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Chapter 1 
Introduction and Background of the Research 

 
 

1. Statement and Significance of the Problems 
Thai logos1 are fine arts using symbols to represent something. In each 

period, logo design, influenced by different factors, has had its own unique style 
which reflects the evolution of patterns and principles of design in each period. 
Logos can also reflect our roots and wisdom of our ancestors. 

From the archaeological and historical evidence, it has been found that in 
Thailand, logos have been used since the Sukhothai period (AD 1239 – 1378) to 
develop relations with China2 where seals have been used to stamp on important 
notes or letters. In the Sukhothai period, symbols, found on Pod Duang money3 
(ancient Thai Money), were elephant, Rajavati (a state umbrella and a royal flag), 
lotus, conch shell, and Tri (trident), all of which represented religious beliefs and 
precepts especially Buddhism, Hinduism and Brahman. These three religions played 
significant roles in state ceremonies and in the Court in the Sukhothai period. 

In the Ayutthaya period (AD 1351 – 1767), logos were used to represent 
kings and members of the Royal family. Logos were used as Great Seals (seals for 
Kings) and on Pod Duang money. The symbols found on Pod Duang money were 
Chakra (round object used as weapon by Vishnu) together with the Great Seal of the 
King of that period (changed when a new king reigned). Using Chakra together with 
the Great Seals of the Kings implied that the Kings were reincarnation of Vishnu – a 

                                           
1 Logo is defined by the Royal Institute Dictionary (1982) as a symbol representing something of 
certain importance such as individual, group of people, city or country. Sometimes logo represents 
esteemed objects such as gods, supernatural beings or sacred powers.  
2 The Secretariat of the Prime Minister. The Research Committee on Thai History about China in 
Chinese Documents. 1980.  Thai – Chinese Diplomatic Relations, 1282 – 1851, pp. 4.  Bangkok: 
The Secretariat of the Prime Minister Printing. 
3 The Numismatics Association of Thailand and the Division of Regalia and Coins. 1988.  Money 
and Thai Regalia, pp. 2 – 3.  n.p.   
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belief in the Ayutthaya period. H.R.H. Prince Damrong Rajanubhab later surmised 
that “…Ayutthaya was home to Ramathibodi4 (another name of Vishnu)…”. 

In the reign of King Prasatthong, in the Ayutthaya period, a law5 on Use of 
Officials’ seals was enacted in AD 1636. Based on this law, it was assumed that kings 
used Great Seals before allowing ministers and officials to use seals.  

During the reign of King Narai the Great (AD 1656 – 1688), foreign relations 
were expanded. Diplomatic missions were sent to France to develop relations with 
the French court6, one of the superpowers during that period. In the western 
protocol, signatures and seals were used in state documents to signify the 
sovereign’s approval and that the document carried the force of the King’s will. 
Hence, the Siamese court was highly interested in logos. 

In the Rattanakosin period (AD 1782 until present), Siam has customarily 
attached great importance to logos. In the early Rattanakosin period (from King 
Rama I to King Rama III), logos were only used by elites and government offices. It 
was found in the archives that the style of logos designed in this period was derived 
from the style used in the late Ayutthaya period such as the Garuda Great Seal and 
the Airapot Elephant Great Seal7 . Moreover, logos in this period were easily 
interpreted. For example, the symbols of the common names of the kings (names 
used before coronation) would be used in Great Seals. Before King Rama I (AD 1782 
– 1809) was crowned, he was called Thong Duang (golden coil), hence, the symbols 
used in his Great Seal were Unalome (a coil - like symbol) in a lotus. Before 
coronation, King Rama II (AD 1809 – 1824) was called Chim (home of Garuda), hence, 
the symbols used in his Great Seal were Garuda capturing Naga. Before coronation, 
King Rama III (AD 1824 – 1851) was called Tub (home), hence, the symbol used in his 
Great Seal was a Castle.  

                                           
4 Damrong Rajanubhab, H.R.H. Prince.  1991.  “Chronicle of Money.” In Stories by H.R.H. Prince 
Damrong Rajanubhab, pp. 27.  n.p.  
5 Nitisatphaisan, Phraya.  “Thai Law History” cited in S. Plainoi.  1985.  Knowledge on Great 
Seals and Seals, pp. 6.  n.p.   
6 Bradley D. B.  “Basic Explanation on Thai – French Relations” cited in Puan Indhuvongs.  1965.  
Assemble of Chronicles No. 18 (section 32): pp. 243.  n.p. 
7 Anuman Rajadhon, Phraya, ed.  1950.  Great Seals and Seals of Rank, pp. 1 – 2.  The 
Department of Fine Arts.  
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Logo design gradually changed in the reign of King Rama IV (AD 1851 – 1868) 
in which westerners played a more important role. The Siamese court had to adjust 
itself to western tradition to save the kingdom from colonialism8. As a result, Siam 
opened its door to western arts which increased its influence on the Siamese 
society, from the Siamese court to ordinary people. At the time, there was a Royal 
Command enforcing people to sign or put their own seal on petitions, contracts, 
documents or other important notes. Moreover, the King also issued the 
Government Gazette9 with a logo comprising of the symbols of the Great Crown of 
Victory in the middle and a Royal Nine – Tiered Umbrella at each side. The Gazette 
was issued every 15 days to government offices and the general public. The 
purpose of the issuance of the Gazette was to circulate accurate information to the 
public. The King was editor and looking after the printing himself. The King used the 
western art and tradition to reform the Siamese society to the western standard. 

During the reign of King Rama V (AD 1868 – 1910), Siam, having the King, 
royal family members and officials as key players, developed and modernized 
herself into the western standard - changing from an old Siam to a new Siam. The 
economy, society, religion and culture were all aspects of development and 
modernization. The development and modernization continued during the reign of 
King Rama VI (AD 1910 – 1925) and King Rama VII (AD 1925 – 1934). H.R.H. Prince 
Narisara Nuvadtivongs (AD 1863 – 1947), the Great Artist of Siam10, played a key role 
in the logo design in the Rattanakosin period. He designed Great Seals and Seals (for 
kings and royal family members) and logos for ministries and government offices 
using appropriately Siamese and western art. His designs were new to Siam and 
were used as models for logo design in both the public and the private sectors. 

After the transition of the regime, from the absolute monarchy to the 
constitutional monarchy, by a group of military and civil officials who called 

                                           
8 Suluck Siwaluck and Chanwit Kasetsiri.  2001.  History on Thai Politics and Society, pp. 3.  
Bangkok: Rueankaew Printing.   
9 Sombat Plainoi.  Knowledge about Emblems, pp. 8.  n.p.  
10 Duangchit Chitpong, H.S.H.  1994.  The Biography of H.R.H. Prince Narisara Nuvadtivongs, 
pp. 2.  Bangkok: Ramphai Press Ltd.  
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themselves “Khana Ratsadon11” (People’s Party), in 1932, Thailand moved into a 
new chapter of western style administration in which the King was rid of his 
absolute power and had to comply with the law. From then on, the government 
took hold of the power and had influence over the way of life of Thai people and 
the art and culture of the nation. Logos were not strictly used by elites anymore, 
hence, they were widely used by the public and the design was more westernized.  

The researcher of this thesis has an interest in the art and design of Thai 
logos, especially the evolution of Thai logos in the Rattanakosin period. Not only 
logos are beautifully designed, but they are also used as a way of communication 
between people. The style and ideology of logo design in the Rattanakosin period 
can be divided into three different periods as follows: 

The first period : from the reign of King Rama I to the reign of King Rama IV. 
King Rama I established Rattanakosin as the capital of Siam in 1782. At the time, the 
logo style and ideology of logo design was derived from that of the Ayutthaya 
period12. The logo design started to have its own style and ideology during the 
reigns of King Rama II and King Rama III. It could be said that during this time, Thai 
logos had truly started the first chapter in the Rattanakosin period. 

The second period : from the reign of King Rama V to the reign of King Rama 
VII. In the midst of the western influx and colonialism, many western nations sent 
their missions to Thailand and modern knowledge of different fields started coming 
into Siam. Hence, the way of living and thinking of Siamese people gradually 
changed13. Thai logos were also affected. A new style of Thai logos emerged by 
mixing the new knowledge from the west to the old Siamese ideology and beliefs14. 
However, the old style of Siamese art and beliefs could still be seen in the design of 
logos in this period.  

                                           
11 Chatree Prakitnontakarn.  2004.  Politics and Society in the Architecture: Siamese Period, 
Adapted Thailand and Nationalism, pp. 286.  Bangkok: Matichon. 
12 The Secretariat of the Cabinet.  1996.  Great Seals, pp. 39.  Bangkok: Amarin Printing and 
Publishing. 
13 Wilailekha Thawornthanasarn.  2002.  Thai Elites and Acceptance of the Western Cultures, 
pp. 65.  Bangkok: Muangboran Printing.  
14 Compilation of Important Documents in the Occasion of the Establishment of the 
Benchamabophit Dusitvanaram Temple, pp. 178.  n.p.  
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The third period : from the transition of the regime in 1932 to present. The 
communication between the West and the East enabled acquisition of new 
knowledge, thus, accelerated change in many aspects. It also had an effect on the 
logo design which had more elements of the West. After the transition of the regime 
in 1932, logos were widely used by the general public and designed to represent 
beliefs and ways of thinking of individuals.  

It is clearly seen that in the Rattanakosin period, Thai logos have evolved in 
style, ideology and the design process. This can be taken as a historical evidence 
that reflects our philosophy, values and society in the past. 

The study of the evolution of Thai logos in the Rattanakosin period has not 
been seriously carried out. Not only Thai logos can tell us about our roots and past 
wisdom, they can also tell us about our history in all aspects – society, religion, 
economy, politics and state administration. 

To lay out methodology on Thai logo design for the present and the future, 
it is important to study the design procedure, style, ideology, beliefs and other 
factors affecting logo design in the Rattanakosin period, to gain all the knowledge. 
Other objectives of the study are to preserve and hand down the art of Thai logo 
design for our future generations.  

 
2. Purpose of Investigation 

2.1 To study the evolution of Thai logo design in the Rattanakosin period. 
2.2 To analyze major factors affecting ideology and style of Thai logos in  

the Rattanakosin period. 
2.3 To summarize the study and formulate methodology for Thai logo  

design for those who are interested in designing Thai logos. 
 

3. Question of the Research 
All the social context of the Rattanakosin period, including religion,  

economy, politics and state administration, has affected the Thai logo design in the 
Rattanakosin period. 
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4. Scope of Study 
4.1 Thai logos in the Rattanakosin period. 

4.1.1 Great Seals of Kings and members of the Royal Family 
4.1.2 Important / major logos of government offices. 
4.1.3 The researcher will analyze how the context of the Thai  

Society at a particular time could reflect in the logos.      
     4.1.4   Commercial logos would be left out of the study. This is 
because not until the change of the regime in 1932, logos were strictly used by the 
Kings and members of the Royal Family, high – level bureaucrats, government 
officials and a handful of individuals who were allowed to use seals.  
 

4.2 Time Frame : From the reign of King Rama I to the reign of King Rama IX        
(AD 1782 – present). It could be divided into three periods as follows:  

4.2.1 Divine Kings : from the reign of King Rama I to the reign  
of King Rama IV. 

4.2.2 Absolute Monarchy : from the reign of King Rama V to  
the reign of King Rama VII. 

4.2.3 Constitutional Monarchy : after the transition of the  
regime, from the absolute monarchy to the constitutional monarchy, from the reign 
of King Rama VIII to present. 
 

5. Framework for Research 
5.1 History about Thai logo design in the Rattanakosin period. 
5.2 Unique style of Thai logos in each reign, such as tradition, value and  

design composition. 
5.3 Ideology reflected in Thai logos, including beliefs, impression, aspiration,  

context of society, such as religion, economy, politics and state administration. 
5.4 Evolution of logo design such as rules and regulations, order and design  

procedure. 
 

6. Research Methodology and Process of Study 
To study the evolution of Thai logos in the Rattanakosin period, it is  

important to study information and data both from the primary sources and the 
secondary sources in the fields of history, religion, society, economy and politics. 
Also the researcher will do field work to collect information and data. The collected 
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information and data will then be analyzed and synthesized. The procedure would 
be as follows: 

6.1 Research, survey and collect information and data, about Thai logos in  
the Rattanakosin period, from the Royal Chronicle, archives, government official 
documents, memoirs, academic articles and researches. 

6.2 Do field work by taking photos of Thai logos (case studies in this  
research) at historical sites, the Grand Palace, temples and from antiques exhibited 
in national museums. 

6.3 Analyze from the information and data collected in 6.1 and 6.2. 
6.4 Compare Thai logos to logos of other nations, such as China, the United  

Kingdom and France, that were designed before or around the same time, so that 
the evolution of Thai logo design in the Rattanakosin period can be clearly seen.  
    These nations were selected because they have long had relations and 
trade with Siam / Thailand. 

6.5 Interview historians, logo designers and museum officials to collect  
information and data. Then analyze and synthesized them. 

6.6 Lay out a methodology for Thai logo design. 
6.7 Organize a seminar15 as a forum to discuss the result of the research  

and try designing logos using the methodology in 6.6. 
6.8 Summarize the study and suggestions and report them in form of a  

thesis. 
 

7. Research Outcome 
7.1 To understand the evolution of Thai logos design in the Rattanakosin 

period. 
7.2 To learn about the factors affecting and influencing the ideology of Thai  

logo design in the Rattanakosin period. 
7.3 To be able to use the result of the research to design Thai logos.  

                                           
15 A seminar on “Thai Identity Through Logos” was organized on 1 July 2015 at Faculty of Fine 
and Applied Arts, Rajabhat Suan Sunandha University. The researcher himself was a speaker and 
he also invited Mr. Sumeth Putpuang and Asst. Prof. Awin Intarangsri as guest speakers. There were 
around 30 participants including designers, lecturers and students. After the talk, the participants 
were divided into 5 groups to try using the methodology to design a Thai logo for the Educational 
Fund of Princess Maha Chakri Sirindhorn, Ministry of Education. After the seminar, the participants 
gained much knowledge about Thai logo design.     
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Chapter 2 
Literature Review and Related Studies 

 
 People who had lived in the land that is currently called Thailand had traditionally 
used logos for thousand years. This tradition could belong to other nations before people 
living on this land perceived it as a good tradition and later on accepted and developed it. 
Thai logos, therefore, have their own uniqueness. This chapter would review related 
literature and information about Thai logos in the Rattanakosin period to establish 
understanding. 
 
Logos 
 Logo is defined by the Royal Institute dictionary (1982) as a symbol representing 
something of certain importance such as individual, group of people, city or country. 
Sometimes logo represents esteemed objects such as gods, supernatural beings or sacred 
powers.   
 Symbol is defined by the Royal Institute dictionary (1987) as something that is taken 
to represent something else. 
 Logo is defined by the Oxford English Dictionary as  

1. Something that is taken to represent something else, especially tangibles 

representing intangibles. 

2. Alphabets, forms or marks representing something. 

Logos are designed by humans to represent the owners and to communicate  
among themselves using tangibles to represent intangibles. Logos can be alphabets or 
pictures or a mixture of both. 
 
The Kingdom of Thailand  
 Pre – Historic Thailand 
 On the land that is now the Kingdom of Thailand, no evidence has been found 
when logos were first used. However, archeological evidence has shown that symbols have 
been used for thousands of years since the Stone Ages. In Palai cave, Muang District, Sakon 
Nakorn province, cave paintings were found. The paintings depict pictures of humans, 
animals and geometric symbols. The same symbols were also found in the Pha Taem 
national park, Khong Jeam District, Ubon Rachatani province.  
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Figure 1     Cave Paintings in Palai Cave, Muang District, Sakon Nakorn Province 
 
 Around the time of the Kingdom of Funan (the sixth – the eleventh Buddhist 
century), people living in this land started using logos. The tradition was practiced through 
the Kingdom of Dvaravati (the eleventh – the sixteenth Buddhist century), the Kingdom of 
Srivijaya (the thirteenth – the eighteenth Buddhist century) and the Kingdom of Lopburi (the 
sixteenth – the eighteenth Buddhist century). Logos used during these periods depicted 
various pictures and patterns, such as the sun, the moon, Dharma Chakra, Vajra (the weapon 
of Indra – the God of Heaven) and fish. The evidence left until the present day is symbols 
on the Pod Duang money. 
 
 The History of Thailand 
 The Kingdom of Thailand has a long history of over 800 years. The region of Chao 
Phraya basin has long been the centre of many kingdoms as follows - the Sukhothai 
Kingdom (AD 1237 – 1438), the Ayutthaya Kingdom (AD 1350 – 1767), the Thonburi Kingdom 
(AD 1767 – 1782) and the Rattanakosin Kingdom (AD 1782 – present). People living in this 
region have had two common cultures which are Theravada Buddhism and a belief in 
Devaraja (divine king). Hence, logos are mostly related to religious beliefs, especially 
Hinduism and Buddhism. Evidence has also been found that in the past there was usage of 
Great Seals (for kings and dynasties) of which symbols also appeared on the Pod Duang 
money, royal messages and state documents. However, in the past logos were strictly used 
among elites and government offices. 
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Figure 2        Symbols of Great Seals on Pod Duang Money 
 
 The notion to use logos in state affairs appeared in the Ayutthaya period, dated 
back over 500 years. It was assumed that logos were used in diplomatic and trade relations 
with China which had the tradition of using seals to seal on important documents. 
 H.R.H. Prince Narisara Nuvadtivongs explained the background of logo usage in 
Thailand in the “Memoir of Phraya Anuman Rajadhon” as follows; 
  “Logos (seals), used with vermilion, came from the East which is China. 
These are used without signatures because the Chinese do not sign names. Those used 
with lac came from the West which is India where people used Mudra or signet rings. 
Whether the Indians would sign their names together with the seals, I do not know. 
However, the Europeans would use the seal together with the signature.” 
 

 
 
 
 
 
 
 
 
 
 
 
Figure 3          H.R.H. Prince Narisara Nuvadtivongs 
 



11 
 

 
 

 The tradition of logo usage of various nations must have been thoroughly selected 
by our ancestors. It must have been perceived as a good practice that could be adopted 
and adapted into the Thai culture. Once acquired, the logo usage was developed and 
evolved to have its own uniqueness. 
 

Types of Thai Logos in the Rattanakosin Period 
 Thai logos in the Rattanakosin period used in this research could be categorized into 
two types as follows; 

1. Logos for Individuals. Those who use logos are as follows; 

1.1 Kings 

1.2 Members of the Royal family 

1.3 Nobles and bureaucrats 

1.4 Monks (only Supreme Patriarch could have personal Seal) 

1.5 Ordinary people (not until recently that ordinary people could have  

personal logos / seals)  
2. Logos for Government Agencies. Those agencies include the following; 

2.1 Ministries 

2.2 Departments 

2.3 Independent entities   

 
The Evolution of Logos : from Siam to Thailand 

 In Rattanakosin period, logos were first used by the Kings as Great Seals. Then 
gradually they were used by members of the Royal family, elites, bureaucrats and civilians. 
The Kings would also bestow seals upon some individuals. H.R.H. Prince Narisara 
Nuvadtivongs explained the logo usage in this period as follows; 
  “In the old days, people did not sign their names, instead seals were used. 
Therefore, from Kings to ordinary people who had to issue or exchange notes or letters 
would have their own personal seals. Moreover, seals might be bestowed by the Kings 
upon favoured individuals. These individuals, very limited in number, would feel very 
honoured.” 
 The Rattanakosin Kingdom is the fourth Kingdom in the Thai history. It was founded 
by King Rama I of the Chakri Dynasty in AD 1782. The King gave the name to the capital city 
as “Krung Rattanakosin Inayotthaya”. The newly founded capital is located in the area 
called Bangkok which is on the eastern side of the Chao Phraya River. The evolution of Thai 
logos in the Rattanakosin period can be concluded as follows; 
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Logos for Individuals (Kings, Members of the Royal Family and Nobles and  
Bureaucrats) 
 

 
 
Figure 4          King Rama I 
 
 In the Reign of King Rama I : AD 1782 – 1809 
 King Rama I (Thong Duang), the first King of the Chakri dynasty, ascended to the 
throne and founded the Rattanakosin Kingdom in AD 1782. During his reign, the King rebuilt 
the Kingdom, restored peace and order and fought many wars against enemies. He did his 
best to make the Rattanakosin Kingdom as prosperous as the Ayutthaya Kingdom. His work 
includes restoring Buddhism and culture, supporting all fields of art work and handicraft, 
revising the Royal Chronicles and enacting law called “Three Seals law” (AD 1804). This law 
consisted of old Ayutthayan law and was sealed by three seals, the Royal Lion of the Prime 
Minister, the Trunked Lion (lion with the head of elephant) of the Grand Commander and 
the Crystal Lotus of the Minister of Trade and Foreign Affairs).  
 Great Seals used during the reign of King Rama I were the Garuda, the Airapot 
Elephant, seal with the Camel handle and seal with the Dragon handle. High – level 
bureaucrats were also allowed to use seals as in the Ayutthaya period. Seals were used in 
state documents such as in the Three Seals law and Exchange Notes with China.   
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Figure 5      Great Seal of King Rama I 
 

 
  
Figure 6        The National Emblem (Vishnu)  
 

 
 

Figure 7    National Emblem of Siam, Given to Siam by China as  
   a Symbol Showing that Siam was a Tributary State 
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Figure 8         King Rama II 
  
 In the Reign of King Rama II : AD 1809 – 1824 
 Siam during the reign of King Rama II (Chim) was peaceful and fertile. It was the time 
of no war and the King had time to continue his father’s work, including rebuilding the 
Kingdom, restoring Buddhism and Thai culture, especially literature. The time during the 
reign of King Rama II could be seen as the golden age of Thai literature. 
 For the aspect of foreign affairs, the King developed relations, mainly trade 
relations, with various countries, such as China, Vietnam, Portugal, Great Britain, and the 
United States.   
 During his reign, King Rama II acquired three white elephants (rare kind of elephant), 
one at a time but all three in a short period. This was seen as an auspicious event and the 
King’s subjects gave him the name “the King of White Elephants”. This is because people 
living in the land called Suwannabhumi (mainland Southeast Asian countries) have had a 
belief in White Elephants, derived from India, mixed with a belief in Great men – a King 
would be complete and highly prestige when he acquires seven valuable pieces of objects; 
good weapon (crystal Chakra), White Elephant (crystal elephant), good horse (crystal horse), 
brave warrior (crystal warrior), smart financier (crystal financier), good queen (crystal lady) 
and good jewelry (crystal).  
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Figure 9      White Elephant Flag 
 
 After acquiring the White Elephants, the King instructed to have a White Elephant 
flag which has a White Elephant in the centre against the red background. The flag could be 
interpreted that the King had possessed White Elephants. Also an important Great Seal 
called “Tri San Savet” (Three White Elephants) was made and used by the King.  
 
     
                                            

                 
Figure 10   “Tri San Savet” Great Seal 
 
 

   
                      
 
 
 
 

    
Figure 11       Great Seal of King Rama II 
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Figure 12        King Rama III 

 
 In the Reign of King Rama III : AD 1824 – 1851 
 Siam was very peaceful during the reign of King Rama III. The King was very keen on 
sea trading with foreign nations because, prior to his ascending to the throne, he was 
appointed by his father, King Rama II, Minister of Trade and Foreign Affairs. China was a 
major trading country with Siam during this time. The King developed good relations with 
the Chinese Court and always sent Royal Messages and tribute to the Chinese Emperor.  
 The King was a dedicated patron of Buddhism. He built temples and supported 
various fields of art work such as painting, architecture and sculpture. And because he had a 
close relationship with China, the art work under his patronage had an influence of the 
Chinese art. The mixture of the Thai and Chinese art produced a new and unique style of art 
called “the Art of Royal Preference”. 
 The Great Seals used by the King were the Garuda, the Herapot (Dragon) and seal 
with the Dragon handle. The King also instructed to put logos of honeycomb, bael leaf and 
flower on Pod Duang money. 
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Figure 13     Great Seal of King Rama III 
 

 
 

Figure 14         King Rama IV 
 

 In the Reign of King Rama IV : AD 1851 – 1868 
 During the reign of King Rama IV (Prince Mongkut), Siam widely opened its door to 
the West. The King developed and modernized Siam in many aspects as follows; 
 In AD 1847, the King created Royal Thai Orders and Decorations to bestow upon 
outstanding members of the Royal family, bureaucrats and foreigners. Siam was the first 
Asian countries to have their own Orders and Decorations.  
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Figure 15        Royal Thai Orders and Decorations 
 
 In AD 1855, the King adopted the White Elephant Flag as the National Flag after 
seeing a foreign steamship with a flag at a port in Bangkok and a National Flag at a Consulate 
– General in Bangkok. 
 
 

 
Figure 16         Siamese National Flag in 1855  
 
 In AD 1858, the King issued, for the first time, the Government Gazette, an official 
brochure, to circulate accurate government news to the general public. At the top of the 
Gazette appeared the King’s Great Seal. 
 

   
 
Figure 17     Great Seal of King Rama IV 
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 In AD 1860, the King constructed a coin factory to produce coin money to be used 
instead of money cowrie and Pod Duang money. The logo of the King’s Great Seal, the 
Great Crown of Victory with a Royal Umbrella on each side, appeared on one side of the 
coin. On the other side of the coin appeared the logo of the National emblem, Chakra, with 
a White Elephant in the centre of Chakra. 
 With the rise of colonialism, the King was determined to save Siam from 
colonialism. Several trading and goodwill treaties were signed with various nations. Also 
Royal Messages were sent to the western powers at the time, the Great Britain and France, 
for prosperous relations. 
 For the relations with China, the King stopped sending tribute to the Chinese Court. 
This was because the Royal Messages sent to China were distortedly translated, hence, 
causing a misunderstanding that Siam let herself fall under China’s rule. 
 The King was interested in international affairs. He was also very keen at literature. 
He created his own pictograms and used them to write for the names of King Rama I, King 
Rama II, King Rama III and his own. He also created another type of pictograms called 
“Ariyaga”, adapted from Roman alphabets, to be used instead of the Pali and Thai 
languages. The King knew many languages. He could correspond with westerners living in 
Siam and abroad. He also knew of western cultures and protocol. He was the first person in 
Siam to sign his name in letters and official documents. After that, members of the Royal 
family, bureaucrats and civilians took up the name signing custom. 
 During his reign, the King declared a Royal Command on the use of Great Seals. 
Hence, the use of Great Seals was more systematic. The King had more Great Seals created 
with designs appropriate for use and time. 
 

 
 
Figure 17      Ariyaga Pictograms 
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Figure 19     King Rama V 

 
 In the Reign of King Rama V : AD 1868 – 1910 
 During the reign of King Rama V, it could be said that Siam was reformed in all 
aspects. The King changed the nation’s administrative system both central and regional. He 
ended the Chatu Sadom system (the Four – Ministry system covering civic affairs, palace 
affairs, financial affairs and agricultural affairs) and Mandala system (the system in which the 
central ruler distributed political power to regional rulers). The King then set up twelve new 
ministries and the Monthon system (a Monthon comprises of provinces, cities, districts, sub - 
districts, and villages in the descending order). He also reformed the law, the court system, 
the financial and taxation system, military, the education, the medication and the 
infrastructure. Moreover, the King made some changes to social cultures and traditions to 
modernize Siam. Following his father’s footsteps, the King was determined to save Siam 
from colonialism and provide the Siamese security and prosperity.  
 During his reign, the King visited Europe twice. The first Royal Visit was in AD 1897. 
The purpose of the visit was for Siam to solve conflicts with western nations and for the 
King to see how those countries developed themselves. The second Royal visit was in AD 
1907. The purpose of this visit was for Siam to render friendly relations to western nations 
and for the King to seek medical treatment as suggested by his doctors. 
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Figure 20  A Picture Depicting King Rama V During His Visit to Europe 
 

 As for the Great Seals, the King had many more created and enacted a law 
governing the usage of Great Seals. He established a government body called the 
Department of Mudradhon which later was upgraded to Ministry. The duty of the 
organization was to create and take care of the Great Seals, be in charge of the granting of 
the Royal Thai Orders and Decorations, keep the list of the Order of Precedence, and keep 
the Royal Acts, law and Royal documents.  
 

 
 
Figure 21   Great Seal of King Rama V 
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Figure 22        King Rama VI 
  

In the Reign of King Rama VI : AD 1910 – 1925 
 

 
 
Figure 23   Great Seal of King Rama VI 

 
 During the reign of King Rama VI, there was a major change in the creation of Great 
Seals. Prior to his reign, when a new King ascended to the throne, a new Great Seal and a 
new National Emblem would be created. However, King Rama VI stipulated an Act (the 
Great Seal Act of AD 1911) specifying the Garuda Great Seal to be used as the National 
Emblem for all the Kings ascending to the throne after him.  
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Figure 24       The Garuda National Emblem of King Rama VI 
 

 
 
Figure 25         King Rama VII 
 
 In the Reign of King Rama VII : AD 1925 – 1934 
 During the reign of King Rama VII (Prince Prajadhipok Sakdidej), many major events 
happened, including a celebration of the one hundred and fiftieth anniversary of the 
establishment of the Rattanakosin Kingdom and an economic recession as other countries 
around the world were facing the Great depression. Also Siam was entering into a new 
phase of social context and new generations of bureaucrats and civilians were calling for 
democracy. 
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Figure 26   Celebration of the 50th Anniversary of the 
   Establishment of the Rattanakosin Kingdom 
  
 In AD 1932 a revolution led by Khana Ratsadorn (People’s Party) took place and 
subsequently changed the nation’s regime, from the absolute monarchy to the 
constitutional monarchy. Later that year, Siam had the first permanent constitution. A few 
years later the King abdicated due to conflicts with the new regime. 
 

 
 

Figure 27       Khana Ratsadorn 
 

 The King followed the intention of his brother (King Rama VI) of using the Garuda 
Great Seal as the National Emblem. He had two new Great Seals designed, one as his Great 
Seal and the other as a National Emblem which had the Garuda in the centre and his name 
on the edge. In AD 1930 a Royal Command on the founding of companies was issued 
stipulating regulations on permission for companies to use the National Emblem. The King 
took this opportunity to change the National Emblem from the Arm to the Garuda.    
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Figure 28      Great Seal of King Rama VII 
 

         
Figure 29      The National Emblem of King Rama VII   
 

 
 
Figure 30         King Rama VIII 
 
 In the Reign of King Rama VIII : AD 1934 – 1946 
 During the reign of King Rama VIII, Siam, led by elites and high level bureaucrats, was 
much more westernized, especially in the infrastructure, including roads, the rail system, 
electricity, the water supply system, dams, hospitals, communication system, government 
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offices, universities and etc. Members of the Royal family and old bureaucrats were much 
less politically powerful after the regime change in AD 1932. On the other hand, former 
military personnel and civil servants who played significant roles in the regime change had 
gained more political power. The Second World War and the Greater East Asia War (or the 
Asia – Pacific War) also took place during this time. 
 In AD 1938, the Bureau of Royal Household had a new Great Seal designed for the 
King.   

                  
 

Figure 31             Great Seal of King Rama VIII 
 
In AD 1939, the government, led by Field Marshal Plaek Phibulsongram as the Prime 

Minister, changed the name of the nation from Siam to Thailand, and the nationality of the 
people from Siamese to Thai. 

 
 

 
Figure 32    Field Marshal Plaek Phibulsongram  

 
 In AD 1940, the King changed the Great Seal used for the Royal Command from the 
oval shape (created and used since King Rama V) to the square shape with notches at the 
four corners and the five Royal Regalia, the Royal Umbrella inside the square. The words 
“Royal Command” which were originally written in the Khmer language were also changed 
to the Thai language.  
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Figure 33    Great Seal Used for the Royal Command   

 Designed During the Reign of King Rama VIII  
 

 
 

Figure 34         King Rama IX 
 
 In the Reign of King Rama IX : AD 1946 – Present 
 King Rama IX, the current King of Thailand and the longest reigning King in the world, 
has worked and dedicated his life for the country and his people. 
 The King had two Great Seals designed, one as his Great Seal and the other as the 
National Emblem (the Garuda in the centre and his name on the edge). When the Great 
Seals were complete, the King held a Royal Ceremony called “Rook Tra”, an ancient 
ceremony since the Ayutthaya period, to mark the first use of the Great Seals.  
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Figure 35        Great Seal of King Rama IX 
  

     
 
Figure 36           The National Emblem of King Rama IX 
 
 The reign of King Rama IX has been very eventful. Some auspicious events are listed 
as follows;  
 In AD 1957, a celebration of the 2500th year of Buddhism. 

In AD 1971, a celebration of the Silver Jubilee of the King’s accession to the throne. 

              
Figure 37             Logo of the Silver Jubilee Celebration  

of the King’s Accession to the Throne 



29 
 

 
 

In AD 1982, a celebration of the two hundredth anniversary of the establishment of  
The Rattanakosin Kingdom. 

In AD 1987, a celebration of the King’s 60th birthday. 
In AD 1988, a celebration on the occasion that the King was the longest reigning King 

in the Thai history. 

 
Figure 38     Logo of the Celebration on the Occasion that  
                 the King was the Longest Reigning King in the Thai History  

 
In AD 1996, a celebration of the Golden Jubilee of the King’s accession to the 

throne. 

             
 

Figure 39  Logo of the Golden Jubilee Celebration  
 of the King’s Accession to the Throne 

 
In AD 1999, a celebration of the King’s 72th birthday.  
In AD 2002, an Act on Ministries or Government Offices with the Equal Status was  
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stipulated. Subsequently, there were 20 government offices at the Ministerial level as 
follows: 1) The Prime Minister’s Office 2) the Ministry of Defence 3) the Ministry of Finance  
4) the Ministry of Foreign Affairs 5) the Ministry of Tourism and Sports 6) the Ministry of 
Social Development and Human Security 7) the Ministry ofAgriculture and Cooperatives   
8) the Ministry of Transport 9) the Ministry of Natural Resources and Environment 10) the 
Ministry of Information and Communication Technology 11) the Ministry of Energy 12) the 
Ministry of Commerce 13) the Ministry of Interior 14) the Ministry of Justice 15) the Ministry 
of Labour 16) the Ministry of Culture 17) the Ministry of Science and Technology 18) the 
Ministry of Education 19) the Ministry of Public Health and 20) the Ministry of Industry. 
 In AD 2006, a celebration of the Diamond Jubilee of the King’s accession to the 
throne. 
 
 
 
 
 
 
 
 
 
 
  
 

 
Figure 40      Logo of the Diamond Jubilee Celebration  

of the King’s Accession to the Throne 
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 In AD 2007, a celebration of the King’s 80th birthday. 
 
   
 

                          
Figure 41        Logo of the King’s 80th Birthday Celebration 
  
 In AD 2011, a celebration of the King’s 84th birthday. 
  

 
 

Figure 42   Logo of the King’s 84th Birthday Celebration  
 
 The King is very keen in graphic designing. He designed the first draft of the logo of 
the Chaipattana Foundation by using computer. He himself chose the logo for the Golden 
Jubilee Celebration from the five logos passing through the final round of contest. However, 
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the chosen logo needed a final touch so the King hand drafted the amended parts for the 
designer. 
 
 Differences of Logo Styles and Concepts of Different Classes of Individuals in 
the Rattanakosin Period 

1. Logo Styles of Different Classes of Individuals 

1.1 Great Seals or logos for Kings are elaborated and detailed. Thai patterns and  

arts are often used. Usually most skilled designers would be assigned to do the job. 
1.2 Seals or logos for members of the Royal Family are granted by the  

King. Therefore, the styles are very similar. However, Seals or logos of individuals of this 
class would be less elaborated and detailed according to their class of royalty.  

1.3 Seals and logos for nobles and bureaucrats in the early Rattanakosin  

periods would be granted by the Kings. Therefore, the styles were very similar. However, 
Seals or logos of individuals of this class would be less elaborated and detailed according to 
their ranks. 

1.4 Supreme Patriarch, head of all monks, is usually appointed by the King.  

Seals or logos for Supreme Patriarch are elaborated and detailed. Thai patterns and arts are 
often used. 

1.5 Ordinary people have been allowed to use seals and logos since the change  

of the administrative regime from the Absolute Monarchy to the Constitutional Monarchy. 
The logo styles are simple and adapted though Thai arts are still used. Designers are not 
particularly most skilled.            

          
 
Figure 43   Great Seal of King Rama VI 
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Figure 44 Personal Seal of H.R.H. Prince Kasemsan Sopak, Son of King Rama IV 
 

    
Figure 45 Seal of the Commissioner General of the Royal Thai Police  
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Figure 46   Seal of the Supreme Patriarch 

 

          
 

Figure 47 Personal Seal / Logo of Prayoon Chanyawong, a late Cartoonist1  
 

2. Logo Concepts of Different Classes of Individuals  

Thai logos for individuals can indicate or imply the social status or position of  

the owners. The design concept is usually based on Thai traditions, religious beliefs in 
Buddhism and Hinduism and ancient myths. Therefore, design concepts for individuals of 
different classes are quite similar. Differences are symbols indicating different social status   

2.1 Symbols that appear in Great Seals for Kings are usually of the highest class.  

For example, Gods that appear in Great Seals for Kings would be Brahma, Vishnu and Rama 
(the protagonist of the Hindu epic, Ramayana). Animals would be Garuda (mount of Vishnu). 

                                           
1Proayoon Chanyawong won A Ramon Magsaysay Award in 1971 in the Journalism, 
Literature, and Creative Communication Arts category   
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And regalia would be of the highest class, such as a nine – tiered Royal Umbrella (highest 
class). 

2.2 Logos or seals for members of the Royal Family would use symbols that  

indicate or imply the social status or position less important than that of Kings. For example, 
Lakshmana (the younger brother of Rama) and a seven – tiered Royal Umbrella. 

2.3 In the Thai traditions / culture, nobles and bureaucrats would always have  

lower status or positions than that of Kings and members of the Royal Family. Therefore, 
symbols in their logos or personal seals would indicate or imply their status, positions or 
duties. For example, a lower class of deity or Hanuman (the monkey chief and an ardent 
devotee of Rama) would appear in a personal seal of a bureaucrat.  

2.4 For Supreme Patriarch, symbols related to Buddhism would be used. For  

example, Dharma Chakra, lotus, pagoda or satupa. 
2.5 Symbols for ordinary people would relate to the meaning of their names,  

birthplaces and careers.             
  

Logos for Government Agencies 
 In the early Rattanakosin period, the administration was very similar to that of the 
Ayutthaya period. The “Three Seals Law” was enacted. Those “Three Seals” were the Royal 
Lion, the Trunked Lion and the Crystal Lotus. The centre of the administrative system was 
the King and he appointed two high level bureaucrats, the Prime Minister and the Grand 
Commander, to help with his work. The Prime Minister, with the Royal Lion Seal as his Seal, 
was the head of civil officials and governed the northern territories. On the other hand, the 
Grand Commander, with the Trunked Lion Seal as his seal, was the head of military and 
governed the southern territories.  
 Under the Prime Minister, there were four ministers looking after different matters 
(the Chatu Sadom system) as follows: 

1. Minister of Civic Affairs having the Seal of Lord of the Death Riding a Lion as his  

seal. The Minister was in charge of general matters of the capital city, Bangkok, and the 
well-being of its people.  

2. Minister of Palace Affairs having the Seal of Siva Riding an Ox as his seal. The  

Minister was in charge of palace and law court affairs.  
3. Minister of Finance having the Crystal Lotus Seal as his seal. The Minister  

was in charge of finance, accounting and foreign affairs.   
4. Minister of Agriculture having the Seal of the Varuna (God of Water)  

Riding a Naga as his seal. The Minister was in charge of royal land, taxation, and law suits 
about land.         
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 In 1892, King Rama V changed the administrative system. The King set up twelve 
new ministries. However, shortly after some ministries were combined together, hence, 
there were ten ministries left as follows: 

1. Ministry of Interior. The Minister had the Royal Lion Seal as his seal. 

  

                

Figure 48     The Royal Lion Seal 
 

2. Ministry of Defense. The Minister had the Trunked Lion Seal as his seal. 

 
Figure 49          The Trunked Lion Seal   
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3. Ministry of Municipality. The Minister had the Seal of Lord of the Death Riding a  

Lion as his seal.  

          

Figure 50    Seal of Lord of the Death Riding a Lion  
 

4. Ministry of Palace Affairs. The Minister had the Seal of Siva Riding an Ox as his  

seal.  

        
 
Figure 51    Seal of Siva Riding an Ox 
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5. Ministry of Finance. The Minister had the Seal of the Surya (Sun) Riding a Chariot  

as his seal. 

       
 
Figure 52  Seal of the Surya (Sun) Riding a Chariot 
 

6. Ministry of Agriculture. The Minister had the Seal of the Varuna Riding a Naga as  

his seal. 
  

           
 
Figure 53       Seal of the Varuna (God of Water) Riding a Naga 
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7. Ministry of Foreign Affairs. The Minister had the Crystal Lotus Seal as his seal. 

 

    

Figure 54         The Crystal Lotus Seal 
  

8. Ministry of Justice. The Minister had the Seal of the Chandra (Lunar God) Riding a  

Chariot as his seal. 

       
 
Figure 55  Seal of the Chandra (Lunar God) Riding a Chariot 
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9. Ministry of Public Works. The Minister had the Seal of Ramayana Riding a Chariot  

as his seal.  

       
 
Figure 56       Seal of Ramayana Riding a Chariot 
 

10. Ministry of Education. The Minister had the Seal of Agni (God of Fire) Riding a  

Rhinoceros as his seal.   

             

Figure 57  Seal of Agni (God of Fire) Riding a Rhinoceros 
 

 The concept design of the ministries’ seals was the same as that of Great Seals. 
Symbols of Hindu Gods were designed with traditional Thai patterns reflecting work of 
particular ministries. For example, water is very much needed for agriculture, therefore, the 
God of Water was the symbol of the Ministry of Agriculture. Another example is the Ministry 
of Education. Fire is the origin of light, education, on the other hand, is the origin of wisdom 
and knowledge.  
 In 1932, the regime was changed to the constitutional monarchy. In 1933, the use of 
seals for ministers was aborted. From then on those seals had become symbols of 
ministries instead.  
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 In 2002, the administrative system was slightly changed. The number of ministries 
was increased to twenty as follows: 

1. The Prime Minister’s Office. 

             
Figure 58      Seal of the Prime Minister’s Office 
 

2. Ministry of Defense. The Trunked Lion is the symbol of the Ministry. The  

Trunked Lion has the body of lion and the head of elephant. Therefore, it has the power of 
both the lion and the elephant and could lead the military.     

 

      

Figure 59   Seal of the Ministry of Defense 
 

3. Ministry of Interior. The Royal Lion is the Symbol of the Ministry. The elegant  

and powerful appearance of the creature implies its significant position and that it could 
lead the civil servants.   
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Figure 60            Seal of the Ministry of Interior 
  

4. Ministry of Foreign Affairs. The Crystal Lotus was primarily the symbol of the  

Finance Minister, however, in 1875, King Rama V granted the Seal for the Minister of Foreign 
Affairs.  
 

    
 
Figure 61    Seal of the Ministry of Foreign Affairs 
 

5. Ministry of Finance. Kalavinka, an immortal creature in a Buddhist myth, with a  

fine voice, is the symbol of the Ministry. It is a belief that its feathers could turn into gold.  
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Figure 62      Seal of the Ministry of Finance 
 

6. Ministry of Education. In 1913 the symbol of the Ministry was changed to  

Dharma Chakra. This is because the Ministry is also in charge of Buddhist affairs and the 
wheel represents the Buddha’s highest teaching of the path to enlightenment. 
 

       
     
Figure 63       Seal of the Ministry of Education  
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7. Ministry of Agriculture and Cooperatives. As explained above. 

 

 

Figure 64 Seal of the Ministry of Agriculture and Cooperatives 
 

8. Ministry of Justice. In 1913 King Rama VI granted the symbol of the Scales of  

Justice as the Seal of the Ministry.   
 

     
 
Figure 65       Seal of the Ministry of Justice 
 

9. Ministry of Transport. This Seal used to be the Seal of the Ministry of Public  

Works. However, in 1941 it was granted to be the Seal of the Ministry of Transport. In 
Ramayana epic, Ramayana would go out in a Chariot to inspect construction of roads.   
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Figure 66               Seal of the Ministry of Transport 
 

10. Ministry of Culture. The torch in the middle of the logo means wisdom which is  

the roots of culture.  

   
 
Figure 67      Seal of the Ministry of Culture 
 

11. Ministry of Commerce. In 1925, the Ministry of Public Works was incorporated  

with other governmental agencies and changed to the Ministry of Commerce and Transport. 
In 1941, the Ministry of Commerce and Transport was separated into two ministries, the 
Ministry of Transport and the Ministry of Commerce. The Ministry of Transport got the Seal 
of Ramayana Riding a Chariot. The Ministry of Commerce was granted a new Seal as below. 
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Figure 68          Seal of the Ministry of Commerce 
 

12. Ministry of Public Health. The Rod of Asclepius (Staff of Asclepius) was used in  

the middle of the Seal. Asclepius is a Greek God associated with healing and medicine.  
  

       
 

Figure 69   Seal of the Ministry of Public Health 
 

13. Ministry of Industry. The God in the Seal is Vishnu who is stirring the sea of milk.   

The Hindu myth goes that by doing so, a lot of by – products were produced.  
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Figure 70    Seal of the Ministry of Industry 
 

14. Ministry of Science and Technology. The atom in the middle is a symbol of  

science which is the centre of development. The sun above has nine rays and the gear 
below also has nine teeth. This is because the pronunciation of the number nine in Thai has 
the same sound as development.  
 

    
 

Figure 71    Seal of the Ministry of Science and Technology 
 

15. Ministry of Social Development and Human Security. The God in the Seal is  

Prajapati who is the son of the God Brahma. Prajapati is believed to be the father of the 
human race.  
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Figure 72 Seal of the Ministry of Social Development and Human Security  
 

16. Ministry of Labour. The three Gods in the Seal mean cooperation from all sides  

for the success of the nation.  

 
Figure 73    Seal of the Ministry of Labour 
 

17. Ministry of Energy. This is the symbol of enlightenment (Lokutara) which means  

Buddhist wisdom. On the other hand, it looks like fire blaze which can be interpreted as 
energy for economic activities and the development of the nation.   
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Figure 74     Seal of the Ministry of Energy 
 

18. Ministry of Tourism and Sports. In the Seal there is a Royal Barge called  

Suphannahong, an important barge since the Ayutthaya period (the current one was built 
during the reign of King Rama V). The Barge is a symbol representing Thailand (for tourism). 
The God, Indra, riding the three – headed elephant, is representing sport because Indra is 
believed to be a God of Victory. 
   

   

Figure 75      Seal of the Ministry of Tourism and Sports 
 

19. Ministry of Natural Resources and Environment. The Seal comprises of symbols  

of a tree (forest), (white) elephants and a dolphin (animals), the sea, a water drop, a 
diamond (natural resources) and globes. They all represent the nation’s precious natural 
resources and environment.    
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Figure 76 Seal of the Ministry of Natural Resources and Environment 
 

20. Ministry of Information and Communication Technology. In the Seal appears the  

Hindu God Budha or Saumya. In astrology, Budha represents many aspects, one of them is 
communication.        

                  
 

Figure 77 Seal of the Ministry of Information and Communication Technology 
    
 It can clearly be seen that the design concepts of the logos of Thai government 
agencies have been around the religious beliefs, both Buddhism and Hinduism. The styles, 
nonetheless, have been changed over time. Newly designed logos / seals, for example, the 
Seal of the Ministry of Energy, have less elaborated details than older ones, such as the Seal 
of the Ministry of Foreign Affairs.      
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History of Logo Usage in Countries which have had Relations and Trade with Siam / 
Thailand 
 Logos were first designed to communicate between people both in the same 
culture and in different cultures. At the beginning, people used symbols through body 
language. Later they started drawing figures in caves to represent something. Much later on 
when human communities / societies had developed to be more complex, people started 
using logos as symbols to represent authorities, such as kings, royal family members, priests, 
governors and land owners.  
 In the past, logos were made of clay, stone or metal. Egyptians put logos on their 
rings (signet rings). Sumerians had their logos made into a cylinder shape. Greeks, Romans 
and Europeans in the Middle Ages had their logos as seals and signet rings which ornately 
adorned with jewelry.  
 

  
 
Figure 78          Signet Rings 
 
 In the past, logos were composed of pictures because most people were not 
literate. Things of which pictures were mostly used were familiar to that particular culture, 
such as pictures of respectable or esteemed powers. It has been found that this kind of 
logos have been used around the world. 
 
 The researcher has studied the history of logos of nations that have had relations 
and trade with Thailand, namely the United Kingdom, France, the United States of America, 
China and India. With the influx of foreign cultures, it was inevitable that the Thai logo 
design in the Rattanakosin period would have been influenced by outside factors. The 
conclusion is as follows: 
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Figure 79               Map of Siam 
 
 The West    
 The United Kingdom 
 Logos were widely used after England was conquered by William the Conqueror in 
1066. The logos used in the UK usually have the style of shield or arms. It is assumed that in 
the past when going to war, knights had to wear armours made of metal, from head to toes, 
which only had an opening around the eye area for seeing. Therefore, a symbol on the 
shield or on the armour was needed to indicate position and side.  

 

  
Figure 80     Shield Logos 

  
 For the design notion, cross is used to represent faith in Christianity and lion is used 
to represent reverence to frighten the enemy.   
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Figure 81    Logo of Cross    Figure 82     Logo of Lion 
 
 France 
 Since King Louis VI (AD 1108 – 1137) of the Capetian dynasty conquered all states, 
all of France has used the same system of logo usage.  

 

 
Figure 83    King Louis VI 
 
 Logos used in France, similar to those used in the UK and other countries in Europe, 
have the style of shield or arms. This is because in the past they often entered into war to 
free themselves and expand territories.  
 France also has the same design notion about religious beliefs as other European 
countries. What is different is France uses the picture of the flower Fleur de lis as a message 
from God and the picture of horse as a symbol for dignity. 
 



54 
 

 
 

              
 

Figure 84         Logos of Fleur de lis Flower 
 
 The United States of America 
 America designed a logo when the American Revolutionary War ended in 1782 to 
use as a seal on the treaty between America, led by General George Washington, and 
Britain. When America changed to republicanism, this seal was declared the National Seal in 
1789 which in Thailand was the same period as the reign of King Rama I.    

 

 

 
 

Figure 85     The National Seal of the United States of America  
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Figure 86     General George Washington 
 
 The East  
 China 
 Asian countries including Thailand have taken the tradition of logo usage from 
China. The Chinese have used logos for two main purposes; 1) for identity and 2) as an 
ornament. Most Chinese logos come in square. 
 

 
 

Figure 87       Chinese Seal with Dragon Handle 
 
 For the design notion, ancient alphabets are often used. Logos when used as seals, 
they will usually be used with red ink. Moreover, the Chinese attache great importance to 
seal handles. For example, dragon handles represent emperors, camels represent 
protectorates and turtles represent bureaucrats.     
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Figure 88         Chinese Seal with Camel Handle 
 
 India 
   

 
 
Figure 89       Indian National Flag 
   
 India, a South Asian country, has had a tradition of logo usage. Indians use signet 
rings, called “Mudra”, to seal on clay, documents or letters to indicate authorities and 
ownership in both administration and trade. 
 India was the origin of Hinduism and Buddhism. Therefore, the logo design notion 
was derived from the religions. During the reign of Emperor Ashoka the Great (273 BCE – 232 
BCE), a dedicated Buddhist emperor of the Muarua Dynasty, the Emperor built Pillars of 
Ashoka (stone columns) with lion head and Ashoka Chakra/Dharma Chakra (the wheel of 
righteousness) inscriptions throughout northern Indian subcontinent. The lion inscription 
represented brave Buddha’s teachings that had expansively spread out. On the Pillars there 
were also inscriptions telling the importance of the locations (where the Pillars were 
erected) or declaring the Emperor’s commands. Nowadays the lion head inscription is used 
as the national emblem of India and the Ashoka Chakra/Dharma Chakra has been put on 
the centre of the national flag of India.   
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Figure 90        Pillars of Ashoka 
 
 Siam had received religions, beliefs, and arts from India into its cultures. This can be 
seen in seals. The Garuda Great Seal was derived from the Hindu myth that the garuda is 
used as a vehicle by Vishnu. The Dharma Chakra is used a symbol for the Buddha’s teaching 
of the path to enlightenment. 
 

            
 
Figure 91      The Garuda National Emblem 
 

      
 
Figure 92    Dharma Chakra Flag 
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History of Thai Logos in the Context of Foreign Relations in the Rattanakosin Period 
 In the Rattanakosin period, Great seals and Seals have been used in trade and 
diplomatic relations with foreign nations. Some researches involving Seals used in trade and 
foreign relations between Siam / Thailand and other nations have been carried out as 
below. 
 
 Early Rattanakosin 

In Chinese historical records, it was noted that in the late fourteenth century, the 
Chinese Emperor at the time conferred a Seal called Lotoe (camel) Seal to the Siamese King 
to be used as his Great Seal. The Seal was made of jade in a square shape with a camel 
handle. The Seal was comprised of four Chinese alphabets meaning Siamese King.   

 

 
 
Figure 93          Lotoe Seal 
 
 In Royal Messages from the Siamese Courts to the Chinese Courts, there appeared 
three Seals together. One of them was the Lotoe Seal, the other two were the Garuda Great 
Seal and the Airapot Elephant Great Seal. 
 

                       

Figure 94  The Garuda Great Seal  Figure 95  The Airapot Elephant Great Seal 
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 During the reign of King Rama IV, the Lotoe Seal was aborted and the King stopped 
sending tribute to the Chinese Courts because the King would like to stop a 
misunderstanding that Siam let herself fall under China’s rule. 
  
 In the Reign of King Rama IV 
 In 1855, Sir John Bowring, Governor of Hong Kong, was sent by the United Kingdom 
to Siam to negotiate a treaty of commerce, commonly referred as the Bowring Treaty. The 
Treaty was signed by King Rama IV and Sir John Bowring. By signing the Treaty, Siam could 
remain independent and its economy could prosper, however, Siam had to grant 
extraterritorial powers to the United Kingdom. In the Treaty, apart from the two signatures, it 
appeared five Seals as below. The Unalome Great Seal represented the King. The other 
Seals represented high level Siamese bureaucrats. 
 

                          
 
Figure 96               Unalome Great Seal (for King) 
   

                                
 

Figure 97    Seal of the Chandra       Figure 98 The Trunked Lion Seal 
             Riding a Chariot  
 

                                         
 

Figure 99    The Crystal Lotus Seal     Figure 100    The Royal Lion Seal 
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 In 1856, France sent Mr. de Montigny to Siam to negotiate a treaty which was made 
successfully. In the treaty, the five Seals also appeared.  
 King Rama IV also sent two embassies to the United Kingdom and two embassies to 
France. 
 

   
 
Figure 101      Siamese Embassy to Queen Victoria in 1857  
 

 
 
Figure 102       Siamese Embassy to Napoleon III in 1861 
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In the Reign of King Rama V 
 King Rama V dedicated his life to reform Siam to ensure that Siam was safe from the 
western colonization. During his reign, the King visited Europe twice and he was the first 
Siamese King to visit Europe. The purpose of the visits was to make friends with the 
powerful nations of the time, namely, the United Kingdom, France, Germany, Russia, Austria 
– Hungary, and other nations. The visits were successful and Siam was widely known among 
the West. Many western newspapers/magazines published news about the King’s visits as 
examples below. 
 

                                         

Figure 103     Die Gartenlaube Magazine of Germany published an article about            
              the King and the Queen during the King’s first visit to Europe.  
 

                                   
 
 
 
                               

 
 

Figure 104  The Siamese National Emblem Published in the Magazine which was wrong   
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Figure 105  L’Illustration, a French newspaper, published news about  

  the visit of King Rama V to France  
 

    
 
Figure 106 The National Flag of Siam also appeared in L’Illustration  
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Figure 107   L’Illustration also published the news about the King’s visit to Russia 
 
 In the Reign of King Rama VI  
 King Rama VI (Prince Maha Vajiravudh) had a policy to preserve the integrity of Siam 
by fostering nationalism and promoting Thai art and traditions. He also adapted some 
western traditions to the Siamese culture. The King took Siam into the international arena 
for her to be known and equally accepted by western nations. The King invited foreign 
monarchs, heads of states, and government representatives to attend his coronation. It was 
the first time in the Siamese history to host such an event. The King took Siam to the First 
World War by siding with the Allies. After the Allies won the War, Siam took this opportunity 
to negotiate with western nations on unfair treaties made before.  
 The King changed the National Flag of Siam from the White Elephant Flag to a Tri – 
Colour Flag which consists of red, meaning the nation, white, meaning Buddhism, and blue, 
meaning the Chakri Monarchy. The national flags of the Great Britain, France and the United 
States, also contain these three colours. The new Siamese National Flag made its debut to 
the world at the First World War. 
 

 
 
Figure 108    Tri – Colour National Flag 
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Commercial Logos in the Rattanakosin Period 
 During the reigns of King Rama IV and King Rama V, trade with foreigners grew rapidly 
and foreign companies began to establish in Siam. Since then commercial logos started 
appearing in Siam. First commercial logos belonged to foreign companies. 
 

  
 
Figure 109       Logo of B. Grimm Co. Ltd. 
 

          
 
Figure 110   Logo of Louis T. Leonowens Co. Ltd. 
 
 During the same time, Siamese started learning foreign trading system and setting up 
their own companies. Consequently, Thai commercial logos started appearing. Though the 
design concept for Thai commercial logos still adhered to Thai traditions / culture and 
religious beliefs, the style was very simple. Symbols in logos would come from the meaning 
of the names of the owners or the animals of their zodiac. For example, Wiset Niyom Co. 
Ltd., a Thai company selling herbal tooth paste, put rabbits and rays of moonlight in their 
logo. This was because the owner’s wife was born in the year of rabbit and the owner was 
born in the night.  
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Figure 111      Logo of Wiset Niyom Co. Ltd. 
 
 In the reign of King Rama V, a custom relating to logos / seals was established. That 
was the King allowed certain companies to use the Garuda logo / seal with the phrase “By 
Appointment to His Majesty the King of Thailand” 
 

              
 
Figure 112      The Garuda Seal with the phrase  

   “By Appointment to His Majesty the King of Thailand” 
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Figure 113 John Sampson & Son Co. Ltd with the logo of the Garuda 
 
 Nowadays, commercial logos / seals are widely used. This could be another 
interesting subject of further study. In this research, however, the scope of the study would 
cover logos / seals for individuals and government agencies.    
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Chapter 3 
Methodology of the Research 

 
 

 The research on “the Evolution of the Thai Logos in the Rattanakosin Period in Thai 
History” is a qualitative research with a purpose to study about styles, concepts and 
contexts affecting the evolution of Thai logo design in the Rattanakosin period. The 
implementation of the research is as follows:    

1. Sources of Information/ Data for the Research are; 

1.1 Documents 

Those include books, researches, documents and articles with related 

information, both Thai and foreign, on history, art and logo design. 

1.2 Experts and Officials 

The researcher interviewed experts, whose works have been academically 

accepted, on Thai logo design and history. The researcher also exchanged knowledge and 

observations with museum officials. They are; 

Thai Logo Designers  
- Mr. Sumeth Putpuang, retired official, the Office of Traditional Arts,  

Department of Fine Arts, the Ministry of Culture. 
Mr. Siri Nudeang, lecturer, Graphic Design Department, Poh – Chang  

Academy of Arts, Rajamangala University of Technology Rattanakosin. 
- Assistant Professor Awin Intarangsri, lecturer, Visual Communication Design  

Department, Faculty of Decorative Design, Silpakorn University. 
Academic Experts on the Subject of History of the Rattanakosin Period 

- Professor Dr. Santi Leksukhum, lecturer, History of Arts Department, Faculty 

of Archeology, Silpakorn University. 

- Mr. Krai – Ruek Nana, academic. 

- Mr. Anek Navickmoon, academic. 

Museum Officials 
- Mr. Watcharakiti Vajarodaya, Grand Chaberlain, Bureau of the Royal  

Household. He is in charge of the usage and the keep of Great Seals. 
- Mr. Borvornvate Rungrujee, Director – General of the Department of Fine  

Arts, Ministry of Culture. All national museums are under his supervision.  
- Mr. Surasak Srisam-ang, former Director of the Office of the National  

Museum, Department of Fine Arts, Ministry of Culture. 
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2. Population of Logos and Logo Samples used in the Research 

2.1 Population of logos used in this research was Thai logos in the Rattanakosin 

period that could be found in documents and printed media kept in the National Archives 

of Thailand and the National Library of Thailand. These logos could be categorized into 

three periods as follows : 

2.1.1 Divine Kings : from the reign of King Rama I to the reign of King Rama IV. 

2.1.2 Absolute Monarchy : from the reign of King Rama V to the reign of King  

Rama VII. 
2.1.3 Constitutional Monarchy : after the change of the regime, from the reign  

of King Rama VIII to the reign of King Rama IX. 
2.2 For the logo samples used in the research, the researcher selected them 

using the purposive sampling method. This means the logos selected had to have adequate 

information / data that the researcher could analyzed. These samples were categorized into 

two groups as follows : 

2.2.1 One hundred and twenty (120) Thai logos in the Rattanakosin period  

used to represent persons, including kings, members of the Royal family, monks, 
bureaucrats, and ordinary people. 

2.2.2 Two hundred (200) Thai logos in the Rattanakosin period used to  

represent government agencies.  
 

3. Information / Data Collection 

The researcher collected information / data needed for the research from the 

following; 

3.1 Documents 

The researcher visited national and private libraries to collect primary and 

secondary information / data from archives, text books, researches, documents and printed 

media.  

3.2 Experts and Officials 

The researcher interviewed the experts on Thai logo design, history and  

museum officials also exchanged knowledge and observations with them. The topics of the 
interviews were “the styles, concepts and contexts affecting the evolution of Thai logo 
design in the Rattanakosin period”.  
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3.3 Thai Logos in the Rattanakosin Period 

Logos appeared or found in text books, documents or printed media were taken 

photos by a camera. Those found in micro films were processed and printed out. Those 

found on-line were saved into a USB port. And those appeared in places of survey were 

taken photos by a camera. Places of survey are as follows: 

3.3.1 Palaces such as the Grand Palace, Dusit Palace, Bang Pa-In Royal Palace,  

Sanam Chandra Palace, Vimanmek Mansion, Phra Judhadhud Palace and Plai – Nurn Palace. 
3.3.2 Temples such as the Emerald Buddha Temple, Temple of the Dawn,  

Rajadhirat Temple, Makut Kasattriyaram Temple, Rajabopit Sathit Mahasimaram Temple and 
the Marble temple. 

3.3.3 National Museums such as the Bangkok National Museum, the Chao  

Sam Phraya National Museum and the Chantrakasem Palace National Museum. 
3.3.4 Government Offices such as the Ministry of Defence, the Ministry of  

Interior, the Ministry of Foreign Affairs, the Ministry of Education and the Ministry of Energy. 
 

4. Tools Used to Collect Information / Data 

4.1 A camera and a USB port  

4.2 Matrix Analysis Table 

The researcher used the Matrix Analysis Table to design a questionnaire and 

asked the experts to answer it. The information / data collected by using the Table could 

easily be analyzed and presented.    

4.3 Questionnaire was emphasized on 

4.3.1 Points of view and attitudes toward the evolution of Thai logo design  

from past to present. 
4.3.2 Derivation and transfer of the style of Thai logos. 

4.3.3 Social contexts influencing the concepts of Thai logo design. 

4.3.4 Factors affecting Thai logo design.  

4.3.5 Trends and directions of Thai logo design in the future. 

 
5. Information / Data Analysis 

The researcher set the analysis framework of the research as follows; 

5.1 The evolution of the Thai logos in the Rattanakosin period can be divided 

into 3 periods as follows :  

5.1.1 Divine Kings : from the reign of King Rama I to the reign of King Rama IV. 
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5.1.2 Absolute Monarchy : from the reign of King Rama V to the reign of King  

Rama VII. 
5.1.3 Constitutional Monarchy : after the change of the regime in 1932 from  

the reign of King Rama VIII, to the reign of King Rama IX. 
5.2 The characteristics of Thai logos in the Rattanakosin period categorized by 

the theories and principles of logo design as follows :  

5.2.1 Composition of the elements of art 

- Symmetrical balance : making the right side and the left side of the  

Logo symmetric and identical. This will make the logo look official and respectable. 
- Asymmetrical balance : the logo will appear to the eye as symmetric  

but actually the right side and the left side of the logo are not identical. This is more 
difficult to compose but it can make the logo more interesting. 

5.2.2 Principles of design : techniques used to design logos  

- Lines are a major composition of logos. They can communicate  

emotions, feelings and meanings.  
- Distortion means reducing complex details. Only the prominent  

structure is put in logos.  
- Shadow and dimension. Perspectives are used in logos of this type.  

It could help put depth and dimensions in logos.  
5.2.3 Main pictures used in logo design : types of pictures are as follows : 

- Pictures of esteemed persons/objects, pictures from religious  

beliefs, literature, traditions, etc.  
- Pictures of nature which humans are familiar with, such as humans,  

animals, plants, cloud, tides, etc. 
- Pictures of objects which were man – made, such as buildings, tools,  

containers, etc. 
- Geometric pictures, such as circle, oval, triangle and square, both  

two dimensions and three dimensions.  
- Alphabets by using full names or abbreviations of persons and  

organizations in any languages. The design can represent the identity / characteristics of the 
person / organization by using the prominent characteristics of the alphabets.    

- Abstract pictures interpreted from the characteristics, concepts or  

aims of organizations to communicate them. Usually, lines and geometric pictures would be 
used in this type of logos. 
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5.2.4 Colouring 

- Monochrome. Logos of this type have only one colour with  

different shades. These logos would look neat and not eye-catching. 
- Harmony. This type of logos using harmonic colouring technique  

would look neat and not eye-catching. However, this type of logos would look more lively 
and more beautiful than those of the monochrome type.  

- Contrast. Logos of this type would use opposite colours. They  

would look colourful and lively.   
5.3 The researcher looked into the design concepts of Thai logos in the 

Rattanakosin period and categorized them into 2 factors : 

5.3.1 The internal factors were those related to or involved with the designer  

and the art of design, such as the background and knowledge and the learning process of 
the designer, and the principles of logo design. A logo could reflect the designer’s 
characteristics and how he perceives the world through his inner wisdom. For example, the 
personal seal of H.R.H. Prince Narisara Nuvadtivongs reflected the personality of the Prince 
as simple, modern and knowledgeable. The seal was designed by himself nearly a hundred 
years ago but its timeless design still looks modern to this day. The four small squares in the 
centre of the seal represent the first letter of his name and the heart represents the 
meaning of his name, which was given by his father, King Rama IV.          
 

 
 
Figure 114    Personal Seal of H.R.H. Prince Narisara Nuvadtivongs  
 

5.3.2 The external factors were the social contexts or conditions, such as  

political change, economy, religions, beliefs and cultural trends. The social contexts will 
influence a designer to design logos appropriate and suitable to that particular point in time. 
For example, during a flood King Rama VI went to visit his subjects in the country side where 
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he saw the National Flag of the time, the White Elephant Flag, was hung up – side down. To 
prevent this from happening again, a symmetric five horizontal strip flag was created with 
colours red, white, red, white and red. Later King Rama VI changed the middle colour from 
red to indigo, the auspicious colour for Saturday, the day the King was born. The blue colour 
was chosen because it also showed solidarity with the Allies of World War I, the United 
Kingdom, France and the United States of America, which also had the colours blue, red 
and white in their National Flags. When King Rama VI sent a troop to joined World War I, the 
Tri – Colour National Flag was then seen by the world for the first time.       
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Chapter 4 
The Research Outcome 

 
 
 In this research, the researcher analyzed the 320 logo samples, all were Thai logos 
in the Rattanakosin period from the reign of King Rama I to the current King. Those samples 
were categorized into two groups - 120 logos representing persons and 200 logos 
representing government agencies. 
 The analysis was implemented focusing on three aspects as follows : 
 Aspect 1 : The evolution of Thai logos in the Rattanakosin period. 
 Aspect 2 : The characteristics of Thai logos in the Rattanakosin period. 
 Aspect 3 : The design concepts of Thai logos in the Rattanakosin period. 
  
Aspect 1 : The evolution of Thai logos in the Rattanakosin period could be divided 
into three periods as follows; 
 
 The first period : Divine Kings, from the reign of King Rama I to the reign of King 
Rama IV (AD 1782 – 1868). 

Some Thai logos used in this period had been used as Great Seals and Seals in the 
Ayutthaya period. The Ayutthayan art was still clearly seen in the logo design in this period. 
The designs were not complex, neither in interpretation nor style. For example, the names 
used before accession to the throne of King Rama II and King Rama III were designed as their 
Great Seals. 

 

                  
 

Figure 115  Great Seal of King Rama II       Figure 116  Great Seal of King Rama III 
  

The second period : Absolute Monarchy, from the reign of King Rama V to the 
reign of King Rama VII (AD 1868 – 1934). 

Siam in this period was undergoing reform to save herself from colonialism. The 
design of the Great Seals became more elaborated and complex than that in the first 
period. This reflects an attempt of Siam to present itself as civilized and modernized as 
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other western nations. The names used before accession to the throne of the Kings were 
still used as logos in their Great Seals. This can be seen in the Great Seals of King Rama V 
and King Rama VI.   
 

    
 
Figure 117  Great Seal of King Rama IV     Figure 118  Great Seal of King Rama VI 
 

Moreover, the logo design in this period was also very much influenced by the 
western art. This could clearly be seen in the National Seals of Siam of which the design 
models were those of Great Britain and France. 
 

 
 
Figure 119   National Emblem of Siam 
 

                      
 
Figure 120  National Emblem of                Figure 121    National Emblem of  
            the Great Britain           France 
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 The third period : Constitutional Monarchy, from the reign of King Rama VIII to  
the reign of King Rama IX (AD 1934 – present). 

After the change of the regime, the names used before accession to the throne of 
the Kings were still used as logos in their Great Seals. However, the design was less 
elaborated and complex than that of the second period. This can be seen in the Great Seal 
of King Rama IX.  
 

 
Figure 122      Great Seal of King Rama IX 
 

Moreover, not only the elites could have logos, but ordinary people also could. The 
logo design has become more modernized, both in style and concept. This can be seen in 
the logo/seal of the Ministry of Energy. 
 

 
 

Figure 123      Logo / Seal of the Ministry of Energy 
 
Aspect 2 : The characteristics of Thai logos in the Rattanakosin period. 
 The researcher selected 70 Thai logos, categorized by the types of Thai logos 
specified in Chapter 2 – logos representing individuals and logo representing government 
agencies, from the 320 Thai logos studied in this research, and asked the three experts in 
Thai logo design to answer the questionnaire which was about the characteristics of Thai 
logos in the Rattanakosin period. The 70 selected logos were divided into 3 groups used in 
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the 3 periods accordingly. The first group had 18 logos used during the reign of King Rama I 
to the reign of King Rama IV. The second group had 23 logos used during the reign of King 
Rama V to the reign of King Rama VII. The third group had 29 logos used after the transition 
of the regime, from the reign of King Rama VIII to present. The researcher would like to learn 
whether logos in each period in the Rattanakosin period were designed following the 
theories and principles of logo design. And if they were, which theories and principles were 
most employed. This is to see how styles have changed over time. The outcome of the 
survey of the characteristics of Thai logos in the Rattanakosin period is as follows;  
 
 The first period : Divine Kings, from the reign of King Rama I to the reign of King 
Rama IV (AD 1782 – 1868). 
 

Number 
Of 

Samples 

Characteristics of Thai Logos in the Rattanakosin Period 
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18 14 4 18 3 - 13 - 2 - 5 - 18 - - 
%1 77.78 22.22 100 16.67 - 72.22 - 11.11 - 27.78 - 100 - - 

Table 1 : Summary of the logo styles in the first period. 
  

1. For the composition of the elements of art, the survey found that the 

symmetric balance was most used, by 77.78%. The asymmetric balance was used by 

22.22%. 

2. For the principles of logo design, it was found that lines were 100% 

used. Distortion was used by 16.67% while shadow and dimension was not found. 

3. For pictures, it was found that pictures of esteemed persons / objects 

were used most, by 72.22%. Alphabets were used by 27.78% while pictures of objects were 

used by 11.11%. Pictures of nature, geometry and abstract pictures were not used at all.  

4. For colouring, it was found that monochrome was used by 100% while 

harmonic and contrasting colouring were not used at all. 
                                           
1Percentage was derived by using the formula : (x/total no. of sample)*100%. X would be 
placed by number of samples falling into each theory/principle. For example, 14 logos were 
designed using symmetric balance technique. 14 would then be placed into the above formula as 
follows : (14/18)*100% = 77.78%.   
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 Logo Samples used in the First Period 
 All eighteen logo samples were created in this period.  
 

                           
  
Figure 124   Great Seal of King Rama I    Figure 125    Great Seal of King Rama II   

   

        
 
Figure 126       Great Seal of King Rama III 
 

               
Figure 127        Great Seal of King Rama IV Figure 128   Great Seal of King Pinklao2   
                              (Second King of Siam and the Brother of King Rama IV) 
 
 

                                           
2King Pinklao was the younger brother of King Rama IV. King Rama IV crowned his brother as 
the Vice King with equal honour to himself.  
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Figure 129   The Garuda Emblem       Figure 130  Grand Command Great Seal 
 

                       
 

Figure 131  Old Airapot Elephant Great Seal Figure 132  Airapot Elephant Great Seal       
          (higher class)    

                          
Figure 133         Old Airapot Elephant Great Seal  
 

                      
 
Figure 134   Lotoe Great Seal        Figure 135  One of Great Seals of King Rama IV  
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Figure 136  Great Seal of the Name of      Figure 137  Great Seal of the Name of                
   the Capital (higher class)            the Capital (lower class)                        

                                             

                                              
  
Figure 138         Great Seal used for the Royal Command (higher class)      
 

                                   
      
 Figure 139          The Trunked Lion Seal 
                                   

                   
 
Figure 140  The Royal Lion Seal  Figure 141  The Crystal Lotus Seal 
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The second period : Absolute Monarchy, from the reign of King Rama V to the 
reign of King Rama VII (AD 1868 – 1934). 
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23 13 10 23 4 - 23 - 2 - - - 22 - 1 
% 56.52 43.48 100 17.39 - 100 - 8.7 - - - 95.65 - 4.35 

Table 2 : Summary of the logo styles in the second period. 
 
  1. For the composition of the elements of art, it was found that the 
symmetric balance was most used, by 56.52%. The asymmetric balance was used by 
43.48%. 
  2. For the principles of logo design, it was found that lines were 100% used 
while distortion was used by 17.39% and shadow and dimension was not found. 
  3. For pictures, it was found that pictures of esteemed persons / objects 
were used by 100% while pictures of objects were used by 8.7%. Pictures of nature, 
geometry, alphabets and abstract pictures were not used at all.  
  4. For colouring, it was found that monochrome was used by 95.65% while 
contrasting colouring was used by 4.35% and harmonic colouring was not found at all. 
 
 Logo Samples used in the Second Period 
 All twenty three logo samples were created in this period.  
 

                      
 
   Figure 142  Great Seal of King Rama V            Figure 143  Great Seal of King Rama VI               
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Figure 144  Great Seal of King Rama VII    Figure 145  The National Emblem 
 

            
 
Figure 146  The Old Garuda National Emblem      Figure 147  The Garuda National Emblem 

 

                   
 
Figure 148  The Swan of Paradise Great Seal  Figure 149 The Swan of Paradise Great Seal     
  (lower class)                      (higher class)                                             

 

                              
 

Figure 150  The Swan of Paradise Great Seal      Figure 151  Great Seal used for  
         the Royal Command 
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Figure 152  Great Seal of H.R.H. Prince  Figure 153  Great Seal of H.R.H. Prince  
Maha Vajirunhis, the First Crown Prince  Maha Vajiravudh, the Second Crown Prince 

      of the Chakri Dynasty              of the Chakri Dynasty 
 

                  
 
Figure 154  Seal of the Surya     Figure 155   Seal of the Chandra        

    Riding a Chariot                                   Riding a Chariot  
         

                 
 
Figure 156  Seal of Ramayana Riding a Chariot   Figure 157  Seal of Siva Riding an Ox 
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Figure 158  Seal of Lord of the Death    Figure 159   Seal of Agni                         

     Riding a Lion            Riding a Rhinoceros 
 

                      
  
Figure 160   Seal of Vishnu Stirring the Sea of Milk      Figure 161  Seal of Kalavinka                         
 

                           
 
Figure 162        Seal of Varuna Riding a Naga 
 

                       
 
 Figure 163 Seal of Dharma Chakra        Figure 164  Seal of Brahma Seated on a Lotus 
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The third period : Constitutional Monarchy, from the reign of King Rama VIII to 
the reign of King Rama IX (AD 1934 – present). 
  

Number 
Of 

Samples 

Characteristics of Thai Logos in the Rattanakosin Period 
composition Principles of design pictures colouring 
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29 24 3 26 19 17 16 5 7 1 3 1 6 7 16 
% 82.76 10.34 89.66 65.56 58.62 89.66 17.24 24.14 3.45 10.34 3.45 20.69 24.14 55.17 

Table 3 : Summary of the logo styles in the third period. 
 
  1. For the composition of the elements of art, it was found that the 
symmetric balance was most used, by 82.76%. The asymmetric balance was used by 
10.34% 
   2. For the principles of logo design, it was found that lines were 89.66% 
used. Distortion was used by 65.52% while shadow and dimension was used by 58.62%. 
   3. For pictures, it was found that pictures of esteemed persons / objects 
were used by 89.66%. Pictures of objects were used by 24.14%. Pictures of nature were 
used by 17.24%. Alphabets were used by 10.34%. Geometric pictures and abstract pictures 
were equally used by 3.45%. 
  4. For colouring, it was found that contrasting colouring was mostly used 
by 55.17%. Harmonic colouring was used by 24.14% while monochrome was used by 
20.69%. 
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 Logo Samples used in the Third Period 
 All twenty nine logo samples were created in this period. 
 

                  
 
Figure 165     Great Seal of King Rama VIII         Figure 166   Great Seal of King Rama 
IX                           
 

         
 

Figure 167 The National Emblem        Figure 168   Old Great Seal used for            
     the Royal Command      

 

                         
 
Figure 169  New Great Seal used for the Royal Command 
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Figure 170 Great Seal of Queen Sirikit  Figure 171  Great Seal of H.R.H. Prince  
Maha Vajiralongkorn, the Current Crown Prince of Thailand                    

 

                                
 
Figure 172    Great Seal of H.R.H.       Figure 173  Great Seal of H.R.H.                        

Princess Sirindhorn        Princess Chulabhorn 
 

                    
 
Figure 174 Seal of the Prime Minister’s Office Figure 175 Seal of the Ministry of Defense
            
 



88 
 

 

              
 
Figure 176 Seal of the Ministry of Interior   Figure 177 Seal of the Ministry of Foreign Affairs 
 

                  
 
Figure 178  Seal of the Ministry of Finance Figure 179    Seal of the Ministry of  

    Agriculture and Cooperatives 
 

                                              
   

Figure 180  Seal of the Ministry of Education Figure 181 Seal of the Ministry of Transport 
             

                               
 
Figure 182 Seal of the Ministry of Commerce Figure 183 Seal of the Ministry of Justice 
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Figure 184  Seal of the Ministry of Industry Figure 185  Seal of the Ministry of  
              Public Health 
 

                                             
 
Figure 186  Seal of the Ministry of       Figure 187  Seal of the Ministry of Culture   
  Natural Resources and Environment  
 

                               
 
Figure 188  Seal of the Ministry of Energy  Figure 189 Seal of the Ministry of Labour 
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Figure 190  Seal of the Ministry of Social  Figure 191   Seal of the Ministry of 
   Development and Human Security         Science and Technology 
 

             
 

Figure 192  Seal of the Ministry of    Figure 193  Seal of the Ministry of 
   Tourism and Sports  Information and Communication Technology  
 
Aspect 3 : The design concepts of Thai logos in the Rattanakosin period could be 
divided into three periods as follows; 
 
 The first period : Divine Kings, from the reign of King Rama I to the reign of King 
Rama IV (AD 1782 – 1868). 

The design concept in this period was clearly influenced by Buddhism and Hinduism 
like that in the Ayutthaya period. Most Siamese, from Kings to slaves, were Buddhists. 
Therefore, symbols representing the Lord Buddha, such as Dharma Chakra (the Wheel of 
Righteousness) and Pipal leaves (the tree under which the Buddha was seated in the night 
of awakening), were used as logos. On the other hand, Hinduism is closely related to the 
Siamese Monarchy institution. In this period, the Kings were believed to be an avatar of 
Hindu God who reincarnated to relieve human suffering. Therefore, symbols related to 
Hinduism, especially those related to Shaivism and Vaishnavism, Hindu sects which revere 
the Gods Shiva and Narayana, respectively, as Supreme Gods, were used as logos. For 
example, the Great Seal of King Rama I was Unalome (a coil – like symbol) which means the 
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third eye of Shiva. The logo used in the National Emblem during this period was Vishnu 
riding the Garuda.   

 
 
 
 
 
 
 

 
 
 

Figure 194         Great Seal of King Rama I  
  

                   
 
Figure 195      The Siamese National Emblem 

 
The second period : Absolute Monarchy, from the reign of King Rama V to the 

reign of King Rama VII (AD 1868 – 1934). 
Siam in this period was facing with colonialism from the western nations, hence, 

Siam had to undergo reform to modernize itself. The concept of the logo design in this 
period was, though still closely related to the beliefs in Buddhism and Hinduism, inevitably 
influenced by western art. This could clearly be seen in the Great Seal of H.R.H. Prince Maha 
Vajiravuhd (King Rama VI as Crown Prince)3. The shield, western concept, was used as part of 
the logo. Inside the shield appeared logos representing beliefs in Buddhism and Hinduism, 
such as Dharma Chakra and Unalome.  

  
 

                                           
3 King Rama VI was the first King in the Thai history being educated in a western nation. The 
King studied law and history at Christ Church, Oxford, Great Britain.  
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Figure 196  Great Seal of H.R.H. Prince Maha Vajiravudh   
 

The third period : Constitutional Monarchy, from the reign of King Rama VIII to  
the reign of King Rama IX (AD 1934 – present). 

In this period, the concept of the logo design has still been related to the religious 
beliefs in Buddhism and Hinduism. However, the concept has been more open so that logo 
designs can be diverse and suitable to the modern world. Examples include the logos/seals 
of the Ministry of Education and the Ministry of Finance.    

  

 
 

Figure 197         Logo / Seal of the Ministry of Education 
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Figure 198        Logo / Seal of the Ministry of Finance 
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Chapter 5 
Conclusion 

 
Research Conclusion 
 The First Period : Divine Kings  

In the early Rattanakosin period, the administration and the social contexts were 
very similar to those of the Ayutthaya period. The Kings, having a status of Divine Kings, had 
the highest powers. The Heir-Apparent, so called the Front Palace, some members of the 
Royal family, nobles and bureaucrats also played a role in the administration. Logos were 
only used by elites and government offices. The style and concept of the logo design were 
derived from the Ayutthayan period. Religious symbols, both in Buddhism and Hinduism, 
were used as logos. Moreover, the interpretation of logos was not complex. Examples 
include the Great Seals of King Rama I, King Rama II and King Rama III, in which their 
common names used before accession to the throne were designed as their logos.  

The logo design started to change during the reign of King Rama IV when western 
nations had more influence. The Siamese Court had to adapt itself to the western traditions 
in order to save Siam from colonialism. Siam signed many treaties with foreign nations, such 
as the Great Britain, the United States of America, France, Denmark, Portugal, the 
Netherlands, Prussia (Germany), during the reign of King Rama IV. During this time, the 
concept of logo design was still related to the religious beliefs, however, western art and 
technology started to influence it. A good example would be the logo / Great Seal of King 
Rama IV at the top of the Government Gazette which was first published in the Thai history 
in the reign of King Rama IV. Moreover, the King ordered a coin machine from the Great 
Britain to produce silver coins with his Great Seal on one side of the coin and a white 
elephant in Dharma Chakra on the other. His Great Seal and the white elephant in Dharma 
Chakra also appeared on banknotes and cheques produced during his reign.  
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Figure 199    The Government Gazette with the Great Seal of King Rama IV at the top 
 

   
 
Figure 200 The Silver Coin with the Great Seal of King Rama IV on One Side          

  and a White Elephant in Dharma Chakra on the Other Side 
 

   
 
Figure 201   Banknote and Cheque with the Great Seal of King Rama IV              
                  and a White Elephant in Dharma Chakra Logo 
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The Second Period : Absolute Monarchy 
During the reign of King Rama V, Siam, having the King, royal family members and  

officials as key players, developed and modernized herself into the western standard - 
changing from an old Siam to a new Siam. The economy, society, religion and culture were 
all aspects of development and modernization. This was because the King foresaw that only 
modernization could save Siam from western colonialism. The King also used diplomacy 
before military. King Rama V was the first King in the Thai history to visit Europe. He visited 
Europe twice to make friends with western powers, such as France, Germany, the Great 
Britain, Austria – Hungary, Russia, Belgium, Italy, Denmark, Norway and Sweden. The King was 
particularly close to Russia and Germany which was a reason that the Great Britain and 
France would not be very aggressive to Siam at that time. And also for the first time in the 
Thai history, the King sent his many sons, including H.R.H. Prince Maha Vajiravudh, the Crown 
Prince, to study in the west so that they could use western knowledge to develop and 
modernize Siam.     
 

        
 
Figure 202  King Rama V took a Picture with His Sons at                        
   Taplow Court, Maidenhead, Berkshire, Great Britain, in 1897.  
  

The development and modernization continued during the reigns of King Rama VI 
and King Rama VII. The concept of logo design was still related to the religious beliefs, 
however, the western style was adapted and used in Thai logos. During this time, logos were 
elaborately and elegantly designed. H.R.H. Prince Narisara Nuvadtivongs, the Great Artist of 
Siam, played a key role in the logo design in the Rattanakosin period. He designed Great 
Seals and Seals for kings and royal family members and logos for ministries and government 
offices using appropriately Siamese and western art. His designs were new to Siam and were 
later used as models for logo design in both the public and the private sectors. 
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 The Third Period : Constitutional Monarchy 
 After the transition of the regime in AD 1932, from the absolute monarchy to the 
constitutional monarchy, Thailand moved into a new chapter of western style 
administration in which the King was rid of his absolute power and had to comply with the 
law. From then on, the government took hold of the power and had influence over the way 
of life of Thai people and the art and culture of the nation. The style of logo design has 
been less elaborated and detailed. The original form of Thai art has been made more 
modern. Logos have not strictly been used by the elites anymore, hence, they have been 
widely used by the public. The concept of logo design has been more open so that logo 
designs can be diverse and suitable to the modern world. 
 The Current King : King Rama IX  
 The style of logo design during the reign of King Rama IX, the current King, has 
emphasized on simplicity, or in another word - distortion, implying that the status of Divine 
King has been decreased, hence, the King has been perceived more like an ordinary person. 
Moreover, modernity can also be seen in the new style. Western arts are appropriately 
mixed with Thai arts. Modernity implies that the Monarchy institute is contemporary and not 
out dated. Therefore, the new logo style of simplicity and modernity portraits the image of 
the King as a highly revered individual, who is closed to the people, rather than an 
out-of-reach deity.  
 However, the concept of the logo design during the reign of the current King is still 
closely related to the religious beliefs of Buddhism and Hinduism which emphasize the high 
and revered status of the King and the roots of the nation, namely religions and culture.   

An example of a logo that can clearly exhibit the style and concept of the logo 
design during this period is the logo of the Chaipattana Foundation, a foundation under the 
patronage of King Rama IX. 
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Figure 203  Logo / Seal of the Chipattana Foundation 
 
 Overview of the Three Periods  
 In the Rattanakosin period, the concept of the logo design has been around the 
religious beliefs, both Buddhism and Hinduism, which have been closely related to the 
Monarchy institute. All the Kings in the Rattanakosin period have been Buddhists. The 
concept has changed very little through time. Although in the later period of Rattanakosin, 
the Kings have not been assumed the status of Devine Kings, they have still been highly 
revered by Thai people. The design concept of Thai logos, especially the Great Seals and 
Seals of government agencies, has emphasized on the social status of the elites, namely the 
Kings, members of the Royal family, nobles and bureaucrats, and the roots of Thai people, 
including religions, culture and the economy at a point in time. Moreover, the design 
concept can also tell the backgrounds of the persons or organizations that own them. 
 The evolution of Thai logos in the Rattanakosin period could clearly be seen in the 
style. The major factor affecting the style of Thai logos has been the politics, both domestic 
and international. The cultural and social changes have also affected the style of Thai logos. 
The style changed from “not complex” in the period of “Divine Kings” to “elaborated and 
complex” in the period of “Absolute Monarchy” to “Simplicity and Distortion” in the 
“Constitutional Monarchy”. 
 
Discussion of the Research Outcome 
 The information and data found for the research led to the above analysis that is 
consistent with the hypothesis the researcher first set forth – all the social context in the 
Rattanakosin period, including religion, economy, politics and the state administration, has 
affected the Thai logo design in the Rattanakosin period. However, through the research it 
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was found that the social context has affected the “style” more than the “concept”. This 
might reflect the nature of Thai people whose extraordinary characteristics are “easily 
adaptable to circumstances”. Therefore, foreign art was appropriately mixed with Thai art. 
However, the core concept has changed little because Thai people have still attached great 
importance to the Three Pillars of the nation, namely the Country, the Religion (Buddhism) 
and the Monarchy. The style and concept used in Thai logo design in the Rattanakosin 
period are as follows;  
 Style of Logo Design 

1. Traditional Thai arts, such as Thai traditional patterns. This style of logo design  

was used in the early Rattanakosin period. This can be seen in the National Emblem used 
during the reign of King Rama II, the Airapot Seal. 
   

       
 

Figure 204     The National Emblem (Airapot Elephant Great Seal) 
 

2. Applied Thai arts – distorted Thai arts mixed with western arts. This style of logo  

design was first seen during the reign of King Rama IV. However, it was fully exploited by 
H.R.H. Prince Narisara Nuvadtivongs, the Great Artist of Siam, whose works of logo design 
were models of the new style of Thai logo design. This can be seen in the personal Seal of 
H.R.H. Prince Narisara Nuvadtivongs.  
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Figure 205  Seal of H.R.H. Prince Narisara Nuvadtivongs 
 

Concept of Logo Design 
1. Religious beliefs, especially Buddhism and Hinduism which are closely related  

to the Monarchy institute. Buddhism emphasizes the concept of goodness, reincarnation 
and above all, the ways to awakening. Hinduism, on the other hand, emphasizes the 
concept of Supreme Gods who can protect their subjects and relieve them from suffering. 
This can be seen in a National Emblem used during the reign of King Rama V – Vishnu riding 
the Garuda. 

    
Figure 206     The National Emblem (Vishnu Riding a Garuda) 
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2. Traditional epics, such as Ramakien, a Thai epic derived from the Hindu epic  

“Ramayana”. Characters in traditional epics, such as Hanuman (God King of the apes who 
supported Pra Ram, an avatar of Vishnu) in Ramakien, usually represent some extraordinary 
characteristics. Hence, they (or more likely their characteristics) are used in logos to 
represent something. This can be seen in the logo of the Office of the Royal Development 
Projects Board in which Hanuman is used to communicate that this organization is working 
for the King. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Figure 207 Logo / Seal of the Office of the Royal Development Projects Board 

 
Additional View Points 
While doing the research, the researcher found that Thai logos in the Rattanakosin 

period were more than arts and served more than they were expected to do (usually logos 
are used as identities of persons / organizations). In the Rattanakosin period, Thai logos have 
had two more purposes as follows;      

Logos have been used to serve the National Interests 
Apart from their usual purposes, indicating identity and beauty, logos have been 

used to serve the national interests. This can clearly be seen during the period of “Absolute 
Monarchy” in which the Kings tried to save Siam from colonialism and had to developed 
and modernized Siam to the western standard. Logos were then used to serve this purpose 
because it was the simplest way to show that Siam was developed and modernized. 
Western art was then adapted and mixed with traditional Thai art. This can clearly be seen 
in a National Emblem used during the reign of King Rama V as shown below. The design of 
the Siamese National Emblem was very similar to those of the National Emblems of the 
Great Britain, Russia and France. The idea of putting the Royal Lion in the Siamese National 
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Emblem was borrowed from the National Emblem of the Great Britain. While the shield was 
borrowed from the National Emblem of Russia and the swords and curtain were borrowed 
from the National Emblem of France. 

  

 
 

A Siamese National Emblem 
 
 
 

                        
 

A British National Emblem  A Russian National Emblem  A French National Emblem 
 

Figure 208   A Siamese National Emblem of which compositions are similar to parts of the  
         National Emblems of the Great Britain, Russia and France. 
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Learning History through Logos 
Having studied Thai logos in the Rattanakosin period, the researcher learned the 

history of Siam in this period, especially about the Monarchy institute, the religions, the 
culture and the politics. This would also apply to those who are interested in the art of logo 
design. They could learn history as a by – product of learning the art of logo design. For 
example, the personal seal of Field Marshal Plaek Pibulsonggram, the third Prime Minister of 
Thailand, was very similar in the idea to the personal seal of Adolf Hitler, the leader of the 
Nazi Germany. Having studied these two logos, one would learn the history of Thailand 
during the period of World War II. 

Field Marshal Plaek Pibulsonggram was Prime Minister from 1938 – 1944 and from 
1948 – 1957. He took Thailand to join the World War II siding with the Axis. His political 
ideology was in line with that of Adolf Hitler so he took Adolf Hitler as his model. He 
imitated the clothing and the logo of Adolf Hitler as follows. 
 

            
 
Figure 209  Adolf Hitler in his Uniform   Figure 210  Field Marshal Plaek Pibulsonggram 
            in his Uniform 
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Figure 211  A Personal Logo of Adolf Hitler   Figure 212  A Personal Logo of  

  Field Marshal Plaek Pibulsonggram 
  
 Field Marshal Plaek Pibulsonggram first designed his logo using a rooster with its 
opening wings as his symbol. This was because he was born in the year of rooster and the 
opening wings made the rooster look reverent. He later made his logo a logo of an eastern 
province, Pibulsonggram Province, which Thailand lost to France after World War II.  
 

                   
 
Figure 213 Logo of Pibulsonggram Province which Thailand lost to France after World War II 
 
 Prince Aditya Dibabha Abhakara, Chairman of the Regency Council between the 
years 1935 and 1944, once said that1  

“I felt Field Marshal Plaek Pibulsonggram and his wife were ambitious. He had 
made his way to be King. They put their pictures on the screens in cinemas and forced 

                                           
1 Testimony to the Court of War Criminals of Prince Aditya Dibabha Abhakara, Chairman of 
the Regency Council, and Mr. Thawi Bunyaket, former Prime Minister of Thailand.  1983.  
Bangkok: Jirawannusorn.    
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people to pay respect to them2. When he celebrated his birthday, he did it as if he were 
King. He decorated the city with flags with the wing - opening rooster similar to the Garuda 
Great Seal. He had a chair made similar to the throne of the King…” 

        

         
 

Figure 214    Comparing the Garuda to the Rooster 
   
Recommendations 
 The researcher would like to specify a couple of recommendations for further 
studies on the subject related to Thai logos as follows; 
 Policy-wise 
 While doing the research, the researcher found that there were limited resources on 
and access to information and data about Great Seals, National Emblems and Seals of 
important members of the Royal Family in the Rattanakosin period. Although these 
information and data were recorded and collected, the access was not allowed to the 
public. Hence, the knowledge on the subject of logo design of Great Seals, National 
Emblems and Seals of important members of the Royal family was limited.  

On the other hand, information and data about seals of government agencies were 
scattered around. Usually each agency would only have information and data about their 
own seal. Therefore, it was time consuming and energy exhausting for the researcher to 
collect all information and data of all seals of government agencies. 

The researcher would like to recommend that a government agency, could it be the 
Department of Fine Arts, should be officially assigned to collect and record all information 
and data on Great Seals, National Emblems, Seals of important members of the Royal 
family and seals of government agencies which are national treasure of Thailand. Moreover, 
the public should be allowed easy access to those information and data for further studies 
and development on the subject of Thai logo design.  

 

                                           
2 In Thailand, people pay respect to pictures of the King and the Queen in the cinema before 
movies start.    
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Design-wise 
The researcher set up a model for Thai logo design (for the King and members of 

the Royal family, ornament would be taken into account, while for government agencies, 
type of organization would be taken into account) for interested Thai logo designers. This 
model is comprised of elements necessary for Thai logos in the Rattanakosin period. Logo 
designers can use this model to design Thai logos for the King, members of the Royal family 
and government agencies. The model is as follows; 

 
Model for Thai Logo / Seal Design 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
Diagram 2 : Model for Thai Logo / Seal Design  
 
 

Meaning of 
Name 

Ornament
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