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This research is a qualitative research, the purpose of this research is to 
study advance vocal pieces. Such as meaning, analysis, interpretation and vocal 
technique. The researcher has selected 11 songs from 5 composers with different 
period such as  1. Henry Purcell 2. Richard Strauss  3. Giacomo Puccini  4. Henri 
Duparc  3,ȮHmflȮ?b_kq,ȮFmuctcp*ȮrfcȮpcqc_pafcpȮf_qȮnpcqclrcbȮrfcȮamknmqcpqŲȮ
biography, origin of the songs, analysis, interpretation, problems and method to solve 
the problems. The problems has been divided to 5 problems: 1. Using too much 
loudness and too much exaggeration in performance. 2. Lack of air and energy to 
support long phrase. 3. Intonation problem in singing interval in the song Cäcilie. 4. 
Cracking on long high note which require loudness. 5. Interpretation of the song 
JŲgltgr_rgmlȮ_sȮtmw_ec, 

According to these problems, the researcher has researched and 
consulted with the 3 experts for finding method to solve the problems in order to 
make this vocal recital be better. 
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1.ėĺŅĴŏĮƦĬĴŅŐĸŃėĺŅĴĽŜŅėńĠ 

 ĔŅĶŐĽħĚŏħňŗĵĺĕńĭĶƟŀĚŏĮƦĬĔŅĶŐĽħĚĪňŗœħƟĶńĭėĺŅĴĬŇĵĴĴŅĨńŘĚŐĨƞŀħňĨěĬĔĶŃĪńŗĚĮƤěěŋĭńĬȮ
ŏĽňĵĚĶƟŀĚĕŀĚĴĬŋļĵƢŒĝƟŏĮƦĬĽŊŗŀŒĬıŇīňĔĶĶĴĨĸŀħěĬŏıŊŗŀėĺŅĴĭńĬŏĪŇĚŐĸŃĨŀĭĽĬŀĚħƟŅĬěŇĨŒěȮĭĪŏıĸĚ
ĪňŗŒĝƟĕńĭĶƟŀĚĔŖĴňėĺŅĴŐĨĔĨƞŅĚĔńĬŀŀĔœĮĕŉŘĬŀĵŌƞĔńĭĵŋėĽĴńĵȮįŌƟĮĶŃıńĬīƢȮĮĶŃŏĳĪĕŀĚŏıĸĚȮĳŅļŅȮŏľĸƞŅĬňŘ
ĸƟĺĬŏĮƦĬĨńĺĔŜŅľĬħŐĬĺĪŅĚŒĬĔŅĶĕńĭĶƟŀĚĭĪŏıĸĚĬńŘĬŕȮħńĚĬńŘĬĔŅĶĻŉĔļŅȮĨňėĺŅĴŐĸŃĺŇŏėĶŅŃľƢĭĪŏıĸĚ
ĪńŘĚĮĶŃĺńĨŇįŌƟĮĶŃıńĬīƢŐĸŃĮĶŃĺńĨŇŏıĸĚȮĽńĚėňĨĸńĔļĦƢȮĳŅļŅŐĸŃėĺŅĴľĴŅĵĨĸŀħěĬŏĪėĬŇėĺŇīňŒĬĔŅĶ
ĕńĭĶƟŀĚěŉĚŏĮƦĬĽŇŗĚĽŜŅėńĠ 
 ŒĬĔŅĶŐĽħĚĕńĭĶƟŀĚŏħňŗĵĺŒĬėĶńŘĚĬňŘȮįŌƟŐĽħĚœħƟĬŜŅĭĪŏıĸĚĽŜŅľĶńĭĕńĭĶƟŀĚĪńŘĚĮĶŃŏĳĪ Aria 
ŐĸŃ Art SongȮĞŉŗĚŏıĸĚĪňŗĬŜŅĴŅŐĽħĚĴňŏĬŊŘŀľŅŏĔňŗĵĺĔńĭėĺŅĴĶńĔŐĸŃŀŅĶĴĦƢĨƞŅĚŕĕŀĚĴĬŋļĵƢȮŏĝƞĬȮėĺŅĴ
ŏĻĶƟŅőĻĔěŅĔĔŅĶĶŀėŀĵȮėĺŅĴĮĶŅĶĩĬŅȮėĺŅĴľĺńĚȮėĺŅĴŀľńĚĔŅĶŒĬŀŜŅĬŅěȮŏĮƦĬĨƟĬȮőħĵĪňŗŐĨƞĸŃŏıĸĚ
ĸƟĺĬŏĮƦĬįĸĚŅĬĝŇŘĬĽŜŅėńĠĕŀĚįŌƟĮĶŃıńĬīƢȮŀňĔĪńŘĚŏĮƦĬŏıĸĚĪňŗŒĝƟėĺŅĴĽŅĴŅĶĩĕńŘĬĽŌĚŒĬĔŅĶĕńĭĶƟŀĚ ĪńŘĚŒĬ
ŐĚƞĕŀĚŏĪėĬŇėĔŅĶĶƟŀĚȮĔŅĶŐĽħĚŀŀĔŐĸŃĩƞŅĵĪŀħŀŅĶĴĦƢŏıĸĚȮĪńŘĚĭŅĚŏıĸĚĵńĚĴňėĺŅĴľĴŅĵĪňŗĞńĭĞƟŀĬ
ŏıĶŅŃėŜŅĶƟŀĚœħƟĬŜŅĴŅěŅĔĔĺňĬŇıĬīƢĪňŗĴňĝŊŗŀŏĽňĵĚ 
 įŌƟŐĽħĚœħƟėńħŏĸŊŀĔĭĪŏıĸĚěŜŅĬĺĬȮ//ȮĭĪŏıĸĚŒĬĔŅĶŐĽħĚėĶńŘĚĬňŘȮőħĵĴňĭĪŏıĸĚěŅĔĵŋė
ĭŅőĶĔ ĵŋėőĶŐĴĬĨŇĔ ŐĸŃĬňőŀėĸŅĽĽŇĔĪńŘĚĮĶŃŏĳĪ Aria ěŅĔŀŋĮĶŅĔĶĳŅļŅŀńĚĔķļŐĸŃŀŇĨŅŏĸňĵĬȮŐĸŃ 
Art Song ĳŅļŅŏĵŀĶĴńĬŐĸŃİĶńŗĚŏĻĽ 
 

0,ĺńĨĩŋĮĶŃĽĚėƢĕŀĚĔŅĶŐĽħĚ 

 1. ŏıŊŗŀĻŉĔļŅĭĪŏıĸĚĶƟŀĚĕńŘĬĽŌĚŒĬħƟŅĬĨƞŅĚŕȮŀŅĪŇȮŏĪėĬŇėĔŅĶĶƟŀĚȮėĺŅĴľĴŅĵȮĔŅĶ
ĺŇŏėĶŅŃľƢĭĪŏıĸĚȮŐĸŃĔŅĶŐĽħĚ 
 2. ŏıŊŗŀĬŜŅĭĪŏıĸĚĪňŗœħƟĪŜŅĔŅĶĻŉĔļŅŀŀĔŐĽħĚěĶŇĚ 
 

3.ĕŀĭŏĕĨĕŀĚĔŅĶŐĽħĚ 

 įŌƟŐĽħĚœħƟĔŜŅľĬħĕŀĭŏĕĨĕŀĚĔŅĶŐĽħĚœĺƟěŜŅĬĺĬȮ//ȮĭĪŏıĸĚħńĚĬňŘ 
 1. QuccrcpȮrf_lȮpmqcqȮĮĶŃıńĬīƢőħĵȮFclpwȮNspacjj 
 2. Ständchen ĮĶŃıńĬīƢőħĵȮPgaf_pbȮQrp_sqq 
 3. KmpeclȮĮĶŃıńĬīƢőħĵȮRichard Strauss 



  

 

2 

 4. Cäcilie ĮĶŃıńĬīƢőħĵȮRichard Strauss 
 5. Nichts ĮĶŃıńĬīƢőħĵȮRichard Strauss 
 6. Signore, ascolta! ěŅĔŀŋĮĶŅĔĶŏĶŊŗŀĚȮRsp_lbmrȮĮĶŃıńĬīƢőħĵȮEg_amkmȮNsaaglg 
 7. JŲGltgr_rgmlȮ_sȮTmw_ecȮĮĶŃıńĬīƢőħĵ Henri Duparc 
 8. Au pays où se fait la guerreȮĮĶŃıńĬīƢőħĵȮHenri Duparc 
 9. Chanson Triste ĮĶŃıńĬīƢőħĵȮHenri Duparc 
 10. Le Manior de Rosemonde ĮĶŃıńĬīƢőħĵȮHenri Duparc 
 11. I am the wife of Mao Tse-Tung ěŅĔŀŋĮĶŅĔĶŏĶŊŗŀĚȮLgvmlȮglȮAfgl_ȮĮĶŃıńĬīƢ
őħĵ John Adams 
 ĶĺĴŒĝƟŏĺĸŅŒĬĔŅĶŐĽħĚĮĶŃĴŅĦȮ45ȮĬŅĪň 
 

4.ĮĶŃőĵĝĬƢĪňŗėŅħĺƞŅěŃœħƟĶńĭ 

 įŌƟŐĽħĚœħƟıŇěŅĶĦŅŐĸƟĺŏľŖĬĺƞŅĔŅĶŐĽħĚĬňŘĔƞŀŒľƟŏĔŇħĮĶŃőĵĝĬƢħńĚĨƞŀœĮĬňŘ 
 /, œħƟıńĥĬŅĪńĔļŃŒĬĔŅĶĕńĭĶƟŀĚŒľƟĽŌĚĵŇŗĚĕŉŘĬ 
 2. œħƟĻŉĔļŅŐĸŃĺŇŏėĶŅŃľƢĭĪŏıĸĚĕńĭĶƟŀĚŒĬĕńŘĬĽŌĚŏıŊŗŀėĺŅĴĶŌƟŐĸŃėĺŅĴŏĕƟŅŒěŒĬĭĪŏıĸĚ 
 3. œħƟİƗĔİĬŐĸŃŏĶňĵĬĶŌƟĔĶŃĭĺĬĔŅĶĔŅĶĻŉĔļŅľŅĕƟŀĴŌĸĕŀĚĭĪŏıĸĚŐĸŃįŌƟĮĶŃıńĬīƢĞŉŗĚĴň
ėĺŅĴŏĔňŗĵĺĕƟŀĚĔńĭĔŅĶŐĽħĚĭĪŏıĸĚ 
 4. œħƟĬŜŅĭĪŏıĸĚĪňŗœħƟĪŜŅĔŅĶĻŉĔļŅėƟĬėĺƟŅŐĸŃİƗĔİĬŀŀĔĪŜŅĔŅĶŐĽħĚěĶŇĚȮ 
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ĭĪĪňŗȮ0 

ĪĭĪĺĬĺĶĶĦĔĶĶĴ 
 

 1. Sweeter than roses įĸĚŅĬĔŅĶĮĶŃıńĬīƢĕŀĚȮFclpwȮNspacjj 

 ŏıĸĚȮQuccrcpȮrf_lȮpmqcqȮŏĮƦĬĭĪŏıĸĚĮĶŃŏĳĪŀŅŏĶňĵȮ&?pg_'ȮěŅĔŀŋĮĶŅĔĶŏĶŊŗŀĚȮ
N_sq_lg_q*ȮrfcȮ@crp_wcpȮmdȮFgqȮAmslrpwȮĞŉŗĚŀĵŌƞŒĬĵŋėĭŅőĶĔ 
 

ĸńĔļĦŃħĬĨĶňŒĬĵŋėĭŅőĶĔ 

 ĵŋėĭŅőĶĔŀĵŌƞŒĬĝƞĺĚĮƖȮė,Ļ,/4..-/53.ȮėŜŅĺƞŅȮŴ@_pmoscŵȮĴňĪňŗĴŅěŅĔĔĸŋƞĴįŌƟĪňŗœĴƞŏľŖĬħƟĺĵ
ĔńĭĕĬĭīĶĶĴŏĬňĵĴĕŀĚėĶŇĽŏĨňĵĬĪňŗŏėĶƞĚėĶńħȮĞŉŗĚĔĸŅĵĴŅěŅĔėŜŅĺƞŅȮŴ@_ppmamŵȮŒĬĳŅļŅŀŇĨŅŏĸňĵĬ
ľĴŅĵĩŉĚȮŴŀŋĮĽĶĶėŐľƞĚėĺŅĴěĶŇĚŵȮ&?lȮM`qr_ajcȮmdȮJmega'ȮľĶŊŀėŜŅĺƞŅȮŴ@_ppmamŵ ŒĬĳŅļŅ
őĮĶĨŋŏĔĽĞŉŗĚľĴŅĵĩŉĚȮŴœĕƞĴŋĔĪňŗĴňĽńĦģŅĬĭŇħŏĭňŘĵĺŵȮ&Gppcesj_pjwȮqf_ncbȮnc_pj'ȮŐĸŃėŜŅĺƞŅȮ
Ŵ@_ppscamŵ ŒĬĳŅļŅĽŏĮĬĞŉŗĚĴňėĺŅĴľĴŅĵŏĝƞĬŏħňĵĺĔńĬȮ 
 ŒĬĵŋėĭŅőĶĔėňĨĔĺňĬŇĵĴŐĨƞĚŏıĸĚŐĭĭőĴőĬħňȮ&Monody)ȮĞŉŗĚŏĮƦĬŏıĸĚĪňŗĴňŐĬĺĶƟŀĚŏıňĵĚ
ŐĬĺŏħňĵĺȮŐĸŃĴňŐĬĺĶƟŀĚŏĽňĵĚĨŗŜŅŀňĔŐĬĺėŊŀȮŴ@_qqmȮAmlrglsmŵ ŒĬĕĦŃĪňŗĔƞŀĬľĬƟŅĬńŘĬŒĬĵŋėĲƘƨĬĲŌ
ĻŇĸĮĺŇĪĵŅȮ(Renaissance) ŏıĸĚŐĭĭőıĸňőĲĬň (Polyphony) ŏĮƦĬĪňŗĬŇĵĴȮĞŉŗĚŐĬĺĶƟŀĚĪŋĔŐĬĺĴň
ėĺŅĴĽŜŅėńĠŏĪƞŅĔńĬȮȮħĬĨĶňĻŅĽĬŅŒĬĶŌĮŐĭĭĨƞŅĚŕĔŖĵńĚėĚŏĮƦĬĪňŗĬŇĵĴ 
 ĸńĔļĦŃĪňŗŏħƞĬĝńħĽŜŅľĶńĭħĬĨĶňŒĬĽĴńĵĭŅőĶĔėŊŀĔŅĶŏĬƟĬĪňŗėĺŅĴĨńħĔńĬĪńŘĚŒĬŏĶŊŗŀĚĕŀĚ
ěńĚľĺŃȮĝƟŅ-ŏĶŖĺȮėĺŅĴħńĚ-ŏĭŅȮĔŅĶŐĽħĚĭĪŏıĸĚŒĬĸńĔļĦŃĕŀĚĔŅĶŏĸƞĬĮĶŃĝńĬĔńĬœħƟĶńĭėĺŅĴĬŇĵĴĴŅĔ
ŒĬĵŋėĬňŘȮŀŅĪŇȮėŀĬŐĝĶƢőĨĔĶŀĽőĞȮ(Concerto Grosso) ĞŇĬőĲŏĬňĵ (Sinfonia) ėńĬĨŅĨŅȮ(Cantata) 
ŏĮƦĬĨƟĬȮŐĸŃŒĬĵŋėĬňŘȮėňĨĔĺňĵńĚœħƟĴňĽƞĺĬĪňŗŒľƟĬńĔħĬĨĶňœħƟŐĽħĚİƖĴŊŀŏĜıŅŃĨńĺŀĵƞŅĚŏĨŖĴĪňŗȮĴňĽƞĺĬĪňŗŒľƟĬńĔ
ħĬĨĶňĴňĔŅĶħƟĬĽħȮ(Improvisation)ȮŐĸŃĴňĔŅĶĮĶŃħńĭőĬƟĨȮ(Ornamentation) ŒĬĔŅĶĭĶĶŏĸĚŏıŊŗŀ
ŐĽħĚİƖĴŊŀŀĵƞŅĚŏĨŖĴĪňŗ ĪńŘĚĬňŘįŌƟĮĶŃıńĬīƢœħƟĪŜŅŒľƟħĬĨĶňŏĮƦĬœĮŏıŊŗŀėĺŅĴĭńĬŏĪŇĚĴŅĔĕŉŘĬȮŐĸŃħĬĨĶňŐĽħĚĩŉĚ
ėĺŅĴľĶŌľĶŅȮŏĨŖĴœĮħƟĺĵĶŅĵĸŃŏŀňĵħ 
 
ĸńĔļĦŃĕŀĚŀŋĮĶŅĔĶŐĸŃĔŅĶĶƟŀĚŒĬĵŋėĭŅőĶĔ 
 ŀŋĮĶŅĔĶȮ(Opera) ıńĥĬŅĴŅěŅĔŏıĸĚĶƟŀĚŒĬőĭĽĩƢȮŏĶŇŗĴŐĽħĚĳŅĵŒĬĭƟŅĬĽƞĺĬĨńĺĕŀĚĝĬ
ĝńŘĬĽŌĚŐĸŃŏĻĶļģňŒľƟŐĕĔįŌƟĪňŗœħƟĶńĭŏĝŇĠŏĪƞŅĬńŘĬœħƟĝĴȮőħĵŐĽħĚĪňŗŏĴŊŀĚĲĸŀŏĶĬĞƢȮĴŅĬĪŌŀŅȮĮŅĶƢĴŅŐĸŃ
őĶĴȮŐĽħĚĽŌƞĽŅīŅĶĦĝĬėĶńŘĚŐĶĔŏĴŊŗŀĮƖȮė,Ļ,/415ȮĪňŗőĶĚĸŃėĶȮSan Cassiano ĪňŗŏĴŊŀĚŏĺĬŇĞőħĵŏěƟŅĕŀĚ
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őĶĚĸŃėĶŐľƞĚĬňŘėŊŀĨĶŃĔŌĸȮTron ĞŉŗĚŏĮƦĬĨĶŃĔŌĸĕŋĬĬŅĚȮŀŋĮĶŅĔĶŏĶŊŗŀĚŐĶĔĪňŗŐĽħĚĪňŗőĶĚĸŃėĶŐľƞĚĬňŘėŊŀȮ
JŲ?lbpmkcb_ȮĮĶŃıńĬīƢħĬĨĶňőħĵȮFrancesco Manelli ŐĸŃĭĪĶƟŀĚȮ(Libretto) ĮĶŃıńĬīƢőħĵȮ
Benedetto Ferrari ŏĶŊŗŀĚĶŅĺĕŀĚŀŋĮĶŅĔĶŒĬĵŋėĭŅőĶĔěŃĴňŀŅĶĴĦƢĪňŗĞńĭĞƟŀĬĪńŘĚĶńĔȮŏĔĸňĵħȮĔĸńĺȮŏĬŊŘŀ
ŏĶŊŗŀĚĴňėĺŅĴŏĕƟĴĕƟĬȮŏĬŊŘŀŏĶŊŗŀĚĴńĔŏĔňŗĵĺĔńĭŏĪıĮĔĶĦńĴŐĸŃĮĶŃĺńĨŇĻŅĽĨĶƢȮĨńĺĸŃėĶĴńĔŏĮƦĬŏĪıȮĝĬĝńŘĬ
ĔļńĨĶŇĵƢľĶŊŀĬńĔĶĭ ĴňĔŅĶěńħĪŜŅĜŅĔŒĬŀŋĮĶŅĔĶŀĵƞŅĚľĶŌľĶŅĺŇěŇĨĶȮ 
 ėĺŅĴĬŇĵĴŀŋĮĶŅĔĶŐıĶƞĕĵŅĵœĮŒĬľĸŅĵĮĶŃŏĪĻĪńŘĚŏĵŀĶĴńĬȮİĶńŗĚŏĻĽȮŒĬĶŌĮŐĭĭĕŀĚ
ŀŋĮĶŅĔĶŐĭĭŏĨŖĴȮ&DsjjȮmncp_'ȮŐĨƞŒĬŀńĚĔķļȮQckg-mncp_ȮœħƟĶńĭėĺŅĴĬŇĵĴĴŅĔĔĺƞŅȮ 
 ŒĬĵŋėĬňŘŏŀĚŏĪėĬŇėĔŅĶĶƟŀĚĪňŗĽŜŅėńĠœħƟĮĶŅĔĢĕŉŘĬėŊŀȮŏĪėĬŇėĔŅĶĶƟŀĚŐĭĭ Bel Canto 
(Beautiful Singing) ĞŉŗĚĪŜŅŒľƟŏĔŇħŏĽňĵĚĪňŗĲƤĚħŌĽĭŅĵȮœĴƞĭňĭȮœĴƞŏėƟĬȮĴňĺŇīňėŇħŒĬĔŅĶĶƟŀĚŐĭĭŏĝŊŗŀĴěŅĔ
őĬƟĨĽŌƞőĬƟĨȮĮĶŃőĵėľĬŉŗĚĽŌƞĮĶŃőĵėĨƞŀœĮŐĭĭœĴƞĴňľĵŋħŀĵƞŅĚĸŊŗĬœľĸȮĔŅĶĪŜŅȮlegato ŏĮƦĬĸńĔļĦŃĽŜŅėńĠ
ĕŀĚĔŅĶĶƟŀĚŐĭĭ Bel Canto ĞŉŗĚŏĪėĬŇėĔŅĶĶƟŀĚŐĭĭĬňŘĮĶŅĔĢŒĬŏıĸĚŀŅŏĶňĵȮ&?pg_'ȮŒĬŀŋĮĶŅĔĶĕŀĚ
ĴŀĬŏĨŐĺĶƢħňėŊŀĝƞĺĚĨƟĬĕŀĚĵŋėĭŅőĶėĬńŗĬŏŀĚȮĬŀĔěŅĔĬňŘĵńĚŏĔŇħŏĪėĬŇėŒľĴƞŀňĔŀĵƞŅĚľĬŉŗĚėŊŀĔŅĶĪŜŅȮ
Tg`p_rmȮĞŉŗĚŏĮƦĬĔŅĶĪŜŅŒľƟőĬƟĨĪňŗĶƟŀĚĴňĸńĔļĦŃĽńŗĬœľĺȮŏıŊŗŀĔŅĶŐĽħĚŀŅĶĴĦƢĪňŗĝńħŏěĬĕŉŘĬȮŐĸŃĵńĚĴň
ĭĪĭŅĪŏĮƦĬŏľĴŊŀĬĔŅĶĸĚĪƟŅĵĮĶŃőĵėŏıĸĚ 
 

ĮĶŃĺńĨŇįŌƟĮĶŃıńĬīƢ 

 ŏŁĬĶňȮŏıŀĶƢŏĞĸȮ&Henry Purcell)ȮŏĮƦĬėňĨĔĺňĝŅĺŀńĚĔķļȮŏĔŇħŏĴŊŗŀĺńĬĪňŗȮ/.ȮĔńĬĵŅĵĬȮė,Ļ,
/437 ŒĬėĶŀĭėĶńĺĬńĔħĬĨĶňĪňŗŏĺĽĴŇĬĽŏĨŀĶƢȮ&Ucqrkglqrcp' ĴňıňŗĬƟŀĚĪńŘĚľĴħȮ1ȮėĬőħĵŏĕŅŏĮƦĬĭŋĨĶ
ėĬĪňŗȮ0ȮŐĸŃĪŋĔėĬŏĮƦĬĬńĔħĬĨĶň ŏıŀĶƢŏĞĸĨƟŀĚĔŅĶŏĮƦĬĬńĔĮĶŃıńĬīƢĨńŘĚŐĨƞŀŅĵŋȮ7ȮĕĺĭȮľĸńĚěŅĔĪňŗıƞŀ
ĕŀĚŏĕŅŏĽňĵĝňĺŇĨȮőīĴńĽĞŉŗĚŏĮƦĬĸŋĚĕŀĚŏĕŅĞŉŗĚŏĮƦĬľńĺľĬƟŅŀĵŌƞĪňŗőĭĽĩƢĕŀĚĶŅĝĽŜŅĬńĔȮœħƟĝńĔĬŜŅȮŏıŀĶƢŏĞĸĴŅ
ŏĮƦĬĬńĔĶƟŀĚėŀĶńĽŒĬőĭĽĩƢŏĴŊŗŀĶŅĺĮƖȮė,Ļ,/442ȮŐĸŃĪňŗĬňŗŏĕŅœħƟŏĶŇŗĴŏĶňĵĬħĬĨĶňĔńĭȮĔńĮĨńĬȮŏŁĬĶňȮėŋėȮ
&FclpwȮAmmic'ȮĞŉŗĚŏĮƦĬľńĺľĬƟŅįŌƟėĺĭėŋĴħŌŐĸĬńĔĶƟŀĚėŀĶńĽŏħŖĔŐĸŃĨƞŀĴŅœħƟĻŉĔļŅĔńĭĻŇļĵƢŏŀĔĕŀĚŏŁ
ĬĶňȮėŋėȮėŊŀ ŏıĸŐŁĴȮŁńĴĲĶňȮ&Ncjf_kȮFskdpcy) ĨƞŀĴŅĮƖȮė,Ļ,/451ȮŏıŀĶƢŏĞĸœħƟĶńĭĨŜŅŐľĬƞĚįŌƟĝƞĺĵ
ĝƞŅĚĪŜŅŀŀĶƢŐĔĬȮŐĨƞĚŅĬĮĶŃıńĬīƢĝŇŘĬŐĶĔĕŀĚŏĕŅĽŜŅŏĶŖěŏĴŊŗŀĮƖ ė,Ļ,Ȯ/45.ȮőħĵŏĮƦĬĭĪŏıĸĚȮ1ȮĪƞŀĬȮėŊŀȮ
QuccrȮRwp_llcqqȮŐĸŃȮGȮilmuȮpcqgelȮĞŉŗĚĮĶŃıńĬīƢĕŉŘĬŏĬŊŗŀĚŒĬőŀĔŅĽĺńĬėĸƟŅĵĺńĬĮĶŃĽŌĨŇĕŀĚ
ĔļńĨĶŇĵƢȮȮŏĴŊŗŀŁńĴĲĶňŏĽňĵĝňĺŇĨĸĚȮŏıŀĶƢŏĞĸœħƟĻŉĔļŅĔńĭȮěŀľƢĬȮőĭĸĺȮ&HmflȮ@jmu'ȮŐĸŃŏĕŅĔŖœħƟĶńĭľĬƟŅĪňŗ
ŏĮƦĬįŌƟėńħĸŀĔŏıĸĚ ŒĬĮƖȮė,Ļ,/458ȮŏĕŅœħƟŐĨƞĚĭĪŏıĸĚĽĺħŒĬŏĪĻĔŅĶėĶŇĽĨƢĴŅĽĽŜŅľĶńĭĽĺħŒĬĺńĬĪňŗȮ2Ȯ
ĕŀĚŏħŊŀĬȮȮ 
 ĬŀĔěŅĔĬňŘŏĕŅœħƟĮĶŃıńĬīƢŏıĸĚĽĺħœĺƟĽŜŅľĶńĭĽĺħŒĬĝƞĺĚŏĺĸŅĨƞŅĚŕȮőħĵĪňŗĭĪŏıĸĚĨƟŀĚŒĝƟ
ĬńĔĶƟŀĚĝŅĵŏĽňĵĚŏĭĽĪňŗĨƟŀĚĴňĝƞĺĚŏĽňĵĚȮ&R_lec'ȮŀĵƞŅĚĬƟŀĵȮ0ȮMar_tc ěŅĔőĬƟĨ BȮŒĨƟĔŋĠŐěŏĭĽȮĕŉŘĬœĮ
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ĩŉĚ BȮŏľĬŊŀĔŋĠŐěŏĭĽ Fclpw ĴńĔĮĶŃıńĬīƢŏıĸĚĽĺħĪňŗĪƟŅĪŅĵėĺŅĴĽŅĴŅĶĩĕŀĚĬńĔĶƟŀĚȮŀňĔŏıĸĚľĬŉŗĚ
ėŊŀȮRfcwȮrf_rȮemȮbmulȮrmȮrfcȮqc_ȮglȮqfgnqȮŏĮƦĬŏıĸĚĽħŋħňŐħƞĔļńĨĶŇĵƢĝŅĸĽƢȮĪňŗȮ0ȮĪňŗĪĶĚľĬňĶŀħ
ıƟĬěŅĔŏĶŊŀŀńĭĮŅĚœħƟĽŜŅŏĶŖěȮŏıĸĚĬňŘŏĶŇŗĴħƟĺĵőĬƟĨȮBȮĪňŗŀĵŌƞŏľĬŊŀĔŋĠŐěŏĭĽŐĸƟĺœĸƞĸĚŏĽňĵĚĨŗŜŅĩŉĚȮ0Ȯ
Mar_tcȮŏĮƦĬĨƟĬȮ 
 ŒĬĮƖȮė,Ļ,/457ȮŏıħŀĶƢŏĞĸŏĶŇŗĴĮĶŃıńĬīƢŏıĸĚĻŅĽĬŅĬƟŀĵĸĚŐĸŃľńĬœĮĮĶŃıńĬīƢŏıĸĚ
ĽŜŅľĶńĭĔŅĶŐĽħĚŒĬőĶĚĸŃėĶȮȮŒĬĶŃľĺƞŅĚĮƖȮė,Ļ,/46.-/466ȮNspacjj œħƟĮĶŃıńĬīƢŏıĸĚĽŜŅľĶńĭĔŅĶ
ŐĽħĚœĺƟȮ5ȮŏĶŊŗŀĚ įĸĚŅĬĝŇŘĬĽŜŅėńĠėŊŀ ŀŋĮĶŅĔĶŏĶŊŗŀĚȮBgbmȮ_lbȮ?lc_qȮĞŉŗĚŐĽħĚĔńĭĺĚŐĝĴŏĭŀĶƢȮĩŊŀ
ŏĮƦĬįĸĚŅĬĝŇŘĬĮĶŃĺńĨŇĻŅĽĨĶƢħƟŅĬĔŅĶĸŃėĶĕŀĚŀńĚĔķļȮŀŀĔŐĽħĚėĶńŘĚŐĶĔŏĴŊŗŀĮƖȮė,Ļ,/467ȮĭĪĶƟŀĚȮ
&jg`rpcrrm'ȮĮĶŃıńĬīƢőħĵȮNahum Tate  ȮȮNspacjjȮœħƟĮĶŃıńĬīƢŏıĸĚĮĶŃŏĳĪĨƞŅĚŕœĺƟŀĵƞŅĚĴŅĔĴŅĵȮ
ŀŅĪŇȮĭĪŏıĸĚĽħŋħňȮĭĪŏıĸĚĻŅĽĬŅȮĭĪŏıĸĚĽŜŅľĶńĭĔŅĶŐĽħĚĪńŘĚŀŋĮĶŅĔĶėŊŀȮBgbmȮ_lbȮ?lc_qȮŐĸŃȮ
qckg-mncp_ȮŏĝƞĬȮThe History of Dioclesian*ȮIgleȮ?prfsp*ȮrfcȮD_gpwȮOscclȮŐĸŃȮrfcȮGlbg_lȮ
OscclȮȮĮĶŃŏĳĪȮglagbclrȮksqgaȮĞŉŗĚĮĶŃıńĬīƢŏıňĵĚĭŅĚŏıĸĚŒĬĔŅĶŐĽħĚȮŏĝƞĬȮQuccrcpȮrf_lȮ
PmqcqȮŐĸŃȮMy dearest, my fairestȮěŅĔŏĶŊŗŀĚȮPausanias, the Betrayer of his CountryȮŐĸŃĪňŗ
ĽŜŅėńĠȮėŊŀȮĭĪŏıĸĚŒĬıŇīňıĶŃĻııĶŃĶŅĝŇĬňŐĴĶňŒĬĮƖȮė,Ļ,/473ȮėŊŀȮK_pafȮ_lbȮA_lxml_ȮŐĸŃȮ
Dslcp_jȮQclrclacqȮȮŐĸŃĵńĚĴňŏıĸĚĭĶĶŏĸĚŀňĔĴŅĔĴŅĵ 
 ŏŁĬĶňȮŏıŀĶƢŏĞĸ ŏĮƦĬėňĨĔĺňĝŅĺŀńĚĔķļĪňŗœħƟĶńĭĔŅĶĵĔĵƞŀĚŀĵƞŅĚĵŇŗĚŒľĠƞŏĪňĵĭŏĪƞŅȮH,QȮ@_afȮ
ŐĸŃȮ@ccrfmtclȮȮĬŀĔěŅĔȮPurcell ŐĸƟĺȮĵńĚœĴƞĴňėňĨĔĺňĝŅĺŀńĚĔķļėĬŒħĪňŗœħƟĶńĭĔŅĶĵĔĵƞŀĚŏĪňĵĭŏĪƞŅ
ŏĕŅȮěĬĔĶŃĪńŗĚĻĨĺĶĶļĪňŗ 0.ȮįĸĚŅĬĕŀĚŏĕŅŐĴƟěŃĴňŀĚėƢĮĶŃĔŀĭĪńŘĚŐĭĭŀŇĨŅŏĸňĵĬŐĸŃİĶńŗĚŏĻĽȮŐĨƞ
ĚŅĬĕŀĚŏĕŅĔŖĴňŏŀĔĸńĔļĦƢŏĜıŅŃĨńĺĞŉŗĚŏĮƦĬŏŀĔĸńĔļĦƢĕŀĚħĬĨĶňĵŋėĭŅőĶĔĪňŗŐĭĭŀńĚĔķļȮŐĸŃįĸĚŅĬ
ĕŀĚŏĕŅĵńĚĴňŀŇĪīŇıĸĨƞŀĬńĔĮĶŃıńĬīƢĵŋėĻĨĺĶĶļĪňŗȮ0.ȮŀĵƞŅĚȮ@clh_kglȮ@pgrrclȮĭĪŏıĸĚŀŅŏĶňĵȮGȮ
ilmuȮ_Ȯ`_liȮěŅĔŀŋĮĶŅĔĶŏĶŊŗŀĚȮ A Midsummer Night's DreamȮœħƟĶńĭŀŇĪīŇıĸěŅĔŏıĸĚŀŅŏĶňĵȮ
QuccrcpȮrf_lȮpmqcqȮěŅĔȮPausanias, the Betrayer of his CountryȮĕŀĚŏıŀĶƢŏĞĸŀňĔħƟĺĵ 
 ŏıŀĶƢŏĞĸŏĽňĵĝňĺŇĨŏĴŊŗŀĺńĬĪňŗȮ0/ȮıķĻěŇĔŅĵĬȮĮƖȮė,Ļ,/473ȮŒĬĺńĵȮ13-14ȮĮƖȮŒĬĕĦŃĪňŗĔŜŅĸńĚ
ĶŋƞĚőĶěĬƢŒĬĔŅĶĚŅĬŀĵƞŅĚĩŉĚĪňŗĽŋħȮĻıĕŀĚŏĕŅœħƟĶńĭĔŅĶİƤĚŒĔĸƟĔńĭŀŀĶƢŐĔĬĪňŗőĭĽĩƢŏĺĽĨƢĴŇĬĽƢŏĨŀĶƢŐĸŃĚŅĬ
ĻıĕŀĚŏĕŅœħƟěńħĕŉŘĬŀĵƞŅĚĽĴŏĔňĵĶĨŇȮĭĪŏıĸĚĪňŗŏĕŅœħƟĮĶŃıńĬīƢĽŜŅľĶńĭĚŅĬıĶŃĻııĶŃĶŅĝŇĬňŐĴĶňȮœħƟ
ĬŜŅĴŅĭĶĶŏĸĚŒĬĚŅĬĻıĕŀĚŏĕŅŏŀĚŀňĔħƟĺĵ 
 

ĮĶŃĺńĨŇŏıĸĚȮ 

 QuccrcpȮrf_lȮPmqcqȮŏĮƦĬĭĪŏıĸĚŀŅŏĶňĵľĬŉŗĚŒĬěŜŅĬĺĬȮ0ȮŏıĸĚĪňŗĽĶƟŅĚĝŊŗŀŏĽňĵĚŒľƟŐĔƞŏŁ
ĬĶňȮŏıŀĶƢŏĞĸȮőħĵŀňĔŏıĸĚľĬŉŗĚėŊŀȮKwȮbc_pcqr*ȮkwȮD_gpcqrȮĞŉŗĚȮFclpwȮNspacjjȮȮĮĶŃıńĬīƢŒľƟĔńĭȮ
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Pgaf_pbȮLmprmlȮŏĮƦĬȮglagbclrȮksqgaȮŏıŊŗŀŐĽħĚŒĬŏĶŊŗŀĚȮPausanias, the Betrayer of his 
Country ŏĮƦĬŏĶŊŗŀĚĶŅĺŒĬĽĴńĵĽĚėĶŅĴĔĶňĔŐĸŃŏĮŀĶƢŏĞňĵŏĴŊŗŀĮƖȮė,Ļ,23. N_sq_lg_qȮŏĮƦĬĕŋĬıĸŐĸŃ
įŌƟĽŜŅŏĶŖěĶŅĝĔŅĶŐįƞĬħŇĬĕŀĚĔĶňĔŐĨƞėĭėŇħĔńĭĔļńĨĶŇĵƢĕŀĚŏĮŀĶƢŏĞňĵ   
 ĭĪŏıĸĚȮQuccrcpȮrf_lȮPmqcqȮŏĮƦĬĭĪŏıĸĚŀŅŏĶňĵĪňŗĶƟŀĚőħĵĨńĺĸŃėĶȮĬŅĚȮN_lbmp_Ȯ
ĞŉŗĚŏĮƦĬőĽŏĳĦňĝńŘĬĽŌĚȮĶƟŀĚŏıĸĚĬňŘħƟĺĵėĺŅĴĵńŗĺĵĺĬěŅĔŒĬĭƟŅĬĕŀĚĬŅĚ 
 

2. Ständchen įĸĚŅĬĔŅĶĮĶŃıńĬīƢĕŀĚȮRichard Strauss 

ĸńĔļĦŃħĬĨĶňŒĬĵŋėőĶŐĴĬĨŇĔ 

 ĵŋėőĶŐĴĬĨŇĔ ŏĮƦĬĵŋėĕŀĚħĬĨĶňĪňŗŀĵŌƞŒĬĝƞĺĚĮƖ ė,Ļ,Ȯ1820-1900 őħĵŏĶŇŗĴĴňĶŀĵĨƞŀĶŃľĺƞŅĚ
ĵŋėėĸŅĽĽŇėĽŌƞĵŋėőĶŐĴĬĨŇĔĨńŘĚŐĨƞĮƖ ė,Ļ,1800 ŒĬĝƞĺĚŏĺĸŅĬňŘŏĔŇħėĺŅĴŏĮĸňŗĵĬŐĮĸĚŒĬħƟŅĬĨƞŅĚŕŀĵƞŅĚ
ĴŅĔĴŅĵĪńŘĚĪŅĚĽńĚėĴŐĸŃĻŇĸĮŃĞŉŗĚŒĬĵŋėĬňŘŏĮƦĬĵŋėĪňŗĻŇĸĮƕĬŒĬĪŋĔŐĕĬĚŒľƟėĺŅĴĽŜŅėńĠĔńĭŀŅĶĴĦƢ
ėĺŅĴĶŌƟĽŉĔĴŅĔĔĺƞŅĔġŏĔĦĤƢĪňŗŏėĶƞĚėĶńħŒĬĔŅĶĽĶƟŅĚĚŅĬ ėňĨĔĺňŒĬĵŋėĬňŘĔŖŏĝƞĬĔńĬ ĪňŗĮĶŃıńĬīƢŏıĸĚőħĵŏĬƟĬ
ĪňŗŀŅĶĴĦƢėĺŅĴĶŌƟĽŉĔĴŅĔĔĺƞŅĔŅĶŏėĶƞĚėĶńħŒĬŐĭĭŐįĬ ĻŇĸĮƕĬĴńĔŒĝƟěŇĬĨĬŅĔŅĶŀĵƞŅĚĽŌĚĽƞĚ ĽĬŒěŒĬĽŇŗĚ
ŐĮĸĔŒľĴƞ ĸňŘĸńĭŐĸŃĽĬŒěŒĬėĺŅĴĽńĴıńĬīƢĶŃľĺƞŅĚĴĬŋļĵƢĔńĭīĶĶĴĝŅĨŇ ĨńĺĻŇĸĮƕĬĴňŀŇĽĶŃĴŅĔĕŉŘĬŏıĶŅŃ
ĽŅĴŅĶĩľŅŏĚŇĬœħƟěŅĔĔŅĶĕŅĵŏıĸĚőħĵœĴƞıŉĚıŅĶŃĭĭĕŋĬĬŅĚŀňĔĨƞŀœĮ ŀňĔĪńŘĚĔŅĶĮĶŃıńĬīƢŏıĸĚĔŖŏıŊŗŀ
ŒĝƟŐĽħĚŒĬľŀŐĽħĚŐĸŃĭƟŅĬĽƞĺĬĨńĺľĶŊŀĶƟŅĬŀŅľŅĶȮĪńŘĚĬňŘŏıŊŗŀŒľƟĝĬĝńŘĬĔĸŅĚœħƟĲƤĚ œĴƞŒĝƞŏıŊŗŀĶŅĝĽŜŅĬńĔ
ŏĝƞĬŐĨƞĔƞŀĬ 
 ĸńĔļĦŃĪňŗŏľŖĬœħƟĝńħěŅĔħĬĨĶňŒĬĵŋėĬňŘȮėŊŀȮŏıĸĚěŃĴňĕĬŅħŒľĠƞĕŉŘĬȮȮĴňėĺŅĴĵŅĺĴŅĔĕŉŘĬȮȮ
ėĺŅĴŏĕƟĴĕƟĬĕŀĚŏĽňĵĚŒĬĺĚŀŀĶƢŏėĽĨĶŅŏıĶŅŃŒĝƟŏėĶŊŗŀĚħĬĨĶňěŜŅĬĺĬĴŅĔȮėĺŅĴŏĕƟĴĕŀĚŏĽňĵĚȮ
&Dynamic) ėŊŀ ėĺŅĴħńĚ-ŏĭŅŒĬĔŅĶĭĶĶŏĸĚĴňėĺŅĴŏħƞĬĝńħŀĵƞŅĚĴŅĔŏıŊŗŀĨƟŀĚĔŅĶĽĶƟŅĚŀŅĶĴĦƢĨƞŀįŌƟĲƤĚȮȮ
ŏĽňĵĚĮĶŃĽŅĬȮ&Harmony) ĴňėĺŅĴĽŜŅėńĠĴŅĔ ĴňĔŅĶĕĵŅĵőėĶĚĽĶƟŅĚĕŀĚėŀĶƢħŐĸŃĺŇīňĔŅĶŏħŇĬėŀĶƢħ Ĵň
ĔŅĶŏĮĸňŗĵĬĭńĬœħŏĽňĵĚȮ&Modulation) ŀňĔĪńŘĚŒĝƟŏĽňĵĚĔĶŃħƟŅĚŐĸŃĶŃĭĭėĶŉŗĚŏĽňĵĚ ĪŜŅŒľƟħĬĨĶňŒĬĵŋėĬňŘĴň
ėĺŅĴŏĕƟĴĕƟĬ ĵŇŗĚŒľĠƞŐĸŃĽŃŏĪŊŀĬŀŅĶĴĦƢ ŐĬĺĪŜŅĬŀĚȮ&Melody) ŏĬƟĬĪƞĺĚĪŜŅĬŀĚĽŃŏĪŊŀĬŀŅĶĴĦƢ
ŐĸŃĴňĔŅĶŏħŇĬĪŜŅĬŀĚŀĵƞŅĚĵŅĺŐĭĭœĴƞľĵŋħıńĔ ŐĸŃŐĴƟĺƞŅħĬĨĶňŒĬĵŋėĬňŘěŃŒľƟėĺŅĴĽŜŅėńĠĔńĭŏĽňĵĚ
ĮĶŃĽŅĬŐĨƞĽŜŅľĶńĭŏıĸĚĶƟŀĚ ĔŅĶĕńĭĶƟŀĚĮĶŃĽŅĬŏĽňĵĚœĴƞœħƟĶńĭėĺŅĴĬŇĵĴŏĪƞŅĔńĭŏıĸĚĶƟŀĚŏħňŗĵĺ ħńĚĬńŘĬ
ěŉĚŏĔŇħŏıĸĚĕńĭĶƟŀĚŏħňŗĵĺĔńĭŏĮƖĵőĬĴŅĔĴŅĵŐĸŃĵńĚĴňŏıĸĚĽŜŅľĶńĭĭĶĶŏĸĚŏħňŗĵĺŀňĔħƟĺĵ 
 

ŏıĸĚĶƟŀĚŒĬĳŅļŅŏĵŀĶĴńĬ 

 ŏıĸĚĕńĭĶƟŀĚĻŇĸĮƝŒĬĳŅļŅŏĵŀĶĴńĬ ľĶŊŀĪňŗŏĶňĵĔĺƞŅ Lied ľĶŊŀȮLieder ėŊŀ ŏıĸĚĶƟŀĚĪňŗ
ĮĶŃıńĬīƢĕŉŘĬĽŜŅľĶńĭĶƟŀĚŏħňŗĵĺĔńĭŏėĶŊŗŀĚėňĵƢĭŀĶƢħ ŀĵŌƞŒĬĝƞĺĚĵŋėőĶŐĴĬĨŇĔ ĞŉŗĚĭĪĔĺňĳŅļŅŏĵŀĶĴńĬŏĲƘƧŀĚĲŌ
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őħĵŏĜıŅŃŀĵƞŅĚĵŇŗĚŒĬĝƞĺĚĮĸŅĵĻĨĺĶĶļĪňŗ 18 ŐĸŃĻĨĺĶĶļĪňŗȮ19 Lied ıńĥĬŅěŅĔŏıĸĚŏĴŊŗŀĽĴńĵ
ĻĨĺĶĶļĪňŗȮ11 ĞŉŗĚĴňĸńĔļĦŃŏĮƦĬŏıĸĚıŊŘĬĭƟŅĬľĶŊŀȮfolk song ŐĸŃŏıĸĚĽĺħŒĬőĭĽĩƢ 
 ŏıĸĚĕńĭĶƟŀĚĻŇĸĮƝŒĬĳŅļŅŏĵŀĶĴńĬŏĲƘƧŀĚĲŌŒĬĝƞĺĚĮĸŅĵĻĨĺĶĶļĪňŗȮ/6ȮŐĸŃĻĨĺĶĶļĪňŗȮ/7Ȯ
ĪńŘĚĴňĬńĔĮĶŃıńĬīƢĝŅĺŏĵŀĶĴńĬŐĸŃŀŀĽŏĨĶňĵœħƟĮĶŃıńĬīƢŏıĸĚĽŜŅľĶńĭĶƟŀĚŏħňŗĵĺĔńĭŏėĶŊŗŀĚėňĵƢĭŀĶƢħœĺƟĔƞŀĬ
ľĬƟŅĬňŘŐĸƟĺ ĪńŘĚĬňŘŏĬŊŗŀĚěŅĔĔŅĶĪňŗĺĶĶĦĔĶĶĴĳŅļŅŏĵŀĶĴńĬœħƟĶńĭėĺŅĴĬŇĵĴŀĵƞŅĚĴŅĔ ĭĪĔĺňĪňŗĬŜŅĴŅŏĮƦĬ
ŏĬŊŘŀĶƟŀĚěŃĴňŏĬŊŘŀľŅŏĔňŗĵĺĕƟŀĚĔńĭīĶĶĴĝŅĨŇ ĝĬĭĪľĶŊŀŏĶŊŗŀĚĶŅĺėĺŅĴĶńĔ ĬńĔĮĶŃıńĬīƢŏıĸĚŒĬĵŋė
ėĸŅĽĽŇĔŐĸŃőĶŐĴĬĨŇĔœħƟĶńĭŐĶĚĭńĬħŅĸŒěěŅĔĚŅĬŏĕňĵĬŏľĸƞŅĬńŘĬ ŀŅĪŇ őĴĽŅĪŐĸŃĭňőīŏĲĬ œħƟĴň
įĸĚŅĬĮĶŃıńĬīƢŏıĸĚĶƟŀĚŏħňŗĵĺĔńĭŏėĶŊŗŀĚėňĵƢĭŀĶƢħŀĵŌƞĴŅĔĴŅĵ ĲĶŅĬĞƢ ĝŌŏĭŇĶƢĪȮŏĮƦĬĬńĔĮĶŃıńĬīƢĪňŗĴň
įĸĚŅĬŏıĸĚȮLied őħħŏħƞĬĴŅĔėĬľĬŉŗĚ ŏĕŅĽŅĴŅĶĩįĽŅĬħĬĨĶňĔńĭŏĬŊŘŀĶƟŀĚœħƟŀĵƞŅĚŏľĴŅŃĽĴĸĚĨńĺ 
ŏıĸĚȮȮGretchen am Spinnrade ĪňŗĮĶŃıńĬīƢŏĴŊŗŀĮƖȮė,Ļ,/6/2 œħƟĔƞŀŒľƟŏĔŇħĔŅĶŏĮĸňŗĵĬŐĮĸĚėĶńŘĚŒľĠƞ
ŒĬĔŅĶĮĶŃıńĬīƢŏıĸĚĮĶŃŏĳĪĬňŘ ŀňĔĪńŘĚĵńĚĪŜŅŒľƟ Lied œħƟĶńĭėĺŅĴĬŇĵĴŀĵƞŅĚĽŌĚŐĸŃĴňŀŇĪīŇıĸĨƞŀĔŅĶ
ĮĶŃıńĬīƢŏıĸĚĶƟŀĚŒĬĵŋėĨƞŀĴŅ įĸĚŅĬŏıĸĚ Lied ĔĺƞŅ 4..ȮŏıĸĚ ŐĸŃĴňĭĪŏıĸĚĪňŗŏĮƦĬĸńĔļĦŃŏıĸĚ
ĝŋħľĶŊŀȮSong  Cycle ěŜŅĬĺĬĴŅĔĕŀĚĝŌŏĭŇĶƢĪĞŉŗĚŏĬŊŘŀľŅŏĮƦĬœĮŒĬŐĭĭĬŅĴīĶĶĴŀĵƞŅĚěŇĨĺŇĠĠŅĦ
ĴŅĔĔĺƞŅŏĶŊŗŀĚĳŅĵĬŀĔ ĞŉŗĚĸńĔļĦŃŏĬŊŘŀľŅŏĝƞĬĬňŘœħƟĶńĭĔŅĶĽŊĭĨƞŀĴŅĩŉĚĬńĔĮĶŃıńĬīƢĶŋƞĬĨƞŀĴŅ ŏĝƞĬȮĝŌĴŅĬĬƢ
, ĭĶŅľĴĽƢȮȮŐĴƟŒĬĻĨĺĶĶļĪňŗ 0. ŏĝƞĬ ĶŇėŅĶƢħȮĝŏĨĶŅĽƢ, ŁŇĺőĔ ĺŌĸƢĲ ĔŖĮĶŃıńĬīƢŏıĸĚĶƟŀĚĪňŗĴňŏĬŊŘŀľŅ
ħńĚĔĸƞŅĺȮŒĬĳŅĵľĸńĚ ĴňĔŅĶŏĶňĵĭŏĶňĵĚŏıĸĚĕńĭĶƟŀĚĻŇĸĮƝĳŅļŅŏĵŀĶĴńĬŒľƟĶƟŀĚĔńĭĺĚŀŀĶƢŏėĽĨĶƟŅŀňĔħƟĺĵ 
ȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮėŜŅĺƞŅ Lied ĞŉŗĚľĴŅĵĩŉĚȮŏıĸĚĕńĭĶƟŀĚĻŇĸĮƝĽŅĴŅĶĩŒĝƟŐĪĬėŜŅĺƞŅȮArt Song œħƟŏıŊŗŀ
ėĶŀĭėĸŋĴįĸĚŅĬŏıĸĚĸńĔļĦŃĬňŘ ŒĬĕĦŃĪňŗŏıĸĚĕńĭĶƟŀĚĻŇĸĮƝȮ&Lied' ĴňėĺŅĴŏĝŊŗŀĴőĵĚĔńĭĳŅļŅŐĸŃĬńĔ
ĮĶŃıńĬīƢŏĵŀĶĴńĬ ĪŅĚİĶńŗĚŏĻĽĔŖĴňŏıĸĚĮĶŃŏĳĪȮMelodie ĞŉŗĚŏĲƘƧŀĚĲŌœĮıĶƟŀĴĔńĬȮĬńĔĮĶŃıńĬīƢİĶńŗĚŏĻĽȮ
ŏĝƞĬ ĲŀŏĶ, ŏħŀĭŋĽĞň, ŐĭĸŇŀŀĞ ŏĮƦĬĨƟĬȮȮȮȮȮ 
 

ĮĶŃĺńĨŇįŌƟĮĶŃıńĬīƢ 

 ĶŇėŅĶƢħ ĝŏĨĶŅĽƢȮ&Pgaf_pbȮQrp_sqq'ȮŏĔŇħŏĴŊŗŀ //ȮĴŇĩŋĬŅĵĬ ĮƖȮė,Ļ,/642 ŏĮƦĬĭŋĨĶĕŀĚȮ
ĲĶŅĬĞƢ ĝŏĨĶŅĽƢȮŐĸŃőěŏĞĲƖĬ ĞŉŗĚ ĲĶŅĬĞƢ ĝŏĨĶŅĽƢȮıƞŀĕŀĚŏĕŅŏĮƦĬĬńĔŁŀĶƢĬŒĬőĶĚĸŃėĶŀŋĮĶŅĔĶŒĬ
ŏĴŊŀĚĴŇĺĬŇėȮŐĸŃŏĮƦĬįŌƟĽŀĬħĬĨĶňŒľƟŐĔƞȮĶŇėŅĶƢħ ĝŏĨĶŅĽƢ ıĶĽĺĶĶėƢħƟŅĬħĬĨĶňœħƟĮĶŅĔĢĝńħŏěĬŏĴŊŗŀŏĕŅ
ĽŅĴŅĶĩĮĶŃıńĬīƢŏıĸĚĨńŘĚŐĨƞŀŅĵŋŏıňĵĚȮ4Ȯĕĺĭ 
 ĝŏĨĶŅĽƢœħƟŏĶňĵĬĪķļġňħĬĨĶňŐĸŃĔŅĶŏĶňĵĭŏĶňĵĚħĬĨĶňĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶŅĔńĭįŌƟĝƞĺĵ
ĺŅĪĵŅĔĶĕŀĚĺĚŀŀĶƢŏėĽĨĶŅŐľƞĚĴŇĺĬŇėȮĨƞŀĴŅŒĬĮƖȮė,Ļ,/650ȮŏĕŅœħƟŏĶňĵĬœĺőŀĸŇĬĔńĭȮŏĭĬőĬ ĺŀĸ
ŏĪŀĶƢȮĞŉŗĚŏĮƦĬĠŅĨŇĕŀĚŏĕŅĪňŗȮthe Royal School of Music ŐĸŃŒĬĮƖȮė,Ļ,/660ȮŏĕŅœħƟŐĽħĚįĸĚŅĬȮ
œĺőŀĸŇĬėŀĬŐĝĶƢőĨ ŒĬĭńĬœħŏĽňĵĚȮD œĴŏĬŀĶƢȮĪňŗŏĺňĵĬĬŅőħĵŏĕŅŏĮƦĬįŌƟĭĶĶŏĸĚŏĮƖĵőĬŐĪĬĺĚŀŀĶƢŏėĽ
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ĨĶŅŐĸŃĭĶĶŏĸĚŏħňŗĵĺœĺőŀĸŇĬőħĵȮŏĭĬőĬ ĺŀĸŏĪŀĶƢȮĞŉŗĚŏĮƦĬėĶŌĕŀĚŏĕŅŐĸŃŒĬĮƖŏħňĵĺĔńĬ ŏĕŅœħƟŏĕƟŅ
ĻŉĔļŅĪňŗĴľŅĺŇĪĵŅĸńĵȮĸŋħĺŇėȮŐĴĔĞŇĴŇŏĸňĵĬȮĴŇĺĬŇėȮŒĬĽŅĕŅĺŇĝŅĮĶńĝĠŅŐĸŃĮĶŃĺńĨŇĻŅĽĨĶƢĻŇĸĮƝŐĨƞŏĕŅœħƟ
ĸŅŀŀĔŒĬĮƖĨƞŀĴŅŐĸƟĺŏħŇĬĪŅĚœĮŏĭŀĶƢĸŇĬȮŐĸŃœħƟıĭĔńĭȮŁŅĬĽƢ ĲŀĬȮĭŌőĸĺƢȮĺŅĪĵŅĔĶĞŉŗĚĮĶŃĪńĭŒěŒĬ
ĨńĺĝŏĨĶŅĽƢȮĴŅĔŏıĶŅŃįĸĚŅĬĮĶŃıńĬīƢŏıĸĚĭĶĶŏĸĚĽŜŅľĶńĭŏėĶŊŗŀĚĸĴħƟĺĵĺńĵŏıňĵĚȮ/4ȮĮƖȮȮŐĸŃĝŏĨĶŅĽƢȮ
œħƟĴňĨŜŅŐľĬƞĚŏĮƦĬįŌƟĝƞĺĵĺŅĪĵĔĶ ĬŀĔěŅĔĬňŘȮœħƟİƗĔİĬĔŅĶŀŜŅĬĺĵŏıĸĚěŅĔȮĭŌőĸĺƢȮŐĸŃĨƞŀĴŅœħƟŏĮƦĬ
ĺŅĪĵŅĔĶĪňŗĽŜŅĬńĔŀŀĶƢŏėĽĨĶŅœĴĬŇĚŏĔĬŒĬĮƖȮė,Ļ,/663ȮȮȮȮȮȮȮȮ 
 ĚŅĬĮĶŃıńĬīƢĕŀĚĝŏĨĶŅĽƢȮŒĬĝƞĺĚŐĶĔœħƟĶńĭŀŇĪīŇıĸěŅĔĚŅĬĕŀĚȮĶŇėŅĶƢħ ĺŅĔŏĬŀĶƢȮŏĴŊŗŀŏĕŅ
œħƟĲƤĚŀŋĮĶŅĔĶŏĶŊŗŀĚ Lohengrin ŐĸŃȮTannhäuser ĪńŘĚĬňŘȮıƞŀĕŀĚŏĕŅœĴƞŏľŖĬħƟĺĵĔńĭĝŏĨĶŅĽƢĪňŗĶńĭŏŀŅ
ŐĬĺĪŅĚĕŀĚĺŅĔŏĬŀĶƢŒĬĔŅĶĮĶŃıńĬīƢŐĨƞĔŖœĴƞŏĮƦĬįĸ ŐĨƞĨƞŀĴŅėĺŅĴėŇħŏĕŅĔŖŏĮĸňŗĵĬœĮŏĴŊŗŀıĭĔńĭȮŀŏĸŖĔ
ĞŅĬŏħŀĶƢ ĶŇĪŏĪŀĶƢ ŏĮƦĬĬńĔĮĶŃıńĬīƢŐĸŃĬńĔœĺőŀĸŇĬŐĸŃŏĮƦĬľĸŅĬŏĕĵĕŀĚȮĺŅĔŏĬŀĶƢœħƟőĬƟĴĬƟŅĺŒľƟȮȮȮȮ
ĝŏĨĶŅĽƢȮĸŃĪŇŘĚŐĭĭŐįĬŏħŇĴĪňŗŏėĵĵŉħĩŊŀŐĸƟĺľńĬĴŅĮĶŃıńĬīƢȮTone  Poem ĚŅĬĕŀĚŏĕŅŒĬĝƞĺĚĨƞŀĴŅĴň
ŐĬĺĪŅĚėĸƟŅĵőĶŏĭŇĶƢĨ ĝŌĴŅĬĬƢ ŐĸŃ ŏĲĸŇĔĞƢ ŏĴĬŏħĸőĞĬ 
 ĝŏĨĶŅĽƢœħƟĮĶŃıńĬīƢŏıĸĚœĺƟĴŅĔĴŅĵľĸŅĔľĸŅĵĮĶŃŏĳĪȮĮĶŃŏĳĪőĞĬŅĨŅȮŀŅĪŇȮViolin  
durch die Dämmerung,  Zuignung ĭĪŏıĸĚĝŋħ the Four Last Songs ŏĮƦĬŏıĸĚĝŋħĪňŗĴňĝŊŗŀŏĽňĵĚ
ĴŅĔȮȮĝŏĨĶŅĽƢĮĶŃıńĬīƢŏıĸĚĬňŘĽŜŅľĶńĭĬńĔĶƟŀĚŏĽňĵĚőĞĮĶŅőĬĶƟŀĚĔńĭŀŀĶƢŏėĽĨĶŅőħĵŏĸŊŀĔĬńĔĶƟŀĚœĺƟŀĵŌƞ
ŐĸƟĺėŊŀȮŏėŇĶƢĽŏĨĬ ŐĲĸĔĽĨńħȮŐĸŃŏĴŊŗŀĬŜŅŀŀĔŐĽħĚĶńŘĚŐĶĔĔŖĴňĔŅĶĭńĬĪŉĔŏĽňĵĚŀňĔħƟĺĵȮSonata in E 
flat, Piano Sonata ŐĸŃ Cello Sonata ĮĶŃŏĳĪȮŏĝĴŏĭŀĶƢȮŀŅĪŇ Daphne-Etude ĽŜŅľĶńĭŏħňŗĵĺ
œĺőŀĸŇĬŐĸŃŏėĶŊŗŀĚĽŅĵľĔĝŇŘĬ, Allegretto in E major for violin and piano ĮĶŃŏĳĪȮȮTone  
Poem ŀŅĪŇ Don Juan,  Death and Transfiguration, Thus Spoke Zarathustra, an Alpine  
Symphony ĮĶŃŏĳĪėŀĬŐĝĶƢőĨ ŀŅĪŇ Violin Concerto in D minor,  Burleske ĽŜŅľĶńĭŏĮƖĵőĬ
ŐĸŃŀŀĶƢŏėĽĨĶŅ, Oboe Concerto in D, the Duett-Concertino ĽŜŅľĶńĭėĸŅĶŇŏĬĨŐĸŃĭŅĽĞŌĬĔńĭ
ŏėĶŊŗŀĚĽŅĵŀŀĶƢŏėĽĨĶŅȮĮĶŃŏĳĪŀŋĮĶŅĔĶȮȮŀŅĪŇȮȮSalome, Elektra, Der Rosenkavalier, Capriccio 
ĮĶŃŏĳĪ Lied  ŀŅĪŇȮȮRuhe, meine Seele!, Cäcilie, Morgen!, Heimliche Aufforderung, 
Traum 
 ĝňĺŇĨĽƞĺĬĨńĺȮĝŏĨĶŅĽƢœħƟĽĴĶĽĔńĭ ıŀĸĸňĬȮŏħŀȮȮŀŅľƢĬŅȮĬńĔĶƟŀĚŏĽňĵĚőĞĮĶŅőĬŏĴŊŗŀĺńĬĪňŗȮȮ
/.ȮĔńĬĵŅĵĬȮĮƖȮė,Ļ,/672ȮȮĝŏĨĶŅĽƢȮŏĽňĵĝňĺŇĨŏĴŊŗŀĺńĬĪňŗȮ6ȮĔńĬĵŅĵĬȮĮƖȮė,Ļ,/727ȮħƟĺĵŀŅĵŋ 63 ĮƖ 
ľĸńĚěŅĔĬńŘĬȮ6ȮŏħŊŀĬ ĳĶĶĵŅĕŀĚŏĕŅĔŖŏĽňĵĝňĺŇĨĸĚŏĝƞĬŏħňĵĺĔńĬȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮȮ 
 
ĮĶŃĺńĨŇŏıĸĚȮȮ 
 ŏıĸĚȮStändchen ŏĮƦĬĭĪŏıĸĚĮĶŃŏĳĪŏıĸĚĕńĭĶƟŀĚĻŇĸĮƝĳŅļŅŏĵŀĶĴńĬȮŀĵŌƞŒĬĵŋėőĶŐĴĬ
ĨŇĔȮŏĮƦĬĸŜŅħńĭĪňŗȮ0ȮěŅĔŏıĸĚĝŋħěŜŅĬĺĬȮ4ȮŏıĸĚȮSechs Lieder, Op./5, TrV /27 ŏıĸĚȮStändchenȮ
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ŏĮƦĬĭĪŏıĸĚĮĶŃŏĳĪȮlied ĪňŗȮStrauss ĮĶŃıńĬīƢĕŉŘĬŏĴŊŗŀĮƖȮ/664ȮĽŜŅľĶńĭĶƟŀĚĔńĭŏĮƖĵőĬőħĵœħƟĬŜŅĭĪĔĺň
ĕŀĚŀħŀĲȮŏĲŏħŀĶŇėȮĲŀĬȮĝŅėȮ&Adolf Friedrich von Schack) ĞŉŗĚŏĮƦĬĕŋĬĬŅĚįŌƟĴńŗĚėńŗĚĪňŗĝŊŗĬĝŀĭĚŅĬ
ĻŇĸĮŃŐĸŃĭĪĔĺňȮĴŅĮĶŃıńĬīƢħĬĨĶňȮȮŏıĸĚĬňŘŀĵŌƞĸŜŅħńĭĪňŗȮ0ȮěŅĔŏıĸĚĝŋħěŜŅĬĺĬȮ4ȮŏıĸĚȮSechs 
Lieder, Op./5, TrV /27 ŐĸŃĪńŘĚȮ4ȮŏıĸĚȮĴŅěŅĔĭĪĔĺňĝŋħ Liebesgedichte und Lieder (Love 
Poems and Songs)ĕŀĚĝŅėĪńŘĚľĴħȮ Ȯ 
 ŏıĸĚĬňŘĵńĚœħƟĶńĭĔŅĶŏĶňĵĭŏĶňĵĚĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶƟŅŀňĔħƟĺĵȮȮĺŅĪĵĔĶŐĸŃĬńĔŏĮƖĵőĬĭŅĚ
ėĬœħƟĴňĔŅĶŏıŇŗĴěŜŅĬĺĬľƟŀĚ &`_p'ȮŏıŇŗĴėĺŅĴĵŅĺĪňŗěŋħĽŋħĵŀħȮ&ajgk_v'ȮŏıŊŗŀŏıŇŗĴŀŅĶĴĦƢĽĺƞŅĚœĽĺ
ŏĶŊŀĚĶŀĚŒľƟĴŅĔĕŉŘĬœĮŀňĔȮ  Ȯ 
 

3. Morgen! ĮĶŃıńĬīƢőħĵȮPgaf_pbȮQrp_sqq 

ĮĶŃĺńĨŇŏıĸĚ 

 Morgen! (Tomorrow) ŏĮƦĬŏıĸĚĽŋħĪƟŅĵŒĬŏıĸĚĝŋħȮ4 ŏıĸĚȮėŊŀ; Ruhe, meine 
Seele! Op. 27 No. 1, Cäcilie Op. 27 No.2 , Heimliche Aufforderung Op. 27 No. 3, 
Morgen! Op. 27 No. 4 ĝŏĨĶŅĽƢĮĶŃıńĬīƢŏıĸĚĬňŘĕŉŘĬŏĴŊŗŀĺńĬĪňŗȮ0/ȮıķļĳŅėĴȮė,Ļ,/672ȮŏıŊŗŀŏĮƦĬ
ĕŀĚĕĺńĠŐĨƞĚĚŅĬŐĔƞȮıŀĸĸňĬȮĳĶĶĵŅĕŀĚŏĕŅȮőħĵĬŜŅĭĪĔĺňĕŀĚȮěŀľƢĬȮŏŁĬĶňȮŐĴėŏėĵƢȮ&John Henry 
Mackay'ȮĔĺňįŌƟĪňŗŏĔňŗĵĺĕƟŀĚĔńĭĔŅĶŏėĸŊŗŀĬœľĺŏıŊŗŀŏĶňĵĔĶƟŀĚėĺŅĴŏĪƞŅŏĪňĵĴŒľƟĔĸŋƞĴĶńĔĶƞĺĴŏıĻȮĴŅ
ĮĶŃıńĬīƢħĬĨĶňľĸńĚěŅĔĪňŗŏĕŅœħƟıĭĔńĭŐĴėŏėĵƢĪňŗĔĶŋĚŏĭŀĶƢĸŇĬȮőħĵĭĪĔĺňĬňŘĽŊŗŀėĺŅĴľĴŅĵĩŉĚėĺŅĴľĺńĚ
ĕŀĚėŌƞĶńĔĽŀĚėĬȮĪňŗľĺńĚěŃœħƟŀĵŌƞħƟĺĵĔńĬŒĬŏĝƟŅĺńĬĨƞŀœĮȮĨƞŀĴŅȮĭĪĔĺňĬňŘœħƟĩŌĔĔĸŋƞĴŀĬŋĶńĔļƢĬŇĵĴŏįŅĪŜŅĸŅĵȮ 
 ŒĬĨŀĬŐĶĔȮĝŏĨĶŅĽƢœħƟĮĶŃıńĬīƢŏıĸĚĬňŘĽŜŅľĶńĭĶƟŀĚĔńĭŏĮƖĵőĬŐĸŃŏĮƖĵőĬĔńĭœĺőŀĸŇĬȮ
ľĸńĚěŅĔĬńŘĬȮ1ȮĮƖȮŏĕŅœħƟŏĶňĵĭŏĶňĵĚŏıĸĚĬňŘŒľƟĺĚŀŀĶƢŏėĽĨĶƟŅȮĮĶŃĔŀĭħƟĺĵŏėĶŊŗŀĚĽŅĵőħĵŒľƟœĺőŀĸŇĬŏĸƞĬ
ŐĬĺĭĶĶŏĸĚŏħňŗĵĺȮŁŅĶƢĮȮŐĸŃŁŀĶƢĬĽŅĴĝŇŘĬ 
 ŒĬĔŅĶĭńĬĪŉĔŏĽňĵĚėĶńŘĚŐĶĔĪńŘĚŐĭĭŏĮƖĵőĬŐĸŃŐĭĭŀŀĶƢŏėĽĨĶƟŅȮŒĝƟĬńĔĶƟŀĚĝŅĵŏĽňĵĚŏĪ
ŏĬŀĶƢĶƟŀĚȮŐĨƞŒĬėĶńŘĚĽŋħĪƟŅĵĪňŗȮĝŏĨĶŅĽƢŏĮƦĬįŌƟŀŜŅĬĺĵŏıĸĚŏŀĚĬńŘĬȮŒĝƟĬńĔĶƟŀĚőĞĮĶŅőĬĶƟŀĚȮĬŀĔěŅĔĬňŘȮ
ŏıĸĚ Morgen!ȮĵńĚœħƟĶńĭėĺŅĴĬŇĵĴŀĵƞŅĚĴŅĔŐĸŃĴňĔŅĶĭńĬĪŉĔŏĽňĵĚŀňĔĴŅĔĴŅĵĪńŗĺőĸĔ 
 

4.ȮCäcilie ĮĶŃıńĬīƢőħĵ Richard Strauss 

ĮĶŃĺńĨŇŏıĸĚ 

 Cäcilie  Op. 05 No.0ȮȮŏĮƦĬĭĪŏıĸĚĸŜŅħńĭĪňŗȮ0ȮěŅĔŏıĸĚĝŋħěŜŅĬĺĬȮ2ȮŏıĸĚȮėŊŀȮ; 
Ruhe, meine Seele! Op. 05ȮNo. /, Cäcilie  Op. 05ȮNo.0Ȯ,  Heimliche Aufforderung Op. 
05ȮNo. 1, Morgen! Op. 05ȮNo. 2 ŏıĸĚȮCäcilie ĮĶŃıńĬīƢŏĴŊŗŀĺńĬĪňŗȮ8 ĔńĬĵŅĵĬȮė,Ļ,Ȯ1894 ĔƞŀĬĺńĬ
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ŐĨƞĚĚŅĬĕŀĚ ĝŏĨĶŅĽƢľĬŉŗĚĺńĬŏıŊŗŀŏĮƦĬĕŀĚĕĺńĠŐĨƞĚĚŅĬŒľƟĺƞŅĪňŗŏěƟŅĽŅĺĕŀĚŏĕŅȮıŀĸĸňĬ ŏħŀ ŀŅľƢĬŅȮȮ
őħĵĮĶŃıńĬīƢĕŉŘĬĽŜŅľĶńĭĶƟŀĚŐĸŃŏĮƖĵőĬ ŏıĸĚĬňŘŏĮƦĬĽŇŗĚĪňŗŐĽħĚŀŅĶĴĦƢĪňŗĨŊŗĬŏĨƟĬľĺŊŀľĺŅĞŉŗĚĨĶĚĔńĬĕƟŅĴ
ĔńĭĭŋėĸŇĔĕŀĚŏĕŅĞŉŗĚħŌŏĮƦĬėĬĪňŗĬŇŗĚŏĜĵŐĸŃŏĵŖĬĝŅ ŏĬŊŘŀĶƟŀĚĕŀĚŏıĸĚŏĞĞňŏĸňĵ ĴŅěŅĔĭĪĔĺňĝŊŗŀĺƞŅȮȮ
Cäcilie ĮĶŃıńĬīƢőħĵȮœŁĶŇė ŁŅĶƢĪ ĬńĔĺŇěŅĶĦƢĸŃėĶŐĸŃĬńĔľĬńĚĽŊŀıŇĴıƢĝŅĺŏĵŀĶĴńĬįŌƟĝŊŗĬĝŀĭĔŅĶŐĨƞĚ
ĭĪĔĺňœħƟŐĨƞĚĭĪĔĺňĬňŘĴŀĭŒľƟĳĶĶĵŅĕŀĚŏĕŅĝŊŗŀ ŏĞĞňŏĸňĵȮ&Cäcilie) ŏıŊŗŀŐĽħĚėĺŅĴĶńĔŐĸŃĝŏĨĶŅĽƢœħƟĬŜŅ
ĭĪĔĺňĬňŘĴŅĮĶŃıńĬīƢħĬĨĶňȮȮ 
 

5.Nichts  ĮĶŃıńĬīƢőħĵȮRichard Strauss 

ĮĶŃĺńĨŇŏıĸĚ 

 LgafrqȮMn,/.*ȮLm,0ȮŏĮƦĬĭĪŏıĸĚĸŜŅħńĭĪňŗȮ2 ŒĬŏıĸĚĝŋħěŜŅĬĺĬȮ8 ŏıĸĚȮĮĶŃıńĬīƢĕŉŘĬ
ŏĴŊŗŀĮƖė,Ļ,Ȯ1885 ĴŅěŅĔĭĪĔĺňȮȮLetzte Blätter (Last Pages) ĮĶŃıńĬīƢőħĵȮHermann von Gilm 
zu Rosenegg ĞŉŗĚĭĪŏıĸĚĝŋħĬňŘŏĮƦĬŏıĸĚĶƟŀĚĝŋħŐĶĔĕŀĚȮStrauss ĪňŗĬŜŅŀŀĔŏįĵŐıĶƞȮȮŒĬĭĪŏıĸĚĝŋħĬňŘ
ĴňĸŜŅħńĭŏıĸĚħńĚĨƞŀœĮĬňŘȮ; 1. Zueignung (Dedication)  2. Nichts (Nothing) 3. Die Nacht (Night) 
4. Die Georgine 5. Geduld (Patience) 6. Die Verschwiegenen (The Confidantes) 7. Die 
Zeitlose (The Meadow Saffron) 8. Allerseelen (All Souls) 
 ĝŊŗŀŏıĸĚȮNichtsȮŐĮĸĺƞŅȮœĴƞȮ(Not)ȮőħĵėĺŅĴľĴŅĵĕŀĚŏıĸĚŏĔňŗĵĺĔńĭĔŅĶĪňŗœĴƞĽŅĴŅĶĩ
ĸƞĺĚĶŌƟľĶŊŀėŅħŏħŅœħƟĺƞŅėĬĶńĔěŃĴňĸńĔļĦŃŏĮƦĬŀĵƞŅĚœĶȮŐĴƟŏıĸĚĬňŘěŃŏĔňŗĵĺĔńĭėĺŅĴĶńĔŐĨƞĔŖœĴƞœħƟĴň
ĪƞĺĚĪŜŅĬŀĚĪňŗŀƞŀĬľĺŅĬ 
 

6. Signore, ascolta! ĮĶŃıńĬīƢőħĵȮEg_amkmȮNsaaglg 

ĮĶŃĺńĨŇįŌƟĮĶŃıńĬīƢ 

 ŏĔňĵőėőĴȮĮŋĝĝŇĬňȮ&Eg_amkmȮNsaaglg'ȮŏĔŇħĪňŗŏĴŊŀĚĸŋĔĔŅȮ&Jsaa_'ȮĪňŗŀŇĨŅĸňŏĴŊŗŀĺńĬĪňŗȮ00Ȯ
īńĬĺŅėĴȮĮƖȮė,Ļ,/636ȮĴňıňŗĬƟŀĚĪńŘĚľĴħȮ7ȮėĬȮĮŋĝĝŇĬňŏĔŇħŒĬėĶŀĭėĶńĺĬńĔħĬĨĶňȮȮőħĵĭĶĶıĭŋĶŋļĨńŘĚŐĨƞ
ĔƞŀĬŏĕŅĕŉŘĬœĮȮ3ȮĶŋƞĬĸƟĺĬŏĮƦĬĬńĔħĬĨĶňŐĸŃĬńĔĮĶŃıńĬīƢĪňŗĴňĝŊŗŀŏĽňĵĚȮ ľĸńĚěŅĔĭŇħŅĕŀĚŏĕŅŏĽňĵĝňĺŇĨŏĴŊŗŀ
ŏĕŅŀŅĵŋȮ4ȮĕĺĭȮĔŖœħƟŏĕƟŅŏĶňĵĬĪňŗőĶĚŏĶňĵĬĽŀĬĻŅĽĬŅȮQ_lȮKgafcjcȮŒĬŏĴŊŀĚĸŋĔĔŅ ĨƞŀĴŅŏĕŅœħƟěĭ
ĔŅĶĻŉĔļŅĪňŗȮN_aglgȮQafmmjȮmdȮKsqgaȮőħĵŏĶňĵĬĔńĭĸŋĚĕŀĚŏĕŅȮĲŀĶƢĨŌĬŅőĨȮĴŅĔňȮ&Fortunato Magi)Ȯ
ĞŉŗĚŏĮƦĬľńĺľĬƟŅĳŅėĺŇĝŅħĬĨĶňȮŐĸŃȮėŅĶƢőĸȮŐŀĚŏěĸőĸĬňȮ&Carlo Angeloni)ȮĔńĭȮŀńĸŏĲĶőħȮėŅĨŅĸŅĬňȮ
&Alfredo Catalani)ȮŐĸŃĨƞŀĴŅȮĸŋĚĕŀĚŏĕŅŀňĔėĬėŊŀȮĬŇőėĸńĽȮŏĝĶŌȮ&Nicholas Cerù)ȮœħƟěńħľŅ
ĪŋĬĔŅĶĻŉĔļŅŒľƟŏĕŅœħƟĻŉĔļŅĨƞŀĪňŗȮMilan ConservatoryȮŐĸŃŏĕŅœħƟŏĶňĵĬĔŅĶĮĶŃıńĬīƢħĬĨĶňĔńĭȮĽŏĨ
ĲŅőĬȮĶŀĬŏĝĨĨň-ĴŀĬŏĨĺŇĨňȮ&Stefano Ronchetti-Monteviti), ŀŅĴŇĸėŅŏĶȮĮŀĬėŇŏŀĸĸň (AmilcareȮ
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Nmlafgcjjg'ȮŐĸŃȮŀńĬőĨĬŇőŀȮĭŅĞĞŇĬňȮ&Antonio Bazzini) őħĵĴňȮĮƕŏŀőĨĶȮĴŅĽĔŅĬĠňȮ&Pietro 
Mascagni'ȮėňĨĔĺňėĬĽŜŅėńĠĕŀĚŀŋĮĶŅĔĶŐĬĺȮTcpgqkmȮŒĬĵŋėőĶŐĴĬĨŇĔŏĮƦĬŏıŊŗŀĬĶƞĺĴľƟŀĚ 
 ŏĶŇŗĴŐĶĔĪňŗŏĕŅœħƟħŌŀŋĮĶŅĔĶŏĶŊŗŀĚȮ?gb_ ĕŀĚȮěŌŏĞĮŏĮȮŐĺĶƢħňȮ&GiuseppeȮTcpbg' ĮŋĝĝŇĬňĔŖ
ŏĔŇħėĺŅĴĽĬŒěŒĬĔŅĶĮĶŃıńĬīƢŀŋĮĶŅĔĶȮŏĶŊŗŀĚŐĶĔĪňŗĮĶŃıńĬīƢėŊŀȮJcȮTgjjgȮŏıŊŗŀŏĕƟŅĮĶŃĔĺħŒĬĚŅĬȮ
Qmlxmelm ŐĨƞœĴƞœħƟĶŅĚĺńĸȮįĸĚŅĬĝŇŘĬĬňŘĴňœħƟĶńĭŀŇĪīŇıĸěŅĔħĬĨĶňĕŀĚȮĶŇėŅĶƢħȮĺŅĔŏĬŀĶƢȮ&Pgaf_pbȮ
U_elcp'ȮĪńŘĚĬňŘȮĮŋĝĝŇĬňĝŊŗĬĝŀĭĚŅĬĕŀĚȮĺŅĔŏĬŀĶƢŏĮƦĬĔŅĶĽƞĺĬĨńĺŀĵŌƞŐĸƟĺŐĴƟĺƞŅėĶŌĕŀĚŏĕŅěŃŏĮƦĬıĺĔ
ĨƞŀĨƟŅĬĺŅĔŏĬŀĶƢȮ&?lrg-U_elcpg_lq'ȮěŉĚŏĮƦĬĽŅŏľĨŋĪňŗĪŜŅŒľƟĚŅĬĕŀĚŏĕŅœĴƞœħƟĶńĭĶŅĚĺńĸȮ 
 ĨƞŀĴŅȮŏĕŅœħƟĮĶŃıńĬīƢŀŋĮĶŅĔĶŐĬĺȮtcpgqkmȮŏĶŊŗŀĚĽŜŅėńĠľĸŅĵŏĶŊŗŀĚȮŀŅĪŇȮCbe_p*Ȯ
K_lmlȮJcqa_sr*ȮLa bohème*ȮRmqa_*ȮMadama Butterfly*ȮLa fanciulla del West*ȮLa 
rondine*ȮIl trittico: Il tabarro, Suor Angelica, Gianni Schicchi ŐĸŃŏĶŊŗŀĚĽŋħĪƟŅĵėŊŀȮRsp_lbmrȮ 
 ĮŋĝĝŇĬňœħƟĽĴĶĽĔńĭȮŏŀĸĺňĶŅȮŏĔĴňĬĠŅĬňȮ&Elvira Gemignani'ȮŏĴŊŗŀĮƖ ė,Ļ,/662ȮŐĨƞĝňĺŇĨ
ĽĴĶĽĔŖœĴƞĶŅĭĶŊŗĬŏıĶŅŃŏĕŅĪŜŅĚŅĬĴŅĔŐĸŃĴńĔŀĵŌƞĔńĭĨńĺŏŀĚȮŀňĔĪńŘĚıĭĮŃĬńĔĶƟŀĚĽŅĺĴŅĔľĬƟŅľĸŅĵĨŅ
ĪŜŅŒľƟĳĶĶĵŅŏĔŇħėĺŅĴľŉĚľĺĚȮŏīŀœħƟĔĸƞŅĺľŅŏĕŅĺƞŅĴňėĺŅĴĽńĴıńĬīƢĔńĭĽŅĺŒĝƟŒĬĭƟŅĬŀňĔħƟĺĵ  
 ŒĬĮƖȮė,Ļ,/702ȮĮŋĝĝŇĬňœħƟŏĽňĵĝňĺŇĨŏıĶŅŃőĶėĴŃŏĶŖĚĪňŗėŀŏĬŊŗŀĚěŅĔĔŅĶĽŌĭĭŋľĶňŗěńħȮŒĬĕĦŃ
ĬńŘĬĵńĚŐĨƞĚŀŋĮĶŅĔĶŏĶŊŗŀĚȮTurandot œĴƞŏĽĶŖěȮĨƞŀĴŅȮĲĶńĚőĔȮŀńĸĲŅőĬȮ&Dp_lamȮ?jd_lm'ȮœħƟĮĶŃıńĬīƢ
ĝƞĺĚĽŋħĪƟŅĵĨƞŀěĬěĭȮ 
ȮȮȮȮȮȮȮ 

ĮĶŃĺńĨŇŏıĸĚ 

 Signore, ascolta! ŏĮƦĬĭĪŏıĸĚĮĶŃŏĳĪŀŅŏĶňĵ ěŅĔŀŋĮĶŅĔĶŏĶŊŗŀĚȮTurandot ĞŉŗĚŀĵŌƞŒĬ
ĵŋėőĶŐĴĬĨŇĔȮĴňėĺŅĴĵŅĺȮ3 ŀĚĔƢȮŏĮƦĬŀŋĮĶŅĔĶŏĶŊŗŀĚĽŋħĪƟŅĵĕŀĚĮŋĝĝŇĬňĞŉŗĚŐĨƞĚœħƟĩŉĚĔĸŅĚŀĚĔƢĪňŗȮ3 ĔŖ
ŏĽňĵĝňĺŇĨĸĚĔƞŀĬȮĨƞŀĴŅȮĲĶńĚőĔȮŀńĸĲŅőĬœħƟĮĶŃıńĬīƢĨƞŀěĬěĭŐĸŃŐĽħĚĶŀĭĮģĴĪńĻĬƢŏĴŊŗŀĮƖȮė,Ļ,/704Ȯ
ĪňŗőĶĚĸŃėĶȮJ_ȮQa_j_ȮŏĴŊŀĚĴŇĸŅĬ 
 ĭĪŏıĸĚĬňŘŀĵŌƞŒĬŀĚĔƢĪňŗȮ1 ĕńĭĶƟŀĚőħĵĨńĺĸŃėĶȮLiù ŒĬĨŀĬĪňŗȮCalaf ŏěƟŅĝŅĵįŌƟŏĮƦĬĭŋĨĶĕŀĚȮ
Timur ĨńħĽŇĬŒěěŃĮĶŃĸŀĚĮƤĠĠŅĨŀĭėŜŅĩŅĴĮĶŇĻĬŅŏıŊŗŀŒľƟœħƟŐĨƞĚĚŅĬĔńĭŀĚėƢľĠŇĚĕŀĚěňĬĬŅĴĺƞŅȮ
Turandot ĞŉŗĚĴňŏĚŊŗŀĬœĕĺƞŅľŅĔœĴƞĽŅĴŅĶĩœĕĮĶŇĻĬŅĕƟŀŒħĕƟŀľĬŉŗĚœħƟȮěŃĨƟŀĚĩŌĔĮĶŃľŅĶȮȮħƟĺĵŏľĨŋĬňŘȮ
Liù ĞŉŗĚŏĮƦĬĪŅĽįŌƟħŌŐĸȮTimur ěŉĚœħƟĕŀĶƟŀĚœĴƞŒľƟȮCalaf ŏĕƟŅĮĶŃĸŀĚŏıĶŅŃŏīŀĶńĔŏĕŅŐĸŃœĴƞĨƟŀĚĔŅĶŒľƟ
ŏĕŅĩŌĔĮĶŃľŅĶ 
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5,ȮJŲGltgr_rgmlȮ_sȮTmw_ecȮĮĶŃıńĬīƢőħĵȮHenri Duparc 

ĮĶŃĺńĨŇįŌƟĮĶŃıńĬīƢ 

 ŀŀĚĶňȮħŌĮŅĶƢėȮ&Henri Duparc'ȮŏĔŇħŏĴŊŗŀĺńĬĪňŗȮ21ȮĴĔĶŅėĴȮĮƖȮė,Ļ,1848ȮĪňŗĔĶŋĚĮŅĶňĽȮ
ĮĶŃŏĪĻİĶńŗĚŏĻĽȮŐĸŃœħƟŏĶŇŗĴŏĶňĵĬħĬĨĶňĔńĭȮȮȮCésar Franck ĪňŗȮthe Jesuit College of Vaugirard    
 ħŌĮŅĶƢėŏĮƦĬėňĨĔĺňŒĬĵŋėĮĸŅĵőĶŐĴĬĨŇĔȮĴňįĸĚŅĬĔŅĶĮĶŃıńĬīƢĽŜŅľĶńĭĶƟŀĚŐĸŃŏĮƖĵőĬŀĵŌƞ
ľĸŅĵĝŇŘĬȮĝŇŘĬĪňŗŏĮƦĬĪňŗĶŌƟěńĔŀĵƞŅĚĔĺƟŅĚĕĺŅĚėŊŀȮ17 Mélodies (Art Songs) ĪňŗėŜŅĶƟŀĚĴŅěŅĔĭĪĔĺňĕŀĚ
ĬńĔĮĶŃıńĬīƢȮŀŅĪŇȮCharles Baudelaire, Goethe ŐĸŃȮLeconte de Lisle ŐĸŃȮCinq Mélodies, 
Opus 2ȮȮŏĮƦĬĨƟĬȮŐĸŃĭĪŏıĸĚĶƟŀĚĕŀĚŏĕŅěŃĴňĸńĔļĦŃėĸƟŅĵĔŅĶŏĸƞŅŏĶŊŗŀĚŒĬŀŋĮĶŅĔĶȮĴňĔŅĶĭĶĶĵŅĵ
ĜŅĔȮĽĩŅĬĪňŗĨƞŅĚŕŒĬŏıĸĚĶƟŀĚȮĬŀĔěŅĔĬňŘŏĕŅœħƟŏėĵĮĶŃıńĬīƢŏıĸĚĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶƟŅėŊŀȮAux 
Étoiles (To the Stars) , Lénore ŐĸŃȮmotet   ŏĕŅĵńĚĴňėĺŅĴĽĬŒěŒĬĺĶĶĦĔĶĶĴĶńĽŏĞňĵŀňĔħƟĺĵ
ŐĸŃœħƟĮĶŃıńĬīƢŀŋĮĶŅĔĶŏĶŊŗŀĚȮRoussalka ĞŉŗĚŏĶŊŗŀĚĶŅĺĴŅěŅĔĭĪĮĶŃıńĬīƢĕŀĚŀŏĸŖĔĞŅĬŏħŀĶƢȮıŋĝėŇĬȮ
&Aleksandr Pushkin) ŐĨƞĵńĚœĴƞŏĽĶŖěĽĴĭŌĶĦƢȮŏĕŅĔŖĮĶŃĽĭĮƤĠľŅĮƙĺĵŏĮƦĬőĶėěŇĨĮĶŃĽŅĪŐĸŃœħƟ
ĪŜŅĸŅĵįĸĚŅĬĪňŗĵńĚŏĮƦĬŐĭĭĶƞŅĚĕŀĚĨĬŏŀĚœĮĴŅĔĴŅĵěĬľĸĚŏľĸŊŀŏıňĵĚœĴƞĴŅĔĶĺĴĩŉĚŀŋĮĶŅĔĶȮ
Roussalka ħƟĺĵȮĨƞŀĴŅŏĕŅœħƟĶŌƟěńĔĔńĭĲĶŀĚĞŇĽȮŐĝŏĴȮ&Francis Jammes) ŐĸŃĮŀĸȮőėĸŏħĸȮ&Paul 
Claudel) ĬńĔŏĕňĵĬĝŅĺİĶńŗĚŏĻĽĞŉŗĚŏĮƦĬĬńĭĩŊŀĬŇĔŅĵėŅĪŀĸŇĔŐĸŃœħƟĮĶŃıńĬīƢŏıĸĚȮTestament ĞŉŗĚŏĬŊŘŀ
ĶƟŀĚŏĮƦĬĭĪĽĺħ 
 ŀŀĚĶňȮħŌĮŅĶƢėœħƟŏĽňĵĝňĺŇĨŏĴŊŗŀĺńĬĪňŗȮ12ȮĔŋĴĳŅıńĬīƢȮė,Ļ,1933ȮŒĬĺńĵȮ85ȮĮƖȮĻıĕŀĚŏĕŅİƤĚ
ŀĵŌƞĪňŗĽŋĽŅĬȮPère Lachaise ŒĬĔĶŋĚĮŅĶňĽ 
 

ĮĶŃĺńĨŇŏıĸĚ 

 ŏĮƦĬĭĪŏıĸĚĮĶŃŏĳĪȮArt Song ĮĶŃıńĬīƢőħĵȮHenri Duparc ŏĴŊŗŀĮƖȮ1870 ĽŜŅľĶńĭĶƟŀĚ
ĔńĭŏĮƖĵőĬŒĬėňĵƢȮA œĴŏĬŀĶƢŒľƟŐĔƞĳĶĶĵŅĕŀĚŏĕŅŐĸŃŏĮƦĬįĸĚŅĬĪňŗĴňĝŊŗŀŏĽňĵĚŀĵƞŅĚĴŅĔȮėŜŅĶƟŀĚĴŅěŅĔĭĪ
ĔĺňĳŅļŅİĶńŗĚŏĻĽȮLes Fleurs du Mal (Flowers of Evil) ĕŀĚȮCharles Baudelaire  ŒĬĽƞĺĬħĬĨĶň
œħƟĶńĭŀŇĪīŇıĸěŅĔĚŅĬĕŀĚȮPgaf_pbȮU_elcpȮ įĸĚŅĬĕŀĚȮBsn_paȮĽĶƟŅĚĮĶŅĔĢĔŅĶĦƢĽŜŅėńĠŒĬĺĚĔŅĶ
ŏıĸĚĕŀĚİĶńŗĚŏĻĽŏĮƦĬŀĵƞŅĚĴŅĔȮŏĬŊŗŀĚěŅĔŏĬŊŘŀľŅĪňŗĴňėĺŅĴěĶŇĚěńĚȮĴňėĺŅĴŏĮƦĬĬŅĴīĶĶĴȮĴňĔŅĶŏĸƞŅŏĶŊŗŀĚ
ŏľĴŊŀĬĜŅĔĸŃėĶĞŉŗĚŐĨĔĨƞŅĚěŅĔŏıĸĚİĶńŗĚŏĻĽŀŊŗĬŕŐĸŃĔĸŋƞĴȮ?lrg-U_elcpg_l ŐĬĺĶƟŀĚ ŐĸŃŐĬĺ
ŏĮƖĵőĬĴňėĺŅĴĽńĴıńĬīƢĔńĬŒĬĔŅĶŏĸƞŅŏĶŊŗŀĚ 
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8. Au Pays ou se fait la guerre ĮĶŃıńĬīƢőħĵȮHenri Duparc 

ĮĶŃĺńĨŇŏıĸĚ 

 ħŌĮŅĶƢėĮĶŃıńĬīƢŏıĸĚĬňŘĕŉŘĬŏĴŊŗŀĮƖȮė,ĻȮ1869 ŒĬėňĵƢȮF œĴŏĬŀĶƢȮĽŜŅľĶńĭĶƟŀĚĔńĭŏĮƖĵőĬőħĵ
ĮĶŃıńĬīƢŏıĸĚĬňŘŒľƟŐĔƞȮĵŌŏěĬňȮŐĺĶƢŐĝĚȮ&Mlle Eugenie Vergin) ėŜŅĶƟŀĚĴŅěŅĔĭĪĔĺňĕŀĚŏīőŀĲƕĸȮőĔĨŇ
ŏĵ &Theophile Gautier)ȮĪňŗĝŊŗŀĺƞŅȮRomanceȮěŅĔ La Comédie de la Mort ŏĴŊŗŀĮƖȮė,Ļ,1838  
ĨƞŀĴŅŏĴŊŗŀĮƖȮė,Ļ,1876 ħŌĮŅĶƢėœħƟŏĶňĵĭŏĶňĵĚŏıĸĚĬňŘĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶƟŅȮ 
ȮȮȮȮȮȮȮȮȮȮ 

9. Chanson Triste ĮĶŃıńĬīƢőħĵȮHenri Duparc 

ĮĶŃĺńĨŇŏıĸĚ 

 ŏıĸĚĬňŘĮĶŃıńĬīƢĕŉŘĬŏĴŊŗŀĮƖė,Ļ,1868 ŀĵŌƞŒĬŏıĸĚĝŋħěŜŅĬĺĬȮ5 ŏıĸĚȮ&Cinq Mélodies, 
Opus 0) ŐĸŃœħƟŏįĵŐıĶƞŏĴŊŗŀĮƖȮė,Ļ, 1870 őħĵŏıĸĚȮChanson TristeȮŏĮƦĬŏıĸĚľĬŉŗĚŒĬěŜŅĬĺĬĽŅĴ

ŏıĸĚĪňŗľĸĚŏľĸŊŀŀĵŌƞȮȮŏıĸĚĬňŘĮĶŃıńĬīƢĕŉŘĬĽŜŅľĶńĭĶƟŀĚĔńĭŏĮƖĵőĬŒĬėňĵƢȮEʐ ėŜŅĶƟŀĚĴŅěŅĔĭĪĔĺňĕŀĚĝŀĚȮ
ĸŅŀŀĶƢ &Jean Lahor)ĨƞŀĴŅŒĬĮƖ ė,Ļ,Ȯ1912 ħŌĮŅĶƢėœħƟŏĶňĵĭŏĶňĵĚŏıĸĚĬňŘĕŉŘĬĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶƟŅȮőħĵ
ŏıĸĚĬňŘĮĶŃıńĬīƢĕŉŘĬŏıŊŗŀĴŀĭŒľƟŐĔƞȮĸňĵĚȮŐĴėĽĺňĬňȮ&M.Leon MacSwiney) ĬƟŀĚŏĕĵĕŀĚŏĕŅĞŉŗĚŏĮƦĬ
ĬńĔĶƟŀĚĽĴńėĶŏĸƞĬȮ 
 

10. Le Manoir de Rosemonde ĮĶŃıńĬīƢőħĵȮHenri Duparc 

ĮĶŃĺńĨŇŏıĸĚ 

 ŏıĸĚȮLe Manoir de Rosemonde ĮĶŃıńĬīƢĕŉŘĬŏĴŊŗŀĮƖȮė,Ļ,Ȯ1879 ŐĨƞŏħŇĴĮĶŃıńĬīƢĕŉŘĬ
ĽŜŅľĶńĭĶƟŀĚĔńĭŏĮƖĵőĬŒĬĭńĬœħŏĽňĵĚȮD œĴŏĬŀĶƢȮȮħŌĮŅĶƢėĮĶŃıńĬīƢŏıĸĚĬňŘŏıŊŗŀĴŀĭŒľƟŐĔƞȮőĶŐĭĶƢȮŏħŀȮ
ĭŀĬĬŇŐĵĶƢȮ&Robert de Bonnières) įŌƟŏĮƦĬŏěƟŅĕŀĚĭĪĔĺňĪňŗĝŊŗŀĺƞŅȮContes de fees ĞŉŗĚėŜŅĶƟŀĚĕŀĚ
ŏıĸĚĴŅěŅĔĭĪĔĺňĬňŘȮȮĨƞŀĴŅȮħŌĮŅĶƢėœħƟŏĶňĵĭŏĶňĵĚŏıĸĚĬňŘĽŜŅľĶńĭĺĚŀŀĶƢŏėĽĨĶƟŅŒĬĮƖȮė,Ļ,Ȯ1912 
 

//,GȮ_kȮrfcȮugdcȮmdȮK_mȮRqc-rsleȮȮěŅĔŀŋĮĶŅĔĶŏĶŊŗŀĚȮLgvmlȮglȮAfgl_ȮĮĶŃıńĬīƢőħĵȮHmflȮ

?b_kqȮ 

 ŀŋĮĶŅĔĶŏĶŊŗŀĚȮNixon in China ŏĮƦĬŀŋĮĶŅĔĶĪňŗĴňėĺŅĴĵŅĺĽŅĴŀĚėƢȮĮĶŃıńĬīƢħĬĨĶňőħĵȮ
ěŀľƢĬȮėŌĸŇĝȮŀħńĴĽƢȮŐĸŃĮĶŃıńĬīƢėŜŅĶƟŀĚőħĵȮŀĸŇĞȮĔŌħŐĴĬȮŏĴŊŗŀĮƖȮė,Ļ,/762ȮȮħĬĨĶňŒĬŀŋĮĶŅĔĶŏĶŊŗŀĚĬňŘĴň
ĽƞĺĬįĽĴĕŀĚħĬĨĶňŐĭĭĬňőŀ-ėĸŅĽĽŇĔȮȮŐěƠĽŐĸŃĭŇřĔŐĭĬħƢȮȮŒĬŀŀŏėĽĨĶŅĴňŐįĬĔŐĞŖĔőĞőĲĬĕĬŅħ
ŒľĠƞŐĸŃĴňĔŅĶŒĝƟĞŇĬĪňœĞŏĞŀĶƢȮȮŐĨƞœĴƞŒĝƟĭŅĽĞŌĬȮŏĲĶĬĝƢŁŀĶƢĬŐĸŃĪŌĭŅ 
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ĸńĔļĦŃĕŀĚħĬĨĶňŐĭĭĬňőŀ-ėĸŅĽĽŇĔ 

 ĻŇĸĮŃŐĭĭĬňőŀ-ėĸŅĽĽŇĔŏĔŇħĕŉŘĬĪňŗĔĶŋĚőĶĴȮĮĶŃŏĪĻŀŇĨŅĸňȮĝƞĺĚĔĸŅĚĻĨĺĶĶļĪňŗȮ/6ȮŏĮƦĬĵŋė
ŐľƞĚŐĽĚĽĺƞŅĚĪŅĚĮƤĠĠŅȮ&Age of Enlightenment) ĴĬŋļĵƢŏĝŊŗŀĴńŗĬŒĬĻńĔĵĳŅıŐĸŃĽĨŇĮƤĠĠŅĕŀĚ
ĨĬŏŀĚȮħĬĨĶňŒĬŒĬĵŋėĬňŘŏĮƦĬĔŅĶĬŜŅŐĬĺėŇħŐĸŃĺńĨĩŋħŇĭĪŅĚħĬĨĶňěŅĔĵŋėĭŅőĶĔŐĸŃėĸŅĽĽŇĔĔĸńĭĴŅŒĝƟ
ŒľĴƞ 
- ėňĨĔĺňľńĬĴŅĮĶŃıńĬīƢȮAbsolute Music  őħĵĵŉħŐĭĭŐįĬŀĵƞŅĚŏėĶƞĚėĶńħőħĵŀŇĚŐĬĺėĺŅĴėŇħĔńĭ 
ľĸńĔėĦŇĨĻŅĽĨĶƢ 
- ħĬĨĶňĴňėĺŅĴĚŅĴŐĭĭŏĶňĵĭĚƞŅĵȮœĴƞĴňĔŅĶĮĶŃħńĭĮĶŃħŅȮȮ 
- ĭŅĚėĶńŘĚĴňĔŅĶŒĝƟȮCounter Point ĕŀĚĵŋėĭŅőĶĔŒĬĔŅĶĮĶŃıńĬīƢŏıĸĚ 
- ħĬĨĶňĴňĸńĔļĦŃŏĮƦĬȮTonal MusicŀĵƞŅĚĝńħŏěĬ 
- ŏĬƟĬȮDisonance ŀĵƞŅĚĝńħŏěĬ 
- ĴńĔĴňĔŅĶŏĮĸňŗĵĬėňĵƢŐĸŃěńĚľĺŃŐĭĭĜńĭıĸńĬȮŀňĔĪńŘĚĴňĔŅĶŏĮĸňŗĵĬěńĚľĺŃĭƞŀĵėĶńŘĚŒĬŏıĸĚȮȮ 
- ěńĚľĺŃĴńĔĴňőėĶĚĽĶƟŅĚĝńħŏěĬŐĨƞĞńĭĞƟŀĬ 
- ŒĬŐĚƞĕŀĚėňĨĸńĔļĦƢĔŖěŃŒĝƟėňĨĸńĔļĦƢŐĭĭĵŋėĭŅőĶƟėŐĸŃėĸŅĽĽŇĔ 
 

ĸńĔļĦŃĕŀĚŀŋĮĶŅĔĶŒĬĵŋėĬňőŀ-ėĸŅĽĽŇĔ 

 ŒĬĵŋėĬňŘŏĮƦĬĵŋėĪňŗįŌƟĝĴĨƟŀĚĔŅĶĝĴĽŇŗĚŒľĴƞŕȮĬŇĵĴėĺŅĴĪńĬĽĴńĵȮŐĪĬĪňŗŀŋĮĶŅĔĶĪňŗŏĬƟĬėĺŅĴ
ĽĺĵĚŅĴĽĴĭŌĶĦƢŐĭĭȮŏĬŊŗŀĚħƟĺĵŒĬĵŋėĬňŘĴňŐĬĺĪŅĚĮĶńĝĠŅŒľĴƞŏĔŇħĕŉŘĬĴŅĔĴŅĵȮŀŅĪŇȮŐĬĺėŇħŐĭĭŏĞŀĶƢ
ŏĶňĵĸĸŇĽĪƢȮȮŏŀŖĔĞƢŏıĶĽĝńŗĬĬŇĽĪƢȮłĸłȮěŉĚıĵŅĵŅĴľŅĽŇŗĚŒľĴƞĴŅŐĪĬĪňŗȮŀŋĮĶŅĔĶŒĬĵŋėĬňŘěŉĚœĴƞœħƟŏĬƟĬĪňŗ
ėĺŅĴĚŅĴŀĵƞŅĚĽĴĭŌĶĦƢŐĭĭŀňĔĨƞŀœĮȮŐĨƞŏĬƟĬĪňŗėĺŅĴĴňıĸńĚȮŏĬŊŘŀŏĶŊŗŀĚĪňŗŏĨŖĴœĮħƟĺĵĔŅĶĩĔŏĩňĵĚŐĸŃ
ĕńħŐĵƟĚȮĨńĺĸŃėĶĴňėĺŅĴŏĮƦĬĴĬŋļĵƢĵŋėŒľĴƞȮȮ 
 ŒĬħƟŅĬĔŅĶĶƟŀĚȮįŌƟĲƤĚœĴƞœħƟėŅħľĺńĚĪňŗěŃœħƟĵŇĬĺŇīňĔŅĶĶƟŀĚĪňŗĽĴĭŌĶĦƢŐĭĭŐĸŃĽĺĵĚŅĴȮŐĨƞ
ĨƟŀĚĔŅĶıĸńĚŒĬĔŅĶĩƞŅĵĪŀħŏĬŊŘŀľŅŒĬĭĪŏıĸĚŐĸŃėĺŅĴŏėĶƞĚėĶńħĨŅĴĪňŗįŌƟĮĶŃıńĬīƢœħƟĶŃĭŋœĺƟȮħƟĺĵ
ŐĬĺėŇħħƟŅĬĔŅĶĮĶŃıńĬīƢĪňŗŀŇĚĔńĭėĺŅĴėŇħŐĬĺėĦŇĨĻŅĽĨĶƢȮŐĬĺĪŅĚŒĬĔŅĶĶƟŀĚěŉĚŐĨĔĨƞŅĚěŅĔĵŋėőĶ
ŐĴĬĨŇĔŀĵƞŅĚĝńħŏěĬȮŏĝƞĬȮŏėĶŊŗŀĚľĴŅĵȮf ĭĬőĬƟĨŏıĸĚȮŒĬĵŋėőĶŐĴĬĨŇĔĴňėĺŅĴľĴŅĵĩŉĚŀŅĶĴĦƢ
ėĺŅĴĶŌƟĽŉĔȮŐĨƞŒĬĬňőŀ-ėĸŅĽĽŇĔȮľĴŅĵĩŉĚėĺŅĴħńĚŏĪƞŅĬńŘĬȮĬńĔĶƟŀĚĨƟŀĚĶƟŀĚĨŅĴĪňŗįŌƟĮĶŃıńĬīƢėŇħėŜŅĬĺĦ
ĴŅŐĸƟĺŏĪƞŅĬńŘĬȮĞŉŗĚĴňėĺŅĴŏľĴŊŀĬĔńĭĔŅĶĶƟŀĚŏıĸĚŒĬĵŋėėĸŅĽĽŇĔ  
             



  

 

15 

ĮĶŃĺńĨŇįŌƟĮĶŃıńĬīƢ 

 ěŀľƢĬȮėŌĸŇĝȮŀħńĴĽƢȮ&HmflȮAmmjgbecȮ?b_kq'ȮŏĮƦĬĬńĔĮĶŃıńĬīƢĝŅĺŀŏĴĶŇĔńĬȮŏĔŇħŏĴŊŗŀȮ/3Ȯ
ĔŋĴĳŅıńĬīƢȮĮƖė,Ļ,Ȯ/725ȮĪňŗĶńģŐĴĞĞŅĝŌŏĞĨȮĮĶŃıńĬīƢħĬĨĶňŐĬĺĴŇĬŇĴŀĸĸŇĞŉĴȮ&Kglgk_jgqk' ěŀľƢĬȮ
ŀħńĴĽƢȮœħƟŏĶŇŗĴĨƟĬĮĶŃıńĬīƢŏıĸĚĨńŘĚŐĨƞŀŅĵŋȮ/.ȮĕĺĭȮŏıĸĚĕŀĚŏĕŅœħƟȮĔŅĶŐĽħĚėĶńŘĚŐĶĔĨŀĬŏĕŅŀŅĵŋȮ/1Ȯ
ĮƖȮȮȮĨƞŀĴŅœħƟŏĕƟŅĻŉĔļŅĪňŗĴľŅĺŇĪĵŅĸńĵŁŅĺŅĶƢħȮĽŅĕŅĔŅĶĮĶŃıńĬīƢŏıĸĚȮŐĸŃĵńĚŏĮƦĬŀŅěŅĶĵƢĪňŗȮSan 
Francisco Conservatory of Music ĨńŘĚŐĨƞĮƖȮė,Ļ,Ȯ/750-/762 
 ěŀľƢĬȮėŌĸŇĝȮŀħńĴĽƢȮĴňįĸĚŅĬĴŅĔĴŅĵľĸŅĵĮĶŃŏĳĪȮĪńŘĚŀŋĮĶŅĔĶȮŀŅĪŇȮNixon in China, 
the Death of Klinghoffer, Doctor Atomic, the Gospel According to the Other Mary  
ĮĶŃŏĳĪŀŀŏėĽĨĶŅȮŀŅĪŇȮShaker Loops, Harmonielehre, Short Ride in a Fast Machine, 
Violin Concerto, Scheherazade.2  ĮĶŃŏĳĪȮensemble ŀŅĪŇȮAmerican Standard, Grand 
Pianola Music  ĮĶŃŏĳĪėŀĶńĸȮŀŅĪŇȮȮHarmonium, Choruses from The Death of 
Klinghoffer, On the Transmigration of Souls  ĮĶŃŏĳĪȮŏĪĮŐĸŃŀŇŏĸėĪĶŀĬŇĔȮŀŅĪŇHeavy 
Metal, Studebaker Love Music, Light Over Water ŏıĸĚĽŜŅľĶńĭŏĮƖĵőĬȮŀŅĪŇȮPhrygian Gates, 
China Gates, Hallelujah Junction    
 įĸĚŅĬĕŀĚěŀľƢĬȮėŌĸŇĝȮŀħńĴĽƢȮœħƟĶńĭŀŇĪīŇıĸěŅĔĚŅĬŏĕňĵĬĕŀĚȮěŀľƢĬȮŏėěȮ&HmflȮA_ec'Ȯ
ĝŊŗŀĺƞŅȮSilence ĳŅĵŒĨƟŐĬĺėŇħĪňŗĺƞŅĪŋĔŕŏĽňĵĚėŊŀŏĽňĵĚħĬĨĶňȮĨƞŀĴŅȮŀħńĴĽƢěŉĚœħƟĪħĸŀĚĮĶŃıńĬīƢŏıĸĚ
ěŅĔŏėĶŊŗŀĚħĬĨĶňœĲĲƚŅőħĵįĸĚŅĬėŊŀȮPhrygian Gates ĕŀĚŏĕŅŀĵŌƞĭĬıŊŘĬģŅĬĕŀĚŐĬĺĮĶńĝĠŅŏĞŀ
ŏĶňĵĸĸŇĽĞŉĴȮ&Serealism)ĞŉŗĚĴňŐĬĺėŇħĺƞŅȮĬńĔĮĶŃıńĬīƢėŊŀĬńĔĺŇĪĵŅĻŅĽĨĶƢ 
 

ĮĶŃĺńĨŇŏıĸĚ  

 ŏĬŊŘŀŏĶŊŗŀĚŏĮƦĬŏĶŊŗŀĚĶŅĺŒĬĮĶŃĺńĨŇĻŅĽĨĶƢĨŀĬĪňŗĮĶŃīŅĬŅīŇĭħňĶŇĝŅĶƢħȮĬŇĔĽńĬȮ&Richard 
Nixon) ŐĸŃĳĶŇĵŅȮŐıĪȮĬŇĔĽńĬȮ&Pat Nixon) ŏħŇĬĪŅĚŏĵŊŀĬĮĶŃŏĪĻěňĬĞŉŗĚĴňŏľĴŅȮŏěơŀĨŋĚȮĮĶŃīŅĬ
ıĶĶėėŀĴĴŇĺĬŇĽĨƢŏĮƦĬįŌƟĬŜŅĮĶŃŏĪĻŒĬĕĦŃĬńŘĬȮĩŊŀŏĮƦĬĔŅĶŏįĝŇĠľĬƟŅĕŀĚįŌƟĬŜŅŒĬĶŃĭŀĭĔŅĶĮĔėĶŀĚĪňŗ
ĨĶĚĔńĬĕƟŅĴĔńĬĶŃľĺƞŅĚĮĶŃĝŅīŇĮœĨĵŐĸŃėŀĴĴŇĺĬŇĽĨƢ ĞŉŗĚĩŊŀŏĮƦĬŐĕĔĕŀĚĬŅĚěŅĚȮĝŇĚȮĴňĔŅĶěńħŐĽħĚ
ĭńĸŏĸĨƢȮthe Red Detachment of Women ĞŉŗĚĭńĸŏĸƞĨƢĬňŘŏĮƦĬľĬŉŗĚŒĬŐĮħĕŀĚĝŋħĔŅĶŐĽħĚĪňŗĴňŏĬŊŘŀľŅ
ŏĶŊŗŀĚĔŅĶĮĢŇĺńĨŇĺńĥĬīĶĶĴŒĬĮĶŃŏĪĻěňĬĳŅĵŒĨƟĔŅĶĬŜŅĕŀĚĬŅĚěŅĚȮĝŇĚȮŏĮƦĬĔŅĶŐĽħĚĪňŗĽŃĪƟŀĬĩŉĚėĺŅĴ
őľħĶƟŅĵĮƙŅŏĩŊŗŀĬȮŒĬĕĦŃĪňŗĔŅĶŐĽħĚĔŜŅĸńĚħŜŅŏĬŇĬŏĶŊŗŀĚĴŅĩŉĚĨŀĬĪňŗľĠŇĚĽŅĺėĬľĬŉŗĚĔŜŅĸńĚěŃĩŌĔęƞŅȮĬŅĚȮ
Pat Nixon ŏĕƟŅŒěĺƞŅŏĮƦĬŏľĨŋĔŅĶĦƢěĶŇĚěŉĚĸŋĔĕŉŘĬœĮĭĬŏĺĪňĕĦŃĪŜŅĔŅĶŐĽħĚĪŜŅŒľƟĬŅĚěŅĚȮĝŇĚȮœĴƞıŀŒě
ĴŅĔĪňŗŏĬŊŘŀľŅŒĬĔŅĶŐĽħĚĩŌĔŏĕƟŅŒěėĺŅĴľĴŅĵįŇħȮěŉĚŏĮƦĬĪňŗĴŅĕŀĚĭĪŏıĸĚŀŅŏĶňĵȮI am the wife of 
Mao Tse-Tung ĞŉŗĚĴňŏĬŊŘŀľŅĝŊŗĬĝĴĔŅĶĮĢŇĺńĨŇĺńĥĬīĶĶĴŀňĔĪńŘĚĵńĚŐĽħĚėĺŅĴĳŅėĳŌĴŇŒěŒĬĨĬŏŀĚĕŀĚ
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ěŅĚȮĝŇĚȮĪňŗŏĮƦĬįŌƟĬŜŅŒĬĔŅĶĮĢŇĺńĨŇĬňŘĞŉŗĚŏĮƦĬĔŅĶĩƞŅĵőŀĬŀŜŅĬŅěěŅĔĮĶŃīŅĬŏľĴŅĽŌƞĨńĺŏīŀŏŀĚȮŒĬĭĪŏıĸĚ
ĬňŘĽŃĪƟŀĬĩŉĚŀŜŅĬŅěŀńĬŐĕŖĚŐĔĶƞĚĕŀĚěŅĚȮĝŇĚœħƟŏĮƦĬŀĵƞŅĚħňħƟĺĵŏĽňĵĚĮĶŃĽŅĬȮŐĬĺĪŜŅĬŀĚȮėŜŅĶƟŀĚŐĸŃ
ŐĬĺĪŜŅĬŀĚȮĪŜŅŒľƟĽŅĴŅĶĩĽŊŗŀĩŉĚŀŜŅĬŅěĕŀĚěŅĚȮĝŇĚĪňŗĴňĨƞŀĮĶŃĝŅĝĬŐĸŃĮĶŃŏĪĻěňĬŒĬĵŋėĬńŘĬĞŉŗĚĴňėĺŅĴ
ıŇŏĻļĔĺƞŅĨńĺĸŃėĶŀŊŗĬŕŒĬŏĶŊŗŀĚ 
      
ȮȮȮȮȮȮȮȮȮ 
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ĭĪĪňŗȮ3 

ĺŇīňĔŅĶŐĽħĚĕńĭĶƟŀĚŏħňŗĵĺ 

1.ĕƟŀĴŌĸĔŅĶŐĽħĚ 

 įŌƟŐĽħĚœħƟėńħŏĸŊŀĔĭĪŏıĸĚĽŜŅľĶńĭĪŜŅĔŅĶŐĽħĚěŜŅĬĺĬȮ/0ȮĭĪŏıĸĚħńĚĬňŘ 
 1. Sweeter than roses ĮĶŃıńĬīƢőħĵȮHenry Purcell 
 0, Ständchen ĮĶŃıńĬīƢőħĵȮRichard Strauss 
 1, Morgen ĮĶŃıńĬīƢőħĵȮRichard Strauss 
 2, Cäcilie ĮĶŃıńĬīƢőħĵȮRichard Strauss 
 3, Nichts ĮĶŃıńĬīƢőħĵȮRichard Strauss 
 4, Signore, ascolta! ěŅĔŀŋĮĶŅĔĶŏĶŊŗŀĚȮTurandot ĮĶŃıńĬīƢőħĵȮGiacomo Puccini 
 5, JŲGltgr_rgmlȮ_sȮTmw_ecȮĮĶŃıńĬīƢőħĵȮHenri Duparc 
 6, Au Pays ou se fait la Guerre ĮĶŃıńĬīƢőħĵȮHenri Duparc 
 7, Chanson Triste ĮĶŃıńĬīƢőħĵȮHenri Duparc 
 /., Le Manior de Rosemonde ĮĶŃıńĬīƢőħĵȮHenri Duparc 
 //, GȮ_kȮrfcȮugdcȮmdȮK_mȮRqc-rsleȮĮĶŃıńĬīƢőħĵȮHmflȮ?b_kq 
 ĶĺĴŒĝƟŏĺĸŅŒĬĔŅĶŐĽħĚĮĶŃĴŅĦȮ45 ĬŅĪň 
 

2.ĺńĨĩŋĮĶŃĽĚėƢĕŀĚĔŅĶŐĽħĚ 

 1. ŏıŊŗŀĻŉĔļŅėĺŅĴŐĨĔĨƞŅĚĕŀĚŏıĸĚĶƟŀĚŒĬŐĨƞĸŃĵŋėŐĸŃŐĨƞĸŃĮĶŃŏĳĪ 
 2. ŏıŊŗŀıńĥĬŅĪńĔļŃĔŅĶĕńĭĶƟŀĚŒľƟĴňĮĶŃĽŇĪīŇĳŅıĴŅĔĕŉŘĬ 
 3. ŏıŊŗŀĺŇŏėĶŅŃľƢŐĸŃĨňėĺŅĴĭĪŏıĸĚĶƟŀĚĪńŘĚĶŌĮŐĭĭĔŅĶĮĶŃıńĬīƢŐĸŃĔŅĶĩƞŅĵĪŀħĭĪ
ŏıĸĚ 
 4. ŏıŊŗŀĻŉĔļŅĔŅĶěńħĔŅĶŐĽħĚĕńĭĶƟŀĚŏħňŗĵĺ 
 5. ŏıŊŗŀŏįĵŐıĶƞįĸĚŅĬĔŅĶŐĽħĚĕńĭĶƟŀĚŏħňŗĵĺŒľƟŐĔƞįŌƟĪňŗĽĬŒě 
 

3.ĺŇīňĔŅĶŐĽħĚŏħňŗĵĺ 

 1. ėńħŏĸŊŀĔĭĪŏıĸĚĪňŗěŃŒĝƟĪŜŅĔŅĶŐĽħĚ 
 2. ĬŜŅĭĪŏıĸĚĪňŗėńħŏĸŊŀĔœĮĮĶŉĔļŅŀŅěŅĶĵƢįŌƟĽŀĬ 
 3. ĻŉĔļŅĮĶŃĺńĨŇŏıĸĚȮĺŇŏėĶŅŃľƢȮŐĮĸėĺŅĴľĴŅĵĕŀĚĳŅļŅŐĸŃĨňėĺŅĴĭĪŏıĸĚ 
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 4. İƗĔİĬŏĪėĬŇėŐĸŃŐĔƟœĕĮƤĠľŅĪňŗıĭŒĬĔŅĶĶŃľĺƞŅĚĔŅĶĕńĭĶƟŀĚ 
 5. İƗĔĞƟŀĴĔńĭĬńĔħĬĨĶňĮĶŃĔŀĭ 
 6. ŏĸŊŀĔĽĩŅĬĪňŗŐĽħĚ 
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ĭĪĪňŗȮ4 

ŐĬĺĪŅĚĔŅĶİƗĔĞƟŀĴŐĸŃĨňėĺŅĴĭĪĮĶŃıńĬīƢ 
 

1. Sweeter than roses įĸĚŅĬĔŅĶĮĶŃıńĬīƢĕŀĚȮHenry Purcell 

 ĔŅĶĨňėĺŅĴĭĪŏıĸĚ 

 1. ŏıĸĚŀŅŏĶňĵĬňŘȮŏĮƦĬĭĪĕŀĚĬŅĚŐıĬőħĶŅĞŉŗĚŏĮƦĬőĽŏĳĦňĝńŘĬĽŌĚĶƟŀĚŏıĸĚĬňŘŀĵƞŅĚĵńŗĺĵĺĬŒĬ
ĭƟŅĬĕŀĚĬŅĚȮħńĚĬńŘĬȮŏĽňĵĚĸĴľŅĵŒěĳŅĵŒĬŏıĸĚŐĸŃėĺŅĴħńĚ-ŏĭŅȮ(Dynamic) ĕŀĚŏıĸĚěŉĚĴň
ėĺŅĴĽŜŅėńĠĴŅĔȮŏĝƞĬŒĬĝƞĺĚĨƟĬŏıĸĚȮŐĸŃĪŋĔėĶńŘĚĪňŗŏĶŇŗĴĮĶŃőĵėħƟĺĵėŜŅĺƞŅȮsweeter 

 
ĳŅıĪňŗȮ1 ŒĬĝƞĺĚĨƟĬŏıĸĚȮŐĸŃĪŋĔėĶńŘĚĪňŗŏĶŇŗĴĮĶŃőĵėħƟĺĵėŜŅĺƞŅȮsweeter 
 
 2. ėŜŅĺƞŅȮcool, evening breezȮŐĸŃėŜŅĺƞŅȮwarm ŒĬŏıĸĚĬňŘĴňĸńĔļĦŃŏĮƦĬőĬƟĨĺŇŗĚŐĸŃĴň
ėĺŅĴĽŜŅėńĠĔńĭŏıĸĚŒĬĪƞŀĬŐĶĔŏıĶŅŃŏĮƦĬĔŅĶĔĸƞŅĺŏĮĶňĵĭŏĪňĵĭĺƞŅœĴƞĴňĽŇŗĚŒħľĺŅĬĔĺƞŅěŋĴıŇĨĕŀĚėĬ
ĶńĔŀňĔŐĸƟĺȮħńĚĬńŘĬȮėĺŅĴħńĚľĶŊŀŏĭŅěŉĚŏĮƦĬĽŇŗĚĽŜŅėńĠŒĬĔŅĶĶƟŀĚėŜŅŏľĸƞŅĬňŘŒĬŏıĸĚ ŀňĔĪńŘĚĔŅĶŀŀĔŏĽňĵĚ
ŏĬƟĬıĵńĠĝĬŃĪňŗŀĵŌƞĪƟŅĵĮĶŃőĵėȮŏĝƞĬȮze ŒĬėŜŅĺƞŅȮbreeze ŒĬľƟŀĚĪňŗȮ5 ŐĸŃľƟŀĚĪňŗȮ12 
 

  

  

 
ĳŅıĪňŗȮ2 ľƟŀĚĪňŗȮ5 ŐĸŃľƟŀĚĪňŗȮ12 
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 3. ŒĬĽƞĺĬĬňŘȮĶŌĮıĶĶĦȮ&texture) ĕŀĚħĬĨĶňľĬŅĕŉŘĬŏıŊŗŀĽĶƟŅĚŀŅĶĴĦƢėĺŅĴĨŊŗĬŏĨƟĬĪňŗĴŅĔ
ĕŉŘĬěŅĔĽƞĺĬŐĶĔȮħńĚĬńŘĬŒĬĔŅĶĶƟŀĚĔŖĨƟŀĚŐĽħĚŀŅĶĴĦƢĪňŗĨŊŗĬŏĨƟĬĴŅĔĕŉŘĬŀňĔőħĵŏĜıŅŃĔŅĶĶƟŀĚėŜŅĺƞŅȮall 
œĴƞėĺĶĪŜŅȮlegato ĴŅĔŏĔŇĬœĮȮŏĬƟĬėŜŅĺƞŅȮall 
 
 
 
 
 
 

 

 
ĳŅıĪňŗȮ3 texture 
 
 4. ŒĬĽƞĺĬĬňŘȮŀńĨĶŅěńĚľĺŃŏĮĸňŗĵĬŏĮƦĬȮ ŐĬĺŏĮƖĵőĬŏĸƞĬőĬƟĨĪňŗĴňěńĚľĺŃėĚĪňŗȮĽĴŗŜŅŏĽĴŀȮ
ŒĬĕĦŃĪňŗŐĬĺĶƟŀĚėŜŅĺƞŅȮvictorious ŏĮƦĬőĬƟĨŏĕĭŖĨľĬŉŗĚĝńŘĬĮĶŃěŋħĔńĭŏĕĭŖĨĽŀĚĝńŘĬŏıŊŗŀŐĽħĚŀŅĶĴĦƢ
ĨŊŗĬŏĨƟĬȮĺŅĭľĺŅĴȮěŉĚėĺĶŏĬƟĬŏĽňĵĚĪňŗĨńĺŏĕĭŖĨľĬŉŗĚĝńŘĬŐĸŃŒĽƞŏĽňĵĚıĵńĠĝĬŃȮh ŏıŊŗŀĔŅĶŏĬƟĬőĬƟĨĪňŗ
ĝńħŏěĬĕŉŘĬŐĸŃĩŌĔĨƟŀĚĨŅĴŐĭĭĔŅĶĶƟŀĚőĬƟĨĺŇŗĚŒĬĵŋėĭŅőĶĔ 
 



  

 

21 

 
 
 
 

 

 
ĳŅıĪňŗȮ4 ŀńĨĶŅěńĚľĺŃŏĮĸňŗĵĬŏĮƦĬȮ ŐĬĺŏĮƖĵőĬŏĸƞĬőĬƟĨĪňŗĴňěńĚľĺŃėĚĪňŗȮĽĴŗŜŅŏĽĴŀȮŒĬĕĦŃĪňŗŐĬĺĶƟŀĚ
ėŜŅĺƞŅȮvictorious 
 
 5. ĽƞĺĬĬňŘŏĮƦĬĔŅĶĽĶŋĮėĺŅĴľĴŅĵŐĸŃŀŅĶĴĦƢĪńŘĚľĴħĕŀĚŏıĸĚĪňŗœħƟıĶĶĦĬŅœĮĔƞŀĬľĬƟŅ
ĬńŘĬȮĨńŘĚŐĨƞĽƞĺĬĬňŘȮěńĚľĺŃěŃŏĶƞĚĕŉŘĬŏĸŖĔĬƟŀĵȮŐĸŃŏıŇŗĴėĺŅĴŏĕƟĴĕŀĚŏĽňĵĚȮ(Dynamic)ȮĳŅĵŒĬĮĶŃőĵė
ŏıŊŗŀĽŊŗŀėĺŅĴľĴŅĵŐĸŃŀŅĶĴĦƢŒľƟœħƟĝńħŏěĬĕŉŘĬȮȮȮŒĬľƟŀĚĪňŗȮ69 ėŜŅĺƞŅȮLove ėĺĶĪŜŅȮTrill ŏıŊŗŀŒľƟĩŌĔĨƟŀĚ
ĨŅĴŐĭĭŀĵƞŅĚĪňŗĬŇĵĴŒĬħĬĨĶňĵŋėĭŅőĶĔȮȮ 
 
 
 



  

 

22 

 
 
 
 

 

 

 
ĳŅıĪňŗȮ5 
 

 ĺŇŏėĶŅŃľƢŏıĸĚ 

 1. ŏĶŇŗĴĨƟĬŏıĸĚħƟĺĵȮC œĴŏĬŀĶƢȮŏıŊŗŀĽŀħėĸƟŀĚĔńĭėŜŅĶƟŀĚĪňŗŐĽħĚėĺŅĴĵńŗĺĵĺĬȮŐĬĺŏĭĽ
ŏėĸŊŗŀĬĸĚĶńĭĔńĭŐĬĺĪŜŅĬŀĚĨĶĚĔńĭėŜŅĺƞŅȮŴpmqcqŵȮŒĬľƟŀĚĪňŗȮ2ȮŐĸŃŒĬŐĬĺŏĮƖĵőĬĴŊŀĕĺŅĴňĔŅĶŒĝƟȮ
Motive ŏħňĵĺĔńĭŐĬĺĶƟŀĚ 
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 ȮȮ

 
ĳŅıĪňŗȮ4 ĪŜŅĬŀĚĨĶĚĔńĭėŜŅĺƞŅȮŴpmqcqŵȮŒĬľƟŀĚĪňŗȮ2ȮŐĸŃŒĬŐĬĺŏĮƖĵőĬĴŊŀĕĺŅĴňĔŅĶŒĝƟȮMotive 
ŏħňĵĺĔńĭŐĬĺĶƟŀĚ 
 
 
 
 
 
 2. ĴňĔŅĶŒĝƟȮBasso Continuo ĨŅĴĶŌĮŐĭĭĕŀĚħĬĨĶňĵŋėĭŅőĶĔőħĵĽńĚŏĔĨœħƟěŅĔŐĬĺŏĭĽ 
 



  

 

24 

 

 
ĳŅıĪňŗȮ5 Basso Continuo 
 
 3. ŒĬľƟŀĚĪňŗȮ23-27 Purcell œħƟŒĝƟŏĪėĬŇėĔŅĶĮĶŃıńĬīƢŐĭĭȮWord painting ŒĬĪƞŀĬĪňŗ
ĶƟŀĚĺƞŅȮŴRfclȮqfmrȮjgicȮdgpc*Ȯ_jjȮmŲcpŵȮŐĬĺĪŜŅĬŀĚĴňĔŅĶŏėĸŊŗŀĬĪňŗĕŉŘĬĸĚėĸƟŅĵėĸŉĚĔńĭĸńĔļĦŃĕŀĚ
œĲŐĸŃŏıŇŗĴėĺŅĴŏĶŖĺĕŉŘĬěŅĔĮĔĨŇȮŐĸŃĴňĔŅĶħĬĨĶňŏĮƦĬĸńĔļĦŃȮSequence ŀňĔħƟĺĵ 
 
 
 
 
 



  

 

25 

 

 
ĳŅıĪňŗȮ6 ľƟŀĚĪňŗȮ23-27 
 
 4. ĴňĔŅĶŏĮĸňŗĵĬěńĚľĺŃȮ&Time signature) ŏĮƦĬȮ1-2 ŐĸŃŏĮĸňŗĵĬĔŋĠŐěŏĽňĵĚŏĮƦĬȮC 
ŏĴŏěŀĶƢȮĞŉŗĚĽƞĺĬĬňŘŏĮƦĬĝƞĺĚŏĝŊŗŀĴȮ&Transition) ŏĕƟŅĽŌƞĽƞĺĬŒľĴƞĕŀĚŏıĸĚĨńŘĚŐĨƞľƟŀĚĪňŗȮ28ȮőħĵĨńŘĚŐĨƞľƟŀĚĪňŗȮ
28-31ȮĴňŀŀĽĨŇĬŅőĨěńĚľĺŃĪňŗŐĬĺŏĭĽŏĮƦĬĨńĺŏĕĭŖĨľĬŉŗĚĝńŘĬŐĸŃĨńĺħŜŅĽĸńĭĔńĬœĮĴŅȮȮŒĬľƟŀĚĪňŗȮ32-37Ȯ
ĬŜŅŏĽĬŀŒĬĶŌĮŐĭĭőŁőĴőĲĬňȮ&Homophony) őħĵŏĬƟĬŐĬĺĪŜŅĬŀĚľĸńĔĪŜŅĬŀĚŏħňĵĺŐĸƟĺĴňŐĬĺĮĶŃĽŅĬ
ĪŜŅľĬƟŅĪňŗŏıňĵĚĽƞĚŏĽĶŇĴŐĬĺĪŜŅĬŀĚŏĪƞŅĬńŘĬȮħńĚěŃŏľŖĬœħƟěŅĔŐĬĺĪŜŅĬŀĚĴňĔŅĶŒĝƟőĬƟĨŏĕĭŖĨľĬŉŗĚĝńŘĬŐĸŃ
ĽŀĚĝńŘĬĺŇŗĚȮ&Run) ŀĵƞŅĚĶĺħŏĶŖĺȮŒĬĕĦŃĪňŗŐĬĺĮĶŃĽŅĬĭĶĶŏĸĚőĬƟĨĨńĺĕŅĺŐĸŃĨńĺħŜŅŏıŊŗŀĶŀĚĶńĭŐĬĺĶƟŀĚ
ŏĮƦĬĝƞĺĚȮŕȮŏĪƞŅĬńŘĬ 
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ĳŅıĪňŗȮ7 ľƟŀĚĪňŗȮ28-37 
 
 5. őĬƟĨŒĬŐĬĺĪŜŅĬŀĚĴňĸńĔļĦŃėĸƟŅĵőĬƟĨĺŇŗĚĪňŗėŜŅĶƟŀĚĺƞŅȮŴ_jjȮgqȮjmtcŵȮŒĬĕĦŃĪňŗŐĬĺ
ŏĮƖĵőĬĪŜŅėŅĬŀĬȮ&Canon) ĔńĬĔńĭŐĬĺĪŜŅĬŀĚŒĬĝƞĺĚĪƟŅĵĕŀĚŏıĸĚĨńŘĚŐĨƞľƟŀĚĪňŗȮ60ȮěĬěĭŏıĸĚŏĮƦĬ
ĔŅĶŏĬƟĬŒľƟŐĬĺĪŜŅĬŀĚĴňėĺŅĴĝńħŏěĬĕŉŘĬĨŅĴėĺŅĴľĴŅĵĨŅĴĕŀĚėŜŅĶƟŀĚĨŅĴŏĬŊŘŀŏĶŊŗŀĚĪňŗĨƟŀĚĔŅĶŏĬƟĬėŜŅ
ĺƞŅȮŴ_jjŵȮŒľƟħŌĨŊŗĬŏĨƟĬȮĺŅĭľĺŅĴ 
 
 
 
 
ȮȮ 
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ĳŅıĪňŗȮ/. ľƟŀĚĪňŗȮ60ȮěĬěĭŏıĸĚ 
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2. Ständchen įĸĚŅĬĔŅĶĮĶŃıńĬīƢĕŀĚȮRichard Strauss 

 ĺŇŏėĶŅŃľƢŏıĸĚ 

 1. ľĬƞĺĵĪŜŅĬŀĚĵƞŀĵŏŀĔȮ&Motif) ĕŀĚŐĬĺŏĮƖĵőĬŒĬĨŀĬŏĶŇŗĴĨƟĬȮŏĶŇŗĴěŅĔĽŌĚĸĚĴŅĨŗŜŅĪňŗőĬƟĨȮ
C ĝŅĶƢĮȮĞŉŗĚŏĮƦĬőħĴŇŐĬĬĪƢȮ&Dominant) ŏĮƦĬĔŅĶıĸŇĔĔĸńĭȮ&Inversion) ĽĸńĭĔńĬĶŃľĺƞŅĚėŀĶƢħȮI ĔńĭȮ
I6/4ȮŏĸƞĬħƟĺĵőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬŏıŊŗŀĽŊŗŀĩŉĚĭĶĶĵŅĔŅĻĵŅĴėŗŜŅėŊĬ  

 

 

 
ĳŅıĪňŗȮ11 ľĬƞĺĵĪŜŅĬŀĚĵƞŀĵŏŀĔȮ&Motif) ĕŀĚŐĬĺŏĮƖĵőĬŒĬĨŀĬŏĶŇŗĴĨƟĬ 
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 2. ĝƞĺĚĪƟŅĵĕŀĚĪƞŀĬŐĶĔŐĸŃĪƞŀĬĪňŗȮ0ȮĴňĔŅĶŏĮĸňŗĵĬěńĚľĺŃěŅĔȮ4-6ȮŏĮƦĬȮ7-6ȮŐĸŃ
ĪŇĻĪŅĚĕŀĚŐĬĺŏĮƖĵőĬŏĮĸňŗĵĬœĮŏĮƦĬŏėĸŊŗŀĬěŅĔĨŗŜŅœĮĽŌĚőħĵĔĸńĭĴŅĪňŗȮF ĝŅĶƢĮȮŏĴŏěŀĶƢȮŒĬĕĦŃĪňŗŐĬĺ
ŏĮƖĵőĬĭĶĶŏĸĚőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬȮŐĬĺĶƟŀĚĴňėĺŅĴĨƞŀŏĬŊŗŀĚĴŅĔĕŉŘĬȮĪƞŀĬŐĶĔěĭħƟĺĵȮF ĝŅĶƢĮȮŏĴŏěŀĶƢȮĞŉŗĚ
ŏĮƦĬőĪĬŇĔȮ&tonic) 

 

 
ĳŅıĪňŗȮ12 ĝƞĺĚĪƟŅĵĕŀĚĪƞŀĬŐĶĔ 
 
 
 
 
 
 
 



  

 

30 

 

 
ĳŅıĪňŗȮ13 ĝƞĺĚĪƟŅĵĕŀĚĪƞŀĬĪňŗȮ2 
 
 3. ľĸńĚěŅĔěĭĪƞŀĬĪňŗȮ2ȮŐĬĺŏĮƖĵőĬŏėĸŊŗŀĬĸĚĴŅĽŌƞőĬƟĨŏĽňĵĚĨŗŜŅĴŅĔĕŉŘĬŏıŊŗŀŏĕƟŅĽŌƞĪƞŀĬĪňŗ3Ȯ
ĞŉŗĚŏĮƦĬĔŅĶĬŜŅŏĕƟŅĽŌƞŏĬŊŘŀľŅĪňŗĴňėĺŅĴěĶŇĚěńĚȮőħĵŏĶŇŗĴĪƞŀĬĬňŘħƟĺĵȮF ĝŅĶƢĮŏĴŏěŀĶƢŒĬľƟŀĚĪňŗȮ45-47ȮőħĵĪňŗ
ŏĮƖĵőĬĵńĚėĚŏĸƞĬőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬŒĬĸńĔļĦŃĕŀĚőĬƟĨĺŇŗĚħńĚŏĝƞĬŒĬĽŀĚĪƞŀĬŐĶĔ 
 



  

 

31 

 
ĳŅıĪňŗȮ14 ľƟŀĚĪňŗȮ45-47 
 
 4. ŒĬľƟŀĚĪňŗȮ26ȮĴňĔŅĶŏĮĸňŗĵĬĔŋĠŐěŏĽňĵĚŏĮƦĬȮD ŏĴŏěŀĶƢȮŐĬĺŏĮƖĵőĬŏĸƞĬőĬƟĨŏĽňĵĚĨŗŜŅȮĨƞŅĚ
ěŅĔĽŀĚĪƞŀĬŐĶĔŏıŊŗŀĭĶĶĵŅĵŏĬŊŘŀľŅĕŀĚĽƞĺĬŒľĴƞĬňŘĞŉŗĚŏĮƦĬĜŅĔŀńĻěĶĶĵƢȮȮėŜŅĶƟŀĚŒĬĪƞŀĬĬňŘŐĮĸĺƞŅȮŴĬńŗĚ
ĸĚ, ĪňŗĬňŗȮĪňŗĴŊħĽĸńĺĸŉĔĸńĭȮŒĨƟĨƟĬĸŇĬŏħĬŵȮȮĨńŘĚŐĨƞľƟŀĚĪňŗȮ26-4.ȮȮŏĮƦĬȮD ŏĴŏěŀĶƢŀĵƞŅĚĨƞŀŏĬŊŗŀĚőħĵĨĸŀħȮ
ŏĬŊŗŀĚěŅĔĽƞĺĬĬňŘŏĮƦĬĔŅĶĭĶĶĵŅĵĩŉĚīĶĶĴĝŅĨŇħƟĺĵȮįŌƟĮĶŃıńĬīƢěŉĚŏĸŊŀĔŒĝƟėňĵƢȮD ŏĴŏěŀĶƢĞŉŗĚŏĮƦĬėňĵƢĪňŗĴńĔĩŌĔ
ŏĸŊŀĔŒĝƟŒĬĔŅĶĭĶĶĵŅĵĩŉĚīĶĶĴĝŅĨŇ 
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ĳŅıĪňŗȮ15 ľƟŀĚĪňŗȮ26-4.ȮȮ 
 
 5. ŒĬľƟŀĚĪňŗȮ72-78 ŒĝƟėŀĶƢħȮC ĝŅĶƢĮŏĴŏěŀĶƢŐĸŃȮD ĝŅĶƢĮŏĴŏěŀĶƢȮĽĸńĭĔńĬŏıŊŗŀŏĨĶňĵĴŏĕƟŅ
ĽŌƞěŋħĽŋħĵŀħȮ&climax)  ĞŉŗĚĽŀħėĸƟŀĚĔńĭŏĬŊŘŀľŅĕŀĚėŜŅĶƟŀĚĪňŗŐĮĸĺƞŅȮŴŐĸŃħŀĔĔŋľĸŅĭ, ŏĴŊŗŀœħƟĨŊŗĬĕŉŘĬ
ŒĬĵŅĴŏĝƟŅŵȮȮŏĮƦĬĔŅĶŏĸƞŅŏĶŊŗŀĚĪňŗŒĔĸƟĩŉĚěŋħĽŋħĵŀħĕŀĚŏıĸĚȮȮŐĸŃŏĕƟŅĽŌƞěŋħĽŋħĵŀħĕŀĚŏıĸĚőħĵėŜŅĶƟŀĚ
ĶƟŀĚĞŘŜŅėŜŅĺƞŅȮhoch glühn ŀňĔėĶńŘĚĭĬőĬƟĨȮA ĝŅĶƢĮȮŒĬľƟŀĚĪňŗȮ81 ŐĸŃŒĬŐĬĺŏĮƖĵőĬŏĸƞĬėŀĶƢħȮI 4/3 
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ĳŅıĪňŗȮ16 ľƟŀĚĪňŗȮ72-83 
 
 6. ŒĬĝƞĺĚĪƟŅĵĕŀĚŏıĸĚȮěĭħƟĺĵĔŅĶĔĸńĭĴŅĕŀĚŐĬĺĪŜŅĬŀĚŏħňĵĺĔńĭĨŀĬĪƟŅĵĕŀĚĪƞŀĬĪňŗȮ
1ȮŐĸŃȮ2ȮőħĵĴňĔŅĶŏĮĸňŗĵĬěńĚľĺŃŏĮƦĬȮ9/8ȮŏĝƞĬŏħňĵĺĔńĭĪƞŀĬĪňŗȮ1ȮŐĸŃȮ2ȮŐĸŃěĭħƟĺĵȮAuthentic 
cadence 
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ĳŅıĪňŗȮ17 ľƟŀĚĪňŗȮ87-92 
 

 ĔŅĶĨňėĺŅĴĭĪŏıĸĚ 

 1. ŏıĸĚŏĶŇŗĴĨƟĬħƟĺĵŏĮƖĵőĬĭĶĶŏĸĚőĬƟĨŏĕĭŖĨĽŀĚĝńŘĬŏıŊŗŀĽĶƟŅĚĭĶĶĵŅĔŅĻĵŅĴėŗŜŅėŊĬŐĸŃ
ŏľĴŊŀĬĔŅĶŐŀĭĵƞŀĚŀĵƞŅĚŏĭŅŕȮĞŉŗĚĴňėĺŅĴĽńĴıńĬīƢĔńĭėŜŅĶƟŀĚĺƞŅȮŴMach auf, mach auf, doch 
leiscpȮkcglȮIglb,ŵȮľĴŅĵĩŉĚȮŒľƟėĬĶńĔŀŀĔĴŅŏĮƕħĮĶŃĨŌŀĵƞŅĚŏĭŅĪňŗĽŋħŏıŊŗŀœĴƞŒľƟŒėĶĨŊŗĬȮȮħńĚĬńŘĬ
ŏĶŇŗĴŐĶĔŐĬĺĶƟŀĚěŃĶƟŀĚħƟĺĵėĺŅĴŏĭŅŐĸŃŏĽňĵĚĽńŘĬ 
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ĳŅıĪňŗȮ18 ľƟŀĚĪňŗȮ1-6 
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 2. ľƟŀĚĪňŗȮ19-22 ŏĮƦĬĽƞĺĬŏħňĵĺĕŀĚĪƞŀĬŐĶĔĪňŗĨƟŀĚĶƟŀĚŐĭĭ legato ĞŉŗĚĽŀħėĸƟŀĚĔńĭėŜŅ
ĶƟŀĚĞŉŗĚŐĮĸĺƞŅȮŴŐįƞĺŏĭŅĪňŗĽŋħ, ĪňŗĶńĔ, ŀĵƞŅŒľƟĴňĽŇŗĚŒħœľĺĨŇĚŵ 

 

 
ĳŅıĪňŗȮ19 ľƟŀĚĪňŗȮ19-22 
 
 3. ĪƞŀĬĪňŗĽŀĚȮĪŜŅĬŀĚĴňĸńĔļĦŃŏľĴŊŀĬŏħŇĴȮŐĨƞŏĮĸňŗĵĬĪňŗėŜŅĶƟŀĚŐĸŃŐĬĺŏĮƖĵőĬĭĶĶŏĸĚ
ŐĭĭŏħŇĴĔńĭĝƞĺĚŐĶĔĕŀĚĪƞŀĬŐĶĔ őħĵĽƞĺĬĬňŘŐĮĸĺƞŅ ŴħƟĺĵĔƟŅĺĵƞŅĚĪňŗŐįƞĺŏĭŅĶŅĺĔńĭĔƟŅĺĵƞŅĚĕŀĚ
ŏŀĸĲƝŵȮħńĚĬńŘĬȮėĺŅĴħńĚ-ŏĭŅěŉĚĴňėĺŅĴĽŜŅėńĠőħĵėĺĶŏĬƟĬėŜŅĶƟŀĚĭĬěńĚľĺŃĪňŗľĬŉŗĚŒľƟĝńħŏěĬŏıŊŗŀĽŊŗŀĩŉĚ
ĔƟŅĺĵƞŅĚĪňŗŐįƞĺŏĭŅ 
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ĳŅıĪňŗȮ20 ľƟŀĚĪňŗȮ24-28 
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 4. ĝƞĺĚľƟŀĚĪňŗȮ40-44ȮŏĮƦĬĝƞĺĚĪňŗĨƟŀĚĶƟŀĚŐĬĺĪŜŅĬŀĚŒľƟĵŅĺĨƞŀŏĬŊŗŀĚŐĸŃŏĮƦĬĝƞĺĚŏħňĵĺĕŀĚ
ĪƞŀĬĪňŗĽŀĚĪňŗĨƟŀĚĶƟŀĚŏĝƞĬĬňŘȮőħĵėŜŅĶƟŀĚĴňėĺŅĴľĴŅĵĺƞŅ ŴŏľĸƞŅħŀĔœĴƟĨƞŅĚĨĔŀĵŌƞŒĬľƟĺĚĬŇĪĶŅŵȮŏıŊŗŀĽŊŗŀ
ĩŉĚėĺŅĴŀƞŀĬľĺŅĬĕŀĚħŀĔœĴƟŐĸŃĭĶĶĵŅĔŅĻőħĵĶŀĭȮĽƞĺĬĬňŘěŉĚĨƟŀĚĶƟŀĚŐĭĭĵŅĺĨƞŀŏĬŊŗŀĚŐĸŃ
ŀƞŀĬľĺŅĬőħĵĔŅĶŏĨŇĴėĺŅĴħńĚŐĸŃŏĭŅŒĬĽƞĺĬĬňŘħƟĺĵ 

 

 
ĳŅıĪňŗȮ21 ľƟŀĚĪňŗȮ40-44 
 
 
 
 
 
 
 
 
 
 



  

 

39 

 5. ĨńŘĚŐĨƞľƟŀĚĪňŗȮ48 ŏĮƦĬĽƞĺĬŒľĴƞĕŀĚŏıĸĚőħĵĔĸƞŅĺĩŉĚŏĬŊŘŀľŅŒľĴƞĕŀĚŏıĸĚőħĵŏĮƦĬĔŅĶ
ĭĶĶĵŅĵĩŉĚĭĶĶĵŅĔŅĻŒĬĮƙŅĪňŗĸŉĔĸńĭŐĸŃŏĮĶňĵĭŏĪňĵĭĔńĭĜŅĔŐľƞĚėĺŅĴĶńĔȮĔŅĶĶƟŀĚŒĬĪƞŀĬěŃŏĬƟĬėĺŅĴ
ĨƞŀŏĬŊŗŀĚŏıĶŅŃĴňĬńĵĵŃĩŉĚĔŅĶĭĶĶĵŅĵĭĪŀńĻěĶĶĵƢŒĬĮƙŅȮ 

 

 
ĳŅıĪňŗȮ22 ľƟŀĚĪňŗȮ48-53 
 
 6. ŒĬľƟŀĚĪňŗȮ81 ėŜŅĺƞŅȮŴFmafȮejüflŵȮŒĬĶŀĭĪňŗĽŀĚȮĬŇĵĴĶƟŀĚŒľƟĵŅĺĔĺƞŅĪňŗĶŃĭŋœĺƟŏĮƦĬ
ŏĪƞŅĨńĺħƟĺĵėĺŅĴħńĚŏıŊŗŀŒľƟěŋħĽŋħĵŀħĬňŘĝńħŏěĬĕŉŘĬŐĸŃŏĕƟŅĩŉĚŀŅĶĴĦƢĴŅĔĕŉŘĬȮőħĵĮĶŃőĵėĬňŘĴňėĺŅĴľĴŅĵ
ĺƞŅȮŴŐĸŃŏľĸƞŅĔŋľĸŅĭŏĴŊŗŀĨŊŗĬĕŉŘĬŒĬĵŅĴŏĝƟŅȮěŃŏĮĸƞĚĮĶŃĔŅĵŐħĚŏĶŊŗŀŏıĶŅŃėĺŅĴĽŋĕĸƟĬĕŀĚŏĶŅŒĬĨŀĬ
ĔĸŅĚėŊĬŵȮĞŉŗĚėŜŅĺƞŅȮŴFmafȮejüflŵȮŒĬľƟŀĚĪňŗȮ79 ŐĸŃȮ81ȮŐĮĸĺƞŅȮěŃŏĮĸƞĚĮĶŃĔŅĵ 
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ĳŅıĪňŗȮ23 ľƟŀĚĪňŗȮ72-80 
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ĳŅıĪňŗȮ24 ľƟŀĚĪňŗȮ81-88 
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3. Morgen! ĮĶŃıńĬīƢőħĵȮRichard Strauss 

 ĺŇŏėĶŅŃľƢŏıĸĚ 

 1. ŏĶŇŗĴĨƟĬŏıĸĚħƟĺĵĔŅĶŒĝƟȮTriplet ŏĸƞĬőĬƟĨȮArpeggio œĸƞĕŉŘĬŒĬĔŅĶħŜŅŏĬŇĬŐĬĺŏĮƖĵőĬ
ŏĮƦĬľĸńĔȮȮŐĸŃŐĬĺĪŜŅĬŀĚŒĬŐĬĺŏĮƖĵőĬĴňėĺŅĴĽŜŅėńĠŀĵƞŅĚĴŅĔŒĬŏıĸĚŏıĶŅŃĽŊŗŀĩŉĚėĺŅĴľĺńĚĕŀĚėŌƞĶńĔ
ĪňŗěŃœħƟŀĵŌƞħƟĺĵĔńĬȮěŉĚĴňėĺŅĴĵŅĺĩŉĚȮ/1ȮľƟŀĚȮ 

 

 

 

 
ĳŅıĪňŗȮ25 ľƟŀĚĪňŗȮ1-13 


