĚėĺŅĴ

ĨŅĵĬňŘĴňėĺŅĴĽŜŅėńĠıŀŕĔńĭĽńĠĝŅĨĠŅĦĪŅĚŏıĻŒĬıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻŒĬĺńĵŏħŖĔ23 

ĲĶŀĵħƢŏėĵŏĝŊŗŀĺƞŅȮĔŅĶĕŋħėŋƟĵŏĶŊŗŀĚĶŅĺŏĔňŗĵĺĔńĭėĺŅĴĕńħŐĵƟĚĪŅĚıńĥĬŅĔŅĶ

ėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻŒĬĺńĵŏħŖĔĴŅŏĸƞŅŒľƟįŌƟĶńĔļŅĲƤĚŀňĔėĶńŘĚŒĬĔĶŃĭĺĬĔŅĶĔŅĶĶńĔļŅŐĭĭĽƞĚįƞŅĬȮěŃĪŜŅ

ŒľƟįŌƟĮƙĺĵœħƟĶŃĭŅĵėĺŅĴĶŌƟĽŉĔĪŅĚŏıĻĪňŗĩŌĔŏĔŖĭĔħȮŐĸŃĬŜŅĴŅĞŉŗĚėĺŅĴıŉĚıŀŒěȮŐĴƟĺƞŅįŌƟĮƙĺĵĬńŘĬěŃĴň

ėĺŅĴĶŌƟĽŉĔŏėĶňĵħľĶŊŀŏĔĸňĵħėĺŅĴĶŌƟĽŉĔĕŀĚĔŅĶŏĸƞŅŏĶŊŗŀĚħńĚĔĸƞŅĺĔŖĨŅĴȮŐĨƞĪňŗŐĪƟěĶŇĚŐĸƟĺŐĶĚĭńĚėńĭŒĬĔŅĶ

ĪŜŅŀŃœĶĞŘŜŅŕĬńŘĬœĴƞœħƟĬŜŅĴŅĞŉŗĚėĺŅĴıŉĚıŀŒěľĶŊŀėĺŅĴĽŋĕȮŐĨƞĬŜŅĴŅĞŉŗĚĽŇŗĚĪňŗŀĵŌƞŒĬĶŃħńĭĴŅĔĔĺƞŅėĺŅĴıŉĚ

ıŀŒěľĶŊŀėĺŅĴĽŋĕ24ȮĲĶŀĵħƢěŉĚĽĶŋĮĺƞŅŐĶĚĭńĚėńĭŒĬĔŅĶĪŜŅŀŃœĶĞŘŜŅŕĬńŘĬȮ ħŌħŇĭŏĩŊŗŀĬȮĴňėĺŅĴŏĮƦĬ

ŏĭŊŘŀĚĨƟĬȮŐĸŃĴňėĺŅĴŏĮƦĬĽńĠĝŅĨĠŅĦĴŅĔĔĺƞŅľĸńĔėĺŅĴıŉĚıŀŒěĪňŗĴńĬȮ(ŐĶĚĭńĚėńĭŒĬĔŅĶĪŜŅŀŃœĶĞŘŜŅŕ'Ȯ

ĴňŀŜŅĬŅěŏľĬŊŀĔĺƞŅ 25ȮĞŉŗĚĔŖėŊŀĽńĠĝŅĨĠŅĦĪŅĚėĺŅĴĨŅĵĬńŗĬŏŀĚ26 

                                           
22 Freud, Das Ich Und Das Es. 709 cited in Dino Felluga, "Modules on Freud V: On Transference 

and Trauma," 20 November 2017, https://www.cla.purdue.edu/english/theory/psychoanalysis/freud5.html. 
23 "Modules on Freud V: On Transference and Trauma". 
24 Ibid. 
25 Sigmund Freud, The Standard Edition of the Complete Psychological Works of Sigmund 

Freud, trans. James Strachey, 24 vols., vol. 18, (London: Hogarth, 1955), 23 cited in Felluga, "Modules on 
Freud V: On Transference and Trauma". 

26 "Modules on Freud V: On Transference and Trauma". 
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0,/,0,ȮğŅėĽƢȮĸŅĔŀĚ 

 
ĳŅıĪňŗȮ4ȮğŅėĽƢȮĸŅĔŀĚ 

ĪňŗĴŅ: FamousPhilosophers.org, ŴJacques Lacan,ŵȮ01ȮMay 2018, http://www.famousphilosophers.org/jacques-
lacan. 

0,/,0,/ȮĪķļġňıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĸŅĔŀĚ 

ĸŅĔŀĚœħƟŀīŇĭŅĵĩŉĚıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻȮ1ȮĕńŘĬȮĪňŗĴňėĺŅĴ

ŐĨĔĨƞŅĚěŅĔľĸńĔĔŅĶĕŀĚĲĶŀĵħƢȮĞŉŗĚĽŅĴŅĶĩĔĸƞŅĺœħƟĺƞŅľĸńĔĔŅĶĕŀĚĸŅĔŀĚĬńŘĬŏĮƦĬĔŅĶĬŜŅľĸńĔĔŅĶ

ĕŀĚĲĶŀĵħƢĴŅĨňėĺŅĴŐĸŃŀīŇĭŅĵŒĬĶŌĮŐĭĭŒľĴƞĪňŗĔƟŅĺŏĕƟŅĽŌƞĵŋėőıĽĪƢőĴŏħŇĶƢĬȮĲĶŀĵħƢĬńŘĬĵńĚėĚŀīŇĭŅĵ

ľĸńĔĔŅĶĕŀĚŏĕŅŒĬŏĝŇĚĮĶŃĽĭĔŅĶĦƢĪňŗŏĕŅœħƟĶńĭĴŅĴŅĔĔĺƞŅĪňŗěŃŀīŇĭŅĵŒĬŏĝŇĚĪķļġňŐĸŃĵńĚėĚŏĝŊŗŀĺƞŅ

ĔŅĶĪňŗěŃŏĕƟŅĩŉĚėĺŅĴěĶŇĚŏıňĵĚľĬŉŗĚŏħňĵĺȮ&truth) œħƟĬńŘĬěŃĨƟŀĚŀŅĻńĵĨńĺĨĬĕŀĚĨĬŏŀĚȮŐĨƞĸŅĔŀĚĬńŘĬĴň

ĴŋĴĴŀĚŐĭĭľĸńĚőėĶĚĽĶƟŅĚĬŇĵĴȮ&post-structuralism) ŏĕŅĨƟŀĚĔŅĶŐĵĔŐĵŃŀŀĔĶŃľĺƞŅĚȮ ĨĬŏŀĚ Ȯ

ŐĸŃȮ ėĺŅĴěĶŇĚ ȮőħĵĴŋƞĚėĺŅĴĽĬŒěœĮĪňŗĔŅĶĪňŗėĺŅĴĶŌƟĩŌĔĽĶƟŅĚĕŉŘĬĴŅőħĵĺŇĩňĪŅĚĕŀĚĳŅļŅĻŅĽĨĶƢȮ

&linguistic) ŐĸŃőėĶĚĽĶƟŅĚėĺŅĴėŇħľĸńĔĪŅĚĽńĚėĴȮ&ideological structure) ĪňŗŏĮƦĬĨńĺĔŜŅľĬħĪńŘĚ

ěŇĨĽŜŅĬŉĔŐĸŃěŇĨœĶƟĽŜŅĬŉĔĕŀĚėĬŏĶŅȮŐĸŃŒĬĕĦŃĪňŗĲĶŀĵħƢĬŜŅŏĽĬŀŐĭĭŐįĬĪŅĚĶƞŅĚĔŅĵőħĵĴŋƞĚœĮĪňŗ

ĽŅŏľĨŋĪŅĚĮĶŃĽŅĪĪňŗĽƞĚįĸœĮĽŌƞĔŅĶıńĥĬŅĪŅĚŏıĻȮĸŅĔŀĚĬńŘĬĔĸńĭĬŜŅŏĽĬŀŐĭĭŐįĬĪŅĚĳŅļŅĻŅĽĨĶƢ

ŏıŊŗŀĪňŗěŃĪŜŅėĺŅĴŏĕƟŅŒěŏĔňŗĵĺĔńĭĔŅĶĪňŗĴĬŋļĵƢŏħŇĬŏĕƟŅĽŌƞĽńĚėĴŒľĠƞŐĸŃĔġŏĔĦĤƢȮĮĶŃŏıĦňȮĺńĥĬīĶĶĴ

ĕŀĚĴńĬȮĸŅĔŀĚœĴƞœħƟĴŋƞĚœĮĪňŗĽŅŏľĨŋĪŅĚĶƞŅĚĔŅĵȮ&ŏĝƞĬıĸńĚĚŅĬĕńĭŏėĸŊŗŀĬĪŅĚŏıĻȮĽńĠĝŅĨŇĠŅĦĪŅĚŏıĻ'Ȯ

ĪňŗĴňįĸĨƞŀıķĨŇĔĶĶĴĴĬŋļĵƢŀĵƞŅĚĪňŗĲĶŀĵħƢœħƟĴŋƞĚœĮĴŅĔĬńĔȮŒĬŏĶŊŗŀĚĕŀĚėĺŅĴėŇħľĸńĔĪŅĚĽńĚėĴȮŏĕŅ

ŀīŇĭŅĵĺƞŅĳŅļŅĪŜŅŒľƟĴĬŋļĵƢŏĕƟŅŒěĩŉĚėĺŅĴĽńĴıńĬīƢĕŀĚŏĕŅĨƞŀĨńĺŏĕŅŏŀĚŐĸŃĨƞŀįŌƟŀŊŗĬȮĨŅĴľĸńĔĔŅĶĕŀĚ

ĸŅĔŀĚŐĸƟĺȮŏĶŅĨƟŀĚŐĵĔŐĵŃĶŃľĺƞŅĚėĺŅĴěĶŇĚľĶŊŀŏĶňĵĸŇĪňȮ&reality) ĔńĭŏħŀŃȮŏĶňĵĸȮ&the real) ŏĶňĵĸŇĪň

ėŊŀőĸĔĽĴĴĨŇȮėŊŀőĸĔĪňŗŏĶŅĭŀĔĔńĭĨńĺŏŀĚŏĽĴŀĺƞŅĴńĬėŊŀőĸĔĪňŗŏĶŅŀŅĻńĵŀĵŌƞȮėŊŀőĸĔĮƤěěŋĭńĬĪňŗĮĶŃĔŀĭœĮ
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ħƟĺĵėĬȮĽńĨĺƢȮĽŇŗĚĕŀĚĪňŗŏĶŅėŋƟĬŏėĵĬńŗĬŏŀĚȮĽƞĺĬŏħŀŃȮŏĶňĵĸėŊŀőĸĔĪňŗŐĪƟěĶŇĚŀńĬĮĶŃĔŀĭœĮħƟĺĵĽĳŅĺŃĶŌĮ

ŐľƞĚĽŇŗĚĪňŗĴňŀĵŌƞěĶŇĚŀńĬŀĵŌƞŏľĬŊŀĳŅļŅŐĸŃŏľĬŊŀėĺŅĴľĴŅĵȮŏĮƦĬėĺŅĴěĶŇĚŒĬĶŃħńĭĳŅĵŒĬȮĶńĭĶŌƟŒĬ

ĶŃħńĭŀńĨĨĭŋėėĸȮŀīŇĭŅĵħƟĺĵĳŅļŅľĶŊŀėŜŅıŌħœĴƞœħƟȮŏıĶŅŃĜŃĬńŘĬŏĶŅěŃœĴƞĽŅĴŅĶĩĽńĴįńĽĔńĭŏħŀŃȮŏĶňĵĸ

œħƟŀĵƞŅĚĽŇŘĬŏĝŇĚȮĸŅĔŀĚĔĸƞŅĺĺƞŅĔŅĶıńĥĬŅĕŀĚĴĬŋļĵƢĬńŘĬŏĔŇħĕŉŘĬĴŅěŅĔĔŅĶĶńĭĶŌƟĩŉĚŏħŀŃȮŏĶňĵĸŐĭĭ

ėĸŅħŏėĸŊŗŀĬľĶŊŀŐĭĭįŇħŕŀĵŌƞŏĶŊŗŀĵŕħƟĺĵŏľĨŋĪňŗĺƞŅĴĬŋļĵƢŏĶŅěŃĽĶƟŅĚėĺŅĴŏĮƦĬŏĶňĵĸŇĪňįƞŅĬĳŅļŅȮľĶŊŀ

ĔĸƞŅĺĚƞŅĵŕĔŖėŊŀŏĴŊŗŀŏĺĸŅįƞŅĬœĮȮŏĴŊŗŀŏĶŅŏĨŇĭőĨĕŉŘĬȮŏĶŅěŃŏħŇĬŀŀĔěŅĔėĺŅĴŏĮƦĬŏħŀŃȮŏĶňĵĸŀŀĔĴŅ

ĬńŗĬŏŀĚȮŐĸŃŏĴŊŗŀĴĬŋļĵƢŏĶŅıŉŗĚıŅėĺŅĴŏĮƦĬĳŅļŅŐĸŃėĺŅĴŏĮƦĬĽńĚėĴĕŀĚŏĶňĵĸŇĪňŀĵƞŅĚĴŅĔȮėĺŅĴŏĮƦĬ

ĽĳŅĺŃĶŌĮĪňŗŐĪƟěĶŇĚĕŀĚŏħŀŃȮŏĶňĵĸĔŖěŃėŀĵĮŃĪŋŀŀĔĴŅŐĸŃĶĭĔĺĬĝňĺŇĨŏĶŅŀĵŌƞŏĶŊŗŀĵŕȮėĺŅĴĨŉĚŏėĶňĵħ

ĶŃľĺƞŅĚŏħŀŃȮŏĶňĵĸĔńĭėĺŅĴŏĮƦĬĽńĚėĴĬňŗŏŀĚĪňŗŏĮƦĬĨńĺĔŜŅľĬħıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚ

ĴĬŋļĵƢȮĽĶŋĮĚƞŅĵŕĔŖėŊŀĽńĚėĴĴĬŋļĵƢŏĶŅĪňŗĴňėĺŅĴŏĮƦĬĳŅļŅĬńŘĬĴňĔġĶŃŏĭňĵĭȮĕŀĭŏĕĨȮěŅĶňĨĮĶŃŏıĦňȮ

ŐĭĭŐįĬȮŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟŏĶŅĨƟŀĚĵńĭĵńŘĚĝńŗĚŒěœĴƞŒľƟĪŜŅĽŇŗĚ&ĪňŗĽńĚėĴĨńħĽŇĬĺƞŅ'ĝńŗĺĶƟŅĵŐĸŃŀĵŌƞŒĬĽńĚėĴĬńŘĬœħƟ

ŀĵƞŅĚĶŅĭĶŊŗĬȮŏħŀŃȮŏĶňĵĸĬńŘĬŏĮĶňĵĭŏĽĴŊŀĬĽĳŅĺŃĶŌĮĕŀĚŏĶŅĪňŗĪŜŅŀŃœĶŀŀĔœĮőħĵœĴƞĵńŘĚėŇħȮĴňŐĨƞėĺŅĴ

ĨƟŀĚĔŅĶȮŏĮĶňĵĭŏĽĴŊŀĬĽńĚėĴĽńĨĺƢŏħĶńěĜŅĬĪňŗœĴƞĴňėĺŅĴĵńĭĵńŘĚĝńŗĚŒěľĶŊŀėĺŅĴĸŃŀŅĵŒěĬńŗĬŏŀĚ27 

ħƟĺĵŏľĨŋĬňŘŏŀĚȮıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĸŅĔŀĚěŉĚĴŋƞĚŏĬƟĬœĮĪňŗ

ėĺŅĴĽŅĴŅĶĩĕŀĚĴĬŋļĵƢĪňŗěŃĶńĭĶŌƟĩŉĚŏėĶŊŗŀĚľĴŅĵŐĸŃĳŅļŅȮĪňŗĴňėĺŅĴŐĨĔĨƞŅĚœĮěŅĔıńĥĬŅĔŅĶėĺŅĴ

ĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĲĶŀĵħƢȮĮĶŃĔŀĭœĮħƟĺĵĕńŘĬȮ1ȮĕńŘĬ28ȮőħĵŐĭƞĚĨŅĴĝƞĺĚŀŅĵŋĨƞŅĚŕȮħńĚĬňŘ 

ĝƞĺĚŀŅĵŋȮ0-6 ŏħŊŀĬ8ȮĕńŘĬŐĶĔȮŒĬĶŃĵŃŐĶĔĕŀĚĔŅĶıńĥĬŅȮŏħŖĔěŃĩŌĔėĶŀĭĚŜŅ

őħĵĔŅĶĶńĭĶŌƟȮ&perception) ėĺŅĴĶŌƟĽŉĔȮ&feeling) ŐĸŃėĺŅĴőľĵľŅȮ&need) őħĵĽŅĴĽŇŗĚĬňŘěŃįĽĴįĽŅĬ

ĔńĬŀĵƞŅĚĵŋƞĚŏľĵŇĚĮƤƧĬĮƙĺĬȮŏħŖĔěŃĵńĚŐĵĔœĴƞŀŀĔĺƞŅŏĕŅėŊŀėĬĸŃėĬĔńĭĭŇħŅĴŅĶħŅĕŀĚŏĕŅȮŐĸŃŐĵĔŐĵŃ

œĴƞŀŀĔĶŃľĺƞŅĚĨńĺŏĕŅĔńĭőĸĔĳŅĵĬŀĔȮŏħŖĔěŃŒĝƟŏĺĸŅœĮĔńĭĔŅĶĪŜŅĪŋĔĽŇŗĚĪŋĔŀĵƞŅĚĪňŗĨńĺŏĕŅėŇħĺƞŅĪŜŅŐĸƟĺ

ĶŌƟĽŉĔĴňėĺŅĴĽŋĕȮőħĵœĶƟĞŉŗĚėĺŅĴĶŌƟŏĔňŗĵĺĔńĭĕŀĭŏĕĨĪŅĚĽńĚėĴȮĕńŘĬĬňŘŏĮƦĬĕńŘĬĪňŗŏħŖĔěŃŀĵŌƞŒĔĸƟĔńĭŏħŀŃȮŏĶňĵĸ

ĴŅĔĪňŗĽŋħȮŐĨƞŀĵƞŅĚœĶĔŖĨŅĴȮĶƞŅĚĔŅĵĕŀĚŏħŖĔěŃĩŌĔěŜŅŐĬĔĔĶŃěŅĵŀŀĔŏĮƦĬĽƞĺĬĔĶŃĨŋƟĬĪŅĚŏıĻȮœħƟŐĔƞȮ

ĮŅĔȮĪĺŅĶľĬńĔȮŀĚėĝŅĨŇȮŐĸŃĝƞŀĚėĸŀħȮħƟĺĵŏľĨŋĪňŗĺƞŅĴŅĶħŅĕŀĚŏħŖĔěŃŒľƟėĺŅĴĽĬŒěĔńĭŀĺńĵĺŃ

ŏľĸƞŅĬňŘŏĮƦĬıŇŏĻļȮĔŅĶěŜŅŐĬĔŀĺńĵĺŃĬňŘŏĶňĵĔœħƟĺƞŅŏĮƦĬĔŅĶĔƞŀĔĺĬĕŀĭŏĕĨĕŀĚŏħŀŃȮŏĶňĵĸȮĩŊŀŏĮƦĬĔŅĶ

                                           
27 "Modules on Lacan I: On Psychosexual Development," 23 November 2017, 

https://www.cla.purdue.edu/english/theory/psychoanalysis/lacandevelop.html. 
28 Ibid. 
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ŏĶŇŗĴĨƟĬŏĕƟŅĽńĚėĴȮŏĮƦĬĔŅĶŀŀĔľƞŅĚěŅĔŏħŀŃȮŏĶňĵĸėĶńŘĚŐĶĔȮŐĸŃĔŅĶěŜŅŐĬĔĬňŘĵńĚĩŌĔĽĴĪĭħƟĺĵĽŇŗĚĪňŗĩŌĔ

ĴŀĚĺƞŅŏĮƦĬȮ ĽƞĺĬŏĨŇĴŏĨŖĴĽƞĺĬĪňŗĕŅħȮ&lack)"29 ĕŀĚŏħŖĔȮœħƟŐĔƞȮľĬƟŅŀĔĕŀĚĴŅĶħŅȮŏĽňĵĚĕŀĚĴŅĶħŅȮ

ĽŅĵĨŅĪňŗěƟŀĚĴŀĚĴŅĕŀĚĴŅĶħŅȮŐĸŃħƟĺĵŏľĨŋĪňŗĺƞŅĽŇŗĚĪňŗĴŅěŅĔĴŅĶħŅŏľĸƞŅĬňŘȮŏħŖĔœĴƞĽŅĴŅĶĩėĶŀĭėĶŀĚ

ľĶŊŀĶńĭœĺƟœħƟŀĵƞŅĚĽĴĭŌĶĦƢȮĽŇŗĚŏľĸƞŅĬňŘěŉĚœĴƞĽŅĴŅĶĩŏĨŇĴŏĨŖĴĽƞĺĬĪňŗŏħŖĔĕŅħœħƟŀĵƞŅĚĽĴĭŌĶĦƢȮŏħŖĔěŃŏĶŇŗĴĔƞŀ

ŏĔŇħėĺŅĴĶŌƟĽŉĔĩŉĚıĸńĚĚŅĬĪŅĚěŇĨŀńĬŏĮƦĬĔŅĶıĭĔńĬĶŃľĺƞŅĚőĸĔĽĴĴĨŇȮ&fantasy) ŐĸŃĽƞĺĬĪňŗĕŅħȮőħĵ

ıĸńĚĚŅĬĪŅĚěŇĨĬňŘěŃėĺĭėŋĴĝňĺŇĨĕŀĚŏħŖĔĨƞŀœĮ30 

ĝƞĺĚŀŅĵŋȮ6-18 ŏħŊŀĬ8ȮĕńŘĬĔĶŃěĔȮ&mirror stage) ŒĬĶŃĵŃĨƞŀĴŅŏĮƦĬĕńŘĬĪňŗĸŅ

ĔŀĚŏĶňĵĔĺƞŅȮ ĕńŘĬĔĶŃěĔ ȮŏĮƦĬĶŃĵŃľĸńĔŕĕŀĚıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻȮĕńŘĬĔĶŃěĔĬňŘĽƞĚįĸŒľƟ

ŏĔŇħıĸńĚĚŅĬĪŅĚĨńĦľŅĶŅėŃȮ&libidinal dynamism) ŀńĬŏĔŇħěŅĔĔŅĶĪňŗŏħŖĔėƟĬıĭĔŅĶĴňŀĵŌƞĕŀĚĨĬŏŀĚȮ

&įƞŅĬĔĶŃěĔ'ȮĳŅıĸńĔļĦƢĪňŗŏħŖĔŏľŖĬĨĬŏŀĚĬńŘĬėŊŀĽŇŗĚĪňŗĸŅĔŀĚŏĶňĵĔĺƞŅȮ ĨńĺŏĶŅŒĬŀŋħĴėĨŇ ȮľĶŊŀȮ œŀŏħňĵĸ-

œŀȮ&Ideal-I)" ľĶŊŀȮ ŀńĨĨŅŒĬŀŋħĴėĨŇ ȮľĶŊŀȮ œŀŏħňĵĸȮŀňőĔȮ&ideal ego)" ĔŅĶĪňŗŏħŖĔėƟĬıĭĔŅĶĴňŀĵŌƞĕŀĚ

ĨĬŏŀĚĬňŘĬńĭŏĮƦĬĔŅĶĶńĭĶŌƟŒĬĕńŘĬŏĶŇŗĴĨƟĬĺƞŅĨĬŏŀĚėŊŀȮ ĜńĬȮ&I)" ŐĴƟĺƞŅĔŅĶĶńĭĶŌƟľĶŊŀĔŅĶŐĪĬĨĬŏŀĚĺƞŅėŊŀĨńĺ

ĜńĬĬňŘěŃŏĔŇħĔƞŀĬĪňŗŏħŖĔĬńŘĬěŃŏħŇĬŏĕƟŅĽŌƞĽńĚėĴŐľƞĚĳŅļŅĪňŗĴňėĬŀŊŗĬȮ&others) ŀĵŌƞĶƞĺĴħƟĺĵĔŖĨŅĴȮőħĵ

ľĸńĚěŅĔĬńŘĬŏħŖĔěŃŏĕƟŅŒěĺƞŅĳŅıĸńĔļĦƢĕŀĚĨńĺŏĕŅėĺĶěŃŀĵŌƞĨĶĚěŋħœľĬŒĬĔġĶŃŏĭňĵĭĕŀĚĽńĚėĴĪňŗŒľĠƞ

ĕŉŘĬȮĪňŗŏħŖĔěŃĨƟŀĚěńħĔŅĶĔńĭėĺŅĴĽńĴıńĬīƢĕŀĚŏĕŅĔńĭįŌƟŀŊŗĬŒĬěŋħĬńŘĬŕȮĞŉŗĚĕńŘĬĔĶŃěĔĵńĚĴňėĺŅĴĽŜŅėńĠĨƞŀ

ĕńŘĬĩńħœĮȮŏıĶŅŃĺƞŅĔŅĶĶńĭĶŌƟĩŉĚĨĬŏŀĚĺƞŅŏĮƦĬȮ ĜńĬ ȮĬńŘĬĔŖŏľĴŊŀĬĔńĭĔŅĶĶńĭĶŌƟĩŉĚĨĬŏŀĚĺƞŅŏĮƦĬėĬŀŊŗĬȮħƟĺĵ

ŏľĨŋĪňŗĺƞŅĳŅıĽŃĪƟŀĬĨŀĬĽƞŀĚĔĶŃěĔŏĚŅėŊŀĔŅĶŏľŖĬĨĬŏŀĚŀĵŌƞŒĬĔĶŃěĔĬńŘĬȮŏħŖĔěŃŏľŖĬœħƟĺƞŅȮ ėĬ&ŀŊŗĬ'Īňŗ

ŀĵŌƞŒĬĬńŘĬėŊŀĜńĬŏŀĚ ȮħƟĺĵŏľĨŋįĸĬňŘŏŀĚȮĨŅĴľĸńĔĔŅĶĕŀĚĸŅĔŀĚȮėĺŅĴĶŌƟĽŉĔĨƞŀĨĬŏŀĚŒĬĔĶŃěĔĬńŘĬěŉĚŏĮƦĬ

ėĺŅĴĶŌƟĽŉĔĪňŗįĽĴįĽŅĬȮĶŃĺńĚėĺŅĴŏĔĸňĵħŏıĶŅŃĳŅıĨĬŏŀĚĪňŗŏľŖĬŒĬĔĶŃěĔĬńŘĬħŌħňĔĺƞŅĨĬŏŀĚŏĵŀŃȮĔńĭ

ėĺŅĴĶńĔŏıĶŅŃŀĵŅĔŏĮƦĬŐĭĭĳŅıĨĬŏŀĚĪňŗŏľŖĬŒĬĔĶŃěĔĭƟŅĚ31 œŀŏħňĵĸ-œŀĬňŘĴňėĺŅĴĽŜŅėńĠĴŅĔĨƞŀĔŅĶ

ħŜŅŏĬŇĬĝňĺŇĨŒĬĽńĚėĴŐľƞĚĳŅļŅȮŏıĶŅŃĴńĬĽŅĴŅĶĩŐĽħĚŒľƟŏěƟŅĨńĺŏľŖĬĩŉĚĨĬŏŀĚŒĬĶŌĮŐĭĭĪňŗĝńħŏěĬŐĸŃ

įŌĔĴńħȮĔĸƞŅĺĚƞŅĵŕĔŖėŊŀĴńĬŐĽħĚŒľƟŏěƟŅĨńĺĶŌƟĺƞŅĨĬŏŀĚĴňĨńĺĨĬŀĵŌƞŒĬĽńĚėĴĶŀĭĕƟŅĚĬńŗĬŏŀĚȮĞŉŗĚŏĮƦĬĽŇŗĚĪňŗĨĶĚ

ĕƟŅĴĔńĭĔŅĶĶńĭĶŌƟȮėĺŅĴĶŌƟĽŉĔȮŐĸŃėĺŅĴőľĵľŅĕŀĚŏħŖĔŀńĬĵŋƞĚŏľĵŇĚĮƤƧĬĮƙĺĬŒĬĕńŘĬĔƞŀĬľĬƟŅĬňŘȮĔŅĶŏĔŇħĕŉŘĬ

ĕŀĚœŀŏħňĵĸ-œŀȮĪŜŅŒľƟŏĔŇħŐĶĚĔĶŃĨŋƟĬĔƞŀĬĪňŗŏħŖĔěŃŏĕƟŅĽŌƞĽńĚėĴŐľƞĚĳŅļŅȮŏĮƦĬŐĶĚĔĶŃĨŋƟĬĪňŗěŃĪŜŅŒľƟŏĔŇħ

                                           
29 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴŏĔňŗĵĺĔńĭėĺŅĴĕŅħŐėĸĬœħƟŒĬľńĺĕƟŀȮŴĪķļġňőėĶĚĽĶƟŅĚĪŅĚěŇĨĕŀĚĸŅĔŀĚŵȮľĬƟŅȮ/7 
30 Felluga, "Modules on Lacan I: On Psychosexual Development". 
31 ĔŅĶĪňŗĔŅĶĶńĭĶŌƟĩŉĚĨĬŏŀĚĺƞŅŏĮƦĬȮ ĜńĬ ȮŐĸŃĔŅĶĶńĭĶŌƟĩŉĚĨĬŏŀĚĺƞŅŏĮƦĬėĬŀŊŗĬĴňėĺŅĴŏľĴŊŀĬĔńĬĬńŘĬȮĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭ

ėĺŅĴĶŌƟĽŉĔĕŀĚĴĬŋļĵƢŏĺĸŅĪňŗĨƟŀĚıĭŏěŀĔńĭėĺŅĴĬƞŅĽĵħĽĵŀĚȮĞŉŗĚěŃĔĸƞŅĺĨƞŀœĮŒĬľńĺĕƟŀȮŴħŇȮŐŀŖĭŏěŖėĪƢŵȮľĬƟŅȮ10 
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ėĺŅĴĶńĔĨĬŏŀĚȮ&narcissism) ėŊŀĴňėĺŅĴĝŊŗĬĝŀĭŒĬĶŌĮĸńĔļĦƢĕŀĚĨĬŏŀĚȮĴńŗĬŒěŐĸŃĵŊĬĵńĬŒĬėĺŅĴŏĮƦĬ

ĨĬŏŀĚȮ&idealized image) ŒĬĨŀĬĪňŗŏħŖĔőĨŏĨŖĴĪňŗŐĸƟĺȮœŀŏħňĵĸ-œŀŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟŏĔŇħĽŇŗĚĪňŗĸŅĔŀĚ

ŏĶňĵĔĺƞŅȮ ŀŜŅĬŅěŏĝŇĚěŇĬĨĬŅĔŅĶŵȮľĶŊŀȮŴŏħŀŃŀŇĴŏĴěŇŐĬĶňŀŀĶƢŏħŀĶƢȮ&the imaginary order)" ĪňŗěŃ

ĽƞĚįĸĨƞŀĝňĺŇĨĕŀĚĴĬŋļĵƢŏĶŅœĮĨĸŀħŏĺĸŅ32ȮŐĸŃĸŅĔŀĚĵńĚĔĸƞŅĺĺƞŅĵńĚĴňȮ ıĸńĚŐľƞĚėĺŅĴĕńħŐĵƟĚȮ

&primordial Discord)"33 ĞŉŗĚŏĮƦĬėĺŅĴĕńħŐĵƟĚĔńĬĶŃľĺƞŅĚĳŅıĸńĔļĦƢĪňŗĩŌĔĽĶƟŅĚĕŉŘĬŒĬĔĶŃěĔĔńĭėĺŅĴ

ŏĮƦĬěĶŇĚĕŀĚĶƞŅĚĔŅĵĨĬŏŀĚȮ&ŒĬŀŅĵŋȮ6-18 ŏħŊŀĬ'ȮĞŉŗĚŏĮƦĬėĺŅĴĶŌƟĽŉĔŀŉħŀńħĪňŗŏĔŇħĕŉŘĬŒĬŏħŖĔ34 

ĝƞĺĚŀŅĵŋȮ18 ŏħŊŀĬ-4 ĮƖ8ȮĕńŘĬĽŋħĪƟŅĵȮŒĬĶŃĵŃĬňŘȮŏħŖĔěŃŏĕƟŅĽŌƞĶŃĭĭĳŅļŅĪňŗ

ŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟėĺŅĴľĴŅĵŐĸŃĔŅĶĴňŀĵŌƞĕŀĚĽŇŗĚĨƞŅĚŕŏĔŇħĕŉŘĬȮĔŅĶŏĕƟŅĽŌƞĶŃĭĭĳŅļŅĬňŘěŃĪŜŅŒľƟŏħŖĔĵŇŗĚŀŀĔ

ľƞŅĚŏħŀŃȮŏĶňĵĸĴŅĔĕŉŘĬȮĸŅĔŀĚœħƟĬŜŅľĸńĔĕŀĚŐĲĶƢħŇĬŖŀĚȮŏħŀȮőĞĞŌĶƢȮ&Ferdinand de Saussure) 

ĬńĔĳŅļŅĻŅĽĨĶƢĝŅĺĽĺŇĽȮĴŅĮĶńĭŒĝƟŏıŊŗŀĪňŗěŃŐĽħĚŒľƟŏľŖĬĺƞŅĳŅļŅŏĮƦĬĶŃĭĭĪňŗĴňŏľĨŋĴňįĸœħƟĔŖĨƞŀŏĴŊŗŀĴńĬ

ĴňėĺŅĴŐĨĔĨƞŅĚŒĬĨńĺĴńĬŏŀĚȮĨńĺŀĵƞŅĚŏĝƞĬȮėŜŅĺƞŅȮŏĵŀŃȮĴňėĺŅĴľĴŅĵœħƟĔŖĨƞŀŏĴŊŗŀĴńĬĴňėŜŅĪňŗŏĔňŗĵĺĕƟŀĚœĴƞĺƞŅ

ěŃĴňėĺŅĴľĴŅĵıƟŀĚľĶŊŀėĺŅĴľĴŅĵĨĶĚĕƟŅĴĴŅŏĕƟŅėŌƞȮŏĝƞĬȮĴŅĔȮĨŗŜŅȮŏĮƦĬĨƟĬȮŒĬĶŃĵŃĬňŘȮŏĴŊŗŀŏħŖĔœħƟĔƟŅĺ

ŏĕƟŅĽŌƞĶŃĭĭĕŀĚĳŅļŅȮŏħŖĔěŃŏĕƟŅĽŌƞĶŃĭĭĔġŏĔĦĤƢĕŀĚĽńĚėĴĪňŗŐĺħĸƟŀĴœĮħƟĺĵėĺŅĴľĴŅĵȮ&ěŅĔėŜŅĪňŗ

ĨƞŅĚĔńĬ'ȮĳŅļŅěŃŏĮƦĬĨńĺĔŜŅľĬħĔŅĶĶńĭĶŌƟĕŀĚŏħŖĔĪňŗĴňĨƞŀőĸĔĳŅĵĬŀĔȮŏıĶŅŃĜŃĬńŘĬȮĔŅĶŏĕƟŅĴŅĶĭĔĺĬ

ĕŀĚĽŇŗĚĪňŗŀĵŌƞĬŀĔŏľĬŊŀėĺŅĴľĴŅĵȮľĶŊŀŏħŀŃȮŏĶňĵĸȮěŃĔĸŅĵŏĮƦĬŏľĨŋĔŅĶĦƢĪňŗĝŀĔĝŘŜŅŐĸŃœĴƞĽĺĵĚŅĴ

ŏĪƞŅŒħĬńĔȮ&ŏıĶŅŃĴńĬŏĮƦĬĔŅĶĶĭĔĺĬėĺŅĴĮĔĨŇĪňŗŏĶŅėŋƟĬŏėĵŒĬĽńĚėĴŐľƞĚĳŅļŅĪňŗŏĶŅŀŅĻńĵŀĵŌƞŒĬĪŋĔŕ

ĺńĬ'ȮěĶŇĚŀĵŌƞĪňŗĺƞŅŏĶŅœĴƞĽŅĴŅĶĩĽńĴįńĽŏħŀŃȮŏĶňĵĸœħƟőħĵĽŇŘĬŏĝŇĚȮŐĨƞĔŅĶœħƟŏľŖĬĔŅĶęƞŅĶńĬĲƤĬŐĪĚȮľĶŊŀ

ľŅĵĬŃĪŅĚīĶĶĴĝŅĨŇĪňŗĪŜŅŒľƟĝňĺŇĨœĴƞŏĮƦĬœĮĨŅĴĮĔĨŇȮėŊŀĨńĺŀĵƞŅĚĕŀĚĔŅĶŏĕƟŅĴŅĶĭĔĺĬĕŀĚŏħŀŃȮŏĶňĵĸȮ

ĞŉŗĚŏĮƦĬŏľĨŋĔŅĶĦƢĪňŗĪŜŅŒľƟŏĶŅŴĶńĭĶŌƟĩŉĚĽŅĶńĨĩŃĕŀĚĔŅĶĴňŀĵŌƞĕŀĚŏĶŅȮ&materiality of existence)ŵȮľĶŊŀ

ėĺŅĴĨŅĵĕŀĚĨĬŏŀĚĬńŗĬŏŀĚ35 

ĔŅĶŏĕƟŅĽŌƞĶŃĭĭĕŀĚĳŅļŅȮėŊŀĔŅĶŏĕƟŅĽŌƞĽŇŗĚĪňŗĸŅĔŀĚœħƟŏĶňĵĔĺƞŅȮ ŀŜŅĬŅě

ŏĝŇĚĽńĠĠŃ ȮľĶŊŀȮ ŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮ&the symbolic order)" ģŅĬŃĕŀĚŏħŖĔěŃĩŌĔĨńħĪŀĬĸĚ

                                           
32 Felluga, "Modules on Lacan I: On Psychosexual Development". 
33 Jacques Lacan, Écrits: A Selection, trans. Alan Sheridan, (New York: Norton, 1977), 4 cited in 

Felluga, "Modules on Lacan I: On Psychosexual Development". 
34 Lacan. 4 cited in Felluga, "Modules on Lacan I: On Psychosexual Development". 
35 "Modules on Lacan I: On Psychosexual Development". 
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ŏľĸŊŀŏıňĵĚŏĮƦĬĽŇŗĚĪňŗĭƞĚĝňŘȮ&signifier) ("ĜńĬ ȮľĶŊŀȮ I") ĪƞŅĴĔĸŅĚėĬŀŊŗĬȮ&Other [ĽńĚŏĔĨȮO ĨńĺıŇĴıƢŒľĠƞȮ

ĨƞŅĚěŅĔȮother ĪňŗĮĶŃĔŀĭœĮħƟĺĵȮo ĨńĺıŇĴıƢŏĸŖĔȮőħĵȮOther ĬňŘĴňėĺŅĴľĴŅĵőħĵŏĜıŅŃȮőħĵľĴŅĵĩŉĚ

ėĬŀŊŗĬŒĬĭĶŇĭĪĕŀĚŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮŒĬĕĦŃĪňŗȮother ľĴŅĵĩŉĚėĬŀŊŗĬŒĬĭĶŇĭĪĕŀĚħŇŀŇĴŏĴěŇŐĬ

ĶňŀŀŏħŀĶƢ36ȮĞŉŗĚĔŖėŊŀĪƞŅĴĔĸŅĚĶŃĭĭĳŅļŅŐĸŃĺńĥĬīĶĶĴĬńŗĬŏŀĚ])ȮĸŅĔŀĚĵńĚœħƟŀīŇĭŅĵĺƞŅģŅĬŃħńĚĔĸƞŅĺ

ěŃĩŌĔĔŜŅľĬħőħĵėĺŅĴŐĨĔĨƞŅĚĪŅĚŏıĻȮħƟĺĵŏľĨŋĬňŘŏŀĚĔŅĶĔĶŃĪŜŅĪŋĔŀĵƞŅĚĪňŗŏħŖĔĔĶŃĪŜŅěŃĩŌĔĔŜŅľĬħ

őħĵĨŜŅŐľĬƞĚĪŅĚŏıĻĕŀĚŏħŖĔĬńŘĬ37 38 

ŏľĴŊŀĬĔńĭĲĶŀĵħƢȮĸŅĔŀĚĔŖŒľƟėĺŅĴĽŜŅėńĠĔńĭĮĴŏŀħŇŏıŇĽŏĝƞĬŏħňĵĺĔńĬȮőħĵ

ĸŅĔŀĚěŃőĵĚŏĶŊŗŀĚĮĴŏŀħŇŏıŇĽœĮĽŌƞĔŅĶŏħŇĬŏĕƟŅĽŌƞĶŃĭĭĳŅļŅȮĪňŗŏĕŅŏľŖĬĺƞŅĴňėĺŅĴėĸƟŅĵĔńĬĔńĭľĸńĔĔŅĶ

ĕŀĚĲĶŀĵħƢȮĽŜŅľĶńĭĸŅĔŀĚŐĸƟĺȮĔŅĶĕƟŅĴįƞŅĬĮĴŏŀħŇŏıŇĽȮ&őħĵĔŅĶĪňŗŏħŖĔĶńĭĶŌƟĺƞŅŏĕŅœĴƞĽŅĴŅĶĩľĸńĭĬŀĬ

ľĶŊŀȮ ŏĮƦĬŏěƟŅĕŀĚ ȮĴŅĶħŅĕŀĚŏĕŅœħƟ'39 ŏĮƦĬĪŅĚĕŀĚŏħŖĔĪňŗěŃĶńĭĶŌƟėĺŅĴĨƟŀĚĔŅĶĪňŗěŃŏĝŊŗŀĲƤĚĔġŏĔĦĤƢ

ĕŀĚĽńĚėĴŐĸŃĪŜŅĨŅĴĶŃĭĭĳŅļŅŀńĬľĸŅĔľĸŅĵȮĞŉŗĚŏĮƦĬěŋħĪňŗŏħŖĔěŃŏĕƟŅŒěȮ ĨĬŏŀĚ ȮŒĬŏĝŇĚĪňŗĴňėĺŅĴ

ĕƟŀĚŏĔňŗĵĺĔńĭȮ ėĬŀŊŗĬ 40 

ĨŅĴľĸńĔĔŅĶĕŀĚĸŅĔŀĚŐĸƟĺȮŀĚėĝŅĨŇȮ&phallus) ěŃŏĕƟŅĴŅŐĪĬȮŴĪŋĔĽŇŗĚĪŋĔ

ŀĵƞŅĚŵȮĪňŗŏħŖĔĽŌĠŏĽňĵœĮŒĬĕĦŃĪňŗĔƟŅĺŏĕƟŅĽŌƞĶŃĭĭĳŅļŅŒĬĽńĚėĴŐĸŃŀŜŅĬŅěĪŋĔŀĵƞŅĚĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĽŇŗĚĪňŗ

ĸŅĔŀĚŏĶňĵĔĺƞŅȮ ĭŇħŅŐľƞĚĽńĠĸńĔļĦƢȮľĶŊŀȮĞŇĴőĭĸŇėĲŅŏīŀĶƢȮ&symbolic father)" ŐĸŃȮ ĬŅĴŐľƞĚĭŇħŅȮ

&Name-of-the-Father)" ŴĪŋĔĽŇŗĚĪŋĔŀĵƞŅĚŵȮĪňŗĺƞŅĬňŘŏĮƦĬĽŇŗĚĴňėĺŅĴľĴŅĵőħĵĽĴĭŌĶĦƢȮ&plenitude) ŏĮƦĬ

ĽŇŗĚĪňŗŏħŖĔŒĬĶŃĵŃŏħŀŏĶňĵĸȮ&ĔƞŀĬĔƟŅĺĽŌƞĽńĚėĴ'ȮĬńŘĬĴňȮőħĵŀĚėĝŅĨŇħńĚĔĸƞŅĺĬňŘœĴƞœħƟľĴŅĵĩŉĚŀĺńĵĺŃŏıĻĝŅĵȮ

ŐĨƞľĴŅĵĩŉĚŀĚėĝŅĨŇŒĬĪŅĚĶŃĭĭĳŅļŅŐĸŃĽńĠĠŃȮŏĮƦĬĽńĠĠŃĪňŗĽŊŗŀĩŉĚĽńĚėĴĪňŗŐĺħĸƟŀĴœĮħƟĺĵĶŃĭĭ

ĳŅļŅŐĸŃėĺŅĴľĴŅĵĪňŗĪŋĔŕėĬĨƟŀĚĔƟŅĺŏĕƟŅœĮȮĪŜŅĬŀĚŏħňĵĺĔńĬĔńĭĬŅĴŐľƞĚĭŇħŅȮĞŉŗĚĴňėĺŅĴľĴŅĵ

ĴŅĔĔĺƞŅĭŇħŅőħĵĪńŗĺœĮĪňŗŏĮƦĬĽĴŅĝŇĔėĶŀĭėĶńĺȮĬŅĴŐľƞĚĭŇħŅľĴŅĵĩŉĚőėĶĚĽĶƟŅĚĪŅĚĽńĚėĴĪňŗėĺĭėŋĴ

                                           
36 Dylan Evans, "Other," in An Introductory Dictionary of Lacanian Psychoanalysis (Oxford: 

Routledge, 1996). 133-135. 
37 ĽŜŅľĶńĭĸŅĔŀĚŐĸƟĺȮĽŇŗĚĬňŘœĴƞŏĔňŗĵĺĔńĭŀŅĶĴĦƢĪŅĚŏıĻľĶŊŀĽńĠĸńĔļĦƢĪŅĚŏıĻľĶŊŀĔŅĶĪňŗĽƞŀœĮŒĬĪŅĚĔŅĴŅĶĴĦƢȮŐĨƞĸŅ

ĔŀĚľĴŅĵĩŉĚėĺŅĴŐĨĔĨƞŅĚĪŅĚŏıĻŒĬŏĝŇĚĳŅļŅȮĪňŗėĺŅĴľĴŅĵĕŀĚȮ įŌƟĝŅĵ ȮŐĸŃȮ įŌƟľĠŇĚ ȮěŃĩŌĔŏĕƟŅŒěœħƟĔŖĨƞŀŏĴŊŗŀėŜŅĽŀĚėŜŅĬňŘŏĔňŗĵĺ
őĵĚĔńĬȮħńĚĪňŗœħƟĔĸƞŅĺœĮĕƟŅĚĨƟĬ 

38 Felluga, "Modules on Lacan I: On Psychosexual Development". 
39 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴĪķļġňıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĲĶŀĵħƢŵȮľĬƟŅȮ3 
40 Felluga, "Modules on Lacan I: On Psychosexual Development". 
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ĝňĺŇĨĕŀĚŏĶŅŐĸŃĨňĔĶŀĭıķĨŇĔĶĶĴľĸŅĵŕŀĵƞŅĚĕŀĚŏĶŅŒĬĪŅĚĔġľĴŅĵȮĻŅĽĬŅȮĔŅĶŐıĪĵƢȮŐĸŃ

ĔŅĶĻŉĔļŅȮŏıĶŅŃĜŃĬńŘĬŀĚėĝŅĨŇȮĞŇĴőĭĸŇėĲŅŏīŀĶƢȮŐĸŃĬŅĴŐľƞĚĭŇħŅȮĴňėĺŅĴľĴŅĵŒĬĪŜŅĬŀĚŏħňĵĺĔńĬȮ

ŐĸŃŀĵŌƞŒĬĨŜŅŐľĬƞĚŏħňĵĺĔńĬȮėŊŀĽŊŗŀĩŉĚĔŅĶĪňŗŏħŖĔœħƟĔƟŅĺŏĕƟŅĽŌƞĽńĚėĴĪňŗĩŌĔėĺĭėŋĴőħĵĶŃĭĭĳŅļŅȮŐĸŃŀĵŌƞ

ŒĬĨŜŅŐľĬƞĚĕŀĚĽńĚėĴħńĚĔĸƞŅĺ41 

ŀĵƞŅĚœĶĔŖĨŅĴȮĨŅĴľĸńĔĔŅĶĕŀĚĸŅĔŀĚȮėĺŅĴŐĨĔĨƞŅĚĪŅĚĶƞŅĚĔŅĵĕŀĚ

ŏħŖĔĝŅĵĔńĭŏħŖĔľĠŇĚĽƞĚįĸŒľƟıĺĔŏĕŅĔƟŅĺĽŌƞėĺŅĴŏĮƦĬįŌƟŒľĠƞŒĬĽńĚėĴŒĬĪŇĻĪŅĚĪňŗŐĨĔĨƞŅĚĔńĬȮĽŜŅľĶńĭ

įŌƟĝŅĵĬńŘĬĔŅĶĪňŗěŃĔƟŅĺĽŌƞĨŜŅŐľĬƞĚĕŀĚŀĚėĝŅĨŇŐĸŃĵŀĴĶńĭĔĸœĔĕŀĚĬŅĴŐľƞĚĭŇħŅœħƟĬńŘĬȮŏĕŅĨƟŀĚĮĢŇŏĽī

ėĺŅĴĽńĴıńĬīƢĽŋħĪƟŅĵĪňŗĴňĨƞŀŏħŀŃȮŏĶňĵĸĕŀĚėĺŅĴŏĮƦĬŏıĻĽĳŅıĕŀĚŏĕŅĞŉŗĚĔŖėŊŀŀĺńĵĺŃŏıĻĕŀĚŏĕŅȮľĶŊŀ

ĮĢŇŏĽīĔŅĴŅĶĴĦƢĪňŗĽńĚėĴĴŀĚĺƞŅŏĮƦĬŏĶŊŗŀĚœĴƞĽŋĳŅıĬńŗĬŏŀĚȮľĸńĚěŅĔĬńŘĬŏĕŅěŉĚěŃŏĕƟŅŒěėĺŅĴĽńĴıńĬīƢĕŀĚ

ŏĕŅĔńĭėĬŀŊŗĬŕȮĪƞŅĴĔĸŅĚĶŃĭĭŐľƞĚĔġŏĔĦĤƢȮėĺŅĴŐĨĔĨƞŅĚĪŅĚŏıĻȮŐĸŃėĺŅĴĮĶŅĶĩĬŅȮ(desire)42 

ŒĬĽńĚėĴȮħƟĺĵŏľĨŋįĸĬňŘȮĮĴėĺŅĴĔĸńĺĔŅĶĩŌĔĨńħŀĺńĵĺŃŏıĻěŃĵńĚėĚĪŜŅĚŅĬŀĵŌƞŏĶŊŗŀĵŕȮĽƞĺĬįŌƟľĠŇĚĬńŘĬȮ

ħƟĺĵŏľĨŋįĸĪňŗĺƞŅıĺĔŏīŀěŃœĴƞœħƟĶńĭĮĶŃĽĭĔŅĶĦƢĮĴėĺŅĴĔĸńĺĔŅĶĩŌĔĨńħŀĺńĵĺŃŏıĻŏľĴŊŀĬĔńĭ

ŏħŖĔįŌƟĝŅĵȮěŉĚıńĺıńĬĔńĭĽŇŗĚĪňŗĸŅĔŀĚŏĶňĵĔĺƞŅȮ ěŌĵĞŀĚĞƢȮ&jouissance)" ŐĪĬȮĞŉŗĚľĴŅĵĩŉĚėĺŅĴĽĴĭŌĶĦƢ

ĕŀĚŐĶĚĕńĭĽŅĶńĨĩŃĪŅĚĶƞŅĚĔŅĵȮ(material bodily drive) ĪňŗįŌƟľĠŇĚĽŌĠŏĽňĵœĮȮŏĮƦĬėĺŅĴĽĴĭŌĶĦƢ (ŀńĬ

ŏĨŖĴœĮħƟĺĵėĺŅĴĨƟŀĚĔŅĶĶĺĴœĮĩŉĚėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻ'ȮĪňŗŏħŖĔĴňŒĬĶŃĵŃŏħŀŃȮŏĶňĵĸȮĔƞŀĬĪňŗěŃėƞŀĵŕ

ĽŌĠŏĽňĵœĮĶŃľĺƞŅĚĔŅĶŏħŇĬŏĕƟŅĽŌƞĶŃĭĭĽńĚėĴȮĞŉŗĚěŃĬŜŅœĮĽŌƞĔŅĶĔƟŅĺĽŌƞĨŜŅŐľĬƞĚĕŀĚŀĚėĝŅĨŇĬńŗĬŏŀĚ43Ȯ44 

0,1.2.2 ĪķļġňőėĶĚĽĶƟŅĚĪŅĚěŇĨĕŀĚĸŅĔŀĚ 

ĨŅĴľĸńĔĔŅĶĕŀĚĸŅĔŀĚŐĸƟĺȮěŇĨĴĬŋļĵƢĵńĚĽŅĴŅĶĩŐĭƞĚœħƟŏĮƦĬĽŅĴȮ

őėĶĚĽĶƟŅĚĽĳŅĺŃľĸńĔŕȮĪňŗĪŜŅĔŅĶėĺĭėŋĴĝňĺŇĨŐĸŃėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅȮŐĸŃĽĶƟŅĚĨńĺĨĬĕŀĚŏĶŅ

ĕŉŘĬĴŅȮőħĵĽŅĴőėĶĚĽĶƟŅĚĬňŘĴňėĺŅĴŏĝŊŗŀĴőĵĚĔńĭıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĪńŘĚĽŅĴĕńŘĬĕŀĚŏĕŅ45 

                                           
41 Ibid. 
42 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴŏĔňŗĵĺĔńĭėĺŅĴĮĶŅĶĩĬŅœħƟŒĬľńĺĕƟŀȮŴĪķļġňőėĶĚĽĶƟŅĚĪŅĚěŇĨĕŀĚĸŅĔŀĚŵȮľĬƟŅȮ/7 
43 Felluga, "Modules on Lacan I: On Psychosexual Development". 
44 ŏĶŊŗŀĚĕŀĚěŌĵĞŀĚĽƢĵńĚŏĔňŗĵĺıńĬĩŉĚėĺŅĴĽŋĕŐĸŃėĺŅĴŏěŖĭĮĺħȮőħĵěŃĩŌĔĔĸƞŅĺĨƞŀœĮŒĬŏĬŊŘŀľŅŒĬĽƞĺĬĕŀĚŐŀŖĭŏěŖėĝńĬ 
45 Dino Felluga, "Modules on Lacan Ii: On the Structure of the Psyche," 25 November 2017, 

https://www.cla.purdue.edu/english/theory/psychoanalysis/lacanstructure.html. 
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/,ȮőĸĔĪňŗŐĪƟěĶŇĚȮľĶŊŀȮŏħŀŃȮŏĶňĵĸȮ&the real) ŏĮƦĬĽĳŅĺŃĔƞŀĬĪňŗŏĶŅěŃĴňĔŅĶ

ŏĕƟŅĽńĚėĴȮĞŉŗĚŏĮƦĬĶŃĵŃĪňŗĮĶŅĻěŅĔĶŃĭĭĶŃŏĭňĵĭĕŀĚĳŅļŅȮŏħŖĔŐĶĔŏĔŇħŏĪƞŅĬńŘĬĪňŗěŃŀĵŌƞŒĔĸƟĔńĭĽĳŅĺŃĬňŘ

ĪňŗĽŋħȮŏĮƦĬĽĳŅĺŃĪňŗĴňŐĨƞėĺŅĴĨƟŀĚĔŅĶȮ&need) ŏħŖĔŐĶĔŏĔŇħěŃĴňėĺŅĴĨƟŀĚĔŅĶŐĸŃěŃĪŜŅĪŋĔŀĵƞŅĚŏıŊŗŀ

ĽĬŀĚėĺŅĴĨƟŀĚĔŅĶĬńŘĬȮőħĵœĴƞĴňĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚĨńĺŏĕŅŏŀĚŐĸŃőĸĔĳŅĵĬŀĔĪňŗŏĨŖĴœĮħƟĺĵėĬŀŊŗĬŕȮ

ĔĸƞŅĺĚƞŅĵŕĔŖėŊŀŏĮƦĬĔŅĶĨƟŀĚĔŅĶŐĸŃĔŅĶĽĬŀĚėĺŅĴĨƟŀĚĔŅĶőħĵœĴƞĽĬĔġŏĔĦĤƢŐĸŃĕƟŀľƟŅĴĪŅĚĽńĚėĴ

ŒħŕĪńŘĚĽŇŘĬȮħńĚĬńŘĬĸŅĔŀĚěŉĚĴŀĚĽĳŅĺŃĬňŘĺƞŅŏĮƦĬĽĳŅĺŃĪňŗĴňėĺŅĴŏĨŖĴľĶŊŀĽĴĭŌĶĦƢȮŐĸŃėĺŅĴŏĨŖĴľĶŊŀ

ĽĴĭŌĶĦƢĬňŘěŃľŅĵœĮŏĶŊŗŀĵŕŏĴŊŗŀŏĶŅŏħŇĬŏĕƟŅĽŌƞĽńĚėĴĳŅĵĬŀĔľĶŊŀĶŃĭĭŐľƞĚĳŅļŅȮĽĳŅĺŃĬňŘĴňėĺŅĴ

ŏĝŊŗŀĴőĵĚĔńĭėĺŅĴĨƟŀĚĔŅĶŀńĬħŇĭŏĩŊŗŀĬĕŀĚĽńĨĺƢĪňŗĨƟŀĚĔŅĶěŃįĽĴıńĬīŋƢȮĽńĨĺƢěŃĨŀĭĽĬŀĚėĺŅĴĨƟŀĚĔŅĶ

ĬńŘĬȮ&ĪŜŅĔŅĶįĽĴıńĬīŋƢ-ĶƞĺĴŏıĻ'ȮőħĵœĴƞĽĬŒěĺƞŅĬńŗĬŏĮƦĬĔŅĶĔĶŃĪŜŅĪňŗħňľĶŊŀœĴƞħňȮŏĮƦĬŏıňĵĚĔŅĶĔĶŃĪŜŅ

ŏıŊŗŀėĺŅĴıŉĚıŀŒěŀĵƞŅĚŐĪƟěĶŇĚȮŐĨƞĽŜŅľĶńĭĴĬŋļĵƢŐĸƟĺȮĸŅĔŀĚĔĸƞŅĺĺƞŅŏħŀŃȮŏĶňĵĸŏĮƦĬĽŇŗĚĪňŗŏĮƦĬœĮœĴƞœħƟȮ

ħƟĺĵŏľĨŋĪňŗĺƞŅĴĬŋļĵƢŏĶŅœĴƞĽŅĴŅĶĩŀīŇĭŅĵľĶŊŀĽńĴįńĽĩŉĚŏħŀŃȮŏĶňĵĸœħƟŒĬĶŃĭĭŐľƞĚĳŅļŅ ŐĸŃĔŅĶŏĕƟŅĽŌƞ

ĶŃĭĭĳŅļŅŏĮƦĬĔŅĶŐĵĔŀŀĔěŅĔŏħŀŃȮŏĶňĵĸȮĞŉŗĚĨńŘĚŐĨƞŏĶŅŏĔŇħĴŅŒĬĺŇĬŅĪňŐĶĔŏĶŅĔŖŀĵŌƞŒĬőĸĔĕŀĚĳŅļŅ

ŐĸƟĺȮŐĨƞŀĵƞŅĚœĶĔŖĨŅĴȮŏħŀŃȮŏĶňĵĸěŃėŀĵĺĬŏĺňĵĬĶŀĭĨńĺŏĶŅŀĵŌƞŏĶŊŗŀĵŕŒĬĺńĵįŌƟŒľĠƞȮŐĸŃħƟĺĵėĺŅĴĪňŗĴńĬ

ŏĮƦĬĽŇŗĚĪňŗĨĶĚĕƟŅĴĔńĭĽńĚėĴŐĸŃĶŃĭĭĳŅļŅȮŏħŀŃȮŏĶňĵĸěŉĚŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟĝňĺŇĨĕŀĚŏĶŅĪňŗŏĨŖĴœĮħƟĺĵĶŃĭĭ

ĳŅļŅĸƟĴŏľĸĺľĶŊŀıńĚĪĸŅĵȮŏħŀŃȮŏĶňĵĸěŃėŀĵĶĭĔĺĬŐĸŃȮŴĮŃĪŋȮ(erupt)ŵȮŏĴŊŗŀŒħĔŖĨŅĴĪňŗŏĶŅĩŌĔĪŜŅ

ŒľƟĶńĭĶŌƟĩŉĚĽŅĶńĨĩŃĕŀĚĔŅĶĴňŀĵŌƞĕŀĚŏĶŅȮ&materiality of existence) ľĶŊŀĔĸƞŅĺŀĵƞŅĚĚƞŅĵŕĔŖėŊŀėĺŅĴ

ŏĮĶŅŃĭŅĚĕŀĚĝňĺŇĨĕŀĚŏĶŅľĶŊŀėĺŅĴĨŅĵĬńŗĬŏŀĚȮĞŉŗĚŏĮƦĬĔŅĶĶńĭĶŌƟĪňŗĴńĔěŃĩŌĔĴŀĚĺƞŅŏĮƦĬėĺŅĴĝŀĔĝŘŜŅ

ĪŅĚěŇĨŒěȮ&ŏıĶŅŃŏħŀŃȮŏĶňĵĸŏĮƦĬĽŇŗĚĪňŗĶĭĔĺĬėĺŅĴěĶŇĚȮYreality] ĕŀĚŏĶŅ'ȮŐĨƞŀĵƞŅĚœĶĔŖĨŅĴȮŏħŀŃȮ

ŏĶňĵĸȮĴňĽƞĺĬŏĔňŗĵĺıńĬĔńĭěŌĵĞŀĚĞƢȮĪňŗĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭėĺŅĴĽŋĕ46 

2. ŀŜŅĬŅěŏĝŇĚěŇĬĨĬŅĔŅĶȮľĶŊŀȮħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢȮ&the imaginary 

order) ĽĳŅĺŃĬňŘĴňėĺŅĴŏĝŊŗŀĴőĵĚĔńĭĕńŘĬĔĶŃěĔŒĬıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻȮŐĸŃŏĮƦĬĽĳŅĺŃĪňŗ 

ŴĔŅĶŏĶňĵĔĶƟŀĚȮ&demand)ŵ47 ŏĕƟŅĴŅŐĪĬĪňŗėĺŅĴĨƟŀĚĔŅĶȮĨŅĴĪňŗœħƟĔĸƞŅĺœĺƟŒĬŏĬŊŘŀľŅĕŀĚıńĥĬŅĔŅĶ

ėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĸŅĔŀĚȮĽĳŅĺŃĬňŘŏĨŖĴœĮħƟĺĵėĺŅĴĶńĔĨĬŏŀĚȮ&narcissism) ėŊŀĴŀĚĨĬŏŀĚŒĬ

ėĺŅĴėŇħĪňŗĺƞŅĨĬŏŀĚħŌħňȮĝŊŗĬĝĴĸńĔļĦŃĕŀĚĨĬŏŀĚȮĴńŗĬŒěŐĸŃĵŊĬĵńĬŒĬėĺŅĴŏĮƦĬĨĬŏŀĚȮŐĸŃŒĬĕĦŃĪňŗ

ėĺŅĴĨƟŀĚĔŅĶĽŅĴŅĶĩĩŌĔŏĨŇĴŏĨŖĴœħƟȮĔŅĶŏĶňĵĔĶƟŀĚěŃœĴƞĽŅĴŅĶĩĩŌĔŏĨŇĴŏĨŖĴœħƟȮŏıĶŅŃĺƞŅŒĬĕĦŃĬňŘŏĶŅĔŖ

                                           
46 Ibid. 
47 ŴĔŅĶŏĶňĵĔĶƟŀĚŵȮŒĬĪŅĚěŇĨĺŇŏėĶŅŃľƢȮĴňėĺŅĴľĴŅĵŒĬĶŃħńĭĽńĠĠŃȮœĴƞœħƟľĴŅĵĩŉĚĔŅĶŏĶňĵĔĶƟŀĚĮƤěěńĵĽňŗȮľĶŊŀŏĶňĵĔĶƟŀĚ

ľŅėĺŅĴĽŋĕȮĪŜŅĬŀĚŏħňĵĺĔńĬĔńĭĪňŗŀĚėĝŅĨŇŏĝŇĚĽńĠĠŃœĴƞœħƟľĴŅĵĩŉĚŀĺńĵĺŃŏıĻĝŅĵ 
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œħƟŏĕƟŅĽŌƞȮŴėĺŅĴĕŅħŐėĸĬȮ&lack)ŵ48ȮĭŅĚŀĵƞŅĚĪňŗœĴƞĽŅĴŅĶĩĩŌĔŏĨŇĴŏĨŖĴœħƟœĮŐĸƟĺȮŏĴŊŗŀŏħŖĔŏĶŇŗĴĪňŗěŃ

ĨĶŃľĬńĔĺƞŅĨĬŏŀĚœĴƞŒĝƞėĬŏħňĵĺĔńĬĔńĭįŌƟŏĮƦĬĴŅĶħŅȮŐĸŃőĸĔĪńŘĚŒĭĴňėĬŀŊŗĬŀňĔĬŀĔěŅĔĨĬŏŀĚȮŏħŖĔěŃ

ŏĶŇŗĴĶŌƟĽŉĔĩŉĚėĺŅĴŏėĶňĵħŀńĬŏĔŇħěŅĔėĺŅĴĶŌƟĽŉĔĩŉĚĔŅĶľŅĵœĮĕŀĚĭŅĚĽŇŗĚĭŅĚŀĵƞŅĚȮěŅĔĬńŘĬŏħŖĔěŃĴňĔŅĶ

ŏĶňĵĔĶƟŀĚĪňŗěŃŒľƟįŌƟŀŊŗĬĶĺĴŏĕƟŅĴŅŏĮƦĬĨĬŏŀĚȮĞŉŗĚŐĬƞĬŀĬĺƞŅœĴƞĴňĪŅĚŏĮƦĬœĮœħƟĪňŗěŃĶĺĴėĬŀŊŗĬŏĕƟŅĔńĭ

ĨĬŏŀĚœħƟȮĞŉŗĚėĺŅĴĕŅħŐėĸĬĪňŗĪŜŅŒľƟŏĔŇħĔŅĶŏĶňĵĔĶƟŀĚĬňŘĸŅĔŀĚĴŀĚĺƞŅŏĮƦĬĽŇŗĚĪňŗŀīŇĭŅĵėĺŅĴŏĮƦĬĴĬŋļĵƢȮ

ĔŅĶŏĶňĵĔĶƟŀĚĬňŘŏĝŊŗŀĴőĵĚĔńĭĕńŘĬĔĶŃěĔĪňŗŏħŖĔĴŀĚĨĬŏŀĚŒĬĔĶŃěĔŐĭĭįŇħŕĺƞŅĳŅıĪňŗŏľŖĬŒĬĔĶŃěĔĬńŘĬ

ŏĮƦĬĨĬŏŀĚőħĵĽĴĭŌĶĦƢŐĭĭȮĪńŘĚĪňŗěĶŇĚŕŐĸƟĺĽŇŗĚĬńŘĬŏĮƦĬŏıňĵĚĳŅıŒĬĔĶŃěĔŏĪƞŅĬńŘĬȮŏĮƦĬŏıňĵĚĳŅıĪňŗœĴƞŒĝƞ

ĨńĺŏħŖĔŏŀĚȮĳŅıĸńĔļĦƢĪňŗŏħŖĔŏľŖĬĨĬŏŀĚŏĮƦĬŏıňĵĚĳŅıĪňŗŏħŖĔĽĶƟŅĚĕŉŘĬĴŅŏıŊŗŀĪňŗěŃĝħŏĝĵėĺŅĴĕŅħŐėĸĬȮ

ĞŉŗĚŏĮƦĬĽŇŗĚĪňŗĸŅĔŀĚŏĶňĵĔĺƞŅȮ ĨńĺŏĶŅŒĬŀŋħĴėĨŇ ȮľĶŊŀȮ œŀŏħňĵĸ-œŀȮ&Ideal-I)" ľĶŊŀȮ œŀŏħňĵĸȮŀňőĔȮ&ideal 

ego)" ĳŅıĸńĔļĦƢħńĚĔĸƞŅĺĬňŘěŃĩŌĔĪħŐĪĬœħƟőħĵĭŋėėĸŀŊŗĬĪňŗĨĬĬńŘĬŀĵŅĔŏŀŅŏĮƦĬŐĭĭŀĵƞŅĚŏĴŊŗŀőĨŏĮƦĬ

įŌƟŒľĠƞȮĞŉŗĚŏĮƦĬĭŋėėĸĪňŗŏĶŅĨńŘĚĕŉŘĬŏĮƦĬĳŅıĸńĔļĦƢĕŀĚĨĬŏŀĚŒĬĔĶŃěĔȮŏĮƦĬĭŋėėĸĪňŗĴňėĺŅĴĽńĴıńĬīƢĔńĭĨĬ

ŒĬŏĝŇĚĶńĔĨĬŏŀĚŏĮƦĬľĸńĔȮ&narcissistic relationship) (ŏıĶŅŃĨĬŀĵŅĔŏŀŅĭŋėėĸħńĚĔĸƞŅĺŏĮƦĬ

ŐĭĭŀĵƞŅĚŒľƟĔńĭĨĬŏŀĚȮŀĵŅĔŒľƟĨĬŏŀĚŏĮƦĬŀĵƞŅĚŏĕŅȮĴňėĺŅĴĨńŘĚŒěĪňŗěŃŒľƟĨĬŏŀĚħŌħňŀĵƞŅĚŏĕŅ'ȮĞŉŗĚ

ĽŜŅľĶńĭĸŅĔŀĚŐĸƟĺȮĽĳŅĺŃħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢěŃœĴƞŏıňĵĚŐėƞĽƞĚįĸĨƞŀĺńĵŏħŖĔȮŐĨƞěŃĵńĚĪŜŅĚŅĬŐĸŃ

ĽƞĚįĸĨĸŀħĝňĺŇĨįŌƟŒľĠƞŀňĔħƟĺĵ49 

3. ŀŜŅĬŅěŏĝŇĚĽńĠĠŃȮľĶŊŀȮŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮ&the symbolic order) 

ŒĬĕĦŃĪňŗħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭėĺŅĴŏĪƞŅŏĪňĵĴŐĸŃĨńĺĨĬ50 ŏħŀŃȮĞŇĴőĭĸŇėȮŀŀ

ŏħŀĶƢĬńŘĬĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭĳŅļŅŐĸŃŏĶŊŗŀĚĶŅĺȮ&ŏĶŊŗŀĚĶŅĺĕŀĚĔŅĶħŜŅŏĬŇĬĝňĺŇĨŒĬĽńĚėĴŀńĬŏĨŖĴœĮħƟĺĵ

ĶŃĭĭĳŅļŅ'ȮŏĴŊŗŀŏħŖĔĬńŘĬœħƟĔƟŅĺŏĕƟŅĽŌƞĶŃĭĭĳŅļŅȮœħƟĵŀĴĶńĭŒĬĔġŏĔĦĤƢĕŀĚĽńĚėĴȮ&ěĶŇĵīĶĶĴȮĕƟŀľƟŅĴȮ

ĺńĥĬīĶĶĴȮěŅĶňĨĮĶŃŏıĦňĨƞŅĚŕ'ȮŐĸŃĬŅĴŐľƞĚĭŇħŅŐĸƟĺȮŏħŖĔěŃĽŅĴŅĶĩĮĢŇĭńĨŇĨĬŒĬĽńĚėĴŀńĬŏĨŖĴœĮ

ħƟĺĵėĬŀŊŗĬœħƟŀĵƞŅĚĩŌĔĨƟŀĚȮĸŅĔŀĚœħƟĔĸƞŅĺĺƞŅĔŅĶĵŀĴĶńĭŒĬĔġŏĔĦĤƢĕŀĚĽńĚėĴĬňŘŏĮƦĬœĮĨŅĴĮĴŏŀħŇŏıŇĽȮ

ŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢŏĔŇħĕŉŘĬœħƟŏıĶŅŃŏħŖĔœħƟĵŀĴĶńĭĬŅĴŐľƞĚĭŇħŅŀńĬľĴŅĵĩŉĚőėĶĚĽĶƟŅĚĪŅĚĽńĚėĴĪňŗ

                                           
48 ŴėĺŅĴĕŅħŐėĸĬŵȮŒĬĪŅĚěŇĨĺŇŏėĶŅŃľƢȮĴňėĺŅĴľĴŅĵŒĬĶŃħńĭĽńĠĠŃȮœĴƞœħƟľĴŅĵĩŉĚėĺŅĴĕŅħŐėĸĬĮƤěěńĵĽňŗȮľĶŊŀ

ėĺŅĴĕŅħŐėĸĬėĺŅĴĽŋĕȮĪŜŅĬŀĚŏħňĵĺĔńĬĔńĭĪňŗŀĚėĝŅĨŇŏĝŇĚĽńĠĠŃœĴƞœħƟľĴŅĵĩŉĚŀĺńĵĺŃŏıĻĝŅĵ 

49 Felluga, "Modules on Lacan Ii: On the Structure of the Psyche". 
50 ėŊŀėĺŅĴĨƟŀĚĔŅĶĪňŗěŃŏĪƞŅŏĪňĵĴĳŅıĸńĔļĦƢŒĬěŇĬĨĬŅĔŅĶĕŀĚĨĬŏŀĚȮĨŅĴĪňŗœħƟĔĸƞŅĺœĮŐĸƟĺ 
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ėĺĭėŋĴėĺŅĴĮĶŅĶĩĬŅŐĸŃĔġŏĔĦĤƢŐľƞĚėĺŅĴĽńĴıńĬīƢŒĬĽńĚėĴ51 ĞŉŗĚĔŖėŊŀĝňĺŇĨĕŀĚŏĶŅŐĸŃĨňĔĶŀĭ

ıķĨŇĔĶĶĴľĸŅĵŕŀĵƞŅĚĕŀĚŏĶŅŒĬĪŅĚĔġľĴŅĵȮĻŅĽĬŅȮĔŅĶŐıĪĵƢȮŐĸŃĔŅĶĻŉĔļŅȮ&ŏĪƞŅĔńĭĔŅĶėĸƟŀĵ

ĨŅĴĭŇħŅȮĨŅĴĮĴŏŀħŇŏıŇĽ'52 

ŒĬĴŋĴĴŀĚĨŅĴľĸńĔĔŅĶěŇĨĺŇŏėĶŅŃľƢĕŀĚĸŅĔŀĚŐĸƟĺȮŒĬĕĦŃĪňŗŏħŀŃȮŏĶňĵĸĴň

ėĺŅĴŏĔňŗĵĺıńĬĔńĭėĺŅĴĨƟŀĚĔŅĶȮ&need) ŐĸŃħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭĔŅĶŏĶňĵĔĶƟŀĚȮ

&demand) ŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢĬńŘĬěŃĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭ ŴėĺŅĴĮĶŅĶĩĬŅȮ&desire)ŵ53 ŏĴŊŗŀŏĶŅ

ŏĕƟŅĽŌƞĶŃĭĭĳŅļŅŐĸƟĺȮėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅěŃŀĵŌƞĔńĭŏĶŅėĺĭėŌƞœĮĔńĭĶŃĭĭĳŅļŅĪňŗŐĺħĸƟŀĴŏĶŅȮ

ŀĵƞŅĚœĶĔŖĨŅĴȮŏħŀŃȮŏĶňĵĸŐĸŃħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢěŃĵńĚėĚĴňĭĪĭŅĪŀĵŌƞŒĬĝňĺŇĨĕŀĚŏĶŅŀĵŌƞŏĶŊŗŀĵŕȮ

ĔŅĶĪňŗŏĶŅĶŌƟĽŉĔĺƞŅŏħŀŃȮŏĶňĵĸėŀĵĶĭĔĺĬŏĶŅŀĵŌƞŏĶŊŗŀĵŕŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮ&ŏĝƞĬŏĴŊŗŀŏĶŅĮĶŃĽĭĔńĭ

ŏľĨŋĔŅĶĦƢĪňŗŏĸĺĶƟŅĵ'ȮŏĮƦĬĽŇŗĚĪňŗĔŅĶńĬĨňĺƞŅŏĶŅĴňėĺŅĴĮĶŅĶĩĬŅŀĵŌƞŏĶŊŗŀĵŕȮĔĸƞŅĺœħƟĺƞŅėĺŅĴĮĶŅĶĩĬŅŏĮƦĬ

ĽŇŗĚĪňŗĪŜŅŒľƟŏĶŅĶŀħıƟĬěŅĔĔŅĶĮĶŃĽĭĔńĭŏħŀŃȮŏĶňĵĸȮ&ŏħŀŃȮŏĶňĵĸěŉĚŏĮƦĬĽŇŗĚĪňŗŏĮƦĬœĮœĴƞœħƟ'ȮŏĝƞĬŏħňĵĺĔńĬ

ĔńĭħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢĪňŗĴňĭĪĭŅĪŒĬĔŅĶĪŜŅŒľƟŏĶŅĴňėĺŅĴĮĶŅĶĩĬŅŀĵŌƞŏĶŊŗŀĵŕȮĸŅĔŀĚĔĸƞŅĺĺƞŅ

ėĺŅĴĶńĔĨĬŏŀĚȮ&narcissism) ŒĬħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢĔŖŏĮƦĬĽƞĺĬĽŜŅėńĠĪňŗĪŜŅŒľƟŏĔŇħėĺŅĴĮĶŅĶĩĬŅ

ŏĝƞĬĔńĬȮŐĸŃĵńĚĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭėĺŅĴĽńĴıńĬīƢŏĝŇĚĔŅĴŅĶĴĦƢ54ȮĞŉŗĚĸŅĔŀĚĴŀĚĺƞŅŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟŏĶŅŏĔŇħ

ėĺŅĴĶńĔįŌƟŀŊŗĬȮŐĨƞĔŅĶĪňŗěŃĪŜŅŒľƟėĺŅĴĶńĔĬńŘĬŏĔŇħĕŉŘĬœħƟȮ&ŏĮƦĬĔŅĶĪŜŅŒľƟėĺŅĴĶńĔĬńŘĬŏĮƦĬĴŅĔĔĺƞŅŐėƞėĺŅĴ

ĶńĔĨĬŏŀĚŒĬŏĝŇĚěƟŀĚĴŀĚȮYscopophilic narcissism] ĪňŗŏĔŇħĕŉŘĬŒĬħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢ'ȮŏĶŅĨƟŀĚĬŜŅ

ėĺŅĴĶńĔĨĬŏŀĚŒĬħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢĬńŘĬŏĕƟŅĽŌƞĶŃĭĭĔġŏĔĦĤƢĕŀĚŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢ55Ȯ

                                           
51 Lacan.Ȯ45 cited in Felluga, "Modules on Lacan Ii: On the Structure of the Psyche". 
52 "Modules on Lacan Ii: On the Structure of the Psyche". 
53 ŴėĺŅĴĮĶŅĶĩĬŅŵȮŒĬĪŅĚěŇĨĺŇŏėĶŅŃľƢȮĴňėĺŅĴľĴŅĵŒĬĶŃħńĭĽńĠĠŃȮœĴƞœħƟľĴŅĵĩŉĚėĺŅĴĮĶŅĶĩĬŅŀĵŅĔœħƟŀĵŅĔĴň

ĽŇŗĚĕŀĚŐıĚŕȮĶŌƟĽŉĔħňŕȮľĶŊŀėŋĦĳŅıĝňĺŇĨħňŕȮĪŜŅĬŀĚŏħňĵĺĔńĬĔńĭĪňŗŀĚėĝŅĨŇŏĝŇĚĽńĠĠŃœĴƞœħƟľĴŅĵĩŉĚŀĺńĵĺŃŏıĻĝŅĵ 

54 Jacques Lacan, Freud's Papers on Technique 1953-1954. The Seminar of Jacques Lacan, 

Book 1, trans. John Forrester, (New York: Norton, 1991), 174 cited in Felluga, "Modules on Lacan Ii: On the 
Structure of the Psyche". 

55 Lacan, Freud's Papers on Technique 1953-1954. The Seminar of Jacques Lacan, Book 1. 174 

cited in Felluga, "Modules on Lacan Ii: On the Structure of the Psyche". 
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ŏıĶŅŃĜŃĬńŘĬěŉĚĔĸƞŅĺœħƟĺƞŅŏħŀŃȮŏĶňĵĸȮħŇȮŀŇĴŏĴěŇŐĬĶňȮŀŀĶƢŏħŀĶƢȮŐĸŃŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢĨƟŀĚ

ĪŜŅĚŅĬĶƞĺĴĔńĬŒĬĔŅĶĪňŗěŃĪŜŅŒľƟŏĶŅħŜŅŏĬŇĬĝňĺŇĨŒĬĽńĚėĴœħƟŀĵƞŅĚĮĔĨŇĽŋĕ56 

0,1.2.3 ĪķļġňėĺŅĴĮĶŅĶĩĬŅĕŀĚĸŅĔŀĚ  

ŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢĬńŘĬȮĸŅĔŀĚœħƟĔĸƞŅĺĺƞŅėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅŀĵŌƞ

ĬŀĔŏľĬŊŀĔŅĶėĺĭėŋĴĕŀĚŏĶŅȮŏıĶŅŃĺƞŅėĺŅĴĮĶŅĶĩĬŅĬńŘĬœĴƞŒĝƞėĺŅĴŀĵŅĔœħƟĽŇŗĚĬńŘĬĽŇŗĚĬňŘȮ&ėĺŅĴŀĵŅĔ

œħƟĽŇŗĚĬńŘĬĽŇŗĚĬňŘŏĮƦĬėĺŅĴĮĶŅĶĩĬŅĪŅĚĶƞŅĚĔŅĵȮYbodily need]) ĪŜŅĬŀĚŏħňĵĺĔńĬĔńĭĪňŗŀĚėĝŅĨŇŏĝŇĚĽńĠĠŃ

œĴƞŒĝƞŀĺńĵĺŃŏıĻĝŅĵȮŐĸŃĔŅĶĔĶŃĪŜŅĔŅĶĶƞĺĴŏıĻĕŀĚĴĬŋļĵƢĬńŘĬĽƞĺĬŒľĠƞěŃŀĵŌƞŒĬĶŃħńĭěŇĬĨĬŅĔŅĶȮ

&ŐĲĬĨŅĞň'Ȯ&ĳŅıĸńĔļĦƢŒĬŀŋħĴėĨŇĕŀĚŏĶŅŏŀĚŐĸŃĕŀĚėŌƞĶƞĺĴľĸńĭĬŀĬ'ȮĞŉŗĚŏĮƦĬėĺŅĴĽńĴıńĬīƢŐĭĭĶńĔ

ĨĬŏŀĚȮŐĸŃħƟĺĵŏľĨŋĪňŗĺƞŅŏĶŅŀĵŌƞŒĬĶŃħńĭŐĲĬĨŅĞňĬňŘŏŀĚȮěŉĚŏĮƦĬŏĶŊŗŀĚĚƞŅĵĪňŗėĺŅĴĶńĔěŃŏĮĸňŗĵĬŏĮƦĬėĺŅĴ

ĶńĚŏĔňĵěȮĨńĺŀĵƞŅĚŏĝƞĬŏĺĸŅŏĶŅŏěŀĔńĭĽŅĶńĨĩŃȮ&materiality) ŀńĬŐĪƟěĶŇĚĕŀĚėŌƞĶńĔȮ&œİȮĽŇĺȮĕŀĚŏĽňĵĕŀĚ

ĶƞŅĚĔŅĵ'ȮĞŉŗĚĽŇŗĚŏľĸƞŅĬňŘœĴƞĴňįĸĨƞŀėĺŅĴĶŌƟĽŉĔĪňŗĴňŒĬĽńĨĺƢ57 

ŒĬĔŅĶŏĕƟŅĽŌƞŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮ&ŏĕƟŅĽŌƞĶŃĭĭĳŅļŅŒĬĽńĚėĴ'ȮŏĶŅěŃĨňĨńĺ

ŀŀĔěŅĔĽŅĶńĨĩŃĕŀĚŐĶĚĕńĭĪŅĚĶƞŅĚĔŅĵĕŀĚĨĬŏŀĚȮ&ŏĝƞĬėĺŅĴŀĵŅĔĶƞĺĴŏıĻȮĽŇŗĚĪňŗŏĮƦĬĔŅĴŅĶĴĦƢ'ȮŒĬ

ĶŃĭĭĳŅļŅŐĸŃĔġŏĔĦĤƢŒĬĽńĚėĴ58ȮŏĶŅěŃŏĸŊŀĔĺńĥĬīĶĶĴĴŅĔĔĺƞŅīĶĶĴĝŅĨŇ59Ȯ&ĪŜŅĽŇŗĚĪňŗĽńĚėĴĴŀĚĺƞŅ

ĩŌĔĨƟŀĚħňĚŅĴȮŏĔŖĭĔħĨńĦľŅľĶŊŀħƟŅĬĴŊħĕŀĚĨĬŏŀĚŏŀŅœĺƟ' 

ĨŅĴľĸńĔĔŅĶĕŀĚĸŅĔŀĚȮėĺŅĴĮĶŅĶĩĬŅĴňėĺŅĴŏĔňŗĵĺőĵĚŏıňĵĚŏĸŖĔĬƟŀĵĔńĭ

ŏĶŊŗŀĚĪŅĚŏıĻȮŐĨƞěŃŏĔňŗĵĺőĵĚĔńĭőėĶĚĽĶƟŅĚŐĸŃĔġŏĔĦĤƢĪŅĚĽńĚėĴŏĽňĵĴŅĔĔĺƞŅȮĞŉŗĚŏĮƦĬĽŇŗĚĪňŗŀĵŌƞŒĬŐĲĬ

ĨŅĞňľĶŊŀĳŅıĸńĔļĦƢĕŀĚėĺŅĴěĶŇĚȮĞŉŗĚŀĵŌƞŒĬĶŃĭĭĳŅļŅŐĸŃĔġŏĔĦĤƢȮŒĬĕŀĭŏĕĨĕŀĚŏħŀŃȮĞŇĴőĭĸŇėȮ

ŀŀŏħŀĶƢĬńŗĬŏŀĚȮĨŅĴľĸńĔĔŅĶĕŀĚĸŅĔŀĚŐĸƟĺŐĴƟĺƞŅėĺŅĴĮĶŅĶĩĬŅĪňŗŀĵŌƞŒĬěŇĨœĶƟĽŜŅĬŉĔĕŀĚŏĶŅĔŖĵńĚĩŌĔ

ėĺĭėŋĴőħĵŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮŏıĶŅŃĜŃĬńŘĬěŉĚĔĸƞŅĺœħƟĺƞŅėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅœĴƞœħƟŏĮƦĬĕŀĚŏĶŅ

                                           
56 "Modules on Lacan Ii: On the Structure of the Psyche". 
57 "Modules on Lacan Iii: On Desire," 27 November 2017, 

https://www.cla.purdue.edu/english/theory/psychoanalysis/lacandesire.html. 

58 Ibid. 
59 Jacques Lacan, The Language of the Self: The Function of Language in Psychoanalysis, 

trans. Anthony Wilden, (Baltimore: Johns Hopkins UP, 1968), 40 cited in Felluga, "Modules on Lacan Iii: On 
Desire". 
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ŏŀĚȮŏĶŅėĺĭėŋĴĴńĬœĴƞœħƟȮŐĨƞėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅŏĔŇħĕŉŘĬěŅĔŐĲĬĨŅĞňĪňŗĩŌĔĽĶƟŅĚĕŉŘĬŒĬĶŃĭĭĳŅļŅ

ŐĸŃĔġŏĔĦĤƢŒĬĽńĚėĴȮőħĵĽŜŅľĶńĭĸŅĔŀĚŐĸƟĺȮėĺŅĴĮĶŅĶĩħńĚĔĸƞŅĺĩŌĔėĺĭėŋĴőħĵŀĳŇŀńĨĨŅȮ

&superego)60 (ĬňŗŀŅěŏĮƦĬŏľĨŋĪňŗĺƞŅĪŜŅœĴŏĶŅěŉĚħŜŅŏĬŇĬĝňĺŇĨŒĬĽńĚėĴőħĵĴňĻňĸīĶĶĴĴŅŏĮƦĬĨńĺĔŜŅľĬħ

ėĺŅĴĩŌĔįŇħŐĸŃěŅĶňĨĮĶŃŏıĦň' 

ŒĬĔŅĶĽĶƟŅĚŐĲĬĨŅĞňľĶŊŀĳŅıĸńĔļĦƢĕŀĚėĺŅĴěĶŇĚĕŉŘĬĴŅĬńŘĬȮŏĶŅěŃĽĶƟŅĚĽŇŗĚ

ėĺĭėŌƞȮ&coordinate) ĕŉŘĬĴŅȮĮĶŃĔŀĭœĮħƟĺĵĨńĺŏĶŅŏŀĚȮĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅȮ&object of desire) 

ŐĸŃėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĨńĺŏĶŅŏŀĚŐĸŃĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅȮĽŇŗĚėĺĭėŌƞĽŅĴĽŇŗĚĬňŘěŃĬŜŅœĮĽŌƞĔŅĶŏĔŇħ

ėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅŒĬŐĲĬĨŅĞňľĶŊŀĳŅıĸńĔļĦƢĕŀĚėĺŅĴěĶŇĚȮŐĸŃħƟĺĵŏľĨŋĪňŗĺƞŅŐĲĬĨŅĞňľĶŊŀ

ĳŅıĸńĔļĦƢĕŀĚėĺŅĴěĶŇĚĬňŘŏŀĚŏĮƦĬĽŇŗĚĪňŗĨĶĚĕƟŅĴĔńĭŏħŀŃȮŏĶňĵĸŀńĬŏĨŖĴœĮħƟĺĵėĺŅĴŏĨŖĴľĶŊŀėĺŅĴ

ĽĴĭŌĶĦƢ ėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅěŉĚĕŉŘĬŀĵŌƞĔńĭėĺŅĴĕŅħŐėĸĬȮ&lack) őħĵŐĔƞĬĕŀĚėĺŅĴĮĶŅĶĩĬŅĬńŘĬ

ėŊŀĔŅĶĪňŗŏĶŅĶŌƟĽŉĔĩŉĚėĺŅĴŏĨŖĴľĶŊŀėĺŅĴĽĴĭŌĶĦƢħńĚĔĸƞŅĺŀĵƞŅĚĭŇħŏĭŊŀĬœĮȮ&ėĺŅĴŏĨŖĴľĶŊŀĽĴĭŌĶĦƢĬňŘěŃ

ľŅĵYľĶŊŀĭŇħŏĭŊŀĬ[œĮŏĶŊŗŀĵŕŏĴŊŗŀŏĶŅŏħŇĬŏĕƟŅĽŌƞĽńĚėĴĳŅĵĬŀĔľĶŊŀĶŃĭĭŐľƞĚĳŅļŅ61ȮŐĔƞĬĕŀĚėĺŅĴ

ĮĶŅĶĩĬŅȮ&ľĶŊŀĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅ'ȮěŉĚŏĨŖĴœĮħƟĺĵėĺŅĴĶńĔĨĬŏŀĚȮ&narcissism) ŐĸŃŏıĶŅŃėĺŅĴ

ĕŅħŐėĸĬĪňŗĴňŒĬŐĔƞĬĕŀĚėĺŅĴĮĶŅĶĩĬŅĬňŘŏŀĚĪňŗĪŜŅŒľƟŏĶŅĴňėĺŅĴĮĶŅĶĩĬŅŀĵŌƞŏĶŊŗŀĵŕȮĔŅĶĪňŗŏĕƟŅŒĔĸƟĺńĨĩŋ

ŐľƞĚėĺŅĴĮĶŅĶĩĬŅĴŅĔŏĔŇĬœĮěŃĪŜŅŒľƟŏĔŇħėĺŅĴĕŅħŐėĸĬħńĚĔĸƞŅĺȮ&ĴŅĔŏĔŇĬœĮ'ȮŐĨƞěĶŇĚŕŐĸƟĺŒĬ

ĕĦŃŏħňĵĺĔńĬėĺŅĴĕŅħŐėĸĬħńĚĔĸƞŅĺĔŖěŜŅŏĮƦĬĽŜŅľĶńĭėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅŒĬĔŅĶĪňŗěŃĪŜŅŒľƟĴńĬ

ŏĔŇħĕŉŘĬŏĶŊŗŀĵŕȮŏıĶŅŃĜŃĬńŘĬěŋħĮĶŃĽĚėƢĕŀĚėĺŅĴĮĶŅĶĩĬŅěĶŇĚŕœĴƞŒĝƞĔŅĶĪňŗěŃœħƟĴŅĞŉŗĚĺńĨĩŋŐľƞĚėĺŅĴ

ĮĶŅĶĩĬŅȮ&ŏıĶŅŃěŃĪŜŅŒľƟŏĔŇħėĺŅĴĕŅħŐėĸĬħńĚĔĸƞŅĺĴŅĔŏĔŇĬœĮ'ȮŐĨƞŏĮƦĬĔŅĶĶńĔļŅĶŃĵŃŒľƟĴňėĺŅĴ

ıŀħňěŅĔĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅŏŀŅœĺƟőħĵœĴƞŏĕƟŅŒĔĸƟĴŅĔŏĔŇĬœĮȮŏıŊŗŀĪňŗěŃĪŜŅŒľƟŏĔŇħėĺŅĴĕŅħŐėĸĬŀĵŌƞ

ŏĶŊŗŀĵŕőħĵĪňŗœĴƞŏĔŇħėĺŅĴĕŅħŐėĸĬĴŅĔŏĔŇĬœĮȮŏĶŅěŃœħƟŏĔŇħėĺŅĴĮĶŅĶĩĬŅŏĶŊŗŀĵŕŀĵƞŅĚĶŅĭĶŊŗĬȮŐĸŃ

ħŜŅŏĬŇĬĝňĺŇĨŒĬĽńĚėĴŐľƞĚĳŅļŅœħƟŀĵƞŅĚĮĔĨŇĽŋĕȮŐĸŃŏıĶŅŃėĺŅĴĮĶŅĶĩĬŅĬńŘĬŏĝŊŗŀĴĨƞŀĔńĭŐĲĬĨŅĞňľĶŊŀ

ĳŅıĸńĔļĦƢĕŀĚėĺŅĴěĶŇĚȮěŉĚĔĸƞŅĺœħƟĺƞŅŏĶŅœĴƞĽŅĴŅĶĩĪŜŅŒľƟėĺŅĴĮĶŅĶĩĬŅĬńŘĬĽĴľĺńĚœħƟŏĸĵȮŐĸŃĽĶŋĮ

œħƟĺƞŅėĺŅĴĮĶŅĶĩĬŅĬńŘĬěŉĚĩŌĔĕńĭŏėĸŊŗŀĬőħĵȮ ėĺŅĴŏĮƦĬœĮœĴƞœħƟ ȮĕŀĚĴńĬŏŀĚĬńŗĬŏŀĚ62 

                                           
60 "Modules on Lacan Iii: On Desire". 
61 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňőėĶĚĽĶƟŅĚĪŅĚěŇĨĕŀĚĸŅĔŀĚŵȮľĬƟŅȮ/7 
62 Felluga, "Modules on Lacan Iii: On Desire". 
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0,1.2.4 ĪķļġňĔŅĶěƟŀĚĴŀĚĕŀĚĸŅĔŀĚ 

ĸŅĔŀĚœħƟıńĥĬŅľĸńĔĔŅĶĔŅĶěƟŀĚĴŀĚőħĵĝƞĺĚŐĶĔŏĕŅĬŜŅĔŅĶěƟŀĚĴŀĚœĮőĵĚ

ĔńĭĕńŘĬĔĶŃěĔȮ&mirror stage) ĪňŗŏħŖĔœħƟĶńĭėĺŅĴĶŌƟĽŉĔŐľƞĚĔŅĶœħƟėĶŀĭėĶŀĚȮ&sense of mastery) őħĵ

ĔŅĶĴŀĚĨĬŏŀĚŏĮƦĬŀńĨĨŅŒĬŀŋħĴėĨŇȮľĶŊŀȮœŀŏħňĵĸȮŀňőĔȮ&ideal ego) ĞŉŗĚŏĮƦĬĳŅıĸńĔļĦƢŒĬĔĶŃěĔĪňŗ

ŐĽħĚĩŉĚĨĬŏŀĚȮŏĮƦĬĳŅıĸńĔļĦƢĪňŗŏħŖĔĴŀĚĺƞŅĬňŗŐľĸŃėŊŀĨńĺĨĬĕŀĚĜńĬȮħƟĺĵĔŅĶŏľŖĬĳŅıĨĬŏŀĚŒĬ

ĔĶŃěĔȮŏħŖĔěŃŏĶŇŗĴĔƟŅĺŏĕƟŅĽŌƞėĺŅĴŏĮƦĬĽńĚėĴŀńĬŏĨŖĴœĮħƟĺĵĶŃĭĭĳŅļŅŐĸŃĺńĥĬīĶĶĴěŅĶňĨĮĶŃŏıĦň

ħƟĺĵĔŅĶĽĶƟŅĚėĺŅĴŏĮƦĬĨĬŏŀĚȮ&subjectivity) įƞŅĬĳŅıĸńĔļĦƢĕŀĚĨĬŏŀĚĪňŗŏľŖĬŒĬĔĶŃěĔȮĞŉŗĚŏĮƦĬ

ĳŅıĸńĔļĦƢĪňŗŏħŖĔĬńŘĬĨƟŀĚĔŅĶěŃĔŜŅľĬħŒľƟŏĮƦĬŀĵƞŅĚĪňŗĨĬŏŀĚŀĵŅĔŒľƟŏĮƦĬȮ&ŏĮƦĬėĬĪňŗĪŜŅĨńĺĩŌĔĨƟŀĚĨŅĴ

ěŅĶňĨĮĶŃŏıĦňŒĬĽńĚėĴȮŏĮƦĬĳŅıĸńĔļĦƢĪňŗĕńħŐĵƟĚĨƞŀŐĶĚĕńĭĳŅĵŒĬěŇĨŒěĕŀĚĨĬŏŀĚ'ȮŏĴŊŗŀŏħŖĔŏĕƟŅĽŌƞŏħŀŃȮ

ĞŇĴőĭĸŇėȮŀŀŏħŀĶƢŐĸƟĺȮĳŅıĸńĔļĦƢŒĬĔĶŃěĔĪňŗŏħŖĔĴŀĚŒĬŏĝŇĚĶńĔĨĬŏŀĚĬńŘĬěŃĵńĚėĚŀĵŌƞŒĬħŇŀŇĴŏŀěŇŐĬĶň

ŀŀŏħŀĶƢȮĳŅıĸńĔļĦƢĬńŘĬĽŅĴŅĶĩĩŌĔĪħŐĪĬőħĵŒėĶĔŖĨŅĴĪňŗŏĶŅŀĵŅĔŏŀŅŏĮƦĬŐĭĭŀĵƞŅĚŒĬĺńĵįŌƟŒľĠƞȮĞŉŗĚ

ŏĮƦĬĔŅĶĽĶƟŅĚėĺŅĴĽńĴıńĬīƢĔńĭĭŋėėĸŏľĸƞŅĬńŘĬŐĭĭĶńĔĨĬŏŀĚ63Ȯ&ŏıĶŅŃŏĶŅŀĵŅĔŒľƟĨĬŏŀĚŏĮƦĬŀĵƞŅĚŏĕŅȮ

ħŌħňŀĵƞŅĚŏĕŅ' 

ĽƞĺĬŒĬĝƞĺĚľĸńĚȮĸŅĔŀĚœħƟěŜŅŐĬĔĔŅĶĴŀĚĳŅıĸńĔļĦƢĨĬŏŀĚŒĬĔĶŃěĔőħĵ

ŐĭƞĚĔŅĶĴŀĚŏĮƦĬȮ2ȮŀĵƞŅĚȮėŊŀĔŅĶĴŀĚőħĵĪńŗĺœĮȮ&eye's look) ŐĸŃĔŅĶěƟŀĚȮ&gaze) ĞŉŗĚĨŅĴľĸńĔĔŅĶ

ĕŀĚĸŅĔŀĚŐĸƟĺȮĔŅĶěƟŀĚĽŊŗŀĩŉĚėĺŅĴĶŌƟĽŉĔŐĮĸĔȮ&ĪňŗœĮŒĬĪŅĚĬƞŅĕĬĸŋĔȮıŇĻĺĚȮľĶŊŀŐĮĸĔĮĶŃľĸŅħȮ

Yuncanny]) ĪňŗĳŅıĪňŗŏĶŅŏľŖĬŒĬĔĶŃěĔĴŀĚĔĸńĭĴŅĪňŗĨńĺŏĶŅȮėĺŅĴĶŌƟĽŉĔŐĮĸĔěŅĔĔŅĶőħĬĴŀĚĔĸńĭĴŅĬňŘ

ĽƞĚįĸĨƞŀŏĶŅŒĬĪŜŅĬŀĚŏħňĵĺĔńĬĔńĭĪňŗŏĶŅĮĶŃĽĭĔńĭĮĴėĺŅĴĔĸńĺĔŅĶĩŌĔĨńħŀĺńĵĺŃŏıĻȮĪňŗĪŜŅŒľƟŏĶŅĶŌƟĽŉĔĩŉĚ

ėĺŅĴĕŅħŐėĸĬȮ&lack)64 ĪňŗĴňŒĬŐĔƞĬĕŀĚėĺŅĴĮĶŅĶĩĬŅŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮŏĶŅŀŅěěŃĶŌƟĽŉĔĺƞŅ

ĔŅĶĴŀĚĕŀĚŏĶŅŀĵŌƞŒĬĔŅĶėĺĭėŋĴĕŀĚŏĶŅŏŀĚȮŐĨƞĪňŗŐĪƟěĶŇĚŐĸƟĺŀŜŅĬĺěĔŅĶėĺĭėŋĴĬńŘĬěŃĩŌĔĪŜŅĸŅĵőħĵ

ŏħŀŃȮŏĶňĵĸħƟĺĵŏľĨŋĪňŗĺƞŅŏħŀŃȮŏĶňĵĸĬńŘĬěŃėŀĵĶĭĔĺĬŐĸŃĸħĪŀĬėĺŅĴľĴŅĵĕŀĚĽĶĶıĽŇŗĚŒĬŏħŀŃȮĞŇĴ

őĭĸŇėȮŀŀŏħŀĶƢ65ȮĔĸƞŅĺĚƞŅĵŕėŊŀĔŅĶőħĬěƟŀĚĴŀĚĔĸńĭĴŅĬňŘĽŅĴŅĶĩĬŜŅœĮĽŌƞėĺŅĴĶŌƟĽŉĔŀńĬĝŀĔĝŘŜŅŏěŖĭĮĺħ

ľĶŊŀėĺŅĴĔĸńĺœħƟĬńŗĬŏŀĚ 

                                           
63 "Modules on Lacan Iv: On the Gaze," 27 November 2017, 

https://www.cla.purdue.edu/english/theory/psychoanalysis/lacangaze.html. 

64 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňőėĶĚĽĶƟŅĚĪŅĚěŇĨĕŀĚĸŅĔŀĚŵȮľĬƟŅȮ/7 
65 Felluga, "Modules on Lacan Iv: On the Gaze". 
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ĸŅĔŀĚœħƟĵĔĨńĺŀĵƞŅĚĔŅĶĩŌĔěƟŀĚĴŀĚĔĸńĭĬňŘőħĵŏĕŅœħƟľĵŇĭĵĔįĸĚŅĬ

ěŇĨĶĔĶĶĴĕŀĚŁńĬĽƢȮŁŀĸœĭĬƢȮ&Hans Holbein) ĪňŗĴňĝŊŗŀĺƞŅȮħŇȮŐŀĴĭŅĽŏħŀĶƢĽƢȮ&The Ambassadors) 

ŏĴŊŗŀŏĶŅĴŀĚĳŅıĬňŘȮŒĬĨŀĬŐĶĔŏĶŅŀŅěěŃĶŌƟĽŉĔĺƞŅŏĶŅėĺĭėŋĴĔŅĶĴŀĚĕŀĚŏĶŅŀĵŌƞȮŐĨƞŒĬĪňŗĽŋħŏĶŅěŃ

ĽńĚŏĔĨŏľŖĬĺńĨĩŋĪŅĚħƟŅĬĸƞŅĚĕŀĚĳŅıȮĪňŗĩƟŅĴŀĚěŅĔħƟŅĬĕƟŅĚĕŀĚĳŅıěŃŏľŖĬŏĮƦĬĳŅıľńĺĔŃőľĸĔěƟŀĚ

ĴŀĚĔĸńĭĴŅĪňŗŏĶŅȮĔŅĶĪňŗŏĶŅŏľŖĬľńĺĔŃőľĸĔěƟŀĚĴŀĚĔĸńĭĪňŗŏĶŅĬňŘŏĮƦĬĔŅĶĵŘŜŅŏĨŊŀĬŒľƟŏĶŅĶŌƟĽŉĔĩŉĚėĺŅĴĕŅħ

ŐėĸĬĪňŗŏĶŅĴňȮŐĸŃŏĮƦĬĔŅĶĵŘŜŅŏĨŊŀĬŒľƟĨĶŃľĬńĔĩŉĚėĺŅĴěĶŇĚĪňŗĺƞŅŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢĔńĭŏħŀŃȮŏĶňĵĸ

ĬńŘĬĩŌĔĔńŘĬħƟĺĵŏıňĵĚŏĽƟĬĭŅĚŕȮĪŜŅŒľƟĶŌƟĽŉĔĺƞŅŏħŀŃȮŏĶňĵĸĬńŘĬŀĵŌƞĶŀĭŕĨńĺŏĶŅĨĸŀħȮĽńĠĸńĔļĦƢŐľƞĚıĸńĚŐĸŃ

ėĺŅĴĮĶŅĶĩĬŅŒĬĳŅıĬňŘȮ&ĻŇĸĮŃȮėĺŅĴĴńŗĚėńŗĚȮĺŇĪĵŅĻŅĽĨĶƢȮėĺŅĴĪŃŏĵŀĪŃĵŅĬ'ȮěŉĚĩŌĔĸħĪŀĬĸĚ

ĪńŘĚľĴħ66ȮĨŅĴĪňŗĸŅĔŀĚœħƟĔĸƞŅĺĩŉĚľńĺĔŃőľĸĔĬňŘĺƞŅŏĮƦĬĽŇŗĚĪňŗȮ ĽŃĪƟŀĬĩŉĚėĺŅĴĺƞŅĚŏĮĸƞŅœĶƟėƞŅĕŀĚŏĶŅȮŒĬ

ĶŌĮĕŀĚĻňĶļŃŐľƞĚėĺŅĴĨŅĵ 67 

 
ĳŅıĪňŗȮ5 Hans Holbein, The Ambassadors, 1533 
ĪňŗĴŅ: National Gallery, ŴThe Ambassadors Print,ŵȮ01ȮMay 2018, 

https://www.nationalgallery.co.uk/products/the-ambassadors-print/p_NG1314. 

                                           
66 Ibid. 
67 Jacques Lacan, The Four Fundamental Concepts of Psycho-Analysis, trans. Alan Sheridan, 

(New York: Norton, 1977), 92 cited in Felluga, "Modules on Lacan Iv: On the Gaze". 
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ĸŅĔŀĚœħƟĔĸƞŅĺĺƞŅĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅȮ&object of desire) (ĪňŗĪŜŅŒľƟŏĶŅ

ĴňėĺŅĴĮĶŅĶĩĬŅŀĵŌƞŏĶŊŗŀĵŕ'ȮŐĸŃĔŅĶěƟŀĚĴŀĚȮ&ĪňŗĸħĪŀĬėĺŅĴĮĶŅĶĩĬŅįƞŅĬĔŅĶĮŃĪŋĕŀĚŏħŀŃȮŏĶňĵĸ'Ȯ

ĬňŘĴňėĺŅĴĽńĴıńĬīƢĔńĬŀĵƞŅĚĸŉĔĞŉŘĚȮħńĚĪňŗœħƟĔĸƞŅĺœĮŐĸƟĺĺƞŅŐĔƞĬĕŀĚėĺŅĴĮĶŅĶĩĬŅĬńŘĬėŊŀĔŅĶĪňŗŏĶŅĶŌƟĽŉĔĩŉĚ

ėĺŅĴŏĨŖĴľĶŊŀėĺŅĴĽĴĭŌĶĦƢŀĵƞŅĚĭŇħŏĭŊŀĬœĮŐĸŃŐĔƞĬĕŀĚėĺŅĴĮĶŅĶĩĬŅŐĸŃĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅ

ěŉĚŏĨŖĴœĮħƟĺĵėĺŅĴĶńĔĨĬŏŀĚȮ&narcissism) ĔŅĶĪňŗŏĕƟŅŒĔĸƟĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅĴŅĔŏĔŇĬœĮěŃĪŜŅŒľƟ

ŏĶŅœħƟĶńĭĮĶŃĽĭĔŅĶĦƢŏħňĵĺĔńĭĔŅĶĩŌĔěƟŀĚĴŀĚĔĸńĭĴŅŒĬľĸńĔĔŅĶěƟŀĚĴŀĚĕŀĚĸŅĔŀĚȮĪŜŅŒľƟŏĶŅ

ĨĶŃľĬńĔĺƞŅŏĭŊŘŀĚľĸńĚėĺŅĴĮĶŅĶĩĬŅĕŀĚŏĶŅĴňŐĨƞėĺŅĴĕŅħŐėĸĬȮŏĮƦĬĔŅĶĪňŗŏħŀŃȮŏĶňĵĸœħƟěƟŀĚĴŀĚ

ĔĸńĭĴŅĪňŗŏĶŅ68Ȯ69Ȯ&ĪŜŅŒľƟŏĶŅŏĔŇħėĺŅĴĶŌƟĽŉĔĝŀĔĝŘŜŅŏěŖĭĮĺħ'Ȯ 

0,0,ȮĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅ 

ěŌŏĸňĵȮėĶŇĽŏĪĺŅȮ&Julia Kristeva) ĬńĔŏĕňĵĬȮĬńĔěŇĨĺŇĪĵŅȮŐĸŃĻŅĽĨĶŅěŅĶĵƢĪňŗĴľŅĺŇĪĵŅĸńĵ

ĮŅĶňĽȮ&University of Paris)70 įŌƟĪňŗœħƟĭńĠĠńĨŇĪķļġňŐŀŖĭŏěŖėĝńĬĕŉŘĬȮŏīŀœħƟĽĶƟŅĚŐĸŃŏĕňĵĬŏĔňŗĵĺĔńĭ

ĪķļġňħńĚĔĸƞŅĺĕŉŘĬŒĬľĬńĚĽŊŀŏĶňĵĚėĺŅĴĕŀĚŏīŀĪňŗĴňĝŊŗŀĺƞŅȮıŅĺŏĺŀĶƢĽƢȮŀŖŀĲȮŁŀĶƢŏĶŀĶƢȮ&Powers of 

Horror) ŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/760ȮőħĵľĬńĚĽŊŀŏĸƞĴĬňŘĴňŏĬŊŘŀľŅŏĔňŗĵĺĔńĭŐŀŖĭŏěŖėĝńĬĪňŗıńĥĬŅĴŅěŅĔŐĬĺėŇħ

ĕŀĚĸŅĔŀĚȮľĬńĚĽŊŀŏĸƞĴĬňŘĩŌĔŀīŇĭŅĵįƞŅĬĔŅĶŏĕňĵĬŒĬĩƟŀĵėŜŅŐĸŃĳŅļŅĕŀĚŏīŀŏŀĚȮĞŉŗĚĶŅĵĸŃŏŀňĵħĕŀĚ

ĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅĬňŘĽŅĴŅĶĩŀīŇĭŅĵĩŉĚľĸńĔĔŅĶĨƞŅĚŕőħĵįŌƟĺŇěńĵěŃĔĸƞŅĺĩŉĚĨƞŀœĮ 

 
ĳŅıĪňŗȮ6ȮěŌŏĸňĵȮėĶŇĽŏĪĺŅ 

ĪňŗĴŅ: Julia Kristeva, ŴJulia Kristeva*ŵȮ01ȮMay 2018, kristeva.fr. 

                                           
68 ŀĵƞŅĚœĶĔŖĨŅĴȮħńĚĪňŗœħƟĔĸƞŅĺœĮŒĬŏĬŊŘŀľŅĪňŗŐĸƟĺȮěĶŇĚŕŐĸƟĺėĺŅĴĕŅħŐėĸĬħńĚĔĸƞŅĺĔŖěŜŅŏĮƦĬĽŜŅľĶńĭėĺŅĴĮĶŅĶĩĬŅĕŀĚ

ŏĶŅŒĬĔŅĶĪňŗěŃĪŜŅŒľƟĴńĬŏĔŇħĕŉŘĬŏĶŊŗŀĵŕȮĪŜŅŒľƟŏĶŅħŜŅŏĬŇĬĝňĺŇĨŀĵŌƞŒĬĽńĚėĴœħƟĨƞŀœĮ 
69 Felluga, "Modules on Lacan Iv: On the Gaze". 
70 Julia Kristeva, "Julia Kristeva," 1 December 2017, http://kristeva.fr/english.html. 
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0,2.1, ŐĬĺėŇħŏĔňŗĵĺĔńĭıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĪňŗıńĥĬŅĴŅěŅĔĸŅĔŀĚ 

őħĵĶĺĴŐĸƟĺȮėĶŇĽŏĪĺŅœħƟŀŇĚľĸńĔĔŅĶıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĸŅĔŀĚŏĽňĵ

ŏĮƦĬĽƞĺĬŒľĠƞȮĞŉŗĚŏīŀœħƟĬŜŅŏŀŅĴŅľĸńĔĔŅĶĕŀĚĸŅĔŀĚĴŅĮĶŃĵŋĔĨƢőħĵŏıŇŗĴŏĬŊŘŀľŅĪňŗŏīŀœħƟĽĶƟŅĚĕŉŘĬĴŅŒľĴƞ

ŏĔňŗĵĺĔńĭŐŀŖĭŏěŖėĝńĬĸĚœĮŒĬľĸńĔĔŅĶŏħŇĴȮľĸńĔĔŅĶıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚėĶŇĽŏĪĺŅĴň

ėĺŅĴŐĨĔĨƞŅĚěŅĔĕŀĚĸŅĔŀĚĨĶĚĪňŗľĸńĔĔŅĶĕŀĚŏīŀěŃĴŋƞĚėĺŅĴĽĬŒěœĮĪňŗėĺŅĴŏĮƦĬŏıĻŐĴƞȮ&maternal 

aspect) ŐĸŃėĺŅĴŏĮƦĬĽĨĶňȮ&feminism) ŐĸŃĬňŗėŊŀŏľĨŋįĸĪňŗĺƞŅĪŜŅœĴľĸńĔĔŅĶıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶ

ĪŅĚŏıĻĕŀĚŏīŀěŉĚœħƟĴňŀŇĪīŇıĸŒľƟĔńĭĬńĔěŇĨĺŇŏėĶŅŃľƢĪňŗĻŉĔļŅėƟĬėĺƟŅŏĔňŗĵĺĔńĭľĸńĔĔŅĶĪňŗĴňėĺŅĴŏĭňŗĵĬ

ŏĭĬœĮĪŅĚŏıĻŒħŏıĻľĬŉŗĚȮ&sexist) ĬƟŀĵĔĺƞŅȮŐĸŃŀŇĚĔŅĶĬŜŅėĺŅĴŏĮƦĬĭŋĶŋļŏıĻȮ&phallocentric) ĬƟŀĵ

ĔĺƞŅ71 

ĝƞĺĚŀŅĵŋȮ0-6ȮŏħŊŀĬ8ȮėĶŇĽŏĪĺŅœħƟŏĶňĵĔĕńŘĬĬňŘĺƞŅĕńŘĬȮ ĳŅĝĬŃȮľĶŊŀȮŏħŀŃėŀĶŅȮ&the 

chora)"72 őħĵėĶŇĽŏĪĺŅĬŜŅėŜŅĺƞŅȮchora ĴŅěŅĔľĬŉŗĚŒĬĚŅĬŏĕňĵĬĭĪŀĳŇĮĶŅĵĕŀĚŏıĸőĨȮ&Plato) ĬńĔ

ĮĶńĝĠŅĔĶňĔőĭĶŅĦȮŏĮƦĬĚŅĬŏĕňĵĬĭĪŀĳŇĮĶŅĵĪňŗĴňĝŊŗŀĺƞŅĪŇŐĴŀŋĽȮ&Timaeus) ĞŉŗĚŏħŀŃėŀĶŅĬňŘŀĵŌƞŒĬ

ŏĬŊŘŀľŅĔŅĶŀĳŇĮĶŅĵĶŃľĺƞŅĚőĽėĶŅĨňĽȮ&Socrates) ŐĸŃĪŇŐĴŀŋĽȮ&Timaeus) ĞŉŗĚœħƟŀĳŇĮĶŅĵŏĔňŗĵĺĔńĭ

īĶĶĴĝŅĨŇĕŀĚĔŅĶĴňŀĵŌƞŏĝŇĚĺńĨĩŋȮ&material existence) ŏħŀŃėŀĶŅŐĮĸŏĮƦĬĳŅļŅŀńĚĔķļœħƟĺƞŅĳŅĝĬŃȮ

őħĵŏıĸőĨœħƟŒľƟėĺŅĴľĴŅĵĕŀĚŏħŀŃėŀĶŅĺƞŅȮ ŏĮƦĬıŊŘĬĪňŗĪňŗĽŇŗĚĴňĝňĺŇĨĴňĔŅĶıńĥĬŅ  ĞŉŗĚėĶŇĽŏĪĺŅœħƟĔĸƞŅĺ

ĺƞŅĳŅļŅŏĮƦĬįĸĪňŗŏĔŇħĕŉŘĬěŅĔŐĶĚĕńĭŐĸŃėĺŅĴĮĶŅĶĩĬŅĪňŗȮ ĴňĴŅĔƞŀĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮ

&presymbolic)" ľĶŊŀȮ ĴňĴŅĔƞŀĬĽŇŗĚĪňŗıĭŏľŖĬȮ&ŒĬőĸĔĬňŘȮŒĬĽńĚėĴĪňŗŏĶŅŀĵŌƞ'Ȯ&prerepresentational)" 

ŐĶĚĕńĭŐĸŃėĺŅĴĮĶŅĶĩĬŅĬňŘĴňėĺŅĴŏĮƦĬĽńĠĠŃŐĭĭŏĞĴŇőŀĪŇėȮ&semiotic)73 ĞŉŗĚĴňėĺŅĴĨĶĚĔńĬĕƟŅĴĔńĭ

                                           
71 Dino Felluga, "Modules on Kristeva I: On Psychosexual Development," 1 December 2017, 

https://www.cla.purdue.edu/english/theory/psychoanalysis/kristevadevelop.html. 
72 Ibid. 
73 ėĶŇĽŏĪĺŅœħƟĬŜŅŏĽĬŀĔĶŀĭėĺŅĴėŇħŒľĴƞĕŉŘĬĪňŗŏīŀŏĶňĵĔĺƞŅȮ ĽńĠĺŇŏėĶŅŃľƢȮ&semianalysis)" ĞŉŗĚŏĮƦĬĔŅĶįĽĴįĽŅĬ

ĶŃľĺƞŅĚĔŅĶĻŉĔļŅĽńĠĠŃŐĸŃěŇĨĺŇŏėĶŅŃľƢĕŀĚĲĶŀĵħƢȮőħĵŏīŀœħƟŐĵĔŐĵŃĶŃľĺƞŅĚŏĞĴŇőŀĪŇėȮ&semiotic) ŐĸŃĞŇĴőĭĸŇėȮ&symbolic) 
ĞŉŗĚĔŅĶŐĵĔŐĵŃŒľƟŏľŖĬėĺŅĴĨƞŅĚĬňŘœħƟĴňĭĪĭŅĪŀĵƞŅĚĴŅĔŒĬĳŅļŅĻŅĽĨĶƢŐĸŃĮĶńĝĠŅĳŅļŅȮŏīŀĔĸƞŅĺĺƞŅŏĞĴŇőŀĪŇėĬńŘĬĴňėĺŅĴŏĔňŗĵĺőĵĚ
ĔńĭėĺŅĴŏĮƦĬĴŅĶħŅȮ&maternity) ľĶŊŀĶƞŅĚĔŅĵĕŀĚĴŅĶħŅȮ&maternal body) ŐĸŃĨŀĭĶńĭĔńĭőĪĬŏĽňĵĚŐĸŃěńĚľĺŃȮ&ĕŀĚįŌƟŏĮƦĬ
ĴŅĶħŅ'ȮŒĬĕĦŃĪňŗĞŇĴőĭĸŇėėŊŀĺŅĔĵĽńĴıńĬīƢȮ&ėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĩƟŀĵėŜŅŒĬĮĶŃőĵė'ȮŐĸŃĔġŏĔĦĤƢĕŀĚœĺĵŅĔĶĦƢŒĬĳŅļŅȮĞŉŗĚ
ĽƞĚįĸĨƞŀĔġŏĔĦĤƢŐĸŃĶŃĭĭĶŃŏĭňĵĭŒĬĽńĚėĴĬńŗĬŏŀĚȮŀƟŅĚŀŇĚěŅĔȮFamousPhilosophers.org, "Julia Kristeva," 23 May 2018, 
http://www.famousphilosophers.org/julia-kristeva. 
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ėĺŅĴŏĮƦĬĽńĠĠŃŐĭĭĞŇĴőĭĸŇėȮ&symbolic) ŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮőħĵŐĶĚĕńĭŐĸŃėĺŅĴ

ĮĶŅĶĩĬŅŏľĸƞŅĬňŘĴňŀĵŌƞŒĬıŊŘĬĪňŗŐľƞĚĳŅĝĬŃľĶŊŀŏħŀŃėŀĶŅħńĚĔĸƞŅĺĬňŘŏŀĚ74 

ĽŜŅľĶńĭŏıĸőĨŐĸŃėĶŇĽŏĪĺŅŐĸƟĺȮŏħŀŃėŀĶŅĽŊŗŀĩŉĚėĺŅĴŏĮƦĬŏıĻŐĴƞĪňŗőŀĭŀŋƟĴĸŌĔȮŐĸŃ

ŏĮƦĬıŊŘĬĪňŗĪňŗĽŇŗĚĪňŗĴňĔŅĶıńĥĬŅȮ&ŒĬĪňŗĬňŘėŊŀŏħŖĔ'ȮĩŌĔŏĸňŘĵĚħŌȮĞŉŗĚĔŅĶŏĸňŘĵĚħŌĬňŘėŊŀĔŅĶĪňŗĴŅĶħŅĨŀĭĽĬŀĚėĺŅĴ

ĨƟŀĚĔŅĶĕŀĚŏħŖĔȮŏĴŊŗŀŏħŖĔĴňėĺŅĴĨƟŀĚĔŅĶŏĝƞĬľŇĺȮĚƞĺĚĬŀĬȮľĶŊŀľĚŋħľĚŇħȮĴŅĶħŅĔŖěŃĮĢŇĭńĨŇĨƞŀŏħŖĔ

ĨńĺŀĵƞŅĚŏĝƞĬĔŅĶŒľƟĬĴȮıŌħĮĸŀĭĮĶŃőĸĴȮĪŜŅľĬƟŅŏĵƟŅŐľĵƞŏħŖĔȮĔŀħŏħŖĔȮľĶŊŀĔĸƞŀĴŏħŖĔŒľƟľĸńĭȮŏıŊŗŀ

ĽĬŀĚėĺŅĴĨƟŀĚĔŅĶĨƞŅĚŕĕŀĚŏħŖĔȮŐĨƞŒĬĝƞĺĚŀŅĵŋĬňŘȮŐĴƟĺƞŅŏħŖĔěŃœħƟĵŇĬŏĽňĵĚĕŀĚĴŅĶħŅȮŏħŖĔěŃĵńĚœĴƞŏĕƟŅ

ĽŌƞőĸĔŐľƞĚĳŅļŅȮŐĨƞěŃĶńĭĶŌƟĩŉĚőĸĔĶŀĭĨńĺŒĬĶŌĮŐĭĭĕŀĚĔŅĶŏėĸŊŗŀĬœľĺĪňŗŏĮƦĬěńĚľĺŃŐĸŃĔĶŃěńħ

ĔĶŃěŅĵőħĵœĴƞĶńĭĶŌƟĩŉĚėĺŅĴĬƞŅĵŇĬħňľĶŊŀėĺŅĴŏĻĶƟŅőĻĔŐĸŃœĴƞĶńĭĶŌƟĺƞŅĔŅĶŏėĸŊŗŀĬœľĺŐĸŃŏĽňĵĚĴŅěŅĔ

ŒėĶľĶŊŀŐľĸƞĚŒħȮ&ĔĸƞŅĺĚƞŅĵŕėŊŀŏħŖĔĪŅĶĔěŃĵńĚœĴƞĵŇĬħňľĶŊŀĵŇĬĶƟŅĵĬńŗĬŏŀĚ'ȮŀĵƞŅĚœĶĔŖĨŅĴȮŐĴƟŏħŖĔěŃĵńĚ

œĴƞŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅȮŐĨƞŏħŖĔěŃŏĶŇŗĴĴňĔŅĶıńĥĬŅŒĬħƟŅĬĔŅĶŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅŒĬĝƞĺĚŏĞĴŇőŀĪŇėĬňŘȮŏħŖĔ

ěŃœħƟĵŇĬŏĽňĵĚŐĸŃėŜŅıŌħĨƞŅĚŕĶŀĭĔŅĵȮŏĽňĵĚŐĸŃėŜŅıŌħŏľĸƞŅĬňŘěŃŏĶŇŗĴĴňĭĪĭŅĪĶƞĺĴĔńĭėĺŅĴĶŌƟĽŉĔĪŅĚ

ĔŅĵȮŏĝƞĬȮėŜŅĔĸƞŀĴĔĶŃĞŇĭŏĭŅŕěŅĔĴŅĶħŅĨŀĬŏħŖĔĔŜŅĸńĚŏıĸŇħŏıĸŇĬĔńĭėĺŅĴŀĭŀŋƞĬĕŀĚľĬƟŅŀĔĴŅĶħŅ

ŐĸŃĔŅĶœħƟħŊŗĴĬĴĴŅĶħŅȮĜŃĬńŘĬŏħŖĔěŉĚŏĶŇŗĴœħƟĶńĭĮĶŃĽĭĔŅĶĦƢĔŅĶĨŀĭĽĬŀĚĨƞŀŏĽňĵĚȮėŜŅıŌħȮėĺŅĴ

ĮĶŅĶĩĬŅȮŐĸŃėĺŅĴĶŌƟĽŉĔȮőĸĔĕŀĚŏħŖĔěŃŏĶŇŗĴĔƞŀĨńĺȮŐĨƞĵńĚŏĮƦĬőĸĔĪňŗŏħŖĔĵńĚĨƟŀĚıŉŗĚıŇĚĴŅĶħŅȮįŌƟĪňŗĪŜŅŒľƟ

őĸĔħńĚĔĸƞŅĺħŜŅŏĬŇĬĨƞŀœĮȮŐĸŃŒľƟėĺŅĴľĴŅĵĨƞŅĚŕĨƞŀŏħŖĔŒĬőĸĔĬńŘĬŀĵŌƞ75 ŏıĶŅŃĜŃĬńŘĬȮŒĬĕńŘĬŏħŀŃėŀ

ĶŅĬňŘȮŏħŖĔěŃĽńĴįńĽĩŉĚĔŅĶĶńĭĶŌƟȮėĺŅĴĶŌƟĽŉĔȮŐĸŃėĺŅĴĨƟŀĚĔŅĶȮ&need) ŀńĬĵŋƞĚŏľĵŇĚĔĶŃěńħĔĶŃěŅĵĮĬĔńĬȮ

ŏħŖĔěŃœĴƞĽŅĴŅĶĩŐĵĔĶŃľĺƞŅĚĨńĺĨĬĕŀĚĨĬŏŀĚŐĸŃĨńĺĨĬĕŀĚįŌƟŏĮƦĬĴŅĶħŅľĶŊŀŐĴƟĔĶŃĪńŗĚőĸĔĶŀĭĔŅĵ

ĳŅĵĬŀĔȮŐĨƞěŃŒĝƟŏĺĸŅœĮĔńĭĔŅĶĬŜŅĪŋĔŀĵƞŅĚĪňŗŏħŖĔėŇħĺƞŅıŉĚĮĶŃĽĚėƢŏĕƟŅĴŅŒĽƞĨńĺőħĵœĴƞĴňĔŅĶŐĭƞĚŏĕĨ

ĶŃľĺƞŅĚĨĬŏŀĚĔńĭőĸĔĳŅĵĬŀĔȮĬňŗŏĮƦĬĕńŘĬĪňŗŏħŖĔěŃŀĵŌƞŒĔĸƟĔńĭėĺŅĴŏĮƦĬĺńĨĩŋŀńĬŐĪƟěĶŇĚĕŀĚĽĶĶıĽŇŗĚȮ

&pure materiality of existence) ľĶŊŀĪňŗĸŅĔŀĚŏĶňĵĔĺƞŅŏħŀŃȮŏĶňĵĸĬńŗĬŏŀĚȮőħĵėĶŇĽŏĪĺŅĔĸƞŅĺĺƞŅŒĬ

ĕńŘĬĬňŘŏħŖĔěŃĩŌĔėĶŀĭĚŜŅőħĵŐĶĚĕńĭĕŀĚŏħŖĔȮĪńŘĚŀňĶŀĽȮ&Eros) ľĶŊŀĽńĠĝŅĨĠŅĦĪŅĚŏıĻȮ&sexual 

                                           
74 Deborah Caslav Covino, Amending the Abject Body: Aesthetic Makeovers in Medicine and 

Culture, (New York: SUNY Press, 2004), 17-18. 
75 Ibid. 17-18. 
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instinct) ŐĸŃĪŅĬŅĪŀĽȮ&Thanatos) ľĶŊŀĽńĠĝŅĨĠŅĦĪŅĚėĺŅĴĨŅĵȮ&death-instinct ľĶŊŀȮ

death-drive)76 77 

ėĺŅĴŐĨĔĨƞŅĚĕŀĚŏħŀŃėŀĶŅŒĬĴŋĴĴŀĚĕŀĚŏıĸőĨŐĸŃėĶŇĽŏĪĺŅĔŖėŊŀŏıĸőĨĬńŘĬ

ŀīŇĭŅĵĩŉĚŏħŀŃėŀĶƞŅĺƞŅœĴƞŒĝƞĽĶĶıĽŇŗĚȮœĴƞĴňėƞŅŐĸŃŏĮƦĬĻŌĬĵƢȮŏĮƦĬŏıňĵĚĽŇŗĚĪňŗŏŀŅœĺƟŒĽƞĽŇŗĚĴňĝňĺŇĨĪňŗĔŜŅŏĬŇħĴŅ

ěŅĔĭŇħŅȮŐĨƞĽŜŅľĶńĭėĶŇĽŏĪĺŅŐĸƟĺȮŏħŀŃėŀĶŅŏĮƦĬĽŇŗĚĪňŗĴňėĺŅĴľĴŅĵȮŐĴƟĺƞŅŏħŀŃėŀĶŅŏĮƦĬĽŇŗĚĪňŗŀĵŌƞĔƞŀĬ

őĸĔŐľƞĚĳŅļŅȮ&ŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢ'ȮŐĨƞĴńĬŏĮƦĬıŊŘĬĪňŗĪňŗĴňėĺŅĴĽŜŅėńĠȮ&ĴŅĔĔĺƞŅĪňŗěŃŏĮƦĬŏıňĵĚ

ĳŅĝĬŃŀńĬĺƞŅĚŏĮĸƞŅ'ȮėĺŅĴĽńĴıńĬīƢĕŀĚŏħŖĔĝƞĺĚŀŅĵŋĬňŘĪňŗĴňĨƞŀĴŅĶħŅœĴƞœħƟŏĮƦĬŏıňĵĚŐėƞĶŃĵŃĔƞŀĬĪňŗŏħŖĔěŃ

ŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅȮœĴƞœħƟŏĮƦĬŏıňĵĚĶŃĵŃĪňŗŏħŖĔĶńĭĶŌƟĩŉĚőĸĔĶŀĭĨńĺŒĬĶŌĮŐĭĭĕŀĚĔŅĶŏėĸŊŗŀĬœľĺĪňŗŏĮƦĬ

ěńĚľĺŃŐĸŃĔĶŃěńħĔĶŃěŅĵőħĵœĴƞĶńĭĶŌƟĩŉĚėĺŅĴĬƞŅĵŇĬħňľĶŊŀėĺŅĴŏĻĶƟŅőĻĔȮŐĨƞŏĮƦĬĩŉĚıŊŘĬģŅĬĕŀĚőĸĔ

ŐľƞĚĳŅļŅľĶŊŀŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟĔŅĶŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅĕŀĚŏħŖĔŏĔŇħĕŉŘĬ78 

ĝƞĺĚŀŅĵŋȮ4-8ȮŏħŊŀĬ8ȮŏĮƦĬĝƞĺĚŀŅĵŋĪňŗŀĵŌƞĶŃľĺƞŅĚŏħŀŃėŀĶŅŐĸŃĕńŘĬĔĶŃěĔȮŏĮƦĬĕńŘĬ

ĔƞŀĬĪňŗěŃŏħŖĔœħƟĶńĭĮĶŃĽĭĔŅĶŐľƞĚĳŅļŅȮ&pre-mirror stage/pre-linguistic stage) őħĵėĶŇĽŏĪĺŅœħƟ

ŏĝŊŗŀĴőĵĚĕńŘĬĬňŘĔńĭħŇȮŐŀŖĭŏěŖėĪƢȮ&the abject)79ȮĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅŐĸƟĺȮŒĬĝƞĺĚŀŅĵŋĬňŘŏħŖĔěŃŏĶŇŗĴ

ĴňĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚĨĬŏŀĚŐĸŃĴŅĶħŅȮĪŜŅŒľƟŏĔŇħĕŀĭŏĕĨĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚĨĬŏŀĚȮ&self) ŐĸŃ

įŌƟŀŊŗĬȮ&other)ȮŐĸŃĵńĚŏĔŇħĕŀĭŏĕĨĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚĴĬŋļĵƢĔńĭĽńĨĺƢȮŐĸŃĕŀĭŏĕĨĔŅĶŐĭƞĚŐĵĔ

ĶŃľĺƞŅĚĺńĥĬīĶĶĴĔńĭĽŇŗĚĪňŗĴňĴŅĔƞŀĬĺńĥĬīĶĶĴŀňĔħƟĺĵ ĞŉŗĚĕŀĭŏĕĨŏľĸƞŅĬňŘŏĮƦĬĕŀĭŏĕĨĪňŗŏĶŇŗĴŏĕƟŅĴŅĴň

ĭĪĭŅĪĔƞŀĬĔŅĶŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅȮőħĵŏĴŊŗŀŏĶŅŏĨŇĭőĨĩŉĚĺńĵįŌƟŒľĠƞĬńŘĬȮĮĶŃĽĭĔŅĶĦƢĔŅĶĩŌĔėŋĔėŅĴŒľƟ

ĔĸńĭŏĕƟŅĽŌƞĕńŘĬĔƞŀĬĳŅļŅĬňŘȮ&ĮĶŃĽĭĔŅĶĦƢĔŅĶĶŌƟĽŉĔĩŉĚŏħŀŃȮŏĶňĵĸěŅĔŏľĨŋĔŅĶĦƢŀńĬŏĸĺĶƟŅĵ'ȮěŃĪŜŅŒľƟŏĶŅ

ĶŌƟĽŉĔĩŉĚėĺŅĴĔĸńĺŐĸŃėĺŅĴĽĵħĽĵŀĚȮŏıĶŅŃĴńĬŏĮƦĬĔŅĶĸŃěŅĔőĸĔŐľƞĚĳŅļŅľĶŊŀőĸĔŐľƞĚėĺŅĴľĴŅĵ

ĪńŘĚľĴħ80ȮėĶŇĽŏĪĺŅŀīŇĭŅĵĕńŘĬŐľƞĚŐŀŖĭŏěŖėĝńĬĬňŘĺƞŅŏĮƦĬȮ ĽĳŅĺŃĔƞŀĬĔŅĶŏĔŇħėĺŅĴĶńĔĨĬŏŀĚȮ&a 

                                           
76 Felluga, "Modules on Kristeva I: On Psychosexual Development". 
77 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňĔŅĶĶńĔļŅőĶėĪŅĚěŇĨŐĭĭĔŅĶĽƞĚįƞŅĬŐĸŃėĺŅĴĝŀĔĝŘŜŅĪŅĚěŇĨĕŀĚĲĶŀĵħƢ ȮľĬƟŅ 

10 
78 Caslav Covino. 19. 
79 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴħŇȮŐŀŖĭŏěŖėĪƢŵȮľĬƟŅȮ10 
80 Felluga, "Modules on Kristeva I: On Psychosexual Development". 
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precondition of narcissism)ŵ81 ĞŉŗĚĔŖėŊŀĽĳŅĺŃĔƞŀĬĪňŗěŃŏĔŇħėĺŅĴĶńĔĨĬŏŀĚŒĬĕńŘĬĔĶŃěĔĪňŗěŃ

ŏĔŇħĕŉŘĬŒĬĝƞĺĚŀŅĵŋĩńħœĮĬńŗĬŏŀĚ82 

ĝƞĺĚŀŅĵŋȮ6-18ȮŏħŊŀĬ8ȮĕńŘĬĬňŘŏĮƦĬĕńŘĬĪňŗĸŅĔŀĚŏĶňĵĔĺƞŅĕńŘĬĔĶŃěĔȮ&mirror stage) ĞŉŗĚ

ŏĮƦĬĝƞĺĚŀŅĵŋĪňŗĽŜŅėńĠĕŀĚĔŅĶıńĥĬŅĔŅĶĕŀĚŏħŖĔȮőħĵĕńŘĬĬňŘěŃĽƞĚįĸŒľƟŏĔŇħ ŴıĸńĚĚŅĬĪŅĚĨńĦľŅĶŅėŃȮ

&libidinal dynamism)ŵ83 ŀńĬŏĔŇħěŅĔĔŅĶĪňŗŏħŖĔėƟĬıĭĔŅĶĴňŀĵŌƞĕŀĚĨĬŏŀĚįƞŅĬĔĶŃěĔȮőħĵ

ĳŅıĸńĔļĦƢĪňŗŏħŖĔŏľŖĬĨĬŏŀĚĬńŘĬĸŅĔŀĚœħƟŏĶňĵĔĺƞŅȮ ĨńĺŏĶŅŒĬŀŋħĴėĨŇ ȮľĶŊŀȮ œŀŏħňĵĸ-œŀȮ&Ideal-I)" ľĶŊŀȮ

 ŀńĨĨŅŒĬŀŋħĴėĨŇ ȮľĶŊŀȮ œŀŏħňĵĸȮŀňőĔȮ&ideal ego)" ĔŅĶėƟĬıĭĳŅıĸńĔļĦƢĕŀĚĨĬŏŀĚŒĬĔĶŃěĔĬňŘ

ŏĔŇħĕŉŘĬĔƞŀĬĔŅĶŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅȮĞŉŗĚŏĮƦĬőĸĔĪňŗŏħŖĔěŃĪŜŅėĺŅĴŏĕƟŅŒěĨŜŅŐľĬƞĚĕŀĚĳŅıĸńĔļĦƢĕŀĚ

ĨĬŏŀĚŒĬĭĶŇĭĪĪňŗŀĵŌƞĪƞŅĴĔĸŅĚŀŜŅĬŅěĽńĚėĴȮ&social order) ĪňŗŒľĠƞĕŉŘĬȮőħĵŏħŖĔĨƟŀĚĔŜŅľĬħĭĪĭŅĪ

ĕŀĚĨĬŏŀĚŒĬĭĶŇĭĪĪňŗĽńĴıńĬīƢĔńĭįŌƟŀŊŗĬĪňŗŀĵŌƞĶƞĺĴĔńĬŒĬĽńĚėĴȮœŀŏħňĵĸ-œŀĬňŘĴňėĺŅĴĽŜŅėńĠĴŅĔŏıĶŅŃĺƞŅĴńĬ

ĽŅĴŅĶĩŐĽħĚŒľƟŏħŖĔŏľŖĬĩŉĚĨĬŏŀĚŒĬĶŌĮŐĭĭĪňŗĝńħŏěĬŐĸŃįŌĔĴńħȮĞŉŗĚŏĮƦĬĽŇŗĚĪňŗĨĶĚĕƟŅĴĔńĭĔŅĶĶńĭĶŌƟȮ

ėĺŅĴĶŌƟĽŉĔȮŐĸŃėĺŅĴőľĵľŅŀńĬĵŋƞĚŏľĵŇĚĮƤƧĬĮƙĺĬĪňŗĴňŒĬŏħŖĔĔƞŀĬĕńŘĬĬňŘȮĞŉŗĚĔŅĶŏĔŇħĕŉŘĬĕŀĚœŀŏħňĵĸ-œŀĬňŘěŃ

ĪŜŅŒľƟŏĔŇħŐĶĚĔĶŃĨŋƟĬĔƞŀĬĪňŗŏħŖĔěŃŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅȮĞŉŗĚŏĮƦĬŐĶĚĔĶŃĨŋƟĬěŃĪŜŅŒľƟŏĔŇħėĺŅĴĶńĔĨĬŏŀĚ

ĨŀĬőĨŏĨŖĴĺńĵŐĸƟĺȮőħĵœŀŏħňĵĸ-œŀŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟŏĔŇħĽŇŗĚĪňŗĸŅĔŀĚŏĶňĵĔĺƞŅŏħŀŃŀŇĴŏĴěŇŐĬĶňŀŀĶƢŏħŀĶƢ Īňŗ

ěŃĴňĭĪĭŅĪĨƞŀĝňĺŇĨĕŀĚŏħŖĔĨƞŀœĮŏĶŊŗŀĵŕȮ&ŐĴƟĺƞŅŏħŖĔěŃŏĕƟŅĽŌƞĝƞĺĚŀŅĵŋĨƞŀœĮŐĸƟĺĔŖĨŅĴ'84Ȯ85 ĞŉŗĚėĶŇĽŏĪĺŅ

ŏıŇŗĴŏĨŇĴľĸńĔĔŅĶőħĵŏīŀĔĸƞŅĺĺƞŅėĺŅĴĽńĴıńĬīƢĕŀĚŏħŖĔĔńĭħŇȮŐŀŖĭŏěŖėĪƢœħƟŏĔŇħĕŉŘĬĔƞŀĬŐĸŃĽĶƟŅĚĮƤĠľŅ

ŒľƟĕńŘĬĔĶŃěĔĬňŘ86 

                                           
81 Julia Kristeva, Powers of Horror: An Essay on Abjection, trans. Leon S. Roudiez, (New York: 

Columbia University Press, 1982), 13 cited in Felluga, "Modules on Kristeva I: On Psychosexual 
Development". 

82 "Modules on Kristeva I: On Psychosexual Development". 
83 Lacan, Écrits: A Selection. 2 cited in Felluga, "Modules on Kristeva I: On Psychosexual 

Development". 
84 "Modules on Kristeva I: On Psychosexual Development". 
85 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĸŅĔŀĚ ȮľĬƟŅ 12 
86 Kristeva, Powers of Horror: An Essay on Abjection. 14 cited in Felluga, "Modules on Kristeva 

I: On Psychosexual Development". 
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ĝƞĺĚŀŅĵŋȮ18 ŏħŊŀĬ-4 ĮƖ8ȮĔŅĶŏĕƟŅĽŌƞĶŃĭĭĳŅļŅĬňŘěŃĵŇŗĚĪŜŅŒľƟŏħŖĔŀŀĔľƞŅĚŏħŀŃȮŏĶňĵĸ

ĴŅĔĕŉŘĬȮőħĵĸŅĔŀĚœħƟĬŜŅľĸńĔĕŀĚŐĲĶƢħŇĬŖŀĚȮŏħŀȮőĞĞŌĶƢȮ&Ferdinand de Saussure) ĬńĔĳŅļŅĻŅĽĨĶƢ

ĝŅĺĽĺŇĽĴŅĮĶńĭŒĝƟŏıŊŗŀĪňŗěŃŐĽħĚŒľƟŏľŖĬĺƞŅĳŅļŅĬńŘĬěŃŏĮƦĬĶŃĭĭĪňŗĴňŏľĨŋĴňįĸœħƟĔŖĨƞŀŏĴŊŗŀĴńĬĴňėĺŅĴ

ŐĨĔĨƞŅĚŒĬĨńĺĴńĬŏŀĚȮŏĴŊŗŀŏħŖĔœħƟŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅȮĳŅļŅěŃŏĮƦĬĨńĺĔŜŅľĬħĔŅĶĶńĭĶŌƟĕŀĚŏħŖĔĪňŗĴňĨƞŀőĸĔ

ĳŅĵĬŀĔȮŐĸŃĔŅĶŏĕƟŅĴŅĶĭĔĺĬĕŀĚŏħŀŃȮŏĶňĵĸěŃĔĸŅĵŏĮƦĬŏľĨŋĔŅĶĦƢŀńĬŏěŖĭĮĺħŐĸŃœĴƞĽĺĵĚŅĴ87 

ĞŉŗĚėĶŇĽŏĪĺŅŏıŇŗĴŏĨŇĴľĸńĔĔŅĶőħĵŏīŀĔĸƞŅĺĺƞŅĳŅļŅĬńŘĬėŊŀŏėĶŊŗŀĚĶŅĚȮ&fetish) ŏĮƦĬŏėĶŊŗŀĚĶŅĚĪňŗŏĔŇħěŅĔ

ėĺŅĴıĵŅĵŅĴĪňŗěŃĮĔĮƕħėĺŅĴĕŅħŐėĸĬȮ&lack) ĪňŗŏĔňŗĵĺıńĬĔńĭėĺŅĴĨŅĵȮĽŅĶńĨĩŃ&ĕŀĚĔŅĶĴňŀĵŌƞĕŀĚ

ŏĶŅ'ȮŐĸŃħŇȮŐŀŖĭŏěŖėĪƢ88 

0,2.2, ħŇȮŐŀŖĭŏěŖėĪƢ 

ŒĬĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅĬńŘĬĴňĔŅĶĭńĠĠńĨŇėŜŅĺƞŅȮŴħŇȮŐŀŖĭŏěŖėĪƢȮ(the 

abject)ŵȮĺƞŅŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟŏĔŇħėĺŅĴĽĵħĽĵŀĚĪńŘĚĪŅĚěŇĨŒěŐĸŃĶƞŅĚĔŅĵȮŐĸŃĵńĚľĴŅĵĩŉĚŀŅĔŅĶľĶŊŀ

ĽĳŅĺŃĕŀĚĔŅĶŐĽħĚŀŀĔĨƞŀėĺŅĴĽĵħĽĵŀĚĬńŘĬħƟĺĵ 

ŒĬľĬńĚĽŊŀıŅĺŏĺŀĶƢĽƢȮŀŖŀĲȮŁŀĶƢŏĶŀĶƢĬńŘĬȮħŇȮŐŀŖĭŏěŖėĪƢĽŊŗŀĩŉĚĮĢŇĔŇĶŇĵŅȮ&ŏĔŇħŀŅĔŅĶĔĸńĺȮ

ľĶŊŀėĸŊŗĬœĽƟ'ȮĪňŗŏĔŇħěŅĔĔŅĶĮĶŃĽĭĔńĭĔŅĶėŋĔėŅĴĕŀĚȮ ĔŅĶıńĚĪĸŅĵĕŀĚėĺŅĴľĴŅĵ 89ȮŀńĬŏĔŇħěŅĔ

ĔŅĶĽŌĠŏĽňĵĔŅĶŐĵĔŐĵŃĶŃľĺƞŅĚĨĬŏŀĚĔńĭĽŇŗĚĪňŗĮĶŃĽĭȮ&ŀńĬŏĮƦĬĽŇŗĚŀŊŗĬȮYother])90 

ĻıŏĮƦĬĨńĺŀĵƞŅĚľĬŉŗĚĕŀĚħŇȮŐŀŖĭŏěŖėĪƢȮŏĴŊŗŀŏĶŅıĭĔńĭĻıȮŒĬĪŅĚěŇĨĺŇŏėĶŅŃľƢȮĻıěŃ

ĪŜŅŒľƟŏĶŅĬŉĔĩŉĚĽŅĶńĨĩŃĕŀĚĨĬŏŀĚȮĪŜŅŒľƟėĺŅĴľĴŅĵŒĬĽńĚėĴĪňŗŏĶŅıĭŏěŀőħĵĪńŗĺœĮıńĚĪĸŅĵȮĪŜŅŒľƟŏĔŇħ

ėĺŅĴĽĵħĽĵŀĚĨŅĴĴŅŒĬĪňŗĽŋħȮŀĵƞŅĚœĶĔŖĨŅĴȮėĶŇĽŏĪĺŅĔĸƞŅĺĺƞŅĮĢŇĔŇĶŇĵŅŏħňĵĺĔńĬĬňŘĵńĚŏĔŇħĔńĭĔŅĶ

ĮĶŃĽĭĔńĭĽŇŗĚŀŊŗĬħƟĺĵȮŏĝƞĬȮŐįĸŏĮƕħȮŀŋěěŅĶŃȮĽŇŗĚĽĔĮĶĔȮľĶŊŀŐĴƟŐĨƞȮ ŏĵŊŗŀįŇĺĪňŗŏĔŇħĕŉŘĬĭĬĬĴŀŋƞĬ 91 

                                           
87 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĸŅĔŀĚ ȮľĬƟŅ 12 
88 Felluga, "Modules on Kristeva I: On Psychosexual Development". 
89 ėĺŅĴľĴŅĵŒĬĪňŗĬňŘľĴŅĵĩŉĚĔŅĶĶńĭĶŌƟĽŇŗĚĨƞŅĚŕŒĬőĸĔŐľƞĚĽńĚėĴŐĸŃĽńĠĠŃȮėĶŇĽŏĪĺŅĔĸƞŅĺĺƞŅĔŅĶĪňŗŏĶŅŏĔŇħŀŅĔŅĶĔĸńĺ

ľĶŊŀėĸŊŗĬœĽƟħńĚĔĸƞŅĺĬńŘĬŐĽħĚŒľƟŏľŖĬĩŉĚŏĶŅœħƟŏĕŅœĮŀĵŌƞŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢŐĸƟĺ ŀƟŅĚŀŇĚěŅĔȮJon-Ove Steihaug, 
Abject/Informe/Trauma: Discourses on the Body in American Art of the Nineties, (Oslo: For Art, /776', 
https://forart.no/wp-content/uploads/sites/0-0./6-./-Jon_Ove_Steihaug.pdf. 14.  

90 Felluga, "Modules on Kristeva Ii: On the Abject". 
91 Ibid. 
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ĔŅĶŏĔĸňĵħŀŅľŅĶĭŅĚĪňŀŅěěŃŏĮƦĬĶŌĮŐĭĭĕŀĚŐŀŖĭŏěŖėĝńĬĪňŗĴňėĺŅĴ

ŏĮƦĬŏĭŊŘŀĚĨƟĬĪňŗĽŋħȮŏĴŊŗŀĨŅŏľŖĬȮľĶŊŀĶŇĴİƖĮŅĔĽńĴįńĽĔńĭŏĵŊŗŀįŇĺĪňŗŏĔŇħĕŉŘĬĭĬĬĴȮĴńĬœĴƞĴňıŇļĳńĵȮ

ĭŅĚŏľĴŊŀĬĔńĭĔĶŃħŅļĴĺĬĭŋľĶňŗ ĬƞŅĽńĚŏĺĝŏľĴŊŀĬĔńĭĔŅĶĨńħŏĸŖĭȮĜńĬĮĶŃĽĭĔńĭŀŅĔŅĶ

ėĸŊŗĬŏľňĵĬȮŐĸŃĸŉĔĸĚœĮȮŐĶĚĔĶŃĨŋĔŒĬĪƟŀĚ ŀĺńĵĺŃĪńŘĚľĴħĪŜŅŒľƟĶƞŅĚĔŅĵŏľňŗĵĺŐľƟĚȮĬŜŅĴŅ

ĞŉŗĚĬŘŜŅĨŅŐĸŃĬŘŜŅħňȮŏıŇŗĴĔŅĶŏĨƟĬĕŀĚľńĺŒěȮĪŜŅŒľƟľĬƟŅįŅĔŐĸŃĴŊŀĴňŏľĚŊŗŀŀŀĔ92Ȯ93 

őħĵĻıĬńŘĬŏĮƦĬĨńĺŀĵƞŅĚĪňŗħňĽŜŅľĶńĭĔĶŀĭėĺŅĴėŇħŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅȮŏıĶŅŃĺƞŅ

ĴńĬŐĽħĚŒľƟŏľŖĬŀĵƞŅĚĝńħŏěĬĩŉĚĔŅĶıńĚĪĸŅĵĕŀĚėĺŅĴŐĨĔĨƞŅĚĶŃľĺƞŅĚĨńĺŏĶŅȮ&subject) ŐĸŃĽŇŗĚĪňŗŏĶŅ

ĮĶŃĽĭıĭŏěŀȮ&object) ĞŉŗĚėĺŅĴŐĨĔĨƞŅĚĬňŘĴňėĺŅĴĽŜŅėńĠŒĬĔŅĶĽĶƟŅĚĨńĺĨĬŐĸŃĴňėĺŅĴĽŜŅėńĠĽŜŅľĶńĭ

ĔŅĶŏĕƟŅĽŌƞŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢľĶŊŀőĸĔŐľƞĚĽńĚėĴȮŏĴŊŗŀėĺŅĴŐĨĔĨƞŅĚĬňŘıńĚĪĸŅĵĸĚěŉĚĬŜŅĴŅĞŉŗĚ

ėĺŅĴĶŌƟĽŉĔĩŉĚŏħŀŃȮŏĶňĵĸȮŐĸŃĬŜŅĴŅĞŉŗĚėĺŅĴĽĵħĽĵŀĚȮĽŇŗĚĪňŗŏĶŅĨƟŀĚŏįĝŇĠľĬƟŅŏĴŊŗŀŏĺĸŅĪňŗŏĶŅĮĶŃĽĭĔńĭ

ėĺŅĴĵŗŜŅŐĵƞŐĸŃĽĵħĽĵŀĚŒĬĔŅĶŏľŖĬĻıȮ&őħĵŏĜıŅŃĻıĕŀĚŏıŊŗŀĬľĶŊŀėĬŒĬėĶŀĭėĶńĺ'ȮĔŖėŊŀĔŅĶĪňŗ

ėĺŅĴĨŅĵĕŀĚŏĶŅŏŀĚĩŌĔĪŜŅŒľƟŏĮƦĬěĶŇĚŀĵƞŅĚĝńħŏěĬ94Ȯ 

ĔĸƞŅĺœħƟĺƞŅĔĶŀĭėĺŅĴėŇħŏĔňŗĵĺĔńĭŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅėƞŀĬĕƟŅĚŏĮƦĬĮĶĮƤĔļƢĔńĭ

ĔĶŀĭėĺŅĴėŇħĺńĨĩŋŐľƞĚėĺŅĴĮĶŅĶĩĬŅȮ&object of desire) ĕŀĚĸŅĔŀĚȮőħĵŒĬĕĦŃĪňŗĺńĨĩŋŐľƞĚėĺŅĴ

ĮĶŅĶĩĬŅĪŜŅŒľƟĴĬŋļĵƢŏĶŅĴňėĺŅĴĮĶŅĶĩĬŅĨƞŀœĮŏĶŊŗŀĵŕȮĞŉŗĚĪŜŅŒľƟĽńĚėĴĴĬŋļĵƢŏĶŅȮ&ŏħŀŃȮĞŇĴőĭĸŇėȮŀŀ

ŏħŀĶƢ'ȮħŜŅŏĬŇĬĨƞŀœĮœħƟŏĶŊŗŀĵŕ95Ȯ96 ėĶŇĽŏĪĺŅŀīŇĭŅĵĺƞŅħŇȮŐŀŖĭŏěŖėĪƢȮŴĩŌĔŐĵĔŀŀĔȮ&ěŅĔĽńĚėĴ'ȮőħĵĴŌĸ

                                           
92 ŴDmmbȮjm_rfgleȮgqȮperhaps the most elementary and most archaic form of abjection. When the 

eyes see or the lips touch that skin on the surface of milkŰharmless, thin as a sheet of cigarette paper, 
pitiful as a nail paringŰI experience a gagging sensation and, still farther down, spasms in the stomach, the 
belly; and all the organs shrivel up the body, provoke tears and bile, increase heartbeat, cause forehead and 
hands to perspire,ŵ 

93 Kristeva, Powers of Horror: An Essay on Abjection.Ȯ0-1, 
94 Felluga, "Modules on Kristeva Ii: On the Abject". 
95 Ibid. 
96 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňėĺŅĴĮĶŅĶĩĬŅĕŀĚĸŅĔŀĚ ȮľĬƟŅ 21 
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ģŅĬŵ ŐĸŃȮŴĸŅĔĜńĬŏĕƟŅœĮŒĬıŊŘĬĪňŗĪňŗėĺŅĴľĴŅĵıńĚĪĸŅĵŵ97 őħĵħŇȮŐŀŖĭŏěŖėĪƢŀĵŌƞĬŀĔŏľĬŊŀěŅĔ

ėĺŅĴľĴŅĵŒĬĽńĚėĴȮŐĨƞŀĵŌƞŒĬĨŜŅŐľĬƞĚĔƞŀĬĪňŗŏĶŅěŃŏĕƟŅĽŌƞŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢ98 

ĽŇŗĚĪňŗĴňėĺŅĴŐŀŖĭŏěŖėĪƢĬńŘĬ: 

ŏĮƦĬĔŅĶŀŋĭńĨŇĕŀĚėĺŅĴĬƞŅĕĬĸŋĔŀĵƞŅĚŒľĠƞľĸĺĚŐĸŃĜńĭıĸńĬ Ĵň

ėĺŅĴėŋƟĬŏėĵŒĬŐĚƞĪňŗĴńĬŀŅěěŃŀĵŌƞŒĬĝňĺŇĨĪňŗŀńĭĴńĺŐĸŃĩŌĔĸŊĴȮĨŀĬĬňŘĴńĬĶĭĔĺĬĜńĬĪŜŅŒľƟĜńĬ

ŐĮĸĔŐĵĔŐĸŃĶŌƟĽŉĔŏĔĸňĵħȮĴńĬœĴƞŒĝƞĜńĬȮœĴƞŒĝƞĽŇŗĚĬńŘĬȮŐĨƞĔŖœĴƞŒĝƞĺƞŅěŃœĴƞĴňĨńĺĨĬŏĸĵŏĽňĵ

ĪňŏħňĵĺȮĴńĬŏĮƦĬȮŴĭŅĚĽŇŗĚĭŅĚŀĵƞŅĚŵȮĪňŗĜńĬœĴƞĴŀĚĺƞŅĴńĬŏĮƦĬĽŇŗĚŕľĬŉŗĚȮŏĮƦĬĽŇŗĚĪňŗœĶƟėĺŅĴľĴŅĵ

ŀńĬľĬńĔŀŉŘĚȮĞŉŗĚĴńĬœĴƞĴňĽŇŗĚŒħœĴƞĽŜŅėńĠȮŐĸŃĴńĬœħƟőěĴĨňĜńĬȮĭĬĝŅĵĕŀĭĕŀĚėĺŅĴœĴƞĴňŀĵŌƞŐĸŃ

ĳŅıľĸŀĬȮĕŀĚėĺŅĴěĶŇĚĪňŗľŅĔĜńĬĶńĭĶŌƟĩŉĚĴńĬȮ&ėĺŅĴěĶŇĚĬńŘĬ'ěŃĪŜŅĸŅĵĜńĬ99Ȯ100 

ŐŀŖĭŏěŖėĝńĬĬńŘĬ: 

œĶƟĻňĸīĶĶĴ ŏĮƦĬĸŅĚĶƟŅĵȮŏěƟŅŏĸƞľƢŏıĪŋĭŅĵȮŐĸŃĬƞŅŏėĸŊŀĭŐėĸĚ: ŏĮƦĬ

ėĺŅĴĬƞŅĔĸńĺĪňŗŐĽĶƟĚĪŜŅĔĸĭŏĔĸŊŗŀĬȮŏĮƦĬėĺŅĴŏĔĸňĵħĝńĚĪňŗĵŇŘĴŐĽĵŃȮŏĮƦĬėĺŅĴľĸĚŒľĸĪňŗŒĝƟ

ĶƞŅĚĔŅĵĨƞŀĶŀĚŏěĶěŅŐĪĬĪňŗěŃŏįŅĴńĬ ŏĮƦĬĸŌĔľĬňŘĪňŗŏŀŅŏĚŇĬœĮŒĝƟěĬľĴħȮŏĮƦĬĽľŅĵĪňŗľńĔ

ľĸńĚėŋĦ101Ȯ102 

ħŇȮŐŀŖĭŏěŖėĪƢĴňėĺŅĴŏĔňŗĵĺőĵĚĩŉĚĽŇŗĚĪňŗėĶŇĽŏĪĺŅŏĶňĵĔĺƞŅȮ ĔŅĶŏĔŖĭĔħĪňŗĴňĴŅħńŘĚŏħŇĴȮ

&primal repression)" ĞŉŗĚŏĮƦĬĽŇŗĚĪňŗĴňĴŅĔƞŀĬĔŅĶŏĔŇħĕŉŘĬĕŀĚėĺŅĴĽńĴıńĬīƢĕŀĚŏĶŅĔńĭĺńĨĩŋŐľƞĚėĺŅĴ

                                           
97 Kristeva, Powers of Horror: An Essay on Abjection. 0Ȯcited in Felluga, "Modules on Kristeva Ii: 

On the Abject". 
98 "Modules on Kristeva Ii: On the Abject". 
99 Ŵ?Ȯk_qqgtcȮ_lbȮqsbbclȮckcpeclacȮmdȮsla_llglcqq*Ȯufgaf*Ȯd_kgjg_pȮ_qȮgrȮkgefrȮf_tcȮ`cclȮglȮ_lȮ

opaque and forgotten life, now harries me as radically separate, loathsome. Not me. Not that. But not 
nothing, either. A "something" that I do not recognize as a thing. A weight of meaninglessness, about which 
there is noth- ing insignificant, and which crushes me. On the edge of non- existence and hallucination, of a 
reality that, if I acknowledge it, annihilates me,ŵ 

100  Kristeva, Powers of Horror: An Essay on Abjection.Ȯ0, 
101 Ŵ?`hcargmlźȮź,gqȮgk- moral, sinister, scheming, and shady: a terror that dissembles,* a hatred 

that smiles, a passion that uses the body for barter  instead of inflaming it, a debtor who sells you up, a 
dpgclbȮufmȮqr_`qȮwms,(,Ȯ,Ȯ,ŵ 

102 Kristeva, Powers of Horror: An Essay on Abjection.Ȯ2, 
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ĮĶŅĶĩĬŅŐĸŃĽŇŗĚĪňŗĨƞŅĚŕĶŀĭĨńĺŏĶŅĪňŗıĭŏěŀŒĬĽńĚėĴȮŐĸŃŏĔŇħĕŉŘĬĔƞŀĬėĺŅĴĨĶĚĔńĬĕƟŅĴȮ&ŏĝƞĬȮħň-ŏĸĺ, 

ĽŌĚ-ĨŗŜŅ, ĜńĬ-įŌƟŀŊŗĬ, ěŇĨĽŜŅĬŉĔ-ěŇĨœĶƟĽŜŅĬŉĔ' ŐĸŃŏīŀœħƟĔĸƞŅĺĩŉĚĝƞĺĚŏĺĸŅŒĬıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚ

ŏıĻŏĺĸŅĪňŗŏĶŅĴňĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚĴĬŋļĵƢĔńĭĽńĨĺƢȮŐĸŃĶŃľĺƞŅĚĺńĥĬīĶĶĴĔńĭĽŇŗĚĪňŗĴňĴŅĔƞŀĬ

ĺńĥĬīĶĶĴ103Ȯ&ĞŉŗĚŏĔŇħŒĬĕńŘĬĔƞŀĬĕńŘĬĔĶŃěĔȮĨŜŅŐľĬƞĚŏħňĵĺĔńĬĔńĭĪňŗħŇȮŐŀŖĭŏěŖėĪƢŏĶŇŗĴŏĕƟŅĴŅĴňĭĪĭŅĪ

ĬńŗĬŏŀĚ'ȮĞŉŗĚŏīŀœħƟŀīŇĭŅĵŒĬĽŜŅĬĺĬĕŀĚŏīŀŏŀĚĺƞŅ:Ȯ 

ŒĬĪŅĚĕŀĚŐŀŖĭŏěŖėĝńĬȮĽńĚėĴŀńĬħŇĭŏĩŊŗŀĬȮ&ĞŉŗĚŏīŀľĴŅĵĩŉĚĽńĚėĴĴĬŋļĵƢ

ŏĶŅ'ȮœħƟĸŅĔŏĽƟĬŐĭƞĚŏĕĨĭĶŇŏĺĦĺńĥĬīĶĶĴĕŀĚĴńĬŏŀĚŏıŊŗŀĪňŗěŃĬŜŅĺńĥĬīĶĶĴĬńŘĬŀŀĔěŅĔ

őĸĔĕŀĚĽńĨĺƢŐĸŃīĶĶĴĝŅĨŇĕŀĚĽńĨĺƢĪňŗėŋĔėŅĴȮőħĵőĸĔĕŀĚĽńĨĺƢŐĸŃīĶĶĴĝŅĨŇĕŀĚĽńĨĺƢĬňŘĩŌĔ

ěŇĬĨĬŅĔŅĶĺƞŅŏĮƦĬĨńĺŐĪĬĕŀĚĔŅĶĶƞĺĴŏıĻŐĸŃęŅĨĔĶĶĴ104Ȯ105  

ĞŉŗĚŒĬĴŋĴĴŀĚĕŀĚıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻȮħŇȮŐŀŖĭŏěŖėĪƢŏĕƟŅĴŅĴňĭĪĭŅĪŒĬ

ĨŀĬĪňŗŏĶŅŐĭƞĚŐĵĔĨĬŏŀĚĔńĭĴŅĶħŅȮĞŉŗĚĔŖėŊŀŏĴŊŗŀŏĶŅŏĶŇŗĴĪňŗěŃĶŌƟĽŉĔĩŉĚŏĽƟĬŐĭƞĚĶŃľĺƞŅĚȮ ĜńĬ ȮŐĸŃįŌƟŀŊŗĬ106 

ŐĴĶňȮħńĔĸŅĽȮ&Mary Douglas) ĬńĔĴŅĬŋļĵĺŇĪĵŅįŌƟĴňĚŅĬŏĕňĵĬŏĔňŗĵĺĔńĭĺńĥĬīĶĶĴĕŀĚ

ĴĬŋļĵƢŐĸŃĽńĠĸńĔļĦƢĬŇĵĴĵńĚĔĸƞŅĺĺƞŅĴĬŋļĵƢĴňėĺŅĴŏĝŊŗŀĴőĵĚĔńĭėĺŅĴŏĮƦĬĽńĨĺƢĨĶĚĪňŗĴňėĺŅĴőľħĶƟŅĵ

ŐĸŃĴňėĺŅĴĨƟŀĚĔŅĶĪňŗěŃįĽĴıńĬīŋƢ107ȮőħĵĪńŘĚħńĔĸŅĽŐĸŃėĶŇĽŏĪĺŅėƟĬıĭĺƞŅĽŀĚĽŇŗĚĬňŘĴńĔěŃĩŌĔĸŃŏĺƟĬ

ŐĸŃŏĮƦĬĕƟŀľƟŅĴȮ&taboo) ŒĬĽńĚėĴĻŇĺŇœĸĞƢȮĞŉŗĚėĶŇĽŏĪĺŅĔĸƞŅĺĺƞŅħŇȮŐŀŖĭŏěŖėĪƢŐĸŃŐŀŖĭŏěŖėĝńĬĩŌĔıĭŀĵŌƞ

ŒĬĕƟŀľƟŅĴŏľĸƞŅĬńŘĬ108 

                                           
103 Felluga, "Modules on Kristeva Ii: On the Abject". 
104 Ŵź`wȮu_wȮmdȮ_`hcargml*ȮnpgkgrgtcȮqmagcrgcqȮf_tcȮk_picbȮmsrȮ_Ȯnpcaise area of their culture in 

order to remove it from the threatening world of animals or animalism, which were imagined as 
pcnpcqclr_rgtcqȮmdȮqcvȮ_lbȮkspbcp,ŵ 

105  Kristeva, Powers of Horror: An Essay on Abjection. 12-13 cited in Felluga, "Modules on Kristeva 

Ii: On the Abject". 
106 "Modules on Kristeva Ii: On the Abject". 
107 Mary Douglas, Purity and Danger: An Analysis of Concepts of Pollution and Taboo, 

(London: Routledge, 2002), 208 cited in Teri Frame, "Abject Bodies / Abject Art" (Kansas City Art Institute, 
2005). 5. 

108 Kristeva, Powers of Horror: An Essay on Abjection. 68 cited in Frame. 6. 
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ħŇȮŐŀŖĭŏěŖėĪƢėŊŀȮŴĽĳŅĺŃĔƞŀĬĔŅĶŏĔŇħėĺŅĴĶńĔĨĬŏŀĚŵ109 ĞŉŗĚĔŖėŊŀĽĳŅĺŃĔƞŀĬĪňŗěŃ

ŏĔŇħėĺŅĴĶńĔĨĬŏŀĚŒĬĕńŘĬĔĶŃěĔȮ&ĨŅĴĪňŗœħƟĔĸƞŅĺœĮȮĕńŘĬĔĶŃěĔŏĮƦĬĕńŘĬĪňŗŏĔŇħľĸńĚěŅĔĪňŗŏĶŅĴňĔŅĶ

ŐĭƞĚŐĵĔĶŃľĺƞŅĚĴĬŋļĵƢĔńĭĽńĨĺƢȮőħĵŏĶŅĴňĔŅĶŐĭƞĚŐĵĔĶŃľĺƞŅĚĴĬŋļĵƢĔńĭĽńĨĺƢĨńŘĚŐĨƞĕńŘĬĔƞŀĬĔĶŃěĔŐĸƟĺ'Ȯ

ħƟĺĵėĺŅĴĪňŗĽĳŅĺŃĬňŘŏĔŇħĔƞŀĬĪňŗŏĶŅěŃœħƟĶńĭĮĶŃĽĭĔŅĶĦƢŐľƞĚĳŅļŅȮħŇȮŐŀŖĭŏěŖėĪƢěŉĚĬŜŅĴŅĞŉŗĚĔŅĶėŋĔėŅĴ

ĕŀĚĔŅĶıńĚĪĸŅĵĕŀĚėĺŅĴľĴŅĵȮ&ėĺŅĴľĴŅĵĶŃľĺƞŅĚĨńĺŏĶŅĔńĭħŇȮŐŀŖĭŏěŖėĪƢȮĞŉŗĚĔŖėŊŀėĺŅĴŐĨĔĨƞŅĚ

ĶŃľĺƞŅĚĨńĺŏĶŅĔńĭħŇȮŐŀŖĭŏěŖėĪƢĪňŗŏĶŅŏįĝŇĠľĬƟŅ'ȮŐĸŃĪŜŅŒľƟŏĶŅŏĔŇħĮĶŃĽĭĔŅĶĦƢĔŅĶĩŌĔėŋĔėŅĴŒľƟĔĸńĭ

ŏĕƟŅĽŌƞĕńŘĬĔƞŀĬĳŅļŅȮŐĸŃěŉĚĪŜŅŒľƟŏĶŅŏĔŇħĮĢŇĔŇĶŇĵŅĨƞŀĨƟŅĬĔŅĶėŋĔėŅĴŒľƟĔĸńĭŏĕƟŅĽŌƞĕńŘĬĔƞŀĬĳŅļŅŐĸŃĔŅĶ

ėŋĔėŅĴĕŀĚĔŅĶıńĚĪĸŅĵĕŀĚėĺŅĴľĴŅĵĬńŘĬŒĬĪňŗĽŋħ110ȮŏĴŊŗŀŒħĪňŗŏĶŅıĭŏěŀĔńĭĽŇŗĚĪňŗĬƞŅĽĵħĽĵŀĚŀĵƞŅĚ

ĻıȮŏĴŊŗŀĬńŘĬėŊŀĔŅĶŏĔŇħĕŉŘĬėĶńŘĚŒľĴƞĕŀĚĔŅĶŏĔŖĭĔħĪňŗĴňĴŅħńŘĚŏħŇĴħńĚĔĸƞŅĺȮ&reestablishment of our 

primal repression)111 ħŇȮŐŀŖĭŏěŖėĪƢěŉĚŏĮƦĬȮ ĽŇŗĚĪňŗĶĭĔĺĬĨńĺĨĬȮĶŃĭĭȮŀŜŅĬŅěȮŏĮƦĬĽŇŗĚĪňŗœĴƞŏėŅĶıĨƞŀ

ĕŀĭŏĕĨȮĨŜŅŐľĬƞĚȮĔġŏĔĦĤƢ"112 ŐĸŃėĶŇĽŏĪĺŅĵńĚĔĸƞŅĺĺƞŅŏħŀŃŐŀŖĭŏěŖėĪƢĵńĚĽŅĴŅĶĩĶĺĴœĮĩŉĚ

ŀŅĝĠŅĔĶĶĴŀĵƞŅĚŏľĨŋĔŅĶĦƢėƞŅĵĔńĔĔńĬŏŀŅĝĺŇĪĞƢĕŀĚıĶĶėĬŅĞňȮŀŅĝĠŅĔĶĶĴŐĭĭĬňŘĴňėĺŅĴŏĮƦĬŐŀŖĭ

ŏěŖėĪƢĝńĬŏıĶŅŃĴńĬŏĮƦĬĽŇŗĚĪňŗŐĽħĚŒľƟŏľŖĬĩŉĚȮŴėĺŅĴŏĮĶŅŃĭŅĚĕŀĚĔġŏĔĦĤƢ (fragility of the lawŵ113 

(ŏıĶŅŃĴńĬĴňŐĨƞėĺŅĴŏěŖĭĮĺħĪĶĴŅĬȮĽĵħĽĵŀĚȮĪŜŅŒľƟĝňĺŇĨœĴƞŏĮƦĬĮĔĨŇĽŋĕȮĪŜŅŒľƟħŜŅŏĬŇĬĝňĺŇĨœħƟŀĵƞŅĚœĴƞ

ŏĮƦĬœĮĨŅĴĮĔĨŇŒĬĽńĚėĴ' 

ŐĸŃĵŇŗĚœĮĔĺƞŅĬńŘĬȮėĶŇĽŏĪĺŅĵńĚĬŜŅħŇȮŐŀŖĭŏěŖėĪƢĴŅŏĝŊŗŀĴőĵĚĔńĭĔŅĶĮŃĪŋĕŀĚŏħŀŃȮ

ŏĶňĵĸȮ&the eruption of the real)114 őħĵŏīŀœħƟĔĸƞŅĺĩŉĚĮĢŇĔŇĶŇĵŅĨƞŀĨƟŅĬħńĚĔĸƞŅĺĕŀĚĴĬŋļĵƢŏĶŅĪňŗĴň

ŏĴŊŗŀĮĶŃĽĭĔńĭėĺŅĴĨŅĵľĶŊŀĽŅĶńĨĩŃĕŀĚėĺŅĴĨŅĵȮ&ŏĝƞĬŏĴŊŗŀŏľŖĬĻı'ȮĞŉŗĚŀĵƞŅĚĪňŗœħƟĔĸƞŅĺœĮĺƞŅĮĢŇĔŇĶŇĵŅ

                                           
109 Kristeva, Powers of Horror: An Essay on Abjection. 13 cited in Felluga, "Modules on Kristeva 

Ii: On the Abject". 
110 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴŏĔňŗĵĺĔńĭĮĶŃĽĭĔŅĶĦƢĔŅĶĩŌĔėŋĔėŅĴŒľƟĔĸńĭŏĕƟŅĽŌƞĕńŘĬĔƞŀĬĳŅļŅœħƟŒĬľńĺĕƟŀȮŴŐĬĺėŇħŏĔňŗĵĺĔńĭ

ıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĪňŗıńĥĬŅĴŅěŅĔĸŅĔŀĚŵȮľĬƟŅȮ06 
111 Felluga, "Modules on Kristeva Ii: On the Abject". 
112 Ŵźuf_rȮbgqrsp`qȮgbclrgrw*Ȯqwqrck*Ȯmpbcp,ȮUf_rȮbmcqȮlmrȮpcqncarȮ`mpbcpq*Ȯnmqgrgmlq*ȮpsjcqŵȮagrcbȮ

from Kristeva, Powers of Horror: An Essay on Abjection. 4 cited in Felluga, "Modules on Kristeva Ii: On 
the Abject". 

113 Kristeva, Powers of Horror: An Essay on Abjection. 4 cited in Felluga, "Modules on Kristeva Ii: 

On the Abject". 
114 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴĪķļġňőėĶĚĽĶƟŅĚĪŅĚěŇĨĕŀĚĸŅĔŀĚŵȮľĬƟŅȮ/7 
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ħńĚĔĸƞŅĺĬńŘĬŏĮƦĬĮĢŇĔŇĶŇĵŅĔƞŀĬĳŅļŅȮ&pre-lingual) ėŊŀŏĮƦĬĽŇŗĚĪňŗŀĵŌƞĬŀĔŏľĬŊŀėĺŅĴŏĮƦĬĳŅļŅŐĸŃ

ėĺŅĴľĴŅĵȮĽĳŅĺŃĔƞŀĬĳŅļŅĬňŘěŃľĺĬĔĸńĭĴŅŒľĴƞŏĴŊŗŀŏĶŅĮĶŃĽĭĔńĭėĺŅĴĨŅĵľĶŊŀĽŅĶńĨĩŃĕŀĚėĺŅĴ

ĨŅĵĬńŘĬȮŀĵƞŅĚœĶĔŖĨŅĴȮėĶŇĽŏĪĺŅĝňŘŒľƟŏľŖĬĩŉĚėĺŅĴŐĨĔĨƞŅĚĶŃľĺƞŅĚėĺŅĴĶŌƟŏĔňŗĵĺĔńĭėĺŅĴĨŅĵŐĸŃ

ėĺŅĴľĴŅĵĕŀĚėĺŅĴĨŅĵȮĔńĭȮĮĶŃĽĭĔŅĶŀńĬĵŗŜŅŐĵƞĪňŗĨƟŀĚĴŅŏįĝŇĠľĬƟŅĔńĭĽŅĶńĨĩŃħńĚĔĸƞŅĺĪňŗŐĽħĚŒľƟ

ŏĶŅŏľŖĬĩŉĚėĺŅĴĨŅĵĕŀĚŏĶŅŏŀĚȮėĺŅĴĶŌƟŏĔňŗĵĺĔńĭėĺŅĴĨŅĵŐĸŃėĺŅĴľĴŅĵĕŀĚėĺŅĴĨŅĵœĴƞŒĝƞĽŇŗĚĪňŗĪŜŅŒľƟ

ŏĔŇħĮĢŇĔŇĶŇĵŅħŇȮŐŀŖĭŏěŖėĪƢħńĚĔĸƞŅĺȮŐĨƞĮĶŃĽĭĔŅĶŀńĬĵŗŜŅŐĵƞĪňŗĨƟŀĚĴŅŏįĝŇĠľĬƟŅĔńĭĽŅĶńĨĩŃħńĚĔĸƞŅĺĪňŗ

ŐĽħĚŒľƟŏĶŅŏľŖĬĩŉĚėĺŅĴĨŅĵĕŀĚŏĶŅŏŀĚĬňŘĨƞŅĚľŅĔĪňŗĪŜŅŒľƟŏĶŅŏĔŇħĮĢŇĔŇĶŇĵŅħŇȮŐŀŖĭŏěŖėĪƢħńĚĔĸƞŅĺ115Ȯőħĵ

ŏīŀœħƟĔĸƞŅĺŒĬĩƟŀĵėŜŅĕŀĚŏīŀŏŀĚŒĬıŅĺŏĺŀĶƢĽƢȮŀŖŀĲȮŁŀĶƢŏĶŀĶƢĺƞŅ: 

ĭŅħŐįĸĪňŗĴňŏĸŊŀħŐĸŃľĬŀĚȮľĶŊŀĔĸŇŗĬŀńĬĬƞŅĕĵŃŐĕĵĚŐĸŃĶŋĬŐĶĚĕŀĚ

ŏľĚŊŗŀȮĕŀĚĔŅĶŏĬƞŅŏĮƘƧŀĵȮœĴƞœħƟĴňėĺŅĴľĴŅĵĩŉĚėĺŅĴĨŅĵȮŒĬĳŅıĕŀĚėĺŅĴĨŅĵĪňŗĩŌĔĽŊŗŀ

ėĺŅĴľĴŅĵȮ&signified) - ĨńĺŀĵƞŅĚŏĝƞĬĳŅıŏŀĔĞŏĶĵƢĽĴŀĚȮĜńĬěŃŏĕƟŅŒěȮŐĽħĚĮĢŇĔŇĶŇĵŅȮ

&ŒĬŏĝŇĚĵŀĴĶńĭ'ȮŐĸŃĵŀĴĶńĭĴńĬ116Ȯ117 118 

ėĶŇĽŏĪĺŅœħƟŀīŇĭŅĵĺƞŅĽŇŗĚĪňŗŀĵŌƞĭĬĶŇĴĕŀĭŏĕĨĕŀĚĔŅĶŀīŇĭŅĵėĺŅĴľĴŅĵœħƟ &ĞŉŗĚŏīŀ

ľĴŅĵĩŉĚĽŇŗĚĪňŗŀīŇĭŅĵėĺŅĴľĴŅĵŐĪĭœĴƞœħƟľĶŊŀœĴƞœħƟŏĸĵĬńŗĬŏŀĚ'ȮĴňėĺŅĴœĴƞĮĸŀħĳńĵȮĞŉŗĚėĺŅĴŏĮƦĬŐŀŖĭ

ŏěŖėĝńĬŀĵŌƞĨĶĚĨŜŅŐľĬƞĚĬńŘĬĬńŗĬŏŀĚȮŐĸŃĬňŗŀŅěŏĮƦĬĽŅŏľĨŋĪňŗĺƞŅĪŜŅœĴŏīŀĩŉĚŀīŇĭŅĵĺƞŅŐŀŖĭŏěŖėĝńĬėŊŀ ŴĽŇŗĚĪňŗ

œĴƞŒĝƞŵȮ(what is not) ėŊŀ ŴœĴƞŒĝƞĪńŘĚĨńĺŏĶŅŐĸŃĽŇŗĚĪňŗŏĶŅŏįĝŇĠȮ(neither subject nor object)ŵ119 

                                           
115 Felluga, "Modules on Kristeva Ii: On the Abject". 
116 Ŵ?ȮumslbȮugrfȮ`jmmbȮ_lbȮnsq*ȮmpȮrfcȮqgaijw*Ȯ_apgbȮqkcjjȮmdȮquc_r*ȮmdȮbca_w*ȮbmcqȮlmrȮqgelgdwȮ

death. In the presence of signified deathŰa flat encephalograph, for instanceŰI would understand, react, or 
accept,ŵ 

117 Kristeva, Powers of Horror: An Essay on Abjection. 3 cited in Felluga, "Modules on Kristeva Ii: 

On the Abject". 
118 ĽńĚŏĔĨėŜŅĺƞŅȮ ĴňėĺŅĴľĴŅĵĩŉĚȮ&signify)" ĞŉŗĚŏĮƦĬėŜŅĪňŗĽŊŗŀĩŉĚĔŅĶĴňėĺŅĴľĴŅĵŐĸŃŀĵŌƞŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢ8ȮėĶŇĽ

ŏĪĺŅĔŜŅĸńĚĔĸƞŅĺĺƞŅĽŇŗĚŀńĬĬƞŅĽĵħĽĵŀĚŏľĸƞŅĬňŘȮ&ĭŅħŐįĸĪňŗĴňŏĸŊŀħŐĸŃľĬŀĚľĶŊŀĔĸŇŗĬŀńĬĬƞŅĕĵŃŐĕĵĚŐĸŃĶŋĬŐĶĚĕŀĚŏľĚŊŗŀȮĕŀĚĔŅĶ
ŏĬƞŅŏĮƘƧŀĵ'ȮŴœĴƞĴňėĺŅĴľĴŅĵĩŉĚŵȮėĺŅĴĨŅĵĞŉŗĚŏĮƦĬėĺŅĴĨŅĵŀńĬĴňėĺŅĴľĴŅĵŒĬĭĶŇĭĪĕŀĚŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢľĶŊŀőĸĔŐľƞĚ
ĳŅļŅȮŐĨƞŏĮƦĬėĺŅĴĨŅĵŒĬĭĶŇĭĪĕŀĚĝƞĺĚĔƞŀĬĪňŗŏĶŅěŃŏĕƟŅĽŌƞőĸĔŐľƞĚĳŅļŅŀńĬȮŴĮĶŅĻěŅĔĔŅĶĴňėĺŅĴľĴŅĵĩŉĚŵȮĞŉŗĚĨƞŅĚěŅĔĳŅı
ŏŀĔĞŏĶĵƢĽĴŀĚĞŉŗĚȮŴĴňėĺŅĴľĴŅĵĩŉĚŵȮėĺŅĴĨŅĵĞŉŗĚŏĮƦĬėĺŅĴĨŅĵŒĬĭĶŇĭĪĕŀĚŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢľĶŊŀőĸĔŐľƞĚĳŅļŅŀńĬȮŴĴň
ĔŅĶĴňėĺŅĴľĴŅĵĩŉĚŵ 

119 Kristeva, Powers of Horror: An Essay on Abjection. 1-2 cited in Frame. 3. 
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ŀĵƞŅĚœĶĔŖĨŅĴȮħŇȮŐŀŖĭŏěŖėĪƢĔŖŒĝƞĺƞŅěŃŏĮƦĬĽŇŗĚĪňŗĴĬŋļĵƢŏĶŅĮĢŇŏĽīľĶŊŀľĸňĔŏĸňŗĵĚŀĵƞŅĚ

ĽŇŘĬŏĝŇĚȮőħĵĨŅĴĪňŗœħƟĔĸƞŅĺœĮĺƞŅħŇȮŐŀŖĭŏěŖėĪƢĴňėĺŅĴŏĮƦĬĮĶĮƤĔļƢĔńĭėĺŅĴĮĶŅĶĩĬŅȮ&ŐĸŃĺńĨĩŋŐľƞĚėĺŅĴ

ĮĶŅĶĩĬŅ'ȮŐĨƞŒĬĕĦŃŏħňĵĺĔńĬĔŖĴňėĺŅĴŏĔňŗĵĺĕƟŀĚȮ&ĴňėĺŅĴėĸƟŀĵĨŅĴ'ȮĔńĭėĺŅĴĔĸńĺȮ&fear) ŐĸŃěŌĵ

ĞŀĚĞƢȮ&jouissance)120 ĞŉŗĚĔŖėŊŀėĺŅĴĽŋĕĮĬėĺŅĴĪŋĔĕƢȮ&őħĵĴŅĔŒĝƟŒĬĪŜŅĬŀĚĔŅĴŅĶĴĦƢ'ȮŏĝƞĬĔńĬȮĞŉŗĚė

ĶŇĽŏĪĺŅœħƟŏĝŊŗŀĴőĵĚěŌĵĞŀĚĞƢĔńĭħŇȮŐŀŖĭŏěŖėĪƢőħĵŏīŀĔĸƞŅĺĺƞŅȮŴėĬœĴƞĶŌƟěńĔĴńĬȮėĬœĴƞĮĶŅĶĩĬŅĴńĬȮėĬ

ŏĭŇĔĭŅĬŒěœĮĔńĭĴńĬȮŀĵƞŅĚőľħĶƟŅĵŐĸŃŏěŖĭĮĺħȮŏĮƦĬėĺŅĴľĸĚŒľĸŵ121 ĞŉŗĚĲƤĚħŌŐĸƟĺĴňėĺŅĴĕńħŐĵƟĚȮ

ŏıĶŅŃőħĵĮĔĨŇŐĸƟĺĴĬŋļĵƢŏĶŅěŃĽĶĶľŅŐĸŃĝŀĭŐĨƞĽŇŗĚĽĺĵĚŅĴěĶĶőĸĚŒěȮŐĨƞĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪ

ĺŅŐĸƟĺȮĴĬŋļĵƢŏĶŅěŃėŀĵŏĕƟŅľŅħŇȮŐŀŖĭŏěŖėĪƢŀĵŌƞĞŘŜŅŐĸƟĺĞŘŜŅŏĸƞŅȮĪŜŅĬŀĚŏħňĵĺĔńĭĪňŗŏĶŅėŀĵŏĕƟŅľŅėĺŅĴ

ĝŀĔĝŘŜŅĨŅĴľĸńĔĔŅĶŐĶĚĔĶŃĨŋƟĬĭńĚėńĭŒĬĔŅĶĪŜŅŀŃœĶĞŘŜŅŕ122ȮŐĸŃĪŅĬŅĪŀĽľĶŊŀĽńĠĝŅĨĠŅĦĪŅĚ

ėĺŅĴĨŅĵĕŀĚĲĶŀĵħƢĬńŗĬŏŀĚ 

ĬŀĔŏľĬŊŀěŅĔĬńŘĬȮŒĬĔĶŀĭĕŀĚĔŅĶĵŀĴĶńĭŐĸŃĨƟŀĚĔŅĶħŇȮŐŀŖĭŏěŖėĪƢȮěŅĔıŅĺŏĺŀĶƢĽƢȮ

ŀŖŀĲȮŁŀĶƢŏĶŀĶƢȮėĶŇĽŏĪĺŅĵńĚĔĸƞŅĺŀňĔĺƞŅħŇȮŐŀŖĭŏěŖėĪƢȮ&ŏĝƞĬĻı'ȮœħƟĪŜŅŒľƟĴĬŋļĵƢŏĶŅĬńŘĬıĵŅĵŅĴĪŜŅĨńĺŀŀĔ

ľƞŅĚěŅĔĴńĬŀĵŌƞŏĽĴŀ ŏĮƦĬĔŅĶıĵŅĵŅĴĪŜŅĨńĺŀŀĔľƞŅĚěŅĔėĺŅĴĔĸńĺŐĸŃĽĵħĽĵŀĚěŅĔėĺŅĴľĴŅĵŀńĬ

ıńĚĪĸŅĵȮĞŉŗĚĔĸƞŅĺœħƟĺƞŅĽŇŗĚŏľĸƞŅĬňŘĪŜŅŒľƟĴĬŋļĵƢŏĶŅĨĶŃľĬńĔĩŉĚĔŅĶħŜŅĶĚŀĵŌƞĕŀĚĨĬŏŀĚŀĵƞŅĚŐĪƟěĶŇĚŐĸŃ

ħŜŅŏĬŇĬĝňĺŇĨĨƞŀœĮőħĵıĵŅĵŅĴľĸňĔŏĸňŗĵĚĽŇŗĚŏľĸƞŅĬňŘŀĵŌƞŏĶŊŗŀĵŕ: 

ĔŅĶŏĔĸňĵħŀŅľŅĶȮĽŇŗĚĽĔĮĶĔȮĕĵŃȮľĶŊŀŀŋěěŅĶŃȮŀŅĔŅĶĔĶŃĨŋĔŐĸŃ

ėĸŊŗĬœĽƟ&ĪňŗŏĔŇħěŅĔĔŅĶıĭŏěŀĽŇŗĚŏľĸƞŅĬňŘ'œħƟĮƚŀĚĔńĬĨńĺĜńĬŏŀŅœĺƟȮĔŅĶĶńĚŏĔňĵěȮĔŅĶŀĵŅĔ

ŀŅŏěňĵĬĬňŗŏŀĚȮĪňŗįĸńĔĜńĬŀŀĔœĮŐĸŃĪŜŅŒľƟĜńĬŀŀĔľƞŅĚěŅĔĴĸĪŇĬȮĕŀĚŏĽňĵȮŐĸŃĽŇŗĚĽĔĮĶĔȮ

&ŏĮƦĬ'ėĺŅĴĶŌƟĽŉĔįŇħěŅĔĔŅĶĮĶŃĬňĮĶŃĬŀĴ&ĨƞŀĽŇŗĚŏľĸƞŅĬňŘ'ȮŏĮƦĬėĺŅĴĶŌƟĽŉĔįŇħěŅĔĔŅĶŀĵŌƞ

ĪƞŅĴĔĸŅĚĔŅĶĪĶĵĻȮ&ĞŉŗĚĔŅĶĪĶĵĻĪňŗĺƞŅĬňŘȮėĶŇĽŏĪĺŅľĴŅĵĩŉĚĽŇŗĚŏľĸƞŅĬňŘ'Ȯ&ŏĮƦĬ'ěŋħŏĶŇŗĴĨƟĬŀńĬ

ĬƞŅľĸĚŒľĸĪňŗĬŜŅĜńĬŒľƟĔƟŅĺœĮĕƟŅĚľĬƟŅŐĸŃŐĵĔĨńĺĜńĬŀŀĔěŅĔıĺĔĴńĬ123Ȯ124 

                                           
120 Felluga, "Modules on Kristeva Ii: On the Abject". 
121 ŴMlcȮbmcqȮlmrȮilmuȮgr*ȮmlcȮbmcqȮlmrȮbcqgpcȮgr*ȮmlcȮhmwqȮglȮgr,ȮTgmjclrjwȮ_lbȮn_gldsjjw,Ȯ?Ȯ

n_qqgml,ŵ cited from Kristeva, Powers of Horror: An Essay on Abjection. 9 cited in Felluga, "Modules on 

Kristeva Ii: On the Abject". 
122 "Modules on Kristeva Ii: On the Abject". 
123 ŴJm_rfgleȮ_lȮgrckȮmdȮdmmb*Ȯ_ȮngcacȮmdȮdgjrf*Ȯu_qrc*ȮmpȮbsle,ȮRfcȮqn_qkqȮ_lbȮtmkgrgleȮrf_rȮ

protect me. The repugnance, the retching that thrusts me to the side and turns me away from defilement, 
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ŏĪĶŇȮŏĲĶĴȮ&Teri Frame) ĻŇĸĮƕĬĶƞĺĴĽĴńĵŐĸŃĬńĔŏĕňĵĬĵńĚĔĸƞŅĺŀňĔħƟĺĵĺƞŅĔŅĶĪňŗŏĶŅ

ŐĭƞĚŐĵĔĕŀĭŏĕĨĶŃľĺƞŅĚĴĬŋļĵƢŐĸŃĽńĨĺƢĪŜŅŒľƟĴĬŋļĵƢŏĶŅĽŅĴŅĶĩŏĕƟŅŒěĩŉĚĔŅĶĪŜŅĚŅĬĕŀĚīĶĶĴĝŅĨŇĪňŗ

ĸŉĔĸńĭĵŅĔěŃŏĕƟŅŒěȮŐĸŃĽŅĴŅĶĩŏĕƟŅŒěĩŉĚėĺŅĴŏĝŊŗŀĴőĵĚĕŀĚĔŅĶĪŜŅĚŅĬĕŀĚīĶĶĴĝŅĨŇŐĸŃėĺŅĴěĶŇĚ

ĪŅĚĽńĚėĴ125ȮŐĸŃħńĔĸŅĽĵńĚŀīŇĭŅĵŒĬŏĝŇĚĽĬńĭĽĬŋĬĔĶŀĭėĺŅĴėŇħĬňŘŀňĔħƟĺĵȮőħĵŏīŀĔĸƞŅĺĩŉĚĕƟŀĸŃŏĺƟĬ

ŐĸŃĕƟŀľƟŅĴŒĬĽńĚėĴĺƞŅŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶĪŜŅŒľƟĽńĚėĴĴňĔŅĶěńħĔŅĶŐĸŃĶŃĭĭĶŃŏĭňĵĭȮĸħėĺŅĴ

įŇħĮĔĨŇŒĬĽńĚėĴȮŐĸŃĮĔĮƚŀĚĽŇŗĚĮĔĨŇĨƞŅĚŕŒĬĽńĚėĴěŅĔĽŇŗĚŐĮĸĔĮĸŀĴŏıŊŗŀĮƚŀĚĔńĬĴĬŋļĵƢěŅĔėĺŅĴĶŌƟĽŉĔ

ŀŉħŀńħěŅĔĔŅĶıĭĔńĭėĺŅĴĔŜŅĔĺĴ126ȮĞŉŗĚŐĮĸėĺŅĴľĴŅĵœħƟĺƞŅėĺŅĴĶŌƟĽŉĔœĴƞħňěŅĔĔŅĶıĭŏěŀĔńĭĽŇŗĚ

ĨƟŀĚľƟŅĴĬńŗĬŏŀĚȮĔĸƞŅĺœħƟĺƞŅħŇȮŐŀŖĭŏěŖėĪƢŐĸŃŐŀŖĭŏěŖėĝńĬŏĮƦĬĽŇŗĚěŜŅŏĮƦĬĪňŗĪŜŅŒľƟĽńĚėĴŏĶŅŏĔŇħĕƟŀľƟŅĴ

ħńĚĔĸƞŅĺȮŐĸŃěŉĚĴňĭĪĭŅĪĽŜŅėńĠŐĸŃŏĔňŗĵĺőĵĚĔńĭĔŅĶĴňŀĵŌƞĕŀĚĳŅļŅȮěŅĶňĨĮĶŃŏıĦňȮĔġŏĔĦĤƢȮĻŅĽĬŅȮ

ĻňĸīĶĶĴȮŐĸŃŀŊŗĬŕŀńĬŏĮƦĬŀĚėƢĮĶŃĔŀĭĕŀĚĽńĚėĴĨŅĴĴŅȮĪŜŅŒľƟŏĶŅħŜŅŏĬŇĬĝňĺŇĨŒĬĽńĚėĴœħƟŀĵƞŅĚĮĔĨŇ 

0,2.3, ŐĬĺėŇħŏĶŊŗŀĚĔŅĶįĸŃįŌƟŏĮƦĬĴŅĶħŅŀŀĔ 

ŒĬĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅĬńŘĬĵńĚĮĶŅĔĢŐĬĺėŇħŏĔňŗĵĺĔńĭĔŅĶįĸŃįŌƟŏĮƦĬ

ĴŅĶħŅŀŀĔȮĞŉŗĚœĴƞœħƟľĴŅĵĩŉĚĔŅĶŏĔĸňĵħľĶŊŀœĴƞıŀŒěįŌƟŏĮƦĬĴŅĶħŅŐĨƞŀĵƞŅĚŒħȮŐĨƞĴňėĺŅĴľĴŅĵŒĬĶŃħńĭ

ěŇĨĺŇŏėĶŅŃľƢĞŉŗĚŏĔňŗĵĺĕƟŀĚŐĸŃĬŜŅĴŅĞŉŗĚĔŅĶŐĭƞĚŐĵĔŏıĻĞŉŗĚŏĮƦĬıķĨŇĔĶĶĴıŊŘĬģŅĬĕŀĚĴĬŋļĵĝŅĨŇ 

ŏĲĶĴĔĸƞŅĺĺƞŅĔġŏĔĦĤƢŐĸŃĕƟŀľƟŅĴĪŅĚĽńĚėĴĩŌĔĨńŘĚĕŉŘĬŏıŊŗŀĪňŗěŃĪŜŅŒľƟĕŀĭŏĕĨĪŅĚ

ĽńĚėĴĴňėĺŅĴĝńħŏěĬĴŅĔĕŉŘĬȮĞŉŗĚŏĮƦĬĕŀĭŏĕĨĪňŗĔŜŅľĬħĔŅĶħŜŅŏĬŇĬĝňĺŇĨĪňŗŏľĴŅŃĽĴŒĬĭĶŇĭĪĕŀĚĔŅĶŏĮƦĬ

ĽƞĺĬľĬŉŗĚĕŀĚĽńĚėĴȮŏĲĶĴŀīŇĭŅĵĩŉĚĔŅĶĪňŗėĶŇĽŏĪĺŅœħƟĔĸƞŅĺĺƞŅĔŅĶŐĭƞĚŏĕĨĬňŘĴňĕŉŘĬŏıŊŗŀœĴƞŒĝƞŏıňĵĚ

ŐĭƞĚŐĵĔĴĬŋļĵƢŐĸŃĽńĨĺƢȮŐĨƞĵńĚŏıŊŗŀŐĭƞĚŐĵĔŏıĻĝŅĵŐĸŃŏıĻľĠŇĚŀňĔħƟĺĵȮĔŅĶŐĭƞĚŐĵĔŐĭĭĬňŘĴňĴŅ

ĨńŘĚŐĨƞŐĶĔĪňŗĴĬŋļĵƢŏĶŇŗĴĴňĽńĚėĴŐĸƟĺȮŐĸŃĨŜŅŐľĬƞĚŒħĔŖĨŅĴĪňŗŀĵŌƞĶŃľĺƞŅĚĔŅĶŐĭƞĚŐĵĔĬňŘĵńĚŏĮƦĬıŊŗĬĪňŗĪňŗıĺĔ

ĝŅĵĕŀĭľĶŊŀħŇȮŐŀŖĭŏěŖėĪƢŀĵŌƞȮıŊŗĬĪňŗĪňŗĺƞŅĬňŘœħƟĔĸŅĵŏĮƦĬıŊŘĬĪňŗŐľƞĚĽŇŗĚĪňŗœĴƞĨƟŀĚĔŅĶŐĸŃĩŌĔĔŜŅěńħŀŀĔěŅĔ

ĽńĚėĴȮħƟĺĵŏľĨŋĪňŗĺƞŅĽńĚėĴĴŀĚĽŇŗĚŏľĸƞŅĬňŘĺƞŅŏĮƦĬĔŅĶėŋĔėŅĴĨƞŀĽńĚėĴȮŏĲĶĴĔĸƞŅĺĺƞŅĔŅĶŐĭƞĚĸŜŅħńĭĝńŘĬȮ

&hierarchy) ŏĮƦĬĽŇŗĚĪňŗĴĬŋļĵĝŅĨŇĔƞŀĨńŘĚĕŉŘĬȮĞŉŗĚŏĮƦĬĸńĔļĦŃĕŀĚĶŃĭĭĪňŗĴňĔŅĶěńħĔŅĶȮěńħĮĶŃŏĳĪȮŐĸŃĬŜŅ

                                                                                                                         
sewage, and muck. The shame of compromise, of being in the middle of treachery. The fascinated start that 
leads me toward and separates me from them,ŵ 

124 Kristeva, Powers of Horror: An Essay on Abjection.Ȯ0, 
125 Frame. 3. 
126 Douglas. Xi cited in Frame. 6. 
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&ĽŇŗĚĪňŗœĴƞĨƟŀĚĔŅĶ'ŀŀĔ127ȮĬńŗĬľĴŅĵėĺŅĴĺƞŅŏıĻĪňŗŀĵŌƞĬŀĔŏľĬŊŀŏıĻĝŅĵŐĸŃŏıĻľĠŇĚĞŉŗĚĔŖėŊŀŏıĻĪňŗĽŅĴ

ěŃĩŌĔěńħĮĶŃŏĳĪŒľƟŀĵŌƞŒĬĨŜŅŐľĬƞĚĝŅĵĕŀĭĕŀĚĽńĚėĴŐĸŃĔĸƞŅĺœħƟĺƞŅŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢĬńŗĬŏŀĚ 

ŏĲĶĴœħƟŀīŇĭŅĵĩŉĚĔŅĶŐĭƞĚŐĵĔĪŅĚŏıĻȮőħĵĔĸƞŅĺĩŉĚľĸńĔĔŅĶĕŀĚħńĔĸŅĽȮőħĵĪńŘĚ

ħńĔĸŅĽŐĸŃėĶŇĽŏĪĺŅœħƟŀīŇĭŅĵĺƞŅĔŅĶŐĭƞĚŐĵĔĪŅĚŏıĻĬňŘĴňėĺŅĴĝńħŏěĬĪňŗĽŋħŏĴŊŗŀĴňĔŅĶŏĝŊŗŀĴőĵĚĩŉĚĽŇŗĚ

ľĶŊŀįŌƟĪňŗ&ĩŌĔĴŀĚĺƞŅ'œĴƞĽŃŀŅħȮ&the unclean) őħĵħńĔĸŅĽœħƟŒĝƟėŜŅĺƞŅĴĸıŇļȮ&pollution) ĽƞĺĬėĶŇĽŏĪ

ĺŅŒĝƟėŜŅĺƞŅĴĸĪŇĬȮ&defilement) ĞŉŗĚĽŀĚėŜŅĬňŘĽŀħėĸƟŀĚĔńĬȮŐĸŃĽŜŅľĶńĭėĶŇĽŏĪĺŅĽŇŗĚĬňŘėŊŀħŇȮŐŀŖĭŏěŖėĪƢȮ

ĞŉŗĚħńĔĸŅĽœħƟŀīŇĭŅĵĺƞŅĭŅĚĽńĚėĴĬńŘĬĴňĔŅĶŐĭƞĚŐĵĔĴŅĔĔĺƞŅĽńĚėĴŀŊŗĬŕȮŐĸŃĽńĚėĴŒħĪňŗŏıĻľĠŇĚĴňŀŜŅĬŅě

ĪŅĚĽńĚėĴĴŅĔĔĺƞŅȮĽńĚėĴĬńŘĬěŃĴňĔŅĶŏĬƟĬĵŘŜŅĩŉĚėĺŅĴŏĮƦĬĴĸıŇļȮ&ĪŅĚŏıĻ'ȮĴŅĔĔĺƞŅȮĞŉŗĚěŃŏľŖĬœħƟĺƞŅ

ĴĬŋļĵƢœħƟĴŀĚŏıĻľĠŇĚĺƞŅŏĮƦĬŏıĻĪňŗħƟŀĵĔĺƞŅȮħńĔĸŅĽœħƟĵĔĨńĺŀĵƞŅĚěŅĔĝĬŏįƞŅŀŌĭńĬĺŅĸŇĞŉŗȲĚĴňėĺŅĴŏĔĸňĵħ

ĝńĚĨƞŀĽŇŗĚĽĔĮĶĔȮ&filth) ŏĝƞĬĕŀĚŏľĸĺĪŅĚĶƞŅĚĔŅĵĪňŗŏĔňŗĵĺĔńĭŏĶŊŗŀĚĪŅĚŏıĻȮĮĶŃěŜŅŏħŊŀĬȮŐĸŃĔŅĶėĸŀħ

ĪŅĶĔȮ&ŏĝƞĬĬŘŜŅŀĽŋěŇȮĬŘŜŅėńħľĸńŗĚȮĬŘŜŅėĶŗŜŅȮŏĸŊŀħĮĶŃěŜŅŏħŊŀĬȮŏĮƦĬĨƟĬ'ȮŐĸŃıĺĔŏĕŅĵńĚĴňėĺŅĴŏĔĸňĵħĝńĚĨƞŀ

ĻıŐĸŃŏĸŊŀħĕŀĚĻńĨĶŌȮŒĬĝĬŏįƞŅĬňŘįŌƟĝŅĵěŃĩŌĔĴŀĚĺƞŅĨĔŀĵŌƞŒĬŀńĬĨĶŅĵĩƟŅŏĝŅĴňĔŅĶĽńĴįńĽŏĸŊŀħ

ĮĶŃěŜŅŏħŊŀĬȮŐĸŃįŌƟĝŅĵěŃĩŌĔľƟŅĴĶńĭĮĶŃĪŅĬŀŅľŅĶĪňŗĪŜŅőħĵįŌƟľĠŇĚŒĬĝƞĺĚĴňĮĶŃěŜŅŏħŊŀĬľŅĔœĴƞĪŜŅ

ıŇīňĔĶĶĴĝŜŅĶŃėĺŅĴĽĔĮĶĔŏĽňĵĔƞŀĬ128ȮĔĸƞŅĺœħƟĺƞŅĬňŗŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĴŋĴĴŀĚĕŀĚĴĬŋļĵƢĪňŗĴňĨƞŀħŇȮŐŀŖĭ

ŏěŖėĪƢŐĸŃŏıĻĽĳŅıĪňŗŏĔňŗĵĺĕƟŀĚĔńĭħŇȮŐŀŖĭŏěŖėĪƢȮĽƞĺĬėĶŇĽŏĪĺŅĵńĚœħƟĔĸƞŅĺĩŉĚĮĶŃŏıĦňėĸƟŅĵŕĔńĬĬňŘŒĬ

ıĶŃėńĴĳňĶƢœĭŏĭŇĸĜĭńĭŏĔƞŅĺƞŅįŌƟŏĮƦĬĴŅĶħŅěŃĩŌĔĴŀĚĺƞŅœĴƞĽŃŀŅħȮĭŋĨĶĝŅĵĕŀĚŏīŀěŉĚĨƟŀĚįƞŅĬıŇīňĕĸŇĭ

ŀĚėĝŅĨŇȮŐĸŃľŅĔŏĮƦĬĭŋĨĶĽŅĺěŃĩŌĔĴŀĚĺƞŅœĴƞĽŃŀŅħŏĮƦĬŏĺĸŅĽŀĚŀŅĪŇĨĵƢĬńĭěŅĔĺńĬĔŜŅŏĬŇħȮįŌƟŏĮƦĬ

ĴŅĶħŅěŃĩŌĔĴŀĚĺƞŅœĴƞĽŃŀŅħľĸńĚěŅĔĪňŗėĸŀħĭŋĨĶĽŅĺŐĸŃěŃĨƟŀĚįƞŅĬıŇīňĭĺĚĽĶĺĚŏıŊŗŀĪňŗĝŜŅĶŃėĺŅĴœĴƞ

ĽŃŀŅħĬńŘĬŏĽňĵ129 

ħƟĺĵŏľĨŋĬňŘŏŀĚȮĔŅĶĪňŗĴŀĚįŌƟŏĮƦĬĴŅĶħŅĺƞŅŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢĬńŘĬŏĮƦĬĴŅĨńŘĚŐĨƞŏĶŊŗŀĚĻŅĽĬŅ

ŐĸƟĺȮėĶŇĽŏĪĺŅœħƟŏĝŊŗŀĴőĵĚĕƟŀľƟŅĴĪŅĚĻŅĽĬŅŐĸŃĕƟŀėĺŅĴĪŅĚıķĨŇĔĶĶĴŒĬĽńĚėĴŏĕƟŅħƟĺĵĔńĬȮŏīŀŏľŖĬ

ĺƞŅĕƟŀľƟŅĴĬňŘĴňĕŉŘĬŏıŊŗŀľĸňĔŏĸňŗĵĚĴĸĪŇĬȮőħĵıĭœħƟĺƞŅŏıĻľĠŇĚȮőħĵŏĜıŅŃįŌƟŏĮƦĬĴŅĶħŅȮĩŌĔĴŀĚĺƞŅŏĮƦĬ

ŐľĸƞĚĪňŗĴĸĪŇĬŏĔŇħĕŉŘĬ ŐĸŃŏıĻľĠŇĚĩŌĔĴŀĚĺƞŅħƟŀĵĔĺƞŅŏıĻĝŅĵ130ȮŏīŀœħƟĔĸƞŅĺŒĬĩƟŀĵėŜŅĕŀĚŏīŀĺƞŅ: 

                                           
127 Frame, 3-4. 
128 Douglas. 217-218 cited in Frame. 4. 
129 Kristeva, Powers of Horror: An Essay on Abjection. 99 cited in Frame. 4. 
130 Kristeva, Powers of Horror: An Essay on Abjection. 70 cited in Frame. 4. 
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ıŇīňĔĶĶĴȮ&ĪŅĚĻŅĽĬŅ'ȮŐľƞĚĴĸĪŇĬĴňėĺĭėŌƞœĮĔńĭĔŅĶĨĶŃľĬńĔĩŉĚĔŅĶ

ŐĭƞĚŐĵĔŏıĻȮŐĸŃĬňŗľĴŅĵĩŉĚĔŅĶŒľƟĽŇĪīŇśŐĔƞįŌƟĝŅĵĴŅĔĔĺƞŅįŌƟľĠŇĚȮőħĵŀĵƞŅĚľĸńĚȮ&ľĴŅĵĩŉĚ

įŌƟľĠŇĚ'ȮĪňŗĩŌĔěńħŒľƟŀĵŌƞŒĬĨŜŅŐľĬƞĚĕŀĚĽŇŗĚĪňŗĩŌĔĔĶŃĪŜŅĬńŘĬĩŌĔĴŀĚĺƞŅŏĮƦĬıĸńĚĪňŗŏěƟŅŏĸƞľƢ

ŏıĪŋĭŅĵȮŏĮƦĬȮ įŌƟŀŀĔŀŋĭŅĵŀńĬĶƟŅĵĔŅě ȮĪňŗįŌƟœħƟĶńĭĮĶŃőĵĝĬƢŀńĬĴňĽŇĪīŇśȮ&ľĴŅĵĩŉĚįŌƟĝŅĵ'Ȯ

ĨƟŀĚĮƚŀĚĔńĬĨĬŏŀĚ131Ȯ132 

ŏīŀĵńĚœħƟĔĸƞŅĺĺƞŅĴňĽŀĚŀŜŅĬŅěĪňŗŀĵŌƞĶƞĺĴĔńĬŒĬĽńĚėĴȮĞŉŗĚ: 

ľĬŉŗĚŒĬĬńŘĬȮĭŋĶŋļŏıĻȮĝńħŏěĬĺƞŅĴňĝńĵĝĬŃȮįŌƟĪňŗĵŀĴĶńĭįƞŅĬėĺŅĴŐĕŖĚĔĶƟŅĺ

ĪňŗĴňĨƞŀŀňĔİƙŅĵĞŉŗĚĔŖėŊŀĽĨĶňŏıĻȮĺƞŅĨĬŏŀĚĩŌĔėŋĔėŅĴőħĵıĸńĚŀŜŅĬŅěŀńĬŀĽĴĴŅĨĶȮœĶƟŏľĨŋįĸȮ

ŏěƟŅŏĸƞľƢŏıĪŋĭŅĵȮŐĸŃėĺĭėŋĴœĴƞœħƟ,,,Ȯ,,,ĴńĬŏĮƦĬĪňŗĽńĚŏĔĨŏĽĴŀĺƞŅėĺŅĴıĵŅĵŅĴĪňŗěŃĔƞŀĨńŘĚ

ıĸńĚŐľƞĚĭŋĶŋļŐĸŃŀĚėĝŅĨŇĬńŘĬĩŌĔėŋĔėŅĴŀĵƞŅĚĵŇŗĚĵĺħőħĵıĸńĚŀŜŅĬŅěŀńĬĶƟŅĵŐĶĚŏĮƦĬĪňŗĽŋħ

ĕŀĚŏıĻĨĶĚĕƟŅĴĪňŗĩŌĔĔħĕňŗźȮź,,,ŏıĻĨĶĚĕƟŅĴĬńŘĬȮĞŉŗĚĔŖėŊŀĽĨĶňŏıĻȮĔĸŅĵŏĮƦĬĽŇŗĚĪňŗĴň

ėĺŅĴľĴŅĵŏħňĵĺĔńĭĮƖĻŅěĪňŗěŃĨƟŀĚĩŌĔĵńĭĵńŘĚŏŀŅœĺƟ133Ȯ134 

ėĶŇĽŏĪĺŅĵńĚœħƟŐĭƞĚĴĸĪŇĬŏĮƦĬĽŀĚĮĶŃŏĳĪȮĞŉŗĚĔŖėŊŀŏĝŇĚĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵȮ

&excremental) ŐĸŃŏĝŇĚĶŃħŌȮ&ĮĶŃěŜŅŏħŊŀĬ'Ȯ&menstrual) őħĵĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵŐĸŃĽŇŗĚĪňŗėĸƟŅĵĔńĬ

ŏĝƞĬĽŇŗĚŏĬƞŅŏĮƘƧŀĵȮĔŅĶĨŇħŏĝŊŘŀȮőĶėȮĻıȮŐĸŃŀŊŗĬŕȮĽŊŗŀĩŉĚėĺŅĴŀńĬĨĶŅĵĪňŗĴňĨƞŀŀńĨĸńĔļĦƢĪňŗĴŅěŅĔĳŅĵĬŀĔȮ

őħĵŏīŀĔĸƞŅĺĺƞŅŏĮƦĬĔŅĶĶĭĔĺĬĕŀĚĽŇŗĚĪňŗœĴƞŒĝƞŀńĨĨŅĪňŗĴňĨƞŀŀńĨĨŅĕŀĚŏĶŅȮŏĮƦĬĔŅĶĶĭĔĺĬĕŀĚĽŇŗĚ

ĳŅĵĬŀĔĽńĚėĴĪňŗĴňĨƞŀĽńĚėĴȮŏĮƦĬĔŅĶĶĭĔĺĬĕŀĚėĺŅĴĨŅĵĪňŗĴňĨƞŀĝňĺŇĨȮĽƞĺĬŏĸŊŀħĮĶŃěŜŅŏħŊŀĬĬńŘĬĽŊŗŀĩŉĚ

ėĺŅĴŀńĬĨĶŅĵĪňŗĴŅěŅĔĳŅĵŒĬŀńĨĸńĔļĦƢȮ&ĪŅĚĽńĚėĴľĶŊŀĪŅĚŏıĻ'ȮőħĵŏīŀĔĸƞŅĺĺƞŅĴńĬėŋĔėŅĴ

                                           
131 Ŵźritualization of defilement is accompanied by a strong concern for separating the sexes, and 

this means giving men rights over women. The latter, apparently put in the position of passive objects, are 
none the less felt to be wily powers, "baleful schemers" from whom rightful beneficiaries must protect 
themselves,ŵ 

132 Kristeva, Powers of Horror: An Essay on Abjection.Ȯ5., 
133 ŴmlcȮmdȮrfck*ȮrfcȮk_qasjglc*Ȯ_nn_pclrjwȮtictorious, confesses through its very relentlessness 

against the other, the feminine, that it is threatened by an asymmetrical, irrational, wily, uncontrollable 
power,,, źit is always to be noticed that the attempt to establish a male, phallic power is vigorously 
rfpc_rclcbȮ`wȮrfcȮlmȮjcqqȮtgpsjclrȮnmucpȮmdȮrfcȮmrfcpȮqcv*ȮufgafȮgqȮmnnpcqqcbźȮźRf_rȮmrfcpȮqcv*ȮrfcȮ
feminine, becomes synonymous with a radical evil that is to be suppressed,ŵ 

134 Kristeva, Powers of Horror: An Essay on Abjection.Ȯ5., 
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ėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚŏıĻȮ&ŒĬĔĶŀĭĕŀĚĽńĚėĴ'ȮŐĸŃėŋĔėŅĴėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚŀńĨĸńĔļĦƢĕŀĚŐĨƞĸŃ

ŏıĻŒĬĭĶŇĭĪĕŀĚėĺŅĴŐĨĔĨƞŅĚĪŅĚŏıĻ135 ĞŉŗĚŐĴƟĴńĬěŃħŌŏľĴŊŀĬĺƞŅĴĸĪŇĬĪńŘĚĽŀĚĮĶŃŏĳĪĬńŘĬĴňėĺŅĴ

ŐĨĔĨƞŅĚĔńĬőħĵĪňŗĴĸĪŇĬŏĝŇĚĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭĽńĚėĴŐĸŃėĺŅĴŏĮƦĬėĺŅĴĨŅĵȮĽƞĺĬ

ĴĸĪŇĬŏĝŇĚŏĸŊŀħĮĶŃěŜŅŏħŊŀĬĬńŘĬĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭŀńĨĸńĔļĦƢĪŅĚŏıĻȮėĺŅĴŏĮƦĬŐĴƞŐĸŃ-ľĶŊŀėĺŅĴŏĮƦĬ

ĽĨĶňȮŐĨƞĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅŐĸƟĺȮŏīŀœħƟĔĸƞŅĺĺƞŅĴĸĪŇĬŏĝŇĚĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵĔŖĴňėĺŅĴŏĔňŗĵĺıńĬ

ĔńĭėĺŅĴŏĮƦĬŐĴƞŐĸŃ-ľĶŊŀėĺŅĴŏĮƦĬĽĨĶňŏĝƞĬŏħňĵĺĔńĬȮŏīŀŒľƟėĺŅĴŏĮƦĬŏľĨŋŏĮƦĬįĸĕŀĚĔŅĶŏĔňŗĵĺıńĬĬňŘ

őħĵŏĝŊŗŀĴőĵĚĔńĭĔŅĶĔŜŅľĬħĨŜŅŐľĬƞĚŒĬĔĶŃĭĺĬĔŅĶİƗĔİĬĔŅĶĕńĭĩƞŅĵĕŀĚŏħŖĔĨŅĴľĸńĔĔŅĶĕŀĚĲ

ĶŀĵħƢŏĔňŗĵĺĔńĭĕńŘĬĪĺŅĶľĬńĔ (sadistic-anal phase) ŒĬıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻ136ȮĞŉŗĚŒĬĕńŘĬ

ĬňŘŏħŖĔěŃĴňĔŅĶĔŜŅľĬħĨŜŅŐľĬƞĚĶƞŅĚĔŅĵĕŀĚĨĬŏŀĚĪňŗěŃĕńĭĩƞŅĵȮŏĸŊŀĔĪňŗěŃŐĵĔŐĵŃŐĸŃŐĭƞĚĮĶŃŏĳĪĺƞŅ

ĽŇŗĚĽĔĮĶĔėŊŀŀŃœĶȮŐĸŃĺŅĚĨŜŅŐľĬƞĚľĶŊŀěńħĮĶŃŏĳĪĕŀĚĽŇŗĚĨƞŅĚŕȮŒĬĕńŘĬĬňŘŏħŖĔěŃŏĕƟŅĽŌƞŏħŀŃȮĞŇĴőĭĸŇėȮ

ŀŀŏħŀĶƢĞŉŗĚŏĮƦĬĔŅĶŏħŇĬŀŀĔěŅĔėĺŅĴŏĮƦĬŐĴƞȮ&maternity) ŐĸŃŏħŇĬŏĕƟŅĽŌƞĽńĚėĴȮėĺŅĴŏĮƦĬıƞŀȮ

&paternity) ŐĸŃŀŜŅĬŅěĪŋĔŀĵƞŅĚĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĬŅĴŐľƞĚĭŇħŅȮ&Name-of-the-Father)137 138 őħĵėĶŇĽ

ŏĪĺŅĴŀĚĺƞŅŒĬĔĶŃĭĺĬĔŅĶĬňŘįŌƟŏĮƦĬĴŅĶħŅěŃĔĸŅĵŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢŀĵƞŅĚľĬŉŗĚ139ȮĞŉŗĚĨŅĴľĸńĔĔŅĶěŇĨ

ĺŇŏėĶŅŃľƢőħĵıŊŘĬģŅĬŐĸƟĺȮėĺŅĴŏĮƦĬŐĴƞŏĮƦĬĽŇŗĚĪňŗŏħŖĔěŃĨƟŀĚįĸŃŀŀĔȮ&abject)140 œĮŒľƟœħƟȮħƟĺĵĽŅŏľĨŋ

ĪňŗĺƞŅŏıŊŗŀŒľƟĨĬŏŀĚĬńŘĬĽŅĴŅĶĩŏħŇĬŏĕƟŅĽŌƞĽńĚėĴŐĸŃŒĝƟĝňĺŇĨŀĵƞŅĚĵŊĬľĵńħŐĸŃŏĮƦĬĮƤěŏěĔĝĬœħƟȮħƟĺĵŏľĨŋĬňŘ

ŏŀĚȮŐŀŖĭŏěŖėĝńĬěŉĚĵńĚŏĮƦĬĔĶŃĭĺĬĔŅĶŏıŊŗŀŐĭƞĚŐĵĔĨńĺĨĬĕŀĚĨĬŏŀĚŀŀĔœĮěŅĔĨńĺĨĬĕŀĚįŌƟŏĮƦĬĴŅĶħŅȮ

ĞŉŗĚŏĮƦĬĔĶŃĭĺĬĔŅĶĪŅĚěŇĨȮœĴƞœħƟľĴŅĵĩŉĚĔŅĶĪňŗĸŌĔŀŀĔœĮěŅĔĝňĺŇĨĕŀĚįŌƟŏĮƦĬŐĴƞľĶŊŀĔŅĶĪňŗĸŌĔĴňĪńĻĬėĨŇ

ŒĬħƟŅĬĸĭěŉĚľĬňěŅĔįŌƟŏĮƦĬĴŅĶħŅŐĨƞŀĵƞŅĚŒħ141ȮħńĚĪňŗŏıĸőĨƟœħƟĔĸƞŅĺĺƞŅėĺŅĴěĶŇĚȮ&reality) ĭĬőĸĔŒĬĬňŘ

                                           
135 Ibid.Ȯ5/, 
136 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĲĶŀĵħƢŵȮľĬƟŅȮ3 
137 Frame.Ȯ3, 
138 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ĪķļġňıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĕŀĚĸŅĔŀĚ ȮľĬƟŅ 12 ŐĸŃȮ ĪķļġňőėĶĚĽĶƟŅĚ

ĪŅĚěŇĨĕŀĚĸŅĔŀĚŵȮľĬƟŅȮ/7 
139 Kristeva, Powers of Horror: An Essay on Abjection. 13. 
140 őħĵȮabject ĵńĚŏĮƦĬėŜŅĔĶŇĵŅȮĴňėĺŅĴľĴŅĵĺƞŅįĸŃŀŀĔȮ(ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ėĺŅĴľĴŅĵŐĸŃĬŇĵŅĴĕŀĚ

ŐŀŖĭŏěŖėĝńĬŐĸŃħŇȮŐŀŖĭŏěŖėĪƢ ȮľĬƟŅ 4/' 
141 kittipats to Radical Doubt: ėĺŅĴŒėĶƞėĶĺĠėĺŅĴœĴƞŒėĶƞėĶĺĠĝńŗĺĕĦŃ, 17 January, 2010, 

https://randoma.wordpress.com/2010/01/17/ĳŅėįĬĺĔŀĵƞŅĚœĴƞŏĮƦĬĪŅĚ-, 
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ĩŌĔŏĕƟŅŒěĺƞŅŏĮƦĬĭŇħŅȮĨĶĚĔńĬĕƟŅĴĔńĭŏħŀŃėŀĶŅĪňŗŏĮƦĬĴŅĶħŅ142 őħĵŒĬĕńŘĬĪĺŅĶľĬńĔĬňŘȮėĶŇĽŏĪĺŅĔĸƞŅĺ

ĺƞŅįŌƟŏĮƦĬĴŅĶħŅěŃĩŌĔįĸŃŀŀĔŐĸŃĩŌĔĪŇŘĚŒľƟŀĵŌƞĔńĭĨńĺĨĬĕŀĚŏīŀĪňŗėŋĔėŅĴľĸńĔŏĔĦĤƢŐľƞĚĔŅĶĮĢŇĭńĨŇĨĬ

ŒĬĽńĚėĴȮĩŌĔŐĵĔŀŀĔěŅĔėĺŅĴĽŃŀŅħŐĸŃŏľĴŅŃĽĴĪňŗĩŌĔĔŜŅľĬħĔġŏĔĦĤƢőħĵľĸńĔŏĔĦĤƢŐľƞĚĔŅĶ

ĮĢŇĭńĨŇĨĬĪňŗħňŒĬĽńĚėĴȮŐĸŃěŃĩŌĔŏĔŖĭĔħįƞŅĬĶŃĭĭĶŃŏĭňĵĭĕŀĚĳŅļŅȮőħĵĽŜŅľĶńĭėĶŇĽŏĪĺŅŐĸƟĺȮĪŋĔ

ŀĵƞŅĚĪňŗĽĔĮĶĔȮœĴƞŏĮƦĬĶŃŏĭňĵĭȮŐĸŃœĴƞĻŇĺŇœĸĞƢěŃŀĵŌƞŒĬĨŜŅŐľĬƞĚŏħňĵĺĔńĬĔńĭįŌƟŏĮƦĬĴŅĶħŅĪňŗĩŌĔįĸŃŀŀĔ

ħńĚĔĸƞŅĺȮĞŉŗĚŏĮƦĬĨŜŅŐľĬƞĚŏħňĵĺĔńĭħŇȮŐŀŖĭŏěŖėĪƢȮĞŉŗĚħŇȮŐŀŖĭŏěŖėĪƢĬňŘěŃĩŌĔŏĔŖĭĔħįƞŅĬĶŃĭĭĶŃŏĭňĵĭĕŀĚ

ĳŅļŅŏĝƞĬŏħňĵĺĔńĬȮěŉĚŏĮƦĬœĮœħƟĺƞŅħŇȮŐŀŖĭŏěŖėĪƢěŃĩŌĔĽŊŗŀėĺŅĴľĴŅĵĩŉĚıĸńĚĕŀĚĶƞŅĚĔŅĵĕŀĚįŌƟŏĮƦĬ

ĴŅĶħŅĪňŗĴňĨƞŀŏħŖĔȮŐĨƞŏĮƦĬıĸńĚĪňŗœĴƞœħƟĩŌĔĬŜŅĴŅŒĝƟĮĢŇĭńĨŇőħĵĽĴĭŌĶĦƢŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢ143Ȯőħĵ

ĔŅĶįĸŃįŌƟŏĮƦĬĴŅĶħŅŀŀĔĬňŘȮėĶŇĽŏĪĺŅœħƟŏĮĶňĵĭĔńĭĔŅĶĪňŗĴĬŋļĵƢŏĶŅŐĭƞĚŐĵĔĴĬŋļĵƢŀŀĔěŅĔĽńĨĺƢ144ȮŐĸŃ

ħńĔĸŅĽĵńĚŀīŇĭŅĵŀňĔħƟĺĵĺƞŅĴňĔĶŀĭėĺŅĴėŇħľĸńĔŕĕŀĚĴĬŋļĵƢŏĶŅŀĵŌƞĺƞŅĽĨĶňŏıĻŏĮƦĬŏıĻĪňŗĴňėĺŅĴĕƟŀĚ

ŏĔňŗĵĺĔńĭėĺŅĴŏĮƦĬĽńĨĺƢĴŅĔĔĺƞŅĭĶŋļŏıĻ145Ȯ 

ĽŜŅľĶńĭėĶŇĽŏĪĺŅŐĸƟĺȮĽĨĶňįŌƟĨńŘĚėĶĶĳƢŏĮƦĬĽńĠĸńĔļĦƢŐľƞĚĔŅĶĶĺĴĨĬŏŀĚŏĕƟŅĔńĭįŌƟŀŊŗĬȮ

&ŏīŀœħƟĴňŀňĔĝňĺŇĨŀĵŌƞŒĬĶƞŅĚĔŅĵĕŀĚŏīŀ'ȮŐĸŃĔŅĶŐĭƞĚĨĬŏŀĚŀŀĔěŅĔįŌƟŀŊŗĬȮ&ŏīŀœħƟėĸŀħĝňĺŇĨħńĚĔĸƞŅĺ

ŀŀĔœĮěŅĔĶƞŅĚĔŅĵĕŀĚŏīŀ'ȮěŉĚĽŊŗŀĩŉĚĔŅĶĶńĭĶŌƟĩŉĚĨĬŏŀĚıĶƟŀĴĔńĭįŌƟŀŊŗĬŐĸŃĽŊŗŀĩŉĚĔŅĶĮĢŇŏĽīĨĬŏŀĚĺƞŅ

œĴƞœħƟĶĺĴŏĮƦĬľĬŉŗĚŏħňĵĺĔńĭįŌƟŀŊŗĬœĮıĶƟŀĴŕĔńĬ146 

ěŃŏľŖĬœħƟĺƞŅĪķļġňŐŀŖĭŏěŖėĝńĬĴňėĺŅĴŏĮƦĬĽĨĶňŏıĻȮ&femininity) ŀĵŌƞȮŐĸŃĵńĚĴŋƞĚ

ĮĶŃŏħŖĬœĮĪňŗŏıĻĽĳŅıĪňŗœĴƞĮĔĨŇȮŀĵŌƞĬŀĔŏľĬŊŀěŅĔŏıĻĝŅĵŐĸŃŏıĻľĠŇĚȮĞŉŗĚĔŖėŊŀŏıĻĪňŗĽŅĴĞŉŗĚŀĵŌƞŒĬ

ĨŜŅŐľĬƞĚĝŅĵĕŀĭĕŀĚĽńĚėĴŐĸŃŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢȮĬŀĔŏľĬŊŀěŅĔĬńŘĬȮěŅĔĪķļġňĕŀĚėĶŇĽŏĪĺŅŐĸƟĺȮ

ĶƞŅĚĔŅĵĪňŗŀĵŌƞŒĬĨŜŅŐľĬƞĚĝŅĵĕŀĭĕŀĚĽńĚėĴŀĵƞŅĚĶƞŅĚĔŅĵĪňŗıŇĔĸıŇĔŅĶȮľĶŊŀĶƞŅĚĔŅĵĪňŗŀĵŌƞŒĬĭĶŇĭĪĪňŗĬƞŅ

ĽńĚŏĺĝȮĽŊŗŀĩŉĚėĺŅĴĨŅĵľĶŊŀŏħŀŃȮŏĶňĵĸȮŀĵƞŅĚĶƞŅĚĔŅĵĪňŗįŇħīĶĶĴĝŅĨŇȮįŇħĶŌĮįŇħĶƞŅĚȮĩŌĔėŋĔėŅĴľĶŊŀĪŜŅ

ĶƟŅĵȮľĶŊŀĨĔŀĵŌƞŒĬŀńĬĨĶŅĵĬńŘĬĵƞŀĴĬńĭœħƟĺƞŅŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢŏĝƞĬĔńĬȮőħĵįŌƟŀƞŅĬěŃŏľŖĬĸńĔļĦŃŏľĸƞŅĬňŘ

ŒĬŏĬŊŘŀľŅĕŀĚĚŅĬĻŇĸĮŃĪňŗĬŜŅĴŅĔĸƞŅĺĩŉĚŒĬĭĪĩńħœĮ 

                                           
142 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮ ŐĬĺėŇħŏĔňŗĵĺĔńĭıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻĪňŗıńĥĬŅĴŅěŅĔĸŅĔŀĚ ȮľĬƟŅȮ06 
143 Caslav Covino. 21. 
144 Kristeva, Powers of Horror: An Essay on Abjection. 12-13 cited in Frame. 5. 
145 Douglas. 208 cited in Frame. 5. 
146 Caslav Covino. 22. 



  44 

0,1,ȮĪķļġňŀŊŗĬŕĪňŗŏĔňŗĵĺĕƟŀĚ 

ĬŀĔěŅĔĪķļġňěŇĨĺŇŏėĶŅŃľƢĕŀĚĲĶŀĵħƢŐĸŃĸŅĔŀĚĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽ

ŏĪĺŅħńĚĪňŗœħƟĔĸƞŅĺœĮŐĸƟĺȮĵńĚĴňĪķļġňĳŅıĸńĔļĦƢŒĬĶŌĮŐĭĭĽńĨĺƢĮĶŃľĸŅħĕŀĚĽĨĶňŏıĻȮĪķļġňŀŇĬĲŀĶƢĴȮ

ĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅȮŐĸŃŏŁŏĪŀőĶěňĬńĽȮĪķļġňŀńĬŐėĬĬňȮŐĸŃĪķļġňĽńĨĺƢĮĶŃľĸŅħĪňŗįŌƟĺŇěńĵŏľŖĬĺƞŅĴňėĺŅĴ

ŏĔňŗĵĺĕƟŀĚĔńĭĪķļġňŐŀŖĭŏěŖėĝńĬȮőħĵĴňĶŅĵĸŃŏŀňĵħħńĚĬňŘ 

0,1./, ĪķļġňĳŅıĸńĔļĦƢŒĬĶŌĮŐĭĭĽńĨĺƢĮĶŃľĸŅħĕŀĚĽĨĶňŏıĻĕŀĚőėĺŇőĬȮĶŋĞőĞȮŐĸŃŏĵ

ŏĔŀĶƢ 

ŏħĭŀĶƞŅľƢȮėŅĽĸŅĲȮőėĺŇőĬȮ&Deborah Caslav Covino) ŀŅěŅĶĵƢħƟŅĬĳŅļŅŀńĚĔķļ

ŐĸŃĽĨĶňĻŉĔļŅĮĶŃěŜŅĴľŅĺŇĪĵŅĸńĵĲĸŀĶŇħŅŐŀŖĪŐĸĬĪŇĔȮ&Florida Atlantic University) ŀīŇĭŅĵĺƞŅ

ŒĬĕĦŃĪňŗĔĶŀĭėĺŅĴėŇħĕŀĚŐŀŖĭŏěŖėĝńĬĴŋƞĚĮĶŃŏħŖĬœĮĪňŗėĺŅĴıĵŅĵŅĴĕŀĚĴĬŋļĵƢĪňŗěŃľĸňĔŏĸňŗĵĚėĺŅĴ

ŏěŖĭĮĺħŐĸŃėĺŅĴĽĵħĽĵŀĚȮ&ľĸňĔŏĸňŗĵĚħŇȮŐŀŖĭŏěŖėĪƢȮŐĸŃĪŜŅŒľƟĽńĚėĴħŜŅŏĬŇĬĨƞŀœĮœħƟŀĵƞŅĚĮĔĨŇĽŋĕ'ȮĞŉŗĚ

ŏĮƦĬŏĶŊŗŀĚĕŀĚĨńĺĨĬŒĬĭĶŇĭĪĕŀĚėĺŅĴĶŌƟĽŉĔĳŅĵŒĬȮŐĨƞĔŖĵńĚĴňĔĶŀĭėĺŅĴėŇħĪňŗĺƞŅŐŀŖĭŏěŖėĝńĬŏĮƦĬ

ĔĶŃĭĺĬĔŅĶĕŀĚĴĬŋļĵƢŒĬĔŅĶħŜŅŏĬŇĬĔŅĶĪŅĚĽńĚėĴĪňŗĪŜŅŒľƟĨńĺĨĬĬńŘĬĩŌĔĴŀĚĺƞŅħŇȮŐŀŖĭŏěŖėĪƢŏĽňĵŏŀĚŐĸŃ

ĪŜŅŒľƟĨńĺĨĬħŜŅŏĬŇĬĨƞŀœĮŒĬĽńĚėĴŒĬĶŌĮŐĭĭĕŀĚĔŅĶİƙŅİƘĬĔġŏĔĦĤƢȮ&transgression) (ĕŀĚŏħŀŃȮĞŇĴőĭ

ĸŇėȮŀŀŏħŀĶƢ'ȮŀňĔħƟĺĵȮĞŉŗĚŏĮƦĬŏĶŊŗŀĚĕŀĚĨńĺĨĬŒĬĭĶŇĭĪĕŀĚĽńĚėĴȮľĶŊŀȮ ĶƞŅĚĔŅĵŐľƞĚĽńĚėĴȮ&social 

body)" (ĞŉŗĚĔŖėŊŀĳŅıĸńĔļĦƢĕŀĚŏĶŊŀĬĶƞŅĚĪňŗĽńĚėĴĴŀĚ'ȮőħĵĽŜŅľĶńĭėĶŇĽŏĪĺŅŐĸƟĺȮħŇȮŐŀŖĭŏěŖėĪƢŏĮƦĬĽŇŗĚĪňŗ

ĨƞŀĨƟŅĬőĸĔŐľƞĚĳŅļŅľĶŊŀŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢĪňŗŏĶŅŒĝƟĝňĺŇĨŀĵŌƞŒĬĪŋĔĺńĬĬňŘȮĞŉŗĚėĺŅĴėŇħĬňŘŐĽħĚŒľƟŏľŖĬ

ĺƞŅĴĬŋļĵƢŏĶŅĬŀĔěŅĔěŃĨƞŀĽŌƟħŇŘĬĶĬĪňŗěŃľĸňĔŏĸňŗĵĚėĺŅĴŏěŖĭĮĺħŐĸŃėĺŅĴĽĵħĽĵŀĚŐĸƟĺĵńĚĨƞŀĽŌƟħŇŘĬĶĬ

ĪňŗěŃľĸňĔŏĸňŗĵĚĔŅĶĪňŗěŃĩŌĔĽńĚėĴĕńĭŀŀĔľĶŊŀĮĶŃĬŅĴŀňĔħƟĺĵ147 

ĔĶŀĭėĺŅĴėŇħĪňŗĺƞŅĬňŘĬŜŅĴŅĞŉŗĚĽŇŗĚĪňŗŏĶňĵĔĺƞŅħŇȮŐŀŖĭŏěŖėĪƢȮĺŌŐĴĬȮ&the abject 

woman) ŀńĬľĴŅĵĩŉĚĽĨĶňŏıĻĪňŗĩŌĔĬŜŅŏĽĬŀŀŀĔĴŅŒĬĪŅĚĬƞŅŏĔĸňĵħĬƞŅĔĸńĺŐĸŃĴňėĺŅĴŏĮƦĬħŇȮŐŀŖĭ

ŏěŖėĪƢȮĨńĺŀĵƞŅĚĕŀĚħŇȮŐŀŖĭŏěŖėĪƢĺŌŐĴĬėŊŀŏĴħŌĞŅŒĬĭĪėĺŅĴĕŀĚŏŀŐĸĬȮĞŇĞŌȮ&Hélène Cixous) ŏĶŊŗŀĚ

ŏħŀŃȮĸŅĲȮŀŖŀĲȮŏħŀŃȮŏĴħŌĞŅȮ&The Laugh of the Medusa) őħĵĞŇĞŌĬŜŅŏĽĬŀŏĴħŌĞŅŀŀĔĴŅŒĬ

ĶŌĮŐĭĭĕŀĚĽĨĶňĪňŗĴňıĸńĚŐĸŃĵŇŘĴĔĶŇŗĴȮŏĴħŌĞŅŒĬŏĶŊŗŀĚĬňŘĪŜŅŒľƟŏľŖĬĩŉĚĔŅĶŀĵŌƞĨĶĚĕƟŅĴĔńĭĳŅıĸńĔļĦƢħńŘĚŏħŇĴ

ĕŀĚĽĨĶňĪňŗĩŌĔĴŀĚĺƞŅŀƞŀĬŐŀŐĸŃĽĺĵĚŅĴȮŐĽħĚŒľƟŏľŖĬĩŉĚĳŅıĸńĔļĦƢĕŀĚĶƞŅĚĔŅĵĪňŗĴľńĻěĶĶĵƢŐĸŃĴň

                                           
147 Ibid.Ȯ06, 
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ěŇĨŒěĪňŗėŇħěŃĪŜŅĸŅĵŐĸŃĸƟĴĸƟŅĚȮŏĮƦĬĶƞŅĚĔŅĵıńĬīŋƢįĽĴĪňŗĚħĚŅĴŐĨƞœĴƞĽŀħėĸƟŀĚĔńĭĳŅıĸńĔļĦƢŒĬŀŋħĴ

ėĨŇĕŀĚĽĨĶňŏıĻĪňŗŏėĵĴňĴŅĔƞŀĬ148ȮĨńĺŀĵƞŅĚĪňŗėĸƟŅĵŕĔńĬŀŅěĶĺĴœĮĩŉĚŐĲĝńŗĬĔŅĶŏěŅŃĶƞŅĚĔŅĵȮĔŅĶĽńĔ

ĸŅĵȮŐĸŃĔŅĶħńħŐĮĸĚĶƞŅĚĔŅĵȮ&body modification) ĞŉŗĚĽńĚėĴĽƞĺĬŒľĠƞĴŀĚĺƞŅĬƞŅŏĔĸňĵħĬƞŅĔĸńĺȮĞŉŗĚ

ĵŇŗĚĩƟŅŏĮƦĬĽĨĶňŐĸƟĺĽńĚėĴěŃĵŇŗĚĴŀĚĺƞŅŏĮƦĬĽŇŗĚĪňŗœĴƞĩŌĔœĴƞėĺĶĨŅĴėƞŅĬŇĵĴĕŀĚĽĨĶňŏıĻȮŐĨƞĬňŗŀŅěŐĽħĚŒľƟ

ŏľŖĬĩŉĚŐĸŃĴŀĚœħƟĺƞŅŏĮƦĬėĺŅĴĴńŗĬŒěŐĸŃėĺŅĴŐĕŖĚŐĶĚĕŀĚĽĨĶňŏıĻĔŖŏĮƦĬœħƟ 

ŐĴĶňȮĶŋĞőĞȮ&Mary Russo) ŀŅěŅĶĵƢħƟŅĬĺńĥĬīĶĶĴĻŉĔļŅĮĶŃěŜŅĽĩŅĭńĬŐŁĴıƢĝŅĵĶƢȮ

&Hampshire College) ŐĸŃŐıĪĶŇŏĞňĵȮŏĵŏĔŀĶƢȮ&Patricia Yaeger) ŀŅěŅĶĵƢħƟŅĬĳŅļŅŀńĚĔķļŐĸŃ

ĽĨĶňĻŉĔļŅĮĶŃěŜŅĴľŅĺŇĪĵŅĸńĵĴŇĝŇŐĔĬȮ&University of Michigan) ĔĸƞŅĺĺƞŅħŇȮŐŀŖĭŏěŖėĪƢĺŌŐĴĬœħƟ

ĔĸŅĵŏĮƦĬĔŅĶŐĽħĚĩŉĚŀŇĽĶĳŅıĕŀĚĽĨĶňŏıĻȮ&ŒĬŏĝŇĚĸƟĴĸƟŅĚŀŋħĴėĨŇŐĸŃĔĶŀĭėĺŅĴėŇħŐľƞĚėĺŅĴĚŅĴ

ĕŀĚĽĨĶňŐĭĭŏĔƞŅ'ȮħŇȮŐŀŖĭŏěŖėĪƢĺŌŐĴĬŐĽħĚŀŀĔĪŅĚĺŅěŅŐĸŃĔŅĵŀĵƞŅĚŐĨĔĨƞŅĚěŅĔĳŅıĸńĔļĦƢĽĨĶňŒĬ

ŀŋħĴėĨŇȮĽĺĴĳŅıĸńĔļĦƢĽńĨĺƢĮĶŃľĸŅħȮŐĸŃĨƞŀĨƟŅĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢħƟĺĵėĺŅĴĽĴńėĶŒěȮŏīŀœħƟ

ŐľĔĔġŏĔĦĤƢŐĸŃĕƟŀěŜŅĔńħĪňŗĔħĕňŗĽĨĶňŏıĻŒĬħƟŅĬėĺŅĴĚŅĴȮ&ŏīŀĵńĚĔĸƞŅĺŀňĔħƟĺĵĺƞŅĸńĔļĦŃĬƞŅŏĔĸňĵħ

ĬƞŅĔĸńĺĕŀĚĽĨĶňŏıĻĪňŗĩŌĔŐĽħĚįƞŅĬĚŅĬĻŇĸĮŃĪŜŅŒľƟŏĔŇħĔŅĶĽĶƟŅĚĔĶŀĭėĺŅĴėŇħĺƞŅĽĨĶňŏıĻěŃĩŌĔĸħ

ėŋĦėƞŅŐĸŃĩŌĔĶŇħĶŀĬĽŇĪīŇśŒĬĽńĚėĴȮYĪńŘĚĪňŗěĶŇĚŕŐĸƟĺĨńĺĻŇĸĮƕĬŏŀĚŀŅěœĴƞœħƟĨńŘĚŒěĪňŗěŃĸħėŋĦėƞŅĽĨĶňŏıĻ

ľĶŊŀŐĽħĚĽĨĶňŏıĻŒĬħƟŅĬĸĭŏĸĵȮŐĨƞĽńĚėĴŀŅěĨňėĺŅĴįŇħŕ['ȮŐĸŃĔŜŅľĬħėƞŅĬŇĵĴŒľĴƞőħĵŏħŇĬŏĕƟŅľŅ

ĸńĔļĦŃŀńĬĬƞŅŏĔĸňĵħĬƞŅĔĸńĺȮĪńŘĚĶŋĞőĞŐĸŃŏĵŏĔŀĶƢĔĸƞŅĺĩŉĚėĺŅĴĚŅĴŐĭĭľĬŉŗĚȮ&ĪňŗĨƞŅĚěŅĔėĺŅĴĚŅĴŒĬ

ŀŋħĴėĨŇĶŌĮŐĭĭŏĔƞŅŕ'ȮĪňŗėĸŋĔėĸňŀĵŌƞĔńĭŐŀŖĭŏěŖėĝńĬŐĸŃĴŀĚėĺŅĴĚŅĴŐĭĭĬńŘĬĺƞŅŏĮƦĬĽńĠĸńĔļĦƢĕŀĚȮ

 ıĸńĚŐľƞĚĽĨĶňȮ&womanist power)" ŏĮƦĬĔŅĶĬŜŅŏĽĬŀėĺŅĴĚŅĴŐĭĭŒľĴƞĪňŗŏĔŇħĕŉŘĬěŅĔĔŅĶŏĔĸňĵħĽĨĶň

ŏıĻȮ&misogyny) ŐĸŃĔŅĶĔĸńĺĶƞŅĚĔŅĵȮ&somatophobia) ŐĸŃŒĬŏĶňĵĚėĺŅĴŏĔňŗĵĺĔńĭȮ ėĺŅĴĽŌĚĽƞĚĕŀĚ

ėĺŅĴŏĮƦĬŐĴƞȮ&maternal sublime)" ŏĵŏĔŀĶƢĵńĚĔĸƞŅĺŀňĔħƟĺĵĺƞŅĽĨĶňĬńŘĬĮĢŇŏĽīėĺŅĴĚŅĴĪňŗĩŌĔ

ŐĽħĚŀŀĔŒĬħƟŅĬĪňŗŀƞŀĬŐŀȮŐĸŃĴŀĚľŅėĺŅĴĬƞŅŏĔĸňĵħĬƞŅĔĸńĺŐĸŃėĺŅĴĽŌĚĽƞĚȮ&ŏľĴŊŀĬħńŗĚŏĴħŌĞŅħńĚĪňŗ

ĵĔĨńĺŀĵƞŅĚ'ȮŒĬģŅĬŃĕŀĚėĺŅĴĚŅĴŐĭĭŒľĴƞȮőħĵŏĕƟŅľŅėĺŅĴĽŌĚĽƞĚőħĵŏĬƟĬĵŘŜŅĩŉĚıĸńĚĕŀĚĔŅĶŐıĶƞıńĬīŋƢȮ

őħĵŏĜıŅŃıĸńĚŐľƞĚėĺŅĴŏĮƦĬŐĴƞȮ&maternal power) ŏĵŏĔŀĶƢĔĸƞŅĺĺƞŅĔŅĶĺńħėŋĦėƞŅĕŀĚĽĨĶňŒĬőĸĔ

ŐľƞĚėĺŅĴĚŅĴŒĬŀŋħĴėĨŇĪŜŅŒľƟıĺĔŏīŀœĴƞĴňľĬƟŅĴňĨŅȮœĶƟĨńĺĨĬȮŏĮƦĬŀńĴıŅĨȮ&ŒĬŏĝŇĚĭĪĭŅĪŒĬĽńĚėĴ'Ȯ

ŐĸŃĩŌĔĔńĔĕńĚŒĬĕŀĭŏĕĨĕŀĚėƞŅĬŇĵĴȮĵŇŗĚœĮĔĺƞŅĬńŘĬȮŏĵŏĔŀĶƢĵńĚŀīŇĭŅĵĺƞŅĶƞŅĚĔŅĵĕŀĚįŌƟŏĮƦĬĴŅĶħŅĴńĔěŃ

ĩŌĔěŜŅĔńħėĺŅĴĺƞŅŏĮƦĬĴĸĪŇĬȮĜňĔĕŅħȮŐĸŃœĴƞĽŃŀŅħȮľĶŊŀŐŀŖĭŏěŖėĪƢŒĬĴŋĴĴŀĚĕŀĚėĶŇĽŏĪĺŅĬńŗĬŏŀĚȮŐĨƞ

                                           
148 Ibid.Ȯ07, 



  46 

ĶƞŅĚĔŅĵĕŀĚįŌƟŏĮƦĬĴŅĶħŅĬńŘĬŏĮƦĬĽŇŗĚĪňŗĴňĴŅĔƞŀĬėĺŅĴĽŌĚĽƞĚŐĸŃĪŜŅŒľƟŏĔŇħėĺŅĴĽŌĚĽƞĚĕŉŘĬȮŏīŀĔĸƞŅĺĺƞŅŐŀŖĭ

ŏěŖėĝńĬĪŜŅŒľƟŏĔŇħĔŅĶĶĺĴĨńĺĕŀĚĔŅĶŏėĸŊŗŀĬœľĺŐĸŃħŇȮŐŀŖĭŏěŖėĪƢĪňŗŐĕŖĚŐĔĶƞĚĪĶĚıĸńĚȮĞŉŗĚěŃŏľŖĬœħƟĺƞŅŏĵ

ŏĔŀĶƢĬńŘĬĴŀĚĶƞŅĚĔŅĵĕŀĚįŌƟŏĮƦĬĴŅĶħŅŒĬĪŅĚĭĺĔȮĺƞŅŏĮƦĬĽŇŗĚĪňŗĚħĚŅĴĬƞŅŏĝŇħĝŌȮŐĸŃŒĬĚŅĬŏĕňĵĬĕŀĚĶŋĞőĞ

ĪňŗĴňĝŊŗŀĺƞŅĲƖŏĴĸȮőĔĶŏĨĝėƢȮ&Famale Grotesque) ĔŖĵńĚĔĸƞŅĺĩŉĚėĺŅĴĚŅĴŐĭĭŒľĴƞĪňŗĶĺĴĸńĔļĦŃŐŀŖĭ

ŏěŖėĪƢĔńĭĸńĔļĦŃĬƞŅŏĔĸňĵħĬƞŅĔĸńĺįŇħīĶĶĴĝŅĨŇŏĕƟŅħƟĺĵĔńĬȮĚŅĬŏĕňĵĬħńĚĔĸƞŅĺĴŋƞĚĮĶŃŏħŖĬœĮĪňŗȮ ĔŅĶ

ŐĽħĚŀńĬĬƞŅŏĔĸňĵħĬƞŅĔĸńĺȮ&grotesque performance)" ĪňŗŒĝƟĽĨĶňŏĮƦĬĨńĺŐĽħĚȮőħĵĶŋĞőĞŏĝŇħĝŌĔŅĶ

ŐĽħĚĔŅĶĕńĭŏėĶŊŗŀĚĭŇĬĕŀĚŀŃĴňŏĸňĵȮŐŀĶƢŁŅĶƢĨȮ&Amelia Earhart) ĬńĔĭŇĬĽĨĶňĝŅĺŀŏĴĶŇĔŅȮĞŉŗĚĔŅĶĪňŗŏīŀ

ĕńĭŏėĶŊŗŀĚĭŇĬŒĬŏĝŇĚĔŅĶŐĽħĚŐĸŃıĵŅĵŅĴĪŜŅĽĩŇĨŇŒĬĔŅĶĭŇĬĶŀĭőĸĔĬńŘĬŏĮƦĬĔŅĶĮĢŇŏĽīĔĶŀĭėĺŅĴėŇħ

ėĺŅĴŏĮƦĬĽĨĶňŀĵƞŅĚĽŇŘĬŏĝŇĚħƟĺĵĔŇěĔĶĶĴĪňŗĪƟŅĪŅĵėĺŅĴĨŅĵĪňŗĨƟŀĚŀŅĻńĵėĺŅĴĔĸƟŅľŅĠŐĸŃŐĕŖĚŐĔĶƞĚȮ

ĕńħĔńĭĔĶŀĭėĺŅĴėŇħėĺŅĴŏĮƦĬĽĨĶňĪňŗĺƞŅĽĨĶňĨƟŀĚœĴƞŐĽħĚŀŀĔŀĵƞŅĚőěƞĚŐěƟĚŐĸŃŏĮƦĬěŋħŏħƞĬȮŐĸŃĨƟŀĚ

ĶńĔļŅėĺŅĴŏĶňĵĭĶƟŀĵȮĽĺĵĚŅĴȮŐĸŃĽĚĭŏĽĚňŗĵĴĕŀĚĨĬŏŀĚŏŀŅœĺƟȮőħĵĶŋĞőĞœĴƞŏľŖĬħƟĺĵĔńĭĔĶŀĭėĺŅĴėŇħ

ĪňŗĺƞŅĬňŘŐĸŃĨƟŀĚĔŅĶŒľƟĽĨĶňĴňėĺŅĴőħħŏħƞĬȮĴľńĻěĶĶĵƢȮŐĸŃœĕĺƞėĺƟŅėĺŅĴĽĚƞŅįƞŅŏįĵŐĸŃĪŜŅĸŅĵĔĶŀĭ

ėĺŅĴėŇħħńĚĔĸƞŅĺŏĽňĵȮĽŜŅľĶńĭĶŋĞőĞŐĸƟĺȮĔŅĶŐĽħĚĕŀĚŐŀĶƢŁŅĶƢĨŏĮƦĬĔŅĶĪħĽŀĭŐĸŃĮĶŃĬŅĴ

ĺńĥĬīĶĶĴĪňŗĸƟŀĴĶŀĭŏīŀŀĵŌƞįƞŅĬĔŅĶŐĽħĚŀŀĔĕŀĚĶƞŅĚĔŅĵŏĝŇĚĽńĨĺƢĮĶŃľĸŅħȮŐĸŃĬňŗŀŅěŏĮƦĬĽŅŏľĨŋ

ĪňŗĺƞŅĪŜŅœĴŏĶŊŀĬĶƞŅĚŀńĬĩŌĔŐĽħĚŀŀĔŒĬħƟŅĬĬƞŅŏĔĸňĵħĬƞŅĔĸńĺľĶŊŀĬƞŅĕĵŃŐĕĵĚŒĬĻŇĸĮŃĩŉĚĴňėĺŅĴĚŅĴŀĵŌƞ

ŒĬĨńĺĴńĬŏŀĚĔŖŏĮƦĬœħƟ149 150 

0,1,0,ȮĪķļġňŀŇĬĲŀĶƢĴȮĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅȮŐĸŃŏŁŏĪŀőĶěňĬńĽĕŀĚĭŅĪŅĵĵƢ 

őħĵĮĔĨŇŐĸƟĺȮĻŇĸĮŃěŃĴňĽƞĺĬĕƟŀĚŏĔňŗĵĺĔńĭĶŌĮĪĶĚȮ&form) ŐĨƞŒĬėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ0.Ȯ

ĬńŘĬȮėĺŅĴėŇħŏĔňŗĵĺĔńĭėĺŅĴŏĮƦĬĶŌĮĪĶĚŏĶŇŗĴėĸŅĵėĺŅĴŏėĶƞĚėĶńħŐĸŃŏĶŇŗĴŏĮƦĬĪňŗĽĚĽńĵȮěŉĚĬŜŅœĮĽŌƞėĺŅĴĪƟŅ

ĪŅĵĪňŗĴňĨƞŀĪńĻĬĻŇĸĮƝŐĸŃĻŇĸĮƕĬŒĬĔŅĶŏĕƟŅœĮĕƟŀĚŏĔňŗĵĺĔńĭĔŅĶœĶƟĶŌĮĪĶĚȮľĶŊŀĔŅĶľŅĶŌĮĪĶĚŏıŊŗŀĪňŗěŃ

ĽĶƟŅĚĽĶĶėƢįĸĚŅĬĪňŗœĶƟĶŌĮĪĶĚĕŉŘĬ151 ŐĸŃőħĵĮĔĨŇŐĸƟĺȮĻŇĸĮŃĵńĚŏĮƦĬĽŇŗĚĪňŗħŌěĶĶőĸĚŒěŐĸŃĩŌĔĽĶƟŅĚĽĶĶėƢ

ŒľƟŏľŖĬĩŉĚĽŇŗĚĪňŗĽĺĵĚŅĴȮŐĨƞįĸĚŅĬĻŇĸĮŃĶƞĺĴĽĴńĵĭŅĚįĸĚŅĬĬńŘĬŀŅěœĴƞŏĮƦĬŏĝƞĬĬńŘĬȮĭŅĚįĸĚŅĬŀŅě

ĮĶŃĔŀĭœĮħƟĺĵĺńĨĩŋŐĸŃŀĚėƢĮĶŃĔŀĭĪňŗŐĸħŌœĴƞĽĺĵĚŅĴĬńĔ ĔŅĶĮĢŇŏĽīĻŇĸĮŃħńĚĔĸƞŅĺĩŌĔĽĬńĭĽĬŋĬőħĵ
                                           

149 Mary J. Russo, The Female Grotesque: Risk, Excess, and Modernity, (Oxford: Taylor & Francis, 

1995), cited in Caslav Covino. 29-31. 
150 Patricia Yaeger, "The "Language of Blood": Toward a Maternal Sublime,"  Genre 25, no. 1 

(1993), http://www.jstor.org/stable/40149335. 5-24 cited in Caslav Covino. 29-30. 
151 Remko Scha, ""Informe" (Formless)," 17 December 2017, http://www.radicalart.info/informe/. 
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ľĸńĔĔŅĶĕŀĚĬńĔĮĶńĝĠŅȮĬńĔŏĕňĵĬȮŐĸŃĻŇĸĮƕĬĝŅĺİĶńŗĚŏĻĽĪňŗŏĮƦĬĽĴŅĝŇĔĕŀĚĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢĪňŗĴňĝŊŗŀĺƞŅȮ

ěŀĶƢĔĝƢȮĭŅĪŅĵĵƢȮ&Georges Bataille)ȮőħĵŏĕŅœħƟĶŇŏĶŇŗĴĪķļġňĪňŗĴňĝŊŗŀĺƞŅŀŇĬĲŀĶƢĴȮ(informe) ĺńĨĩŋĬŇĵĴ

ĨŗŜŅĝƟŅȮ(base materialism) ŐĸŃŏŁŏĪŀőĶěňĬńĽȮ&heterogenous) ĞŉŗĚĪńŘĚľĴħĬňŘŏĮƦĬĽŇŗĚĪňŗŏĮƦĬĔŅĶȮŴĸħ

ĶŃħńĭȮ(declassification)ŵȮŀńĬŏĮƦĬĔŅĶőěĴĨňĨƞŀėĺŅĴŏĮƦĬŀŋħĴėĨŇȮ(idealism) őħĵĭŅĪŅĵĵƢĴŀĚĺƞŅ

ėĺŅĴŏĮƦĬŀŋħĴėĨŇĬňŘŏĮƦĬŏıňĵĚĔŅĶĵĔĶŃħńĭĪŅĚŀĳŇĮĶńĝĠŅȮ(metaphysical elevation) ŐĸŃŏĮƦĬĔŅĶ

ŏĝŇħĝŌĪŅĚĴĬŋļĵĬŇĵĴȮ&ĪňŗĽĴĴĨŇĕŉŘĬĴŅŏĪƞŅĬńŘĬ'ȮŏĕŅĴŀĚėĺŅĴŏĮƦĬŀŋħĴėĨŇĬňŘŏĮƦĬȮŴĶŅĔģŅĬĕŀĚĮĶńĝĠŅȮ&Īňŗ

ĭŅĪŅĵĵƢœĴƞŏľŖĬĝŀĭħƟĺĵ'ȮĪńŘĚĮĺĚȮ&the basis of all philosophy)ŵ152Ȯ 

 
ĳŅıĪňŗȮ7ȮěŀĶƢĔĝƢȮĭŅĪŅĵĵƢ 

ĪňŗĴŅ: FamousPhilosophers.org, ŴGeorges Bataille*ŵȮ01ȮMay 2018, 

http://www.famousphilosophers.org/georges-bataille, 

ĭŅĪŅĵĵƢœħƟĶŇŏĶŇŗĴĪķļġňŀŇĬĲŀĶƢĴŒĬĺŅĶĽŅĶĪňŗĴňĝŊŗŀĺƞŅħŀėŇĺŏĴŖĬĪƢĽƢȮ&Documents) ĞŉŗĚ

ŏĮƦĬĺŅĶĽŅĶĪňŗĴňŏĬŊŘŀľŅŏĔňŗĵĺĔńĭĻŇĸĮŃŐĬĺĪħĸŀĚȮ(avant-garde art) ŐĸŃĻŇĸĮŃĪňŗĴňėĺŅĴħŇĭŏĩŊŗŀĬȮ

(primitive art)153ȮőħĵŒĬĺŅĶĽŅĶĬňŘĴňĚŅĬŏĕňĵĬıěĬŅĬŋĔĶĴĕŀĚŏĕŅĪňŗĴňĝŊŗŀĺƞŅȮėĶŇĪŇėŀĸȮħŇėĝńĬŐĬĶňȮ

&Critical Dictionary) ĞŉŗĚŏĮƦĬıěĬŅĬŋĔĶĴĪňŗĮĶŃĔŀĭœĮħƟĺĵėŜŅĻńıĪƢŐĮĸĔŕĪňŗŏĕŅĭńĠĠńĨŇĕŉŘĬĴŅĔĴŅĵȮ

őħĵėŜŅĺƞŅŀŇĬĲŀĶƢĴĬňŘŏĮƦĬėŜŅŕľĬŉŗĚŒĬıěĬŅĬŋĔĶĴħńĚĔĸƞŅĺĞŉŗĚĽŊŗŀĩŉĚĽĳŅĺŃœĶƟĶŌĮĪĶĚȮ&formlessness) 

ŐĸŃĵĺĭĸĚĽŌƞıŊŘĬħŇĬȮĞŉŗĚĴňŀŇĪīŇıĸŐĸŃĴňĽƞĺĬŏĝŊŗŀĴőĵĚĔńĭĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅ154 

                                           
152 Georges Bataille, Visions of Excess. Selected Writings, 1927-1939, (Minneapolis: University of 

Minnesota Press, 1985), 45 cited in Steihaug. 22. 
153 Steihaug, 21. 
154 Richard Osborne, Dan Sturgis, and Natalie Turner, Art Theory for Beginners, (Connecticut: For 

Beginners, 2006; repr., 2009), /55, 
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ĬŀĔŏľĬŊŀěŅĔĬńŘĬȮĭŅĪŅĵĵƢĵńĚŏĮƦĬĭŋėėĸĽŜŅėńĠĪňŗĪĶĚŀŇĪīŇıĸĨƞŀĻŇĸĮŃĶƞĺĴĽĴńĵŒĬĮĶŃŏĪĻŀŏĴĶŇĔŅȮ

ŐĸŃŐĴƟĺƞŅěŃĵńĚœĴƞŏĮƦĬĪňŗĶŌƟěńĔŒĬĕĦŃĪňŗŏĕŅĵńĚĴňĝňĺŇĨŀĵŌƞȮŐĨƞĪŋĔĺńĬĬňŘŏĕŅœħƟĶńĭėĺŅĴĽĬŒěěŅĔįŌƟėĬŒĬ

ĺĚĔŅĶĻŇĸĮŃŏĮƦĬŀĵƞŅĚĴŅĔ155 

ŒĬĴŋĴĴŀĚĕŀĚĭŅĪŅĵĵƢŐĸƟĺȮŀŇĬĲŀĶƢĴľĴŅĵĩŉĚĔŅĶĪŜŅĸŅĵĶŌĮŐĭĭĨƞŅĚŕĪŅĚĻŇĸĮŃȮ

ŐĸŃĪŜŅĸŅĵĔŅĶĽŊŗŀėĺŅĴľĴŅĵĕŀĚĚŅĬĻŇĸĮŃŏıŊŗŀĪňŗěŃŒľƟĻŇĸĮŃĬńŘĬŀĵŌƞŒĬĨŜŅŐľĬƞĚĪňŗĨŗŜŅŐĸŃœĴƞĴňėŋĦėƞŅȮ

&ŐĪĬĪňŗěŃĩŌĔŏĝŇħĝŌŒľƟĽŌĚĽƞĚ'ȮĭŅĪŅĵĵƢĮĢŇŏĽīľĸńĔĴĬŋļĵĬŇĵĴȮ&humanism) ĪňŗĴňėĺŅĴėŇħŀńĬĽŌĚĽƞĚőħĵ

ŏĕŅĔĸƞŅĺĩŉĚĴĬŋļĵĬŇĵĴĺƞŅŏĮƦĬĶŌĮŐĭĭȮ&ĪŅĚĻŇĸĮŃ'ȮĪňŗĩŌĔĵĔŒľƟĽŌĚŏıŊŗŀĪňŗěŃŒľƟŀĵŌƞŒĬĨŜŅŐľĬƞĚŐĸŃ

ĳŅıĸńĔļĦƢŒĬŀŋħĴėĨŇȮ(idealism)ȮĩŌĔŏĝŇħĝŌȮŐĸŃĕěńħėĺŅĴĨŗŜŅĨƟŀĵŀŀĔ156ȮŏĶňĵĔœħƟĺƞŅėĺŅĴėŇħĕŀĚĭŅ

ĪŅĵĵƢŏĮƦĬĮĢŇĮƤĔļƢĨƞŀĶŃĭĭĶŃŏĭňĵĭŏĔƞŅŕĪńŘĚľĴħȮĭŅĪŅĵĵƢŀīŇĭŅĵĩŉĚŀŇĬĲŀĶƢĴőħĵŏĔĶŇŗĬĩŉĚıěĬŅĬŋĔĶĴ

ħńĚĔĸƞŅĺĺƞŅȮŴıěĬŅĬŋĔĶĴŏĶŇŗĴěŅĔĔŅĶĪňŗĴńĬœĴƞœħƟȮ&ŏıňĵĚ'ȮŒľƟėĺŅĴľĴŅĵĔńĭėŜŅĨƞŅĚŕȮŐĨƞĭƞĚĭŀĔĩŉĚľĬƟŅĪňŗ

ĕŀĚėŜŅŏľĸƞŅĬńŘĬȮ&ŀňĔħƟĺĵ'ŵȮěŅĔĬńŘĬŏĕŅěŉĚŀīŇĭŅĵŀŇĬĲŀĶƢĴĺƞŅœĴƞŒĝƞŏıňĵĚȮŴėŜŅėŋĦĻńıĪƢĪňŗĴňėĺŅĴľĴŅĵ

ŀĵƞŅĚĪňŗŏľŖĬŏĪƞŅĬńŘĬȮŐĨƞŏĮƦĬĬŇĵŅĴĪňŗĴňĭĪĭŅĪŒĬĔŅĶĸħȮ&ĨŜŅŐľĬƞĚĕŀĚ'ȮĽŇŗĚĨƞŅĚŕŒĬőĸĔĸĚ &ŀńĬŏĮƦĬĽŇŗĚ

ĨƞŅĚŕĪňŗ'ȮĨƟŀĚĔŅĶŒľƟŐĨƞĸŃĽŇŗĚĴňĶŌĮĪĶĚĕŀĚĴńĬŵȮŏĕŅĔĸƞŅĺĩŉĚŀŇĬĲŀĶƢĴĨƞŀœĮĺƞŅŏĮƦĬĽĳŅĺŃĪňŗĪŜŅŒľƟĽŇŗĚ

ĨƞŅĚŕĬńŘĬȮŴœĴƞĴňĽŇĪīŇŒħŕȮŐĸŃĩŌĔĭħĭňŘŒĬĪŋĔŕĪňŗȮŏľĴŊŀĬŐĴĚĴŋĴľĶŊŀœĽƟŏħŊŀĬŵȮŏĕŅĔĸƞŅĺĨƞŀœĮŒĬŏĝŇĚ

ŏĽňĵħĽňĺƞŅȮŴŒĬėĺŅĴŏĮƦĬěĶŇĚŐĸƟĺȮĩƟŅěŃŒľƟĬńĔĺŇĝŅĔŅĶıŀŒěȮěńĔĶĺŅĸĨƟŀĚĴňĶŌĮĪĶĚŵȮŐĸŃĵńĚĔĸƞŅĺĺƞŅ

ĮĶńĝĠŅĪŋĔŐĭĭœĴƞĴňěŋħĮĶŃĽĚėƢŒħĬŀĔěŅĔĪŜŅŒľƟĽŇŗĚĨƞŅĚŕŏĮƦĬĶŌĮĪĶĚŐĸŃŏĶĕŅėĦŇĨŏĪƞŅĬńŘĬ157 ĵŇŗĚœĮ

ĔĺƞŅĬńŘĬ ĬńĔĪķļġňĺńĥĬīĶĶĴȮőĶĞŅĸŇĬħƢȮŏėĶŅĽƢȮ&Rosalind Krauss)ȮĵńĚĔĸƞŅĺĺƞŅŀŇĬĲŀĶƢĴĵńĚĽŊŗŀėĺŅĴ

ľĴŅĵĩŉĚĕŀĭŏĕĨŐľƞĚėĺŅĴľĴŅĵĪňŗĩŌĔĪŜŅĸŅĵȮĔŅĶĮĢŇŏĽīĕŀĚĔŅĶĴňĮĶŃŏĳĪ ŏıŊŗŀĪňŗěŃĸƟĴĸƟŅĚ

ėĺŅĴľĴŅĵěŅĔĨŜŅŐľĬƞĚĕŀĚĴńĬȮŏıŊŗŀĬŜŅėĺŅĴľĴŅĵĸĚĴŅĽŌƞıŊŘĬőĸĔȮŐĸŃŏıŊŗŀĬŜŅėĺŅĴľĴŅĵœĮĽŌƞ

ĨŜŅŐľĬƞĚĪňŗœĶƟĺńĥĬīĶĶĴ158 

ŏėĶŅĽƢŐĸŃĬńĔĪķļġňĺńĥĬīĶĶĴȮŀňĲĽƢ-ŀŏĸĬȮĭŀĵĽƢȮ&Yves-Alain Bois) œħƟĬŜŅĔĶŀĭ

ėĺŅĴėŇħĕŀĚŀŇĬĲŀĶƢĴĴŅĬŜŅŏĽĬŀŀňĔėĶńŘĚŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/774ȮőħĵıĺĔŏĕŅĬŜŅŏĽĬŀĔĶŀĭėĺŅĴėŇħĬňŘ

                                           
155 Steihaug.Ȯ0/, 
156 Tate, "Formlessness," 15 December 2016, http://www.tate.org.uk/art/art-terms/f/formlessness. 
157 Bataille. 31 cite in Steihaug. 21-22. 
158 Rosalind Krauss, The Optical Unconscious, (Massachusetts: MIT Press, 1994), 166 cited in 

Steihaug. 25. 
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ŒĬĬŇĪĶĶĻĔŅĶŐĸŃľĬńĚĽŊŀĪňŗĴňĝŊŗŀĺƞŅĲŀĶƢĴŏĸĽ8ȮŀŃȮĵŌŏĞŀĶƢĽƢȮœĔħƢȮ&Formless: A User's Guide) Īňŗěńħ

ŐĽħĚŒĬĮŅĶňĽȮĮĶŃŏĪĻİĶńŗĚŏĻĽȮŏėĶŅĽƢŐĸŃĭŀĵĽƢĔĸƞŅĺĺƞŅĻŇĸĮƕĬŒĬėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ0.ȮœĴƞĺƞŅěŃŏĮƦĬ

ĻŇĸĮƕĬŒĬĸńĪīŇĽŜŅŐħĚŀŅĶĴĦƢŏĝŇĚĬŅĴīĶĶĴȮ&abstract expressionism) ŐĸŃĻŇĸĮƕĬĶƞĺĴĽĴńĵŀĵƞŅĚœĴėƢȮ

ŏėŖĸĸňȮ&Mike Kelly) ľĶŊŀĞŇĬħňȮŏĝŀĶƢŐĴĬȮ&Cindy Sherman) œħƟŒĝƟŀŇĬĲŀĶƢĴŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶ

ĽĶƟŅĚĽĶĶėƢįĸĚŅĬĕŀĚıĺĔŏĕŅȮĞŉŗĚĔŅĶĽĶƟŅĚĽĶĶėƢĬňŘœĴƞœħƟĴňěŋħĮĶŃĽĚėƢŏıŊŗŀĪňŗěŃŏĝŇħĝŌĻŇĸĮŃȮŐĨƞĔĸńĭĪŜŅ

ŒľƟĻŇĸĮŃĬńŘĬŀĵŌƞŒĬĨŜŅŐľĬƞĚĪňŗĨŗŜŅĨƟŀĵŐĸŃĽĔĮĶĔȮĪńŘĚŏėĶŅĽƢŐĸŃĭŀĵĽƢĵńĚĔĸƞŅĺĩŉĚĻŇĸĮƕĬȮŐěŖėĽńĬȮıŀĸ

ĸŖŀėȮ&Jackson Pollock) įŌƟĪňŗľĵħĽňĸĚĭĬįŊĬįƟŅŒĭĪňŗĺŅĚĶŅĭŀĵŌƞĭĬıŊŘĬȮĞŉŗĚŏĮƦĬĔŅĶĽĶƟŅĚĽĶĶėƢĚŅĬ

ěŇĨĶĔĶĶĴĪňŗĩŌĔįĽĴĮĬŏĮœĮĔńĭĕňŘĭŋľĶňŗĪňŗĨĔĴŅěŅĔĭŋľĶňŗĪňŗıŀĸĸŖŀėĽŌĭŐĸŃŏĻļĕĵŃŀŊŗĬŕŀňĔħƟĺĵȮĞŉŗĚ

ĪńŘĚľĴħĬňŘĩŌĔĬŜŅŏĽĬŀŏĮƦĬįĸĚŅĬĪňŗŏĽĶŖěĽĴĭŌĶĦƢőħĵœĴƞœħƟĬŜŅĕňŘĭŋľĶňŗľĶŊŀŏĻļĕĵŃħńĚĔĸƞŅĺŀŀĔœĮ159 

ěŃŏľŖĬœħƟĺƞŅŀŇĬĲŀĶƢĴĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅŒĬŏĝŇĚĪňŗĺƞŅėĺŅĴŏĮƦĬ

ŀŇĬĲŀĶƢĴĬńŘĬĨĶĚĔńĭĽŇŗĚĪňŗȮ ĕŅħŐėĸĬĶŃĭĭĶŃŏĭňĵĭȮ&lack of order)" ĞŉŗĚŀĵŌƞĨĶĚĕƟŅĴĔńĭėĺŅĴŏĮƦĬ

ĶŌĮĪĶĚȮ&shape and form) ŐĸŃŀĵŌƞĨĶĚĕƟŅĴĔńĭĽŇŗĚĪňŗėĶŇĽŏĪĺŅŏĶňĵĔĺƞŅĴňėĺŅĴȮ ĽŃŀŅħŐĸŃŏľĴŅŃĽĴ Ȯ

&clean and proper)160ȮŐĸŃħƟĺĵėĺŅĴĪňŗŀŇĬĲŀĶƢĴĽŊŗŀėĺŅĴľĴŅĵĩŉĚĕŀĭŏĕĨŐľƞĚėĺŅĴľĴŅĵĪňŗĩŌĔ

ĪŜŅĸŅĵȮŐĸŃĴŅĔœĮĔĺƞŅĬńŘĬĵńĚĴňĔĶŀĭėĺŅĴėŇħŏĔňŗĵĺĔńĭĺńĨĩŋĪňŗĸƟĴĸƟŅĚėĺŅĴľĴŅĵĕŀĚėĺŅĴĨĶĚĔńĬ

ĕƟŅĴ161ȮŀŇĬĲŀĶƢĴěŉĚĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭħŇȮŐŀŖĭŏěŖėĪƢĪňŗœħƟŏĮƦĬĨńĺĪŜŅĸŅĵėĺŅĴľĴŅĵŀńĬĴŅěŅĔĔŅĶ

ĽŌĠŏĽňĵĔŅĶŐĵĔŐĵŃĶŃľĺƞŅĚĨńĺŏĶŅŐĸŃħŇŐŀŖĭŏěŖėȮ&subject ŐĸŃȮobject) ľĶŊŀĨńĺŏĶŅŐĸŃĽŇŗĚŀŊŗĬȮ&self 

ŐĸŃȮother)ȮŐĸŃěŅĔľĸńĔĔŅĶĕŀĚĭŅĪŅĵĵƢĪňŗŀŇĬĲŀĶƢĴĬńŘĬȮŴœĴƞĴňĽŇĪīŇŒħŕȮŐĸŃĩŌĔĭħĭňŘŒĬĪŋĔŕĪňŗȮ

ŏľĴŊŀĬŐĴĚĴŋĴľĶŊŀœĽƟŏħŊŀĬŵ ħńĚĔĸƞŅĺȮŀŇĬĲŀĶƢĴěŉĚĵńĚĩŌĔĬŜŅœĮŏĮĶňĵĭŏĪňĵĭĔńĭėĺŅĴŏĮƦĬĽńĨĺƢȮŐĸŃěŉĚĴň

ėĺŅĴėĸƟŅĵėĸŉĚĔńĭľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅŒĬŐĚƞĕŀĚĔŅĶŐĭƞĚŐĵĔŏĕĨŐħĬĶŃľĺƞŅĚĴĬŋļĵƢĔńĭĽńĨĺƢŀňĔħƟĺĵ 

ėŋĦĽĴĭńĨŇĕŀĚŀŇĬĲŀĶƢĴĪňŗĴňĔĶŀĭėĺŅĴėŇħŏĔňŗĵĺĔńĭĺńĨĩŋĪňŗĸƟĴĸƟŅĚėĺŅĴľĴŅĵĕŀĚėĺŅĴ

ĨĶĚĔńĬĕƟŅĴĬńŘĬŏĮƦĬėŋĦĽĴĭńĨŇŏħňĵĺĔńĭĪňŗĺńĨĩŋĨŗŜŅĝƟŅĴňȮŀńĬěŃĔĸƞŅĺĩŉĚŒĬŏĬŊŘŀľŅĩńħœĮ 

                                           
159 Tate, "Formlessness". 
160 Frame. 9. 
161 Steihaug. 25. 
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ŀňĔľĬŉŗĚĪķļġňĪňŗĴňėĺŅĴŏĔňŗĵĺőĵĚĔńĭŀŇĬĲŀĶƢĴĪňŗĭŅĪŅĵĵƢœħƟĶŇŏĶŇŗĴĕŉŘĬėŊŀĪķļġňĪňŗŏĕŅ

ŏĶňĵĔĺƞŅȮŴĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅŵ162ȮőħĵĭŅĪŅĵĵƢœħƟıńĥĬŅĪķļġňĬňŘĕŉŘĬŒĬĝƞĺĚĮĸŅĵėĶŇĽĨƢĪĻĺĶĶļȮ/70.ȮŐĸŃ

ĨƟĬėĶŇĽĨƢĪĻĺĶĶļȮ/71.ȮħƟĺĵėĺŅĴĨńŘĚŒěĪňŗěŃĨńħĕŅħěŅĔľĸńĔĺńĨĩŋĬŇĵĴĪŋĔŐĕĬĚȮőħĵŒĬĮƖėĶŇĽĨƢ

ĪĻĺĶĶļȮ/70.ȮŐĸŃȮ/71.ȮĭŅĪŅĵĵƢœħƟĺŇěŅĶĦƢĔŅĶŏĴŊŀĚŐĸŃĴŅĬŋļĵĺŇĪĵŅŒĬŏĝŇĚőěĴĨňěŇĨĬŇĵĴ 

(idealism) ĪňŗŏĕŅĴŀĚĺƞŅœħƟėĶŀĭĚŜŅėĺŅĴėŇħĕŀĚįŌƟėĬȮŏĕŅœħƟıŌħĩŉĚĺŅĪĔĶĶĴĨƞŅĚŕĴŅĔĴŅĵŀĵƞŅĚŏĶŊŗŀĚ

ĕŀĚĻŅĽĬŅȮĮĶŃĺńĨŇĻŅĽĨĶƢĻŇĸĮŃȮĔĺňĺŇěŅĶĦƢȮŏĻĶļģĔŇěĔŅĶŏĴŊŀĚȮŐĸŃĮĶńĝĠŅȮŏĕŅœħƟŀīŇĭŅĵĺƞŅȮĬńĔ

ĪķļġňĺńĨĩŋĬŇĵĴŏĔŊŀĭĪńŘĚľĴħȮŐĴƟĺƞŅıĺĔŏĕŅěŃĨńħĕŅħĔńĭĽŇŗĚĻńĔħŇśĽŇĪīŇśĪŅĚĻŅĽĬŅĪńŘĚľĸŅĵȮŐĨƞĽŋħĪƟŅĵ

ıĺĔŏĕŅĔŖěńħŀńĬħńĭĽŇŗĚĨƞŅĚŕőħĵĵŉħĔŅĶěńħŐĭĭĸŜŅħńĭĝńŘĬŏĮƦĬľĸńĔȮŒĬĔŅĶĬňŘȮĭŅĪŅĵĵƢœĴƞŏľŖĬħƟĺĵĔńĭĔŅĶ

ěńħŀńĬħńĭĽŇŗĚĨƞŅĚŕĕŀĚĬńĔĪķļġňĺńĨĩŋĬŇĵĴ163ȮĴŅĔœĮĔĺƞŅĬńŘĬȮŏĕŅĵńĚĴŀĚĺƞŅĺńĨĩŋĬŇĵĴŏĮƦĬĽŇŗĚĪňŗĩŌĔ

ĺŇĪĵŅĻŅĽĨĶƢŐĸŃĔŅĶŏĴŊŀĚėĺĭėŋĴŀĵƞŅĚœĴƞĽŅĴŅĶĩĸħĔŅĶėĺĭėŋĴĬńŘĬŕœħƟȮŐĸŃĔĸƞŅĺĺƞŅĺńĨĩŋĬŇĵĴĴňĔŅĶ

ěńħĸŜŅħńĭĝńŘĬĕŀĚĽŇŗĚĨƞŅĚŕĪňŗŏĕŅœĴƞŏľŖĬĝŀĭħƟĺĵŏıĶŅŃėĺŅĴėŇħĔŅĶěńħĸŜŅħńĭħńĚĔĸƞŅĺĵńĚėĚŐĽĺĚľŅėĺŅĴ

ŏĮƦĬŀŋħĴėĨŇŐĸŃĶŃĭĭĶŃŏĭňĵĭĪňŗėĚĪňŗȮĞŉŗĚŏĕŅœĴƞŏľŖĬħƟĺĵĔńĭĽŇŗĚŏľĸƞŅĬňŘȮŏĕŅěŉĚĴŋƞĚėĺŅĴĽĬŒěœĮĪňŗĺńĨĩŋĬŇĵĴ

ĪňŗĕŉŘĬĔńĭȮ ėĺŅĴěĶŇĚĪŅĚěŇĨĺŇĪĵŅŐĸŃĽńĚėĴ ȮŐĪĬ164ȮĭŅĪŅĵĵƢŀīŇĭŅĵĺńĨĩŋĪňŗĴňėĺŅĴĨŗŜŅĝƟŅĺƞŅŏĮƦĬĽŇŗĚĪňŗȮ

 ŀĵŌƞĬŀĔŏľĬŊŀŐĸŃŐĮĸĔŐĵĔěŅĔėĺŅĴĪŃŏĵŀĪŃĵŅĬĪňŗŏĮƦĬŀŋħĴėĨŇĕŀĚĴĬŋļĵƢ 165ȮĔŅĶĨńħĕŅħěŅĔĔŅĶ

ěńħŀńĬħńĭĽŌĚ-ĨŗŜŅĕŀĚľĸńĔĺńĨĩŋĬŇĵĴĬňŘȮĪŜŅŒľƟŏĕŅľńĬœĮĽĬŒěĺńĨĩŋĪňŗĨŗŜŅĝƟŅȮ(base) ĞŉŗĚŏĮƦĬĽŇŗĚĪňŗĩŌĔĨńħŀŀĔ

ěŅĔľĸńĔĺńĨĩŋĬŇĵĴŐĸŃěŇĨĬŇĵĴȮŐĸŃĨńŘĚŒěĪňŗěŃĪŜŅŒľƟĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅĔĸŅĵŏĮƦĬĺńĨĩŋĬŇĵĴĶŌĮŐĭĭŒľĴƞȮ&ŐĨƞ

ŐĪĬĪňŗěŃŏĮĸňŗĵĬĶŌĮŐĭĭȮĔĸńĭĔĸŅĵŏĮƦĬĔŅĶĪŜŅĸŅĵĺńĨĩŋĬŇĵĴŐĪĬ'ȮőħĵŏĕŅœħƟĔĸƞŅĺĩŉĚĔĶŀĭėĺŅĴėŇħ

ĕŀĚĺńĨĩŋĪňŗĸƟĴĸƟŅĚėĺŅĴľĴŅĵĕŀĚėĺŅĴĨĶĚĔńĬĕƟŅĴȮĽŌĚ-ĨŗŜŅȮŐĸŃȮŴĪŜŅĸŅĵėĺŅĴėĚĪňŗȮ

(destabilization)ŵȮľĶŊŀĽĳŅĺŃĪňŗŐĬƞĬŀĬĕŀĚĺńĨĩŋĪńŘĚľĴħȮĞŉŗĚŏĮƦĬĔĶŀĭėĺŅĴėŇħĪňŗĴŀĚĺńĨĩŋĬŇĵĴĪŋĔ

ŐĕĬĚŒĬĴŋĴĴŀĚŒľĴƞ166 

ľĸńĔĔŅĶĕŀĚĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅȮėŊŀȮĽŇŗĚŒħĔŖĨŅĴĪňŗĩŌĔĬńĭĺƞŅŏĮƦĬĽŇŗĚĽŌĚĽƞĚȮľĶŊŀŏĮƦĬĽŇŗĚŒĬ

ŀŋħĴėĨŇȮŒĬėĺŅĴŏĮƦĬěĶŇĚŐĸƟĺĽŇŗĚŏľĸƞŅĬňŘĨƟŀĚıŉŗĚıŅĺńĨĩŋĨŗŜŅĝƟŅȮ(base matter) ĞŉŗĚĬńŗĬľĴŅĵėĺŅĴĺƞŅėĺŅĴ

                                           
162 Bataille. 45-52 cited in Benjamin Noys, "Georges Bataille's Base Materialism," Cultural Values 2, 

no. 4 (1998). 499. 
163 Bataille. 15 cited in Noys. 499. 
164 Steihaug. 22. 
165 Bataille. 51 cited in Steihaug. 22. 
166 Noys. 499-3... 
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ĭĶŇĽŋĪīŇśĕŀĚĽŇŗĚĽŌĚĽƞĚŏľĸƞŅĬňŘěŃĩŌĔĮĬŏĮƘƨŀĬȮőħĵĔŅĶıŉŗĚıŅŀŅĻńĵŐĸŃĔŅĶĮĬŏĮƘƨŀĬĬňŘěŃĩŌĔĮĢŇŏĽīőħĵĽŇŗĚ

ĽŌĚĽƞĚȮőħĵĩŌĔĽŇŗĚĽŌĚĽƞĚĴŀĚĺƞŅŏĮƦĬĽŇŗĚĪňŗĬƞŅĶńĚŏĔňĵěȮĮƙŅŏĩŊŗŀĬȮŏĸĺĪĶŅĴȮŐĸŃĨŗŜŅĔĺƞŅĴĬŋļĵƢȮĞŉŗĚĔŅĶĮĢŇŏĽī

ħńĚĔĸƞŅĺĬňŘěŃœĴƞĴňĪŅĚĽŜŅŏĶŖěȮħƟĺĵŏľĨŋĪňŗĺƞŅĽŇŗĚĨŗŜŅĝƟŅĬńŘĬŏĮƦĬĶŅĔģŅĬĕŀĚĽŇŗĚĽŌĚĽƞĚŐĸŃĴňėƞŅĪńŘĚľĴħ167 

ĽŇŗĚĨŗŜŅĝƟŅŏľĸƞŅĬňŘěŃėŀĵŏĮƦĬŏėĶŊŗŀĚŏĨŊŀĬŏĶŅŒľƟŏľŖĬĨĸŀħĺƞŅȮĴńĬěŃėŀĵĶĭĔĺĬȮĪŜŅĸŅĵȮ

ŐĸŃĸŅĔĽŇŗĚĽŌĚĽƞĚĸĚĴŅĽŌƞėĺŅĴĨŗŜŅĝƟŅȮőħĵĭŅĪŅĵĵƢœħƟĔĸƞŅĺĺƞŅĽŇŗĚĨŗŜŅĝƟŅŏľĸƞŅĬňŘŏĮƦĬĽŇŗĚĪňŗŀĵŌƞĬŀĔıŊŘĬĪňŗĕŀĚ

ėĺŅĴĪŃŏĵŀĪŃĵŅĬĕŀĚĴĬŋļĵƢŀńĬĩŌĔěńħĺƞŅĽŌĚĽƞĚ168 

ěŃŏľŖĬœħƟĺƞŅĔŅĶĔĶŃĪŜŅĕŀĚĽŇŗĚĨŗŜŅĝƟŅĴňėĺŅĴŏĔňŗĵĺőĵĚĔńĭľĸńĔĔŅĶŐŀŖĭŏěŖėĝńĬȮőħĵĔŅĶ

ıŉŗĚıŅĕŀĚĽŇŗĚĽŌĚĽƞĚȮĔŅĶĮĬŏĮƘƨŀĬĪňŗŏĔŇħĔńĭĽŇŗĚĽŌĚĽƞĚȮŐĸŃĔŅĶėĶŀĭĚŜŅŐĸŃĔŅĶĸŅĔĽŇŗĚĽŌĚĽƞĚĸĚĴŅĽŌƞėĺŅĴ

ĨŗŜŅĝƟŅĬňŘȮěŃĴňėĺŅĴėĸƟŅĵĔńĭĔŅĶĔĶŃĪŜŅĕŀĚħŇȮŐŀŖĭŏěŖėĪƢŒĬĪŅĚĪňŗĺƞŅħŇȮŐŀŖĭŏěŖėĪƢĬńŘĬĬŜŅŏĶŅ&ĸĚ'œĮĽŌƞėĺŅĴ

ĽĵħĽĵŀĚŀĵŌƞĨĸŀħȮŐĨƞĔĶŃĬńŘĬŏĶŅĔŖĵńĚĴňĔŅĶĵŀĴĶńĭŐĸŃĨƟŀĚĔŅĶĽŇŗĚĽĵħĽĵŀĚĬńŘĬȮŐĸŃĽŇŗĚĽĵħĽĵŀĚĬńŘĬ

ĵńĚĪŜŅŒľƟĽńĚėĴħŜŅŏĬŇĬĨƞŀœĮ169Ȯ 

ľĸńĔĔŅĶĕŀĚĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅĬňŘȮœħƟĩŌĔŀīŇĭŅĵœĺƟŒĬĭĪėĺŅĴĕŀĚĭŅĪŅĵĵƢĪňŗĝŊŗŀĺƞŅȮŏħŀŃ

ĭŇĔőĪȮ&The Big Toe) őħĵŏĕŅœħƟŀīŇĭŅĵĩŉĚėĺŅĴĽŅĴŅĶĩĕŀĚĴĬŋļĵƢĪňŗĵŊĬĕŉŘĬĨńĺĨĶĚŐĸŃĵŊĬľĵńħŒĬ

ėĺŅĴŏĮƦĬĴĬŋļĵƢœħƟȮėĺŅĴĽŅĴŅĶĩĬňŘĶĺĴœĮĩŉĚėŋĦĽĴĭńĨŇŀŊŗĬŕĕŀĚĴĬŋļĵƢĪňŗŏĔŇħěŅĔĔŅĶĵŊĬľĵńħĬňŘȮŀĵƞŅĚȮ

ėĺŅĴĶŌƟȮėĺŅĴŏĮƦĬŏľĨŋŏĮƦĬįĸȮėĺŅĴĽŅĴŅĶĩŒĬĔŅĶŒĝƟŏėĶŊŗŀĚĴŊŀŏėĶŊŗŀĚŒĝƟȮŐĸŃĴĬŋļĵĝŅĨŇȮĨƟŀĚıŉŗĚıŅĺńĨĩŋ

ĨŗŜŅĝƟŅŀńĬĬƞŅŀńĭŀŅĵĕŀĚĬŇŘĺŏĪƟŅŀńĬŒľĠƞĬňŘȮ(the big toe) ŐĴƟĺƞŅĬŇŘĺŏĪƟŅĬňŘěŃĪŜŅŒľƟĴĬŋļĵƢĵŊĬĨĶĚŐĸŃĵŊĬ

ľĵńħœħƟȮŐĨƞĴĬŋļĵƢŏŀĚĔŖĵńĚĴŀĚĬŇŘĺŏĪƟŅĬńŘĬĺƞŅŏĮƦĬĺńĨĩŋĨŗŜŅĝƟŅĪňŗĬƞŅĶńĚŏĔňĵě: 

ŐĴƟĺƞŅĭĪĭŅĪŒħŕĔŖĨŅĴĪňŗĩŌĔĽĺĴŒĬĽĳŅĺŃĔŅĶĵŊĬľĵńħőħĵŏĪƟŅĕŀĚŏĕŅȮ

ĴĬŋļĵƢȮĪňŗĴňĻňĶļŃĪňŗĽŋĔŒĽĽĺƞŅĚȮľĶŊŀĔĸƞŅĺĚƞŅĵŕĔŖėŊŀĻňĶļŃĪňŗĩŌĔŏĝŇħĝŌĽŌƞĽĺĶĶėƢŐĸŃĽŇŗĚ

ĮĶŃŏĽĶŇģȮĵńĚĴŀĚŏĪƟŅĬńŘĬĺƞŅŏĮƦĬĬŘŜŅĸŅĵĪňŗĩŌĔĩƞĴŀŀĔȮŒĬĕƟŀŀƟŅĚĪňŗĺƞŅŏĪƟŅĕŀĚŏĕŅŀĵŌƞŒĬőėĸĬ

ĨĴ170Ȯ171  

                                           
167 Ibid.Ȯ3.., 
168 Bataille.Ȯ3/ cited in Noys. 500-501. 

169 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴħŇȮŐŀŖĭŏěŖėĪƢŵȮľĬƟŅȮ10 
170 Ŵ@srȮuf_rctcpȮrfcȮpmjcȮnj_wcbȮglȮrfcȮcpcargmlȮ`wȮfgqȮfoot, man, who has a light head, in other 

words a head raised to the heavens and heavenly things, sees it as a spit, on the pretext that he has his foot 
in the mud.ŵ 
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ĬňŗŏĮƦĬĽŇŗĚĪňŗŐĽħĚŒľƟŏľŖĬĺƞŅĽŇŗĚĽŌĚĽƞĚœħƟĮĢŇŏĽīĔŅĶıŉŗĚıŅĽŇŗĚĨŗŜŅĝƟŅȮőħĵĴŀĚĽŇŗĚĨŗŜŅĝƟŅŏĮƦĬ

ĽŇŗĚĬƞŅĶńĚŏĔňĵěħńĚĔĸƞŅĺȮĪńŘĚĪňŗěĶŇĚŕŐĸƟĺȮĭŅĪŅĵĵƢĴŀĚĺƞŅĬŇŘĺŏĪƟŅŏĮƦĬĽƞĺĬĪňŗĴňėĺŅĴŏĮƦĬĴĬŋļĵƢĪňŗĽŋħĕŀĚ

ĶƞŅĚĔŅĵȮħƟĺĵŏľĨŋįĸĪňŗĺƞŅĴńĬĪŜŅŒľƟĴĬŋļĵƢŏĮƦĬĴĬŋļĵƢȮĞŉŗĚĪŜŅŒľƟŏĶŅĵŊĬĕŉŘĬĨĶĚŐĸŃĵŊĬľĵńħľńĺĽŌƟĲƚŅœħƟȮőħĵ

ĽŇŗĚĽŌĚĽƞĚœĴƞĽŅĴŅĶĩĕěńħĬŇŘĺŏĪƟŅĬňŘŀŀĔœĮœħƟŏıĶŅŃĽŇŗĚĽŌĚĽƞĚĬňŘĨƟŀĚıŉŗĚıŅĴńĬ172  

ħƟĺĵĔŅĶĪňŗĽŇŗĚĨŗŜŅĝƟŅĩŌĔĨĶŅľĬƟŅĺƞŅŏĮƦĬĽŇŗĚĨŗŜŅĝƟŅȮŐĨƞŒĬĪŅĚĪķļġňĕŀĚĭŅĪŅĵĵƢŐĸƟĺȮĽŇŗĚ

ĨŗŜŅĝƟŅŏľĸƞŅĬňŘŏŀĚĪňŗŏĮƦĬěŋħŏĶŇŗĴĨƟĬĕŀĚĽŇŗĚĽŌĚĽƞĚŐĸŃěŃėŀĵħŉĚĽŇŗĚĽŌĚĽƞĚĸĚĴŅŒľƟŀĵŌƞŒĬĽĩŅĬŃĪňŗĨŗŜŅȮěŉĚĪŜŅŒľƟ

ĽŇŗĚĨŗŜŅĝƟŅĬňŘŀĵŌƞŒĬĽĩŅĬŃĪňŗĪńŘĚĨŗŜŅŐĸŃĽŌĚȮĵŇŗĚœĮĔĺƞŅĬńŘĬȮĽŇŗĚĨŗŜŅĝƟŅĵńĚŀĵŌƞŒĬĽĩŅĬŃĬŀĔŏľĬŊŀěŅĔėĺŅĴ

ĨĶĚĔńĬĕƟŅĴȮ&ĽŌĚ-ĨŗŜŅ'ȮĬňŘħƟĺĵȮĔĸƞŅĺœħƟĺƞŅĽŇŗĚĨŗŜŅĝƟŅĬňŘœĴƞœħƟŀĵŌƞŒĬĽĩŅĬŃĪňŗĽŌĚľĶŊŀĨŗŜŅȮŐĨƞěŃŀĵŌƞŒĬĽĩŅĬŃĪňŗȮ

ŴœĴƞėĚĪňŗŵȮőħĵŀĵŌƞĶŃľĺƞŅĚėĺŅĴĨĶĚĔńĬĕƟŅĴĬňŘȮŐĸŃĪŜŅŒľƟėĺŅĴĨĶĚĔńĬĕƟŅĴħńĚĔĸƞŅĺŀĵŌƞŒĬĽĩŅĬŃĪňŗœĴƞ

ėĚĪňŗ173 

ĭŅĪŅĵĵƢœħƟĴŀĭľĴŅĵĽĩŅĬŃĕŀĚĺńĨĩŋĨŗŜŅĝƟŅŏĮƦĬĽĩŅĬŃĪňŗĬŀĔŏľĬŊŀěŅĔĕńŘĺĨĶĚĕƟŅĴȮ

(binary opposition)ȮĽŌĚ-ĨŗŜŅȮĞŉŗĚěŌŏĸňĵĬȮŏıĲŅĬŇĽ (Julian Pefanis)ȮįŌƟŏĕňĵĬľĬńĚĽŊŀŏŁŏĪŀőĶőĸěňȮ

ŐŀĬħƢȮŏħŀŃȮőıĽĪƢőĴŏħŇĶƢĬ: ĭŅĪŅĵĵƢȮĭŅĺħĶŇĸĸŅĶƢħȮŐŀĬħƢȮĸňőŀĪŅĶƢħȮ&Heterology and the 

Postmodern: Bataille, Baudrillard, and Lyotard'ȮœħƟŏĶňĵĔĽĩŅĬŃĬňŘĺƞŅŏĮƦĬȮŴĬŇĵŅĴĪňŗĽŅĴȮ(third 

term)ŵȮĪňŗœħƟĨńħĪŀĬėĺŅĴľĴŅĵĕŀĚėĺŅĴĨĶĚĔńĬĕƟŅĴĕŀĚĽĩŅĬŃĽŌĚ-ĨŗŜŅ174ȮĞŉŗĚĔŅĶĪňŗĺńĨĩŋĨŗŜŅĝƟŅŀĵŌƞŒĬ

ĽĩŅĬŃĪňŗĽŅĴŀńĬŏĮƦĬĽĩŅĬŃĪňŗŀĵŌƞĬŀĔŏľĬŊŀėĺŅĴĨĶĚĔńĬĕƟŅĴĬńŘĬĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭľĸńĔĔŅĶĕŀĚŐŀŖĭ

ŏěŖėĝńĬȮŒĬĔŅĶĪňŗħŇŐŀŖĭŏěŖėĬńŘĬœħƟŏĮƦĬĨńĺĪŜŅĸŅĵėĺŅĴľĴŅĵŀńĬĴŅěŅĔĔŅĶĽŌĠŏĽňĵĔŅĶŐĵĔŐĵŃĶŃľĺƞŅĚ

ĨńĺŏĶŅŐĸŃħŇŐŀŖĭŏěŖėȮľĶŊŀĨńĺŏĶŅŐĸŃĽŇŗĚŀŊŗĬȮŐĸŃěŉĚĔĸƞŅĺœħƟĺƞŅħŇŐŀŖĭŏěŖėěŉĚĴňĽĩŅĬŃėĸƟŅĵĔńĭĺńĨĩŋĨŗŜŅĝƟŅȮ

ėŊŀŀĵŌƞŒĬĽĩŅĬŃĪňŗĽŅĴĪňŗŀĵŌƞĬŀĔŏľĬŊŀėĺŅĴľĴŅĵŏĝƞĬĔńĬĬńŗĬŏŀĚ 

ĬŀĔŏľĬŊŀěŅĔĬńŘĬȮĭŅĪŅĵĵƢĵńĚœħƟıŌħĩŉĚėĺŅĴĨĶĚĔńĬĕƟŅĴĬňŘőħĵŏĝŊŗŀĴőĵĚĔńĭĝĬĝńŘĬŒĬ

ĽńĚėĴȮŏĕŅĔĸƞŅĺĺƞŅėĺŅĴĨĶĚĔńĬĕƟŅĴĽŌĚ-ĨŗŜŅĬňŘŏĮĶňĵĭœħƟĔńĭĝĬĝńŘĬĽŌĚŐĸŃĨŗŜŅȮőħĵĝĬĝńŘĬĔĸŅĚŀĵŌƞŒĬ

ĨŜŅŐľĬƞĚĪňŗĽŌĚŐĸŃŏĨŖĴœĮħƟĺĵėŋĦėƞŅĪŅĚĔŅĶĚŅĬȮėĺŅĴĭĶŇĽŋĪīŇśȮėĺŅĴŀŋĨĽŅľŃȮŐĸŃėĺŅĴĴňŏĔňĵĶĨŇȮ

                                                                                                                         
171 Bataille. 20 cited in Noys. 501. 
172 Bataille. 20-23 cited in Noys. 501. 

173 Noys, 501-502. 
174 Julian Pefanis, Heterology and the Postmodern, (Durham: Duke University Press, 1991), 4 cited 

in Noys. 502. 
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ŒĬĕĦŃĪňŗĝĬĝńŘĬĔĶĶĴŅĝňıŀĵŌƞŒĬĨŜŅŐľĬƞĚĪňŗĨŗŜŅŐĸŃĩŌĔěńħŒľƟŀĵŌƞŒĬĨŜŅŐľĬƞĚŏħňĵĺĔńĭĺńĨĩŋĨŗŜŅĝƟŅȮŐĨƞŒĬ

ĶŃĵŃŏĺĸŅľĬŉŗĚȮĝĬĝńŘĬĔĶĶĴĝŅĝňıľĶŊŀĺńĨĩŋĨŗŜŅĝƟŅŏľĸƞŅĬňŘěŃĩŉĚŏĺĸŅĮŃĪŋȮ(erupt) ŐĸŃėĶŀĭėĶŀĚĽńĚėĴȮ

ŏĕŅĔĸƞŅĺœĺƟĺƞŅ:Ȯ 

ĝĬĝńŘĬĔĶĶĴŅĝňıȮŒĬĽŅĵĨŅĕŀĚĝĬĝńŘĬĔĸŅĚŐĸƟĺȮĴňėĺŅĴŀńĮĸńĔļĦƢŐĸŃ

ĽĔĮĶĔŏĮĶňĵĭœħƟĔńĭŀĺńĵĺŃŏıĻĪňŗŏĨŖĴœĮħƟĺĵĕĬȮľĶŊŀŀĺńĵĺŃĽƞĺĬĸƞŅĚȮŒĬœĴƞĝƟŅĔŖŏĶŖĺěŃĴň

ĔŅĶĮŃĪŋȮ&ĕŀĚĝĬĝńŘĬĔĶĶĴŅĝňı'ȮŀńĬĬƞŅŀńĭŀŅĵȮőħĵĪňŗĻňĶļŃœĶƟŏıĻŀńĬĽŌĚĽƞĚĕŀĚĝĬĝńŘĬĔĸŅĚ

ěŃĩŌĔĨńħŀŀĔ175Ȯ176Ȯ 

ŒĬĴŋĴĴŀĚĕŀĚĝĬĝńŘĬĔĸŅĚŐĸƟĺȮıĺĔŏĕŅŐĪĬĨĬŏŀĚŏĮƦĬĨĬŏŀĚȮ(I) ŐĸŃĝĬĝńŘĬ

ĔĶĶĴŅĝňıŏĮƦĬĽŇŗĚŀŊŗĬȮ(other) ŐĨƞŒĬĪňŗĽŋħŐĸƟĺıĺĔŏĕŅĔŖœĴƞĽŅĴŅĶĩĽĸńħĝĬĝńŘĬĔĶĶĴŅĝňıĬňŘŀŀĔœħƟȮŐĸŃ

ĝĬĝńŘĬĔĶĶĴŅĝňıŏľĸƞŅĬňŘĔŖěŃĮŃĪŋĕŉŘĬĴŅŒĬĪňŗĽŋħȮěŃŏľŖĬœħƟĺƞŅĝĬĝńŘĬĔĶĶĴŅĝňıĬňŘŏĮĶňĵĭœħƟĔńĭħŇȮŐŀŖĭŏěŖėĪƢȮ

őħĵŀĵŌƞŒĬĨŜŅŐľĬƞĚĕŀĚĽŇŗĚŀŊŗĬȮœĴƞĽŅĴŅĶĩįĸŃŀŀĔœĮěŅĔĝňĺŇĨœħƟȮŐĸŃěŃĪŜŅŒľƟĮĶŃĽĭĔŅĶĦƢĔƞŀĬĳŅļŅ

ľĶŊŀŏħŀŃȮŏĶňĵĸĬńŘĬľĺĬľĶŊŀĮŃĪŋĔĸńĭĴŅŒľĴƞŏĴŊŗŀŏĶŅĮĶŃĽĭĔńĭĴńĬ 

ĽƞĺĬľĸńĔĔŅĶŏĔňŗĵĺĔńĭŏŁŏĪŀőĶěňĬńĽĬńŘĬȮĭŅĪŅĵĵƢŏĶňĵĔĽŇŗĚĪňŗœĴƞŏĕƟŅĔńĭĽńĚėĴľĶŊŀŀĵŌƞ

ĬŀĔŏľĬŊŀėĺŅĴŏĮƦĬľĬŉŗĚŏħňĵĺĔńĬĕŀĚĽńĚėĴĺƞŅėĺŅĴœĴƞŏĕƟŅĔńĬľĶŊŀŏŁŏĪŀőĶěňĬńĽȮőħĵĭŅĪŅĵĵƢŀīŇĭŅĵĺƞŅ

ŏŁŏĪŀőĶěňĬńĽĺƞŅŏĮƦĬĽŇŗĚĪňŗĩŌĔĮĢŇŏĽīŀŀĔěŅĔĽńĚėĴőħĵĩŌĔĴŀĚĺƞŅŏĮƦĬĕĵŃľĶŊŀŀŅěŏĮƦĬĽŇŗĚĪňŗĴňėƞŅĽŌĚĔĺƞŅ

ľĶŊŀĬŀĔŏľĬŊŀĔĺƞŅĽńĚėĴĔŖœħƟȮŏŁŏĪŀőĶěňĬńĽœħƟŐĔƞȮŴĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵĴĬŋļĵƢŐĸŃĽŇŗĚĪňŗėĸƟŅĵĔńĬŏĝƞĬ

ĕĵŃľĶŊŀľĬŀĬıĵŅīŇȮĝŇŘĬĽƞĺĬĕŀĚĶƞŅĚĔŅĵȮįŌƟėĬĪňŗħŌĽƞŀœĮĪŅĚĔŅĴŅĶĴĦƢȮėŜŅĨƞŅĚŕĪňŗĽƞŀœĮĪŅĚĔŅĴŅĶĴĦƢȮ

ľĶŊŀĔŅĶĔĶŃĪŜŅĨƞŅĚŕĪňŗĽƞŀœĮĪŅĚĔŅĴŅĶĴĦƢȮĔĶŃĭĺĬĔŅĶĪŅĚěŇĨœĶƟĽŜŅĬŉĔĨƞŅĚŕŏĝƞĬėĺŅĴİƤĬľĶŊŀőĶė

ĮĶŃĽŅĪȮĽŇŗĚĨƞŅĚŕȮľĶŊŀĶŌĮŐĭĭĕŀĚĽńĚėĴĨƞŅĚŕȮĪňŗĽńĚėĴŀńĬŏĮƦĬľĬŉŗĚŏħňĵĺĔńĬœĴƞĴňŐĶĚıŀĪňŗěŃĔŜŅěńħ

ŀŀĔŵ177 178 ŐĸŃĭŅĪŅĵĵƢĵńĚŀīŇĭŅĵĩŉĚŏŁŏĪŀőĶěňĬńĽĺƞŅŏĮƦĬĽŇŗĚĪňŗĔĶŃĨŋƟĬŀŅĶĴĦƢŀňĔħƟĺĵȮőħĵŏĕŅĔĸƞŅĺĺƞŅ

ŏŁŏĪŀőĶěňĬńĽĬńŘĬȮŴĭŅĚėĶńŘĚĔŖĴňėĺŅĴĬƞŅĽĬŒěȮĭŅĚėĶńŘĚĔŖĴňėĺŅĴĬƞŅĽŃŀŇħĽŃŏŀňĵĬȮŐĸŃŒĬĽĩŅĬĔŅĶĦƢ

                                           
175 ŴCommunist workers appear to the bourgeois to be as ugly and dirty as hairy sexual organs, or 

lower parts; sooner or later there will be a scandalous eruption in the course of which the asexual noble 
heads of the bourgeois will be chopped off,ŵ 

176 Bataille. 8 cited in Noys. 504 
177 Bataille. 142 cited in Steihaug. 22-23. 
178 ěŃŏľŖĬœħƟĺƞŅŏŁŏĪŀőĶěňĬńĽœĴƞŒĝƞĽŇŗĚĪňŗĨŗŜŅĨĴŏĽĴŀœĮȮŐĨƞĪńŘĚľĴħĔŖĵńĚĩŌĔĮĢŇŏĽīŀŀĔěŅĔĽńĚėĴŀĵŌƞħňħƟĺĵėĺŅĴĪňŗıĺĔĴńĬ

œĴƞœħƟŀĵŌƞŒĬĭĶĶĪńħģŅĬĕŀĚĽńĚėĴȮ&social norm) 



  54 

ěŜŅŏıŅŃȮĽŇŗĚĪňŗĴňėĺŅĴĬƞŅĽŃŀŇħĽŃŏŀňĵĬĔŖĔĸŅĵŏĮƦĬĽŇŗĚĪňŗĴňėĺŅĴĬƞŅĽĬŒěŐĸŃŀŊŗĬŕŒĬĪŜŅĬŀĚŏħňĵĺĔńĬ

œħƟŵ179ȮŐĸŃŏĕŅĵńĚĔĸƞŅĺĨƞŀœĮĺƞŅȮ ĴńĬŏĮƦĬĪňŗĽńĚŏĔĨœħƟŀĵƞŅĚĚƞŅĵħŅĵĺƞŅȮŏĴŊŗŀőėĶĚĽĶƟŅĚėĺŅĴĶŌƟĽŜŅľĶńĭ

ėĺŅĴěĶŇĚŀńĬŏĮƦĬľĬŉŗĚŏħňĵĺȮ&homogenous reality) ĬńŘĬŏĔňŗĵĺĔńĭĺŇĪĵŅĻŅĽĨĶƢȮĜŃĬńŘĬėĺŅĴĶŌƟĕŀĚėĺŅĴ

ěĶŇĚŀńĬœĴƞŏĕƟŅĔńĬȮ&heterogenous reality) ĔŖěŃĩŌĔıĭœħƟŒĬėĺŅĴėŇħŏĝŇĚėŅĩŅŀŅėĴĕŀĚėĬŒĬĵŋėħŉĔ

ħŜŅĭĶĶıƢŐĸŃŒĬėĺŅĴİƤĬȮĴńĬŏľĴŊŀĬĔńĭőėĶĚĽĶƟŅĚĕŀĚěŇĨœĶƟĽŜŅĬŉĔŵ180 

ěŅĔĪňŗœħƟĔĸƞŅĺœĮȮěŃŏľŖĬœħƟĺƞŅŏŁŏĪŀőĶěňĬńĽŒĬĴŋĴĴŀĚĕŀĚĭŅĪŅĵĵƢŐĴƟěŃŏĮƦĬĽŇŗĚĪňŗœĴƞ

ıŉĚĮĶŃĽĚėƢŐĨƞĔŖĵńĚĴňėĺŅĴĬƞŅĽĬŒěŒĬŏĺĸŅŏħňĵĺĔńĬȮĨĶĚěŋħĬňŘĔĸƞŅĺœħƟĺƞŅĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭľĸńĔĔŅĶ

ŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅŒĬĔŅĶĪňŗħŇȮŐŀŖĭŏěŖėĪƢĬńŘĬŐĴƟěŃŏĮƦĬĽŇŗĚĪňŗœĴƞıŉĚĮĶŃĽĚėƢŐĨƞĔŖĵńĚĩŌĔĵŀĴĶńĭŐĸŃ

ĨƟŀĚĔŅĶŒĬŏĺĸŅŏħňĵĺĔńĬ ŐĸŃĔŅĶĪňŗĨńĺŀĵƞŅĚĕŀĚŏŁŏĪŀőĶěňĬńĽėŊŀĔĶŃĭĺĬĔŅĶĪŅĚěŇĨœĶƟĽŜŅĬŉĔĨƞŅĚŕŏĝƞĬ

ėĺŅĴİƤĬľĶŊŀőĶėĮĶŃĽŅĪȮŏŁŏĪŀőĶěňĬńĽěŉĚĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭľĸńĔĔŅĶŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅŒĬŐĚƞ

ĪňŗĴňĽƞĺĬĕƟŀĚŏĔňŗĵĺĔńĭěŇĨœĶƟĽŜŅĬŉĔŐĸŃěŇĨĺŇŏėĶŅŃľƢȮŐĸŃĔŅĶĪňŗĨńĺŀĵƞŅĚĕŀĚŏŁŏĪŀőĶěňĬńĽėŊŀĕŀĚŏĽňĵĕŀĚ

ĶƞŅĚĔŅĵĴĬŋļĵƢĬńŘĬȮŏŁŏĪŀőĶěňĬńĽěŉĚĵńĚĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭľĸńĔĔŅĶŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽŏĪĺŅŒĬĽƞĺĬ

ĕŀĚėĺŅĴĽĔĮĶĔȮ&uncleanliness) ŐĸŃėĺŅĴŏĔňŗĵĺıńĬĔńĭėĺŅĴŏĮƦĬĶƞŅĚĔŅĵŀňĔħƟĺĵ181 

ŏĮƦĬĪňŗĽńĚŏĔĨœħƟĺƞŅŀŇĬĲŀĶƢĴ ĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅȮŐĸŃŏŁŏĪŀőĶěňĬńĽȮĴňĽƞĺĬėŅĭŏĔňŗĵĺĔńĬȮ

őħĵĺńĨĩŋĨŗŜŅĝƟŅĺńĨĩŋľĬŉŗĚľĶŊŀĽŇŗĚĪňŗĴňėĺŅĴŏŁŏĪŀőĶěňĬńĽĽŇŗĚľĬŉŗĚŀŅěŏĮƦĬĽŇŗĚĪňŗĴňėĺŅĴŏĮƦĬŀŇĬĲŀĶƢĴŒĬ

ĶŌĮŐĭĭľĬŉŗĚĔŖœħƟȮĵĔĨńĺŀĵƞŅĚŏĝƞĬĬŘŜŅĸŅĵĪňŗĩŌĔĩƞĴĸĚıŊŘĬĪňŗŏĮƦĬĺńĨĩŋĨŗŜŅĝƟŅŒĬĴŋĴĴŀĚĕŀĚĭŅĪŅĵĵƢȮľĶŊŀĕŀĚ

ŏĽňĵĕŀĚĶƞŅĚĔŅĵĴĬŋļĵƢĪňŗĴňėĺŅĴŏĮƦĬŏŁŏĪŀőĶěňĬńĽŒĬĴŋĴĴŀĚĕŀĚĭŅĪŅĵĵƢȮĔŖĵńĚĴňėĺŅĴŏĮƦĬŀŇĬĲŀĶƢĴŀňĔ

ħƟĺĵȮŐĸŃĕƟŀĽńĚŏĔĨŀňĔŀĵƞŅĚľĬŉŗĚėŊŀĪńŘĚĽŅĴĽŇŗĚĬňŘĽŅĴŅĶĩĩŌĔĴŀĚĺƞŅŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚħŇȮŐŀŖĭŏěŖėĪƢľĶŊŀ

ŐŀŖĭŏěŖėĝńĬȮľĶŊŀŏĮƦĬĔŅĶĨňėĺŅĴĕŀĚħŇȮŐŀŖĭŏěŖėĪƢľĶŊŀŐŀŖĭŏěŖėĝńĬŒĬŏĝŇĚȮŴŀĺńĨĩŋĬŇĵĴŵȮœħƟ 

                                           
179 ŴźqmkcrgkcqȮ_rrp_argml*Ȯsometimes repulsion, and in certain circumstances, any object of 

pcnsjqgmlȮa_lȮ`camkcȮ_lȮm`hcarȮmdȮ_rrp_argmlȮ_lbȮtgacȮtcpq_źŵ cited from Bataille. 143 cited in Steihaug. 23. 
180 ŴGrȮgqȮc_qwȮrmȮlmrcȮrf_r*ȮqglacȮrfcȮqrpsarspcȮmdȮilmujcbecȮdmpȮ_ȮfmkmeclmsqȮpc_jgrwȮgqȮrf_rȮmdȮ

science, the knowledge of a heterogeneous reality as such is to be found in the mystical thinking of 
npgkgrgtcqȮ_lbȮglȮbpc_kq8ȮgrȮgqȮgbclrga_jȮrmȮrfcȮqrpsarspcȮmdȮrfcȮslamlqagmsq,,,ŵ cited from Bataille. 143 cited 
from Steihaug. 23. 

181 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴħŇȮŐŀŖĭŏěŖėĪƢŵȮľĬƟŅȮ10 
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0,3.1, ĪķļġňŀńĬŐėĬĬňĕŀĚŏěĬĝƢŐĸŃĲĶŀĵħƢ 

ĪķļġňĮĶŃĽĭĔŅĶĦƢŐĮĸĔĮĶŃľĸŅħȮľĶŊŀȮŀńĬŐėĬĬňȮ&uncanny) ĽŊŗŀĩŉĚ

ĮĶŃĽĭĔŅĶĦƢŐĸŃĔĶŀĭėĺŅĴėŇħĪŅĚĻŇĸĮŃĪňŗĪŜŅŒľƟįŌƟĪňŗœħƟıĭŏěŀŏĔŇħėĺŅĴĶŌƟĽŉĔŐĮĸĔŐĸŃĔĸńĺěŅĔĔŅĶ

ŏľŖĬĽŇŗĚĪňŗėŋƟĬŏėĵŒĬĭĶŇĭĪĪňŗœĴƞėŋƟĬŏėĵľĶŊŀŐĮĸĔŀŀĔœĮȮŏĮƦĬėĺŅĴĶŌƟĽŉĔĪňŗȮ ėŋƟĬŏėĵŐĭĭŐĮĸĔŕȮ

&strangely familiar)" ĴŅĔĔĺƞŅĪňŗěŃĶŌƟĽŉĔĺƞŅĽŇŗĚĬńŘĬĸŉĔĸńĭœĴƞŏėĵıĭŏėĵŏľŖĬĴŅĔƞŀĬ182Ȯ183 ĞŉŗĚŀŅěŏĮƦĬ

ĮĶŃĽĭĔŅĶĦƢĪňŗĽŇŗĚľĶŊŀŏľĨŋĔŅĶĦƢĪňŗŏĶŅŏėĵıĭŏěŀŀĵŌƞĪŋĔŕĺńĬŀĵŌƞŒĬĭĶŇĭĪĪňŗĪŜŅŒľƟĶŌƟĽŉĔŀŉħŀńħȮĬƞŅĔĸńĺȮ

ľĶŊŀŏĮƦĬĽŇŗĚĪňŗĨƟŀĚľƟŅĴȮ&taboo)184 185  

ĪķļġňŀńĬŐėĬĬňĩŌĔĨńŘĚĕŉŘĬĴŅėĶńŘĚŐĶĔőħĵěŇĨŐıĪĵƢĝŅĺŏĵŀĶĴńĬĪňŗĴňĝŊŗŀĺƞŅŏŀŇĬĽƢȮŏěĬĝƢȮ

&Ernst Jentsch)186 ŐĨƞĩŌĔĕĵŅĵėĺŅĴŒľƟŏĮƦĬĪňŗŐıĶƞľĸŅĵőħĵĲĶŀĵħƢȮőħĵėŜŅĺƞŅȮ ŀńĬŐėĬĬň ȮŏĮƦĬėŜŅ

ŐĮĸĳŅļŅŀńĚĔķļĴŅěŅĔĻńıĪƢĳŅļŅŏĵŀĶĴńĬȮ unheimlich" ĞŉŗĚĴňėĺŅĴľĴŅĵĺƞŅȮ ŀĵƞŅĚœĴƞŏĮƦĬĪňŗėŋƟĬŏėĵȮ

&unhomely)"187 ĞŉŗĚĲĶŀĵħƢĔĸƞŅĺĺƞŅŏěĬĝƢœħƟőĵĚŀńĬŐėĬĬňĔńĭȮ ėĺŅĴœĴƞŐĬƞĬŀĬȮ&uncertainty)" őħĵ

ĔĸƞŅĺĩŉĚĮĶŃĽĭĔŅĶĦƢŀńĬŐėĬĬňĪňŗįŌƟıĭŏěŀŏĔŇħėĺŅĴĽĚĽńĵĺƞŅĺńĨĩŋĪňŗŏėĸŊŗŀĬœľĺĪňŗĨĬŏŀĚŏįĝŇĠľĬƟŅŀĵŌƞĬńŘĬ

ěĶŇĚŕŐĸƟĺĴńĬĴňĝňĺŇĨľĶŊŀœĴƞȮőħĵĲĶŀĵħƢĔĸƞŅĺĺƞŅȮ ėĺŅĴĶŌƟĽŉĔŀńĬŐėĬĬňĴńĔěŃŏĔŇħĕŉŘĬŏĴŊŗŀĕŀĭŏĕĨĶŃľĺƞŅĚ

őĸĔĽĴĴĨŇŐĸŃėĺŅĴěĶŇĚĩŌĔĪŜŅŒľƟŏĸŊŀĬĶŅĚź"188 ĞŉŗĚėĺŅĴĽĬŒěĕŀĚĲĶŀĵħƢĪňŗĴňĨƞŀŀńĬŐėĬĬňĬńŘĬœĴƞŏıňĵĚ

ŐėƞŏĝŊŗŀĴőĵĚĔńĭőĶėĮĶŃĽŅĪľĶŊŀĽĳŅıŀŅĔŅĶĪŅĚĶƞŅĚĔŅĵŏĪƞŅĬńŘĬȮŐĨƞĵńĚŏĝŊŗŀĴőĵĚœĮĽŌƞĮĶŅĔĢĔŅĶĦƢĪŅĚ

ěŇĨŒĬĔĶŀĭĪňŗĔĺƟŅĚĔĺƞŅĬńŘĬĪňŗĽƞĚįĸĨƞŀĪŋĔŕėĬŒĬĪŅĚĨƞŅĚŕĔńĬȮőħĵŏĕŅĨƟŀĚĔŅĶľŅėŜŅĨŀĭĺƞŅŏıĶŅŃŏľĨŋ

ŒħĴĬŋļĵƢŏĶŅěŉĚĶŌƟĽŉĔĩŉĚėĺŅĴœĴƞŐĬƞĬŀĬŏĴŊŗŀĮĶŃĽĭıĭŏěŀĔńĭĽŇŗĚľĶŊŀŏľĨŋĔŅĶĦƢĪňŗĪŜŅŒľƟŏĔŇħėĺŅĴĶŌƟĽŉĔŀńĬ

                                           
182 Tate, "The Uncanny," 2 January 2018, http://www.tate.org.uk/art/art-terms/t/uncanny. 
183 Nicholas Royle, The Uncanny, (Manchester: Manchester University Press, 2003), 1. 
184 Ibid. vii. 
185 David Bate, Photography and Surrealism: Sexuality, Colonialism and Social Dissent, (New 

York: I.B.Tauris, 2003), 39-40. 
186 David Cross, "Some Kind of Beautiful: The Grotesque Body in Contemporary Art" 

(Queensland University of Technology, 2006). 42. 
187 Sigmund Freud, The Uncanny, trans. David McLintock, (London: Penguin Books, 2003), 132 

cited in Cross. 42. 
188 ŴAn uncanny effect often arises when the boundary between fantasy and reality is blurredźŵȮ

cited from Freud, The Uncanny. 150 cited from Cross. 43.Ȯ 
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ŐėĬĬňȮĲĶŀĵħƢœħƟĵĔĨńĺŀĵƞŅĚĩŉĚĶƞŅĚĔŅĵĪňŗĩŌĔŐĽħĚŀŀĔĴŅŒĬĪŅĚĪňŗŐĮĸĔĮĶŃľĸŅħŐĸŃĴňėĺŅĴŏĮƦĬ

ŐŀŖĭŏěŖėĝńĬȮŏĝƞĬȮŀĺńĵĺŃĨƞŅĚŕĪňŗĩŌĔĨńħŀŀĔȮĻňĶļŃĪňŗĕŅħŀŀĔěŅĔĶƞŅĚȮĴŊŀĪňŗĩŌĔĨńħŀŀĔěŅĔŐĕĬȮŏĪƟŅĪňŗ

ŏėĸŊŗŀĬœľĺœħƟħƟĺĵĨĬŏŀĚȮŒĬĴŋĴĴŀĚĕŀĚĲĶŀĵħƢĽŇŗĚŏľĸƞŅĬňŘĴňėĺŅĴŀńĬŐėĬĬňőħĵŏĜıŅŃŏĴŊŗŀıĺĔĴńĬ

ŏėĸŊŗŀĬœľĺŀĵƞŅĚŀŇĽĶŃħƟĺĵĨĬŏŀĚ189ȮŐĸŃĬŀĔŏľĬŊŀěŅĔŀĺńĵĺŃĨƞŅĚŕħńĚĔĸƞŅĺŐĸƟĺȮĲĶŀĵħƢĵńĚœħƟ

ĵĔĨńĺŀĵƞŅĚĩŉĚľŋƞĬĵĬĨƢŐĸŃľŋƞĬĕňŘįŉŘĚŀňĔħƟĺĵ190 

ĵĔĨńĺŀĵƞŅĚĚƞŅĵŕħƟĺĵėŜŅĩŅĴĪňŗĺƞŅȮĪŜŅœĴŏĴŊŗŀŏĶŅŏľŖĬŏħŖĔĪŅĶĔŏĶŅěŃĴŀĚĺƞŅĬƞŅĶńĔȮŐĨƞ

ŏĺĸŅŏĶŅŏľŖĬĨŋƠĔĨŅŏħŖĔĪŅĶĔŏĶŅěŃŏĔŇħėĺŅĴĶŌƟĽŉĔĔĸńĺȮėŜŅĨŀĭĔŖėŊŀŏĮƦĬŏıĶŅŃŏĶŅėŋƟĬŏėĵĔńĭĸńĔļĦŃĕŀĚ

ŏħŖĔĪŅĶĔĪňŗĬƞŅĶńĔȮŐĨƞŏĴŊŗŀŏħŖĔĪŅĶĔĬńŘĬĮĶŅĔĢŀĵŌƞŒĬĶŌĮĕŀĚĨŋƠĔĨŅȮœĴƞĺƞŅěŃŏėĸŊŗŀĬœľĺľĶŊŀœĴƞŏėĸŊŗŀĬœľĺ

ĔŖĨŅĴȮĭĶŇĭĪĕŀĚŏħŖĔĪŅĶĔĬńŘĬŏĮĸňŗĵĬœĮŒĬĪŅĚĪňŗŐĮĸĔȮĪŜŅŒľƟŏĶŅŏĔŇħėĺŅĴĶŌƟĽŉĔėŋƟĬŏėĵŐĭĭŐĮĸĔŕȮěŉĚ

ŏĔŇħėĺŅĴĶŌƟĽŉĔĪňŗŏĶňĵĔĺƞŅŀńĬŐėĬĬňĕŉŘĬĴŅĬńŗĬŏŀĚȮĬŀĔŏľĬŊŀěŅĔĬńŘĬȮĽŇŗĚĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬȮŏĝƞĬȮĻıȮ

ĔŖĵńĚŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĽŇŗĚĪňŗĪŜŅŒľƟŏĔŇħėĺŅĴĶŌƟĽŉĔŀńĬŐėĬĬňœħƟŀňĔħƟĺĵȮŏıĶŅŃĴĬŋļĵƢŏĶŅėŋƟĬŏėĵĔńĭĶŌĮĶƞŅĚĕŀĚ

ėĺŅĴŏĮƦĬĴĬŋļĵƢȮŏĴŊŗŀĶŌĮĶƞŅĚĬńŘĬĔĸŅĵŏĮƦĬĻıȮěŉĚĩŌĔŏĮĸňŗĵĬĭĶŇĭĪœĮŒĬĪŅĚĪňŗœĴƞėŋƟĬŏėĵŐĸŃŐĮĸĔȮĪŜŅŒľƟ

ŏĔŇħėĺŅĴĶŌƟĽŉĔŀŉħŀńħŐĸŃĬƞŅĔĸńĺ 

ėĶŇĽŏĪĺŅŀīŇĭŅĵŒĬĚŅĬŏĕňĵĬĪňŗĴňĝŊŗŀĺƞŅȮ ŏħŀŃȮĽŏĨĶĬŏěŀĶƢȮĺŇīŇĬȮ&The Stranger 

Within)" ĺƞŅŀńĬŐėĬĬňŏĮƦĬėĺŅĴĶŌƟĽŉĔľĬŉŗĚĪňŗœħƟěŅĔĔŅĶŏįĝŇĠľĬƟŅĔńĭħŇȮŐŀŖĭŏěŖėĪƢȮŏīŀœħƟŒĝƟėŜŅĺƞŅȮ ėĺŅĴ

ŐĮĸĔĮĸŀĴȮ&foreignness)" ĞŉŗĚĪŜŅŒľƟŀńĬŐėĬĬňĩŌĔĕĵŅĵėĺŅĴœĮĽŌƞŀńĨĺŇĽńĵȮ&ėĺŅĴĶŌƟĽŉĔĬŉĔėŇħŒĬĮƤěŏěĔȮ

Ysubjectivity]) ŐĸŃėĺŅĴŏĮƦĬŀŊŗĬȮ&otherness) ĔŅĶĪňŗŏīŀĔĸƞŅĺĺƞŅŀńĬŐėĬĬňĪŜŅŒľƟȮ ėĺŅĴĶŌƟĽŉĔ

ŐĮĸĔĮĸŀĴŏĔŇħĕŉŘĬŐĔƞĨńĺŏĶŅ ȮĴńĬĪŜŅŒľƟŀńĬŐėĬĬňœĴƞœħƟĽŊŗŀĩŉĚėĺŅĴŏĮƦĬŀŊŗĬŒĬŏĝŇĚĝŅĵĕŀĭľĶŊŀŒĬŏĝŇĚĽŇŗĚĪňŗ

ŏĶŅœĴƞėŋƟĬŏėĵȮŐĨƞŒĬŏĝŇĚĽŇŗĚĪňŗĴĬŋļĵƢŏĶŅĪŋĔėĬėŋƟĬŏėĵȮĔŅĶĪňŗŏĶŅĶŌƟĽŉĔŐĮĸĔĮĸŀĴœħƟĔŖŏıĶŅŃĺƞŅŏĶŅŏĔŇħĔŅĶ

ėŋƟĬŏėĵĔńĭĽŇŗĚŏľĸƞŅĬńŘĬĴŅĔƞŀĬȮŐĸŃŏĴŊŗŀĽŇŗĚŏľĸƞŅĬńŘĬĩŌĔĬŜŅŏĽĬŀľĶŊŀĴňĳŅıĸńĔļĦƢŒĬĭĶŇĭĪĪňŗŐĮĸĔ

ŀŀĔœĮěŉĚŏĔŇħėĺŅĴĶŌƟĽŉĔŀńĬŐėĬĬňĕŉŘĬȮŐĸŃŀńĬŐėĬĬňĵńĚŏĮƦĬĔĸœĔĪňŗĽŜŅėńĠĨƞŀėĺŅĴĽńĴıńĬīƢĕŀĚĽŇŗĚĨƞŅĚŕ

ŒĬĽńĚėĴħƟĺĵŏľĨŋĪňŗĺƞŅĴńĬĴňėŋĦĽĴĭńĨŇĪňŗĽŅĴŅĶĩĪŜŅĸŅĵĸŜŅħńĭĝńŘĬĕŀĚėĺŅĴŏĮƦĬŀŊŗĬ (hierarchy of 

otherness) ĞŉŗĚŏĮƦĬĸŜŅħńĭĝńŘĬĪňŗĽĬńĭĽĬŋĬőėĶĚĽĶƟŅĚŀŜŅĬŅěŐľƞĚőĸĔĶƞĺĴĽĴńĵ191ȮľĶŊŀĔĸƞŅĺĚƞŅĵŕėŊŀ

ĝňĺŇĨĮĶŃěŜŅĺńĬĕŀĚĴĬŋļĵƢŏĶŅŒĬĵŋėĮƤěěŋĭńĬĬńŗĬŏŀĚȮ 

                                           
189 Freud, The Uncanny. 150 cited in Cross. 43. 
190 Cross, 43. 

191 Cross.Ȯ22, 
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ěŃŏľŖĬœħƟĺƞŅŀńĬŐėĬĬňĴňėŋĦĽĴĭńĨŇėĸƟŅĵĔńĭħŇȮŐŀŖĭŏěŖėĪƢĪňŗĽŅĴŅĶĩĪŜŅĸŅĵĔŅĶ

ŐĵĔŐĵŃĶŃľĺƞŅĚĨńĺŏĶŅŐĸŃĽŇŗĚŀŊŗĬȮ&ĶĺĴœĮĩŉĚħŇȮŐŀŖĭŏěŖėĪƢ'ȮœħƟȮŐĸŃĔĸƞŅĺœħƟĺƞŅŀńĬŐėĬĬňĪŜŅŒľƟŏĶŅŏĔŇħ

ėĺŅĴĶŌƟĽŉĔĽńĭĽĬĶŃľĺƞŅĚėĺŅĴĩŌĔĨƟŀĚŐĸŃėĺŅĴœĴƞĩŌĔĨƟŀĚȮėĺŅĴěĶĶőĸĚŒěŐĸŃėĺŅĴœĴƞěĶĶőĸĚŒěȮĞŉŗĚ

ĽŅĴŅĶĩĝňŘĬŜŅľĶŊŀĬŜŅŏĶŅŒľƟŀŀĔœĮěŅĔŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢŐĸŃœĮĽŌƞĪŇĻĪŅĚĕŀĚŏħŀŃȮŏĶňĵĸœħƟȮ

&ŀĵƞŅĚœĶĔŖĨŅĴȮŀĵƞŅĚĪňŗĔĸƞŅĺœĮŐĸƟĺŒĬĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘȮŏĶŅœĴƞĽŅĴŅĶĩĽńĴįńĽĩŉĚŏħŀŃȮŏĶňĵĸœħƟŀĵŌƞħň' 

ĵńĚĴňĪķļġňĪňŗŀĵŌƞŒĬĕŀĭŏĕĨĕŀĚŀńĬŐėĬĬňŀňĔĪķļġňľĬŉŗĚŏĶňĵĔĺƞŅȮ ľŋĭŏĕŅŀńĬŐėĬĬňȮ

&uncanny valley)" ĞŉŗĚĩŌĔėŇħėƟĬŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/75.ȮőħĵĻŅĽĨĶŅěŅĶĵƢĪŅĚħƟŅĬľŋƞĬĵĬĨƢĝŅĺĠňŗĮŋƙĬ

ĪňŗĴňĝŊŗŀĺƞŅȮĴŃĞŃŁŇőĶŃȮőĴĶŇȮ&Masahiro Mori) őħĵŒĬĨŀĬŐĶĔőĴĶŇŏĶňĵĔĪķļġňĬňŘĺƞŅȮ ĮĶŅĔĢĔŅĶĦƢľŋĭ

ŏĕŅŀńĬĬƞŅĔĸńĺȮ&eerie valley phenomenon [ĳŅļŅĠňŗĮŋƙĬȮBukimi no Tani Genshǁ (ĭŌĔŇĴŇȮőĬŃȮ

ĪŅĬŇȮŏĔŖĬőĝ'[' 192ȮŐĸŃĩŌĔŐĮĸŏĮƦĬĳŅļŅŀńĚĔķļĺƞŅȮ uncanny valley" ŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/756ȮŒĬ

ľĬńĚĽŊŀĪňŗĴňĝŊŗŀĺƞŅőĶĭŖŀĪĽƢ8ȮŐĲƦėĪƢȮĲƕėĝńĬȮŐŀĬħƢȮıĶňħŇėĝńĬȮ&Robots: Fact, Fiction, and 

Prediction) ŏĕňĵĬőħĵĬńĔĺŇěŅĶĦƢĻŇĸĮŃĝŅĺŀńĚĔķļĝŊŗŀĺƞŅĵŅŏĞňĵȮœĶėŅĶƢħĪƢȮ&Jasia Reichardt)193 őħĵ

ľŋĭŏĕŅŀńĬŐėĬĬňŐĽħĚĩŉĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚėĺŅĴŏľĴŊŀĬĴĬŋļĵƢĕŀĚĽŇŗĚĽŇŗĚľĬŉŗĚĔńĭĔŅĶĨŀĭĶńĭĪŅĚ

ŀŅĶĴĦƢĕŀĚĴĬŋļĵƢĪňŗĴňĨƞŀĽŇŗĚĽŇŗĚĬńŘĬȮĔĶŀĭėĺŅĴėŇħĕŀĚľŋĭŏĕŅŀńĬŐėĬĬňĽŊŗŀĩŉĚĽŇŗĚĪňŗŏĔŊŀĭŏľĴŊŀĬĴĬŋļĵƢĪňŗ

ŒľƟėĺŅĴĶŌƟĽŉĔŀńĬŐėĬĬňľĶŊŀėŋƟĬŏėĵŐĭĭŐĮĸĔŕĞŉŗĚĪŜŅŒľƟŏĔŇħėĺŅĴĔĸńĺľĶŊŀĕĵŃŐĕĵĚĨƞŀįŌƟŏįĝŇĠĔńĭĽŇŗĚ

ĬńŘĬŕ194Ȯ&ħŌŐįĬĳŅıĮĶŃĔŀĭ' 

                                           
192 Masahiro Mori, Karl F. MacDorman, and Norri Kageki, "The Uncanny Valley: The Original Essay 

by Masahiro Mori," 13 January 2018, https://spectrum.ieee.org/automaton/robotics/humanoids/the-uncanny-
valley. 

193 Norri Kageki, "An Uncanny Mind: Masahiro Mori on the Uncanny Valley and Beyond," 13 

January 2018, https://spectrum.ieee.org/automaton/robotics/humanoids/an-uncanny-mind-masahiro-mori-on-
the-uncanny-valley. 

194 Karl F. MacDorman and Hiroshi Ishiguro, "The Uncanny Advantage of Using Androids in 

Cognitive and Social Science Research,"  Interaction Studies 7, no. 3 (2006), 
http://www.macdorman.com/kfm/writings/pubs/MacDorman2006AndroidScience.pdf. 
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ĳŅıĪňŗȮ8ȮŐįĬĳŅıŐĽħĚľŋĭŏĕŅŀńĬŐėĬĬň 
ĪňŗĴŅ: TVTropes, ŴUncanny Valley,ŵȮ01ȮMay 2018, 

http://tvtropes.org/pmwiki/pmwiki.php/Main/UncannyValley. 

ĽĴĴĨŇģŅĬĕŀĚőĴĶŇĔĸƞŅĺĺƞŅŏĴŊŗŀľŋƞĬĵĬĨƢĩŌĔĪŜŅŒľƟĴňĸńĔļĦŃŏľĴŊŀĬĴĬŋļĵƢĴŅĔĕŉŘĬȮįŌƟĪňŗ

œħƟıĭŏěŀĭŅĚėĬŀŅěěŃŏĔŇħėĺŅĴĶŌƟĽŉĔĪňŗħňŐĸŃŏĔŇħėĺŅĴĶŌƟĽŉĔŏŀŖĬħŌĨƞŀľŋƞĬĵĬĨƢĬńŘĬȮŐĨƞįƞŅĬœĮŏĴŊŗŀľŋƞĬĵĬĨƢ

ĴňėĺŅĴŏľĴŊŀĬĴĬŋļĵƢŒĬěŋħŕľĬŉŗĚȮėĺŅĴĶŌƟĽŉĔĬńŘĬěŃŏĮƦĬœĮŒĬĪŅĚĸĭȮŀĵƞŅĚœĶĔŖĨŅĴŏĴŊŗŀľŋƞĬĵĬĨƢĩŌĔĪŜŅŒľƟ

ėĸƟŅĵĴĬŋļĵƢĬƟŀĵĸĚȮėĺŅĴĶŌƟĽŉĔěŃŏĮƦĬœĮŒĬĪŅĚĭĺĔŐĸŃŏĔŇħėĺŅĴŏŀŖĬħŌŀňĔėĶńŘĚȮĞŉŗĚľŋĭŏĕŅŀńĬŐėĬĬňėŊŀ

ĭĶŇŏĺĦĪňŗŏĔŇħėĺŅĴĶŌƟĽŉĔĸĭĶŃľĺƞŅĚȮ ŐĪĭœĴƞŏľĴŊŀĬĴĬŋļĵƢ ȮŐĸŃȮ ŏľĴŊŀĬĴĬŋļĵƢĴŅĔ ȮěŅĔĔŅĶ

ŏįĝŇĠľĬƟŅĔńĭĸńĔļĦŃŐĸŃĔŅĶŏėĸŊŗŀĬœľĺľŋƞĬĵĬĨƢĬňŘŏŀĚ195 

0,1,2,ȮĪķļġňĽńĨĺƢĮĶŃľĸŅħĕŀĚőėŏŁŖĬ 

ĬŀĔŏľĬŊŀěŅĔĪķļġňŏĔňŗĵĺĔńĭŀŇĬĲŀĶƢĴȮĺńĨĩŋĬŇĵĴĨŗŜŅĝƟŅȮŐĸŃŏŁŏĪŀőĶěňĬńĽĕŀĚĭŅ

ĪŅĵĵƢȮŐĸŃĪķļġňŏĔňŗĵĺĔńĭŀńĬŐėĬĬňĕŀĚŏěĬĝƢŐĸŃĲĶŀĵħƢŐĸƟĺȮĵńĚĴňĭĪėĺŅĴĪňŗĬƞŅĽĬŒěȮŀńĬŏĮƦĬĝŋħ

ĭĪėĺŅĴĪňŗĮĶŃĔŀĭœĮħƟĺĵĭĪėĺŅĴěŜŅĬĺĬȮ5ȮĭĪėĺŅĴȮĳŅĵŒĨƟĝŊŗŀȮ ĴŖŀĬĽŏĨŀĶƢȮėńĸŏĝŀĶƢȮ&ŏĞŏĺŖĬȮīň

ŏĞŖĽ'ȮYMonster Culture (Seven Theses)]" ĪňŗĩŌĔŏĕňĵĬĕŉŘĬőħĵŏěŖĲĲĶňȮŏěŀőĶĴȮőėŏŁŖĬȮ&Jeffrey 

Jerome Cohen) ĻŅĽĨĶŅěŅĶĵƢħƟŅĬĳŅļŅŀńĚĔķļŐľƞĚĴľŅĺŇĪĵŅĸńĵěŀĶƢěĺŀĝŇĚĨńĬȮ&George 

Washington University) ŐĴƟĺƞŅĭĪėĺŅĴȮ5ȮĭĪėĺŅĴĬňŘěŃœĴƞœħƟĴňėĺŅĴŏĔňŗĵĺőĵĚĔńĭĪķļġňŐŀŖĭŏěŖėĝńĬ

ĕŀĚėĶŇĽŏĪĺŅőħĵĨĶĚȮŐĨƞĔŖĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭĴŋĴĴŀĚĪňŗėĶŇĽŏĪĺŅŀīŇĭŅĵĩŉĚħŇȮŐŀŖĭŏěŖėĪƢ 

                                           
195 Mori, F. MacDorman, and Kageki. 
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ŒĬĴŖŀĬĽŏĨŀĶƢȮėńĸŏĝŀĶƢȮőėŏŁŖĬŀīŇĭŅĵĩŉĚĳŅıĸńĔļĦƢĕŀĚĽńĨĺƢĮĶŃľĸŅħȮ&ŀŅěěŃŏĮƦĬ

ŒĬĳŅıĵĬĨĶƢȮĬŇĵŅĵȮľĶŊŀŏĶŊŗŀĚŏĸƞŅ'ȮőħĵŏĝŊŗŀĴőĵĚĔńĭĺńĥĬīĶĶĴŐĸŃĽńĚėĴ įƞŅĬĭĪėĺŅĴĪńŘĚȮ5ȮĭĪėĺŅĴ

ħńĚĨƞŀœĮĬňŘ8 

ĭĪėĺŅĴĪňŗȮ/Ȯ ŏĶŊŀĬĶƞŅĚĕŀĚĽńĨĺƢĮĶŃľĸŅħėŊŀŏĶŊŀĬĶƞŅĚĕŀĚĽńĚėĴȮ&The Monster's 

Body is a Cultural Body)" őħĵőėŏŁŖĬĔĸƞŅĺĺƞŅĽńĨĺƢĮĶŃľĸŅħĬńŘĬěŃĴňĸńĔļĦŃŏĔňŗĵĺıńĬĔńĭĽńĚėĴĪňŗĴň

ŏĶŊŗŀĚĶŅĺŏĔňŗĵĺĔńĭĽńĨĺƢĮĶŃľĸŅħĬńŘĬŀĵŌƞȮőħĵĽńĨĺƢĮĶŃľĸŅħĬńŘĬěŃĮĶŃĔŀĭœĮėĺŅĴĔĸńĺȮėĺŅĴĮĶŅĶĩĬŅȮ

ėĺŅĴĔńĚĺĸȮŐĸŃėĺŅĴŏĮƦĬěŇĬĨĬŅĔŅĶȮ&ŐĲĬĨŅĞň'196ȮŒĬĴŋĴĴŀĚĬňŘĔĸƞŅĺœħƟĺƞŅĽńĨĺƢĮĶŃľĸŅħĴňėĺŅĴ

ėĸƟŅĵėĸŉĚĔńĭħŇȮŐŀŖĭŏěŖėĪƢĨĶĚĪňŗĺƞŅĴńĬŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĽńĚėĴŐĸŃĴňėĺŅĴŏĔňŗĵĺıńĬĨƞŀĽńĚėĴ 

ĭĪėĺŅĴĪňŗȮ0Ȯ ĽńĨĺƢĮĶŃľĸŅħľĬňĶŀħĨĸŀħŏĺĸŅȮ&The Monster Always 

Escapes)" őħĵőėŏŁŖĬĔĸƞŅĺĺƞŅĽńĨĺƢĮĶŃľĸŅħĬńŘĬœĴƞŏėĵĩŌĔĔŜŅěńħěĶŇĚŕŏĽňĵĪňȮŐĸŃĴńĬěŃĴňĭŅĚĽŇŗĚěŅĔ

ĽńĨĺƢĮĶŃľĸŅħĪňŗľĸĚŏľĸŊŀœĺƟŀĵŌƞŏĽĴŀȮŐĸŃĽńĨĺƢĮĶŃľĸŅħěŃĔĸńĭĴŅŀňĔŏĽĴŀ197ȮŒĬĴŋĴĴŀĚĬňŘĔĸƞŅĺœħƟĺƞŅ

ĽńĨĺƢĮĶŃľĸŅħĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭħŇȮŐŀŖĭŏěŖėĪƢĨĶĚĪňŗĺƞŅĴńĬěŃŀĵŌƞĔńĭŏĶŅŏĽĴŀȮŐĸŃěŃĮĶŅĔĢŀĵŌƞŏĶŊŗŀĵŕ

ŒĬĝňĺŇĨ 

ĭĪėĺŅĴĪňŗȮ1Ȯ ĽńĨĺƢĮĶŃľĸŅħŏĮƦĬĽŇŗĚĪňŗĬŜŅıŅĴŅĞŉŗĚĺŇĔķĨŇĕŀĚľĴĺħľĴŌƞȮ&ŒĬĽńĚėĴ'Ȯ

&The Monster is the Harbringer of Category Crisis)" őħĵőėŏŁŖĬĔĸƞŅĺĺƞŅĽńĨĺƢĮĶŃľĸŅħĬńŘĬĪŜŅŒľƟ

ĽŇŗĚĨƞŅĚŕŐĸŃĶŃĭĭĶŃŏĭňĵĭȮ&ŀńĬĩŌĔěńħŏĮƦĬľĴĺħľĴŌƞ'ȮŒĬĽńĚėĴŏĔŇħĽĳŅĺŃĺŇĔķĨŇŐĮĶĮĶĺĬȮėŋĔėŅĴ

ėĺŅĴŏĮƦĬĮĔĨŇȮŐĸŃĮĢŇŏĽīĔŅĶěńħĸŜŅħńĭĨƞŅĚŕŒĬĽńĚėĴ198ȮŒĬĴŋĴĴŀĚĬňŘĔĸƞŅĺœħƟĺƞŅĽńĨĺƢĮĶŃľĸŅħĴňėĺŅĴ

ėĸƟŅĵėĸŉĚĔńĭħŇȮŐŀŖĭŏěŖėĪƢĨĶĚĪňŗĺƞŅĴńĬŏĮƦĬĔŅĶĶĭĔĺĬėĺŅĴŏĮƦĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮŐĸŃœħƟĔĶŃĪŜŅ

ŒľƟŏĔŇħĔŅĶŐĮĶĮĶĺĬĕŀĚĽŇŗĚĨƞŅĚŕėĸƟŅĵĔńĭħŇȮŐŀŖĭŏěŖėĪƢĪňŗĪŜŅŒľƟŏĔŇħĔŅĶŐĮĶĮĶĺĬĕŀĚėĺŅĴŐĨĔĨƞŅĚ

ĶŃľĺƞŅĚĨĬŏŀĚȮ&self) ŐĸŃĽŇŗĚŀŊŗĬȮ&other) 

                                           
196 Jeffrey Jerome Cohen, "Monster Culture (Seven Theses)," in Monster Theory: Reading Culture, 

ed. Jeffrey Jerome Cohen (Minnesota: University of Minnesota Press). 4. 
197 Ibid. 4-6. 
198 Ibid. 6-7. 
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ĭĪėĺŅĴĪňŗȮ2Ȯ ĽńĨĺƢĮĶŃľĸŅħėĸŊĭėĸŅĬŀĵŌƞȮĦȮĮĶŃĨŌŐľƞĚėĺŅĴŐĨĔĨƞŅĚȮ&The 

Monster Dwells at the Gates of Difference)" őħĵőėŏŁŖĬĔĸƞŅĺĺƞŅĽńĨĺƢĮĶŃľĸŅħĬńŘĬŏĮƦĬĽŇŗĚĪňŗŀĵŌƞ

ĳŅĵĬŀĔľĶŊŀĬŀĔĶňĨ199ȮŏĮĶňĵĭœħƟĔńĭħŇȮŐŀŖĭŏěŖėĪƢĪňŗĽńĚėĴįĸŃŀŀĔȮŏĮƦĬĽŇŗĚĪňŗœĴƞĩŌĔĶĺĴœĺƟŒĬĽńĚėĴ  

ĭĪėĺŅĴĪňŗȮ3Ȯ ĽńĨĺƢĮĶŃľĸŅħėĺĭėŋĴĕŀĭŏĕĨŐľƞĚėĺŅĴŏĮƦĬœĮœħƟȮ&The Monster 

Polices the Border of the Possible)" őħĵőėŏŁŖĬĔĸƞŅĺĺƞŅĽńĨĺƢĮĶŃľĸŅħĬńŘĬĪŜŅŒľƟŏĶŅŐĬƞŒěĺƞŅŏĶŅ

ěŃœĴƞĔƟŅĺĕƟŅĴĕŀĭŏĕĨŐľƞĚĽńĚėĴȮŐĸŃĪŜŅŒľƟŏĶŅœĴƞŐľĔĔġŏĔĦĤƢĕŀĚĽńĚėĴ200ȮŏľĴŊŀĬĔńĭħŇȮŐŀŖĭŏěŖėĪƢĪňŗ

ŏĮƦĬĽŇŗĚĪňŗĪŜŅŒľƟŏĶŅľĸňĔŏĸňŗĵĚŐĸŃįĸŃĴńĬŀŀĔĨĸŀħȮŐĸŃėŀĵĪŜŅŒľƟŏĶŅħŜŅŏĬŇĬĝňĺŇĨŀĵŌƞŒĬĽńĚėĴœħƟŀĵƞŅĚ

ĮĔĨŇĽŋĕ 

ĭĪėĺŅĴĪňŗȮ4Ȯ ėĺŅĴĔĸńĺĨƞŀĽńĨĺƢĮĶŃľĸŅħěĶŇĚŕŐĸƟĺŏĮƦĬėĺŅĴĮĶŅĶĩĬŅľĶŊŀ

ėĺŅĴĽŋĕŀĵƞŅĚľĬŉŗĚȮ&Fear of the Monster is Really a Kind of Desire)" őħĵőėŏŁŖĬĔĸƞŅĺĺƞŅŏĶŅĴň

ėĺŅĴĶŌƟĽŉĔĪńŘĚĕĵŃŐĕĵĚŐĸŃĽĬŒěĽńĨĺƢĮĶŃľĸŅħŒĬŏĺĸŅŏħňĵĺĔńĬȮŐĸŃĽńĨĺƢĮĶŃľĸŅħĽŅĴŅĶĩĪŜŅĽŇŗĚĪňŗŏĶŅ

ŀĵŅĔĪŜŅŐĨƞĪŜŅœĴƞœħƟ201ȮŒĬĴŋĴĴŀĚĬňŘĔĸƞŅĺœħƟĺƞŅĽńĨĺƢĮĶŃľĸŅħĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭħŇȮŐŀŖĭŏěŖėĪƢĨĶĚĪňŗĺƞŅ

ĴńĬĴňĪńŘĚėĺŅĴĬƞŅŏĔĸňĵħĬƞŅĔĸńĺŐĸŃėĺŅĴĬƞŅĽĬŒěŒĬŏĺĸŅŏħňĵĺĔńĬ 

ĭĪėĺŅĴĪňŗȮ5Ȯ ĽńĨĺƢĮĶŃľĸŅħĵŊĬŀĵŌƞȮĦȮěŋħŏĶŇŗĴĨƟĬĕŀĚĔŅĶŐĮĶŏĮĸňŗĵĬȮ&The 

Monster Stands at the Threshold... of Becoming)" őħĵőėŏŁŖĬĔĸƞŅĺĺƞŅĽńĨĺƢĮĶŃľĸŅħĪŜŅŒľƟŏĶŅ

ĶŌƟĺƞŅŏĶŅĴňĔŅĶĶńĭĶŌƟĨƞŀőĸĔŐĸŃĽńĚėĴŀĵƞŅĚœĶȮŐĸŃĴŀĚőĸĔŐĸŃĽńĚėĴįŇħŕŀĵƞŅĚœĶȮĪŜŅŒľƟŏĶŅĨňėƞŅėĺŅĴėŇħ

ĕŀĚŏĶŅĪňŗĴňĨƞŀĽńĚėĴŒľĴƞŒĬŐĚƞĕŀĚŏĝŊŘŀĝŅĨŇȮŏıĻĽĳŅıȮŐĸŃĴŋĴĴŀĚĨƞŀėĺŅĴŐĨĔĨƞŅĚ202ȮŒĬĴŋĴĴŀĚĬňŘ

ĔĸƞŅĺœħƟĺƞŅĽńĨĺƢĮĶŃľĸŅħĪŜŅŒľƟŏĶŅŏĕƟŅŒěĽńĚėĴŐĸŃėĺŅĴŏĮƦĬœĮĕŀĚĽńĚėĴȮŏĮĶňĵĭŏĽĴŊŀĬħŇȮŐŀŖĭŏěŖėĪƢĪňŗ

ĪŜŅŒľƟŏĶŅħŜŅŏĬŇĬĝňĺŇĨĨƞŀœĮŒĬĽńĚėĴœħƟĬńŗĬŏŀĚ 

                                           
199 Ibid. 7-12. 
200 Ibid. 12-16. 
201 Ibid. 16-20. 
202 Ibid. 20. 
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ĭĪĪňŗȮ1: ŐŀŖĭŏěŖėĝńĬŐĸŃĻŇĸĮŃ 

ěŅĔĪķļġňŐĸŃŐĬĺėŇħĪňŗŏĔňŗĵĺĕƟŀĚħńĚĪňŗĮĶŅĔĢŒĬĭĪĪňŗȮ0ȮŏĬŊŘŀľŅŒĬĭĪĬňŘěŃėĶŀĭėĸŋĴ

ėĺŅĴľĴŅĵŐĸŃĬŇĵŅĴĕŀĚŐŀŖĭŏěŖėĝńĬŐĸŃħŇȮŐŀŖĭŏěŖėĪƢȮĶĺĴĩŉĚŐĽħĚŒľƟŏľŖĬĔŅĶĮĶŅĔĢĕŀĚŐŀŖĭŏěŖėĝńĬ

ŒĬĚŅĬĻŇĸĮŃĨńŘĚŐĨƞĵŋėĔƞŀĬĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮĩŉĚėĶŇĽĨƢĪĻĺĶĶļȮ0./. 

1,/,ȮėĺŅĴľĴŅĵŐĸŃĬŇĵŅĴĕŀĚŐŀŖĭŏěŖėĝńĬŐĸŃħŇȮŐŀŖĭŏěŖėĪƢ 

ėŜŅĺƞŅŐŀŖĭŏěŖėĝńĬȮ&abjection' ĴňėĺŅĴľĴŅĵőħĵĨĶĚĩŉĚȮ ĽĳŅĺŃĪňŗĩŌĔĸŃĪŇŘĚ ȮĞŉŗĚőħĵĮĔĨŇŐĸƟĺȮ

ėŜŅĬňŘěŃĴňėĺŅĴľĴŅĵőħĵĬńĵĩŉĚĔŅĶĪŜŅŒľƟŏĽŊŗŀĴȮėĺŅĴĨŗŜŅĝƟŅȮŐĸŃėĺŅĴŏĸĺĪĶŅĴĕŀĚěŇĨĺŇĠĠŅĦȮėŜŅĬňŘĩŌĔ

ŒĝƟĔńĬŐıĶƞľĸŅĵŒĬĸńĪīŇľĸńĚőėĶĚĽĶƟŅĚĬŇĵĴȮ&post-structuralism) őħĵĽŊŗŀĩŉĚĽŇŗĚĪňŗĶĭĔĺĬĨńĺĨĬŐĸŃ

ĽĳŅıĺńĥĬīĶĶĴŒĬĽĳŅĺŃĮĔĨŇȮľĶŊŀĔĸƞŅĺőħĵĚƞŅĵĔŖėŊŀĽŇŗĚĪňŗėŋĔėŅĴĽĳŅĺŃĮĔĨŇĬńŗĬŏŀĚ1Ȯ 

ŒĬĴŋĴĴŀĚĕŀĚėĶŇĽŏĪĺŅŐĸƟĺȮŏīŀœħƟŀīŇĭŅĵĩŉĚŐŀŖĭŏěŖėĝńĬĺƞŅŏĮƦĬėĺŅĴĶŌƟĽŉĔĕŀĚĭŋėėĸŒħĭŋėėĸ

ľĬŉŗĚŏĴŊŗŀĨƟŀĚŏįĝŇĠľĬƟŅĔńĭĽŇŗĚĪňŗŏīŀĭńĠĠńĨŇĺƞŅŏĮƦĬȮ ėĺŅĴěĶŇĚĕŀĚĶƞŅĚĔŅĵȮ&corporeal 

reality/corporeality) ľĶŊŀĽŇŗĚĪňŗĪŜŅĸŅĵėĺŅĴľĴŅĵŐĸŃĔŅĶŐĵĔŐĵŃĶŃľĺƞŅĚĨĬŏŀĚȮ&self) ŐĸŃĽŇŗĚŀŊŗĬȮ

&other)2 őħĵėĶŇĽŏĪĺŅœħƟıŌħĩŉĚėŜŅĺƞŅȮħŇȮŐŀŖĭŏěŖėĪƢȮ&the abject) őħĵŏĝŊŗŀĴőĵĚĩŉĚĽŇŗĚĪňŗėŋĔėŅĴėĺŅĴ

ŏĮƦĬĨńĺĨĬȮŏĮƦĬĽŇŗĚĪňŗŀĵŌƞŒĬĽĳŅĺŃĝŅĵĕŀĭȮėŊŀĩŌĔĸŃĪŇŘĚěŅĔĽńĚėĴȮŏĮƦĬĽŇŗĚĪňŗĽŊŗŀĩŉĚŏĽƟĬŐĭƞĚĶŃľĺƞŅĚėĺŅĴ

ŏĮƦĬĴĬŋļĵƢŐĸŃėĺŅĴŏĮƦĬŀĴĬŋļĵƢȮŏĮƦĬĽŇŗĚĽĵħĽĵŀĚĪňŗŀĵŌƞĬŀĔŏľĬŊŀěŇĬĨĬŅĔŅĶȮŏĮƦĬĽŇŗĚĪňŗėŋĔėŅĴŏĶŅŐĸŃ

ĪŜŅĸŅĵĔŅĶĴňŀĵŌƞĕŀĚėĺŅĴĮĔĨŇŒĬĽńĚėĴ3ȮėŊŀŏĮƦĬĽŇŗĚĪňŗŏĶŅœĴƞĨƟŀĚĔŅĶŐĸŃįĸŃŀŀĔħƟĺĵėĺŅĴĶŌƟĽŉĔ

ĽĵħĽĵŀĚĬńŗĬŏŀĚȮĬŀĔěŅĔĬńŘĬȮĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅȮĔŅĶŐĭƞĚŐĵĔĪŅĚĽńĚėĴĺńĥĬīĶĶĴŒĬ

ĝƞĺĚŐĶĔŕĪňŗĴĬŋļĵƢĴňĽńĚėĴĬńŘĬŏĮƦĬĔŅĶŐĭƞĚŐĵĔœĴƞŏıňĵĚŐėƞĴĬŋļĵƢĔńĭĽńĨĺƢȮŐĨƞŏĮƦĬĔŅĶŐĭƞĚŐĵĔŏıĻĝŅĵ

ĔńĭŏıĻľĠŇĚŀňĔħƟĺĵȮŐĸŃĽŇŗĚĪňŗŀĵŌƞĶŃľĺƞŅĚĽŀĚĽŇŗĚĪňŗĩŌĔŐĭƞĚŐĵĔĬňŘėŊŀıŊŘĬĪňŗĪňŗĴňħŇȮŐŀŖĭŏěŖėĪƢŀĵŌƞ4 

                                           
1 Columbia University Press, "Abjection," in The Columbia Dictionary of Modern Literary and 

Cultural Criticism, ed. Joseph Childers and Gary Hentzi (New York: Columbia University Press, 1995). 
2 Elizabeth Gross, "The Body of Signification," in Abjection, Melancholia and Love: The Work of 

Julia Kristeva, ed. John Fletcher and Andrew Benjamin (Oxford: Routledge, 2012). 93. 
3 Osborne, Sturgis, and Turner. 175. 
4 Frame. 3. 
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ėŜŅĺƞŅȮŐŀŖĭŏěŖėĪƢȮ&abject) ĵńĚŏĮƦĬėŜŅėŋĦĻńıĪƢȮ&adjective) ĴňėĺŅĴľĴŅĵĩŉĚėĺŅĴĵŗŜŅŐĵƞŐĸŃ

ĽĳŅĺŃœĶƟėĺŅĴľĺńĚȮŐĸŃĵńĚĴňėĺŅĴľĴŅĵĩŉĚĽĳŅĺŃĪňŗœĶƟėĺŅĴĳŌĴŇŒěŐĸŃėĺŅĴŏėŅĶıŒĬĨĬŏŀĚŀňĔħƟĺĵ5Ȯ

ŐĸŃĵńĚŏĮƦĬėŜŅĔĶŇĵŅȮ&verb) ĴňėĺŅĴľĴŅĵĩŉĚȮĸŃĪŇŘĚȮįĸŃŀŀĔȮĮĢŇŏĽīȮĪŜŅĸŅĵȮĪŜŅŒľƟŏĽňĵŏĔňĵĶĨŇȮĪŜŅŒľƟ

ĸħėŋĦĳŅıȮĪŜŅŒľƟĸħģŅĬŃȮĪŜŅŒľƟĸħĽĩŅĬĳŅıȮľĶŊŀĪŜŅŒľƟĨĔĨŗŜŅĸĚ6ȮħńĚĬńŘĬėŜŅĺƞŅŐŀŖĭŏěŖėĝńĬěŉĚĵńĚĽŊŗŀĩŉĚ

ĔŅĶĔĶŃĪŜŅĔĶŇĵŅħńĚĔĸƞŅĺȮĞŉŗĚĶĺĴĩŉĚĔĶŃĭĺĬĔŅĶĔŅĶĸŃĪŇŘĚħŇȮŐŀŖĭŏěŖėĪƢȮįĸŃħŇȮŐŀŖĭŏěŖėĪƢŀŀĔȮľĶŊŀ

ĮĢŇŏĽīħŇȮŐŀŖĭŏěŖėĪƢȮŏĴŊŗŀŏĶŅĨƟŀĚŏįĝŇĠľĬƟŅĔńĭħŇȮŐŀŖĭŏěŖėĪƢĬńŘĬŕŀňĔħƟĺĵ 

ěŅĔĪķļġňĪňŗĻŉĔļŅȮĽŅĴŅĶĩĽĶŋĮœħƟĺƞŅėŜŅĺƞŅŐŀŖĭŏěŖėĝńĬȮħŇȮŐŀŖĭŏěŖėȮŐĸŃŐŀŖĭŏěŖėĪƢĴňĸńĔļĦŃ

ŐĸŃĴňėĺŅĴŏĔňŗĵĺĕƟŀĚĔńĭėĺŅĴĬƞŅĽńĚŏĺĝŐĸŃėĺŅĴĬƞŅĶńĚŏĔňĵěȮŐĸŃĪŜŅŒľƟŏĔŇħėĺŅĴĶŌƟĽŉĔĩŉĚėĺŅĴĨŅĵȮŐĸŃ

őħĵĽƞĺĬŒľĠƞŐĸƟĺěŃĽŊŗŀĩŉĚėĺŅĴŏĮƦĬĶƞŅĚĔŅĵȮŏĝƞĬĸńĔļĦŃĕŀĚŐįĸĪňŗĴňŏĸŊŀħœľĸŀĵŌƞŏĨŖĴŐįĸȮĻıȮŏėĶŊŗŀĚ

ŒĬĕŀĚĽŇŗĚĴňĝňĺŇĨȮĕŀĚŏľĸĺĕŀĚĶƞŅĚĔŅĵȮŐĸŃ-ľĶŊŀĽŊŗŀĩŉĚėĺŅĴŏĮƦĬŏıĻĽĳŅıȮŏĝƞĬȮŀĺńĵĺŃŏıĻľĠŇĚ-ĝŅĵȮ

ėĺŅĴőĮƛŏĮĸŊŀĵĕŀĚĶƞŅĚĔŅĵȮĪńŘĚĬňŘĪńŘĚĬńŘĬĽŇŗĚĪňŗĔĸƞŅĺœĮŏľĸƞŅĬňŘŒĬĭŅĚĔĶĦňěŃĨƟŀĚĩŌĔŐĽħĚŀŀĔĴŅŒĬĪŅĚ

ĸńĔļĦŃĕŀĚŐŀŖĭŏěŖėĝńĬȮĞŉŗĚŀŅěŏĮƦĬħƟŅĬĸĭȮĬƞŅĽńĚŏĺĝȮŐĸŃ-ľĶŊŀĬƞŅĶńĚŏĔňĵěŀňĔħƟĺĵ 

1,0, ŐŀŖĭŏěŖėĝńĬŒĬĚŅĬĻŇĸĮŃĨńŘĚŐĨƞĔƞŀĬĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮĩŉĚĮƤěěŋĭńĬ 

ŒĬŏĬŊŘŀľŅĔƞŀĬľĬƟŅĬňŘȮįŌƟĺŇěńĵœħƟĔĸƞŅĺĩŉĚĪķļĢňŐŀŖĭŏěŖėĝńĬœĮŐĸƟĺȮĞŉŗĚŏĬŊŘŀľŅŒĬĽƞĺĬĬňŘěŃĔĸƞŅĺĩŉĚ

ĪňŗĴŅĪňŗœĮĕŀĚĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬȮŒĬĺŇĪĵŅĬŇıĬīƢĜĭńĭĬňŘěŃŏĬƟĬŐĸŃĬŜŅįĸĚŅĬĻŇĸĮŃŒĬ

ĕŀĭŏĕĨĕŀĚĮĔĨŇĻŇĸĮƝ (fine art) ŏĮƦĬľĸńĔĴŅĔĸƞŅĺĩŉĚȮőħĵěŃĔĸƞŅĺĩŉĚįĸĚŅĬȮĻŇĸĮƕĬȮľĶŊŀĔĸŋƞĴĻŇĸĮƕĬ

įŌƟĽĶƟŅĚįĸĚŅĬŐĸŃĴŋƞĚœĮĪňŗįĸĚŅĬĪňŗĴňėĺŅĴŏħƞĬĝńħŐĸŃ-ľĶŊŀĪĶĚŀŇĪīŇıĸŒĬĻŇĸĮŃŐĕĬĚħńĚĔĸƞŅĺȮĞŉŗĚŀŅě

ŐĭƞĚŀŇĪīŇıĸȮŐĬĺėŇħȮŐĸŃĶŌĮŐĭĭĻŇĸĮŃĪňŗĪĶĚŀŇĪīŇıĸĨƞŀŐŀŖĭŏěŖėĝńĬœħƟĨŅĴĝƞĺĚŏĺĸŅħńĚĬňŘ 

1,0,/,ȮĔƞŀĬĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ 

ŒĬĽĴńĵĪňŗĵńĚœĴƞĴňĻŇĸĮŃĪňŗĴňĔĶŀĭėĺŅĴėŇħĮĢŇŏĽīĽŋĬĪĶňĵĻŅĽĨĶƢȮŏĶŅĽŅĴŅĶĩıĭįĸĚŅĬ

ĻŇĸĮŃĭŅĚĝŇŘĬĪňŗĴňĸńĔļĦŃŏĔňŗĵĺĕƟŀĚĔńĭėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŀĵŌƞȮŏĝƞĬįĸĚŅĬĭŅĚįĸĚŅĬĕŀĚŁňőĶĬňĴńĽȮ

ĭŀĽĝƢȮ&Hieronymus Bosch) ŀĵƞŅĚĳŅıĕĺŅĕŀĚĳŅıĝŋħěŜŅĬĺĬĽŅĴĳŅıľĶŊŀĪĶŇıĪŇĝȮ&triptych) 

ĕŀĚįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅŏħŀŃȮĔŅĶƢŏħŖĬȮŀŖŀĲȮŏŀŇīĸňȮħňœĸĪƢȮ&The Garden of Earthly Delights) ĪňŗĩŌĔ

                                           
5 Oxford University Press. 

6 "Abject," in The Shorter Oxford English Dictionary: On Historical Principles, ed. William R. 

Trumble and Angus Stevenson (Oxford: Oxford University Press, 2002). 5. 
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ĽĶƟŅĚĽĶĶėƢĕŉŘĬĶŃľĺƞŅĚėĶŇĽĨƢĻńĔĶŅĝȮ1490-1510 ľĶŊŀĳŅıĕĺŅĕŀĚįĸĚŅĬĪĶŇıĪŇĝĪňŗĴňĝŊŗŀĺƞŅŏħŀŃȮĸŅĽĪƢȮ

ěńħěƢŏĴĬĪƢȮ&The Last Judgment) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ1482 ĪňŗŐĽħĚĩŉĚĶƞŅĚĔŅĵĪňŗĩŌĔ

ėŋĔėŅĴŐĸŃėĺŅĴĨŅĵĪƞŅĴĔĸŅĚĜŅĔŒĬĬĶĔȮľĶŊŀěŃŏĮƦĬįĸĚŅĬĕŀĚĮƖŏĪŀĶƢȮĭĶŌŏĔŖĸȮħŇȮŏŀŖĸŏħŀĶƢȮ&Pieter 

Bruegel the Elder) ĪňŗĴňĝŊŗŀĺƞŅħŌĸȮŏĔĶŖĪȮ&Dull Gret) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ1563 Īňŗ

œħƟĶńĭŀŇĪīŇıĸĴŅěŅĔĜŅĔŒĬĬĶĔĕŀĚĭŀĽĝƢȮľĶŊŀįĸĚŅĬĕŀĚŐėŐĶŐĺěěŇőŀȮ&Caravaggio) ĪňŗĴňĝŊŗŀĺƞŅěŌħŇīȮ

ĭňŏŁħħŇĚȮőŁőĸŏĲŀĶƢŏĬĽȮ&Judith Beheading Holofernes) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ1598-

1599 ĪňŗŐĽħĚŒľƟŏľŖĬĔŅĶĨńħĻňĶļŃŀĵƞŅĚőľħŏľňŘĵĴȮľĶŊŀįĸĚŅĬĕŀĚĲĶŅĬĞŇĽőėȮőĔĵŅȮ&Francisco 

Goya) ĪňŗĴňĝŊŗŀĺƞŅŐĞŏĪŇĶƢĬȮħňĺŀĺĶŇĚȮŁŇĽȮĞńĬȮ&Saturn Devouring His Son) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬ

ėĶŇĽĨƢĻńĔĶŅĝȮ1819-1823 ĪňŗŐĽħĚŒľƟŏľŖĬĶƞŅĚĔŅĵĪňŗĩŌĔĔńħĔŇĬȮŏĮƦĬĨƟĬ 

 
ĳŅıĪňŗȮ9 Hieronymus Bosch, ĳŅıĕĺŅĕŀĚȮThe Garden of Earthly Delights, 1490-1510 

ĪňŗĴŅ8Ȯhieronymus-bosch.org, "The Garden of Earthly Delights Panel 3," 9 December 2018, 
https://www.hieronymus-bosch.org/The-Garden-Of-Earthly-Delights-Panel-3.html. 
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ĳŅıĪňŗȮ10 Hieronymus Bosch, ĳŅıĕĺŅĕŀĚįĸĚŅĬȮThe Last Judgment, 1482 
ĪňŗĴŅ8Ȯhieronymus-bosch.org, "Triptych of Last Judgement (Right Wing)," 9 December 2018, 

https://www.hieronymus-bosch.org/Triptych-Of-Last-Judgement-Right-Wing.html. 

 
ĳŅıĪňŗȮ11 Pieter Bruegel the Elder, Dull Gret, 1563 

ĪňŗĴŅ8ȮSartle, "Dull Gret," 9 December 2018, https://www.sartle.com/artwork/dull-gret-pieter-brueghel-the-
elder. 



  65 

 
ĳŅıĪňŗȮ12 Caravaggio, Judith Beheading Holofernes, 1598-1599 

ĪňŗĴŅ8Ȯwww.Caravaggio.org, "Judith Beheading Holofernes, 1599 by Caravaggio," 9 December 2018, 
http://www.caravaggio.org/judith-beheading-holofernes.jsp. 

 
ĳŅıĪňŗȮ13 Francisco Goya, Saturn Devouring His Son, 1819-1823 
ĪňŗĴŅ8ȮRobert Lamb, "Art Spotlight: Saturn Devouring His Son," 9 December 2018. 

https://www.stufftoblowyourmind.com/blogs/art-spotlight-saturn-devouring-his-son.htm. 
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ŐĸŃĩƟŅľŅĔĔĸƞŅĺĩŉĚěŋħŏĶŇŗĴĨƟĬĪňŗĻŇĸĮŃŏĶŇŗĴĴňĔŅĶĮĢŇŏĽīĽŋĬĪĶňĵĻŅĽĨĶƢŐĸƟĺȮŀŅěĨƟŀĚ

ĵƟŀĬœĮĩŉĚĝƞĺĚŏĺĸŅėĶŇĽĨƢĪĻĺĶĶļȮ/66.ȮĞŉŗĚĩŉĚŐĴƟĺƞŅėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃŒĬĝƞĺĚŏĺĸŅĬńŘĬěŃ

ĵńĚœĴƞĮĶŅĔĢȮŐĨƞĻŇĸĮƕĬĪňŗĬŜŅĴŅĔĸƞŅĺĩŉĚĬňŘœħƟĮŌĪŅĚŒľƟĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬőħĵĔŅĶĸħĪŀĬ

ľĶŊŀĔŜŅěńħėĺŅĴĽĺĵĚŅĴěĶĶőĸĚŒěľĶŊŀĸńĔļĦŃĪŅĚĽŋĬĪĶňĵŃŐĭĭħńŘĚŏħŇĴŀŀĔœĮȮĞŉŗĚĻŇĸĮƕĬĪňŗĬŜŅĴŅ

ĔĸƞŅĺĩŉĚĬňŘĴňėĺŅĴŏħƞĬĝńħŒĬĸńĔļĦŃħńĚĔĸƞŅĺȮŀńĬœħƟŐĔƞĔĸŋƞĴŀŇĬőėŁňŏĶŖĬĽƢȮ(Incoherents)ȮĞŉŗĚŏĮƦĬĔĸŋƞĴ

ĔŅĶŏėĸŊŗŀĬœľĺĪŅĚĻŇĸĮŃĪňŗĴňŐĬĺėŇħĨƞŅĚŀŀĔœĮěŅĔĻŇĸĮƕĬĪńŗĺœĮŒĬĵŋėĬńŘĬ 

ĔĸŋƞĴŀŇĬőėŁňŏĶŖĬĽƢ 

 
ĳŅıĪňŗȮ14 őĮĽŏĨŀĶƢĬŇĪĶĶĻĔŅĶĻŇĸĮŃĕŀĚŀŇĬőėŁňŏĶŖĬĽƢ ěńħĕŉŘĬŏĴŊŗŀĺńĬĪňŗȮ/7ȮīńĬĺŅėĴȮėĶŇĽĨƢĻńĔĶŅĝȮ

/664 
ĪňŗĴŅ: Museum of Modern Art*ȮŴJules Chéret: Exposition des Arts Incoherents: 1886*ŵȮ/3ȮJune 2018, 

https://www.moma.org/collection/works/5998. 

ĔĸŋƞĴŀŇĬőėŁňŏĶŖĬĽƢŏĮƦĬĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺĪŅĚĻŇĸĮŃĪňŗŏĔŇħĕŉŘĬŒĬĝƞĺĚĽńŘĬŕŒĬŏĴŊŀĚĮŅĶňĽ

ĮĶŃŏĪĻİĶńŗĚŏĻĽŒĬĵŋėĽĴńĵĮĸŅĵėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ/7ȮĞŉŗĚĔĸƞŅĺœħƟĺƞŅŏĮƦĬĔĸŋƞĴŐĶĔĪňŗĽĶƟŅĚĽĶĶėƢĚŅĬĻŇĸĮŃ

ĪňŗĴňĸńĔļĦŃĮĢŇŏĽīĽŋĬĪĶňĵĻŅĽĨĶƢŐĭĭħńŘĚŏħŇĴȮŀŇĬőėŁňŏĶŖĬĽƢĩŌĔĔƞŀĨńŘĚĕŉŘĬŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/660ȮőħĵěŌĸȮ

ŏĸĺňȮ&Jules Lévy) ĪŅĚĔĸŋƞĴœħƟěńħĬŇĪĶĶĻĔŅĶĻŇĸĮŃĕŉŘĬŏĮƦĬėĶńŘĚŐĶĔŒĬĶŌĮŐĭĭĚŅĬĔŅĶĔŋĻĸȮőħĵŒľƟ

ŏľĵŊŗŀįŌƟĮĶŃĽĭĳńĵěŅĔŏľĨŋĔŅĶĦƢŐĔƠĽĶŃŏĭŇħŒĬĝƞĺĚĬńŘĬĴŅĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃŒľƟįŌƟĝĴœħƟŏľŖĬȮőħĵĴň

ĔĶŀĭėĺŅĴėŇħĕŀĚĬŇĪĶĶĻĔŅĶĪňŗĬŜŅŏĽĬŀȮ ĶŌĮĺŅħőħĵįŌƟĪňŗĺŅħĳŅıœĴƞŏĮƦĬ ȮŐĸŃĴňěŋħĮĶŃĽĚėƢ
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ŏıŊŗŀĪňŗěŃŒľƟįŌƟĝĴŏĔŇħėĺŅĴĭńĬŏĪŇĚŐĸŃĨĸĔĕĭĕńĬȮěŅĔĬńŘĬĴŅĪŅĚĔĸŋƞĴĔŖěńħĬŇĪĶĶĻĔŅĶĞŉŗĚėĚœĺƟħƟĺĵĔĶŀĭ

ėĺŅĴėŇħŏħŇĴĬńĭŐĨƞĬńŘĬĴŅȮőħĵĪŅĚĔĸŋƞĴĴňĬŇĪĶĶĻĔŅĶĽŋħĪƟŅĵŐĸŃĽŇŘĬĽŋħŒĬĮƖȮ/6747Ȯ 

ŐĴƟĺƞŅįĸĚŅĬĻŇĸĮŃĪňŗĔĸŋƞĴĬňŘĽĶƟŅĚĕŉŘĬěŃĵńĚœĴƞŐĽħĚĩŉĚĸńĔļĦŃėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬȮ

ŐĨƞĔŖĔĸƞŅĺœħƟĺƞŅĔĸŋƞĴŀŇĬőėŁňŏĶŖĬĽƢĬńŘĬĴňŀŇĪīŇıĸŒľƟĔńĭĻŇĸĮƕĬŒĬĔĸŋƞĴħŅħŅŀŇĽĴƢȮ&Dadaist) ŏĬŊŗŀĚěŅĔ

įĸĚŅĬĻŇĸĮŃĪňŗĪŅĚĔĸŋƞĴŀŇĬőėŁňŏĶŖĬĽƢœħƟĽĶƟŅĚĽĶĶėƢĮĶŃĔŀĭœĮħƟĺĵįĸĚŅĬĪňŗĴňĸńĔļĦŃŐĸŃŐĬĺĪŅĚ

ėĸƟŅĵĔńĭįĸĚŅĬĕŀĚĻŇĸĮƕĬŒĬĔĸŋƞĴħŅħŅŀŇĽĴƢŐĸŃįĸĚŅĬŒĬŏĺĸŅĨƞŀĴŅȮŏĝƞĬĚŅĬĺńĽħŋĽŜŅŏĶŖěĶŌĮȮ

&readymade)8 ľĶŊŀĚŅĬĔĶŀĭĳŅıĪňŗœĴƞĴňĳŅı9ȮŏĮƦĬĨƟĬȮĬńĭœħƟĺƞŅĔĸŋĴŀŇĬőėŁňŏĶŖĬĽƢŏĮƦĬĽŇŗĚĪňŗĮŌĪŅĚŒľƟ

ĔĸŋƞĴħŅħŅŀŇĽĴƢŐĸŃĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬŏĺĸŅĩńħĴŅ 

1,0.2, ĝƞĺĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ 

  ŒĬĝƞĺĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃŏĶŇŗĴĴňŏėƟŅőėĶĚĕŉŘĬȮőħĵ

ĻŇĸĮƕĬĪňŗĴňįĸĚŅĬĪňŗħŌŏħƞĬĝńħĔŖėŊŀŏŁŖĬĶňȮĪŖŀĚĽƢȮ&Henry Tonks) ŐĸŃĻŇĸĮƕĬŒĬĸńĪīŇħŅħŅŀŇĽĴƢȮ&Dadaism) 

ŏŁŖĬĶňȮĪŖŀĚĽƢ 

 
ĳŅıĪňŗȮ15 ŏŁŖĬĶňȮĪŖŀĚĽƢ 

ĪňŗĴŅ: John Simkin*ȮŴHenry Tonks,ŵȮ/3ȮJune 2018, http://spartacus-educational.com/ARTtonks.htm. 

                                           
7 www.artsincoherents.info, "Histoire," 20 September 2017, 

http://www.artsincoherents.info/histoire_de.html. 
8 Remko Scha, "Readymades," 20 September 2017, 

http://radicalart.info/things/readymade/index.html. 
9 "Empty Frames & Bare Stretchers," 20 September 2017, 

http://radicalart.info/nothing/space/frames/index.html. 



  68 

  ŀŅěıŌħœħƟĺƞŅĪŖŀĚĽƢŏĮƦĬĻŇĸĮƕĬėĬŐĶĔŕȮĪňŗœħƟĽĶƟŅĚĽĶĶėƢįĸĚŅĬĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖė

ĝńĬŀĵƞŅĚĝńħŏěĬȮŏĕŅĴňįĸĚŅĬĨƞŅĚŕĴŅĔĴŅĵĨĸŀħĔŅĶŏĮƦĬĻŇĸĮƕĬĕŀĚŏĕŅȮŐĨƞįĸĚŅĬĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭ

ŏěŖėĝńĬĴŅĔĪňŗĽŋħŏľŖĬěŃŏĮƦĬįĸĚŅĬĕŀĚŏĕŅŒĬĝƞĺĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮĪňŗŏĮƦĬįĸĚŅĬĳŅıŏľĴŊŀĬŒĭľĬƟŅ

ĕŀĚĪľŅĶĪňŗœħƟĶńĭĭŅħŏěŖĭěŅĔĽĚėĶŅĴȮőħĵįĸĚŅĬŏĮƦĬĳŅıŏĕňĵĬħŇĬĽŀĽňȮ(pastel)ȮĪňŗŐĽħĚĩŉĚŒĭľĬƟŅ

ŀńĬįŇħĶŌĮěŅĔŐįĸĜĔĶĶěƢĭĬŒĭľĬƟŅĕŀĚĪľŅĶȮŐĽħĚĩŉĚėĺŅĴŏĽňĵĽĸŃĕŀĚĪľŅĶįŌƟĔĸƟŅȮŐĸŃĽĳŅĺŃĕŀĚ

ĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮŀńĬŏĸĺĶƟŅĵ 

ŏŁŖĬĶňȮĪŖŀĚĽƢŏĮƦĬĻńĸĵŐıĪĵƢȮŀŅěŅĶĵƢŐıĪĵƢȮŀŅěŅĶĵƢĽŀĬĻŇĸĮŃȮŐĸŃĻŇĸĮƕĬĝŅĺ

ŀńĚĔķļȮŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/670ȮŏĕŅœħƟŏĮƦĬŀŅěŅĶĵƢĽŀĬĺŇĝŅĔŅĵĺŇĳŅėĻŅĽĨĶƢĪňŗőĶĚŏĶňĵĬŐıĪĵƢ

őĶĚıĵŅĭŅĸĸŀĬħŀĬȮ&London Hospital Medical School) ĪŖŀĚĽƢŒĝƟŏĺĸŅĺƞŅĚŏĶňĵĬĺŅħĳŅıĪňŗ

őĶĚŏĶňĵĬĻŇĸĮŃŏĺĽĪƢĴŇĬĽƢŏĨŀĶƢȮ&Westminster School of Art) őħĵľĸńĚěŅĔĪňŗŀŅěŅĶĵƢĪňŗĽŀĬŒľƟŏĕŅœħƟ

ŏĮƦĬŀŅěŅĶĵƢŒľĠƞĪňŗőĶĚŏĶňĵĬĻŇĸĮŃĽŏĸħȮ&Slade Art School) ŏĕŅœħƟĝńĔĝĺĬĪŖŀĚĽƢŒľƟŏĸŇĔĪŜŅĚŅĬ

ĪŅĚħƟŅĬĔŅĶŐıĪĵƢŐĸŃĴŅŏĮƦĬŀŅěŅĶĵƢĽŀĬĪňŗĽĩŅĭńĬħńĚĔĸƞŅĺȮŒĬĪňŗĽŋħĪŖŀĚĽƢĔŖįńĬĨńĺĴŅŏĮƦĬŀŅěŅĶĵƢĽŀĬ

ĻŇĸĮŃȮŐĸŃœħƟĽŀĬĸŌĔĻŇļĵƢĴŅĔĴŅĵőħĵĬŜŅĺŇĝŅėĺŅĴĶŌƟŏĶŊŗŀĚĔŅĵĺŇĳŅėĴŅŒĝƟŒĬĔŅĶĽŀĬĕŀĚŏĕŅ10 

ŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/7/4ȮĪŖŀĚĽƢœħƟĶńĭĨŜŅŐľĬƞĚĶƟŀĵőĪŒĬŏľĸƞŅŐıĪĵƢĪľŅĶȮ&Royal 

Army Medical Corps) ŐĸŃœħƟŏħŇĬĪŅĚœĮőĶĚıĵŅĭŅĸĪľŅĶŐėĴĭĶŇħěƢȮ&Cambridge Military 

Hospital) ŏıŊŗŀŏĵňŗĵĴŏĵňĵĬŐĸŃĶńĔļŅľĬƞĺĵĪľŅĶĪňŗěńħĨńŘĚőħĵĬŅĵŐıĪĵƢŐŁőĶĸħƢȮěŇĸĸňĽƢȮ&Harold 

Gillies) įŌƟĞŉŗĚŏĮƦĬĻńĸĵŐıĪĵƢľŌȮėŀȮěĴŌĔĪňŗœħƟĶńĭĔŅĶĕĬŅĬĬŅĴĺƞŅŏĮƦĬĭŇħŅŐľƞĚĻńĸĵĔĶĶĴĨĔŐĨƞĚ11ȮŐĸŃ

ħƟĺĵėĺŅĴĪňŗŏĕŅŏĮƦĬĪńŘĚŐıĪĵƢŐĸŃĻŇĸĮƕĬȮŏĕŅěŉĚĩŌĔŏĸŊŀĔŒľƟŏĮƦĬľĬŉŗĚŒĬĪňĴĚŅĬĪňŗœħƟĔĶŋĵĪŅĚŒľƟĔńĭ

ĻńĸĵĔĶĶĴĨĔŐĨƞĚȮľĬƟŅĪňŗĕŀĚŏĕŅŒĬĪňĴėŊŀėŀĵĺŅħĳŅıŐįĸĜĔĶĶěƢĭĬŒĭľĬƟŅĕŀĚĪľŅĶĪňŗœħƟĶńĭ

įĸĔĶŃĪĭěŅĔĽĚėĶŅĴȮĪŖŀĚĽƢœħƟĶńĭĨŜŅŐľĬƞĚŀŅěŅĶĵƢŒľĠƞŐľƞĚőĶĚŏĶňĵĬĻŇĸĮŃĽŏĸħŒĬėĶŇĽĨƢĻńĔĶŅĝȮ

/7/5ȮŐĸŃœħƟĶńĭĔŅĶŐĨƞĚĨńŘĚŏĮƦĬĻŇĸĮƕĬŐľƞĚĽĚėĶŅĴŀĵƞŅĚŏĮƦĬĪŅĚĔŅĶŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/7/612 

ľĸńĚěŅĔĪňŗĽĚėĶŅĴőĸĔėĶńŘĚĪňŗľĬŉŗĚĽŇŘĬĽŋħĸĚȮĪŖŀĚėƢœħƟĔĸńĭœĮĪŜŅĚŅĬĪňŗőĶĚŏĶňĵĬĻŇĸĮŃ

ĽŏĸħȮĔƞŀĬĪňŗěŃĮĸħŏĔļňĵĦŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/71.ȮŒĬĮƖĬńŘĬŏŀĚľĬńĚĽŊŀĕŀĚěŇĸĸňĽƢĪňŗĝŊŗŀĺƞŅȮŴĻńĸĵĔĶĶĴ

                                           
10 John Simkin, "Henry Tonks," 15 June 2018, http://spartacus-educational.com/ARTtonks.htm. 
11 Sheila Yeo, "Walter Ernest O'neil Yeo - One of the First People to Undergo Plastic Surgery," 

22 September 2017, http://www.yeosociety.com/biographies/Walteryeo-plasticsurgery.htm. 
12 Simkin. 
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ĨĔŐĨƞĚĕŀĚŒĭľĬƟŅȮ&Plastic Surgery of the Face)ŵȮĔŖĩŌĔŏįĵŐıĶƞŐĸŃĳŅıĺŅħŒĭľĬƟŅĪľŅĶĪňŗœħƟĶńĭ

įĸĔĶŃĪĭěŅĔĽĚėĶŅĴĕŀĚĪŖŀĚĽƢĔŖœħƟĩŌĔĺŇıŅĔĺŇěŅĶĦƢŀĵƞŅĚľĬńĔȮŏĕŅŏĮƦĬĻŇĸĮƕĬĝŅĺŀńĚĔķļėĬĪňŗĽŀĚĪňŗ

ŒĬĕĦŃĬńŘĬĵńĚĴňĝňĺŇĨŀĵŌƞĪňŗœħƟĶńĭŏĔňĵĶĨŇŒľƟĴňĚŅĬĶŜŅĸŉĔįĸĚŅĬĕŀĚŏĕŅĪňŗľŀĻŇĸĮƝŏĪĪȮ&Tate Gallery) ŒĬĮƖ

ėĶŇĽĨƢĻńĔĶŅĝȮ/71413 

įĸĚŅĬĕŀĚĪŖŀĚĽƢŐĽħĚŀŀĔĩŉĚĸńĔļĦŃėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŀĵƞŅĚĝńħŏěĬħƟĺĵ

ĸńĔļĦŃŀńĬįŇħĶŌĮįŇħĶƞŅĚĕŀĚŒĭľĬƟŅŀńĬŏĔŇħěŅĔĔŅĶőěĴĨňĪŅĚĽĚėĶŅĴȮįŌƟĝĴĵƞŀĴĶŌƟĽŉĔĩŉĚėĺŅĴĨŅĵŐĸŃ

ėĺŅĴĽĵħĽĵŀĚěŅĔĔŅĶŏįĝŇĠľĬƟŅĔńĭĳŅıĸńĔļĦƢĕŀĚŒĭľĬƟŅħńĚĔĸƞŅĺȮ&őħĵŏĜıŅŃŒĬĕĦŃĬńŘĬĞŉŗĚŏĮƦĬ

ĝƞĺĚĪňŗįĸĚŅĬĻŇĸĮŃĵńĚœĴƞŐĽħĚĩŉĚėĺŅĴĽĵħĽĵŀĚĴŅĔĬńĔ'ȮĞŉŗĚŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪ

ĺŅ 

 
ĳŅıĪňŗȮ16 Henry Tonks, Portrait of a Wounded Soldier before Treatment, 1916-17 
ĪňŗĴŅ: Jeanne S. M. Willette*ȮŴHenry Tonks: Torn Portraits: The Art of Facial Reconstruction,ŵȮ/3ȮJune 

2018, https://arthistoryunstuffed.com/henry-tooks-torn-portraits-the-art-of-facial-reconstruction. 

                                           
13 Ibid. 
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ĳŅıĪňŗȮ17ȮHenry Tonks. Portrait of a Wounded Soldier before Treatment, /7/4-/5 
ĪňŗĴŅ: Jeanne S. M. Willette*ȮŴHenry Tonks: Torn Portraits: The Art of Facial Reconstruction,ŵȮ/3ȮJune 

2018, https://arthistoryunstuffed.com/henry-tooks-torn-portraits-the-art-of-facial-reconstruction. 

ĸńĪīŇħŅħŅŀŇĽĴƢ 

ĸńĪīŇľĶŊŀĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺħŅħŅŀŇĽĴƢȮĩŌĔĔƞŀĨńŘĚŒĬŏĴŊŀĚĞŌĶŇėȮĮĶŃŏĪĻ

ĽĺŇĽŏĞŀĶƢŐĸĬħƢȮŒĬķħŌŒĭœĴƟįĸŇĕŀĚėĶŇĽĨƢĻńĔĶŅĝȮ/7/4ȮőħĵĻŇĸĮƕĬȮĬńĔĮĶŃıńĬīƢȮŐĸŃĔĺňŒĬĵŋőĶĮȮŏĮƦĬ

ĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺĪňŗĴňĔĶŀĭėĺŅĴėŇħŒĬĔŅĶĽĶƟŅĚįĸĚŅĬĪňŗŏĮƦĬĮĢŇĮƤĔļƢĨƞŀĽŋĬĪĶňĵĻŅĽĨĶƢŐĭĭħńŘĚŏħŇĴȮ

őħĵĪŅĚĔĸŋƞĴĴňĪńĻĬėĨŇĺƞŅįĸĚŅĬĻŇĸĮŃŐĭĭŏĔƞŅĪňŗįƞŅĬĴŅĬńŘĬĴňĴŋĴĴŀĚėńĭŐėĭȮŀńĬŏĮƦĬįĸĴŅěŅĔėĺŅĴ

ŏĽŊŗŀĴőĪĶĴĪŅĚĽńĚėĴŐĸŃĻŇĸĮĺŇĪĵŅŀńĬĴňįĸĴŅěŅĔĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮŐĸŃĩŌĔĔƞŀĨńŘĚĕŉŘĬĴŅŏıŊŗŀ

ĽĶƟŅĚĽĶĶėƢįĸĚŅĬŒľƟŏĕƟŅĔńĭĶĽĬŇĵĴľĶŊŀėĺŅĴŏĝŊŗŀėĺŅĴĻĶńĪīŅĕŀĚĝĬĝńŘĬŒħĝĬĝńŘĬľĬŉŗĚŏĪƞŅĬńŘĬȮœĴƞĴň

ĸńĔļĦŃŀńĬŏĮƦĬĽŅĔĸȮĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺħŅħŅŀŇĽĴƢěŉĚľńĬœĮĽĶƟŅĚĚŅĬĪňŗĴňėĺŅĴŏĮƦĬĮĢŇĮƤĔļƢĔńĭĚŅĬ

ŐĭĭŏĔƞŅŕȮľĶŊŀĪňŗŏĶňĵĔĺƞŅĮĢŇĮƤĔļƢĻŇĸĮƝȮ&anti-art) ŏıŊŗŀŏĮƦĬĔŅĶĽĶƟŅĚėƞŅĬŇĵĴŒľĴƞĪňŗĴňĸńĔļĦŃŏĮƦĬĽŅĔĸȮ

ĻŇĸĮƕĬŒĬĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺĬňŘĽĶƟŅĚĽĶĶėƢįĸŅĬŀńĬŐĽħĚŀŀĔœĮĪŅĚħƟŅĬĸĭȮĴňĔŅĶŏĵŅŃŏĵƟĵȮĮĶŃĝħ

ĮĶŃĝńĬȮĩŅĔĩŅĚȮĴŀĚőĸĔŒĬŐĚƞĶƟŅĵȮőĔĶīŏėŊŀĚȮŐĸŃħŌĩŌĔŏľĵňĵħľĵŅĴŒĬŏĶŊŗŀĚĕŀĚĻňĸīĶĶĴȮľĶŊŀĔĸƞŅĺœħƟ

ĺƞŅĪŅĚĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺĴŋƞĚľĺńĚĪňŗěŃĽĶƟŅĚėĺŅĴĮƤƧĬĮƙĺĬŒľƟĔńĭĽŇŗĚĨƞŅĚŕĬńŗĬŏŀĚȮĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺħŅ

ħŅŀŇĽĴƢĴňľĸńĔĮĶńĝĠŅĪňŗĨƟŀĚĔŅĶĸƟĴĸƟŅĚėŋĦėƞŅĕŀĚėƞŅĬŇĵĴŏĔƞŅŕȮŐĸŃĴňėĺŅĴŏľŖĬĺƞŅĻŇĸĮŃœĴƞŒĝƞĕŀĚĽŌĚĽƞĚ

ŀňĔĨƞŀœĮȮœĴƞĴňěŋħĴŋƞĚľĴŅĵĪňŗěŃĽĶƟŅĚįĸĚŅĬŀŀĔĴŅŒľƟħŌĚħĚŅĴȮŐĸŃŏľŖĬĺƞŅĻŇĸĮŃŒĬŀħňĨŏĮƦĬĽŇŗĚœĶƟĽŅĶŃȮ
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įĸĚŅĬĪňŗĪŅĚĔĸŋƞĴœħƟĽĶƟŅĚĽĶĶėƢĴňĪńŘĚěŇĨĶĔĶĶĴȮĮĶŃĨŇĴŅĔĶĶĴȮĽŊŗŀįĽĴȮȮĳŅıĩƞŅĵȮĳŅııŇĴıƢȮĭĪĔĺňȮ

ĳŅıĵĬĨĶƢȮŐĸŃĔŅĶŐĽħĚȮőħĵĔŅĶŐĽħĚĽħĬńŘĬĴňėĺŅĴĵŋƞĚŏľĵŇĚȮŐĽħĚŀŀĔŀĵƞŅĚĶŋĬŐĶĚȮŐĸŃĽĶƟŅĚ

ĽĳŅĺŃľĺŅħįĺŅĨĔŒěȮ&shock) ŒľƟŐĔƞįŌƟĝĴœħƟ14Ȯ15ȮĞŉŗĚľĬŉŗĚŒĬĻŇĸĮƕĬėĬĽŜŅėńĠĕŀĚĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺ

ħŅħŅŀŇĽĴƢœħƟŐĔƞĴŅĶƢŏĞĸȮħŌĝŀĚıƢȮ&Marcel Duchamp) 

 
ĳŅıĪňŗȮ18 Marcel Duchamp, Fountain, 1917 

ĪňŗĴŅ: Tate*ȮŴFountain,ŵȮ/3ȮJune 2018, http://www.tate.org.uk/art/artworks/duchamp-fountain-t07573. 

 
ĳŅıĪňŗȮ19 Marcel Duchamp 

ĪňŗĴŅ: Editors, TheFamousPeople.com*ȮŴMarcel Duchamp Biography,ŵȮ/3ȮJune 2018, 

https://www.thefamouspeople.com/profiles/marcel-duchamp-2231.php. 
                                           

14 ĔŜŅěĶȮĽŋĬıĚļƢĻĶň, ĻŇĸĮŃĽĴńĵŒľĴƞ, 3rd ed., (ĔĶŋĚŏĪıĴľŅĬėĶ8ȮĽŜŅĬńĔıŇĴıƢŐľƞĚěŋĿŅĸĚĔĶĦƢĴľŅĺŇĪĵŅĸńĵ, 2554), 

101, 
15 Osborne, Sturgis, and Turner. 102. 
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ĴŅĶƢŏĞĸȮħŌĝŀĚıƢŏĮƦĬįŌƟĪňŗŏėĵĽĶƟŅĚįĸĚŅĬĨŅĴŐĭĭĜĭńĭĕŀĚĸńĪīŇĲƕĺŏěŀĶŇĽĴƢȮ

&futurism) ĴŅĔƞŀĬȮĞŉŗĚŒľƟŐĶĚĭńĬħŅĸŒěŐĔƞŏĕŅŒĬĔŅĶĽĶƟŅĚĚŅĬĪňŗŏĔňŗĵĺĔńĭŏėĶŊŗŀĚěńĔĶŒĬĔĸŋƞĴĔŅĶ

ŏėĸŊŗŀĬœľĺħŅħŅŀŇĽĴƢȮŏĕŅŏľŖĬĺƞŅŏėĶŊŗŀĚěńĔĶĪŜŅŒľƟőėĶĚĽĶƟŅĚĪŅĚĽńĚėĴŏĮĸňŗĵĬœĮȮŏıĶŅŃĔŅĶŏĕƟŅĴŅŐĪĬ

ŐĶĚĚŅĬĴĬŋļĵƢĕŀĚŏėĶŊŗŀĚěńĔĶĪŜŅŒľƟĴňĔŅĶŏıŇŗĴėĺŅĴĽŜŅėńĠŀńĬœĶƟěŇĨŒěŒľƟĔĸŅĵŏĮƦĬĳŅıĸńĔļĦƢĕŀĚŀŅĶĵ

īĶĶĴĽĴńĵŒľĴƞ16ȮŏĕŅĽĶƟŅĚįĸĚŅĬőħĵĬŜŅĔĸœĔŐĸŃĶŌĮĶƞŅĚĕŀĚŏėĶŊŗŀĚěńĔĶĴŅŒĝƟȮŏĮƦĬĔŅĶŐĽħĚŀŀĔĩŉĚĔŅĶ

ŏĵŅŃŏĵƟĵĩŅĔĩŅĚȮĴňĔŅĶĬŜŅĺńĽħŋĽŜŅŏĶŖěĶŌĮĪňŗħŌœĴƞĴňėĺŅĴŏĮƦĬĻŇĸĮŃŐĸŃœĴƞĴňėĺŅĴĽĺĵĚŅĴĴŅěńħŏĶňĵĚőħĵ

œĴƞŀŇĚŏľĨŋįĸȮŏĮƦĬĔŅĶŐĽħĚĩŉĚėĺŅĴĮĢŇĮƤĔļƢĨƞŀėĺŅĴĚŅĴĨŅĴŐĭĭĜĭńĭŏĔƞŅŕŀĵƞŅĚĽŇŘĬŏĝŇĚȮĔĸƞŅĺœħƟĺƞŅ

ŏĕŅœħƟĨńŘĚėŜŅĩŅĴĪňŗĺƞŅĻŇĸĮŃěŃŏĮƦĬŀĵƞŅĚœĶľŅĔėĺŅĴŏĮƦĬĻŇĸĮŃŀĵƞŅĚėĺŅĴĽĺĵĚŅĴȮĔĶĶĴĺŇīňĔŅĶ

ĽĶƟŅĚĽĶĶėƢȮŐĸŃİƖĴŊŀĩŌĔĬŜŅŀŀĔœĮ17 18 

ŐĴƟĺƞŅįĸĚŅĬĻŇĸĮŃŒĬĸńĪīŇħŅħŅħŇĽĴƢěŃĵńĚœĴƞŐĽħĚŒľƟŏľŖĬĩŉĚĸńĔļĦŃėĺŅĴŏĮƦĬŐŀŖĭ

ŏěŖėĝńĬĴŅĔĬńĔȮŐĨƞĔŖœħƟĔĶŋĵĪŅĚŒľƟŐŀŖĭŏěŖėĝńĬœħƟĴňĭĪĭŅĪŐĸŃŀŇĪīŇıĸŒĬĻŇĸĮŃľĸńĚěŅĔĬńŘĬŏĮƦĬĨƟĬĴŅ 

1,0.3, ľĸńĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ1ȮŐĸŃĔƞŀĬĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ2 

  ŒĬĝƞĺĚľĸńĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ/ȮŐĸŃĔƞŀĬĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ0ȮėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬ

ŒĬĻŇĸĮŃŏĶŇŗĴĴňėĺŅĴĝńħŏěĬĮĶŅĔĢŒľƟŏľŖĬȮŏĶŇŗĴĴňĔŅĶŏĬƟĬĵŘŜŅĩŉĚėĺŅĴŏĮƦĬĶƞŅĚĔŅĵŐĸŃŏıĻĽĳŅıȮőħĵ

ĻŇĸĮƕĬĪňŗĬŜŅĴŅĔĸƞŅĺĩŉĚėŊŀĻŇĸĮƕĬŒĬĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢȮ&surrealism) ĲĶŅĬĞŇĽȮŏĭėŀĬȮ(Francis 

Bacon)ȮŐĸŃŀŖŀĚĨńĺŐĬŖĚȮŀŅĶƢőĨħƢȮ&Antonin Artaud) įŌƟĪňŗœħƟĽĶĶėƢĽĶƟŅĚŏīňĵŏĨŀĶƢȮŀŖŀĲȮėĶŌŏŀĸĪňȮ

&Theatre of Cruelty) ĞŉŗĚŏĮƦĬĪķļġňŏĔňŗĵĺĔńĭĔŅĶŐĽħĚĪňŗŏĬƟĬœĮĪňŗĳŅĺŃœĶƟĽŜŅĬŉĔĕŀĚįŌƟĝĴ 

ĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢ 

  ŏĞŀŏĶňĵĸĸŇĽĴƢȮĴňėĺŅĴľĴŅĵĩŉĚȮ ėĺŅĴŏľĬŊŀěĶŇĚ ȮĞŉŗĚŏĮƦĬĸńĪīŇĪňŗŐĨĔŀŀĔĴŅěŅĔĸńĪīŇ

ħŅħŅŀŇĽĴƢȮŏĶŇŗĴĕŉŘĬŒĬĨƟĬėĶŇĽĨƢĪĻĺĶĶļȮ/70.ȮĬŜŅőħĵŀńĚŏħĶȮŏĭĶŀĨĚȮ&André Breton) ĸńĪīŇĬňŘĴň

ĸńĔļĦŃėĸƟŅĵĸńĪīŇħŅħŅŀŇĽĴƢőħĵĴňĴŋĴĴŀĚĨƞŀėĺŅĴěĶŇĚŀńĬĺŇěŇĨĶıŇĽħŅĶŏľĴŊŀĬĔńĬȮŐĨƞĴňėĺŅĴŏĮƦĬ

ĮĢŇĮƤĔļƢĻŇĸĮƝĬƟŀĵĔĺƞŅĸńĪīŇħŅħŅŀŇĽĴƢȮŐĸŃŏĬƟĬĵŘŜŅŒĬŏĶŊŗŀĚĕŀĚĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃŀŀĔĴŅěŅĔ

                                           
16 Werner Haftmann, Painting in the Twentieth Century, trans. Ralph Manheim, (Connecticut: 

Praeger Publishers, Inc., 1965), 183 cited in ĔŜŅěĶȮĽŋĬıĚļƢĻĶň,Ȯ328. 
17 ĔŜŅěĶȮĽŋĬıĚļƢĻĶň,Ȯ327-328 
18 Osborne, Sturgis, and Turner. 109. 
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ěŇĨœĶƟĽŜŅĬŉĔȮĻŇĸĮƕĬŒĬĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢĴňŐĬĺėŇħĪňŗĽŀħėĸƟŀĚĔńĭĪķļġňěŇĨĺŇŏėĶŅŃľƢĕŀĚĞŇĔĴńĬħƢȮ

ĲĶŀĵħƢȮ&Sigmund Fraud/Fraudianism) ıĺĔŏĕŅĽĶƟŅĚĽĶĶėƢįĸĚŅĬőħĵĮĶŅĻěŅĔĔŅĶėĺĭėŋĴĕŀĚ

ŏľĨŋŐĸŃįĸȮŐĽħĚŀŀĔőħĵŒĝƟěŇĨŒĨƟĽŜŅĬŉĔŀĵƞŅĚŀŇĽĶŃȮėĺŅĴİƤĬŐĸŃěŇĬĨĬŅĔŅĶŒĬĔŅĶĽĶƟŅĚĚŅĬĕŀĚıĺĔ

ŏĕŅĴńĔěŃőĬƟĴŏŀňĵĚœĮĪŅĚĔŅĴĺŇĽńĵȮ&erotic) őħĵįĸĚŅĬĻŇĸĮŃŒĬĸńĪīŇĬňŘŐĴƟĺƞŅěŃĴňėĺŅĴŐĨĔĨƞŅĚĔńĬĪŅĚ

ĶŌĮŐĭĭȮŐĨƞĔŖĴňĸńĔļĦŃĶƞĺĴĔńĬėŊŀĴňĔŅĶŐĽħĚĩŉĚėĺŅĴĽĬŒěŒĬŏĶŊŗŀĚěŇĨœĶƟĽŜŅĬŉĔȮőŀĔŅĽȮŏıĻĽĳŅıȮŐĸŃ

ĽŇŗĚĨƟŀĚľƟŅĴȮ&taboo) ĞŉŗĚĽŇŗĚľĬŉŗĚĪňŗŏĭĶŀĨĚœħƟŀīŇĭŅĵŏĔňŗĵĺĔńĭĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢėŊŀȮŏĮƦĬľĬƟŅĪňŗŀńĬŐĪƟěĶŇĚ

ĨƞŀėĺŅĴėŇħĪňŗĔŜŅľĬħĽƞĺĬĨƞŅĚŕȮŒľƟıƟĬěŅĔĔŅĶėĺĭėŋĴőħĵŏľĨŋįĸȮĽŋĬĪĶňĵĳŅıȮŐĸŃĔŅĶıŇěŅĶĦŅŒĬ

ŏĶŊŗŀĚĻňĸīĶĶĴȮĪŅĚĸńĪīŇœħƟĴňŐĩĸĚĔŅĶĦƢőħĵĴňėĺŅĴĽĬŒěŒĬėĺŅĴİƤĬŀńĬĮĶŃľĸŅħıŇĽħŅĶȮŐĸŃĔŅĶįĽĴ

ĔńĬĶŃľĺƞŅĚĶŌĮĶƞŅĚėĬŐĸŃĽńĨĺƢȮ&ŀńĬŏĮƦĬĸńĔļĦŃŐĭĭőĔĶŏĨĝėƢȮ[grotesque]ȮĪňŗĴňĶŌĮĶƞŅĚŐĮĸĔ

ĮĶŃľĸŅħıŇĽħŅĶ)19Ȯ20Ȯ 

 
ĳŅıĪňŗȮ20 Andre Masson, In the Tower of Sleep, 1938 

ĪňŗĴŅ: Artyfactory*ȮŴSurrealism,ŵȮ/3ȮJune 2018, 

http://www.artyfactory.com/art_appreciation/art_movements/surrealism.htm. 

ħƟĺĵŏľĨŋĪňŗĺƞŅĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢĴňŏĬŊŘŀľŅıńĺıńĬĔńĭŏĶŊŗŀĚĔŅĴĺŇĽńĵȮŏıĻĽĳŅıȮĽŇŗĚ

ĨƟŀĚľƟŅĴȮĮĶŅĻěŅĔĔŅĶıŇěŅĶĦŅħƟŅĬĻňĸīĶĶĴȮŐĸŃĔŅĶįĽĴĔńĬĶŃľĺƞŅĚĶŌĮĶƞŅĚėĬŐĸŃĽńĨĺƢĞŉŗĚĽŅĴŅĶĩ

őĵĚœĮĩŉĚėĺŅĴĺŇĮĶŇĨĪŅĚĶƞŅĚĔŅĵȮŐĸŃĵńĚŏĔňŗĵĺĔńĭĔńĭŏĶŊŗŀĚěŇĨĺŇŏėĶŅŃľƢȮĞŉŗĚŏĮƦĬĸńĔļĦŃĪňŗŐŀŖĭŏěŖėĝńĬĴňȮ

ĸńĪīŇĬňŘěŉĚĽĴėĺĶĩŌĔĬŜŅĴŅĔĸƞŅĺŒĬŏĶŊŗŀĚĕŀĚĽŇŗĚĪňŗĮŌĪŅĚŒľƟĔńĭŐŀŖĭŏěŖėĝńĬĬńŗĬŏŀĚ 

                                           
19 ĔŜŅěĶ ĽŋĬıĚļƢĻĶň,Ȯ121-122. 

20 Osborne, Sturgis, and Turner. 103. 
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ĻŇĸĮƕĬŏĞŀŏĶňĵĸĸŇĽĪƢĪňŗħŌěŃĴňįĸĚŅĬĪňŗŐĽħĚŀŀĔĩŉĚĸńĔļĦŃŐŀŖĭŏěŖėĝńĬŀĵƞŅĚŏħƞĬĝńħ

ėŊŀŁŅĬĽƢȮŏĭĸĸƢŏĴŀĶƢȮ&Hans Bellmer) őħĵŏĭĸĸƢŏĴŀĶƢŏĮƦĬĪňŗĶŌƟěńĔěŅĔįĸĚŅĬĳŅıĩƞŅĵĨŋƠĔĨŅĕĬŅħŏĪƞŅ

ėĬěĶŇĚŀńĬĴňĸńĔļĦŃŀńĬıŇĸŉĔıŇĸńŗĬŐĸŃĬƞŅĽńĚŏĺĝ 

ŁŅĬĽƢȮŏĭĸĸƢŏĴŀĶƢ 

 
ĳŅıĪňŗȮ21 Hans Bellmer 

ĪňŗĴŅ: The Art Story Contributors*ȮŴHans Bellmer,ŵȮ/3ȮJune 2018, http://www.theartstory.org/artist-bellmer-
hans.htm. 

ŏĭĸŏĴŀĶƢŏĮƦĬĻŇĸĮƕĬĝŅĺŏĵŀĶĴńĬňȮŒĬĺńĵŏħŖĔŏĕŅĴňėĺŅĴĔĶŃħƟŅĚĔĶŃŏħŊŗŀĚĨƞŀĭŇħŅĕŀĚ

ŏĕŅħƟĺĵŏľĨŋįĸĪňŗĺƞŅĭŇħŅĕŀĚŏĕŅĬńŘĬĮĔėĶŀĚŏĕŅŀĵƞŅĚŏėĶƞĚėĶńħŏĔŇĬŏľĨŋȮŏĕŅŏĶŇŗĴĪŜŅĚŅĬŒĬőĶĚĚŅĬ

ŏľĸŖĔĔĸƟŅŐĸŃŏľĴŊŀĚĩƞŅĬĨŅĴėŜŅĽńŗĚĕŀĚıƞŀĕŀĚŏĕŅȮŐĸŃľĸńĚěŅĔįƞŅĬĮĶŃĽĭĔŅĶĦƢŒĬľĸŅĵŀŅĝňıŏĕŅĔŖ

ĮĢŇŏĽīĔŅĶĪŜŅĚŅĬŏıŊŗŀŏĮƦĬĽńĠĸńĔļĦƢĨƞŀĨƟŅĬĸńĪīŇŏįħŖěĔŅĶĲŅĽĞŇĽĪƢȮ(fascism)Ȯ&ĪňŗĬŜŅőħĵıĶĶėĬŅĞňŒĬ

ĝƞĺĚŏĺĸŅĬńŘĬ'ȮįĸĚŅĬĕŀĚŏĕŅŐĽħĚŀŀĔįƞŅĬĝňĺŇĨĽƞĺĬĨńĺĕŀĚŏĕŅȮőħĵŏĕŅœħƟĮĶŃıńĬīƢĚŅĬŏĕňĵĬĞŉŗĚŒĬĚŅĬ

ŏĕňĵĬĬńŘĬŏĭĸĸƢŏĴŀĶƢœħƟŏįĵŐıĶƞįĸĚŅĬĕŀĚŏĕŅŒĬģŅĬŃĔŅĶĨƞŀĨƟŅĬĭŇħŅĕŀĚŏĕŅȮĨŜŅĶĺěȮőħĵŏĜıŅŃŀĵƞŅĚ

ĵŇŗĚĸńĪīŇŏįħŖěĔŅĶĸńĪīŇĲŅĽĞŇĽĪƢŐĸŃĮĶŃŏĪĻŏĵŀĶĴńĬĬňȮŏıŊŗŀŐĽħĚĔŅĶĨƞŀĨƟŅĬĶŃĭĭŏįħŖěĔŅĶħńĚĔĸƞŅĺȮ

ŏĭĸĸƢŏĴŀĶƢěŉĚŏĶŇŗĴĽĶƟŅĚĨŋƠĔĨŅĨńĺŐĶĔĕŀĚŏĕŅŏĴŊŗŀėĶŇĽĨƢĻńĔĶŅĝȮ/711ȮĞŉŗĚĴňėĺŅĴĽŌĚȮ34ȮĬŇŘĺȮĽƞĺĬĨńĺŐĸŃ

ľńĺĪŜŅěŅĔĺńĽħŋœĲŏĭŀĶƢȮĔŅĺȮŐĸŃĮŌĬĮĸŅĽŏĨŀĶƢȮĴňĸńĔļĦŃėĸƟŅĵĽĺĴľĬƟŅĔŅĔŐĸŃĽĺĴŒĽƞĺŇĔȮĽƞĺĬĕŅĪŜŅ

ěŅĔŏħŊŀĵœĴƟľĶŊŀœĴƟĔĺŅħȮŐĨƞįĸĚŅĬĬńŘĬœħƟľŅĵĽŅĭĽŌĠœĮȮŀĵƞŅĚœĶĔŖĨŅĴĵńĚĴňĶŌĮĩƞŅĵįĸĚŅĬħńĚĔĸƞŅĺĪňŗ

ŏĕŅĩƞŅĵŏŀŅœĺƟĕĦŃĽĶƟŅĚĨŋƠĔĨŅĬńŘĬőħĵěńħĨŜŅŐľĬƞĚŒľƟĨŋƠĔĨŅŀĵŌƞŒĬĸńĔļĦŃĪňŗįŇħĶŌĮįŇħĶƞŅĚȮŐĽħĚŒľƟŏľŖĬ

ŀĺńĵĺŃĨƞŅĚŕŀĵƞŅĚįŇħĪňŗįŇħĪŅĚȮŐĸŃĽŊŗŀœĮĪŅĚĔŅĴĺŇĽńĵŐĸŃĔŅĴĺŇĮĶŇĨȮ(fetishism) ŐĸŃŒĬėĶŇĽĨƢĻńĔĶŅĝȮ
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/712ȮŏĕŅĔŖœħƟŏįĵŐıĶƞįĸĚŅĬľĬńĚĽŊŀĳŅıĩƞŅĵĨŋƠĔĨŅĨńĺŐĶĔĕŀĚŏĕŅĭŅĚĽƞĺĬħƟĺĵĨńĺŏĕŅŏŀĚŀĵƞŅĚĸńĭŕŒĬ

ĝŊŗŀŏħŀŃȮħŀĸ (ħňȮııŏıŀ'ȮThe Doll (Die Puppe) ĞŉŗĚŐĪĭœĴƞĴňŒėĶĶŌƟěńĔŒĬŏĵŀĶĴńĬĬň21Ȯ22Ȯ23ȮŐĸŃ

ľĸńĚěŅĔĬńŘĬŏĭĸĸƢŏĴŀĶƢœħƟĽĶƟŅĚįĸĚŅĬĨŋƠĔĨŅĨƞŅĚŕŐĸŃĩƞŅĵĳŅıŏŀŅœĺƟőħĵěńħŒľƟĨŋƠĔĨŅħńĚĔĸƞŅĺŀĵŌƞŒĬ

ĸńĔļĦŃĪňŗįŇħĶŌĮįŇħĶƞŅĚŐĸŃŐĽħĚŀŀĔĩŉĚĔŅĴĺŇĽńĵŏĝƞĬŏėĵ 

 
ĳŅıĪňŗȮ22ȮŏĭĸŏĴŀĶƢŐĸŃĨŋƠĔĨŅĨńĺŐĶĔĕŀĚŏĕŅ 

ĪňŗĴŅ: The Art Story Contributors*ȮŴHans Bellmer,ŵȮ/3ȮJune 2018, http://www.theartstory.org/artist-bellmer-
hans.htm. 

                                           
21 Peter Webb and Robert Short, Death, Desire, and the Doll: The Life and Art of Hans 

Bellmer, (Gardena: Solar Books, 2008), Ȯ/7-1/, 
22 Art Directory, "Hans Bellmer," /0ȮJune 0./6, http://www.hans-bellmer.com. 
23 ŀĵƞŅĚœĶĔŖĨŅĴĭŅĚĽƞĺĬĕŀĚįĸĚŅĬĬňŘĔŖĩŌĔŏįĵŐıĶƞŒĬĺŅĶĽŅĶŏĞŀŏĶňĵĸĸŇĽĪƢĕŀĚĮŅĶňĽĪňŗĴňĝŊŗŀĺƞŅŏĸŀȮĴŇőĬĪŀĶƢȮ&Le 

Minotaure) ĞŉŗĚŐĽħĚŒľƟŏľŖĬĭĪĭŅĪĕŀĚŏĕŅŒĬŐĺħĺĚŏĞŀŏĶňĵĸĸŇĽĴƢŐľƞĚĮŅĶňĽ ŀƟŅĚŀŇĚěŅĔȮibid. 
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ĳŅıĪňŗȮ23ȮHans Bellmer, The Doll, 1936 

ĪňŗĴŅ: Tate*ȮŴThe Doll,ŵȮ/3ȮJune 2018, http://www.tate.org.uk/art/artworks/bellmer-the-doll-t11781. 

 
ĳŅıĪňŗȮ24 Hans Bellmer, La Poupée, 1934 

ĪňŗĴŅ: artnet*ȮŴHans Bellmer,ŵȮ/3ȮJune 2018, http://www.artnet.com/artists/hans-bellmer/2. 
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ŀĵƞŅĚœĶĔŖĨŅĴȮŒĬĳŅĵľĸńĚįĸĚŅĬĕŀĚŏĕŅĩŌĔıĭőħĵıĶĶėĬŅĞňȮŏĮƦĬŏľĨŋŒľƟŏĕŅĨƟŀĚ

ŀŀĔěŅĔŏĵŀĶĴńĬĬňœĮİĶńŗĚŏĻĽŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/716ȮŐĸŃŒĝƟĝňĺŇĨĪňŗŏľĸŊŀĕŀĚŏĕŅŒĬİĶńŗĚŏĻĽĪňŗĔĶŋĚĮŅĶňĽȮ

ŐĸŃľńĬľĸńĚŒľƟĔńĭĔŅĶĪŜŅĨŋƠĔĨŅŐĨƞĵńĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĳŅıĺŅħȮĳŅıĩƞŅĵȮŐĸŃĳŅııŇĴıƢŐĬĺĔŅĴĺŇĽńĵ

ĨƞŀœĮ24 

įĸĚŅĬĕŀĚŏĭĸŏĴŀĶƢŐĽħĚŒľƟŏľŖĬĩŉĚĶƞŅĚĔŅĵĪňŗıŇĔĸıŇĔŅĶŐĸŃįŇħĶŌĮįŇħĶƞŅĚȮĽƞĺĬĨƞŅĚŕ

ĕŀĚĶƞŅĚĔŅĵĩŌĔĩŀħŀŀĔľĶŊŀŐĵĔŀŀĔěŅĔĔńĬȮĭĺĔĔńĭĴŋĴĔĸƟŀĚĕŀĚĳŅıĩƞŅĵŀńĬŏĵŊŀĔŏĵŖĬȮěŉĚŐĽħĚŒľƟ

ŏľŖĬĩŉĚĸńĔļĦŃĕŀĚŐŀŖĭŏěŖėĝńĬŀĵƞŅĚĝńħŏěĬȮėĺŅĴœĶƟĝňĺŇĨĝňĺŅĕŀĚĨŋƠĔĨŅĪňŗŏĕŅĽĶƟŅĚĕŉŘĬĵńĚĽŊŗŀĩŉĚėĺŅĴĨŅĵ

ŀńĬŏĮƦĬĔĶŀĭėĺŅĴėŇħľĸńĔĕŀĚŐŀŖĭŏěŖėĝńĬȮ 

ĲĶŅĬĞŇĽȮŏĭėŀĬ 

 
ĳŅıĪňŗȮ25ȮĲĶŅĬĞŇĽȮŏĭėŀĬ 

ĪňŗĴŅ: The Estate of Francis Bacon*ȮŴFrancis Bacon,ŵȮ/7 June 2018, http://www.francis-

bacon.com/life/biography/1980s/francis-bacon-john-edwards. 

ĲĶŅĬĞŇĽȮŏĭėŀĬȮŏĮƦĬľĬŉŗĚŒĬįŌƟĭŋĔŏĭŇĔĔŅĶĺŅħĳŅıěŇĨĶĔĶĶĴĪňŗĴňĸńĔļĦŃŐŀŖĭŏěŖėĝńĬȮ

ŏĭėŀĬŏĮƦĬĻŇĸĮƕĬĝŅĺœŀĶƢŐĸĬħƢ-ŀńĚĔķļȮőħĵŏĕŅŏĶŇŗĴĪŜŅĚŅĬĻŇĸĮŃŒĬėĶŇĽĨƢĪĻĺĶĶļȮ/70.ȮįĸĚŅĬĕŀĚ

ŏĕŅĴňėĺŅĴőħħŏħƞĬĪŅĚħƟŅĬĔŅĶŐĽħĚŀŀĔĩŉĚĶƞŅĚĔŅĵĪňŗĭŌħŏĭňŘĵĺŀńĬŐĽħĚŀŀĔĩŉĚħƟŅĬĴŊħĕŀĚěŇĨŒěĴĬŋļĵƢȮ

ŒĬĝƞĺĚĨƟĬėĶŇĽĨƢĪļĺĶĶļȮ/71.ȮŏĭėŀĬŏĶŇŗĴĴŋƞĚėĺŅĴĽĬŒěœĮĪňŗĔŅĶĺŅħĳŅıěŇĨĶĔĶĶĴȮőħĵĽĶƟŅĚĽĶĶėƢ

įĸĚŅĬĪňŗĴňĸńĔļĦŃėĸƟŅĵįĸĚŅĬŒĬĸńĪīŇŏĞŀŏĶňĵĸĸŇĽĴƢŐĸŃįĸĚŅĬĕŀĚĮŅőĭĸȮĮƕĔńĞőĞȮ&Pablo Picasso) 

                                           
24 Webb and Short.Ȯ1., 81. 
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ŒĬĝƞĺĚĬńŘĬŏĭėŀĬĵńĚľŅŐĬĺĪŅĚĪňŗŏĮƦĬŏŀĔĸńĔļĦƢŒĬįĸĚŅĬĕŀĚŏĕŅœĴƞıĭȮŐĨƞĔŖĴňįĸĚŅĬĪňŗŐĽħĚŀŀĔĩŉĚ

ėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŀĵƞŅĚıŀĶƢŏĪĶĨȮ&Portrait' ŒĬėĶŇĽĨƢĻńĔĶŅĝ 1930ȮĪňŗŐĽħĚĩŉĚŒĭľĬƟŅŀńĬ

ľĴƞĬľĴŀĚŐĸŃĝĺĬľħľŌƞȮŐĽħĚĩŉĚŀŅĔŅĶĮƙĺĵĪŅĚĔŅĵ ŐĸŃŏħŀŃȮėĶŌĞŇĲƕĔĝńĬȮThe Crucifixion ŒĬ

ėĶŇĽĨƢĻńĔĶŅĝȮ1933 ĪňŗŏĮƦĬĪňŗĽĬŒěĕŀĚĺĚĔŅĶĻŇĸĮŃŒĬĸŀĬħŀĬŒĬĝƞĺĚĬńŘĬȮŏĕŅěńħĬŇĪĶĶĻĔŅĶĻŇĸĮŃħƟĺĵ

ĨńĺŏĕŅŏŀĚĪňŗĝńŘĬŒĨƟħŇĬĕŀĚĞńĬŏħŀĶƢŐĸĬħƢȮŏŁŅĽƢȮ(Sunderland House) ŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/712ȮŐĨƞœħƟĶńĭ

ŏĽňĵĚĨŀĭĶńĭŒĬĪŅĚĸĭȮŐĸŃŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/714ȮŏħŀŃȮėĶŌĞŇĲƕĔĝńĬĩŌĔĮĢŇŏĽīőħĵĬŇĪĶĶĻĔŅĶŏĞŀŏĶňĵĸ

ĸŇĽĪƢĶŃħńĭĝŅĨŇȮ(International Surrealist Exhibition) ħƟĺĵŏľĨŋįĸĪňŗĺƞŅȮŴœĴƞĴňėĺŅĴŏĞŀŏĶňĵĸ

ŏıňĵĚıŀŵ ŒĬĮƖȮ/715ȮŏĕŅľĵŋħĺŅħĳŅıœĮĩŉĚȮ4ȮĮƖŏĬŊŗŀĚěŅĔœĴƞıŀŒěěŅĔŏĽňĵĚĨŀĭĶńĭŀńĬĵŗŜŅŐĵƞĨƞŀ

įĸĚŅĬĕŀĚŏĕŅȮľĸńĚěŅĔĬńŘĬŏĕŅĔĸńĭĴŅĺŅħĳŅıĪňŗŐĽħĚŀŀĔĩŉĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĴŅĔĕŉŘĬ25 26 

įĸĚŅĬĕŀĚŏĭėŀĬŒĬĝƞĺĚĬňŘŀŅěěŃĵńĚœĴƞŐĽħĚŀŀĔĩŉĚĸńĔļĦŃŐŀŖĭŏěŖėĝńĬĴŅĔĬńĔȮŐĨƞ

ĔŖĬńĭœħƟĺƞŅĴňŏėƟŅőėĶĚŐĸŃŏĮƦĬįĸĚŅĬĪňŗěŃıńĥĬŅœĮĽŌƞįĸĚŅĬŒĬŀĬŅėĨŀńĬĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĴŅĔĕŉŘĬ

ĨƞŀœĮȮőħĵŏĭėŀĬĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŀœĮěĬĩŉĚėĶŇĽĨƢĪĻĺĶĶļȮ

/77.ȮőħĵĸńĔļĦŃĕŀĚįĸĚŅĬĕŀĚŏĕŅĵńĚėĚŏĮƦĬŏŀĔĸńĔļĦƢŒĬĽňĽńĬŀńĬľĴƞĬľĴŀĚĝĺĬľħľŌƞȮėĺŅĴŏĮƦĬ

ŐŀŖĭŏěŖėĝńĬŒĬįĸĚŅĬĕŀĚŏĭėŀĬĴňėĺŅĴĝńħŏěĬĴŅĔĕŉŘĬŒĬĝƞĺĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ0ȮŐĸŃėĚėĺŅĴŏĮƦĬ

ŐŀŖĭŏěŖėĝńĬŒĬĝƞĺĚŏĺĸŅĨƞŀĴŅŏĶŊŗŀĵŕěĬĩŉĚėĶŇĽĨƢĪĻĺĶĶļȮ/790ȮőħĵŐĽħĚŀŀĔįƞŅĬĶƞŅĚĔŅĵŀńĬĭŌħŏĭňŘĵĺ

ŐĸŃĴňĽňľĬƟŅĪƞŅĪŅĚŀńĬŏěŖĭĮĺħĪĶĴŅĬȮľĶŊŀĶƞŅĚĔŅĵŀńĬĩŌĔėŋĔėŅĴȮĴňĸńĔļĦŃėĸƟŅĵĻıŀńĬĝĺĬ

ĽĵħĽĵŀĚȮĸńĔļĦŃĕŀĚėĺŅĴŏĮƦĬĶƞŅĚĔŅĵĴĬŋļĵƢĔĸŅĵĴŅŏĮƦĬĸńĔļĦŃľĸńĔŕŒĬįĸĚŅĬĕŀĚŏĕŅȮĞŉŗĚĔĸƞŅĺ

œħƟĺƞŅįĸĚŅĬĕŀĚŏĕŅŒĬĝƞĺĚĨƞŅĚŕŏĮƦĬĽŇŗĚĪňŗĮŌĪŅĚŒľƟĔńĭĻŇĸĮŃĪňŗĴňėĺŅĴŐŀŖĭŏěŖėĝńĬŒĬĝƞĺĚŏĺĸŅĨƞŀŕĴŅ 

                                           
25 The Estate of Francis Bacon, "1930s," 10 June 2018, http://www.francis-

bacon.com/artworks/paintings/1930s. 
26 ĳŅĦŋȮĭŋĠıŇıńĥĬŅıĚĻƢ, "ĬńĔŏĮĸŊŀĵĮĸŇŘĬėĺŅĴĭŇħŏĭňŘĵĺŒĬěŇĨŒěĴĬŋļĵƢȮ8ȮŐĶĚĭńĬħŅĸŒěěŅĔĳŅıĺŅħĽŌƞĳŅıĵĬĨĶƢ," 

10 June 2018, http://www.wurkon.com/full/researchs/francis-bacon. 
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ĳŅıĪňŗȮ26 Francis Bacon, Portrait, 1930 

ĪňŗĴŅ: The Estate of Francis Bacon*ȮŴPortrait,ŵȮ/5ȮJune 2018, http://www.francis-
bacon.com/artworks/paintings/portrait. 

 
ĳŅıĪňŗȮ27 Francis Bacon, Crucifixion, 1933 

ĪňŗĴŅ: The Estate of Francis Bacon*ȮŴCrucifixion,ŵȮ/5ȮJune 2018, http://www.francis-

bacon.com/artworks/paintings/crucifixion. 
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ĳŅıĪňŗȮ28 Francis Bacon, Three Studies for Figures at the Base of a Crucifixion, 1944 
ĪňŗĴŅ8ȮThe Estate of Francis Bacon, ŴThree Studies for Figures at the Base of a Crucifixion,ŵȮ/5ȮJune 2018, 

http://www.francis-bacon.com/artworks/paintings/three-studies-figures-base-crucifixion. 

 
ĳŅıĪňŗȮ29 Francis Bacon, FigureȮwith Meat, 1954 

ĪňŗĴŅ8ȮThe Estate of Francis Bacon, ŴFigure with Meat,ŵȮ/6ȮJune 2018, http://www.francis-
bacon.com/artworks/paintings/figure-meat. 



  81 

 
ĳŅıĪňŗȮ30ȮFrancis Bacon, Three Studies for a Crucifixion, 1961 

ĪňŗĴŅ8ȮThe Estate of Francis Bacon, ŴThree Studies for a Crucifixion,ŵȮ2 July 2018, http://francis-
bacon.com/artworks/paintings/three-studies-crucifixion. 

 
ĳŅıĪňŗȮ31ȮFrancis Bacon, Triptych, /754 

ĪňŗĴŅ: The Estate of Francis Bacon*ȮŴTriptych*ŵȮ28 July 2018, http://www.francis-

bacon.com/artworks/paintings/triptych-1. 
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ĳŅıĪňŗȮ32 Francis Bacon, Study of the Human Body, 1981-1982 

ĪňŗĴŅ: The Estate of Francis Bacon*ȮŴStudy of the Human Body,ŵȮ1/ July 2018, http://www.francis-
bacon.com/artworks/paintings/study-human-body-1. 

 
ĳŅıĪňŗȮ33ȮFrancis Bacon, Triptych, 1991 

ĪňŗĴŅ: The Estate of Francis Bacon*ȮŴTriptych,ŵȮ22 December 2018, https://www.francis-

bacon.com/artworks/paintings/triptych-5. 
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 ŏīňĵŏĨŀĶƢȮŀŖŀĲȮėĶŌŏŀĸĪň 

ŀŅěĔĸƞŅĺœħƟĺƞŅŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃȮĔĺňȮŐĸŃĔŅĶŐĽħĚĬńŘĬȮœħƟĶńĭŀŇĪīŇıĸŐĸŃĴň

ĶŅĔģŅĬĽƞĺĬľĬŉŗĚĴŅěŅĔȮŏīňĵŏĨŀĶƢȮŀŖŀĲȮėĶŌŏŀĸĪňĞŉŗĚŏĮƦĬĪķļġňŏĔňŗĵĺĔńĭĔŅĶŐĽħĚĪňŗŏĬƟĬœĮĪňŗĳŅĺŃœĶƟ

ĽŜŅĬŉĔĕŀĚįŌƟĝĴĪňŗŏĬƟĬĔŇĶŇĵŅĪƞŅĪŅĚŐĸŃĔŅĶŏĨƟĬĶŜŅŏĮƦĬĽŊŗŀȮĴŅĔĔĺƞŅĪňŗěŃŏĬƟĬœĮĪňŗĳŅĺŃĶŌƟĽŉĔĨńĺŐĭĭĔŅĶ

ŐĽħĚőħĵĪńŗĺœĮĪňŗŏĬƟĬĨńĺĭĪŏĮƦĬĽŊŗŀȮĪķļġňŏīňĵŏĨŀĶƢȮŀŖŀĲȮėĶŌŏŀĸĪňȮĩŌĔŏĕňĵĬĕŉŘĬőħĵĬńĔŐĽħĚȮĬńĔĔĺňȮ

ĬńĔŏĕňĵĬĭĪȮŐĸŃįŌƟĔŜŅĔńĭĪňŗĴňĝŊŗŀĺƞŅȮŀŖŀĚĨńĺŐĬŖĚȮŀŅĶƢőĨħƢ (Antonin Artaud)ȮőħĵŏĮƦĬĽƞĺĬľĬŉŗĚŒĬĝŋħ

ĭĪėĺŅĴŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/716ȮĪňŗĴňĝŊŗŀĺƞŅȮŏħŀŃȮŏīňĵŏĨŀĶƢȮŐŀĬħƢȮŀŇĪĽƢȮħńĭŏĭŇĸȮ&The Theatre and Its 

Double) őħĵŀŅĶƢőĨħƢĴňėĺŅĴŏľŖĬĺƞŅėĺŅĴŏěĶŇĠĶŋƞĚŏĶŊŀĚĕŀĚĭƟŅĬŏĴŊŀĚȮœħƟŏĮĸňŗĵĬįŌƟėĬŒľƟĔĸŅĵŏĮƦĬ

ĽŇŗĚĴňĝňĺŇĨĪňŗĮƙĺĵŐĸŃŏĔŖĭĔħȮŐĸŃľĬƟŅĪňŗĪňŗŐĪƟěĶŇĚĕŀĚĔŅĶŐĽħĚĬńŘĬĔŖėŊŀĔŅĶĔŜŅěńħėĺŅĴŏĔŖĭĔħĬňŘŀŀĔěŅĔ

ĴĬŋļĵĝŅĨŇŐĸŃĮĸħĮĸƞŀĵıĸńĚŐľƞĚĽńĠĝŅĨĠŅĦĪňŗĴňŀĵŌƞŒĬĨńĺĭŋėėĸŀŀĔœĮȮŏĕŅĽĬńĭĽĬŋĬŒľƟĬŜŅŏĽƟĬŐĭƞĚ

ĕŀĚŏĺĪňĶŃľĺƞŅĚįŌƟŐĽħĚŐĸŃįŌƟĝĴŀŀĔŏĽňĵȮŐĸŃĶńĚĽĶĶėƢĔŅĶŐĽħĚľĶŊŀĮĶŅĔĢĔŅĶĦƢŏĝŇĚěŇĬĨĳŅıŀńĬ

ĮĶŃĔŀĭœĮħƟĺĵĔŅĶĭĶŇĔĶĶĴėŅĩŅȮŏĽňĵĚėĶŗŜŅėĶĺĠȮŏĽňĵĚĔĶňħĶƟŀĚȮĶŃĭĭœĲĪňŗĔĶŃĨŋƟĬŀŅĶĴĦƢȮŐĸŃľŋƞĬ

ĸŃėĶŐĸŃŀŋĮĔĶĦƢěńħĜŅĔĪňŗĴňĕĬŅħŒľĠƞŏĔŇĬěĶŇĚȮĞŉŗĚĪķļġňħńĚĔĸƞŅĺĴňěŋħĮĶŃĽĚėƢĪňŗěŃĪŜŅŒľƟįŌƟĝĴĶŌƟĽŉĔ

ĨĔŒěľĶŊŀįĺŅȮŐĸŃĴňĔŅĶŒĝƟĔŅĶŐĽħĚĪňŗőľħĶƟŅĵŐĸŃŏįĝŇĠľĬƟŅĔńĭįŌȲȲĝĴȮŏĮƦĬĳŅıĪňŗħŉĚħŌħėĺŅĴĽĬŒěĕŀĚ

įŌƟĝĴȮŀŅĶƢőĨħƢĪŜŅĔŅĶĪħĸŀĚŏĔňŗĵĺĔńĭėĺŅĴĽńĴıńĬīƢĕŀĚįŌƟŐĽħĚŐĸŃįŌƟĝĴȮŏĕŅĨńŘĚŒěěŃĨĶŉĚŀŅĶĴĦƢĕŀĚ

įŌƟĝĴőħĵĔŅĶěńħŒľƟįŌƟĝĴŀĵŌƞĨĶĚĔĸŅĚĕŀĚĔŅĶŐĽħĚ27Ȯ28 

ŐĴƟĺƞŅĴňŐėƞĔŅĶŐĽħĚĪňŗĝŊŗŀĺƞŅȮŏĸȮĞŖŀĚĞňȮ&Les Cenci) ŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/713ȮŏĪƞŅĬńŘĬ

ĪňŗĩŌĔĬŜŅĴŅĪŜŅĔŅĶŐĽħĚěĶŇĚŕȮŐĨƞĪķļġňĕŀĚŀŅĶƢőĨħƢĔŖœħƟĴňŀŇĪīŇıĸŒľƟĔńĭŐĺħĺĚĔŅĶŐĽħĚŒĬ

ėĶŇĽĨƢĻĨĺĶĶļĪňŗȮ0.ȮĶĺĴœĮĩŉĚĬńĔŐĽħĚȮįŌƟĔŜŅĔńĭȮŐĸŃĬńĔŏĕňĵĬĭĪľĸŅĵŕėĬ29 

                                           
27 The Editors of Encyclopaedia Britannica, "Theatre of Cruelty," 7 January 2018, 

https://www.britannica.com/art/Theatre-of-Cruelty. 
28 Justin Cash, "Theatre of Cruelty Conventions," 7 January 2018, 

http://www.thedramateacher.com/theatre-of-cruelty-conventions. 

29 Encyclopaedia The Editors of Encyclopaedia Britannica. 
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ĳŅıĪňŗȮ34 ŀŖŀĚĨńĺŐĬŖĚȮŀŅĶƢőĨħƢ 

ĪňŗĴŅ: Editors, TheFamousPeople.com*ȮŴAntonin Artaud Biography,ŵȮ/5ȮJune 2018, 

https://www.thefamouspeople.com/profiles/antoine-marie-joseph-artaud-749.php. 

1,0.4, ĝƞĺĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ2 

  įĸĚŅĬĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬĝƞĺĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ0ȮĪňŗĴňėĺŅĴŏħƞĬĝńħĬńŘĬŏľŖĬ

ěŃŏĮƦĬįĸĚŅĬĕŀĚĻŇĸĮƕĬŏıňĵĚĪƞŅĬŏħňĵĺŀńĬœħƟŐĔƞĲĶŅĬĞŇĽȮŏĭėŀĬĪňŗœħƟŏĔĶŇŗĬœĮĔƞŀĬľĬƟŅĬňŘĬňŗŏŀĚȮĞŉŗĚ

ŒĬĝƞĺĚĬňŘįĸĚŅĬĕŀĚŏĕŅĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĝńħŏěĬĴŅĔĕŉŘĬȮŐĸŃėĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŀœĮŏĶŊŗŀĵŕ

ěĺĭěĬĭńŘĬĮĸŅĵĝňĺŇĨĕŀĚŏĕŅ30 

1,0.5, ľĸńĚĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ0ȮŐĸŃĵŋėľĸńĚĽĴńĵŒľĴƞěĬĩŉĚĮƤěěŋĭńĬ 

ŒĬŏĬŊŘŀľŅĩńħœĮěŃĔĸƞŅĺĩŉĚĻŇĸĮƕĬŐĸŃĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏħƞĬĝńħŒĬĸńĔļĦŃĕŀĚŐŀŖĭ

ŏěŖėĝńĬȮőħĵŏĶŇŗĴĨńŘĚŐĨƞĝƞĺĚėĶŇĽĨƢĪĻĺĶĶļȮ/73.ȮěĺĭěĬĩŉĚĮƤěěŋĭńĬȮŐĸŃħƟĺĵŏľĨŋĪňŗĺƞŅŒĬĝƞĺĚŏĺĸŅľĸńĚ

ĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ0ȮŐĸŃĵŋėľĸńĚĽĴńĵŒľĴƞěĬĩŉĚĮƤěěŋĭńĬĬňŘŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃĴňėĺŅĴĝńħŏěĬĴŅĔĕŉŘĬ

ĔĺƞŅĝƞĺĚŏĺĸŅĪňŗįƞŅĬĴŅěĬŏĮƦĬĪňŗĽńĚŏĔĨŏľŖĬœħƟȮįŌƟĺŇěńĵěŉĚěŃĽŀħŐĪĶĔĔŅĶĺŇŏėĶŅŃľƢėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬ

ŒĬĻŇĸĮŃŒĬįĸĚŅĬŐĨƞĸŃįĸĚŅĬŀĵƞŅĚėĶƞŅĺŕőħĵĴňĔŅĶŀŇĚľĶŊŀŏĝŊŗŀĴőĵĚœĮĽŌƞĪķļġňŐŀŖĭŏěŖėĝńĬĕŀĚėĶŇĽ

ŏĪĺŅŒĬĭĪĪňŗȮ0ȮĽƞĺĬĪķļġňĨƞŅĚŕĪňŗŏĔňŗĵĺĕƟŀĚĬńŘĬįŌƟĺŇěńĵěŃĽĶŋĮĳŅıĶĺĴŒĬĭĪĪňŗȮ2 

  

                                           
30 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴŏĔňŗĵĺĔńĭŏĭėŀĬŐĸŃįĸĚŅĬĕŀĚŏĕŅœħƟĪňŗľĬƟŅȮ6. 
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1,0,3,/,ȮėĶŇĽĨƢĪĻĺĶĶļȮ/73. 

ĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬĝƞĺĚŏĺĸŅėĶŇĽĨƢĪĻĺĶĶļȮ/73.ȮĬńŘĬĵńĚœĴƞ

ĮĶŅĔĢĻŇĸĮƕĬĪƞŅĬŒħĪňŗĽĶƟŅĚĽĶĶėƢįĸĚŅĬŒĬħƟŅĬĬňŘŀŀĔĴŅĴŅĔĬńĔȮŀĵƞŅĚœĶĔŖĨŅĴĪňŗŏľŖĬėƞŀĬĕƟŅĚĝńħŏěĬĔŖ

ėŊŀĲĶŅĬĞŇĽȮŏĭėŀĬĪňŗœħƟĔĸƞŅĺœĮŐĸƟĺĬňŘŏŀĚĪňŗĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬŀńĬŏĮƦĬŏŀĔĸńĔļĦƢĨƞŀŏĬŊŗŀĚĴŅěŅĔ

ĝƞĺĚŏĺĸŅĪňŗįƞŅĬĴŅ ŐĸŃĵńĚĴňĻŇĸĮƕĬŐĽħĚĽħŀňĔĪƞŅĬľĬŉŗĚĪňŗĝŊŗŀĺƞŅȮĪńĪĞŋĴŇȮŁŇěŇėŃĨŃȮ&Tatsumi Hijikata) 

įŌƟĺŇěńĵıĭŐĸŃĴňėĺŅĴŏľŖĬĺƞŅĲĶŅĬĞŇĽȮŏĭėŀĬŐĸŃĪńĪĞŋĴŇȮŁŇěŇėŃĨŃŏĮƦĬĻŇĸĮƕĬ

ĪňŗĴňįĸĚŅĬĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĝńħŏěĬŒĬĝƞĺĚėĶŇĽĨƢĪĻĺĶĶļȮ/73.ȮĬňŘȮŐĸŃĵńĚœĴƞĴňĻŇĸĮƕĬĪƞŅĬŀŊŗĬŕĪňŗ

ĴňĸńĔļĦŃħńĚĔĸƞŅĺĪňŗĝńħŏěĬŏıňĵĚıŀĪňŗěŃĬŜŅĴŅĔĸƞŅĺĩŉĚȮŀĵƞŅĚœĶĔŖĨŅĴŒĬĝƞĺĚŏĺĸŅĬňŘėĺŅĴŏĮƦĬŐŀŖĭŏěŖė

ĝńĬŒĬĻŇĸĮŃĔŖĵńĚėĚĴňėĺŅĴĝńħŏěĬĴŅĔĔĺƞŅĝƞĺĚŏĺĸŅĪňŗįƞŅĬĴŅȮŀĬŉŗĚȮįŌƟŀƞŅĬěŃıĭĺƞŅŒĬĝƞĺĚŏĺĸŅĩńħœĮĬńŘĬȮ

ėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃěŃĴňėĺŅĴĝńħŏěĬŐĸŃĶŋĬŐĶĚĴŅĔĕŉŘĬ 

ĪńĪĞŋĴŇȮŁŇěŇėŃĨŃ 

 ĪńĪĞŋĴŇȮŁŇěŇėŃĨŃŏĮƦĬĻŇĸĮƕĬŐĽħĚĽħĪňŗĴňĔĶŀĭėĺŅĴėŇħĮĢŇŏĽīĭĶĶĪńħģŅĬ

ĕŀĚĽńĚėĴŐĸŃĴňėĺŅĴľĸĚŒľĸŒĬėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬ31ȮėĺŅĴĨŅĵȮėĺŅĴıŇĔĸıŇĔŅĶĪŅĚĶƞŅĚĔŅĵȮŐĸŃ

ĔŅĶŏĽŊŗŀĴĽĸŅĵȮŏĕŅœħƟıńĥĬŅŏŀĔĸńĔļĦƢŒĬĔŅĶŏėĸŊŗŀĬœľĺĕŀĚŏĕŅőħĵőĔƟĚőėƟĚĶƞŅĚĔŅĵĸĚĽŌƞıŊŘĬȮľńĺŏĕƞŅ

ŐĵĔŀŀĔœĮėĬĸŃĕƟŅĚĞŉŗĚĪŜŅŒľƟŏĔŇħĪňĪƞŅŀńĬŏĮƦĬŏŀĔĸńĔļĦƢȮĞŉŗĚŀŅěŏĝŊŗŀĴőĵĚœĮĩŉĚėĬœĕƟőĶėőĮĸŇőŀľĶŊŀ

ĔŅĶĕŅħŐėĸĬĽŅĶŀŅľŅĶĕŀĚįŌƟėĬĪňŗĴňŀŅĔŅĶĕŅıŇĔŅĶěŅĔőĶėĔĶŃħŌĔŀƞŀĬŒĬĭƟŅĬŏĔŇħĕŀĚŏĕŅĪňŗ

ŏĴŊŀĚŀŃėŇĨŃȮĮĶŃŏĪĻĠňŗĮŋƙĬȮőħĵŏĕŅŏĶňĵĔĪƞĺĚĪƞŅħńĚĔĸƞŅĺŒĬĳŅļŅĠňŗĮŋƙĬĺƞŅȮ ŀńĚőėėŋȮĭŌőĨŃȮ&ankoku 

buto)" ĞŉŗĚŐĮĸŏĮƦĬĳŅļŅœĪĵŐĸŃŀńĚĔķļœħƟĺƞŅȮ ĔŅĶŏĨƟĬĶŜŅŐľƞĚėĺŅĴĴŊħĴŇħȮ&dance of darkness)"32Ȯ

őħĵįĸĚŅĬĕŀĚŁŇěŇėŃĨŃĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚŒĬėĶŇĽĨƢĪĻĺĶĶļĬňŘĴňĝŊŗŀĺƞŅĲŀĶƢĭŇħŏħŖĬȮėńĸŏĸŀĶƢĽƢȮ

&Forbidden Colours) ľĶŊŀĴňĝŊŗŀŒĬĳŅļŅĠňŗĮŋƙĬĺƞŅėŇĬěŇėŇȮ&Kinjiki) ŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/737ȮĞŉŗĚœħƟĽĶƟŅĚ

ĝŊŗŀŏĽňĵĚŒľƟĔńĭŏĕŅȮ&ŒĬŐĚƞĸĭ'ȮħƟĺĵėĺŅĴĶŋĬŐĶĚŐĸŃĔŅĶĽŊŗŀœĮĪŅĚĔŅĴŅĶĴĦƢĕŀĚįĸĚŅĬĝŇŘĬĬňŘ 

                                           
31 Nanako Kurihara, "Hijikata Tatsumi: The Words of Butoh," TDR: The Drama Review 44, no. 1 

(2000). 18 cited in Lucy Weir, "Abject Modernism: The Male Body in the Work of Tatsumi Hijikata, Günter Brus 
and Rudolf Schwarzkogler,"  Tate Papers 23, no. Spring 2015 (2015), 
http://www.tate.org.uk/research/publications/tate-papers/23/abject-modernism-the-male-body-in-the-work-
of-tatsumi-hijikata-gunter-brus-and-rudolf-schwarzkogler. 

32 Weir. 
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ĲŀĶƢĭŇħŏħŖĬȮėńĸŏĸŀĶƢĽƢœħƟĩŌĔĪŜŅĔŅĶŐĽħĚŏĮƦĬȮ0ȮėĶńŘĚȮőħĵįŌƟĺŇěńĵěŃĬŜŅŏıňĵĚ

ėĶńŘĚŐĶĔĴŅĔĸƞŅĺĩŉĚȮįĸĚŅĬŐĽħĚĽħĬňŘŐĽħĚŒľƟŏľŖĬĝŅĵľĬŋƞĴėĬľĬŉŗĚȮ&ŐĽħĚőħĵőĵĝŇőĨŃȮőŀőĬŃȮ

YYoshito Ohno]) ĔŜŅĸńĚıĵŅĵŅĴĪňŗěŃľĬňěŅĔĝŅĵĪňŗŐĔƞĔĺƞŅŀňĔėĬľĬŉŗĚȮ&ŐĽħĚőħĵŁŇěŇėŅĨŃ'ȮőħĵŁŇěŇėŅ

ĨŃĪňŗĴňĻňĶļŃĸƟŅĬŐĸŃĶƞŅĚĔŅĵĩŌĔĪŅħƟĺĵĽňįĽĴěŅĶŃĭňĔŜŅĸńĚĨŅĴőŁőĬŃŀĵƞŅĚĭƟŅėĸńŗĚȮěŅĔĬńŘĬŁŇěŇėŅĨŃěŉĚ

ĽƞĚœĔƞĨńĺľĬŉŗĚŒľƟőŀőĬŃȮŏĕŅĔħőŀőĬŃĸĚĔńĭıŊŘĬŒĬĕĦŃĪňŗőŀőĬŃěńĭœĔƞĨńĺħńĚĔĸƞŅĺĪňŗĨƟĬĕŅŐĸŃėƞŀĵŕĪŜŅŒľƟ

ĴńĬľŅĵŒěœĴƞŀŀĔȮěŅĔĬńŘĬŁŇěŇėŅĨŃěŉĚŏĨƟĬĭĬĶƞŅĚĔŅĵĕŀĚőŀőĬŃȮőŀőĬŃěŉĚĺŅĚœĔƞĸĚĕƟŅĚŕȮŐĸŃĝŅĵĪńŘĚ

ĽŀĚěŉĚĔĸŇŘĚĸĚĔńĭıŊŘĬŒĬĕĦŃĪňŗőŀőĬŃĔĸƞŅĺĺƞŅȮ ėĺŅĴĨńŘĚŒěĪňŗěŃĸƟŀŏĸňĵĬĔŅĶĕƞĴĕŊĬĝŜŅŏĶŅ"33Ȯ34 ěŅĔĬńŘĬ

œĲěŉĚħńĭĸĚŐĸŃĴňŏĽňĵĚŁŇěŇėŅĨŃıŌħįƞŅĬĸŜŅőıĚŏĮƦĬĳŅļŅİĶńŗĚŏĻĽĺƞŅȮ ĜńĬĶńĔŏīŀȮ&Je tŲaime)" ěŉĚěĭĔŅĶ

ŐĽħĚ35 

įĸĚŅĬĝŇŘĬĬňŘŐĽħĚŒľƟŏľŖĬĩŉĚŐŀŖĭŏěŖėĝńĬŀĵƞŅĚĝńħŏěĬȮħƟĺĵĸńĔļĦŃıŇĔĸıŇĔŅĶ

įŇħĶŌĮįŇħĶƞŅĚĕŀĚĶƞŅĚĔŅĵĕŀĚŁŇěŇėŅĨŃȮŐĸŃĪƞŅŏĨƟĬŀńĬŐĮĸĔĮĶŃľĸŅħĺŇĮĶŇĨȮěŉĚĔĸƞŅĺœħƟĺƞŅěŅĔĴŋĴĴŀĚ

ĕŀĚįŌƟĝĴĪňŗŐĪĬĨńĺıĺĔŏĕŅŏŀĚŏĮƦĬȮŴĨĬŏŀĚŵȮĬńŘĬĶƞŅĚĔŅĵĕŀĚŁŇěŇėŅĨŃŏĮƦĬĶƞŅĚĔŅĵĪňŗŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢ

ŐĸŃŏĮƦĬĶƞŅĚĔŅĵĪňŗȮŴŏĮƦĬŀŊŗĬŵ 

ŁŇěŇėŅĨŃĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŀœĮěĬĩŉĚ

ėĶŇĽĨƢĪĻĺĶĶļȮ/74.ȮĞŉŗĚįĸĚŅĬĪňŗőħħŏħƞĬĕŀĚŏĕŅĴňĝŊŗŀĺƞŅĪńĪĞŋĴŇȮŁŇěŇėŃĨŃȮŐŀĬħƢȮŐěŐıĬĬňĽȮıňŏıŇĸ8ȮĶň

ŏĭĸŏĸňĵĬȮŀŖŀĲȮŏħŀŃȮĭŀħňȮ&Tatsumi Hijikata and Japanese People: Rebellion of the Body) 

ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/746ȮŀńĬĵńĚėĚŐĽħĚŒľƟŏľŖĬĩŉĚŏĶŊŀĬĶƞŅĚŀńĬĞŌĭįŀĴĕŀĚŏĕŅȮőħĵŏĕŅ

ĴňĔŅĶŏĨĶňĵĴĔŅĶĔƞŀĬĔŅĶŐĽħĚőħĵĔŅĶėŋĴŀŅľŅĶŐĸŃŀŅĭŐħħŒľƟĽňįŇĺĕŀĚŏĕŅŏĮƦĬĽňŐĪĬ36 ŏĕŅĽĺĴŒĽƞ

ŀĚėĝŅĨŇěŜŅĸŀĚĽňĪŀĚȮŐĸŃĴňĔŅĶŐĪĚŀĚėĝŅĨŇĽňĪŀĚħńĚĔĸƞŅĺŏĕƟŅĔńĭėŀĕŀĚĞŅĔœĔƞĨńĺľĬŉŗĚŀĵƞŅĚĶŋĬŐĶĚ

ĔƟŅĺĶƟŅĺȮĞŉŗĚĵńĚėĚŐĽħĚŒľƟŏľŖĬŏĶŊŀĬĶƞŅĚŀńĬŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢŐĸŃĵńĚŐĽħĚŒľƟŏľŖĬĩŉĚĔŅĴŅĶĴĦƢŐĸŃĔŅĴ

ĺŇĮĶŇĨŀńĬŏĬƟĬĵŘŜŅĽĩŅĬŃħŇȮŐŀŖĭŏěŖėĪƢŒľƟĔńĭĶƞŅĚĔŅĵĕŀĚŏĕŅœħƟŏĮƦĬŀĵƞŅĚħň 

                                           
33 ŴThe intent to mime sodomy,ŵ 
34 Bruce Baird, Hijikata Tatsumi and Butoh: Dancing in a Pool of Gray Grits, (New York: Palgrave 

Macmillan, 2011), 19 cited in Weir. 

35 Weir. 
36 Ibid. 
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ĳŅıĪňŗȮ35ȮTatsumi Hijikata and Yoshito Ohno, Forbidden Colours, 1959 

ĪňŗĴŅ8ȮLucy Weir, "Abject Modernism: The Male Body in the Work of Tatsumi Hijikata, Günter Brus and Rudolf 
Schwarzkogler," Tate Papers 23, no. Spring 2015 (2015) http://www.tate.org.uk/research/publications/tate-

papers/23/abject-modernism-the-male-body-in-the-work-of-tatsumi-hijikata-gunter-brus-and-rudolf-
schwarzkogler. 

 
ĳŅıĪňŗȮ36 Tatsumi Hijikata, Tatsumi Hijikata and Japanese People: Rebellion of the 

Body, 1968 
ĪňŗĴŅ8ȮLucy Weir, "Abject Modernism: The Male Body in the Work of Tatsumi Hijikata, Günter Brus and Rudolf 
Schwarzkogler," Tate Papers 23, no. Spring 2015 (2015) http://www.tate.org.uk/research/publications/tate-
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1,0,3,0,ȮėĶŇĽĨƢĪĻĺĶĶļȮ/74. 

ŒĬėĶŇĽĨƢĪĻĺĶĶļȮ/74.ȮįĸĚŅĬľĸŅĵŕįĸĚŅĬőħĵĻŇĸĮƕĬľĸŅĵŕĪƞŅĬŏĮƦĬĪňŗ

ŏĸŊŗŀĚĸŊŀŒĬħƟŅĬėĺŅĴĬƞŅĽńĚŏĺĝŐĸŃėĺŅĴĬƞŅĶńĚŏĔňĵěȮħƟĺĵŏľĨŋĬňŘėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬĻŇĸĮŃŒĬ

ĝƞĺĚŏĺĸŅĬňŘěŉĚĴňėĺŅĴĝńħŏěĬĴŅĔĕŉŘĬ 

ŏĺňĵĬĬňĽȮŐŀŖėĝńĬĬŇĽĴƢ 

ĻŇĸĮƕĬŐĸŃįĸĚŅĬŐĶĔĪňŗėĺĶėƞŅĪňŗěŃĬŜŅĴŅĔĸƞŅĺĩŉĚŒĬĝƞĺĚŏĺĸŅĬňŘĴňėĺŅĴŏĮƦĬ

ŐŀŖĭŏěŖėĝńĬŀĵƞŅĚĝńħŏěĬŐĸŃĴňėĺŅĴĶŋĬŐĶĚŏĔĶňŘĵĺĔĶŅħŀĵƞŅĚĴŅĔȮĞŉŗĚœħƟŐĔƞĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺŏĺňĵĬĬňĽȮ

ŐŀŖėĝńĬĬŇĽĴƢȮ&Viennese Actionism) ĪňŗŏĮƦĬĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺĪŅĚĻŇĸĮŃĪňŗĔƞŀĔŜŅŏĬŇħĕŉŘĬĪňŗĔĶŋĚ

ŏĺňĵĬĬŅȮĮĶŃŏĪĻŀŀĽŏĨĶňĵȮĪňŗĴňŀŅĵŋŒĬĝƞĺĚĽńŘĬŕŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/74.-/75/ȮőħĵĪŅĚĔĸŋƞĴĴňĔŅĶ

ĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃŐĽħĚĽħĪňŗĴňėĺŅĴĶŋĬŐĶĚĪňŗĪŅĚĔĸŋƞĴŏĶňĵĔĺƞŅȮŴŐŀŖėĝńĬȮ(aktions)ŵȮĞŉŗĚįĸĚŅĬ

ĭŅĚįĸĚŅĬĕŀĚĪŅĚĔĸŋƞĴĴńĔěŃŏĮƦĬĔŅĶĮĶŃĔŅĻĔŅĶĨƞŀĨƟŅĬĶńģĭŅĸŐĸŃĽńĚėĴĕŀĚŀŀĽŏĨĶňĵŒĬĵŋėľĸńĚ

ĽĚėĶŅĴőĸĔėĶńŘĚĪňŗȮ0ȮőħĵĪŅĚĔĸŋƞĴĴňėĺŅĴėŇħĺƞŅĝŅĺŀŀĽŏĨĶňĵőħĵŏĜıŅŃĝŅĺŏĺňĵĬĬŅŒĬĝƞĺĚŏĺĸŅĬńŘĬœħƟ

ĮƕħĭńĚėĺŅĴĪĶĚěŜŅŏĔňŗĵĺĔńĭėĺŅĴőľħĶƟŅĵĪňŗıĺĔĬŅĞňœħƟĔĶŃĪŜŅŏŀŅœĺƟȮŐĸŃĮƕħĭńĚĭĪĭŅĪĕŀĚıĺĔŏĕŅŒĬ

ĔŅĶĽĬńĭĽĬŋĬıĺĔĬŅĞňȮěŉĚĨƟŀĚĔŅĶŒľƟįŌƟėĬŐĸŃĽńĚėĴĮĶŃĽĭĔńĭėĺŅĴőľħĶƟŅĵĬńŘĬŏĽňĵŏŀĚįƞŅĬįĸĚŅĬ

ĻŇĸĮŃĕŀĚıĺĔŏĕŅȮĻŇĸĮƕĬľĸńĔŕŒĬĔĸŋƞĴĴňȮ2ȮĪƞŅĬĞŉŗĚĮĶŃĔŀĭœĮħƟĺĵŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢȮ&Hermann 

Nitsch) ĔŋĬŏĪŀĶƢȮĭĶŋĞȮ(Gunter Brus) ŀŀĪőĪȮĴŊŀľƢȮ(Otto Muehl) ŐĸŃĶŌħŀĸƢĲȮĝĺŅĞƢőėŏĔĸŀĶƢȮ

&Rudolf Schwarzkogler'37 

  

                                           
37 The Art Story Contributors, "Viennese Actionism," 29 November 2017, 

http://www.theartstory.org/movement-viennese-actionism.htm. 
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ŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢ 

 
ĳŅıĪňŗȮ37 ŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢ 

ĪňŗĴŅ8ȮHermann Nitsch*ȮŴHermann Nitsch: Das Orgien Mysterien Theater,ŵȮ/7ȮJune 2018, 

http://www.nitsch.org/index-en.html. 

ŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢȮĴňįĸĚŅĬĻŇĸĮŃŐĽħĚĽħĪňŗĴňĔŅĶŒĝƟŏĸŊŀħȮĞŅĔŐĸŃ

ŏėĶŊŗŀĚŒĬĽńĨĺƢȮŐĸŃĶƞŅĚĔŅĵŀńĬőĮƛŏĮĸŊŀĵĴŅŏĮƦĬĽŊŗŀŒĬĔŅĶŐĽħĚȮŏĕŅŏĮƦĬĽĴŅĝŇĔľĸńĔŒĬĔŅĶĔƞŀĨńŘĚĔĸŋƞĴ

ĔŅĶŏėĸŊŗŀĬœľĺŏĺňĵĬĬňĽĴƢȮŐŀŖėĝńĬĬŇĽĴƢŐĸŃĩŌĔĕĬŅĬĬŅĴĺƞŅŏĮƦĬľĬŉŗĚŒĬĻŇĸĮƕĬĪňŗĴňĭĪĭŅĪŐĸŃĶŀĭĶŌƟĴŅĔ

ĪňŗĽŋħŒĬĺĚĔŅĶĻŇĸĮŃĶƞĺĴĽĴńĵȮőħĵŏĮƦĬĪńŘĚįŌƟĻŇĸĮƕĬŐĽħĚĽħȮěŇĨĶĔĶȮĬńĔĮĶŃıńĬīƢŏıĸĚȮŐĸŃįŌƟŀŀĔŐĭĭ

ĜŅĔȮįĸĚŅĬĻŇĸĮŃŐĽħĚĽħĕŀĚŏĕŅĪňŗŏĕŅŏĶňĵĔĺƞŅ ŴŀŀĶƢŏěňĵĬȮĴŇĽŏĪŀŏĶňĵĬȮŏĪňĵĶƢŏĪŀĶƢȮ&Orgien 

Mysterien Theater'ŵȮľĶŊŀŐĮĸŏĮƦĬĳŅļŅœĪĵŐĸŃĳŅļŅŀńĚĔķļœħƟĺƞŅȮŴĸŃėĶŐľƞĚıŇīňĭŌĝŅĽŇŗĚĻńĔħŇśĽŇĪīŇś

ĪňŗĴňĔŅĶħŊŗĴĽŋĶŅŐĸŃŏĨƟĬĶŜŅŐĸŃėĺŅĴĸŉĔĸńĭȮ&Theatre of Orgies and Mysteries'ŵȮĪňŗĮĶŃĔŀĭœĮħƟĺĵ

ŐŀŖėĝńĬľĸŅĵŐŀŖėĝńĬĬńŘĬĴňĔŅĶıńĺıńĬŀĵŌƞĔńĭŏĶŊŗŀĚŏĸŊŀħŏĬŊŘŀŐĸŃŏėĶŊŗŀĚŒĬȮĮƤěěŋĭńĬŏĕŅŀŅĻńĵŐĸŃĪŜŅĚŅĬ

ŀĵŌƞĪňŗĶńģőĸŏĺŀĶƢŀŀĽŏĨĶňĵȮĮĶŃŏĪĻŀŀĽŏĨĶňĵȮŐĸŃŏĴŊŀĚŀőĞőĸȮĮĶŃŏĪĻŀŇĨŅĸň38ȮőħĵįĸĚŅĬŐĶĔĕŀĚ

                                           
38 Nitsch Museum, "Hermann Nitsch," June 19 2018, https://www.nitschmuseum.at/en/hermann-

nitsch. 
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ĻŇĸĮƕĬĪƞŅĬĬňŘĪňŗěŃĬŜŅĴŅĔĸƞŅĺĩŉĚėŊŀŐŀŖėĝńĬĪňŗŏĔŇħĕŉŘĬėĶńŘĚŐĶĔŒĬĺńĬĪňŗȮ/4ȮĴňĬŅėĴĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/74039Ȯ

ĪňŗĪŜŅĔŅĶŐĽħĚĽħĶƞĺĴĔńĭĴŊŀľƢŐĸŃŀħŀĸƢĲȮĲĶŀľƢŏĬŀĶƢȮ(Adolf Frohner) įŌƟĪňŗŏĮƦĬŀňĔľĬŉŗĚĽĴŅĝŇĔŒĬ

ĔĸŋƞĴȮĞŉŗĚįĸĚŅĬĻŇĸĮŃŐĽħĚĽħŒĬėĶńŘĚĬňŘĮĶŃĔŀĭœĮħƟĺĵĞŅĔŐĔŃĪňŗĩŌĔĩĸĔŏėĶŊŗŀĚŒĬŀŀĔŐĸŃĩŌĔĨĶŉĚ

ĔŅĚŏĕĬȮěŅĔĬńŘĬŏėĶŊŗŀĚŒĬěŉĚĩŌĔĨĶŉĚħƟĺĵĨŃĮŌŐĸŃĶŅħħƟĺĵĬŘŜŅĶƟŀĬŐĸŃŏĸŊŀħȮœĴƞĺƞŅŏěĨĬŅĶĴĦƢĕŀĚĻŇĸĮƕĬ

ěŃŏĮƦĬŐĭĭœľĬȮŐĨƞįĸĚŅĬĬňŘĔŖĩŌĔĴŀĚœħƟĺƞŅŏĮƦĬĔŅĶĸƟĴĸƟŅĚĽńĠĸńĔļĦƢȮ ŐĔŃŐľƞĚıĶŃŏěƟŅȮ&Lamb of 

God)" ľĶŊŀıĶŃŏĵĞŌĕŀĚĻŅĽĬŅėĶŇĽĨƢħƟĺĵĔŅĶĨĶŉĚĞŅĔĻıŐĔŃĔĸńĭľńĺȮĞŉŗĚŏĮƦĬĪňŗœĴƞıŀŒěĕŀĚĝŅĺ

ėĶŇĽĨĻŅĽĬŇĔĝĬĪňŗĔĶŋĚŏĺňĵĬĬŅŏĮƦĬŀĵƞŅĚĴŅĔȮŐŀŖėĝńĬĬňŘŏĮƦĬŐĶĚĭńĬħŅĸŒěŒľƟĬŇĪĝƢŏĮƦĬŀĵƞŅĚĴŅĔőħĵŏĕŅ

ŏĕňĵĬŐĩĸĚĔŅĶĦƢĕŀĚĪŅĚĔĸŋƞĴőħĵŀŇĚěŅĔįĸĚŅĬĬňŘ40 

ěŅĔĬńŘĬĴŅĬŇĪĝƢĔŖĽĶƟŅĚįĸĚŅĬŐĽħĚĽħĪňŗŏĕŅŏĶňĵĔĺƞŅŐŀŖėĝńĬĬňŘĴŅ

ěĬĩŉĚĮƤěěŋĭńĬ41ȮőħĵŐĨƞĸŃįĸĚŅĬĬńŘĬĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŀĵƞŅĚĝńħŏěĬȮĞŉŗĚŒĝƟįŌƟėĬěŜŅĬĺĬĴŅĔŒĬĔŅĶ

ŐĽħĚȮŐĸŃĮĶŃĔŀĭœĮħƟĺĵŏĸŊŀħȮĶƞŅĚĔŅĵŏĮĸŊŀĵŏĮĸƞŅĕŀĚĴĬŋļĵƢȮĞŅĔĽńĨĺƢȮŐĸŃŏėĶŊŗŀĚŒĬĽńĨĺƢŏĮƦĬ

ěŜŅĬĺĬĴŅĔȮŐĸŃĴńĔěŃĴňĔŅĶĽŊŗŀĩŉĚĽńĠĸńĔļĦƢĪŅĚėĶŇĽĨƢĻŅĽĬŅȮŒĬĝƞĺĚŐĶĔĔŅĶŐĽħĚĽħŏľĸƞŅĬňŘĴňĔŅĶ

ĔĶňħĶƟŀĚŐĸŃŏĽňĵĚĶĭĔĺĬŏĮƦĬĽƞĺĬľĬŉŗĚĕŀĚĔŅĶŐĽħĚȮıŀĴŅĩŉĚėĶŇĽĨƢĻńĔĶŅĝȮ/75/ȮĬŇĪĝƢœħƟĞŊŘŀĮĶŅĽŅĪ

ĮĶŇĬŏĞŖĬħŀĸƢĲȮ&Prinzendorf Castle'ȮěŅĔőĭĽĩƢėĶŇĽĨƢȮĞŉŗĚĪŜŅŒľƟŏĕŅĴňőŀĔŅĽĬŜŅŏıĸĚŏĕŅĴŅ

ĮĶŃĔŀĭĔŅĶŐĽħĚȮĞŉŗĚĔŅĶĬŜŅŏıĸĚŏĕƟŅĴŅĮĶŃĔŀĭĬńŘĬŏĕŅœħƟėŇħœĺƟĔƞŀĬľĬƟŅĬňŘŐĸƟĺȮőħĵŐŀŖėĝńĬ

ĨƞŀěŅĔĬńŘĬĴŅěŉĚĴňĔŅĶĭĶĶŏĸĚŀŀĶƢŏėĽĨĶŅŏĽňĵĚĶĭĔĺĬȮĔŅĶĶƟŀĚĮĶŃĽŅĬŏĽňĵĚŐĭĭĔĶňħĶƟŀĚȮŐĸŃŏėĶŊŗŀĚ

ħĬĨĶňĪňŗĩŌĔĕĵŅĵŏĽňĵĚőħĵĶŃĭĭŀŇŏĸŖėőĪĶĬŇėŏĕƟŅĴŅĮĶŃĔŀĭŀĵŌƞħƟĺĵ42 

ĬŀĔŏľĬŊŀěŅĔįĸĚŅĬħńĚĔĸƞŅĺȮĬŇĪĝƢĵńĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬěŇĨĶĔĶĶĴ

ŀňĔħƟĺĵȮĚŅĬěŇĨĶĔĶĶĴĕŀĚĬŇĪĝƢŏĮƦĬœĮĨŅĴĔĶŀĭėĺŅĴėŇħľĸńĔĕŀĚŏĕŅȮĞŉŗĚĔŖėŊŀėĺŅĴőľħĶƟŅĵĶŋĬŐĶĚ

ĬńŗĬŏŀĚȮőħĵĶŌĮŐĭĭľĬŉŗĚŒĬĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬěŇĨĶĔĶĶĴĕŀĚŏĕŅŏĶňĵĔĺƞŅȮŴıńĺĶƢĪƢȮŏıĬĪŇĚȮ(poured 

painting)ŵ ľĶŊŀĔŅĶŏĪŐĸŃĮŅĽňĸĚĭĬįŊĬįƟŅĔĶŃĽŀĭŒĬŐĬĺĨńŘĚȮĶŌĮŐĭĭĕŀĚĺŇīňĔŅĶĽĶƟŅĚĽĶĶėƢĕŀĚĬŇĪĝƢ

ŏĮƦĬŐĭĭĽŜŅŐħĚŀŅĶĴĦƢŐĸŃĴňėĺŅĴŏĔĶňŘĵĺĔĶŅħȮľĶŊŀĪňŗŏĶňĵĔĺƞŅĔńĴĴńĬĨěŇĨĶĔĶĶĴȮ&action painting) 

                                           
39 Hermann Nitsch, "Harmann Nitsch: Das Orgien Mysterien Theater," 19 June 2018, 

http://www.nitsch.org/index-en.html. 

40 The Art Story Contributors, "Important Art and Artists of Viennese Actionism," 19 June 2018, 

http://www.theartstory.org/movement-viennese-actionism-artworks.htm. 

41 Nitsch. 
42 Nitsch Nitsch Museum. 
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&ŏľĴŊŀĬŐĬĺĪŅĚĕŀĚŐěŖėĽńĬȮıŀĸĸŖŀė'ȮŐĸŃŒĬĭŅĚėĶńŘĚĵńĚŏĮƦĬĶŌĮŐĭĭľĬŉŗĚĕŀĚĻŇĸĮŃŐĽħĚĽħĞŉŗĚŏĕŅ

ěŃŐĽħĚŒľƟįŌƟĝĴŏľŖĬĩŉĚĕńŘĬĨŀĬĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬěŇĨĶĔĶĶĴħńĚĔĸƞŅĺŀňĔħƟĺĵȮőħĵĽƞĺĬĴŅĔĬŇĪĝƢěŃŒĝƟ

ĽňŐħĚĽħŒĬĔŅĶĽĶƟŅĚĽĶĶėƢıńĺĶƢĪƢȮŏıĬĪŇĚȮĞŉŗĚŒľƟįĸĸńıīƢŀŀĔĴŅŏĮƦĬįĸĚŅĬĪňŗħŌŏľĴŊŀĬĽĳŅıŐĺħĸƟŀĴ

ľĸńĚěŅĔŏĔŇħŏľĨŋĔŅĶĦƢęŅĨĔĶĶĴŀńĬŏĨŖĴœĮħƟĺĵŏĸŊŀħȮőħĵŏĕŅœħƟĶńĭĝŊŗŀŏĽňĵĚŐĸŃŏĮƦĬŐĶĚĭńĬħŅĸŒěŒľƟ

ĻŇĸĮƕĬŒĬĔĸŋƞĴěŅĔįĸĚŅĬěŇĨĶĔĶĶĴĕŀĚŏĕŅěŅĔĔŅĶĪňŗĬŇĪĝƢŒĝƟįĸĚŅĬĕŀĚŏĕŅŏĮƦĬĔŅĶĮĸħĮĸƞŀĵŀŅĶĴĦƢ

ĶŋĬŐĶĚŐĸŃŒĝƟĽńĠĸńĔļĦƢĕŀĚėĶŇĽĨƢĻŅĽĬŅȮ&ŏĝƞĬĔŅĶĨĶŉĚĔŅĚŏĕĬŐĸŃıŇīňĻňĸĴľŅĽĬŇĪ'ȮŐĸŃĬŜŅĽńĠĸńĔļĦƢ

ĕŀĚėĶŇĽĨƢĻŅĽĬŅĬńŘĬĮĶŃĔŀĭŏĕƟŅĔńĭĽńĠĸńĔļĦƢĪŅĚĸńĪīŇŏıŐĔĬȮ&paganism) (ŏĝƞĬĔŅĶŒĝƟŏĸŊŀħľĶŊŀħŊŗĴ

ŏĸŊŀħ'43 

įĸĚŅĬĕŀĚĬŇĪĝƢŐĽħĚŒľƟŏľŖĬĩŉĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŀĵƞŅĚĝńħŏěĬȮ

ħƟĺĵĔŅĶŐĽħĚŀŀĔŀĵƞŅĚĬƞŅĽńĚŏĺĝĕŀĚĞŅĔĽńĨĺƢȮŀĺńĵĺŃĳŅĵŒĬĽńĨĺƢȮŐĸŃŏĸŊŀħĴŅŏĮƦĬĽŊŗŀľĸńĔŒĬĔŅĶ

ŐĽħĚŀŀĔȮĞŉŗĚŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅȮŐĸŃĶƞŅĚĔŅĵŀńĬőĮƛŏĮĸŊŀĵĕŀĚĴĬŋļĵƢŀńĬŏĮƦĬ

ĽƞĺĬľĬŉŗĚŒĬįĸĚŅĬŐĽħĚĽħĕŀĚĬŇĪĝƢĵńĚĩŌĔŐĽħĚŀŀĔĴŅŒĬĸńĔļĦŃĪňŗĝŋƞĴœĮħƟĺĵŏĸŊŀħŐĸŃėĸŋĔėĸňĔńĭ

ŏĸŊŀħŐĸŃŏėĶŊŗŀĚŒĬĽńĨĺƢȮĞŉŗĚŏĮƦĬĔŅĶŐĽħĚŀŀĔŒĬĪŅĚĬƞŅĽńĚŏĺĝȮőľħĶƟŅĵȮŐĸŃĵńĚĩŌĔŐĽħĚŀŀĔĴŅŒĬ

ĪƞŅĪŅĚŐĸŃĽĳŅĺŃĽŊŗŀœĮŒĬĪŅĚĔŅĴŅĶĴĦƢȮĞŉŗĚėĺŅĴőľħĶƟŅĵŐĸŃėĺŅĴŏĮƦĬĔŅĴŅĶĴĦƢĬńŘĬŏĮƦĬĕƟŀľƟŅĴŒĬ

ĽńĚėĴȮĞŉŗĚħŇȮŐŀŖĭŏěŖėĪƢĴńĔěŃĩŌĔıĭŒĬĕƟŀľƟŅĴŏľĸƞŅĬňŘ44ȮħƟĺĵŏľĨŋĬňŘŏŀĚĶƞŅĚĔŅĵĴĬŋļĵƢŒĬįĸĚŅĬĬňŘěŉĚŏĮƦĬħŇȮ

ŐŀŖĭŏěŖėĪƢŏĝƞĬŏħňĵĺĔńĬȮĴŅĔœĮĔĺƞŅĬńŘĬĔŅĶĪňŗĬŇĪĝƢĬŜŅĳŅıĸńĔļĦƢĕŀĚėĶŇĽĨƢĻŅĽĬŅŏĕƟŅĴŅĕƟŀĚŏĔňŗĵĺĔńĭ

įĸĚŅĬĻŇĸĮŃĕŀĚŏĕŅĵńĚĴŀĚœħƟĺƞŅĴňĔŅĶŏĝŊŗŀĴőĵĚĩŉĚĔŅĶĪŜŅŒľƟħŇȮŐŀŖĭŏěŖėĪƢĭĶŇĽŋĪīŇśĪňŗĴňėĺŅĴĽńĴıńĬīƢĔńĭ

ĻŅĽĬŅĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅŀňĔħƟĺĵȮőħĵŏīŀĔĸƞŅĺœĺƟŒĬıŅĺŏĺŀĶƢȮŀŖŀĲȮŁŀŏĶŀĶƢĺƞŅĔŅĶĪŜŅŒľƟħŇȮ

ŐŀŖĭŏěŖėĪƢĭĶŇĽŋĪīŇśĬňŘĬŜŅœĮĽŌƞĔŅĶŏĔŇħĕŉŘĬĕŀĚĻŅĽĬŅȮĞŉŗĚĬŜŅœĮĽŌƞĔŅĶŏĔŇħĕŉŘĬĕŀĚĻŇĸĮŃ45 

ĬŇĪĝƢĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŀœĮ

ěĬĩŉĚĮƤěěŋĭńĬ46ȮőħĵŏĕŅĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬŐŀŖėĝńĬŐĸŃıńĺĶƢĪƢȮŏıĬĪŇĚĞŉŗĚŒĝƟĞŅĔĽńĨĺƢȮŏĸŊŀħȮĶƞŅĚĔŅĵ

ŀńĬŏĮĸŊŀĵŏĮĸƞŅĕŀĚĴĬŋļĵƢȮŏėĶŊŗŀĚŒĬĽńĨĺƢȮŐĸŃĽńĠĸńĔļĦƢĪŅĚėĶŇĽĨƢĻŅĽĬŅĴŅŏĮƦĬĽŊŗŀŒĬįĸĚŅĬŏĝƞĬŏėĵȮ

ŏĶňĵĔœħƟĺƞŅĽŇŗĚŏľĸƞŅĬňŘœħƟĔĸŅĵŏĮƦĬŏŀĔĸńĔļĦƢŒĬĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĕŀĚŏĕŅœĮŐĸƟĺ 

                                           
43 The Art Story Contributors, "Important Art and Artists of Viennese Actionism". 
44 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴħŇȮŐŀŖĭŏěŖėĪƢŵȮľĬƟŅȮ10 
45 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚŐŀŖĭŏěŖėĝńĬŐĸŃĻŇĸĮŃŵȮľĬƟŅȮ337 
46 Nitsch. 
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ĳŅıĪňŗȮ38ȮľĬŉŗĚŒĬįĸĚŅĬŒĬŐŀŖėĝńĬĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢȮ&œĴƞĮĶŅĔĢĮƖĪňŗĽĶƟŅĚĽĶĶėƢįĸĚŅĬ' 
ĪňŗĴŅ8ȮHermann Nitsch*ȮŴHermann Nitsch: Das Orgien Mysterien Theater,ŵȮ/9 June 2018, 

http://www.nitsch.org/index-en.html. 

 
ĳŅıĪňŗȮ39 ľĬŉŗĚŒĬįĸĚŅĬŐŀŖėĝńĬĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢȮ&œĴƞĮĶŅĔĢĮƖĪňŗĽĶƟŅĚĽĶĶėƢįĸĚŅĬ' 
ĪňŗĴŅ8ȮHermann Nitsch*ȮŴHermann Nitsch: Das Orgien Mysterien Theater,ŵȮ22 July 2018, 

http://www.nitsch.org/index-en.html. 
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ĳŅıĪňŗȮ40ȮľĬŉŗĚŒĬįĸĚŅĬıńĺĶƢĪƢȮŏıĬĪŇĚĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢȮ&œĴƞĮĶŅĔĢĮƖĪňŗĽĶƟŅĚĽĶĶėƢįĸĚŅĬ' 
ĪňŗĴŅ8ȮHermann Nitsch*ȮŴHermann Nitsch: Das Orgien Mysterien Theater,ŵȮ0. June 2018, 

http://www.nitsch.org/index-en.html. 

 
ĳŅıĪňŗȮ41ȮľĬŉŗĚŒĬıńĺĶƢĪƢȮŏıĬĪŇĚĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢȮ&œĴƞĮĶŅĔĢĮƖĪňŗĽĶƟŅĚĽĶĶėƢįĸĚŅĬ' 
ĪňŗĴŅ8ȮHermann Nitsch*ȮŴHermann Nitsch: Das Orgien Mysterien Theater,ŵȮ0. June 2018, 

http://www.nitsch.org/index-en.html. 
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ĳŅıĪňŗȮ42 ľĬŉŗĚŒĬįĸĚŅĬŒĬŐŀŖėĝńĬĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/776 
ĪňŗĴŅ8ȮHermann Nitsch, ŴHermann Nitsch: Das Orgien Mysterien Theater,ŵȮ/4ȮAugust 0./6, 

http://www.nitsch.org/index-en.html. 

 
ĳŅıĪňŗȮ43ȮľĬŉŗĚŒĬįĸĚŅĬŒĬŐŀŖėĝńĬĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ0..2 
ĪňŗĴŅ8ȮHermann Nitsch, ŴHermann Nitsch: Das Orgien Mysterien Theater,ŵȮ3ȮNovember 0./6, 

http://www.nitsch.org/index-en.html. 
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ĳŅıĪňŗȮ44 ľĬŉŗĚŒĬįĸĚŅĬŒĬŐŀŖėĝńĬĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ2017 
ĪňŗĴŅ8ȮFondazione Morra, "Hermann Nitsch | 152. Aktion Naples Casa Morra 2017," 29 November 2018, 

http://www.fondazionemorra.org/en/152-aktion-azione-casa-morra-napoli-2017-galleria. 

 
ĳŅıĪňŗȮ45 ľĬŉŗĚŒĬįĸĚŅĬŒĬŐŀŖėĝńĬĕŀĚŏŁŀĶƢĴńĬĬƢȮĬŇĪĝƢĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ2018 

ĪňŗĴŅ8ȮMARC STRAUS, "Hermann Nitsch 155th Action Performance," 29 November 2018, 
https://www.marcstraus.com/hermann-nitsch-155th-action-performance. 
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ĔŋĬŏĪŀĶƢȮĭĶŋĞ 

 
ĳŅıĪňŗȮ46 ĔŋĬŏĪŀĶƢȮĭĶŋĞ 

ĪňŗĴŅ8ȮMUBI*ȮŴGunter Brus,ŵȮ0. June 2018, https://mubi.com/cast/gunter-brus. 

    ĔŋĬŏĪŀĶƢȮĭĶŋĞŏĮƦĬŀňĔľĬŉŗĚĻŇĸĮƕĬŐĸŃľĬŉŗĚŒĬįŌƟĔƞŀĨńŘĚĔĸŋƞĴĔŅĶ

ŏėĸŊŗŀĬœľĺŏĺňĵĬĬňĽȮŐŀŖėĝńĬĬŇĽĴƢȮĞŉŗĚŏĕŅŐĸŃĪŅĚĔĸŋƞĴĴňėĺŅĴėŇħĪňŗĨƟŀĚĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĔńĴĴńĬĨ

ěŇĨĶĔĶĶĴĪňŗĨĶĚœĮĨĶĚĴŅŀĵƞŅĚĴŅĔĪňŗĽŋħŐĸŃŀĵŌƞĬŀĔŏľĬŊŀįŊĬįƟŅŒĭȮŏŀĔĸńĔļĦƢĕŀĚĭĶŋĞėŊŀĔŅĶ

ĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃŐĽħĚĽħĪňŗĔĶŃĨŋƟĬėĺŅĴėŇħĕŀĚėĬħŌŐĸŃĪƟŅĪŅĵĕňħěŜŅĔńħĕŀĚĶƞŅĚĔŅĵĕŀĚŏĕŅȮ

ŏĕŅŒĝƟĔŅĶĺŅħĳŅıěŇĨĶĔĶĶĴŏĮƦĬĺŇīňĪňŗěŃŐĽħĚŀŀĔĩŉĚėĺŅĴĝŀĔĝŘŜŅŐĸŃĔŅĶĴňŀĵŌƞěĶŇĚȮ&existentialism) 

őħĵŒĝƟĶƞŅĚĔŅĵĴĬŋļĵƢŏĮƦĬĽŊŗŀŒĬĔŅĶŐĽħĚŀŀĔȮĞŉŗĚįĸĚŅĬĻŇĸĮŃŐĽħĚĽħĕŀĚŏĕŅĪŜŅŒľƟŏĕŅœħƟĶńĭĝŊŗŀŏĽňĵĚ

ŒĬħƟŅĬĸĭȮŐĸŃĩŌĔŏĶňĵĔĺƞŅŏĮƦĬȮ ıĸŏĴŊŀĚĪňŗĩŌĔŏĔĸňĵħĴŅĔĪňŗĽŋħŒĬŀŀĽŏĨĶňĵ ȮŀĵƞŅĚœĶĔŖĨŅĴĭĶŋĞĔŖĵńĚ

œħƟĶńĭĔŅĶĔĸƞŅĺĕŅĬĺƞŅŏĮƦĬľĬŉŗĚŒĬįŌƟĭŋĔŏĭŇĔĻŇĸĮŃĪŅĚĶƞŅĚĔŅĵȮ&body art)47Ȯ48ȮįĸĚŅĬĕŀĚĻŇĸĮƕĬĪƞŅĬĬňŘ

ĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚĴňĝŊŗŀĺƞŅŐŀĬŅȮ&Ana) ĪňŗĩŌĔĽĶƟŅĚĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/742ȮŏĞĸĲƝ-ŏıĬĪŇĚȮ-Ȯ

                                           
47 National Galleries of Scotland, "Gunter Brus," 20 June 2018, https://www.nationalgalleries.org/art-

and-artists/artists/gunter-brus. 

48 Richard Saltoun Gallery, "Gunter Brus," 20 June 2018, 

https://www.richardsaltoun.com/artists/161-gnter-brus/overview. 
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ŏĞĸĲƝ-ĴŇĺĪŇŏĸĝńĬȮ&Self-Painting - Self-Mutilation) ĪňŗĩŌĔĽĶƟŅĚĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/743ȮŐĸŃ

ĭŀħňŘȮŀĬŅœĸĞŇĽȮ(Body Analysis) ĪňŗĩŌĔĽĶƟŅĚĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝ 1968 

ŐŀĬŅŏĮƦĬįĸĚŅĬŐŀŖėĝńĬŐĶĔĕŀĚŏĕŅȮŏĮƦĬėĸŇĮĺŇħňőŀœĶƟŏĽňĵĚȮ1ȮĬŅĪň

ĞŉŗĚŐĽħĚĶƞĺĴĔńĭĳĶĶĵŅĕŀĚŏĕŅȮĮĶŃĔŀĭœĮħƟĺĵĜŅĔĪňŗĽĸńĭœĮĴŅŀĵƞŅĚĶĺħŏĶŖĺȮŐĽħĚŒľƟŏľŖĬĽĨĶňįŌƟľĬŉŗĚ

ŒĬĶƞŅĚŏĮĸŊŀĵŏĮĸƞŅȮĨńĺĕŀĚŏĕŅŏŀĚȮŐĸŃĜŅĔľĸńĚĪňŗħŌŏľĴŊŀĬŒĬĭƟŅĬĕŀĚŏĕŅľĶŊŀŒĬĽĨŌħŇőŀȮĽňĩŌĔĽŅħŐĸŃ

őĵĬŒĬĪƞŅĚĪƞŅĪňŗħŌĶŋĬŐĶĚŐĸŃőľħĶƟŅĵȮĶƞŅĚĔŅĵĕŀĚĳĶĶĵŅŐĸŃĨńĺŏĕŅŏĮĶŀŃŏĮƘƨŀĬœĮħƟĺĵĽňĪňŗħŌŏľĴŊŀĬ

ŏĸŊŀħȮ&ŐĴƟĺƞŅěŃŏĮƦĬĲƕĸƢĴĕŅĺħŜŅȮŐĨƞŏıĶŅŃĔŅĶĩƞŅĵĪŜŅŐĸŃĳŅıĸńĔļĦƢěŉĚĪŜŅŒľƟħŌőľħĶƟŅĵ'49 

ĽƞĺĬŏĞĸĲƝ-ŏıĬĪŇĚȮ-ȮŏĞĸĲƝ-ĴŇĺĪŇŏĸĝńĬȮ&Self-Painting - Self-

Mutilation) ŏĮƦĬįĸĚŅĬĪňŗıńĥĬŅĨƞŀĵŀħĴŅěŅĔĝŋħįĸĚŅĬĳŅıĩƞŅĵȮ0ȮįĸĚŅĬĪňŗĝŊŗŀĺƞŅŏĞĸĲƝ-ŏıĬĪŇĚȮ

&Self-Painting) ŐĸŃŏĞĸĲƝ-ĴŇĺĪŇŏĸĝńĬȮ&Self-Mutilation) ŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/472ȮĞŉŗĚŒĬŏĞĸĲƝ-ŏıĬĪŇĚ

ĬńŘĬȮĭĶŋĞıŀĔĽňĭĬĶƞŅĚĔŅĵĕŀĚŏĕŅħƟĺĵĽňĕŅĺŀńĬľĬŅĪŉĭĴňĜŅĔľĸńĚŏĮƦĬĔŜŅŐıĚĽňĕŅĺȮŒĬĳŅıĩƞŅĵĝŋħĬňŘĭ

ĶŋĞĨŀĔĨŃĮŌĸĚĶŃľĺƞŅĚĬŇŘĺĴŊŀĕŀĚŏĕŅȮěŅĔĬńŘĬěŉĚĬŜŅŀŋĮĔĶĦƢĨńħĨƞŅĚŕŀĵƞŅĚĔĶĶœĔĶȮŏĸŊŗŀĵȮĪňŗŏĮƕħěŋĔėŀĶƢėȮ

ŐĸŃĴňħĴŅěńħĺŅĚœĺƟŒĔĸƟĻňĶļŃĕŀĚŏĕŅȮěŅĔĬńŘĬĭĶŋĞěŉĚĪŅĽňħŜŅŏĮƦĬŏĽƟĬĶŃľĺƞŅĚĔĸŅĚŒĭľĬƟŅĕŀĚŏĕŅŏĮƦĬ

ŐĬĺĨńŘĚȮŐĸŃőıĽĪƞŅőħĵĩŊŀĕĺŅĬȮŐĸŃĪŅĽňħŜŅľĬŅĪŉĭĭĬĶƞŅĚĔŅĵŐĸŃŒĭľĬƟŅĕŀĚŏĕŅěĬľĬƟŅĕŀĚŏĕŅĩŌĔ

ĔĸŊĬĔŇĬőħĵĽňħŜŅĪńŘĚľĴħȮĽƞĺĬŒĬŏĞĸĲƝ-ĴŇĺĪŇŏĸĝńĬĬńŘĬĭĶŋĞěńħĺŅĚĨŃĕŀŏľĸŖĔȮĔĶŃěŋĔĽŅĵœĲȮŐĸŃŏĪƟŅĪňŗ

ĩŌĔŐĵĔĽƞĺĬĪňŗĪŜŅőħĵĮŌĬĮĸŅĽŏĨŀĶƢœĺƟĪńŗĺĜŅĔľĸńĚȮĞŉŗĚŒĬĶŌĮĳŅıľĬŉŗĚĕŀĚįĸĚŅĬĬňŘŏĕŅĔŜŅĸńĚħŉĚĽňħŜŅĪňŗħŌ

ŏľĴŊŀĬŏĽƟĬįĴŀŀĔĴŅěŅĔĮŅĔĕŀĚŏĕŅȮĞŉŗĚŏĮƦĬĔŅĶĽŊŗŀŐĸŃĽŃĪƟŀĬĩŉĚĔŀĚĞŅĔĻıĴĬŋļĵƢĪňŗĩŌĔıĭŏěŀŒĬ

ėƞŅĵĔńĔĔńĬĬŅĞňŐĸŃėĺŅĴőľħĶƟŅĵĕŀĚıĶĶėĬŅĞňȮőħĵŒĬŏĞĸĲƝ-ŏıĬĪŇĚȮ-ȮŏĞĸĲƝ-ĴŇĺĪŇŏĸĝńĬĬńŘĬȮĭĶŋĞœħƟĬŜŅ

ĽŀĚįĸĚŅĬĳŅıĩƞŅĵħńĚĔĸƞŅĺĴŅĶĺĴĝŊŗŀŏĕƟŅħƟĺĵĔńĬŐĸŃĴŅěńħĪŜŅŏĮƦĬįĸĚŅĬŐĽħĚĽħĨƞŀľĬƟŅįŌƟĝĴĪňŗĩŌĔ

ŏĝŊŘŀŏĝŇĠěŜŅĬĺĬľĬŉŗĚȮőħĵŏĬƟĬĵŘŜŅĩŉĚĔŅĶĪŜŅĸŅĵĶƞŅĚĔŅĵĕŀĚĨĬŏŀĚ50 

ĽƞĺĬŒĬįĸĚŅĬĭŀħňŘȮŀĬŅœĸĞŇĽȮĭĶŋĞŐĽħĚĩŉĚĔŅĶĨƞŀĨƟŅĬĔŅĶŏĴŊŀĚ

ĶŃĭĭĲŅĽĞŇĽĴƢȮ&fascism) ĞŉŗĚŏĮƦĬĸńĪīŇĔŅĶŏĴŊŀĚĪňŗĵŉħįŌƟĬŜŅŏĮƦĬŒľĠƞŐĸŃĶĺĭĶĺĴŀŜŅĬŅěĨƞŅĚŕœĺƟĪńŘĚľĴħȮ

ŐĸŃĴňėĺŅĴŏĮƦĬĝŅĨŇĬŇĵĴŀĵƞŅĚŏĚƟĴĕĺħȮŒĬįĸĚŅĬĬňŘŏĕŅĪŜŅĔŅĶŏĜŊŀĬĶƞŅĚĔŅĵĨĬŏŀĚħƟĺĵĴňħőĔĬȮħŊŗĴ

                                           
49 The Art Story Contributors, "Important Art and Artists of Viennese Actionism". 
50 Weir. 
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ĮƤĽĽŅĺŃĕŀĚĨĬŏŀĚȮĪŅĶƞŅĚĔŅĵĨĬŏŀĚħƟĺĵŀŋěěŅĶŃȮŐĸŃĽŜŅŏĶŖěėĺŅĴŒėĶƞħƟĺĵĨĬŏŀĚŒĬĕĦŃĪňŗĶƟŀĚŏıĸĚ

ĝŅĨŇŀŀĽŏĨĶňĵ51 

įĸĚŅĬĕŀĚĭĶŋĞŐĽħĚŒľƟŏľŖĬĩŉĚĸńĔļĦŃĕŀĚŐŀŖĭŏěŖėĝńĬěŅĔĔŅĶŒĝƟ

ĽňŒĬĮĶŇĴŅĦĴŅĔŀńĬŏĮĶŀŃŏĮƘƨŀĬľĶŊŀıŀĔľĬŅĮĶŃĔŀĭħƟĺĵĪƞŅĪŅĚĪňŗĽŊŗŀĩŉĚėĺŅĴŏěŖĭĮĺħĪĶĴŅĬĞŉŗĚĪŜŅ

ŒľƟĶƞŅĚĔŅĵĕŀĚŏĕŅĔĸŅĵŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢŐĸŃŏĮƦĬĶƞŅĚĔŅĵĪňŗĴňėĺŅĴŏĮƦĬŀŊŗĬȮĔŅĶŒĝƟŀŋĮĔĶĦƢĨńħĨƞŅĚŕĪňŗĴň

ėĺŅĴŐľĸĴėĴĬńŘĬĴňėĺŅĴŀńĬĨĶŅĵĪňŗıĶƟŀĴĪňŗěŃĪŇŗĴŐĪĚĶƞŅĚĔŅĵĕŀĚŏĕŅŀĵŌƞĨĸŀħĬńŘĬĽŊŗŀĩŉĚĶƞŅĚĔŅĵŀńĬĨĔ

ŀĵŌƞŒĬĽĳŅĺŃĪňŗœĴƞĴńŗĬėĚŐĸŃıĶƟŀĴěŃĬŜŅœĮĽŌƞėĺŅĴĨŅĵœħƟŏĽĴŀ 

ĭĶŋĽĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŀœĮ

ěĬĩŉĚėĶŇĽĨƢĪĻĺĶĶļȮ/75.ȮőħĵŏĕŅœħƟĽĶƟŅĚĽĶĶėƢįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅŏŀŖĬħńĺŐĶĬĞƢȮŏĪĽĪƢȮ&Endurance 

Test) ĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/75.ȮĞŉŗĚŏĮƦĬįĸĚŅĬŐĽħĚĽħĝŇŘĬĽŋħĪƟŅĵĕŀĚŏĕŅĞŉŗĚĴňĔŅĶħŊŗĴĮƤĽĽŅĺŃŐĸŃŒĝƟ

ĴňħőĔĬŏĜŊŀĬħƟŅĬľĸńĚĕŀĚĻňĶļŃĕŀĚĨĬŏŀĚ52ȮĞŉŗĚĵńĚėĚŐĽħĚĸńĔļĦŃŐŀŖĭŏěŖėĝńĬŒĬĶŌĮŐĭĭŐĸŃŐĬĺĪŅĚ

ŏħŇĴ 

 
ĳŅıĪňŗȮ47ȮGunter Brus, Ana, 1964 

ĪňŗĴŅ8Ȯhttp://www.all-art.org*ȮŴGunter Brus,ŵȮ0. June 2018, http://www.all-
art.org/art_20th_century/brus1.html. 

                                           
51 Richard Saltoun Gallery. 
52 Weir. 
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ĳŅıĪňŗȮ48 Gunter Brus, Self-Painting ů Self-Mutilation, 1965 

ĪňŗĴŅ8ȮLucy Weir, "Abject Modernism: The Male Body in the Work of Tatsumi Hijikata, Günter Brus and Rudolf 

Schwarzkogler," Tate Papers 23, no. Spring 2015 (2015), http://www.tate.org.uk/research/publications/tate-

papers/23/abject-modernism-the-male-body-in-the-work-of-tatsumi-hijikata-gunter-brus-and-rudolf-

schwarzkogler. 

 
ĳŅıĪňŗȮ49 Gunter Brus, Endurance Test, 1970 

ĪňŗĴŅ8ȮLucy Weir, "Abject Modernism: The Male Body in the Work of Tatsumi Hijikata, Günter Brus and Rudolf 
Schwarzkogler," Tate Papers 23, no. Spring 2015 (2015), http://www.tate.org.uk/research/publications/tate-

papers/23/abject-modernism-the-male-body-in-the-work-of-tatsumi-hijikata-gunter-brus-and-rudolf-
schwarzkogler. 
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ŀŀĪőĪȮĴŊŀľƢ 

 
ĳŅıĪňŗȮ50 ŀŀĪőĪȮĴŊŀľƢ 

ĪňŗĴŅ: Margalit Fox*ȮŴOtto Muehl, Actionist Artist And Provocateur, Dies at 87*ŵȮ27 June 2018, 

https://www.nytimes.com/2013/05/30/arts/design/otto-muehl-actionist-artist-dies-at-87.html. 

ŀňĔľĬŉŗĚĻŇĸĮƕĬŐĸŃľĬŉŗĚŒĬįŌƟĔƞŀĨńŘĚĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺŏĺňĵĬĬňĽȮŐŀŖė

ĝńĬĬŇĽĴƢėŊŀŀŀĪőĪȮĴŊŀľƢȮŏĕŅĴňįĸĚŅĬĪňŗĽŊŗŀĩŉĚŏıĻĽńĴıńĬīƢȮėĺŅĴĶŋĬŐĶĚȮŀŅľŅĶȮĕŀĚŏľĸĺĕŀĚĶƞŅĚĔŅĵȮ

ŐĸŃĔŅĶŀĵŌƞŏľĬŊŀĔŅĶėĺĭėŋĴȮŏĕŅœħƟĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃľĸŅĵĶŋĮŐĭĭĪńŘĚŐĽħĚĽħȮěŇĨĶĔĶĶĴȮŐĸŃ

ĳŅıĵĬĨĶƢȮőħĵŒĬĝƞĺĚŐĶĔŏĕŅŏĶŇŗĴĽĶƟŅĚĽĶĶėƢįĸĚŅĬĭĬįŊĬįƟŅŒĭĔƞŀĬŐĸƟĺěŉĚŏĔŇħėĺŅĴėŇħĕŉŘĬĴŅĺƞŅ

ĶƞŅĚĔŅĵĕŀĚĴĬŋļĵƢėĺĶěŃĪŜŅľĬƟŅĪňŗŏĮƦĬįŊĬįƟŅŒĭŒľƟĔńĭĽŋĬĪĶňĵŃŀńĬħŇĭŏĩŊŗŀĬŐĸŃœĶƟĔŅĶĮĶŃĬňĮĶŃĬŀĴ

ĕŀĚŏĕŅȮŐĨƞįĸĚŅĬĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĴŅĔĪňŗĽŋħėŊŀįĸĚŅĬŐĽħĚĽħŒĬĔĸŋƞĴĔŅĶŏėĸŊŗŀĬœľĺŏĺňĵĬĬňĽȮ

ŐŀŖėĝńĬĬŇĽĴƢĬňŗŏŀĚȮŒĬįĸĚŅĬŐĽħĚĽħĕŀĚŏĕŅȮŏĕŅĴńĔěŃĽŅħĽňœĮĪňŗįŌƟŐĽħĚľĠŇĚĪňŗŀĵŌƞŒĬĽĳŅıŏĮĸŊŀĵ

ŏĮĸƞŅȮĬŀĔěŅĔĽŅħĽňŐĸƟĺŏĕŅĵńĚĽŅħĞŋĮȮĬŘŜŅįĸœĴƟȮĬĴȮœĕƞĕŅĺȮŏĸŊŀħȮŏėĶŊŗŀĚŒĬĽńĨĺƢĪňŗŏıŇŗĚĩŌĔĝŜŅŐľĸŃȮ

ŐĸŃŀŋěěŅĶŃŀňĔħƟĺĵȮőħĵŒĬĝƞĺĚŏĺĸŅĬńŘĬĭŅĚėĶńŘĚĔŖŏĮƦĬĪňŗĺŇıŅĔĵƢĺŇěŅĶĦƢĔńĬĺƞŅĚŅĬĻŇĸĮŃĕŀĚŏĕŅŏĮƦĬ

ĮĢŇĮƤĔļƢĨƞŀĻňĸīĶĶĴȮŐĸŃĭŅĚėĶńŘĚŏĮƦĬĮĢŇĮƤĔļƢĨƞŀėĺŅĴĮĸŀħĳńĵĕŀĚĽńĚėĴ53ȮőħĵįĸĚŅĬĪňŗįŌƟĺŇěńĵěŃ

ĬŜŅĴŅĔĸƞŅĺĩŉĚėŊŀĴŅŏĪŀŏĶňĵĸŐŀŖėĞŀĬȮ&Materialaktion)ȮėĶńŘĚĨƞŅĚŕĕŀĚŏĕŅ ŐĸŃįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅıŇĽ

ŐŀŖėĝńĬȮ&Pissaktion) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/747Ȯ 

                                           
53 Margalit Fox, "Otto Muehl, Actionist Artist and Provocateur, Dies at 87," 27 June 2018, 

https://www.nytimes.com/2013/05/30/arts/design/otto-muehl-actionist-artist-dies-at-87.html. 
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ĴŅŏĪŀŏĶňĵĸŐŀŖėĞŀĬŏĮƦĬįĸĚŅĬĪňŗŏĕŅĬŜŅĽňŐĸŃĽŇŗĚĨƞŅĚŕħńĚĔĸƞŅĺœĮ

ŐĸƟĺĕƟŅĚĨƟĬĴŅĽŅħŐĸŃĸŃŏĸĚŒĽƞįŌƟŐĽħĚľĠŇĚȮĞŉŗĚŒľƟįĸĸńıīƢŏĮƦĬįĸĚŅĬĪňŗŐĽħĚĩŉĚĸńĔļĦŃĕŀĚŐŀŖĭŏěŖė

ĝńĬŀĵƞŅĚĝńħŏěĬ 

ĽƞĺĬıŇĽŐŀŖėĝńĬȮ&Pissaktion) ŏĮƦĬįĸĚŅĬĪňŗĩŌĔĽńĚėĴěħěŜŅĺƞŅŏĮƦĬ

ĔŅĶĸŃŏĴŇħĭĶĶĪńħģŅĬĕŀĚĽńĚėĴŀĵƞŅĚĶŋĬŐĶĚŐĸŃĨńŘĚŒěȮŒĬįĸĚŅĬĬňŘȮĴŊŀľƢĵŊĬŒĬĽĳŅıŏĮĸŊŀĵĔŅĵĭĬ

ŏĺĪňŐĸŃĮƤĽĽŅĺŃŏĕƟŅĮŅĔĕŀĚŏıŊŗŀĬĶƞĺĴĔĸŋƞĴĞŉŗĚĔŖėŊŀĔŋĬŏĪŀĶƢȮĭĶŋĞĪňŗŀĵŋƞŒĬĽĳŅıŏĮĸŊŀĵĔŅĵŏĝƞĬĔńĬȮ

įĸĚŅĬĬňŘĴŊŀľƢœħƟĔƟŅĺœĮĽŌƞĕńŘĬĪňŗŏľĬŊŀĺƞŅĽŇŗĚĪňŗĴŊŀľƢœħƟıŌħĩŉĚĺƞŅŏĮƦĬĻŇĸĮŃŐĭĭėĨŇĬŇĵĴĜńĭıĸńĬȮ

&happening)54 ĕŀĚĝĬĝńŘĬĔĸŅĚȮŏĕŅœħƟĔƟŅĺœĮĽŌƞĻŇĸĮŃĪňŗŏĕŅŏĶňĵĔĺƞŅȮ ĻŇĸĮŃőħĵĨĶĚȮ&direct art)" őħĵ

ŒĝƟĔŅĶĪŜŅĚŅĬĕŀĚĶƞŅĚĔŅĵȮ&ŒĬĔĶĦňĬňŘėŊŀĔŅĶĮƤĽĽŅĺŃ'ȮŏĮƦĬŏėĶŊŗŀĚĴŊŀŒĬĔŅĶŐĽħĚŀŀĔĩŉĚıĸńĚĪňŗĵŇŗĚĵĺħ

ŐĸŃĩŌĔĵńĭĵńĚœĺƟȮŐĸŃĵńĚŏĮƦĬĔŅĶĪŜŅĸŅĵĕƟŀľƟŅĴĪŅĚĽńĚėĴŀňĔħƟĺĵ55 

ŒĬįĸĚŅĬĕŀĚĴŊŀľƢĬńŘĬȮĔŅĶŒĝƟĽŇŗĚĨƞŅĚŕĴŅĽŅħŐĸŃĸŃŏĸĚĭĬĶƞŅĚĔŅĵ

ĽĨĶňŐĽħĚŀŀĔĩŉĚĔŅĶĸƞĺĚĸŃŏĴŇħĪŅĚŏıĻŐĸŃĔŅĶĪňŗĭŋĶŋĻŏıĻŏĮƦĬŏıĻľĸńĔŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢȮĞŉŗĚ

ĴŀĚĽĨĶňŏĮƦĬŏıĻĪňŗħƟŀĵĔĺƞŅŐĸŃŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢ56Ȯ57ȮŐĸŃĳŅıĸńĔļĦƢĕŀĚįŌƟŐĽħĚľĠŇĚĞŉŗĚŀĵŌƞŒĬĽĳŅı

őĮƛŏĮĸŊŀĵŐĨƞŀĵŌƞŒĬĽĳŅıĪňŗĬƞŅĽńĚŏĺĝĬńŘĬĴňĸńĔļĦŃŏĕƟŅĕƞŅĵėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬȮŐĸŃŏĸŊŀħŐĸŃŏėĶŊŗŀĚŒĬ

ĽńĨĺƢŏŀĚĔŖĵńĚĽŅĴŅĶĩĽŊŗŀŒľƟŏľŖĬėĺŅĴĽĵħĽĵŀĚľĶŊŀĽŊŗŀĩŉĚėĺŅĴĨŅĵœħƟŀňĔħƟĺĵȮĴŅĔœĮĔĺƞŅĬńŘĬȮĴŊŀľƢĵńĚ

ĴŀĚĽŋĬĪĶňĵŃŒĬĔŅĶŒĝƟŀŋěěŅĶŃŒĬĚŅĬĻŇĸĮŃĺƞŅŏĮƦĬĽŊŗŀĪŅĚĻňĸīĶĶĴŀńĬĨƞŀĨƟŅĬĪńĻĬėĨŇĔŅĶĮĶńĭŒľƟĸĚ

ĶŀĵĔńĬȮ&conformism) ĺńĨĩŋĬŇĵĴȮŐĸŃėĺŅĴőĚƞŏĕĸŅȮĞŉŗĚŐĽħĚŒľƟŏľŖĬĩŉĚľĸńĔĽŋĬĪĶňĵŃŒĬŐĭĭŐŀŖĭŏěŖė

ĝńĬĕŀĚŏĕŅœħƟŀĵƞŅĚĝńħŏěĬ58 

ĴŊŀľƢĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŀœĮ

ěĬĩŉĚėĶŇĽĨƢĪĻĺĶĶļȮ/75.ȮĞŉŗĚįĸĚŅĬŐŀŖėĝńĬĽŋħĪƟŅĵĕŀĚŏĕŅĴňĝŊŗŀĺƞŅŐĸŃŐŀŖėĞŀĬȮŀńĬȮőĲĶƢĪŅĔĔƢȮ

                                           
54 ĻŇĸĮŃŐĭĭėĨŇĬŇĵĴĜńĭıĸńĬȮĩŌĔĮŌĪŅĚőħĵĻŇĸĮƕĬŀńĸĸńĬȮŐėőıĶĺȮĴňėĺŅĴėĸƟŅĵėĸŉĚĔńĭĻŇĸĮŃŐĽħĚĽħȮőħĵįĸĚŅĬĻŇĸĮŃ

ŐĽħĚĽħŀŅěĴňĭĪĪňŗĨŅĵĨńĺȮŐĨƞįĸĚŅĬĻŇĸĮŃŐĭĭėĨŇĬŇĵĴĜńĭıĸńĬœĴƞĴňĭĪĪňŗĨŅĵĨńĺŐĸŃŒĝƟĔŅĶħƟĬĽħŒĬĕĦŃĪňŗĵńĚŏĬƟĬĵŘŜŅĩŉĚĔĶŀĭ
ėĺŅĴėŇħľĸńĔĕŀĚĨńĺįĸĚŅĬ 

55 The Art Story Contributors, "Important Art and Artists of Viennese Actionism". 
56 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴŐĬĺėŇħŏĶŊŗŀĚĔŅĶįĸŃįŌƟŏĮƦĬĴŅĶħŅŀŀĔŵȮľĬƟŅȮ17 
57 ĞŉŗĚěĶŇĚŕŐĸƟĺĻŇĸĮƕĬŏŀĚŀŅěœĴƞœħƟĴňėĺŅĴĨńŘĚŒěľĶŊŀĴňėĺŅĴĨńŘĚŒěĪňŗěŃĕƞĴŏľĚĽĨĶňŏıĻĔŖŏĮƦĬœħƟȮľĶŊŀŏĕŅŀŅěěŃĽŃĪƟŀĬŒľƟ

ŏľŖĬėĺŅĴőľħĶƟŅĵĕŀĚĽńĚėĴŀńĬŀĵŌƞŒĬŏħŀŃȮĞŇĴőĭĸŇėȮŀŀŏħŀĶƢľĶŊŀœĴƞĔŖŏĮƦĬœħƟȮĞŉŗĚĔŖĕŉŘĬŀĵŌƞĔńĭĔŅĶĨňėĺŅĴĕŀĚįŌƟĝĴ 
58 Fox. 
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&Aktion und Vortrag ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/75159ȮőħĵįĸĚŅĬĕŀĚŏĕŅĨƞŅĚŕĵńĚėĚ

ŏŀĔĸńĔļĦƢŒĬĶŌĮŐĭĭĕŀĚĻŇĸĮŃŐĽħĚĽħĪňŗŏĔňŗĵĺıńĬĔńĭĶƞŅĚĔŅĵȮŏıĻĽĳŅıȮŐĸŃĽŇŗĚĪňŗŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢŀĵŌƞ

ŏĝƞĬŏėĵ 

 
ĳŅıĪňŗȮ51 Otto Muehl, Materialaktion Nr. 1 (Versumpfung einer Venus), 1963 
ĪňŗĴŅ: Archives Otto Muehl*ȮŴPhotos,ŵȮ28 June 2018, http://www.archivesmuehl.org/aktfotoen.html. 

                                           
59 Archives Otto Muehl, "Chronology," 23 July 2018, 

http://www.archivesmuehl.org/actchronoen.html. 
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ĳŅıĪňŗȮ52 Otto Muehl, Materialaktion Nr. 11 (Mama und Papa), 1964 

ĪňŗĴŅ: Archives Otto Muehl*ȮŴPhotos,ŵȮ28 June 2018, http://www.archivesmuehl.org/aktfotoen.html. 

 
ĳŅıĪňŗȮ53 Otto Muehl, Materialaktion Nr. 14 (Cosinus Alpha), 1964 

ĪňŗĴŅ: Archives Otto Muehl*ȮŴPhotos,ŵȮ28 June 2018, http://www.archivesmuehl.org/aktfotoen.html. 
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Ȯ 

 
ĳŅıĪňŗȮ54ȮOtto Muehl, Piss Aktion, 1969 

ĪňŗĴŅ: The Art Story Contributors*ȮŴImportant Art and Artists of Viennese Actionism,ŵȮ27 June 2018, 

https://www.theartstory.org/movement-viennese-actionism-artworks.htm. 

 
ĳŅıĪňŗȮ55 Otto Muehl, Manopsychotisches Ballett 0, 1970 

ĪňŗĴŅ: Philip Ursprung, "More Than the Art World Can Tolerate: Otto Muehl's Manopsychotic Ballet," Tate 

Etc. 15, no. Spring 2009 (2011), https://www.tate.org.uk/context-comment/articles/more-art-world-can-

tolerate. 
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ĶŌħŀĸƢĲȮĝĺŅĞƢőėŏĔĸŀĶƢ 

 
ĳŅıĪňŗȮ56 ĶŌħŀĸƢĲȮĝĺŅĞƢőėŏĔĸŀĶƢ 

ĪňŗĴŅ: Hela*ȮŴRudolf Schwarzkogler,ŵȮ1 July 2018, https://citations.savoir.fr/biographie-rudolf-schwarzkogler-2. 

ĻŇĸĮƕĬĪƞŅĬĽŋħĪƟŅĵĪňŗŏĮƦĬĻŇĸĮƕĬľĸńĔŐĸŃľĬŉŗĚŒĬįŌƟĔƞŀĨńŘĚĔĸŋƞĴĔŅĶ

ŏėĸŊŗŀĬœľĺŏĺňĵĬĬňĽȮŐŀŖėĝńĬĬŇĽĴƢėŊŀĶŌħŀĸƢĲȮĝĺŅĞƢőėŏĔĸŀĶƢȮőħĵĝĺŅĞƢőėŏĔĸŀĶƢœħƟĽĶƟŅĚĽĶĶėƢįĸĚŅĬ

ĻŇĸĮŃŐĽħĚĽħĪńŘĚľĴħȮ4ȮįĸĚŅĬȮĪńŘĚľĔįĸĚŅĬĬňŘĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬĳŅĵŒĬŏıňĵĚȮ/ȮĮƖȮőħĵĳŅıĩƞŅĵĕŀĚ

įĸĚŅĬĻŇĸĮŃŐĽħĚĽħĨƞŅĚŕĕŀĚŏĕŅœĴƞŏėĵĩŌĔŏįĵŐıĶƞĨƞŀĽŅīŅĶŃĝĬŒĬĕĦŃŏĕŅĴňĝňĺŇĨŀĵŌƞŏĸĵȮįĸĚŅĬ

ĕŀĚĝĺŅĞƢőėŏĔĸŀĶƢĬńŘĬĽƞĺĬŒľĠƞěŃĮĶŃĔŀĭœĮħƟĺĵĞŅĔĽńĨĺƢŐĸŃŏėĶŊŗŀĚĴŊŀŐıĪĵƢȮĞŉŗĚĭƞŀĵėĶńŘĚĪňŗŏĕŅŒĝƟĽŇŗĚ

ŏľĸƞŅĬňŘŒĬĔŅĶŐĽħĚĩŉĚĔŅĶĪĶĴŅĬĶƞŅĚĔŅĵȮŐĸŃľŅĔėĶńŘĚŒħĪňŗŏĕŅĪŜŅĔŅĶŐĽħĚŏŀĚŒĬįĸĚŅĬĬńŘĬȮŏĕŅěŃ

ĽĺĴĝŋħĽňĕŅĺĞŉŗĚŏĮƦĬĔŅĶĽŊŗŀĩŉĚĭĪĭŅĪĕŀĚįŌƟĬŜŅĪŅĚıŇīňĔĶĶĴľĶŊŀĬńĔĭĺĝȮľĶŊŀœĴƞĔŖŀĵŌƞŒĬĽĳŅıŏĮĸŊŀĵ

ŏĮĸƞŅ60ȮįĸĚŅĬĕŀĚĝĺŅĞƢőėŏĔĸŀĶƢĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚĔŖėŊŀįĸĚŅĬěŜŅĬĺĬȮ0ȮįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅŏĞŖė

ėńĬħƢȮŐŀŖėĝńĬȮ&0nd Action) ŐĸŃŏĪŇĶƢħȮŐŀŖėĝńĬȮ&1rd Action) őħĵĪńŘĚĽŀĚįĸĚŅĬĬňŘĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬ

ėĶŇĽĨƢĻńĔĶŅĝȮ/743 

ŏĞŖėėńĬħƢȮŐŀŖėĝńĬŐĸŃŏĪŇĶƢħȮŐŀŖėĝńĬŏĮƦĬįĸĚŅĬĪňŗĴňĶŌĮŐĭĭėĸƟŅĵĔńĬȮ

ĪńŘĚĽŀĚįĸĚŅĬĩŌĔĽĶƟŅĚĽĶĶėƢŒĬĮƖėĶŇĽĨƢĻńĔĶŅĝȮ/743ȮŒĬĽŀĚįĸĚŅĬĬňŘĝĺŅĞƢőėŏĔĸŀĶƢŐĨƞĚĨńĺŏĮƦĬŐıĪĵƢĪňŗ

                                           
60 Weir. 
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ėŀĵĔĶŃĪŜŅĔŅĶĨƞŅĚŕĨƞŀĶƞŅĚĔŅĵĕŀĚĝŅĵėĬľĬŉŗĚĪňŗŐĽħĚŏĮƦĬįŌƟĮƙĺĵĪňŗĩŌĔıńĬħƟĺĵįƟŅıńĬŐįĸŐĸŃĬńŗĚŀĵŌƞ

ĭĬŏĨňĵĚŏėĸŊŗŀĬĪňŗȮĭĬĶƞŅĚĔŅĵĕŀĚĴňĞŅĔĮĸŅĞŉŗĚĩŌĔŐĮŃĨŇħŀĵŌƞħƟĺĵŏĪĮȮŒĬĳŅıĩƞŅĵĕŀĚĽŀĚįĸĚŅĬĬňŘ

įŌƟĝĴěŃŏľŖĬĴŊŀĕŀĚĝĺŅĞƢőėŏĔĸŀĶƢėŀĵĔĶŃĪŜŅĔŅĶĨƞŅĚŕĨƞŀĶƞŅĚĔŅĵĕŀĚĝŅĵįŌƟŐĽħĚĞŉŗĚħŌŏľĴŊŀĬěŃŏĮƦĬ

ĔŅĶĪĶĴŅĬĴŅĔĔĺƞŅĔŅĶĶńĔļŅȮőħĵŒĬŏĞŖėėńĬħƢȮŐŀŖėĝńĬĬńŘĬȮľĺƞŅĚĕŅĕŀĚĝŅĵėĬħńĚĔĸƞŅĺŏĮƖĵĔĝŋƞĴœĮħƟĺĵ

ĕŀĚŏľĸĺĽňŏĕƟĴȮŐĸŃĴňĝŇŘĬŏĬŊŘŀĪňŗĩŌĔĝŜŅŐľĸŃĺŅĚŀĵŌƞĭĬĭĶŇŏĺĦŀĺńĵĺŃŏıĻĕŀĚŏĕŅȮħƟŅĬĭĬĕŀĚĶƞŅĚĔŅĵ

ĕŀĚŏĕŅŐĽħĚŒľƟŏľŖĬĴŊŀĕŀĚĝĺŅĞƢőėŏĔĸŀĶƢĔŜŅĸńĚĩŊŀŏĕŖĴĜňħĵŅŀĵŌƞȮŐĸŃĵńĚĴňĳŅıĩƞŅĵľĬŉŗĚĪňŗŐĽħĚŒľƟŏľŖĬ

ĻňĶļŃĕŀĚĝŅĵįŌƟŐĽħĚŏĮƦĬįŌƟĮƙĺĵĩŌĔıńĬħƟĺĵįƟŅıńĬŐįĸĪńŗĺĭĶŇŏĺĦȮŐĸŃĝĺŅĞƢőėŏĔĸŀĶƢœħƟŐĪĚŏĕŖĴĜňħĵŅ

ŏĕƟŅœĮŒĬĭĶŇŏĺĦĨŅĕŀĚĝŅĵįŌƟŐĽħĚȮĽƞĺĬŒĬŏĪŇĶƢħȮŐŀŖėĝńĬĬńŘĬȮĴňĳŅıĩƞŅĵľĬŉŗĚĪňŗŐĽħĚŒľƟŏľŖĬĝŅĵįŌƟŐĽħĚ

ĬŀĬĶŅĭŀĵŌƞĭĬŏĨňĵĚıĵŅĭŅĸȮőħĵŀĺńĵĺŃŏıĻĕŀĚŏĕŅĩŌĔıńĬħƟĺĵįƟŅıńĬŐįĸ61 

ŏĝƞĬŏħňĵĺĔńĭįĸĚŅĬĕŀĚĻŇĸĮƕĬŒĬĔĸŋƞĴŏĺňĵĬĬňĽȮŐŀŖėĝńĬĬŇĽĴƢĪƞŅĬ

ŀŊŗĬŕȮįĸĚŅĬĕŀĚĝĺŅĞƢőėŏĔĸŀĶƢŐĽħĚŒľƟŏľŖĬĩŉĚėĺŅĴŏĮƦĬĶƞŅĚĔŅĵŀĵƞŅĚĝńħŏěĬȮħƟĺĵĔŅĶĪĶĴŅĬȮĔŅĶĸŋĔ

ĸŘŜŅĨƞŀĶƞŅĚĔŅĵȮĮĶŃĔŀĭĔńĭŀŋĮĔĶĦƢĮĶŃĔŀĭĜŅĔĪňŗěŜŅĸŀĚĽĩŅĬĔŅĶĦƢŒĬőĶĚıĵŅĭŅĸȮĶƞŅĚĔŅĵŒĬ

įĸĚŅĬĕŀĚŏĕŅěŉĚĩŌĔŐĽħĚŀŀĔĴŅŒĬŏĝŇĚĬƞŅĽńĚŏĺĝŐĸŃĵńĚĔĸƞŅĺœħƟĺƞŅĽŊŗŀĩŉĚėĺŅĴĨŅĵŀńĬŏĮƦĬĔĶŀĭ

ėĺŅĴėŇħľĸńĔĔĶŀĭėĺŅĴėŇħľĬŉŗĚĕŀĚĪķļġňŐŀŖĭŏěŖėĝńĬȮĴŅĔœĮĔĺƞŅĬńŘĬĔŅĶĽŊŗŀĩŉĚĭĪĭŅĪĕŀĚįŌƟĬŜŅĪŅĚ

ıŇīňĔĶĶĴľĶŊŀĬńĔĭĺĝĵńĚŐĽħĚŒľƟŏľŖĬĩŉĚĔŅĶŏĔňŗĵĺıńĬĔńĭėĶŇĽĨƢĻŅĽĬŅȮĞŉŗĚĔŅĶĪňŗĝĺŅĞƢőėŏĔĸŀĶƢĬŜŅĻŇĸĮŃ

ĴŅĮĶŃĔŀĭĔńĭėĺŅĴŏĮƦĬĻŅĽĬŅĵńĚŏĮƦĬĔŅĶŏĝŊŗŀĴőĵĚĩŉĚĔŅĶĪŜŅŒľƟħŇȮŐŀŖĭŏěŖėĪƢĭĶŇĽŋĪīŇśŀňĔħƟĺĵ 

  

                                           
61 Ibid. 
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ĳŅıĪňŗȮ57ȮRudolf Schwarzkogler, 2nd Action, 1965 

ĪňŗĴŅ8ȮLucy Weir, "Abject Modernism: The Male Body in the Work of Tatsumi Hijikata, Günter Brus and Rudolf 

Schwarzkogler," Tate Papers 23, no. Spring 2015 (2015), http://www.tate.org.uk/research/publications/tate-

papers/23/abject-modernism-the-male-body-in-the-work-of-tatsumi-hijikata-gunter-brus-and-rudolf-

schwarzkogler. 

Ȯ  
ĳŅıĪňŗȮ58 Rudolf Schwarzkogler, 3rd Action, 1965 

ĪňŗĴŅ8ȮLucy Weir, "Abject Modernism: The Male Body in the Work of Tatsumi Hijikata, Günter Brus and Rudolf 
Schwarzkogler," Tate Papers 23, no. Spring 2015 (2015), http://www.tate.org.uk/research/publications/tate-

papers/23/abject-modernism-the-male-body-in-the-work-of-tatsumi-hijikata-gunter-brus-and-rudolf-
schwarzkogler. 
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ŐŀĬħňȮĺŀĶƢŁŀĸ 

 
ĳŅıĪňŗȮ59 ŐŀĬħňȮĺŀĶƢŁŀĸ 

ĪňŗĴŅ8ȮThe Art Story Contributors*ȮŴAndy Warhol,ŵȮ29 July 2018, https://www.theartstory.org/artist-warhol-

andy.htm. 

ĔƞŀĬĪňŗŐŀĬħňȮĺŀĶƢŁŀĸȮ(Andy Warhol) ěŃĴŅŏĮƦĬĻŇĸĮƕĬĪňŗĴňįĸĚŅĬŒĬľŀ

ĻŇĸĮƝĨƞŅĚŕĴŅĔĴŅĵȮŏĕŅœħƟĮĶŃĽĭėĺŅĴĽŜŅŏĶŖěħƟŅĬĔŅĶĚŅĬŒĬĔŅĶŏĮƦĬĬńĔĪŜŅĳŅıĮĶŃĔŀĭŒĬĬŇĺĵŀĶƢėŀ

ĵŌƞŐĸƟĺȮĳŅııŇĴıƢŐĴĶŇĸŇĬȮĴŀĬőĶȮ&Marilyn Monroe) ĔĶŃĮƜŀĚĞŋĮȮľĶŊŀľĬƟŅľĬńĚĽŊŀıŇĴıƢĕŀĚŏĕŅŏĮƦĬ

įĸĚŅĬĪňŗŏĮƦĬĻŇĸĮŃĮĶŃĝŅĬŇĵĴȮ&pop art) ĽŜŅľĶńĭľĸŅĵŕėĬŏĕŅŏĮƦĬĻŇĸĮƕĬĪňŗĪŃŏĵŀĪŃĵŅĬŒĬĻŇĸĮŃ

ĮĶŃĝŅĬŇĵĴȮĪňŗŏĮƦĬĻŇĸĮŃĪňŗĪŜŅĸŅĵėĺŅĴŐĨĔĨƞŅĚĶŃľĺƞŅĚĻŇĸĮŃĝńŘĬĽŌĚŐĸŃĝńŘĬĨŗŜŅȮŐĨƞŀĵƞŅĚœĶĔŖĨŅĴĴńĬ

ŏĮƦĬĪňŗĩĔŏĩňĵĚĔńĬĺƞŅįĸĚŅĬŒĬĝƞĺĚľĸńĚĕŀĚŏĕŅœħƟĕĵŅĵėŜŅŀīŇĭŅĵĕŀĚĻŇĸĮŃĮĶŃĝŅĬŇĵĴœĮĽŌƞĔĶŀĭ

ėĺŅĴėŇħŀŊŗĬŕŐĸŃĪŜŅĸŅĵėĺŅĴŐĨĔĨƞŅĚĶŃľĺƞŅĚĻŇĸĮŃĝńŘĬĽŌĚŐĸŃĝńŘĬĨŗŜŅħńĚĔĸƞŅĺ62ȮįĸĚŅĬĕŀĚĺŀĶƢŁŀĸĪňŗ

įŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚœħƟŐĔƞįĸĚŅĬŒĬįĸĚŅĬĝŋħŏħīȮŐŀĬħƢȮħŇŐĞĽŏĪŀĶƢȮ&Death and Disaster)  

ŏħīȮŐŀĬħƢȮħŇŐĞĽŏĪŀĶƢŏĮƦĬįĸĚŅĬĝŋħĳŅııŇĴıƢŐĸŃěŇĨĶĔĶĶĴĪňŗĩŌĔ

ĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/740-/747ȮĪňŗĮĶŃĔŀĭœĮħƟĺĵĳŅıŀŋĭńĨŇŏľĨŋľĶŊŀŏľĨŋĔŅĶĦƢŀńĬĬƞŅĽĸħ

ŐĸŃŏĔňŗĵĺĔńĭėĺŅĴĨŅĵ őħĵŏĕŅœħƟĪŜŅĔŅĶĞŘŜŅĳŅıŏıŊŗŀĽŃĪƟŀĬĩŉĚĔŅĶĞŘŜŅĪňŗĮĶŅĔĢĕŉŘĬŒĬĽńĚėĴįƞŅĬĽŊŗŀŐĸŃ

ŏĪėőĬőĸĵň63ȮįĸĚŅĬĝŋħĬňŘĭƟŅĚĩŌĔĴŀĚĺƞŅŏĮƦĬĔŅĶŐĽħĚĩŉĚĔŅĶĪňŗĽŅīŅĶĦĝĬœĴƞĴňėĺŅĴĽĚĽŅĶŒľƟĔńĭ

ŏľĨŋĔŅĶĦƢĽĸħĪňŗıĺĔŏĕŅœĴƞœħƟĴňĽƞĺĬĕƟŀĚŏĔňŗĵĺȮĭƟŅĚĔŖĩŌĔĴŀĚĺƞŅŏĮƦĬĔŅĶŐĽħĚĳŅıĸńĔļĦƢĪňŗŀĵŌƞĶŃľĺƞŅĚ

                                           
62 The Art Story Contributors, "Andy Warhol," 29 July 2018, https://www.theartstory.org/artist-

warhol-andy.htm. 

63 Andy Warhol Museum, "Lesson: Death and Disasters: Appropriating and Manipulating News 

Imagery," 29 July 2018, https://www.warhol.org/lessons/death-and-disasters. 
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ĨńĺŏĶŅŐĸŃŏľĨŋĔŅĶĦƢŀńĬĬƞŅĽĸħĞŉŗĚŏĮƦĬĔŅĶıĵŅĵŅĴĪňŗěŃĪŜŅŒľƟįŌƟĝĴĶŌƟĽŉĔľĺŅħįĺŅĨĔŒě64 įĸĚŅĬŒĬĝŋħ

ĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚœħƟŐĔƞŐŀŖĴĭŌŐĸĬĞƢȮħŇŐĞĽŏĪŀĶƢȮ(Ambulance Disaster)ȮĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬ

ėĶŇĽĨƢĻńĔĶŅĝȮ/741ȮĞŇĸŏĺŀĶƢȮėŅĶƢȮŐėĶĝȮ&ħńĭŏĭŇĸȮħŇŐĞĽŏĪŀĶƢȮ&Silver Car Crash [Double 

Disaster]) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮĔĶňĬȮħŇŐĞĽŏĪŀĶƢȮ&ĔĶňĬȮħŇŐĞĽŏĪŀĶƢȮĪœĺĞƢ'Ȯ&Green 

Disaster [Green Disaster Twice]) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/741ȮŐĸŃŐĞŏĪŀĶƢŏħĵƢȮħŇ

ŐĞĽŏĪŀĶƢ (Saturday Disaster) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/742ȮőħĵĪńŘĚĽňŗįĸĚŅĬĬňŘŐĽħĚŒľƟ

ŏľŖĬĩŉĚŀŋĭńĨŇŏľĨŋĶĩĵĬĨƢŐĸŃĴňĶƞŅĚœĶƟĺŇĠĠŅĦŀĵŌƞĳŅĵŒĬľĶŊŀľƟŀĵŀŀĔĴŅěŅĔĶĩħńĚĔĸƞŅĺ 

įĸĚŅĬĕŀĚĺŀĶƢŁŀĸŒĬĝŋħįĸĚŅĬŏħīȮŐŀĬħƢȮħŇŐĞĽŏĪŀĶƢĪňŗĬŜŅĴŅĔĸƞŅĺĩŉĚĪńŘĚĽňŗ

ĝŇŘĬŐĽħĚŒľƟŏľŖĬĩŉĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬěŅĔĳŅıĕŀĚĻıĞŉŗĚŀĵŌƞĪƞŅĴĔĸŅĚŀŋĭńĨŇŏľĨŋŀńĬĬƞŅĽĸħĞŉŗĚĽĳŅĺŃ

ĪňŗĬƞŅĽńĚŏĺĝĞŉŗĚŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅȮĮĶŃĔŀĭĔńĭĭĶĶĵŅĔŅĻĕŀĚĳŅıĞŉŗĚŏĮƦĬ

ŀŋĭńĨŇŏľĨŋĪŅĚĶĩĵĬĨƢŀńĬĬƞŅĽĸħĞŉŗĚĵŇŗĚŏĬƟĬĵŘŜŅėĺŅĴŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢĕŀĚĻıŏľĸƞŅĬńŘĬĴŅĔĕŉŘĬ 

ĺŀĶƢŁŀĸĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬėĶŇĽĨƢ

ĪĻĺĶĶļȮ/75.ȮĞŉŗĚįĸĚŅĬŒĬĝƞĺĚŏĺĸŅĩńħĴŅĬňŘħńĚĔĸƞŅĺĴňĝŊŗŀĺƞŅŀŖŀĔĞŇŏħĝńĬȮŏıĬĪŇĚȮ&ħŇıĪŇĝ'Ȯ&Oxidation 

Painting [Diptych]) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/756ȮĞŉŗĚŏĮƦĬěŇĨĶĔĶĶĴĪňŗĺŀĶƢŁŀĸĪŅĽň

ĪŀĚŐħĚĭĬįƟŅŒĭŐĸŃĮƤĽĽŅĺŃĭĬįŊĬįƟŅŒĭĬńŘĬŒľƟĮƤĽĽŅĺŃĕŀĚŏĕŅĪŜŅĮĢŇĔŇĶŇĵŅĔńĭĽňĪŀĚŐħĚĬńŘĬěĬŏĔŇħ

ĸĺħĸŅĵěŅĔĽĬŇĴȮįĸĸńıīƢĪňŗœħƟŀŀĔĴŅėŊŀĸĺħĸŅĵĬŅĴīĶĶĴĽňŏĕňĵĺĭĬıŊŘĬľĸńĚĽňĪŀĚŐħĚȮįĸĚŅĬĬňŘŏĮƦĬ

ĔŅĶĩŅĔĩŅĚĶŌĮŐĭĭĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬěŇĨĶĔĶĶĴĕŀĚŏľĸƞŅĻŇĸĮƕĬŒĬĸńĪīŇĽŜŅŐħĚŀŅĶĴĦƢŏĝŇĚ

ĬŅĴīĶĶĴ65ȮŒĬįĸĚŅĬĬňŘĺŀĶƢŁŀĸœħƟľńĬĴŅŐĽħĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬěŅĔĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵŀńĬŏĮƦĬħŇȮ

ŐŀŖĭŏěŖėĪƢŀĵƞŅĚĮƤĽĽŅĺŃĬńŘĬŏŀĚ 

  

                                           
64 The Art Story Contributors, "Andy Warhol". 
65 Aesthetica Magazine, "Andy Warhol and Yves Klein, Skarstedt Chelsea Gallery, New York," 30 

July 2018, http://www.aestheticamagazine.com/andy-warhol-yves-klein-skarstedt-chelsea-gallery-new-york. 
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ĳŅıĪňŗȮ60ȮAndy Warhol, Ambulance Disaster, 1963 ěŅĔįĸĚŅĬĝŋħȮDeath and Disaster, 

1962-1967 
ĪňŗĴŅ8ȮCharlie Finch, ŴArt Versus Evil,ŵȮ07ȮJuly 2018, http://www.artnet.com/Magazine/features/finch/finch10-

21-02.asp. 

 
ĳŅıĪňŗȮ61 Andy Warhol, Silver Car Crash (Double Disaster), 1963 ěŅĔįĸĚŅĬĝŋħȮDeath 

and Disaster, 1962-1967 
ĪňŗĴŅ8ȮRoger Kamholz, ŴAndy Warhol, the Death and Disaster Series and Prestige,ŵȮ07ȮJuly 2018, 

https://www.sothebys.com/en/articles/andy-warhol-the-death-and-disaster-series-and-prestige. 
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ĳŅıĪňŗȮ62 Andy Warhol, Green Disaster (Green Disaster Twice), 1963 ěŅĔįĸĚŅĬĝŋħȮ

Death and Disaster, 1962-1967 
ĪňŗĴŅ8ȮMutualArt, ŴAndy Warhol: Green Disaster (Green Disaster Twice),ŵȮ07ȮJuly 2018, 

https://www.mutualart.com/Artwork/GREEN-DISASTER--GREEN-DISASTER-TWICE-/A185CCC8819BE515. 

 
ĳŅıĪňŗȮ63 Andy Warhol, Saturday Disaster, 1964 ěŅĔįĸĚŅĬĝŋħȮDeath and Disaster, 

1962-1967 
ĪňŗĴŅ8ȮMegan Laurine to Art Theory at the Behest of a Crappy Economy, 2010, 

https://meganlaurine.wordpress.com/2010/02/05/andy-warhol-analysis-of-foot-and-tire-1963-1964. 
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ĳŅıĪňŗȮ64 Andy Warhol, Oxidation Painting (Diptych), 1978 

ĪňŗĴŅ: Aesthetica Magazine, "Andy Warhol and Yves Klein, Skarstedt Chelsea Gallery, New York," 30 July 

2018, http://www.aestheticamagazine.com/andy-warhol-yves-klein-skarstedt-chelsea-gallery-new-york. 
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ĮƕŏŀőĶȮĴńĬőĞĬŇ 

 
ĳŅıĪňŗȮ65 ĮƕŏŀőĶȮĴńĬőĞĬŇ 

ĪňŗĴŅ8ȮHerning Museum of Comtemporary Art*ȮŴPiero Manzoni,ŵȮ1ȮJuly 2018, 

http://www.heartmus.dk/en/about-heart/our-collection/piero-manzoni.html.ȮȮ 

ĮƕŏŀőĶȮĴńĬőĞĬŇȮ&Piero Manzoni) ŏĮƦĬĻŇĸĮƕĬĝŅĺŀŇĨŅŏĸňĵĬįŌƟŏĮƦĬľĬŉŗĚŒĬ

ĻŇĸĮƕĬėĬĽŜŅėńĠĕŀĚĻŇĸĮŃĔĶŀĭėĺŅĴėŇħȮ&conceptual art) ĞŉŗĚŏĮƦĬĻŇĸĮŃĪňŗŏĬƟĬėĺŅĴėŇħŏĮƦĬľĸńĔ

ŏľĬŊŀĺŇīňĔŅĶŐĸŃĽŊŗŀŒĬĽĶƟŅĚĽĶĶėƢȮŏĕŅĴńĔěŃĽĶƟŅĚĽĶĶėƢįĸĚŅĬĕŀĚŏĕŅőħĵŒĝƟĺńĽħŋŀĵƞŅĚĬŋƞĬŐĸŃĲŅĚȮĞŉŗĚ

įĸĚŅĬĕŀĚŏĕŅĴńĔěŃħŌŐĮĸĔĨŅŐĸŃĔĶŃĨŋƟĬŒľƟŏĔŇħėĺŅĴėŇħŒĬŏĺĸŅŏħňĵĺĔńĬȮĴńĬőĞĬŇŏĶŇŗĴĽĶƟŅĚĽĶĶėƢ

įĸĚŅĬěŇĨĶĔĶĶĴŏĴŊŗŀŀŅĵŋœħƟȮ/5ȮĮƖȮŐĨƞŒĬĳŅĵľĸńĚŏĕŅĔŖĪŇŘĚĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃŐĭĭħńŘĚŏħŇĴȮ&Īňŗ

ĽŊŗŀħƟĺĵŀĚėƢĮĶŃĔŀĭĻŇĸĮƝȮĻŇĸĮīŅĨŋȮŐĸŃĻŇĸĮŃĺńĨĩŋ'ȮőħĵŏĕŅĨƟŀĚĔŅĶľĸŋħıƟĬěŅĔĶŌĮŐĭĭŐĸŃĽňĽńĬȮ

ŐĸŃĨƟŀĚĔŅĶĪňŗěŃĬŜŅėĺŅĴŏĮƦĬŏĬŊŘŀĚŅĬĪńŘĚľĴħŀŀĔœĮěŅĔįĸĚŅĬĕŀĚŏĕŅȮŒĬĔŅĶĬňŘĔĸƞŅĺœħƟĺƞŅŏĕŅœħƟĸŃ

ĪŇŘĚěŅĔėĺŅĴŏĮƦĬĽĴńĵŒľĴƞĪňŗĻŇĸĮŃŏĬƟĬĔŅĶĽŊŗŀĽŅĶěŅĔŏĬŊŘŀĚŅĬŐĸŃĽŋĬĪĶňĵŃŐĭĭħńŘĚŏħŇĴĴŅĔĔĺƞŅ

ėĺŅĴėŇħȮŐĸŃŏĕƟŅĽŌƞėĺŅĴŏĮƦĬľĸńĚĽĴńĵŒľĴƞȮĞŉŗĚĽƞĚįĸŒľƟŏĕŅĔĸŅĵŏĮƦĬĻŇĸĮƕĬĪňŗĪĶĚŀŇĪīŇıĸėĬľĬŉŗĚŒľƟĔńĭ

ĻŇĸĮƕĬĶŋƞĬĩńħŕœĮȮĚŅĬĕŀĚŏĕŅĴňŀŇĪīŇıĸĔńĭĮĶŃĺńĨŇĻŅĽĨĶƢĻŇĸĮŃŐĸŃĩŌĔěńħŐĽħĚŀĵŌƞŒĬľŀĻŇĸĮƝĪńŗĺőĸĔ66Ȯ

                                           
66 Herning Museum of Contemporary Art, "Piero Manzoni," 3 July 2018, 

http://www.heartmus.dk/en/about-heart/our-collection/piero-manzoni.html. 
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67ȮőħĵįĸĚŅĬĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚœħƟŐĔƞįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅŀŅĶƢĪŇĽĪƢĽƢȮĝŇĪȮ&Artist's Shit) ĪňŗĩŌĔ

ĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ1961 

ŀŅĶƢĪŇĽĪƢĽƢȮĝŇĪŏĮƦĬįĸĚŅĬĪňŗĴńĬőĞĬŇĔĸƞŅĺĺƞŅŏĮƦĬŀŋěěŅĶŃĕŀĚŏĕŅĕĬŅħȮ50 

ĔĶńĴĭĶĶěŋŀĵŌƞŒĬĔĶŃĮƜŀĚȮĞŉŗĚĩŌĔĪŜŅĕŉŘĬĴŅĪńŘĚľĴħȮ90 ĔĶŃĮƜŀĚȮŐĸŃěńħěŜŅľĬƞŅĵŒĬĶŅėŅŏĪƞŅĔńĭĪŀĚ

ĕĬŅħȮ50 ĔĶńĴȮĪŋĔĔĶŃĮƜŀĚĬńŘĬĴňĜĸŅĔĞŉŗĚĴňĨńĺŀńĔļĶŏĮƦĬĝŊŗŀĕŀĚĴńĬőĞĬŇŀĵŌƞĪńŗĺĜĸŅĔŐĮŃŀĵŌƞȮőħĵŏĕŅ

ĔĸƞŅĺĩŉĚįĸĚŅĬĬňŘĺƞŅȮ ĕƟŅıŏěƟŅĕŅĵėĺŅĴėŇħȮŏĮƦĬėĺŅĴėŇħĪňŗŀĵŌƞŒĬĔĶŃĮƜŀĚ ȮĞŉŗĚŏĮƦĬėŜŅĔĸƞŅĺĪňŗĽŅĴŅĶĩ

ĬŜŅœĮĔĸƞŅĺĩŉĚįĸĚŅĬŀŊŗĬŕĕŀĚŏĕŅœħƟŀĵƞŅĚœĴƞĕńħĕƟŀĚ68 

ȮįĸĚŅĬĬňŘŏĮƦĬįĸĚŅĬĪňŗŐĽħĚĸńĔļĦŃĕŀĚŐŀŖĭŏěŖėĝńĬħƟĺĵĔŅĶŒĝƟŀŋěěŅĶŃŀńĬ

ŏĮƦĬĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵŏĮƦĬĽŊŗŀȮőħĵŀŋěěŅĶŃŏĮƦĬĨńĺŀĵƞŅĚĕŀĚĴĸĪŇĬŏĝŇĚĕŀĚŏĽňĵĕŀĚĶƞŅĚĔŅĵ 

(excremental defilement) ĪňŗŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢȮĪňŗŏĮƦĬĔŅĶĶĭĔĺĬĕŀĚĽŇŗĚĪňŗœĴƞŒĝƞŀńĨĨŅĪňŗĴňĨƞŀŀńĨĨŅ

ĕŀĚŏĶŅȮĕŀĚĽŇŗĚĳŅĵĬŀĔĽńĚėĴĪňŗĴňĨƞŀĽńĚėĴȮŐĸŃĕŀĚėĺŅĴĨŅĵĪňŗĴňĨƞŀĝňĺŇĨȮŐĸŃĴňėĺŅĴŏĔňŗĵĺıńĬĔńĭĽńĚėĴ

ŐĸŃėĺŅĴŏĮƦĬėĺŅĴĨŅĵĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅȮŐĸŃĵńĚŏĝŊŗŀĴőĵĚĔńĭŀńĨĸńĔļĦƢĪŅĚŏıĻȮėĺŅĴŏĮƦĬ

ŐĴƞľĶŊŀėĺŅĴŏĮƦĬĽĨĶňįƞŅĬĔŅĶĔŜŅľĬħĨŜŅŐľĬƞĚŒĬĔĶŃĭĺĬĔŅĶİƗĔİĬĔŅĶĕńĭĩƞŅĵĕŀĚŏħŖĔĨŅĴľĸńĔĔŅĶ

ĕŀĚĲĶŀĵħƢŏĔňŗĵĺĔńĭĕńŘĬĪĺŅĶľĬńĔŒĬıńĥĬŅĔŅĶėĺŅĴĨƟŀĚĔŅĶĪŅĚŏıĻȮĞŉŗĚėĺŅĴŏĮƦĬŐĴƞŏĮƦĬĽŇŗĚĪňŗŏħŖĔ

ěŃĨƟŀĚįĸŃŀŀĔȮ&ŐŀŖĭŏěŖėĪƢȮ[abject]ȮŀŀĔ)ȮĨŅĴľĸńĔĔŅĶěŇĨĺŇŏėĶŅŃľƢ69 

                                           
67 Herning Museum of Contemporary Art, "More About Piero Manzoni," 3 July 2018, 

http://www.heartmus.dk/en/about-heart/our-collection/piero-manzoni/more-about-piero-manzoni.html. 
68 Ibid. 
69 ħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴŐĬĺėŇħŏĶŊŗŀĚĔŅĶįĸŃįŌƟŏĮƦĬĴŅĶħŅŀŀĔŵȮľĬƟŅȮ39 
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ĳŅıĪňŗȮ66 Piero Manzoni, ArtistŲs Shit, 1961 
ĪňŗĴŅ: Herning Museum of Comtemporary Art*ȮŴMore about Piero Manzoni,ŵȮ1ȮJuly 2018, 

http://www.heartmus.dk/en/about-heart/our-collection/piero-manzoni/more-about-piero-manzoni.html. 
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ĸŌŀňĞȮĭŀĶƢĝńĺ 

 
ĳŅıĪňŗȮ67ȮĸŌŀňĞȮĭŀĶƢĝńĺ 

ĪňŗĴŅ: Holland Cotter*ȮŴLouise Bourgeois,ŵȮ1ȮJuly 2018, 

https://www.nytimes.com/2010/06/01/arts/design/01bourgeois.html. 

ĸŌŀňĞȮĭŀĶƢĝńĺȮ&Louise Bourgeois) ŏĮƦĬĻŇĸĮƕĬĝŅĺŀŏĴĶŇĔŅĪňŗŏĔŇħŒĬĮĶŃŏĪĻ

İĶńŗĚŏĻĽȮįĸĚŅĬĮĶŃĨŇĴŅĔĶĶĴĕŀĚŏīŀĪňŗĴńĔĪŜŅěŅĔœĴƟȮŏľĸŖĔĔĸƟŅȮľŇĬȮŐĸŃĵŅĚĴńĔěŃĽŊŗŀĩŉĚĶƞŅĚĔŅĵŐĸŃĴň

ĶŌĮĪĶĚīĶĶĴĝŅĨŇȮĴňėĺŅĴĺŇĮĸŅĽȮĴňėĺŅĴĶŋĬŐĶĚŐĸŃĽŊŗŀœĮŒĬĪŅĚħƟŅĬŏıĻȮŏĔĶňŘĵĺĔĶŅħȮŐĸŃħŌĝŅĠ

ĜĸŅħŒĬŏĺĸŅŏħňĵĺĔńĬȮĞŉŗĚįĸĚŅĬĕŀĚŏīŀŒĬĸńĔļĦŃŏĝƞĬĬňŘĬňŗŏŀĚĪňŗŏĮƦĬĪňŗĬƞŅěħěŜŅŒĬŐĺħĺĚĻŇĸĮŃȮĞŉŗĚĭŀĶƢ

ĝńĺœħƟĔĸƞŅĺĩŉĚĝƞĺĚĝňĺŇĨėĶŀĭėĶńĺŒĬĺńĵŏħŖĔŀńĬĝŀĔĝŘŜŅȮėĺŅĴŏěŖĭĮĺħȮėĺŅĴĔĸńĺĺƞŅŏĮƦĬŐĶĚĭńĬħŅĸŒěŒĬ

ĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĕŀĚŏīŀ70ȮőħĵŏīŀĴŀĚĺƞŅĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĕŀĚŏīŀŏĮƦĬ

ĔĶŃĭĺĬĔŅĶĔŅĶĶńĔļŅŐĸŃĮĸħĮĸƞŀĵŀŅĶĴĦƢěŅĔėĺŅĴŏěŖĭĮĺħĝŀĔĝŘŜŅĬńŘĬȮįĸĚŅĬĕŀĚĭŀĶƢĝńĺœħƟĴň

ŀŇĪīŇıĸĨƞŀĻŇĸĮƕĬŒĬĶŋƞĬľĸńĚľĸŅĵĪƞŅĬȮőħĵŏĜıŅŃĨƞŀįĸĚŅĬĻŇĸĮŃěńħĺŅĚȮ&installation art) ŐĸŃ

įĸĚŅĬĻŇĸĮŃĪŅĚĶƞŅĚĔŅĵȮ&body art) ĕŀĚıĺĔŏĕŅĪňŗŐĽħĚĩŉĚėĺŅĴŏĮƦĬĽĨĶňŏıĻ71ȮľĸŅĵŕįĸĚŅĬĕŀĚ

ĭŀĶƢĝńĺŐĽħĚĩŉĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬȮĞŉŗĚįĸĚŅĬĨƞŅĚŕĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚĬńŘĬįŌƟĺŇěńĵŏľŖĬĺƞŅĴňĔŅĶ

ŐĽħĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŀĵƞŅĚĝńħŏěĬĔĺƞŅįĸĚŅĬŀŊŗĬŕȮĞŉŗĚįĸĚŅĬĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚĬňŘĴňĝŊŗŀ

                                           
70 Holland Cotter, "Louise Bourgeois, Influential Sculptor, Dies at 98," 3 July 2018, 

https://www.nytimes.com/2010/06/01/arts/design/01bourgeois.html. 

71 The Art Story Contributors, "Louise Bourgeois," 3 July 2018, https://www.theartstory.org/artist-

bourgeois-louise.htm. 
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ĺƞŅėĸńĪĝŇĚȮ&Clutching) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/740ȮŐěĬńĽȮ&Janus) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬ

ŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/746ȮŐĸŃĲƕĸŏĸŖĪĪƢȮ&Fillette) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/746ȮŏĝƞĬĔńĬ 

ėĸńĪĝŇĚŏĮƦĬĮĶŃĨŇĴŅĔĶĶĴĮŌĬĮĸŅĽŏĨŀĶƢȮŐĴƟĺƞŅěŃĪŜŅĴŅěŅĔĮŌĬĮĸŅĽŏĨŀĶƢ

ĞŉŗĚŏĮƦĬĕŀĚŐĕŖĚŏĴŊŗŀŐľƟĚĽĬŇĪȮŐĨƞĶŌĮĶƞŅĚĕŀĚįĸĚŅĬĬňŘħŌŏľĴŊŀĬĕŀĚŀƞŀĬĬŇŗĴľĶŊŀĕŀĚŏľĸĺȮŐĸŃĵńĚ

ŏĝŊŗŀĴőĵĚĩŉĚĸńĔļĦŃĕŀĚŀĺńĵĺŃĳŅĵŒĬľĶŊŀĸŜŅœĽƟŀňĔħƟĺĵȮŐěĬńĽĬńŘĬŏĮƦĬĮĶŃĨŇĴŅĔĶĶĴĽŜŅĶŇħĪňŗħŌŏľĴŊŀĬ

ŀĚėĝŅĨŇĽŀĚĕƟŅĚĨƞŀŏĕƟŅľŅĔńĬŐĸŃľƟŀĵŀĵŌƞĔńĭŏıħŅĬȮĨĶĚĽƞĺĬĔĸŅĚĕŀĚŀĚėĝŅĨŇĪńŘĚĽŀĚĴňĸńĔļĦŃ

ŏľĴŊŀĬĔĸŋƞĴĲƤĬĕŀĚĽŇŗĚĴňĝňĺŇĨľĶŊŀĔƟŀĬľŇĬĞŉŗĚŏĝŊŗŀĴĨƞŀŀĚėĝŅĨŇĪńŘĚĽŀĚŏŀŅœĺƟȮįĸĚŅĬĬňŘŐĽħĚĩŉĚėĺŅĴŏĮƦĬ

ŏıĻĽĳŅıŐĸŃĶƞŅĚĔŅĵĴĬŋļĵƢŀĵƞŅĚėƞŀĬĕƟŅĚĝńħŏěĬȮĽƞĺĬĲƕĸŏĸŖĪĪƢȮ&Fillette) ŏĮƦĬĮĶŃĨŇĴŅĔĶĶĴĪňŗĪŜŅ

ħƟĺĵĮŌĬĮĸŅĽŏĨŀĶƢľŋƟĴħƟĺĵĵŅĚŐĸŃĴňĸńĔļĦŃŏĮƦĬĶŌĮŀĚėĝŅĨŇĪňŗľƟŀĵŀĵŌƞĔńĭŏıħŅĬȮĞŉŗĚŐĽħĚĩŉĚėĺŅĴŏĮƦĬ

ŏıĻĽĳŅıŐĸŃĶƞŅĚĔŅĵĴĬŋļĵƢŀĵƞŅĚĝńħŏěĬŏĝƞĬĔńĬ 

įĸĚŅĬĕŀĚĭŀĶƢĝńĺĬńŘĬŐĽħĚĩŉĚĸńĔļĦŃŐŀŖĭŏěŖėĝńĬĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪ

ĺŅěŅĔĸńĔļĦŃĪňŗĽŊŗŀĩŉĚĶƞŅĚĔŅĵĴĬŋļĵƢŒĬĽĳŅıĪňŗœĴƞœħƟĴňėĺŅĴĽĺĵĚŅĴĨŅĴľĸńĔĽŋĬĪĶňĵĻŅĽĨĶƢőħĵĪńŗĺœĮȮ

įĸĚŅĬĪńŘĚĽŅĴįĸĚŅĬĪňŗĩŌĔĬŜŅĴŅĔĸƞŅĺĩŉĚĬňŘŀĵŌƞŒĬĶŌĮĕŀĚŀĺńĵĺŃĪňŗ  ĩŌĔŐĵĔ Ȯ&fragmented) ŀŀĔĴŅĨńŘĚ

ĨĶŃľĚƞŅĬľĶŊŀŐĕĺĬŀĵŌƞŏħňŗĵĺŕȮĞŉŗĚĔĸƞŅĺœħƟĺƞŅĪŜŅŒľƟįŌƟĝĴįĸĚŅĬĬňŘĬŉĔĩŉĚŀĺńĵĺŃĕŀĚĴĬŋļĵƢľĶŊŀĽńĨĺƢĪňŗĩŌĔ

ŐĵĔĝŇŘĬĽƞĺĬȮŀńĬŏĮƦĬĸńĔļĦŃĪňŗŏĮƦĬĽĳŅıĕŀĚĻıȮŐĸŃĪŜŅŒľƟĬŉĔĩŉĚėĺŅĴĨŅĵœħƟȮĴŅĔœĮĔĺƞŅĬńŘĬŐěĬńĽ

ŐĸŃĲƕĸŏĸŖĪĪƢĵńĚĴňĸńĔļĦŃėĸƟŅĵŀĚėĝŅĨŇȮĞŉŗĚĽŊŗŀĩŉĚėĺŅĴŏĮƦĬŏıĻĽĳŅıľĶŊŀĔŅĴŅĶĴĦƢŒĬĭĶŇĭĪĪňŗĬƞŅ

ĽńĚŏĺĝŀňĔħƟĺĵ 

ĭŀĶƢĝńĺĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŀœĮěĬĩŉĚ

ėĶŇĽĨƢĪĻĺĶĶļȮ/75.ȮĞŉŗĚįĸĚŅĬĕŀĚŏīŀĪňŗőħħŏħƞĬŐĸŃĴňĝŊŗŀŏĽňĵĚŒĬĝƞĺĚŏĺĸŅĬňŘėŊŀįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅ

ŏħĽĪĶńėĝńĬȮŀŖŀĲȮŏħŀŃȮĲŅŏīŀĶƢȮ&Destruction of the Father) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ

/752ȮįĸĚŅĬĬňŘŏĮƦĬĮĶŃĨŇĴŅĔĶĶĴěńħĺŅĚĪŜŅħƟĺĵĮŌĬĮĸŅĽŏĨŀĶƢŐĸŃĵŅĚŏĮƦĬĶŌĮĶƞŅĚĔĸĴľĸŅĵĔƟŀĬěńħ

ĺŅĚŀĵŌƞŒĬľƟŀĚľƟŀĚľĬŉŗĚȮĭĶŇŏĺĦĔĸŅĚĕŀĚľƟŀĚĴňŐįĚĕĬŅħĵŅĺŐĸŃĴňĮĶŃĨŇĴŅĔĶĶĴĪĶĚĔĸĴĕĬŅħŏĸŖĔ

ľĸŅĵĔƟŀĬŀĵŌƞħƟŅĬĭĬȮĞŉŗĚĵńĚŐĽħĚĩŉĚĸńĔļĦŃŐŀŖĭŏěŖėĝńĬěŅĔĮŌĬĮĸŅĽŏĨŀĶƢĪňŗĴňĸńĔļĦŃėĸƟŅĵĔƟŀĬŏĬŊŘŀ

ĚŀĔŐĸŃįŇħĶŌĮįŇħĶƞŅĚȮĞŉŗĚĽŊŗŀėĺŅĴŏĮƦĬĶƞŅĚĔŅĵŏĝƞĬŏėĵėĸƟŅĵįĸĚŅĬľĸŅĵŕĝŇŘĬĪňŗįƞŅĬĴŅĕŀĚŏīŀ 
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ĳŅıĪňŗȮ68ȮLouise Bourgeois, Clutching, 1962 

ĪňŗĴŅ: Tate*ȮŴLouise Bourgeois: Exhibition Guide: Room 5*ŵȮ1ȮJuly 2018, https://www.tate.org.uk/whats-

on/tate-modern/exhibition/louise-bourgeois/room-guide/louise-bourgeois-room-5. 

 
ĳŅıĪňŗȮ69ȮLouise Bourgeois, Janus, 1968 

ĪňŗĴŅ: Dia Art Foundation*ȮŴJanus, 1968*ŵȮ1ȮJuly 2018, https://www.diaart.org/collection/collection/bourgeois-

louise-janus-1968-l-2003-135. 
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ĳŅıĪňŗȮ70 Louise Bourgeois, Fillette, 1968 

ĪňŗĴŅ: Museum of Modern Art*ȮŴLouise Bourgeois: Fillette: 1968*ŵȮ1ȮJuly 2018, 

https://www.moma.org/collection/works/81418. 

 
ĳŅıĪňŗȮ71ȮLouise Bourgeois, Destruction of a Father, /752 

ĪňŗĴŅ: Sacha Bergstrom-Katz, "In Focus: The Destruction of the Father (1974)," 25 July 2018, 

https://www.artslant.com/la/articles/show/2711-in-focus-the-destruction-of-the-father-1974. 
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ŐėőĶĸňȮĝĬňĴńĬĬƢ 

 
ĳŅıĪňŗȮ72 ŐėőĶĸňȮĝĬňĴńĬĬƢ 

ĪňŗĴŅ: The Art Story Contributors*ȮŴCarolee Schneemann,ŵȮ4 July 2018, https://www.theartstory.org/artist-

schneemann-carolee.htm. 

ŐėőĶĸňȮĝĬňĴńĬĬƢȮŏĮƦĬĻŇĸĮƕĬľĠŇĚĪňŗŏĶŇŗĴĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃħƟĺĵěŇĨĶĔĶĶĴȮ

ŐĨƞĴňĝŊŗŀŏĽňĵĚěŅĔĔŅĶŒĝƟĶƞŅĚĔŅĵĕŀĚŏīŀŏŀĚŏĮƦĬĽŊŗŀŒĬĔŅĶĬŜŅŏĽĬŀįĸĚŅĬĻŇĸĮŃŐĽħĚĽħŐĸŃĻŇĸĮŃ

ŐĕĬĚŀŊŗĬŕĪňŗĽŊŗŀĩŉĚĭĪĭŅĪŐĸŃĨńĦľŅĕŀĚĽĨĶňŏıĻŒĬĭĶŇĭĪĕŀĚĔŅĶĮĸħĮĸƞŀĵĪŅĚĔŅĶŏĴŊŀĚŐĸŃ

ėĺŅĴĶŌƟĽŉĔĽƞĺĬĨńĺŀŀĔěŅĔĶŃĭĭĶŃŏĭňĵĭĕŀĚĽŋĬĪĶňĵŃŐĸŃĽńĚėĴŀńĬĔħĕňŗȮŏīŀœħƟĶńĭĶŌƟĩŉĚĴŋĴĴŀĚĕŀĚĽĨĶň

ŏıĻŒĬĕĦŃŏĶňĵĬŀĵŌƞŒĬĶŃħńĭĺŇĪĵŅĸńĵȮőħĵĴňĶŃĭĭľŀĻŇĸĮƝŒĬŀŏĴĶŇĔŅĽĴńĵėĶŇĽĨƢĪĻĺĶĶļȮ/73.ȮĪňŗĴňĔŅĶ

ŐĭƞĚĝńŘĬȮĪńĻĬėĨŇħƟŅĬĸĭĕŀĚŀŅěŅĶĵƢįŌƟĝŅĵȮŐĸŃĔŅĶŏĴŇĬŏĜĵĨƞŀĮĶŃĺńĨŇĻŅĽĨĶƢĻŇĸĮŃĕŀĚĽĨĶňŏıĻŏĮƦĬ

ŀŇĪīŇıĸŒĬĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃȮĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃŐĽħĚĽħĕŀĚŏīŀŒĬėĶŇĽĨƢĪĻĺĶĶļȮ

/74.ȮŏĮƦĬĔŅĶŏĮƕħĪŅĚŒľƟĻŇĸĮŃŐĽħĚĽħĴňĔŅĶĬŜŅŏĬŊŘŀľŅĪŅĚħƟŅĬĨńĦľŅŐĸŃŏıĻŏĕƟŅĴŅĕƟŀĚŏĔňŗĵĺȮőħĵ

ĔƞŀĬľĬƟŅĬńŘĬĻŇĸĮŃŐĽħĚĽħĽƞĺĬŒľĠƞěŃŏĔňŗĵĺĔńĭĔŅĶĪħĸŀĚĴŅĔĔĺƞŅĔŅĶıńĺıńĬĔńĭĕƟŀľƟŅĴĪŅĚĽńĚėĴĞŉŗĚ

ŏĔňŗĵĺĔńĭĔŅĶĮĸħĮĸƞŀĵĪŅĚŏıĻĕŀĚĶƞŅĚĔŅĵĕŀĚĽĨĶňŏıĻȮŏīŀœħƟĪŜŅŒľƟŐĺħĺĚĻŇĸĮŃľńĬĴŅĽĬŒěĭĪĭŅĪ

ĕŀĚĽĨĶňŏıĻĴŅĔĕŉŘĬěŅĔĔŅĶŏĬƟĬĵŘŜŅĩŉĚĭĪĭŅĪĕŀĚĽĨĶňŏıĻőħĵĪŜŅŒľƟĽĨĶňŏıĻŀĵŌƞŒĬģŅĬŃįŌƟĽĶƟŅĚĽĶĶėƢȮ

ŐĸŃĽĶƟŅĚįĸĚŅĬĪňŗĬŜŅŏĽĬŀėĺŅĴŏĮƦĬĽĨĶňŏıĻŀĵƞŅĚŐĨĔĨƞŅĚěŅĔĕĬĭħńŘĚŏħŇĴĪňŗĴŀĚĽĨĶňŏıĻŏĮƦĬŏıňĵĚ

ĬŅĚŐĭĭŏĮĸŊŀĵȮ&nude object) őħĵįĸĚŅĬĕŀĚŏīŀĴňĪńŘĚĳŅıĵĬĨĶƢȮĻŇĸĮŃŐĽħĚĽħȮĳŅıĩƞŅĵȮĻŇĸĮŃ

ěńħĺŅĚȮŐĸŃŀŊŗĬŕĪňŗĽŊŗŀĩŉĚŏĶŊŀĬĶƞŅĚĕŀĚĽĨĶňȮŏıĻȮĔŅĴŅĶĴĦƢȮĶĺĴœĮĩŉĚŏĶŊŗŀĚĶŅĺĕŀĚĨńĺŏīŀŏŀĚȮĝĬňĴńĬĬƢ

ŏĮƦĬĪňŗĶŌƟěńĔŒĬģŅĬŃįŌƟĭŋĔŏĭŇĔĻŇĸĮŃĽĨĶňŏıĻȮ&feminist art) ĻŇĸĮŃŐĽħĚĽħȮŐĸŃĻŇĸĮŃĽŊŗŀįĽĴ72ȮįĸĚŅĬ

                                           
72 The Art Story Contributors, "Carolee Schneemann," 4 July 2018, 

https://www.theartstory.org/artist-schneemann-carolee.htm. 
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ĕŀĚŏīŀĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚŒĬĝƞĺĚŏĺĸŅėĶŇĽĨƢĪĻĺĶĶļĬňŘėŊŀįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅĴňĪȮěŀĵȮ&Meat Joy) 

ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/742 

ŒĬĴňĪȮěŀĵȮĝĬňĴńĬĬƢŐĸŃįŌƟĶƞĺĴŐĽħĚĪńŘĚĪňŗĴňĪńŘĚľĠŇĚŐĸŃĝŅĵŀĵŌƞŒĬĽĳŅıŒĽƞ

ĔŅĚŏĔĚŒĬŐĸŃĵĔĪĶĚĨńĺŏħňĵĺŏĨƟĬŐĸŃĭŇħĨńĺœĮĴŅőħĵĶĺĴĔńĬŏĮƦĬĔĸŋƞĴĭĬįŊĬıĸŅĽĨŇĔȮıĶƟŀĴĔńĭĸŃŏĸĚ

ŐĸŃĩŌĞŅĔĮĸŅȮĞŅĔœĔƞȮœĽƟĔĶŀĔȮŐĸŃĽňĭĬĶƞŅĚĔŅĵĕŀĚıĺĔŏĕŅ73ȮőħĵŏĮƦĬȮ ĔŅĶŏĜĸŇĴĜĸŀĚĕŀĚŏĬŊŘŀ

ľĬńĚĴńĚĽŅŒĬģŅĬŃĺńĨĩŋ ȮŐĸŃŏĮƦĬĔŅĶŐĽħĚĪňŗœĴƞœħƟĴňĭĪĨŅĵĨńĺȮŐĨƞŏĮƦĬĔŅĶħƟĬĽħȮ&improvisation) 

ŐĭĭŏħňĵĺĔńĭĻŇĸĮŃŐĭĭėĨŇĬŇĵĴĜńĭıĸńĬĕŀĚŀńĸĸńĬȮŐėőıĶĺȮ&Allan Kaprow) įĸĚŅĬĬňŘĴňĶŅĔģŅĬėŊŀ

ĨńĦľŅŐĸŃĔŅĴŅĶĴĦƢȮŐĸŃŏĮƦĬľĬŉŗĚįĸĚŅĬŐĶĔŕĕŀĚĝĬňĴńĬĬƢĪňŗŒľƟėĺŅĴĽŜŅėńĠĔŅĶĪňŗĽĨĶňėĺĭėŋĴĨĬŏŀĚ

ŐĸŃŏıĻĽĳŅıĕŀĚĨĬŏŀĚőħĵŏĬƟĬĵŘŜŅĺƞŅĽĨĶňŏıĻĽŅĴŅĶĩŐĽħĚŀŀĔŒĬŏĝŇĚĔŅĴŅĶĴĦƢŀĵƞŅĚŏĮƕħŏįĵ

ŏľĴŊŀĬĭŋĶŋļŏıĻȮŏīŀĨƟŀĚĔŅĶĪƟŅĪŅĵĕƟŀľƟŅĴĪŅĚĽńĚėĴĪňŗŏĔňŗĵĺĔńĭĔŅĶŏĮƕħŏįĵĪŅĚĨńĦľŅŐĸŃŏıĻĽĳŅı

ĕŀĚĽĨĶňŏıĻŐĸŃħƟĺĵįĸĚŅĬĬňŘ74 

įĸĚŅĬĴňĪȮěŀĵĕŀĚĝĬňĴńĬĬƢŐĽħĚĩŉĚĸńĔļĦŃŐŀŖĭŏěŖėĝńĬĨŅĴľĸńĔĔŅĶ

ĕŀĚėĶŇĽŏĪĺŅŒĬĔŅĶŐĽħĚĩŉĚĶƞŅĚĔŅĵĴĬŋļĵƢŒĬĽĳŅıĪňŗĩŌĔĬŜŅœĮėĸŋĔėĸňĔńĭĞŅĔĽńĨĺƢŐĸŃŀŅľŅĶȮŐĸŃ

ŏĶŊŀĬĶƞŅĚĬńŘĬĵńĚŏĮƦĬŏĶŊŀĬĶƞŅĚŀńĬőĮƛŏĮĸŊŀĵĕŀĚĽĨĶňŏıĻĪňŗĴňĔŅĶĽŊŗŀĩŉĚŏĶŊŗŀĚĔŅĴŅĶĴĦƢŀĵƞŅĚŏĮƕħŏįĵȮĞŉŗĚ

ŏĮƦĬŏĶŊŀĬĶƞŅĚĪňŗŀĵŌƞŒĬĭĶŇĭĪĪňŗĬƞŅĽńĚŏĺĝȮĽŇŗĚŏľĸƞŅĬňŘȮ&ĪńŘĚĞŅĔĽńĨĺƢȮŀŅľŅĶȮŐĸŃĶƞŅĚĔŅĵĴĬŋļĵƢŒĬĽĳŅı

ħńĚĔĸƞŅĺ'ȮŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢ75Ȯ 

ĝĬňĴńĬĬƢĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨƞŒĬėĶŇĽĨƢ

ĪĻĺĶĶļȮ/75.ȮőħĵįĸĚŅĬĕŀĚŏīŀĪňŗőħħŏħƞĬŒĬĸńĔļĦŃŐŀŖĭŏěŖėĝńĬŐĸŃĴňĝŊŗŀŏĽňĵĚœħƟŐĔƞįĸĚŅĬŀŇĬŏĪŀĶŇ

ŏŀŀĶƢȮĽőėĶĸĸƢȮ&Interior Scroll) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/753ȮŒĬįĸĚŅĬĬňŘȮĝĬňĴńĬĬƢħŉĚ

ĔĶŃħŅļıńĭĕĬŅħĵŅĺŀŀĔěŅĔĝƞŀĚėĸŀħĕŀĚŏīŀŐĸŃŀƞŅĬĕƟŀėĺŅĴĭĬĔĶŃħŅļĝŒľƟįŌƟĝĴĲƤĚȮŒĬįĸĚŅĬ

ĬňŘĝĬňĴńĬĬƢœħƟĪŜŅĔŅĶĸŃŏĴŇħĕƟŀľƟŅĴĪŅĚĽńĚėĴőħĵĔŅĶŏĮƕħŏįĵŒľƟŏľŖĬŀĺńĵĺŃŏıĻĕŀĚĨĬŀĵƞŅĚőěƞĚŐěƟĚȮ

ŒĬĝƞĺĚŏĺĸŅĬńŘĬĽĨĶňŏıĻŏĮƦĬŏıĻĪňŗĩŌĔĴŀĚĺƞŅħƟŀĵĔĺƞŅĭŋĶŋļŏıĻŒĬŐĺħĺĚĻŇĸĮŃȮĞŉŗĚĝĬňĴńĬĬƢŒĝƟĶƞŅĚĔŅĵĕŀĚ

                                           
73 Annenberg Foundation, "Meat Joy," 5 July 2018, 

https://www.learner.org/courses/globalart/work/133/index.html. 

74 The Art Story Contributors, "Carolee Schneemann". 

75 ŀŅľŅĶĽŅĴŅĶĩŏĮƦĬħŇȮŐŀŖĭŏěŖėĪƢœħƟľŅĔŀĵŌƞŒĬĽĳŅıĪňŗœĴƞěĶĶőĸĚŒěľĶŊŀĬƞŅĽńĚŏĺĝȮőħĵėĶŇĽŏĪĺŅœħƟĔĸƞŅĺĩŉĚĔŅĶŏĔĸňĵħ

ŀŅľŅĶĺƞŅŏĮƦĬľĬŉŗĚŒĬĔĶŃĭĺĬĔŅĶŐŀŖĭŏěŖėĝńĬȮħŌŏĬŊŘŀľŅŏıŇŗĴŏĨŇĴœħƟŒĬľńĺĕƟŀȮŴħŇȮŐŀŖĭŏěŖėĪƢŵȮľĬƟŅȮ10 
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ŏīŀŏŀĚŒĬĔŅĶĮĶŃĔŅĻŒľƟŐĺħĺĚĻŇĸĮŃĪňŗĩŌĔėĺĭėŋĴőħĵĭŋĶŋļŏıĻŏľŖĬĩŉĚėĺŅĴĽŜŅėńĠĕŀĚĽĨĶňŏıĻ76Ȯ

ĸńĔļĦŃŐŀŖĭŏěŖėĝńĬŒĬįĸĚŅĬĬňŘĵńĚėĚĮĶŅĔĢŒľƟŏľŖĬěŅĔĸńĔļĦŃĕŀĚŏıĻĽĳŅıŒĬĭĶŇĭĪĪňŗĬƞŅľħľŌƞȮ

ĶŋĬŐĶĚȮŐĸŃĭĶŇĭĪĕŀĚĔŅĴĺŇĨĩŅĶȮŐĸŃĵńĚıńĺıńĬĔńĭėĺŅĴŏĮƦĬĶƞŅĚĔŅĵŏĝƞĬŏėĵ 

 
ĳŅıĪňŗȮ73 Carolee Schneemann, Meat Joy, 1964 
ĪňŗĴŅ: The Annenberg Foundation*ȮŴMeat Joy,ŵȮ5 July 2018, 

https://www.learner.org/courses/globalart/work/133/index.html. 

 
ĳŅıĪňŗȮ74ȮCarolee Schneemann, Interior Scroll, /753 

ĪňŗĴŅ: Jennifer Tucker, "Interior Scroll," 26 July 2018, https://www.sartle.com/artwork/interior-scroll-carolee-

schneemann. 

                                           
76 Jennifer Tucker, "Interior Scroll," 26 July 2018, https://www.sartle.com/artwork/interior-scroll-

carolee-schneemann. 
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ıŀĸȮŏīŖė 

 
ĳŅıĪňŗȮ75ȮıŀĸȮŏīŖė 

ĪňŗĴŅ: Visual AIDS*ȮŴPaul Thek,ŵȮ5 July 2018, visualaids.org/artists/detail/paul-thek. 

ıŀĸȮŏīŖėȮ&Paul Thek) ŏĮƦĬĻŇĸĮƕĬĝŅĺŀŏĴĶŇĔŅȮįĸĚŅĬĕŀĚŏĕŅĴňĔŅĶĽŊŗŀĩŉĚ

ĮĶŃŏħŖĬĮĶŃĺńĨŇĻŅĽĨĶƢĻŇĸĮŃȮėĺŅĴĔńĚĺĸĕŀĚĴĬŋļĵƢŒĬĽńĚėĴȮŐĸŃĺńĥĬīĶĶĴĶƞĺĴĽĴńĵ77 ŏĕŅĽĶƟŅĚĽĶĶėƢ

įĸĚŅĬĮĶŃĨŇĴŅĔĶĶĴȮěŇĨĶĔĶĶĴȮĻŇĸĮŃěńħĺŅĚȮĺŇħňőŀȮŐĸŃĻŇĸĮŃŐĽħĚĽħȮőħĵŏīŖėŏĶŇŗĴĽĶƟŅĚĽĶĶėƢįĸĚŅĬ

ĻŇĸĮŃŏĮƦĬěŇĨĶĔĶĶĴ78ȮŐĨƞįĸĚŅĬĪňŗŏľŖĬěŃĽĶƟŅĚĝŊŗŀŏĽňĵĚŒľƟĔńĭŏĕŅŏľŖĬěŃŏĮƦĬįĸĚŅĬĮĶŃĨŇĴŅĔĶĶĴ

ŏľĴŊŀĬěĶŇĚĪňŗĪŜŅěŅĔĕňŘįŉŘĚĪňŗŐĽħĚŒľƟŏľŖĬĝŇŘĬĽƞĺĬŀĺńĵĺŃĕŀĚĴĬŋļĵƢȮŐĸŃįĸĚŅĬěńħĺŅĚĕĬŅħŒľĠƞĪňŗĽĶƟŅĚ

ěŅĔĺńĽħŋĪňŗœĴƞėĚĪĬ79ȮįĸĚŅĬĕŀĚŏīŖėĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĵĔĨńĺŀĵƞŅĚėŊŀĝŋħįĸĚŅĬĮĶŃĨŇĴŅĔĶĶĴŏľĴŊŀĬ

ěĶŇĚħńĚĪňŗœħƟĔĸƞŅĺœĮȮőħĵįĸĚŅĬĝŋħĬňŘĴňĝŊŗŀĺƞŅŏĪėőĬőĸěŇėŀĸȮĶňĸŇėĺŅĶňĽƢȮ&Technological Reliquaries) 

ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/742-/74580ȮĞŉŗĚŏĮƦĬĮĶŃĨŇĴŅĔĶĶĴĕňŘįŉŘĚŐĽħĚĩŉĚĸńĔļĦŃĝŇŘĬĽƞĺĬ

ĴĬŋļĵƢŀĵƞŅĚĕŅȮŐĕĬȮľĶŊŀĔƟŀĬŏĬŊŘŀĪňŗĩŌĔĨńħŀŀĔĴŅěŅĔĶƞŅĚĔŅĵȮŏįĵŒľƟŏľŖĬŏĬŊŘŀľĬńĚĳŅĵŒĬŐĸŃŐįĸĽň

ŐħĚĜŅĬěŅĔĔŅĶőħĬĨńħŀŀĔȮĞŉŗĚįĸĚŅĬĭŅĚĽƞĺĬŒĬĝŋħįĸĚŅĬĬňŘĪňŗįŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚėŊŀĴňĪȮıňĞȮĺŇīȮ

ĺŀĶƢőŁĸȮĭĶŇĸőĸȮĭŖŀĔĞƢȮ&Meat Piece with Warhol Brillo Box) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ

                                           
77 artnet, "Paul Thek: Artworks," July 5 2018, http://www.artnet.com/artists/paul-thek. 
78 Visual AIDS, "Paul Thek," 5 July 2018, http://visualaids.org/artists/detail/paul-thek. 

79 Amazon, "Paul Thek: Diver, a Retrospective," 5 July 2018, https://www.amazon.com/Paul-Thek-

Retrospective-Lynn-Zelevansky/dp/0300165951. 
80 Visual AIDS. 
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/743ȮŀńĬœĪŏĪŇĸĪƢȮ&ĴňĪȮıňĞȮĺŇīȮĲĸŅĵĽƢ'Ȯ&Untitled [Meat Piece with Flies]) ĪňŗĩŌĔĽĶƟŅĚŒĬ

ėĶŇĽĨƢĻńĔĶŅĝȮ/743ȮŐĸŃŀńĬœĪŏĪŇĸĪƢȮ&Untitled)ȮĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/744ȮŐĸŃŀňĔ

įĸĚŅĬĪňŗœĴƞŀĵŌƞŒĬĝŋħįĸĚŅĬħńĚĔĸƞŅĺĞŉŗĚœħƟŐĔƞŏħŀŃȮĪŌĴĭƢȮ&The Tomb) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬ

ėĶŇĽĨƢĻńĔĶŅĝȮ/745 

ĴňĪȮıňĞȮĺŇīȮĺŀĶƢőŁĸȮĭĶŇĸőĸȮĭŖŀĔĞƢŏĮƦĬĮĶŃĨŇĴŅĔĶĶĴĕňŘįŉŘĚŐĽħĚŒľƟŏľŖĬĝŇŘĬ

ŏĬŊŘŀĪňŗĩŌĔĨńħŀŀĔĴŅȮĳŅĵŒĬĝŇŘĬŏĬŊŘŀŏĨŖĴœĮħƟĺĵĔĸƟŅĴŏĬŊŘŀŐĸŃŏĸŊŀħĽňŐħĚĽħȮįĸĚŅĬĬňŘŏĮƦĬĔŅĶŏĸƞĬĔńĭ

ĮĶŃŏħŖĬįĸĚŅĬĭĶŇĸőĸȮĭŖŀĔĞƢȮ&őĞıȮŐıŖĪĽƢ'Ȯ&Brillo Box [Soap Pads]) ĕŀĚĻŇĸĮƕĬŐŀĬħňŘȮĺŀĶƢőŁĸȮ

őħĵŏįĵŒľƟŏľŖĬħƟŅĬŒĬĕŀĚĔĸƞŀĚĞŉŗĚĴňĝŇŘĬŏĬŊŘŀĝŇŘĬĬňŘĺŅĚŀĵŌƞ 

ŀńĬœĪŏĪŇĸĪƢȮ&ĴňĪȮıňĞȮĺŇīȮĲĸŅĵĽƢ'Ȯ&Untitled [Meat Piece with Flies]) 

ĬńŘĬŐĽħĚŒľƟŏľŖĬĝŇŘĬĽƞĺĬĴĬŋļĵƢĪňŗħŌŏľĴŊŀĬĩŌĔĨńħŀŀĔĴŅěŅĔĪƞŀĬĕŅȮĝŇŘĬĽƞĺĬŀĺńĵĺŃĬňŘĩŌĔľŋƟĴħƟĺĵŀŃœĶ

ĭŅĚŀĵƞŅĚĪňŗħŌŏľĴŊŀĬĝŋħľĬńĚĽňħŜŅȮŐĸŃŏĮƕħŏįĵŒľƟŏľŖĬĭŅħŐįĸŏľĺŀŃľĺŃĪňŗĩŌĔŐĴĸĚĺńĬĶŋĴĨŀĴȮĪńŘĚľĴħ

ĬňŘĩŌĔĭĶĶěŋŀĵŌƞŒĬĔĸƞŀĚĔĶŃěĔĪĬėĺŅĴĶƟŀĬĪŜŅħƟĺĵőıĸŇŏĴŀĶƢ (plexiglass) ĽňĲƚŅŀƞŀĬ 

ŀńĬœĪŏĪŇĸĪƢȮ&Untitled)ȮŐĽħĚŒľƟŏľŖĬĔƟŀĬŏĬŊŘŀĪĶĚĔĸĴĪňŗĩŌĔĨńħŀŀĔĴŅŐĸŃĴň

ŀĺńĵĺŃĳŅĵŒĬĪňŗħŌŏĬƞŅŏĽňĵœľĸŀŀĔĴŅěŅĔĔƟŀĬŏĬŊŘŀĬńŘĬȮőħĵĪńŘĚľĴħĬňŘĩŌĔĭĶĶěŋŀĵŌƞŒĬĔĸƞŀĚĔĶŃěĔĪĬ

ėĺŅĴĶƟŀĬĪŜŅħƟĺĵőıĸŇŏĴŀĶƢĽňŏĕňĵĺŀƞŀĬ 

ĽƞĺĬŒĬŏħŀŃȮĪŌĴĭƢȮ&The Tomb) ŏīŖėœħƟĽĶƟŅĚľŋƞĬěŜŅĸŀĚĨńĺĕŀĚŏĕŅŏŀĚĪňŗĩŌĔ

ĪŅħƟĺĵĽňĝĴıŌȮőħĵľŋƞĬěŜŅĸŀĚĬňŘĽĺĴŒĽƞĔŅĚŏĔĚĵňĬŐĸŃŏĽŊŘŀŐěƠėŏĔŖĨĪňŗĩŌĔĪŅħƟĺĵĽňŏħňĵĺĔńĬȮŐĸŃĴňŏľĶňĵĠĪňŗ

ĴňĸĺħĸŅĵĺŅĚŀĵŌƞĭĬŐĔƟĴĪńŘĚĽŀĚĕƟŅĚĭĬŒĭľĬƟŅĕŀĚľŋƞĬȮĽƞĺĬľńĺĕŀĚľŋƞĬĬńŘĬľĬŋĬľĴŀĬĽŀĚŒĭȮŐĸŃĴň

ĽƞĺĬĪňŗŏĮƦĬĕĬŀĵƞŅĚįĴȮėŇŘĺȮĕĬĨŅȮŐĸŃľĬĺħĞŉŗĚĪŜŅŒľƟľŋƞĬĨńĺĬňŘĴňėĺŅĴŏľĴŊŀĬěĶŇĚĵŇŗĚĕŉŘĬȮŐĸŃĵńĚĽĺĴŒĽƞ

ĽĶƟŀĵėŀĪňŗĮĶŃĔŀĭœĮħƟĺĵŏľĶňĵĠŐĸŃŏĽƟĬįĴŀňĔħƟĺĵȮĕƟŅĚŕľŋƞĬĴňŐĔƟĺŏľĸƟŅȮěħľĴŅĵĽƞĺĬĨńĺȮŐĸŃĩŋĚĪňŗ

ĭĶĶěŋĬŇŘĺĴŊŀĪňŗħŌŏľĴŊŀĬĩŌĔĨńħĕŅħŀŀĔěŅĔĴŊŀĕƟŅĚĕĺŅĕŀĚľŋƞĬȮĽƞĺĬĪňŗĩŌĔĨńħŀŀĔĝŋƞĴœĮħƟĺĵŏĸŊŀħȮŐĴƟĺƞŅ

ĨńĺľŋƞĬŐĸŃĝŋħĪňŗĽĺĴŒĽƞěŃŏĮƦĬĽňĝĴıŌȮŐĨƞĸŇŘĬĬńŘĬŏĮƦĬĽňĬŘŜŅŏĚŇĬȮőħĵĬńĔĺŇěŅĶĦƢĭŅĚėĬĭŀĔĺƞŅĽŇŗĚĬňŘŐĽħĚĩŉĚ

ĔŅĶŏĮĸňŗĵĬĽňěŅĔĔŅĶĩŌĔĽŅĶıŇļȮŐĸŃĵńĚĽŅĴŅĶĩĴŀĚœħƟħƟĺĵĺƞŅĴńĬŐĽħĚĩŉĚĔŅĶŏĬƞŅŏĮƘƧŀĵŐĸŃėĺŅĴœĴƞ

ŐĬƞĬŀĬȮĞŉŗĚŏĮƦĬĽŇŗĚĪňŗĕńħĔńĭĔŅĶĶńĭĶŌƟĕŀĚįŌƟĝĴĺƞŅľŋƞĬěŜŅĸŀĚĬńŘĬœĴƞŒĝƞĴĬŋļĵƢěĶŇĚěŉĚœĴƞĴňĔŅĶŏĬƞŅŏĮƘƧŀĵ
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ŏĔŇħĕŉŘĬ81ȮőħĵľŋƞĬěŜŅĸŀĚĬňŘĩŌĔĭĶĶěŋŀĵŌƞŒĬĞŇĔĔŌĶńĨȮ&ziggurat)82 ĪňŗĩŌĔĪŅħƟĺĵĽňŏħňĵĺĔńĬȮőħĵįŌƟĝĴĨƟŀĚĮƖĬ

ĕńŘĬĭńĬŒħĕŉŘĬœĮĩŉĚĶŃħńĭľĬŉŗĚěŉĚěŃŏľŖĬľŋƞĬěŜŅĸŀĚĬńŘĬŒĬĴŋĴĽŌĚ83 

įĸĚŅĬĕŀĚŏīŖėĬńŘĬŐĽħĚĩŉĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĨŅĴľĸńĔĔŅĶĕŀĚėĶŇĽŏĪĺŅ

ŀĵƞŅĚĝńħŏěĬȮĝŇŘĬĽƞĺĬŀĺńĵĺŃĪňŗħŌŏľĴŊŀĬĩŌĔĨńħĕŅħŀŀĔěŅĔĶƞŅĚĔŅĵȮĶĺĴœĮĩŉĚĭŅħŐįĸŀńĬŏľĺŀŃľĺŃ

ľĶŊŀĭĶŇŏĺĦĳŅĵŒĬĕŀĚĶƞŅĚĔŅĵŀńĬĩŌĔŏĮƕħŏįĵŀŀĔĴŅŒĬįĸĚŅĬŀĵƞŅĚĴňĪȮıňĞȮĺŇĪȮĺŀĶƢőŁĸȮĭĶŇĸőĸȮĭŖŀĔĞƢȮ

ŀńĬœĪŏĪŇĸĪƢȮ&ĴňĪȮıňĞȮĺŇĪȮĲĸŅĵĽƢ'ȮŐĸŃŀńĬœĪŏĪŇĸĪƢĪňŗœħƟĔĸƞŅĺĩŉĚœĮĬńŘĬĵƞŀĴŐĽħĚĩŉĚĽĳŅĺŃŀńĬĨĶŅĵľĶŊŀ

ĩŌĔĶĭĔĺĬĕŀĚĝňĺŇĨŐĸŃĵƞŀĴĬŜŅœĮĽŌƞėĺŅĴĨŅĵȮȮĽƞĺĬĸŇŘĬĪňŗŏĮƦĬĽňĬŘŜŅŏĚŇĬȮĬŇŘĺĴŊŀĪňŗĩŌĔĨńħŀŀĔěŅĔĴŊŀĕĺŅȮĽň

ľĬƟŅȮŐĸŃĪƞŅĬŀĬŀĵƞŅĚĽĚĭĕŀĚľŋƞĬěŜŅĸŀĚŒĬŏħŀŃȮĪŌĴĭƢĬńŘĬĔŖŐĽħĚŒľƟŏľŖĬĩŉĚĸńĔļĦŃĕŀĚĻıŐĸŃėĺŅĴ

ĨŅĵŏĝƞĬĔńĬȮĔĸƞŅĺœħƟĺƞŅŏīŖėœħƟĽĶƟŅĚėĺŅĴĶŌƟĽŉĔĔĶŃŀńĔĔĶŃŀƞĺĬȮėĺŅĴĽĵħĽĵŀĚȮŐĸŃĔĶŃĭĺĬĔŅĶŐŀŖĭ

ŏěŖėĝńĬŒľƟĔńĭįŌƟĝĴŀĵƞŅĚĝńħŏěĬ 

  

                                           
81 Harald Falckenberg, "Freedom Is First of All Freedom from Identification," in N_sjȮRfci8Ȯ?prgqrŲqȮ

Artist, ed. Harald Falckenberg and Peter Weibel (Massachusetts: MIT Press, 2008). 17, cited in Milena Tomic, 
"Biopolitical Effigies: The Volatile Life-Cast in the Work of Paul Thek and Lynn Hershman Leeson,"  Tate 
Papers 24, no. Autumn 2015 (2015), https://www.tate.org.uk/research/publications/tate-
papers/24/biopolitical-effigies-paul-thek-and-lynn-hershman-leeson. 

82 ĞŇĔĔŌĶńĨėŊŀĽŇŗĚĔƞŀĽĶƟŅĚŀĵƞŅĚľĬŉŗĚȮŏĮƦĬĻŅĽĬĽĩŅĬŐľƞĚŀŅĦŅěńĔĶŏĴőĽőĮŏĨŏĴňĵȮĴňĶŌĮĪĶĚĽŌĚĨĶŃľĚƞŅĬėĸƟŅĵĮƕĶŃĴŇħȮĴň

ĸńĔļĦŃŏĮƦĬĨŉĔĪňŗĴňĕńŘĬĭńĬŒħŀĵŌƞħƟŅĬĕƟŅĚȮĭŅĚėĶńŘĚĴňĺńħľĶŊŀŐĪƞĬĭŌĝŅŀĵŌƞħƟŅĬĭĬȮŀƟŅĚŀŇĚěŅĔȮOxford University Press, "Ziggurat," 
in Oxford Learner's Dictionaries (Oxford University Press). 

83 Tomic. 
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ĳŅıĪňŗȮ76ȮPaul Thek, Meat Piece with Warhol Brillo Box, 1965 ěŅĔįĸĚŅĬĝŋħȮ

Technological Reliquaries, /742-/745 
ĪňŗĴŅ: Whitney Museum of American Art*ȮŴPaul Thek, Meat Piece with Warhol Brillo Box, 1965*ŵȮ5 July 2018, 

https://www.whitney.org/WatchAndListen/595. 

 
ĳŅıĪňŗȮ77 Paul Thek, Untitled (Meat Piece with Flies), 1965 ěŅĔįĸĚŅĬĝŋħȮTechnological 

Reliquaries, /742-/745 
ĪňŗĴŅ: Whitney Museum of American Art*ȮŴPaul Thek, Untitled (Meat Piece with Flies), 1965*ŵȮ5 July 2018, 

https://www.whitney.org/WatchAndListen/599. 
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ĳŅıĪňŗȮ78ȮPaul Thek, Untitled, 1966 ěŅĔįĸĚŅĬĝŋħȮTechnological Reliquaries, /742-/745 
ĪňŗĴŅ: Whitney Museum of American Art*ȮŴPaul Thek: Diver, A Retrospective,ŵȮ5 July 2018, 

https://whitney.org/Exhibitions/PaulThek. 

 
ĳŅıĪňŗȮ79 Paul Thek, The Tomb (ĴŋĴĴŀĚĳŅĵŒĬ', 1967 

ĪňŗĴŅ: Milena Tomic, "Biopolitical Effigies: The Volatile Life-Cast in the Work of Paul Thek and Lynn Hershman 

Leeson," Tate Papers 24, no. Autumn 2015 (2015), https://www.tate.org.uk/research/publications/tate-

papers/24/biopolitical-effigies-paul-thek-and-lynn-hershman-leeson. 
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ŀňĺŅȮŏŁĽŏĞŀ 

 
ĳŅıĪňŗȮ80ȮŀňĺŅȮŏŁĽŏĞŀ 

ĪňŗĴŅ: The Art Story Contributors*ȮŴEva Hesse,ŵȮ/1 July 2018, https://www.theartstory.org/artist-hesse-

eva.htm. 

ŀňĺŅȮŏŁĽŏĞŀȮ&Eva Hesse) ŏĮƦĬĻŇĸĮƕĬľĠŇĚĪňŗĴňĝŊŗŀŏĽňĵĚĪňŗĽŋħĪƞŅĬľĬŉŗĚĪňŗŏĲƘƧŀĚ

ĲŌěŅĔĔŅĶĮŌĪŅĚĕŀĚĸńĪīŇĽŜŅŐħĚıĸńĚŀŅĶĴĦƢŐĬĺĬŅĴīĶĶĴȮŏīŀœħƟĵƟŅĵěŅĔŏĵŀĶĴńĬĬňĴŅŀĵŌƞĪňŗŀŏĴĶŇĔŅŒĬ

ĝƞĺĚŏĺĸŅĪňŗĬŅĞňĶŋƞĚŏĶŊŀĚȮŐĸŃœħƟĻŉĔļŅĻŇĸĮŃĬŅĴīĶĶĴŀŏĴĶŇĔńĬŐĸŃŀŀĔŐĭĭőęļĦŅĪňŗĬńŗĬȮĔŅĶĪňŗŏīŀœħƟ

İƗĔİĬĔŅĶĽĶƟŅĚįĸĚŅĬěŇĨĶĔĶĶĴĻŇĸĮŃŐĭĭĽŜŅŐħĚıĸńĚŀŅĶĴĦƢĪŜŅŒľƟŏīŀœħƟĪħĸŀĚŒĝƟĺńĽħŋŀŋĨĽŅľĔĶĶĴ

ľĶŊŀĺńĽħŋŏĔŖĭĨĔȮŏĝƞĬŏĝŊŀĔȮĸĺħȮĵŅĚȮŐĸŃŒĵŐĔƟĺȮŏīŀĵńĚĴňŐĬĺĪŅĚŒĬĔŅĶĽĶƟŅĚĽĶĶėƢįĸĚŅĬŐĭĭěŋĸĬŇĵĴȮ

&minimalism) őħĵŒĝƟĺńĽħŋĪňŗŏĶňĵĭĚƞŅĵŒĬĔŅĶŐĽħĚŀŀĔĩŉĚėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚėĺŅĴŏĮƦĬŀŇĬĪĶňĵƢȮ

ŀŅĶĴĦƢĪŅĚěŇĨĺŇĪĵŅȮŐĸŃėĺŅĴŏĮƦĬĽĨĶňŏıĻȮŐĸŃįĸĚŅĬĕŀĚŏīŀĵńĚĽŊŗŀĩŉĚėĺŅĴŐĮĸĔĮĶŃľĸŅħĪŅĚ

ĽĳŅĺŃěŇĨĞŉŗĚŏĮƦĬŏĶŊŗŀĚĪňŗŐĮĸĔŐĸŃľŅĵŅĔŒĬĻŇĸĮŃŒĬĵŋėĽĴńĵĔƞŀĬľĬƟŅȮ&ĵŋėĽĴńĵŒľĴƞ'ȮĞŉŗĚĔŅĶĪħĸŀĚ

ŀŃœĶŒľĴƞŕŐĸŃėĺŅĴėŇħĽĶƟŅĚĽĶĶėƢŐĸŃŐĮĸĔŒľĴƞĕŀĚŏīŀĪŜŅŒľƟŏīŀœħƟĽĶƟŅĚĽĶĶėƢįĸĚŅĬĮĶŃĨŇĴŅĔĶĶĴ

ĪňŗĴňėĺŅĴŐĮĸĔĮĶŃľĸŅħŐĸŃĴňėĺŅĴĵŊħľĵŋƞĬȮőħĵŏŁĽŏĞŀŏĮƦĬĻŇĸĮƕĬĪňŗĴňėĺŅĴŏėĸŊŗŀĬœľĺŐĸŃĴňĭĪĭŅĪ

ĽŜŅėńĠŒĬŐĺħĺĚĻŇĸĮŃĽĨĶňŏıĻŒĬėĶŇĽĨƢĪĻĺĶĶļȮ/74.ȮŐĸŃŒĬĝƞĺĚŏĺĸŅĨƞŀŕœĮ84ȮįĸĚŅĬĕŀĚŏŁĽŏĞŀĪňŗ

įŌƟĺŇěńĵěŃĬŜŅĴŅĔĸƞŅĺĩŉĚŒĬėĶŇĽĨƢĪĻĺĶĶļĬňŘœħƟŐĔƞįĸĚŅĬĪňŗĴňĝŊŗŀĺƞŅŀńĬœĪŏĪŇĸĪƢȮŀŀĶƢȮĬŖŀĪȮŏĵŖĪȮ(Untitled 

                                           
84 The Art Story Contributors, "Eva Hesse," 11 July 2018, https://www.theartstory.org/artist-hesse-

eva.htm. 
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or Not Yet)ȮĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ1966 ĞŉŗĚĮĶŃĔŀĭœĮħƟĺĵĸŌĔŏľĸŖĔĪňŗĩŌĔľƞŀľŋƟĴħƟĺĵ

ŐįƞĬıĸŅĽĨŇĔĽńĚŏėĶŅŃľƢĞŉŗĚĪŜŅĔŅĶĩƞĺĚĩŋĚĨŅĕƞŅĵĪňŗĩŌĔŐĕĺĬĭĬĔŜŅŐıĚŏĮƦĬěŜŅĬĺĬȮ9 ĸŌĔȮĞŉŗĚĴňĶŌĮĶƞŅĚĪňŗ

ĽŊŗŀœĮĪŅĚĔŅĴŅĶĴĦƢŐĸŃĕńħĔńĭľĸńĔĽŋĬĪĶňĵĻŅĽĨĶƢŐĭĭħńŘĚŏħŇĴ 

ŀńĬœĪŏĪŇĸĪƢȮŀŀĶƢȮĬŖŀĪȮŏĵŖĪŐĽħĚĩŉĚėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬěŅĔĸńĔļĦŃĪňŗĽƞŀ

œĮŒĬĪŅĚŏıĻĽĳŅıŐĸŃĔŅĴŅĶĴĦƢȮĩŋĚĬƞŀĚĨŅĕƞŅĵŐĽħĚĩŉĚŏĶŊŗŀĚĔŅĶĵńŗĺĵĺĬĪŅĚŏıĻŐĸŃĵńĚĽŅĴŅĶĩőĵĚ

œĮĩŉĚőĶėĔŅĴĺŇĮĶŇĨȮ&fetishism) œħƟŀňĔħƟĺĵȮĸŌĔŏľĸŖĔĪňŗĩŌĔľƞŀľŋƟĴħƟĺĵĺńĽħŋıĸŅĽĨŇĔĽńĚŏėĶŅŃľƢĵńĚĴň

ĶŌĮĶƞŅĚŏľĴŊŀĬĔƟŀĬŏĬŊŘŀŀńĬĽŅĴŅĶĩőĵĚœĮĩŉĚŏĶŊŗŀĚĕŀĚĶƞŅĚĔŅĵȮĸńĔļĦŃħńĚĔĸƞŅĺĪńŘĚľĴħĬňŘŀĵŌƞŒĬĭĶŇĭĪĪňŗ

ĬƞŅĽńĚŏĺĝȮĺńĽħŋıĸŅĽĨŇĔĽńĚŏėĶŅŃľƢĬńŘĬĵńĚŏĮƦĬĺńĽħŋĪňŗœĴƞėĚĪĬĩŅĺĶěŉĚĴňĔŅĶŏĽŊŗŀĴőĪĶĴŏĮĸňŗĵĬĽňŐĸŃ

ĽĳŅıœĮĨŅĴĔŅĸŏĺĸŅȮĵŇŗĚŏĺĸŅįƞŅĬœĮĽňŐĸŃĽĳŅıĕŀĚıĸŅĽĨŇĔĽńĚŏėĶŅŃľƢĵŇŗĚħŌĬƞŅĽńĚŏĺĝĴŅĔĕŉŘĬȮŐĸŃ

ĽŊŗŀĩŉĚėĺŅĴœĴƞėĚĪňŗĕŀĚŏĬŊŘŀľĬńĚȮĶƞŅĚĔŅĵȮŐĸŃĝňĺŇĨ 

ŏŁĽŏĞŀĵńĚėĚĽĶƟŅĚĽĶĶėƢįĸĚŅĬĻŇĸĮŃĪňŗĴňėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬŒĬėĶŇĽĨƢ

ĪĻĺĶĶļȮ/75.ȮĞŉŗĚŏīŀœħƟĽĶƟŅĚĽĶĶėƢįĸĚŅĬĽŋħĪƟŅĵĕŀĚŏīŀĪňŗĴňĝŊŗŀĺƞŅŀńĬœĪŏĪŇĸĪƢȮ&őĶıȮıňĞ'Ȯ&Untitled 

[Rope Piece]) ĪňŗĩŌĔĽĶƟŅĚĽĶĶėƢĕŉŘĬŒĬėĶŇĽĨƢĻńĔĶŅĝȮ/75.ȮĪňŗĮĶŃĔŀĭœĮħƟĺĵŏĝŊŀĔŐĸŃĸĺħĪňŗŏėĸŊŀĭ

ħƟĺĵĵŅĚŐĸŃħŌıńĬĔńĬŏĮƦĬĶŃőĵĚĶŃĵŅĚľƟŀĵĸĚĴŅěŅĔŏıħŅĬȮįĸĚŅĬĬňŘĩŌĔĽĶƟŅĚĕŉŘĬŒĬĝƞĺĚĪňŗŏīŀĔŜŅĸńĚĮƙĺĵ

ľĬńĔŐĸŃĔŜŅĸńĚěŃŏĽňĵĝňĺŇĨőħĵĴňŏıŊŗŀĬŕĻŇĸĮƕĬĝƞĺĵŏľĸŊŀŒĬĔŅĶĽĶƟŅĚįĸĚŅĬ85ȮįĸĚŅĬĬňŘħŌėĸƟŅĵĸŜŅœĽƟȮĞŉŗĚ

ėĺŅĴŏĮƦĬŐŀŖĭŏěŖėĝńĬĵńĚėĚıńĺıńĬŀĵŌƞĔńĭėĺŅĴŏĮƦĬĶƞŅĚĔŅĵŏĝƞĬŏėĵ 

                                           
85 Grace Glueck, "Bringing the Soul into Minimalism: Eva Hesse," 23 July 2018, 

https://www.nytimes.com/2006/05/12/arts/design/12hess.html. 
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ĳŅıĪňŗȮ81ȮEva Hesse, Untitled or Not Yet, 1966 

ĪňŗĴŅ: Tate*ȮŴEva Hesse: Exhibition Guide: Room 6*ŵȮ11 July 2018, https://www.tate.org.uk/whats-on/tate-

modern/exhibition/eva-hesse/eva-hesse-exhibition-guide/eva-hesse-exhibition-guide-1. 

 
ĳŅıĪňŗȮ82 Eva Hesse, Untitled (Rope Piece), 1970 

ĪňŗĴŅ: Grace Glueck, "Bringing the Soul into Minimalism: Eva Hesse," 23 July 2018, 

https://www.nytimes.com/2006/05/12/arts/design/12hess.html. 


