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Thesis Title A New Era Emerges

Name Nathaniel Pick
Concentration Visual Arts
Department Painting
Academic Year 2024
Abstract

The series “A New Era Emerges” is an exploration of the traces of change,
conflict, and adaptation between humans and animals within a landscape that has
been profoundly shaped by the long historical context of the Australian continent.
Presented through the lens of Dark Tourism—a concept involving travel to places with
complex pasts—the work offers audiences the opportunity to perceive and interpret

these spaces from alternative perspectives.

This art thesis documents a journey through territories marked by remnants of
the past, from open fields and dense forests to sites that once served as backdrops
for significant historical events. Artistic creation becomes a tool for storytelling and
experiential engagement, blurring the line between beauty and horror. This approach
invites viewers to feel the overlapping atmospheres of nature’s tranquility and the

lingering shadows of history.

This expedition is not merely a physical discovery, but also a process of delving
into and understanding the deeper meanings of place. It provokes questioning and
broadens perceptions of familiar landscapes through new dimensions—like stepping

into a new era that is emerging from the very traces of the past.
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1. Dark Tourism
1.1 Post-Disaster Tourism
1.2 Genocide Tourism
1.3 Battlefield Tourism

1.4 War Tourism

' TAT REVIEW, Disaster Tourism, accessed April 2, 2024, available from https://tatreview

magazine.com/article/disaster-tourism/
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2. John Lennon & Malcolm Foley
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mwﬁ 2 Joseph Haxan, The Rite of Spring, U A 2019, Photograph

ﬁumm: Artist Profile, The Rite of Spring, accessed April 8, 2025, available from https://artistpro-

file. com.au/joseph-haxan/

mwﬁ 3 Joseph Haxan, The Rite of Spring, U p.a. 2019, Photograph

Vimwmw: Artist Profile, The Rite of Spring, accessed April 8, 2025, available from https://artistprfile.

com.au/joseph-haxan/
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