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Thesis Title SCULPTURAL LAND IN THE IMAGINATION
Name ) Mr. VICHAT SITHIRATANA

Department of Sculpture

Academic year 1976

i . ABSTRACT
This thesis is a study of the relationship between'
sculpture and the Natuf:i.l Environment by ‘setting up a ‘
hypothetical Sculpture Land as a basis for resarch in to

sculptural idials and the relationship between 7thought ;

imagination, ploblems and techniéue.

Researqh waszinspired by the outstanding environment
6f Samet Island which inspired, over one hundred years aga,
th;’creation of the literary masterpiecé'”Phra Apaimance" by
Sunthorn Phu. Although Samet Island has ghanged, fﬁa natural
sesthetic have inspired me into undertaking this work. I
studied the island with'the ;i& of maps and.aerialvphotographs,
and researches into creativity in publications both Thai and
English, Scﬁlpture was created by taking into account the |
essense of form, Space, Composition, Scﬁ;e, Materials and i

further analyses of facts arising out of‘éreativity.




Studies have Shown that a Sculptural Land satiéfies ’

| the need for space as a centre for relaxation, .for scuiptural
creativity and as a symbol of aesthetics for the future. , | I
have made further studies into the relationship of sculpture

and the Environment and yet further into the idealn of |
sculptural creativity which, inturn, have created camplex ploblems

*in thought, imagination and techm.que

Further researches should be undertaken to create a
New Environment which promotes a real undefstanding between

Art in the Environment and Man.
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